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Visit us for your next 
Vacation or Get-Away!
Four Rooms Complete 
with Private Hot Tubs 

& Outdoor PatiosThree Rooms at $80
One Suite at $120

www.bucciavineyard.com

JOIN US FOR LIVE 
ENTERTAINMENT ALL 

WEEKEND!
Appetizers & Full Entree 

Menu
See Back Cover For Full Info

www.grandrivercellars.com

Live Entertainment Fridays & Saturdays!

www.debonne.com
See Back Cover For Full Info

4573 Rt. 307 East, Harpersfi eld, Ohio
440.415.0661

Sun-Thurs 12-6

October, November & December: 
Restaurant & Tasting Room open 7 Days

Sun.-Thurs. noon to 7pm • Fri. - Sat. noon to 11pm
Kitchen closes one hour before tasting room 

1-800-Uncork-1 • (1-800-862-6751)

WEEKEND ENTERTAINMENT 
See inside back cover for listing.

5499 Lake Road East • Geneva-on-the-Lake, Ohio

Old Firehouse 

Winery



                                                                                                                  North Coast Voice Magazine  |  northcoastvoice.com • (440) 415-0999  |  October 5 - 26, 2016 3

Wine N Bloom 
Weekends
May 2017

Noon to 6pm each day
Visit Wineries, Sample Wines, Enjoy 
Appetizers, Receive A Wine Glass 
And A Basket To Collect Annual 
Flowers For Your Spring Garden
$55 per couple • $40 per single

Now Open
WINE TIME GIFT SHOP

9am ~ 4:30pm
Monday ~ Friday

1 S Broadway, Geneva, Ohio
A Great Selection Of 
Wine Related Items

 For More Information Call 
800.22.6972 or Visit OhioWines.org

     Plan Ahead To
  Travel the Tannenbaum             
 Trail
  Fridays & Saturdays 
November 25-26, 

December 2-3 & 9-10
Visit Wineries in Northeast Ohio,

Receive a 18” Christmas Tree and Collect 
Ornaments, Sample Wine and Enjoy Appetizers

Call 440.466.4417 or visit OhioWines.org for 
more information or contact: Kari Wetzel

email:kari@connect534.com
440-532-0341 

Check our website for 
more information! 

www.connect534.com

Connect 534 
was designed around creating 

and marketing new events along 
State Route 534; 

The City of Geneva, Geneva 
Township, Geneva-on-the-Lake, 

and Harpersfield Township. 
Connect 534 

is working hard to promote local 
businesses and involve the 

community in new and revitalized 
events and programs.     

      Grand River Cellars Winery & Restaurant is 
pleased to host a Field to Fork Fall Harvest Dinner 
downstairs in the cellar at the winery.  This special 
meal is planned to celebrate the harvest using 
local fruits, vegetables and meats and the dining 
atmosphere will be soft lights and candles among the 
tanks and barrels in the cellar.

Menu:
      Root vegetable soup with crispy bacon; zucchini 
fritter appetizer; grilled chicken with a white wine sauce, 
smoked gouda mashed potatoes & sautéed green beans 
with garlic & bacon.  Dessert will be a pumpkin custard.
      The event takes place Friday, October 21st at 7pm 
and the cost is only $45 per person which includes wine 
paired with each course, dinner & dessert. Reservations 
are required in advance by calling 440-298-9838.  For 
more information go to www.grandrivercellars.com.  
Grand River Cellars is located exactly 3 miles south of 
I-90 on route 528.

Haunted Winery Dinner & a Thrill Package 
Another great event at Grand River Cellars is; their ever 
popular Dinner & A Thrill Package in conjunction 
with the Haunted Winery at Regal Vineyards.  This 
package is off ered every Friday and Saturday night in 
October.  The Haunted Winery is located just 7.8 miles 
from Grand River Cellars Winery and is truly haunted. 
This haunted house stands in Ashtabula County’s oldest 
winery established by immigrants from Lithuania in 
1919-The Cohodus Family.  
BUT THEY CAN’T SERVE WINE SO… Join us for 
the Dinner and a Thrill Package, (A $30 value for only 
$24) stop at Grand River Cellars Winery & Restaurant 
prior to going to the Haunted Winery. Your package gives 
you $15 towards any appetizer/dinner and gives you 
admission into the Haunted Winery. Sample the Fright 
White or the Blood Red-the offi  cial wines of the Haunted 
Winery and read about the history of the Cohodus Family 
before leaving for your evening of thrills and chills. You 
must make reservations. Tickets are available here at the 
winery.  The Haunted Winery is located at 2678 County 
Line Rd. Madison, OH

Grand River Cellars to host a special 

Harvest Cellar Dinner
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DON PERRY

DonPerrySaxMan.com
Facebook.com/facevaluemusic

Sweetest
    Day

Martini's Restaurant

Face Value

Grand River Cellars
 

Face Value Duo

Ferrante Winery
 

Laurello Vineyards

By Don Perry

      Davis/O’Doherty Quartet announces a 10-day Midwest tour, which begins and 

ends in Cleveland.

     The tour kicks off  at Cleveland’s BOP STOP on Friday, Oct 21 at 8pm, continues for 8 more shows in 4 diff erent states, before returning to 
culminate at Cleveland’s Nighttown on Sunday, Oct. 30th for a 7pm show. 
     The NYC based group is co-led by saxophonist Caroline Davis and pianist Caili O’Doherty, along with drummer Cory Cox.  For the 
Cleveland performances, they will be joined by bassist Aidan Plank, one of Cleveland’s most highly regarded jazz fi gures.
       Caroline Davis and Caili O’Doherty fi rst crossed musical career paths when they both arrived in New York City in 2013.  O’Doherty direct 
from Berklee College of Music and Davis from an 8-year stint as a performer and educator of the Chicago jazz scene.  The two have been 
working together in various contexts ever since.  From playing original music to standards and educational workshops, they have created a unique 
bond through the music.

Caili O’Doherty

     A native of Portland, Oregon, Caili O’Doherty is a child of musical parents, her mother Gererdene, a classical pianist and her father Dennis, 
a guitarist.  Caili recalls always having a piano in their home and remembers climbing up on the bench to sit next to her father, so she could “see 
what he was doing”.
     Because of her early interest and understanding, Caili began piano lessons at the age of 5 and continued classical training until age 11, when 
she transferred to the Arts and Communications Magnet Academy, There, she began studying under Thara Memory, a trumpeter, educator and 
prominent fi gure on the Portland jazz scene for over 40 years.  Memory instills in his students the importance of sharing their talents through 
education.  He is known for saying “You can’t keep it unless you give it away” a mantra that O’Doherty lives by.  Thara Memory is also credited 
for being a mentor to the Grammy Award winning bassist, Esperanza Spaulding.  
       Memory would regularly bring clinicians into the classroom to work with the students, and through this method O’Doherty met pianist Janice 
Scroggins, who invited Caili to accompany her at the Baptist church where she played on Sundays.  Being deeply rooted in blues and jazz, this 
music sparked Caili’s interest in jazz and changed the course of her musical career.  As a sophomore in high school, O’Doherty attended a six 
week summer program at Berklee College of Music and was later off er a full scholarship.  She accelerated her studies and graduated high school 
a year early, so that she could attend Berklee, in Boston, MA where she graduated with a degree in Jazz Piano Performance.  During her time 
there Caili was a member of the Berklee Global Jazz Institute, an intensive honors performance program headed by highly acclaimed pianist 
Danilo Perez. Through this program she had the opportunity to work closely with some of the leading musicians in the jazz world, including 
Cleveland native and Tenor sax legend, Joe Lovano,
     Upon graduation, Caili moved to New York City and within one week, she landed a job at Lincoln Center, as a pianist for “WeBop”, an early-
childhood jazz education program for children eight months to fi ve years old.  Caili remains actively involved in jazz education and outreach 
activities.  As a member of the Global Jazz Institute, she has conducted workshops and master classes in the US and abroad and has been an 
instructor for the Berklee City Music program, a nonprofi t education program for underprivileged 4th to 12th grade students.

      O’Doherty performs regularly with her band and has made dozens of appearance 
at many of the most prominent jazz festivals around the world.  Her 2015 debut album, 
“Padme” contains 9 original tracks and was named NPR’s best debut jazz album and was 
selected as a Downbeat Magazine Editor’s Pick.  She states that she is continually creating 
new original music and eagerly awaits the opportunity to return to the studio to record her 
next CD.

Caroline Davis

     Mobile since her birth in Singapore, composer, saxophonist, and educator Caroline 
Davis now lives in Brooklyn, New York.  After making her mark on the Chicago jazz 
community during her 8 years there, she moved to New York in 2013, and has proven to 
be an active leader and side woman in the national jazz scene.
      Davis has shared musical moments with a diverse group of musicians, including 
Matt Wilson, Ellis Marsalis, Matt Mitchell, Randy Brecker, Bobby Broom, Greg Saunier, 

Ron Miles, Dennis Carroll, Erin McKeown, Allison Miller, Jenny Owen Youngs, and Billy Kaye.  Aside from her own quintet, she collaborates 
regularly with R&B indie band, Maitri, and has been a regular member of many outfi ts including; Whirlpool, Matt Mitchell’s Sprees, Billy Kaye 
Quintet, Paul Bedal Quintet, Orso, Chicago Jazz Orchestra, Dion Kerr Group, Elliot Ross, and the Charles Rumback Group.
       As an educator, Caroline brings her unique knowledge of music and psychology to her teaching, as she acquired a Ph.D. in Music Cognition 
at Northwestern University in 2010.  She has been on the faculty at Litchfi eld Jazz Camp for the past 10 years, and has been a guest educator 
at many universities and high schools including; Northwestern University, University of Colorado at Boulder, Columbia College, DePaul 
University, University of Texas at Arlington, New Trier High School, Denver School of the Arts, Newman Smith High School, and Jazz at 
Lincoln Center. She has also participated in several jazz mentorship programs, including IAJE’s Sisters in Jazz and the Kennedy Center’s Betty 
Carter Jazz Ahead Program.
      Her debut album, “Live Work & Play”, was featured on All About Jazz’s best releases, and she was named one of JazzTimes’ Best New 
Artists in the 2012 Expanded Critics’ Poll.  Her second album, “Doors: Chicago Storylines”, was recently released as an audio documentary that 
uniquely sets stories from Chicago’s jazz scene from the 80s and 90s alongside her original music.  Doors has brought her much acclaim in recent 
issues of DownBeat and JazzTimes.
      Now well into their 4th year of collaboration, Davis and O’Doherty are taking their show, and their music on the road across the Midwest.  
Don’t miss out!
 To learn more about these two women of jazz, please visit www.cailimusic.com or carolinedavis.org.  For show and ticket information, go to 
www.themusicsettlement.org or www.nighttowncleveland.com.

P i a n o  M a n

Piano Man - Geneva VFW for Barb Schaab

Believers Fire - FAITH  Café, Erie, PA

Blues Project - New Leaf Event Center

Oct. 16
Northeasterly Winds - Greenville, PA

Oct. 30
Blues Project - Halloween Jam - TBA

BRASS LESSONS, ASHTABULA ART CTR
PIANO-BRASS-BEG. GUITAR-VOICE

 CONNEAUT ART CENTER

NOW BOOKING DATES FOR 2017
SOME 2016 DATES AVAILABLE

PIANO MAN~JIM FULLER
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By Donniella Winchell

www.theoldmillwinery.com

Geneva
440.466.5560

Kitchen HoursWinery Hours
Mon-Thurs: 3-9pm
Fri: 3-Midnight
Sat: Noon-Midnight
Sun: Noon-9pm

Fri & Sat: 7-11 Sunday Open Mic  4:30-7:30

Join us for 
ACOUSTIC THURSDAYS!

Mon-Thur: 4-8pm
Fri: 4-10pm
Sat: Noon-10pm
Sun: Noon-8pm

Sweetest DayCelebrating

Oct. 14th & 15th! Reservations a good idea!

Thurs, Oct 6: Tom Todd
Fri, Oct 7: Hampshire Moon
Sat, Oct 8: Miles Beyond
Sun, Oct 9: Open mic 
  w/Cat Lilly
Thurs, Oct 13: Evergreen
Fri, Oct 14: H20 band
Sat, Oct 15: The Facemyers
Sun, Oct 16: Open mic 
  w/Tom Todd
Fri, Oct 21: Alan Greene band
Sat, Oct 22: Lost Sheep Band
Sun, Oct 23: Open mic 
  w/Mitch Larson
Thurs, Oct 27: Tom Smith

RESERVATIONS
NOT NEEDED
BUT ALWAYS
A GOOD IDEA.

DECK
STILL
OPEN!

& RESTAURANT

Gift
Certificates
make great

gifts!

Pizza of the Month: The Clammer
Burger of the Month: Octoberfest
Beer of the Month: Stella $2.50

STILL OPEN 7 DAYS-A-WEEK THRU OCT.

Clam Bakes throughout October!

All Domestic Beers $2
& $2 off Select Appetizers!

OPEN MIC WEDNEDAY

Hosted by SUSIE HAGAN

Steak & Seafood
Restaurant

Full Bar • Large Selection
of Domestic, Imported

& Craft Beer

1520 Harpersfield Road
 Geneva • 440-466-1248

www.deersleapwine.com

Open 7-Days-a-Week 
for Lunch & Dinner

Daily Specials at the Winery!

MONDAY: Quesadilla & Nachos!
TUESDAY: $2.00 off any Burger
WEDNESDAY: Wing Night
               Buy 1 lb. get 1 lb. FREE 
THUR: Pasta Specials & Salad Bar
FRIDAY: A.U.C.E. Fish Fry
SATURDAY: Prime Rib Special
SUNDAY: Bloody Mary Bar

SSoonn
dd

DEER’S LEAP WINERY

Visit Our Wine Shop! Wine & Related Gifts Avon in stock or to order!

Fri. 10/7: Porch Rockers
Sat. 10/8: Lost Sheep Band
Fri. 10/14: The Philips Band
Sat. 10/15: Black Jack Gypsies
Fri. 10/21: Lost Sheep Band
Sat. 10/22: Incahootz
Fri. 10/28: Sam and Gary
Sat. 10/29: Halloween Party
                  The Philips Band

Sunday is a Bloody Mary Bar
done by Sara Bukky.

Come and build your
own Bloody Mary!

Sweetest Day • Sat, Oct. 15th
Special Menu!

Dine with someone special in your life.

TTTTTTTTT

Love at "The Leap"

     Wine glasses do make a difference
      Most people even moderately 
‘serious’ about wine appreciation 
realize that wine should not be 
served in a beer stein. There are 
many reasons, why, over the 
centuries, wine glasses have a 
stem, a medium to large bowl and 
are mostly undecorated.
      A slender, graceful stem on 
a wineglass not only contributes 
to the sense of quality, it is 
functional:  A wine which needs 
to be enjoyed cold will retain its 
ideal temperature longer into the 
evening.  However, if the wine 
should be served closer to room 
temperature, the taster can simply 
slip his or her hand up around the 
bowl to warm it slightly.  A bowl 
that is colored or has excessive 
decoration would detract from the 
wine to be enjoyed.  A bulky glass with a thick bead would not provide as enjoyable experience 
as a lovely crystal glass with a ‘cut’ rim.  
      Since wine is truly a sensory experience, the correct kind and shape of glass contributes to 
the way a wine looks [the sense of sight], the aroma and bouquet [the sense of smell] and the 
fi nish [the sense of taste]. 
      Sight:  The shape and type of glass creates diff erent colorations in the wine just poured. 
Looking down from the top through the wine into the glass, the various hues and color 
intensities may be dramatically diff erent, depending on the shape and height of the bowl.  With 
tall crystal glasses, the sides of the bowl almost disappear and all you see is the wine.  With 
a thick, heavily faceted glass, the refl ections off  the facets will create shadows and variations 
in color beyond those which actually exist in the liquid.  When the sides of the bowl are un-
faceted, but the glass has very thick sides, the wine appears to be lighter in the middle and 
ringed by a dark circle.  
      Smell:  Glasses with a wide base and narrow rim bowl allow the many aromas [young, fresh 
smells] and bouquet [more mature, complex smells] to accumulate and concentrate as the wine 
is gently swirled.  An open, wide rimmed glass allows the aromas to be dispersed, permits more 
aggressive swirling [and oxidation] to intensify the wine’s ‘nose’ for the taster.  A large bowl 
allows for additional surface area, additional evaporation and more release of the complexities 
as it is swirled.  When just a few ounces are poured into a large bowl, the taster can swirl with 
more intensity [thus releasing more aromatics] than if the glass was tall and slender.
      Taste:  A famous Austrian glass company, headed by George Riedel conducts hundreds of 
tastings a year around the world outing the quality of his family’s fi ne stemware which is for 
some, the ‘gold standard’ in quality wine glasses.  He purports that the shape and construction 
of a glass is critical to the appreciation of a fi ne wine.  [While his stems can be very costly, 
several other glass manufacturers like Schott Zwiesel off er lovely, very aff ordable stems which 
work very well.]  Riedel’s philosophy is that the tongue has thousands of taste buds clustered 
in diff erent parts of its surface; sweet in the front, salty and sour along the sides and bitter in 
the back.  His company believes that the glass should deliver its liquid fi rst to the portion of the 
mouth which best accentuates that variety’s ideal characteristics.  Even skeptics, once they sit 
through a Riedel demonstration, usually recognize the accuracy of their convictions.
So for those who want to enjoy all that a bottle of great wine off ers, an investment in good 
quality stemware is worth the costs involved.
Dwinchell@OhioWines.org
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kosicekvineyards.com

(440) 361-4573

See our Entertainment Schedule on page 2.

Fall Hours
Mon - Thur 12-6pm

Friday 12-10pm
Saturday 12-9pm 
Sunday 12-7pm  

OctoberSpecial!
Sweet Wine

Sale!
October only!

Call the winery for details
440-361-4573

Buccia
 Vineyard

www.bucciavineyard.com

Winery, Bed & Breakfast
518 Gore Rd. • Conneaut

440-593-5976

Taking
reservations

for Fall
Bed
&

Breakfast
Hot Tub
Rooms!

Tastings now include
New Releases!

It’s Harvest Time!
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By Cat Lilly

Cat
Lilly

For Bookings call
440-466-4623 or 440-417-4199

 Thur., Oct. 6
8-Midnight
Cebars Madison
Ely Guitars Jam

Bridge Street Pizza
Ashtabula Harbor
 

Old Mill Winery  Open Mic
 

Briquettes Smokehouse
Open Mic
Ashtabula Harbor

    Doug Seegers

        It’s one of those stories that is so improbable it sounds made 
up. Except Doug Seegers knows it’s true. Seventeen years ago 
Seegers moved to Nashville from New York to pursue his dream 
of making it as a musician. 
He also worked as a cabinet 
maker, drifting in and out 
of homelessness, dogged by 
alcohol and drug addictions that 
always kept him from staying 
in one job or off  the streets for 
very long.
          His most loyal companion 
was his music. He busked on 
the sidewalks of downtown 
Nashville and fi lled the lined 
pages in red composition 
books with new songs to join 
the older ones he had written over the past 25 years. Seegers 
made friends while living on the streets: especially the folks that 
operate the Nashville Rescue Mission, where he’d crash when he 
wasn’t sleeping in a tent in the woods or under a bridge, and Stacy 
Downey, who runs the Little Pantry That Could food bank.       
          But everything changed in 2014. Jill Johnson, a Swedish 
country star, decided to take a fi eld trip to Nashville, all the while 
fi lming the trip as part of a televised documentary about Nashville 
musicians who were down on their luck. She found Seegers outside 
a food pantry, sitting on a park bench, singing for tips. He sang 
his original song, “Going Down To The River”, a wrenching tune 
that uses the time-honored metaphor of water as salvation, a place 
where redemption can be found and sins washed away.
          Johnson knew she was hearing something special, and was 
blown away. She and fellow musician Magnus Carlson brought 
the initially reluctant Seegers into Johnny Cash’s old recording 
studio, Cash Cabin, and put together a video. She traveled back 
home with the record, and “River” became a surprise hit, reaching 
No. 1 on iTunes in Sweden in a matter of weeks, and it even caught 
the attention of Lionheart Music Group. Doug was given a record 
deal, and in the summer of 2014, Doug’s fi rst album was released. 
Although it went gold and was a chart-topper in Sweden, he 
remained virtually unknown in his home country. 
          Seegers wrote the song two years ago, while he was still 
homeless and wrestling with his demons. A few months later, he 
was struck sober. “I prayed for [God’s] help and I feel like he 
pulled me out of it,” Seegers says, who has remained abstinent. 
“Also, I had none of the joneses or the cravings or the pain. I had 
nothing. He removed them all. It was instant.”
          Seegers, who recently moved into a Nashville apartment 
he found on Craigslist after inheriting $5,000 from his stepfather, 
is still fi nding his footing as he transitions from cautionary tale 
to inspiration, from dirty sidewalks to brightly lit stages. On the 
album, he is much more confi dently in command. Going Down to 
the River is Seegers’ life laid bare — full of heartache, hope, humor 
and, above all, truth.
          The spare lyrics and melodies, often stripped down to their 
rawest, most haunting essence, wouldn’t be nearly as poignant if 

TREEN
INSURANCE

Scott Treen

(440) 576-5926

Insurance
for the

rest of us.
We Offer the

Personal Service 
You’ve Missed Lately
AUTO • HOME

BUSINESS • LIFE

not for Seegers’ voice. His twang has that hollow, lonesome 
ache that can’t be manufactured. Seegers was born with the pipes 
made for traditional country, but his hardscrabble existence has 

given his voice its shape, resonance 
and undeniable longing.
          Growing up in Queens, New 
York, Seegers thanks his mom, who 
loved the Osborne Brothers, for 
turning him on to country music. His 
father loved music too. When his 
dad walked out on the family when 
Seegers was eight, he left Seegers his 
collection of 78s and a broken promise 
to remember him by.
          “He made me a deal as a child 
that if I learned how to play ‘Guitar 
Boogie,’ he’d buy me a brand new 

electric guitar. But by the time I learned the darn song, he was long 
gone. So he still owes me a guitar,” Seegers says, breaking into a 
rueful laugh. He has no idea if his father, who would be in his 90s, 
is still alive.
          It is the emotional responses to his music that have made him 
feel he is on a mission that can’t be measured by airplay or sales. 
“I don’t really care about the money and the fame,” he says. “I 
want to be an inspiration; for people to benefi t from what I’ve been 
through. I think that’s what God wants me to be. I think maybe 
that’s why God put me into this seat.”
       He did, however, capture the attention of Will Kimbrough 
and Buddy Miller, who became advocates for him in the United 
States. A voice like this, full of soul and history, deserves 
recognition. When he sings, “I’m going down to the river to wash 
my soul again,” he paints the painful portrait of a man in constant 
struggle with his demons, but one who also clings to the hope of 
redemption. At 63, Seeger walked away from drugs and alcohol and 
found himself at the doorstep of the life of which he had always 
dreamed. 
       Since then, he has been on a non-stop dreamlike adventure 
recording and performing his music. Though he tours primarily in 
Europe, he was also featured at Austin’s SXSW Music Festival. 
When he’s not on tour, you might still find him on the streets of 
Nashville, playing his tunes. He no longer does it for money, but 
simply because he loves to play. 

R.I.P.

Buckwheat Zydeco

       Stanley “Buckwheat” Dural Jr., who rose from a cotton-picking 
family in southwest Louisiana to introduce Zydeco music to the 
world through his namesake band Buckwheat Zydeco, passed away 
in September at the age of 68. He had suffered from lung cancer. 
Dural is survived by his wife, Bernite Dural, and his five children. 
          Contemporary Zydeco’s most popular performer, 
accordionist Stanley “Buckwheat” Dural was the natural successor 
to the throne vacated by the death of his mentor Clifton Chenier.  
Zydeco music was well known across southwest Louisiana 
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~Continued on Page 10

where people would often drive for miles to small dancehalls where zydeco bands featuring 
an accordion and a washboard would rock the crowds for hours. But when Dural came along 
and infused his propulsive party music with strains of rock and R&B, his urbanized sound 

-- complete with touches of synthesizer 
and trumpet -- married traditional and 
contemporary Zydeco with uncommon flair, 
in the process reaching a wider mainstream 
audience than any artist before him. 
          Dural was born in Lafayette, 
Louisiana, on November 14, 1947; one of 
thirteen children. With his braided hair, he 
soon acquired the nickname “Buckwheat” 
(an homage to the Our Gang character), and 
by the age of four was already touted as a 
piano prodigy. Although often exposed to 
traditional zydeco as a child, he preferred 
R&B, and by the mid-’50s was playing 

professionally with Lynn August; Dural’s acclaim as a keyboardist quickly spread, and he also 
backed notables including Joe Tex and Clarence “Gatemouth” Brown.
          In 1971, Dural founded Buckwheat & the Hitchhikers, a 16-piece funk band that he 
led for the next half decade; however, in 1976 he finally fell under zydeco’s sway when 
recruited to back Chenier -- a friend of his father -- on tour. Originally brought on as an 
organist, Dural picked up the accordion within two years and began learning from the master 
himself; rechristening himself Buckwheat Zydeco, he formed his own combo by 1979, the 
Ils Sont Partis Band (translated as “They’re off!,” so named in honor of the cry heard at the 
beginning of each horse race at the Lafayette track). Upon signing to the Blues Unlimited label, 
the group debuted in 1979 with One for the Road, followed in 1980 by Take It Easy, Baby. 
After 1983’s 100% Fortified Zydeco, the group moved to the Rounder label, where it issued 
the Grammy-nominated Turning Point; the 1985 follow-up, Waitin’ for My Ya Ya, was similarly 
honored.
        In 1986, New York-based music critic Ted Fox helped Buckwheat Zydeco land a deal 
with Island Records, in the process becoming the first Zydeco act ever signed to a major 
label; Fox subsequently acted as their producer as well. The group made its Island debut in 
1987 with the acclaimed On a Night Like This, another Grammy nominee; that same year the 
band also appeared in the hit movie The Big Easy, further increasing its public visibility. Taking 
It Home followed in 1988, but after 1990’s Where There’s Smoke There’s Fire, Buckwheat 
Zydeco was dropped by Island, signing to Charisma for 1992’s On Track. The years to follow 
saw the band drifting from one label to another, signing to Warner for 1994’s Choo Choo 
Boogaloo, then hopping to Atlantic for 1997’s Trouble; although their commercial fortunes 
may have dipped, they remained hugely popular as a live attraction, despite purists’ charges 
of commercialism, and celebrated two decades of music in 1999 with The Buckwheat Zydeco 
Story: A 20 Year Party. Dural continued to be active into the 21st century, releasing Jackpot! in 
2005, followed by Lay Your Burden Down in 2009 and Buckwheat Zydeco’s Bayou Boogie in 
2010. 
          Over the years Buckwheat Dural jammed and went on to tour with Eric Clapton, and 
recorded with artists such as Ry Cooper, Paul Simon, Dwight Yoakam and Willie Nelson. He 
played at former President Bill Clinton’s inauguration and performed at the 1996 Olympics 
closing ceremony in Atlanta. He jammed with Jimmy Fallon on the final episode of “Late Night 
with Jimmy Fallon.” Fallon played the guitar backed up by the Roots while Buckwheat Zydeco 
rocked the accordion.
          Some people described Dural and his music as Cajun. The term generally refers to the 
French-speaking Catholics expelled from Nova Scotia by the British during the 1700’s who 
eventually settled southwest Louisiana, although it’s often used to refer more generically to 
French-speaking people in the area regardless of where they’re from. While Dural loved Cajun 
music and often performed with Cajun musicians, he was very clear that he and his music were 
Creole, to the point where he even included in contracts language explaining that he was not 
Cajun.
           Buckwheat Dural was incredibly proud of his roots in Zydeco, a musical genre evolved 
in southwest Louisiana by French Creole speakers which blends blues, rhythm and blues, and 

6827 Lake Road West • Geneva • 440-466-9127
2-1/2 miles west of Rt. 534 and Geneva State Park

Corner of County Line Rd. and Lake Road West.

Beach Bar & Grill!
 Best place to watch

the sunset on the Lake.
Book us for your Special Event!

4th Annual Halloween Party!
Costume Contest, Rockin’ Band & Spooky Drinks

Food & Snacks Available

Saturday, October 29th
7:30 – Midnight

Entertainment by
The Lost Sheep Band

We are Closed for the Season.
A BIG thank you to all of our friends, musicians, 
and patrons for making this our best season ever!
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GRAND RIVER
MANOR

1153 Mechanicsville Rd.

www.grandrivermanor.com

ATM
NETWORK Mastercard

®
®VISA

Watch INDIANS & BROWNS
on Our Big Screens!

45¢JUMBO WINGS & 50¢

A
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O
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S & TRAILS LEAD TO THE  

FOOD & DRINK
SPECIALS!

PARTY ROOM AVAILABLE FOR ALL OCCASIONS!

OPEN
DAILY

INCLUDING
HOLIDAYS!

th

LIVE MUSIC WITH MAXX DAMAGE BAND!
HALLOWEEN PARTY

WITH OSCAR GAMBLE TRIO BAND

WALK THROUGH OUR HAUNTED TUNNELS IF YOU DARE!

Call me at (440) 417-2475 or find me on Facebook 

Jim Ales
Acoustic Fun!

Tues. Oct. 11
7-10
Grand River Manor
Wing Night
Open Mic 
 
Sun. Oct. 23
2:30 -5:30
Winery at Spring Hill

music indigenous to the Louisiana Creoles and the native people of Louisiana. Usually fast 
tempo and dominated by the button or piano accordion and a form of a washboard known as a 
“rub-board,” “scrub-board,” “wash-board,” or frottoir, Zydeco music was originally created at 
house dances, where families and friends gathered for socializing.
          As a result, the music integrated waltz, shuffles, two-steps, blues, rock and roll, and 
other dance music forms of the era. Today, Zydeco integrates genres such as R&B, soul, brass 
band, reggae, hip hop, ska, rock, Afro-Caribbean and other styles, in addition to the traditional 
forms. The world of Zydeco has lost its main ambassador and he will be missed.

Musical Jam Against Domestic Violence
Beachland Ballroom - Sunday, October 30
Your Hosts: Kent N Angelica (Radio Personalities of News Talk 1490 W.E.R.E) and
Co- Host Laura Cowan of the Laura Cowan Hope Foundation (for battered women)
DATE: Oct.30, 2016 from 6-10 p.m.
TIME:  (Doors open at 5:00pm) Show starts at 6:00pm
LOCATION:  The Beachland Ballroom 
FEATURING:   Retrograde, The Tremonts featuring Michael Bay, Indigo, Tracy Marie, Mike 
Truitt and Lake Effect, Butch Armstrong, Charlie Christopherson, Billy Coakley, George Lee, 
Crazy Marvin and Mike Calhoun, legendary guitarist of the Kinsman Dazz Band.
Cost: $10.00 (or pay at the door)
Raffle sponsored by Guitar Center North Olmsted.
***Portion of the proceeds will help battered women and their children -  A DONATION 
BASKET WILL BE SET UP FOR TOILETRY ITEMS FOR SHELTERS***
          Domestic violence is notoriously tricky. Since the victims have a close relationship with 
their abuser — and often one that seems loving — they can get trapped in a virtually inescapable 
cycle of manipulation.
          Laura Cowan was involved in a particularly horrific situation with a man she lived with 
in California, who held her and her children prisoner through threats, intimidation and beatings. 
He’s now serving seven life terms in prison for the abuse he heaped on her, two other women, 
and their children. And she moved back to her native Cleveland where she’s now helping other 
women in abusive situations through her nonprofit Laura Cowan Foundation. She’ll MC 
the Jam Against Domestic Violence at the Beachland Ballroom featuring a whole bunch of 
Cleveland’s best blues talent.
          The Jam was started three years ago by Cleveland musician Vernon Jones (Blues 
Cartel), who is also presenting this year’s event. Vernon is a professional drummer with 
40 years experience. Career highlights include: global touring as a drummer for 20 years with 
legendary, Grammy Award-winning blues guitarist Robert Jr. Lockwood, performances with 
world-renowned recording artists Joe Walsh, Rufus Thomas, Buddy Miles, Pharoah Sanders, 
Pinetop Perkins, Matt “ Guitar” Murphy, Homesick James, Honeyboy Edwards, Henry “ The 
Mule “ Townsend, Homesick James, Johnny Shines, Sunnyland Slim, Blind Joe Hill, and the 
Schwartz Brothers, Glenn and Gene. 
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By Pete Roche

2059 LAKE AVE. • ASHTABULA
1-440-992-DINE

Step Back In Time
at Mikki's Diner

www.mikkisdineronline.com

Daily Breakfast, Lunch 
& Dinner Specials!

Full menu available all day!

Saturday, October 29th
Halloween Party @

Brennan's
Ashtabula Harbor

8 - 12

The Smell of Punk.

    Thorogood still rebel Rockin
A lot of today’s rock fans wouldn’t know a thing about Willie 
Dixon, Howlin’ Wolf, and Sonny Boy Williamson were it not 
for George Thorogood, who’s made a career of updating the old-
school bluesmen with a muscular, amplifi ed guitar sound.
In fact, 2014 marked the “Bad to the Bone” author’s fortieth year 
in the biz.  
That’s a whole lot of drinking and disobedience.
Thorogood is now in his 60s, but he started playing guitar as a 
teenager.  Rather than look to the English rockers of the day for 
inspiration, he went straight to the source and emulated the black 
American musicians who’d inspired them.  Before too long, he 
was a boogie master:  A bit of Mississippi delta desperation here, 
a touch of Chicago R&B angst there…all delivered with a fi ery 
fi fth of hundred-proof barroom braggadocio.  
Armed with a strident string-plucking thumb, bright guitar tone, 
and trademark Cheshire grin, Thorogood released his eponymous 
debut in 1977.  He’s been touring regularly ever since, his 
amplifi ed odes to getting drunk, high, and loose seeping into the 
vernacular over the ensuing decades until America’s ears were 

pickled.  
George’s old stuff  still pops up in movies, TV shows, commercials, and sports arenas today—but 
he also records the occasional new album.  His most recent studio eff ort (2120 South Michigan 
Avenue) features special guests Buddy Guy (guitar) and Charlie Musselwhite (harmonica). 
Thorogood brought his revved-up rebel anthems back to the Hard Rock in Northfi eld, Ohio on 
Tuesday (Sept. 20) to once again pay homage to alcohol and antiauthoritarianism before 2,000-
plus simpatico spectators—who took it all in as if each song had been served in a souvenir shot 
glass.
Partygoers were primed for their favorite bandanna-browed bad boy by a grandiose intro 
that’d make Apollo Creed blush.  Fortunately, Thorogood still has ample attitude to transform 
hyperbole into gospel truth—not to mention the pipes and guitar prowess required to keep an 
older, inveterate audience enraptured.  
“Good news, people!” George greeted his revelers.  “My probation offi  cer gave us the night 
off !”
Backed by his dependable Delaware Destroyers, the sun-glassed Thorogood ripped into “Rock 
Party” (from 2006’s The Hard Stuff ), tickling the strings of a black Gibson ES-125 while 
longtime co-guitarist Jim Suhler plowed the pickups of his gold-top Les Paul.  “Who Do 
You Love” saw drummer Jeff  Simon cop a Bo Diddley beat to bolster bassist Bill Blough’s 
undulating groove as George shuffl  ed and shook his hips.   
The band gave 1965 Strangeloves hit “Night Time” a vigorous working over before uncapping 
familiar 1985 Thorogood original “I Drink Alone.”
Wilmington’s favorite son may still prefer to be alone when imbibing his booze of choice, but he 
still seems to enjoy singing about his escapades before a packed house. 
Landlady lament “House Rent Blues” prefaced John Lee Hooker’s closing time cover “One 
Bourbon, One Scotch, One Beer.”  T.J. Arnall swing standard “Cocaine Blues” had Thorogood’s 
down-on-his-luck narrator begrudgingly looking for work…then blowing his paycheck at the 
pub.  George sent that one out to Johnny Cash and “the woman who loved him,” June Carter 
Cash.  He even borrowed the Man in Black’s signature baritone for a couple verses. 
“Sometimes I’m so full of shit, I can’t even believe it myself,” laughed the guitarist—who 
recalled prior gigs at Nautica and Blossom Music Center.  
Thorogood ditched his shades and headband halfway through and swapped his black Gibson 
for a white model with a cobra applique.  Barbershop romp “Get a Haircut” dovetailed snugly 
with Maverick mainstay “Gear Jammer,” with George maneuvering a slide over his frets for a 
twangy, mechanical sound.  For “Tail Dragger” he left all the guitar pyrotechnics to Suhler and 
used a handheld mic to hold court.  
The boys went full throttle for doghouse blues smash “Move It On Over,” with both Thorogood 
and Suhler raking their strings.  The crowd was quick to sing along, too:  The now my key won’t 
fi t no more line was deafening when George halted the band to gauge the call-and-response.  
“Bad to the Bone” celebrated the moxie and wherewithal of the quintessential American ne’er-
do-well—and showcased Buddy Leach’s souped-up saxophone. 
“There are three things you can count on in life,” pondered philosopher George.  “Rock ‘n’ roll, 
Budweiser beer…and a good Ohio audience!”  
Thorogood introduced his impeccable players before ripping into the Elmore James-written 
encore “Madison Blues.”  It was only the twelfth or thirteenth song performed, but George 
stretched what would ordinarily be a four-minute song into an eight or nine-minute exercise in 
hoodoo guitar hysterics (just as he’d done with the other tunes).  
So ticketholders were treated to a satisfying hundred-plus minutes of high octane twelve-bar 
bonhomie courtesy old Uncle George.  
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Check out the Abbey Rodeo video at:
www.youtube.com/watch?v=siwWk_2hELk

Abbey Rodeo is: Jim Bonfanti,
Chris Butcher, Verne McClelland,

P. J. Philips, Bob Yocum & Fred Grupe

www.Abbeyrodeo.com

Saturday,
October 22nd
Willoughby VFW

Fundraiser
Call for details:

(440) 951-9233
 

Please suppport
our Veterans

who gave so much.

Entertainment

DISC
JOCKEY

440-313-4801
trenda@TrendaRocks.com

TrendaRocks.com

DJ/Emcee, Trenda Jones
now booking Summer & Fall

Events • Private • Parties • Clubs

Emcee • Bands
Production
Multimedia

OLDIES
     DANCE
          CLASSIC ROCK

        Ashtabula Arts Center looks 

forward to “The Addams Family” in 

October

        The G.B. Community Theatre production of “The Addams 
Family” (music & lyrics by Andrew Lippa, book by Marshall 
Brickman & Rick Elice) is in rehearsal and will open its three-
weekend run at the Ashtabula Arts Center on Friday, October 21. 
The quirky musical comedy focuses on the secret engagement 
of grown-up Wednesday Addams (Sarah Riley) to a young man 
(Marcus Lowery) from a nice, normal family, and the fi rst meeting 
of the future in-laws. 
       The show is sponsored by Rennick Meat Market, and 
combination tickets for “Dinner and a Show” will be available 
soon, with menu details also forthcoming.  In addition to the 
“Dinner and a Show” event with Rennick Meat Market, audiences 
can look forward to post-performance  photo opportunities with 
the “Ancestors,” the dead – and undead – members of the Addams’ 
extended family.
      “The Addams Family” runs Oct. 21-23, Oct. 28-30, & Nov. 
4-6, Fri. & Sat. at 7:30 p.m., Sun. at 2 p.m. Advance sale tickets: 
Adult $15, Senior/Student/Military $13, Child 12 & Under $11. For 
tickets at the door, add $2. Call (440) 964-3396 to order. Ashtabula 
Arts Center is located at 2928 W. 13th Street, Ashtabula, OH 44004  

Frankenstein: The Rock Opera Opens 

October 21
st

 

       Just in time for the Halloween 
season, Arlene’s Broadway on 
Buff alo will present an all-new 
musical, “Frankenstein: The Rock 
Opera,” at the theater, 236 Buff alo 
St., Conneaut.
       Conceived and written by local 
musician Tom Todd, the musical 
details the tragic life of the monster 
created by Victor Frankenstein in the 
1817 Mary Shelley novel. It follows 
the monster from creation through his 
tragic and heroic demise.
       The musical features a number 
of memorable songs. Perhaps most 
haunting is “See through the Surface,” which is sung by Mary, one 
of the few people to look beyond the monster’s misshapen face.
       The cast features 13 named characters and a chorus of 6-7 
additional actors. Author Todd has assumed the part of Victor 
Frankenstein for the production. Todd and ABOB’s Clay Nielsen 
are co-directors for the production.
       The show runs Oct. 21-23 and 28-30 at Arlene’s Broadway on 
Buff alo. Tickets are $10 adults and $8 students. The Oct. 30 show 
will feature reduced admission for people wearing costumes and a 
costume contest at intermission.

For information, see www.broadwayonbuff alo.com

Ashtabula County Covered Bridge 

Festival celebrating 33 years! 

The 33
rd

 Annual Festival will be held 

October 8th and 9th, 2016. 

      The Ashtabula County Covered Bridge Festival is held in 
Jeff erson Ohio on the 2nd full weekend in October from 9:00am 

to 5:00pm Saturday and 
9:00am to 5:00pm Sunday. 
The Festival includes 
Offi  cial Souvenirs, 
Crafts, Entertainment, 
Demonstrations, a Quilt 
Show, Contests, a Parade, 
Kids Rides/Games, and 
Great Food! Free admission 
      The new location is in 
the downtown area of the 
Village of Jeff erson. The 
Festival will take place 

on East Jeff erson Street from Chestnut Street going east to the 
Railroad tracks. Take a drive yourself tour of the Great Covered 
Bridges of Ashtabula County Ohio. 

Ashtabula County Covered Bridge 

and Barn Quilt tours offered

      Guided tours of Ashtabula County’s covered bridges and barn 
quilts will be off ered from The Lodge and Conference Center at 
Geneva-on-the-Lake during October.
        The tours leave the Lodge at 8:30 a.m. on Wednesdays and 
Thursdays. Reservations must be made at least 24 hours in advance 
by calling 440-466-7100, then “0” (front desk). Tours return at 
noon. The cost per person is $30.
       Tours will be off ered on those weekdays in November until 
Nov. 16, as well
      Excepting Oct. 12 and 13, the tour is led by local aut hor 
Carl E. Feather, (“Covered Bridges of Ashtabula County”) and 
includes stops at the longest and shortest covered bridges, the new 
Riverview bridge and several Town lattice structures. You will 
learn why Ashtabula County is the state’s covered bridge capital, 
the diff erent types of bridge designs and which bridges have barn 
quilts.
       Ashtabula County’s Barn Quilt Trail was established two 
years ago and already has more than 70 barn quilts. This tour 
will pass by several of these artistic creations with a story. 
Learn more about them and the county’s covered bridges at 
barnquiltsashtabulacounty.com.
       The Lodge is off ering overnight packages that include the 
tour. Visit the website at thelodgeatgeneva.com for pricing and 
registrations.



                                                                                                                  North Coast Voice Magazine  |  northcoastvoice.com • (440) 415-0999  |  October 5 - 26, 2016 13

~Continued on Page 14
5504 Lake Road On the Strip Geneva-on-the-Lake, Ohio (440) 466-7990 

OPEN DAILY 7am-2:30am
Open at 7am for Breakfast and cooking until 1:00am 

Most items available for take-out, too!

Email: BettysBar@HighTideTavern.com

Daily
Food

Specials!

Happy Hour M-Thr. 1pm-7pm
$1.50 Domestic Bottles & Well Shots (Holidays Excluded)

FEATURING
DAILY 

SPECIALS

SEND US AN EMAIL TO RECEIVE OUR MAILINGS!
Two Facebook Pages: HighTide Tavern and Betty's HighTide Fun

Mon: Soup/Salad/
     Sandwich (pick 2)

Tue: Wing Night
Wed: 2 Tiders or 
   Hot Dogs & Onion 
   Rings or Fries
Thur: Taco NightDJ/VJ/Karaoke begins

immediately after the bands until 2AM!

Adult Hay Ride!
SATURDAY, OCTOBER 8 & 22
Adult "non" Hayride 2-7:30pm

Turkey Trot!
SATURDAY,

NOVEMBER 5th
Tickets On Sale
FMI 466-7990

Halloween Party!
Sat. Oct. 29

Cartoon Character Theme!
Costume judging, Prizes & Witches Brew

Come for the Food ... Stay for the Entertainment

6884 North Ridge Road (Rt. 20) • 440.428.9926

Steve Sabo

CLAM
BAKES

Reservations are highly recommended!
Last 10 shows have sold-out! Tickets are $5

 

Comedy Night!
Sat. October 8th • 8pm 

Chad Ely Guitar Jam
 First Thursday of every month • 8pm

PARTY
ROOM

AVAILABLE!

In his 25 years as a performer, Steve has had the privilege of 
sharing the stage with comedy legends such as Joan Rivers, 
Chris Rock, Kevin James and Tom Green. He has made television 
appearances on HBO, NBC, E! and Comedy Central.

ry month • 8pm

s had the privilege of 
uch as Joan Rivers,

Halloween Roller Skating Party at 

Mentor Skateland

       You are invited to a Spooktacular Roller Skating 
Halloween Party on Wednesday, October 26, 2016, from 
6:30 to 8:30pm.  Everyone is welcome!   Wear your costume 
and join us for games and prizes.  Fun for all ages!  Skater’s 
admission is only $5 and skate rental is available for $3.  
Mentor Skateland is located at 5615 Andrews Road in Mentor 
on the Lake, OH.  www.mentorskateland.com   Mark your 
calendar now and please help spread the word.  Don’t miss 
out on this haunting good time.   Alllll Skate, Boo! 

Introducing ceramic work of 

Chris Burton - Clyde Hill Creative Works 
     An introduction and display will take place Friday, Nov. 4 at Scribblers Coff ee Co. 388 South 
Broadway, Geneva from 4 - 7 p.m.
A Kent State ‘73 sculpting major, Chris presently specializes in unique, one of a kind, non-mold 
creations using CA approved glazes.
      His ceramics were initially placed with Park Avenue Wine & Art Gallery in 2015, then 
recently Ashtabula’s ART in the ALLEY, as well as northeast Ohio’s regional Great Lakes 
Medieval Faire & Market Place....where Chris was found telling on fellow Renaissance artists 
(i.e. Michelangelo) while throwing pottery.
     He was joint chair & executed Geneva City’s 1st Mural in 2003. Chris has also done 
commissioned oil & acrylic paintings.
     Through Residence Artists over 3 decades in mansion restoration and unique renovation:
from Severence Hall restoration-refi nishing brasswork to Art Museum stone & marble 
restoration; Federal Building ceiling restoration to Columbus’ Palace Theater foyer, and The 
Hanna Mansion stone & metalwork; Blossom Music Center to Florida sculpture restoration; and 
locally, Morley Hall chandelier restoration, Madison Frank Lloyd Wright residence and now 
gone Madison Country Club; as Chris says, “his hands are all over Cleveland unseen.”
     A second introduction of Chris’ current work in ceramics this fall will be held at Park Avenue 
Wine & Art Gallery.

Coming to Kent Stage

Carl Palmer’s ELP Legacy! Remembering Keith and The Music of Emerson, Lake 
& Palmer

Friday Oct 21 @ 8PM
     Carl Palmer is a drummer’s drummer. 

A consummate professional, a brilliant 
technician and a dynamic showman, 
he has thrilled listeners and audiences 
alike for nearly four decades with 
some of music’s most memorable 
bands including Atomic Rooster, 
The Crazy World Of Arthur Brown, 
Asia and Emerson, Lake & Palmer. 
Along the way his dazzling speed and 
mastery of the drums, combined with 
his infectious stage personality, have 
secured for him a respected place in 

history as one of Rock and Roll’s greatest drummers.
     Carl Frederick Kendall Palmer was born in Birmingham, England, on March 20th, 1950. 
From the beginning it was clear that music was in the stars for the young Carl Palmer. His 
grandfather played the drums, his grandmother was a symphony violinist, his mother played 
an assortment of instruments, and his father sang, danced and played the guitar and drums as a 
semi-professional entertainer.
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TO LISTEN LIVE AND WATCH OUR LIVE COUGAR CAM

WWW.COUGAR937.COM

Join us for
Cougar Uncorked

The Halloween Party! 
October 27th

The Winery at Spring Hill
Join JJ and Cat and come

dressed to impress!
Register for the FREE
fun at Cougar937.com

Watch to win your way on to
the Richmond party bus on  

facebook.com/cougar93

      At age 14 Carl Palmer joined his fi rst professional band, a six-month stint with The Mecca 
Dance Band, for which he was paid a whopping 23 pounds a week. At 15, Palmer enlisted in the 
Motown infl uenced King Bees along with Richard King on guitar, Len Cox on bass and Geoff  
Brown on lead vocals. The band would later be known as The Craig.
       Already a respected working drummer by 16, Palmer moved on to join Chris Farlowe 
and the Thunderbirds which also featured guitar great Albert Lee (later with Eric Clapton, 
Albert Lee & Hogan’s Heroes, Emmylou Harris, Dolly Parton, Bill Wyman & the Rhythm 
Kings) and keyboardist Dave Greenslade (later in Colosseum). Pete Solley would eventually 
replace Greenslade in the band.  Recalls Palmer, “yeah that was a blues band, a soul band with 
saxophones and everything. At the time, we were produced by none other than Mick Jagger.”
          In the spring of 1970, Carl Palmer received a phone call that changed his life 
forever.  Keyboard virtuoso Keith Emerson, himself enjoying Top 10 U.K. success with The 
Nice, was forming a new band with King Crimson founder Greg Lake who had also just 
experienced real success with his band’s legendary “In The Court Of The Crimson King”. After 
trying out several drummers, including Mitch Mitchell, the two wanted Palmer to audition for 
a spot in the new trio but Palmer was uncertain if he wanted to leave the growing success of 
Atomic Rooster behind (read about Atomic Rooster on carlpalmer.com). Reluctantly, he agreed 
to meet and rehearse with the band and thank God he did.
     In August of 1970, while they were still working on the tracks that would eventually form 
their fi rst album, ELP played its fi rst show at Plymouth, and moved on immediately to the 
legendary Isle of Wight Festival. The following month the group fi nished its self-titled debut 
album, which was released in November. Instantly successful, it climbed to the Top 5 in England 
and the Top 20 in America. The classic single “Lucky Man” became a hit, and their stage show 
quickly became the stuff  of legend.
        There are many decades and many success stories for Carl between then and now, including 
ASIA, whom he still tours with when he isn’t doing his solo tour. Visit www.carlpalmer.com for 
the full story, photos, and much more.
Tickets are on sale now at www.kentstage.org and 877-987-6487 $40 Gold Circle $30 
Reserved 

Music Box Supper Club Presents

J. Geils Frontman, Peter Wolf & The Midnight 

Travelers Monday, November 21 

        Peter Wolf & The Midnight Travelers are back by popular demand. If you missed him on 
his last trip to Music Box here’s your opportunity to catch him. Or if you saw him and just love 
Mr. Wolf and company that much come back on in and see him again. Either way, we’re happy 
to have you and Peter Wolf back.

Peter Wolf Bio
      A Cure for Loneliness manifests 
the same vibrant passion for music 
that’s motivated Peter Wolf for most 
of his life. Growing up in an artistic, 
politically engaged family in the Bronx, 
he became an early rock ‘n’ roll convert 
after attending an Alan Freed rock ‘n’ 
roll revue that included performances 
by Chuck Berry, Buddy Holly, Jerry 
Lee Lewis, Little Richard and Frankie 
Lymon. His thirst for new and old 
sounds drove him to exploring blues, 
soul, country, folk and jazz, inspiring 
weekly visits to Harlem’s Apollo Theatre 
and leading to acquaintances with many 
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Richmond Trolley, Limousine & Transportation

Leave the Driving to Us!

2423 Deerfield Dr. • Ashtabula • 440-964-9403
www.richmondtrolleyandlimo.com

Affordable and Trustworthy • Diverse Fleet of Vehicles
Jolly Trolley, White Stretch Limousine, Limousine Party Bus, 

Wheelchair Accessible Van, and other vans to accommodate parties 
from small to large, simple to elaborate.

If you haven't experienced Richmond Trolley & Limousine 
service yet, give us a try for any event and ENJOY the ride!

Our professional, chauffeurs will take the utmost care of 
you and your party throughout your trip. Just relax and 
leave the driving to us. Our punctual pick-up and drop-off 
service is available early morning to mid-night or even later.

Strike-a-Pose Photo Booth Rentals is our sister company. 
Rent our photo booth for weddings, birthday parties, 

corporate event, or just for the fun of it! Check out our 
website at www.strike-a-pose-now.com for details.

CUSTOMIZE YOUR TRIP!
• Wine Hops
• Proms
• Weddings
• Sporting Events
• Covered Bridge Tours
• Concerts
• Bachelor & Bachelorette Parties
• Corporate Events

    Kiss Rocks Vegas
      In April 2014 the Rock and Roll Hall of Fame fi nally 

inducted Kiss into its hallowed pantheon of musical 
movers and shakers—the overdue accolade arriving 
decades after the band’s inception in New York.

      A few months later the clown princes of rock celebrated 
their fortieth anniversary with a nine-night residency at 
the Hard Rock Hotel and Casino in Las Vegas, where 
they amazed onlookers with a hits-laden set and eye-
popping production.

     Now busy with their ongoing Freedom to Rock tour, 
the Kiss men have memorialized their Sin City soiree 
with a concert fi lm distilling the best bits from each gig 
into a single souvenir show for the ages.  Available on 
both Blu-ray and DVD, Kiss Rocks Vegas chronicles a 
consummate performance by an act already renowned for 
its cheeky party anthems and over-the-top theatrics.  

      “We are charged up and ready tonight!” announces Paul 
Stanley’s “Star Child” (after the group arrives at The 
Joint via helicopter).  

      The costumed cretins strike hard and fast with “Detroit 
Rock City,” “Creatures of the Night,” and “Psycho 
Circus,” regaling the capacity crowd with streamers, 

lasers, belching fl ames, and a salvo of bomb blasts.  Gene “The Demon” Simmons brandishes 
his bass like some medieval weapon, his faux armor glistening as his fl icking tongue goes into 
overdrive.
Charismatic Stanley fi elds most of the lead vocals, but Simmons takes point on “Parasite,” 
“Deuce,” and “War Machine”—which he punctuates with his trademark fi re-breathing trick. 
Simmons burps blood during his “God of Thunder” bass solo and literary takes to wing, rising 
up to the rafters courtesy a pair of barely-visible wires.
      Performing the part of “Space Man,” former Kiss tech Tommy Thayer handles the “stunt” 
guitar parts, tickling his Gibson Les Paul while Stanley churns rugged rhythm chords on a silver 
sparkle Ibanez.  Thayer also contributes background vocals (“I Love It Loud”), joins Stanley on 
an elevated platform (“Lick It Up”), and launches “rockets” with his guitar headstock.
Stanley struts and jives and thrusts his guitar neck under his legs, defying the laws of physics on 
his six-inch heels.  His pipes weaken as the show progresses, but it’s a wonder he can sing at all 
(much less this well) in his sixties.  For “Black Diamond” the fearless front man zip-lines over 
the audience to a catwalk, where he basks in disco-ball refractions.  
      “Shout It Out Loud” and “Rock and Roll All Nite” make for choice (if not unexpected) 
encores, with “Cat Man” drummer Eric Singer being boosted high on his rostrum amidst a 
shower of sparks, strobe fl ashes, and confetti cloudbursts.  
      At 80 minutes, the concert is neither too long nor short—the perfect running time for its 
audio to be stripped and pressed on a CD, which is included as a digipak bonus.  But stay tuned 
for the extra acoustic footage before fi ring up the stereo.    
Kiss…acoustic? Sure, why not?  They’ve done it before.
      Filmed twenty years after Kiss’ appearance on MTV Unplugged, the half-hour Vegas 
acoustic set serves as a reminder of just how talented and entertaining this band still is minus 
their makeup, outlandish amplifi cation, and profuse pyrotechnics.  
      Cramming into a tiny meet-and-greet room somewhere in the bowels of the Hard Rock with 
a select audience of shoulder-to-shoulder fans, the face-paint free quartet gives Kiss classics 
“Coming Home” and “Plaster Caster” a convincing campfi re treatment. 
      Stanley ditches his sunglasses two songs in and delivers an eloquent “Hard Luck Woman,” 
strumming a black Taylor guitar while Thayer—seated to his left—ekes out the familiar, 
mandolin-like lead notes.  Simmons’ rich vocals on “Christine Sixteen” and “Goin’ Blind” may 
surprise detractors who’d written the Demon off  as just another heavy-metal growler—and the 
band’s Three Stooges-inspired breakdown (Hello, hello, hello!) on the former is welcome proof 
that the billion-dollar band still doesn’t take itself too seriously. It’s all about entertainment.
Thayer impresses with his fl eet-fi ngered passages, and Singer turns in some terrifi c rolls on a 
minimalist kit—and a moving lead vocal on beautiful “Beth.” “He gives it the respect—and the 
melody—it deserves!” beams Stanley.
      As with the featured electric concert (wherein Stanley pulls little kids onstage to jam with 
him), the Kiss crew go out of their way to acknowledge young faces in the crowd.  Paul proff ers 
waves and thumbs-up to onlookers when not plucking the strings, and Simmons (whose fl uid 
bass lines ride high in the mix) turns his mic on a pair of cute girls who say they want to hear “I 
Love It Loud.”
“We’ll play that for you tonight!” the Star Child laughs. 

By Pete Roche
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Mitch 216-513-0529
Jennifer 440-463-3951

For future shows and
booking opportunities visit

www.facebook.com/
evergreen.acoustic.music

Watch our Facebook
page for updates

Thur. Oct. 13
Old Mill
Winery

6-8

Sat. Oct. 15
Hundley
Cellars

2-5

Sun. Oct. 16
Debonne

Vineyards
2:30-5:30

4618 Main Avenue  Ashtabula
440-992-3013 www.dublindown.pub
Hours: Kitchen open Mon-Sat 11am-10pm 

Bar open til 11 Mon-Thurs & Midnite Fri & Sat
Closed Sunday.

End Of Summer
Steak Fry!

Rescheduled for
Saturday, Oct. 8th

$15 tickets still
available. Call For Details.

10/8 – EL84
(All Patio Events Subject To Weather)

Dublin Down Presents:

Stop in and enjoy delicious 
Homemade Soups & Specials!

Cheer The 
Cleveland Indians 

To The World Series 
Championship with 

your very own

at DUBLIN DOWN!
Free Parking, Great 
Seats, Huge Video 

Screen, Popcorn, $1 
Hot Dogs & Bucket 

Of Beer Specials 
During Every Game!

   John Hall Plays Wilberts, November 5

       On November 5th at Wilberts John Hall will be telling stories, playing songs, signing books, and talking with 
fans and anyone interested in music, the environment, politics, optimism….  
Wilberts is at 812 Huron Ave., in Cleveland.
Admission is $10 in advance and $15 day of show.
The venue phone is 216-902-4663 website www.wilbertsmusic.com 
      John will have copies of his new memoir, STILL THE ONE: A ROCK’n’ROLL JOURNEY FROM 
CONGRESS AND BACK.  In this absorbing memoir, John shares stories about moments that stand out in his 
remarkable musical and political journey.
Best known as the founder of the band Orleans, with hits including “Still The One,” and “Dance With Me,” John 
co-wrote Janis Joplin’s “Half Moon,” Steve Wariner’s #1 country hit “You Can Dream of Me,” and also “Power,” 
which became the theme of the NO NUKES concerts in the 1970s. 
      His environmental concerns led him into community activism, which also got him on the road into politics, fi rst serving in the Ulster County, 
New York legislature, then as trustee and president of the Saugerties school board.  Hall won a seat in Congress in 2006, and returned to music in 
2011 with Orleans.  
      It was John’s musical colleagues performing at fund-raisers that made it possible for him to fi nance his winning campaign against an 
entrenched incumbent in a historically Republican district.
     From childhood memories of being raised to be an optimist, to the thrill of fi nding himself at age eighteen in the middle of the ’60s music 
explosion, to the cresting of his passion for environmental issues in helping to cofound a musician’s antinuclear advocacy group, to holding 
elected offi  ces at both the local and national levels, and beyond—John’s life path is jam-packed with fascinating people and intriguing stories.
From his piano lessons at age 5 to his medal-winning french horn performance at the Ithaca College Music Festival, from his folk days of singing 
Weavers, Peter Paul and Mary, and Bob Dylan songs, from his obsession with the Ventures, Beach Boys, Beatles and Jimi Hendrix, John 
Hall learned three things: Play, Write, Listen. 
      As John honed his bass and guitar skills as part of the band Kangaroo, James Taylor was gigging around the corner at the Night Owl with 
the Flying Machine and Jimi was backing up John Hammond at Village Gate as Jimi James and the Blue Flames. Kangaroo alternated sets 
for a time with a band called the Castilles, whose lead singer was Bruce Springsteen. 
       During this time, he wrote and directed the music for the Broadway show “Morning, Noon and Night,” and 1969’s Obie-winning “Honest to 
God Schnozzola.” From the Broadway score came a guitar lick that was the underpinning for “Half Moon” recorded by Janis Joplin on “Pearl.” 
John later penned songs for Bonnie Raitt, Linda Ronstadt, Ricky Skaggs, Steve Wariner and many more. After moving to Woodstock, John 
worked as a studio guitarist for Seals and Crofts, John Simon, and toured with Taj Mahal, recording the double album “The Real Thing” at both 

Fillmores. 
        In early 1972, John’s local jam band in Woodstock turned into Orleans when fi rst Wells 
Kelly and then Larry Hoppen joined the ensemble. Later that year, Lance Hoppen joined on 
bass, freeing Larry to play guitar and keyboard. Orleans recorded four albums in the seventies, 
scoring radio hits with ‘Still The One’ and ‘Dance With Me’ (both certifi ed over four million 
airplays in the US). 
       John left Orleans in 1978 and made two solo records, “John Hall” and “Power”. The latter 
featured the anti-nuclear anthem which later became the theme of the No Nukes concerts, 
recorded by the Doobie Brothers with James Taylor. Then followed two John Hall Band 
albums, and the AOR and MTV hit “Crazy (Keep On Falling)”. After Wells Kelly’s death in 
1984, John reunited with Larry and Lance Hoppen and they were recruited by Tony Brown of 
MCA Nashville to record there. The result was 1986’s “Grownup Children.” Since then John 
has alternated between recording and touring with Orleans, and doing solo projects including 
“Recovered,” “On A Distant Star,” and “Love Doesn’t Ask.” 
       Along the way, environmental and political concerns have kept John moving in and out 
of direct community involvement. He was elected to the Ulster County Legislature in 1989 
and served one term in 1990 and ‘91. In the late 1990’s, he was elected twice as trustee of the 
Saugerties NY Board of Education, where his fellow trustees elected him president. He also 
served as a volunteer member of the Hudson River Sloop Clearwater’s board of directors before 
running successfully for Congress in 2006. 
       Congressman John Hall represented New York’s 19th district until 2011, when he returned 
to private life, and a life of music. After the Fukushima meltdowns in March 2011, he wrote and 
recorded the song “I Told You So,” which he recorded and later performed with Bonnie Raitt, 
Jackson Browne and others as part of a MUSE/No Nukes concert in Mountainville CA. 
       Since reuniting with Orleans in August 2013, John has crossed the country half a dozen 
times, sharing the stage with artists including Christopher Cross, Firefall, Al Stewart, Player, 
Robbie Dupree, Gary Wright, and Ambrosia.
       John is writing songs again, performing solo and with Orleans, published a book, and 
continues with his environmental activism.
       Titled after John’s best-known song, Still the One: A Rock ‘n’ Roll Journey to Congress and 
Back is ultimately an ode to engagement in creating a better world.  

www.johnhallmusic.com   
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          Jim Lauderdale Releases This Changes Everything

     WagonMaster Lifetime Achievement 
Award Winner Salutes Texas with New Album
       Jim Lauderdale, a longtime ambassador of 
the Americana genre, releases his 28th album, 
This Changes Everything, which was largely 
recorded during a single day in Austin while on 
a break from his summertime tour. The album 
presents the songwriter’s own version of the 
traditional Texas dancehall sound, fi lled with 
shuffl  es, rave-ups, plenty of sharp songwriting 
and appearances by a handful of genuine 
Texas legends,  including producer and pedal 
steel player Tommy Detamore, drummer Tom 
Lewis , pianist Floyd Domino (an original 
member of Asleep at the Wheel), Bobby 
Flores (Ray Price’s longtime fi ddle player), Kevin Smith (bass player for Willie Nelson), Chris 
Masterson (one-half of the Mastersons, as well as Steve Earle’s electric guitarist), vocalists 
Brennen Leigh, Noel McKay and Sunny Sweeney.
       Lauderdale and the all-star sidemen from the Lone Star state recorded 11 songs, all of which 
were originally written by Lauderdale and a handful of Texas-based songwriters. Filling the 
album’s tracklist is his version of “We Really Shouldn’t Be Doing This,” previously recorded 
by Strait, as well as co-writes with Bruce Robison (“There is a Horizon,” “This Changes 
Everything”), Hayes Carll (“Drive”), Daryl Burgess (“All the Rage in Paris,” previously 
recorded by the Derailers and Randy Rogers Band with Johnny Bush), Odie Blackmon (“Lost In 
The Shuffl  e”), and Frank Dycus (“It All Started And Ended With You,” “The Weakness Of Two 
Hearts,” “I’ll Still Be Around”).
       This month, in addition to the album release, Lauderdale played his 125th show at the 
Grand Ole Opry and received the WagonMaster Lifetime Achievement Award, presented by 
George Strait, on Wednesday, September 21, 2016, as part of the 15th annual Americana Honors 
& Awards.
       The Texas superstar presented Lauderdale with the WagonMaster award, which recognizes 
an Americana pioneer whose career continues to roll ahead, leaving a large legacy in its wake. 
Strait and Lauderdale performed “The King of Broken Hearts” together, which Strait recorded 
on 1992’s Pure Country soundtrack. A documentary of the same name, Jim Lauderdale: The 
King Of The Broken Hearts, was also released in 2014, celebrating Jim’s unconventional career. 
“Receiving the WagonMaster award presented by George Strait is probably one of the greatest 
experiences of my life,” Lauderdale said. “Having George sing ‘The King of Broken Hearts’ and 
standing next to him singing harmony was a thrill beyond words.”
       Lauderdale has released more than two dozen albums of award-winning American roots 
music through the years. He co-hosts the acclaimed radio show Music City Roots, and has 
hosted the annual awards show consecutively for 14 years. He has collaborated with legends like 
Buddy Miller, Ralph Stanley, and Robert Hunter, among many others, and is one of the most 
recognizable names in songwriting. Strait himself has recorded 14 of Lauderdale’s songs, as 
well as Lee Ann Womack, Patty Loveless, Elvis Costello, the Dixie Chicks, Solomon Burke and 
many more. 

This Changes Everything is available via iTunes, Amazon and www.jimlauderdale.com 

Lewis scores career best

       Aaron Lewis enjoyed his biggest week ever sales-wise as his third solo disc, “Sinner,” was 
the fourth best selling CD in the U.S., according to Billboard.
       “Sinner” moved 42,000 units, including 39,000 in traditional album sales, bettering the 
38,000 from his 2011 EP “Town Line.”
       Jason Aldean fell from fi rst to sixth on the overall top 200 chart with “They Don’t Know” at 
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38,000 units, down 73 percent.
      Florida Georgia Line closed out the top 10 with “Dig Your Roots” at 25,000 units, down 15 
percent.
Drake’s “Views” led the charts again with 53,000 units.

Hall of famer Jean Shepard dies

       Country Music Hall of Famer Jean Shepard, 
who was a member of the Grand Ole Opry for six 
decades, died Sunday, Sept 25th at 82.
      Shepard was an American honky tonk singer-
songwriter who became the fi rst female country 
artist to sell more than a million copies with her 
1953 duet with Ferlin Huskey, “A Dear John Letter.” 
Shepard released 24 albums between 1956 and 1981.
      Ollie Imogene Shepard was born Nov. 21,1933 
in Pauls Valley, Okla. and raised in Visalia, Cal. 
She played bass in the Melody Ranch Girls, an all-
female band formed in 1948, as a teenager.
      Hank Thompson discovered Shepard several 
years later, leading to Shepard signing with Capitol 
Records in 1952.
      Shepard cut four songs at her fi rst session with 
Jimmy Bryant, Speedy West, Cliffi  e Stone and Billy 
Strange. Shepard’s fi rst single for the label, “Crying 
Steel Guitar Waltz,” failed to chart.
       “A Dear John Letter” topped the country charts 
the following year and also hit number four on 
the pop charts. The duo’s follow-up, “Forgive Me 
John,” reached the top 10 on the country chart and the top 25 on the pop chart.
      In 1955, Shepard joined ABC TV’s Ozark Jubilee and recorded her fi rst studio album, 
“Songs of a Love Aff air,” written by Shepard. “A Satisfi ed Mind” became her fi rst solo top 10 
single, reaching number 4. She also had hits that year with “Take Possession” and “Beautiful 
Lies.” Its fl ip side, “I Thought of You,” also reached the top 10.
       That led to an invitation to join the Grand Ole Opry in 1955. The only other females were 
Kitty Wells and Minnie Pearl.
      Shepard’s popularity waned with the emergence of the more mainstream Nashville Sound. 
Shepard charted twice on the singles charts between 1956 and 1963.
      In 1960, Shepard married fellow Opry star Hawkshaw Hawkins. Hawkins, who met Shepard 
on Ozark Jubilee, died in 1963 in the same plane crash that killed Patsy Cline and Cowboy 
Copas. Shepard gave birth to their son, Hawkshaw Jr., one month later. She later married country 
musician Benny Birchfi eld, who survives.
      Shepard enjoyed a resurgence. She hit the top 10 in 1964 with “Second Fiddle (To an Old 
Guitar).” In 1966, Shepard recorded a duet with Ray Pillow, “I’ll Take the Dog,” which went as 
high as number 9 on the Billboard country chart. Later that year, “If the Teardrops Were Silver” 
hit the top 10, and “Many Happy Hangovers to You” went top 15. 
      Shepard continued recording and having hit singles. In the early 1970s, Shepard switched to 
United Artists Records. Her fi rst single for the label in 1973, Bill Anderson’s “Slippin’ Away,” 
reached fourth on the Billboard country chart. In 1975, Shepard recorded songs written by Bill 
Anderson, “Poor Sweet Baby” (And Ten More Bill Anderson Songs).
Shepard went with smaller labels, continuing to release albums and singles.
      In 2011, Shepard was inducted into the Country Music Hall of Fame. On Nov. 21, 2015, 
Shepard became the fi rst female performer at the Opry for 60 years. She retired that night.
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            The eighth annual CLEVELAND BEER WEEK 
takes place from October 14-22, 2016 and features 350 
keg tapping, beer sipping events throughout greater 
Cleveland. From special tappings, tastings and dinners 
to leisure activities and educational programs, there 
is something for everyone at CLEVELAND BEER 
WEEK.
       Established in 2009, CLEVELAND BEER WEEK 
is a not-for-profi t celebration that raises awareness of 
the craft beer industry and promotes patronage at local 
establishments. But we are also philanthropic---proceeds 
from all of CLEVELAND BEER WEEK’s fl agship 
events benefi t the Malone Scholarship Fund. 

FEATURED EVENTS
COLLABORATION KICKOFF: FLATS EAST BANK
Our offi  cial opening ceremony! This year, working in teams, 23 breweries created 8 small-batch 
collaboration beers brewed just for us and only available together on draft for Collaboration 
Kickoff s! Pick up your passport and walk to neighborhood bars to taste all 8 beers. Tickets are 
$25/person and include samples of all beers across the locations in your chosen neighborhood. 
Must be 21 years of age. Advance tickets are required; no onsite sales. Proceeds benefi t Malone 
Scholarship Program. Click “Purchase Tickets” on website listed below and then Collaboration 
Kickoff  to view beer list.
OFFSHORE POUR
Join us as we set sail on a 2.5 hour cruise on Lake Erie with 15 of the best craft breweries in the 
world. Meet the brewery reps, enjoy the beer, and take in the beautiful view of Cleveland from 
Lake Erie. Boarding begins at 6pm on the Nautica Queen at Jacobs Pavilion on the west bank 
of the Flats. We sail from 7-9:30pm. $45/person includes 15 drink tickets. Must be 21 years of 
age. Proceeds benefi t Malone Scholarship Program. Click “Purchase Tickets” on website listed 
below and then Off shore Pour to view beer list.

CULTURE YOURSELF
6:00 PM - 9:00 PM, Tuesday October 18
Great Lakes Brewing Tasting Room, 2701 Carroll Avenue , Cleveland 44113
        For the love of all things cheese and beer! Join us as 17 top breweries sample beers 
that have been carefully paired with artisanal cheeses and other fabulous off erings. Meet the 
brewers and food specialists and enjoy this interactive, walk-around event while discovering 
your favorite pairings. Breweries: Great Lakes Brewing Company, Sierra Nevada, Oskar Blues, 
Goose Island, Brew Kettle, Bells, Fat Heads, Jolly Pumpkin, Platform, Market Garden, Thirsty 
Dog, Victory Brewing Co., Founders, Columbus, Rhinegiest, 3 Floyds Brewing and Elysian 
Brewing Co.Beer list coming soon! Advance tickets are required at $45/person for 20 beer 
samples and cheese pairings. Designated Driver tickets are $20/person and include food only. 
Must be 21 years of age. Proceeds benefi t Malone Scholarship Program. Sponsored by Great 
Lakes Brewing Company, Sierra Nevada, Oskar Blues and Goose Island.
For tickets and info on all of the events surrounding Cleveland Beer Week visit 
www.clevelandbeerweek.org 

STONE VANILLA BEAN PORTER 
EXCLUSIVE BEER IN NEW 
CABIN FEVER VARIETY PACK

       The arrival of cooler months is when craft beer 
drinkers begin to fi nd themselves hunkered down 
indoors with richer beers like milk stouts and 
porters. Starting last week the new Stone Vanilla 
Bean Porter will be packed for any such occasion 

Saturdays & Sundays
12pm-4pm

Kids 12 & under Eat Free!
(With Adult meal purchase & limit 2 per family)

DJ Bunk City
Every Saturday Night

8pm-12am  

Enjoy Half-Priced
Appetizers & Drink

Specials
During All OSU & Browns Games!

Laguna
 Grande

Mexican Restaurant, 
                 Bar & Patio

5205 Lake Road 
Just West of Rt 45 in Saybrook 

440-964-5452
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You don’t have to leave your dogs
kennelled or alone while you’re away,

they can stay with me!

Call Linde at

440-951-2468

PUPPY RAISER,
Leader Dogs for the Blind

PUPPIES
& SENIORS
WELCOME!

alongside Stone Coff ee Milk Stout, Stone Ruination Double IPA 2.0 and Stone Delicious IPA in 
the Stone Cabin Fever Mixed 12 Pack.
        Rich and exotic, and brewed with Madagascar vanilla bean, Stone Vanilla Bean Porter is 
available exclusively on draft, as well as in 12-ounce bottles in the Stone Cabin Fever Mixed 
12 Pack. Whole vanilla beans, the world’s second-most expensive spice, imparts a delicate 
creaminess and palate-seducing softness. It gracefully complements the chocolate undertones 
and hints of coff ee derived from ample use of chocolate malt. Extremely drinkable, Stone Vanilla 
Bean Porter starts with a soft vanilla aroma and ends with a rich, chocolaty fi nish.
        “We have played with many ingredient additions in our porters over the years and love the 
versatility of this beer,” said Jeremy Moynier, Senior Manager, Innovation Program and Supply 
Chain at Stone Brewing Co. “We fi rst added vanilla beans back in 2006 in a cask and loved the 
results so much we would do small runs of this beer from time to time. Recently we tried out this 
new version through our pilot system to see what our fans thought and we got our best response 
to date! It seemed obvious to do it on the large scale to get it out there so even more people could 
enjoy it.”
       The four beers in the Stone Cabin Fever Mixed 12 Pack were selected to present a range of 
styles to share with either a group of friends, or just that special someone. The top of the box 
off ers tasting notes and food pairing suggestions for each beer, but there’s no reason to limit 
pairings to food. They also all go nicely with post-mountain hot-tub dips, roaring fi res, bear skin 
rugs, and someone special for…you get the idea.

QUICK FACTS
STONE VANILLA BEAN PORTER
Stats: 5.9% ABV, 53 IBUs
Availability: 12-ounce bottles in the Stone Cabin Fever Mixed 12 Pack and on draft, after 
September 19
Hop Varieties: Chinook, Magnum, Idaho 7, Motueka and Azacca

National Distribution: AK, AR, AL, AZ, CA, CO, CT, DC, DE, FL, GA, HI, IA, ID, IL, IN, KS, 
KY, LA, MA, MD, ME, MI, MN, MO, MT, NC, NE, NH, NJ, NM, NV, NY, OH, OR, PA, RI, 
SC, TN, TX, UT, VA, VT, WA and WI
TASTING NOTES
STONE VANILLA BEAN PORTER
Appearance: Pours deep brown with a tan head
Aroma: Vanilla bean and coff ee with hints of cocoa
Taste: Rich vanilla, with cocoa and coff ee fl avors melding together
Palate: Medium-full body and smooth with substantial bitterness
Overall: Our love aff air with Vanilla and Porter began in 2006 when we fi rst tried it in a 
cask. It’s been a favorite ever since! We have done many diff erent additions with Porter since 
including chipotle and citrus but always seem to come back to vanilla beans, which meld 
perfectly with the other attributes of the beer. Our latest version has a smooth and creamy 
structure that comes from using whole Madagascar vanilla beans.
SUGGESTED PAIRINGS
PROVIDED BY STONE CRAFT BEER AMBASSADOR “DR.” BILL SYSAK
Appetizers: Bacon-wrapped dates stuff ed with cream cheese, coconut shrimp, sugar-glazed 
pecans, blue cheese-stuff ed mushrooms
Soups: Butternut squash, New England clam chowder
Entreés: Sweet potato gnocchi with fried sage, espresso-rubbed fi let mignon, scallops over 
vanilla mascarpone mash, sesame honey-glazed tempeh
Cheeses: Aged Gouda, Lake’s Edge (Vermont goat), Constant Bliss, Pleasant Ridge Reserve
Desserts: Maple walnut cake, chocolate chip cookies, profi teroles, pumpkin pie
Cigars: Paradigm 262, Gurkha Evil, Alonso Menendez
Web: www.stonebrewing.com   

HEAVY SEAS 21 ANNIVERSARY ALE, IMPERIAL RYE ESB AGED 
IN RYE WHISKEY BARRELS, DUE OUT IN DECEMBER
        Heavy Seas Beer is excited to announce the release of 21, an anniversary ale to celebrate 
the brewery’s 21st year of brewing craft beer in Baltimore. This Imperial Rye ESB aged in local 
Sagamore Spirit rye whiskey barrels, will be released in early December within the “Uncharted 
Waters” Series. 
       “To celebrate our 21st anniversary, we have fashioned an Imperial Rye ESB brewed with 
imported UK Marris Otter malt, Crystal Rye malt, local Domino brown sugar, and a blend 
of spicy, herbaceous British and American hops – to the tune of 65 IBU’s,” says Heavy Seas 
Brewmaster, Christopher Leonard. “21 will be aged for sixty days in locally sourced, single use 
Sagamore Spirit rye whiskey barrels.”
      “We wanted to create a synergy between the Rye Whiskey Barrels, the beer, and the 
consumer, taking him or her on a sensory journey. By incorporating ingredients that mirror and 
accentuate the fl avors of the Whiskey that aged in the barrels fi rst, we’ve developed a beer that 
speaks to the soul of the Rye fan while satisfying the Heavy Seas enthusiast.”
The product specs are:
Style: Imperial Rye Extra Special Bitter (ESB) aged in rye whiskey barrels
ABV: 10.5%
IBU: 50
Hops: Chinook, UK Kent Goldings, UK Fuggle
Malts: Marris Otter Malt, Crystal Malt, Caramalt, CaraRye Malt
Additions: Brown Sugar
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Westside Steve

www.westsidesteve.com

To purchase Westside Steve Simmons
newest CD A Pirates Life visit

www.cdbaby.com/artist/westsidestevesimmons

Gene'so Farm

 

Firehouse Grill

 

Easy Street Band

        E ight days a week
Hulu |  PG | 137 min

              I can’t imagine 
there being a more important 
pop music icon in the 20th 
century, or the 21st for that 
matter, than the Beatles. 
Probably only Frank Sinatra 
and Elvis Presley could even 
be mentioned in the same 
sentence. Even then it’s the 
alignment of the stars in of 

world events, mass media, and 
generation identity that set them 
above the pack, at least in why 
not-so-humble opinion.
     On top of that few would 
disagree that Ron Howard is one 
of our fi nest directors.
      I have to say it’s a pretty bold 
move for the people at Hulu who footed the bill for this fi lm 
hoping to attract more subscribers to their pay-per-view television 
service. Frankly, I didn’t subscribe to Hulu but made a physical 
trek to one of the very few theaters lucky enough to show it, in 
this case the NightLight theaters in downtown Akron, which is a 
cool experience in itself. It’s an eclectic little place kind of a cross 
between irregular Movie House and somebody’s rec room but, 
God bless them, they do lean toward more unusual fl icks.
      It might possibly show up on other screens later on and for 
those of you who already have the satellite service you can see it 
now.
     There isn’t much I can tell you in 
the way of a plot synopsis because 
what this is, is an overview of The 
Beatles few touring years.
      If you are as much of the Beatles 
fan as I am, or many others are, you 
probably already know everything 
in the fi lm but it’s still fascinating 
to see outtakes and rarely seen clips 
all put together in one package. You 
get to revisit some of the incidents 
during those years that fell into place 

to make the Beatles the generational catalyst that they were; the 
assassination of John F Kennedy and Martin Luther King, the civil 
rights movement, the misunderstood quote in which John Lennon 
compare the Beatles to Jesus. All of these incidents are part of the 
story and the fi lm. 
      Even if you are not surprised by any of this documentary you 
will get a better sense of life on the road for four young men trapped 
within their own fame and how it became too much of a burden to 
carry on. Many of us in the entertainment business love the adoration 
of fans but can you imagine what it would be like if it were 24 hours 
a day and thousands of fans?

      All that being said; I guess if you are a 
Beatles fan, or not part of that generation, or 
aren’t even familiar with it, this fi lm might not 
mean that much to you. 
      Be that as it may the target audience is 
distinct and those who are part of it will love 
it. And Hulu is smart enough to realize that the 
baby boomers as a group have the money to 
drop an extra ten bucks a month to watch some 
old TV shows.
      Also interesting is immediately following 
the documentary there is a 30-minute clip from 
the famous Shea Stadium concert which is been 
digitally remastered and actually sounds great. I 
have no idea what kind of program or programs 
are used to restore this concert footage but it’s 

pretty amazing and will appeal to people who might just like the 
Beatles music.
For a Beatle fan?

A
For someone who isn’t? Who knows?

The Magnif i cent Seven 
MGM | PG13 | 133 min

       I’ve probably mentioned this before 
but was reminded of it when I heard some 
friends bellyaching about movie remakes, The 
Magnifi cent Seven among others. 
       First of all, I certainly understand that a 
great and a classic fi lm is that way for a reason, 
common popularity not the least of which. But 
these aren’t sacred tablets, they are just movies. 
Name recognition is often enough to score a few 
bucks at the box offi  ce or as the exact same plot 

By Westside Steve Simmons
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under another name might go unnoticed. 
And let’s face it folks there aren’t that 
many brand new stories out there waiting 
to be told. Anyway I’ve got no problem 
with a reboot of the classic and even if it 
doesn’t hold up against the original it can 
still be fun. This one is most defi nitely 
still fun. It’s not groundbreaking, it’s not 
Oscar-worthy, but it’s sure as hell is a 
wild-ass shootout between some good 
guys and some really, really bad guys. No frills, very little psychology, no whining, none of 
that.
       I was tempted to compare this fl ick to a deadly serious BLAZING SADDLES in which 
the black guy and his cohorts take revenge against Harvey Korman and the evil people 
that want to take over the town. But I can’t. One of the cool things about this one is there’s 
absolutely no racial overtone here. Denzel Washington as the gunslinger/lawman with 
a secret grudge could be anybody, it just so happens that he is one of our best and most 
charismatic actors.
Peter Sarsgaard is Bartholomew Bogue, a wealthy and ruthless industrialist bound and 
determined to get all the homesteaders to sign over their land to his mining company. Of 
course his methods of negotiation are well-known and include murder rape torture and all 
that bad guy stuff .
       Right from the beginning he and his dirt balls shoot up the church and kill a few 
townspeople, just to piss us off . 
      Soon after this outrage a rough and tough hombre by the name of Chisolm (Washington) 
comes to town on the trail of a galoot that goes by the name of Powder Dan, and dispatches 
him with extreme prejudice. Meaning he shoots the bastard. Well, one of the town’s windows 
(Haley Bennet from just down the road in Stow, Ohio) takes up a collection and off ers him 
every penny that the remaining townspeople can scrape together if he would be so good has 
to put together a team and drive the outlaws out of town.
       For reasons we fi nd out later he accepts this proposition and sets up to form himself a 
posse, seven in total, made up of dangerous men with various and sundry talents and abilities. 
A charming gambler, a sharpshooter who seems to have lost his nerve, a giant ex Indian 
fi ghter, a ninja (Chris Pratt, Ethan Hawke, Vincent D’Onofrio, Lee Byung-Hun) and a couple 
others.
        They kill the hell out of Mr. Bogue Desperado and one might guess with success is in 
hand. Not so fast there compadre, the snake in the grass has unlimited money and unlimited 
evil doers with which to form a veritable army.
       I will let you guess who winds up winning this war but what I will tell you this - that if 
you enjoy seeing bad guys getting shot left and right this is a fi lm you will enjoy. There is 
even a slow-motion sequence as a tip of the cowboy hat to Sam Peckinpah.
       Many of the aspects of the climax come to pass, not because they are expected but 
because of the fact that they had to be. We’ll discuss that later but that’s where you fi nd 
Chisholm’s secret motivation. I don’t think it’s a spoiler to say that it ain’t the money. 
Frankly it isn’t great art but I loved every minute of it.

A-
wss
www.WestSideSteve.com
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By Sage Satori

     Being in the Moment Takes Practice

        After reading the review of “The Dude and the Zen Master” I was reminded of how 
many times I’ve come across books, articles, and quotes that pertain to staying or being in the 
moment. Although I must admit to a short attention span, at times, the problem of not having 
the ability to be in the moment is derived from years of thinking the exact opposite. We’re 
taught to be goal oriented, to seek success and accumulate wealth. With all of that comes “to 
do” lists and the gears always turning toward what’s next. So, how does one leave doing mode 
and enjoy the moment?
The fi rst thing that comes to mind is; the moment we are in is the only one that we truly know 
for sure we have. The second thing; practice, practice, practice is what it takes to bring that 
never-ending chatter of the mind to the calmer, slower pace of wherever and whatever the 
moment off ers. Feel something good about the chair you’re sitting in and the clothes your 
wearing, really take time to taste the food at your next meal, appreciate little things often taken 
for granted in our haste to get to the next task. Why? Sanity for one thing, but also to de-stress, 
to just relax and not ‘think’, to give the body and mind a break, even if only for a few moments 
a day, can rejuvenate the soul.
      Zen, a form of Buddhism, emphasizes enlightenment through meditation and insight. 
Those two words, believe it or not, are open to interpretation and can be adapted to one’s own 
lifestyle. Nearly anything can be a meditation and give insight as long as you are aware, breath 
fully, and allow yourself to be a part of the process. Cleaning the house, preparing a meal, 
bathing, working, creating art or music, can all be a meditation and give insight. Just be totally 
there in that moment and be grateful for it.
      This is not to say there shouldn’t be some goals or dreams to keep us motivated. Of course 
we still have to make some plans, save some money, make an attempt to be prepared for the 
future (assuming we have one) but if that is where we always are we miss the little enjoyments 
of today. Where did the time go? It’s what happened while we were seeking something else. 

When the question is, “Master, what is the fundamental principle of Buddhism?” Then 
he replies, “There is enough breeze in this fan to keep me cool.” That is answering the 
metaphysical in terms of the everyday, and that is, more or less, the principle zen works on. 
The mundane and the sacred are one and the same.” � Alan Wilson Watts, What Is Zen?

“He knows not where he’s going, for the ocean will decide. It’s not the destination, It’s the 
glory of the ride” �  Edward Monkton, Zen Dog

“The thinking brain infl uences the body’s responses and it makes a neat little loop.” �  
Brad Warner

“What makes human life--which is inseparable from this moment--so precious is its fl eeting 
nature. And not that it doesn’t last but that it never returns again.” 
�  Steve Hagen, Buddhism Is Not What You Think: Finding Freedom Beyond Beliefs

November 2, 2016 • 6-10pm

smARTspace at 78th 
Street Studios

Instrumental Evening 
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By Pete RocheBy B Pete Roche

     The Beach Boys: Classic Albums – 

Pet Sounds
      It’s often cited as one of the greatest albums of all time, a pop masterpiece without 
which there may never have been a Sgt. Pepper’s Lonely Hearts Club Band or Dark Side of 
the Moon.
      Released in 1966, the Beach Boys’ Pet Sounds broke all the rules and redefi ned what 
an album could be—and how artists could use the format to more eff ectively express 
themselves and their inspire listeners.
      Out now on Eagle Rock, The Beach Boys: Classic Albums – Pet Sounds goes back in 
time and behind the scenes with Brian Wilson to examine the making of the surf band’s 
artsiest LP in honor of its 50th anniversary.   
     Containing over a half hour of bonus interview footage, this must-see Classic Albums 
episode scrutinizes the unusual circumstances surrounding Pet Sounds’ inception, the Beach 
Boys’ evolution, and Brian Wilson’s transformation from troubled touring musician to 
celebrated American auteur.  
      Speaking with band members, lyricists, producers, and engineers, the fi lmmakers come 
closer than ever to the true origins of pop gems like “God Only Knows,” “Wouldn’t It Be 
Nice,” “I Just Wasn’t Made for These Times,” and “Caroline, No” and discern what made 
Pet Sounds so remarkably diff erent from prior Beach Boys albums—and what distinguished 
it from anything recording released up until that time.
Beset by the fi rst of many emotional diffi  culties in 1964, Wilson retired from touring to write and record at his California home while the other 
Beach Boys played in Japan.  The eldest Wilson brother labored in fi ts and starts at Sunset Sound, Western Studio 3, and Goldstar, employing Phil 
Spector’s “Wrecking Crew” of top L.A. session musicians to exorcise (and preserve) the deluge of melodies whirling in his head.  With a batch of 
hits already under his belt, Brian was unencumbered by execs at Capitol Records (and his overbearing father Murray)—but brilliance and insanity 
would conspire to give rise to his most unorthodox collection of tunes yet.    
      Beach Boys guitarists Al Jardine and David Marks and singers Mike Love and Bruce Johnston explain how earnest Brian was to distance them 

from the oceangoing songs and hotrod anthems of the past and confess how uneasy they were 
about the change in direction.  
“This is when he decided he was going to be an artist, and that his instrument was the studio,” 
Johnston refl ects on Wilson’s new approach.
Jingle-writer Tony Asher talks about how a chance meeting in the hallway resulted in his 
recruitment by Wilson as Pet Sounds’ chief wordsmith, while drummer Hal Blaine and pianist 
Don Randi share memories of Brian’s madcap methods and ingenious results.  Capitol exec 
Karl Engemann waxes philosophic on the then-unheard of techniques, while engineers Bruce 
Botnick and Mark Linnett take viewers behind the mixing desk to demonstrate Wilson’s “modular 
approach” to constructing and arranging “I Know There’s an Answer” and other tracks, noting 
that everything had to be reduced to two tracks and mixed for mono.
      “People think ‘Oh, I could do that,’ but they can’t,” observes Marks.  “It was something only 
Brian could do.”  
      We learn how “Sloop John B” derived from Jardine’s love of folk, and how “I Just Wasn’t 
Made for These Times” was—whether conscious or not—a personal manifesto for Wilson.  Asher 
discusses the innocence that inspired “God Only Knows,” and Wilson himself reveals why he 
wanted his angelic-voiced brother Carl to sing it. 
      Insiders discuss the importance of Carol Kaye’s clicking bass, the signifi cance of echo 
chambers, the utilization of strange instruments like “tack piano” and theremin…and the 
appearance of canine vocalists Banana and Louie on the title cut.
      We’re shown rare footage of Wilson and the boys in-studio, on stage, and on television shows, 
and marvel at black-and-white clips of band members frolicking.  There’s an in-color video for 
“Good Vibrations,” a single which preceded Pet Sounds but heralded its strange sonic palette.  
 “He was between a hipster and a British general,” says Johnston of Wilson’s in-studio 
eccentricity.
      “I never knew how much he had going on in his head,” confesses Asher.  “Because you can’t 
hear it…until you hear it.”  
Now we can see it, too.



                                                                                                                  North Coast Voice Magazine  |  northcoastvoice.com • (440) 415-0999  |  October 5 - 26, 2016 25

If  You Can Dream It, 
I Can Build It.

Fa
st

, R
el

ia
bl

e T
ur

no
ve

r
fo

r W
or

ki
ng

 M
us

ic
ia

ns

Patrick Podpadec
Luthier

440.474-2141
pat@liamguitars.com
www.liamguitars.com

FALL SPECIAL
$10 OFF
ANY REPAIR

With mention of
this ad.

Custom Designs
Guitars
Basses
Acoustic
Electric
Mandolins
Double Necks
Harp Guitars
Major Repairs
Restorations
       Refinishing
         Refretting
         Intonation Adjustments
         Acoustic Pickup Installs

“The Dreamcaster”
Custom built

for Brian Henke

By Luthier Patrick Podpadec

      The weather is just starting to take a turn towards fall, the 
temperatures have started to lower and the cool rains are starting to 
make the leaves change colors. I’ve heard that we are in for a very 
cold winter. I can only hope that Mother Nature or “Old Man Winter” 
(who’s ever in charge) decides to be nice to us this year.
      I’ve had no shortage of work in the past few weeks and I ‘m 
very fortunate and blessed to have the friends and colleagues that 
keep me on my toes and continue to bring me new things to fi x or 
repair. An interesting repair came into the shop last week. It was of 
a handmade guitar from a builder that I have been lucky enough to 
meet at a guitar symposium some 
time in 1995. His name is Charles 
Hoff man. He has been building 
very high quality guitars since 
around 1972.  I’ve been told that 
he is up to over 600 guitars now. 
Many articles have been written 
about his attention to detail and the 
impeccable craftsmanship of his 
instruments. It is a pleasure and an 
honor to be able to get the chance 
to work on one of his guitars. 
There is nothing better for me than 
to work on great playing guitars.
      Many people would start to 
think, “If his guitars are so good, 
why do you have to fi x them?”  
Well the fact of the matter is that 
ALL guitars, regardless of the 
make, model, and reputation, are subject to humidity changes, string 
tension, accidents, and countless other stresses that are far too many 
to even begin to mention. All of these factors including the biggest 
one of all, “Time” will render any wooden structure to have some 
sort of repair need to be performed some day. The Luthier has no 
control over the stresses that the wood grain will be subjected to, or 
the weather conditions that will aff ect the fi nishes or the glues. We all 
know what a hot car or attic conditions will do to stringed instrument, 
or a wet basement, or smoke, etc, etc,
     Even if there is no “Act of God” involved there still is “Father 
Time”. The guy who makes our arthritis fl air up when we get older, 
the guy who makes your hair turn gray (or lose it all together), or 
makes wrinkles appear on your face and make you walk a little 
slower and think a little harder, you get my drift.  Father time also has 
this debilitating eff ect on wooden instruments too. 
      In the case of this fi ne guitar from Charles Hoff man the neck has 
slowly set itself into a position, most likely due to the constant 200 
lbs string tension over the past 40 years, of needing to have the neck 
re-set to the body to bring it back to its original condition.  The guitar 
still plays well even though the frets are also starting to show some 
heavy wear. These are what I call normal wear and tear. The fact that 
the frets are worn tells me that someone liked the sound of this guitar 
so much that they played it enough to wear down the frets on it. 
     It is very typical for any guitar, even the “high end” ones, to 
require their necks to be re-set and to have the frets replaced
Re-fretting an instrument is much like changing the tires on your 
car (though in most cases you don’t have to change the frets as often 

as you would change a tire on a car).  It is important to have the 
frets leveled and crowned on a more routine schedule to be able to 
guarantee good play ability. Think of it as getting your tires balanced 
and rotated. It makes the guitar play better.
      Re-setting the neck angle is a little more involved. It requires the 
neck to be removed from the body and some material at the bottom 
of the heel is removed to create a larger angle so that the angle is 
correct for play ability. On most acoustic guitars the neck angle could 
be anywhere between .05 to1.5 degrees. This angle can vary between 
each guitar. Archtop guitars have a much larger angle because of the 

arch and the tall adjustable bridges that 
are common to that style of instrument. 
     To some musicians, the cost of 
these types of repairs can be a little 
intimidating. Re-frets can cost $175 
to $250. Neck sets can cost $275 to 
$400, and having to lay down $400 to 
$600 to have your guitar play better 
sounds like a lot of money. When you 
consider that any great playing Martin 
could be worth as much as $5,000.00, 
and a shitty playing one is worthless, 
because no one wants to play a high 
action, screwed up intonation with the 
frets and fi ngerboard all out of wack. 
It would certainly pay to invest the 
money. If there is some sentimental 
value involved it even makes more 
sense to invest. 

    In the past 30 to 40 years I have not seen the vintage guitar market 
decline in value. A gold top Les Paul would sell for about $400 to 
$500 in the 80’s. If you can fi nd one that hasn’t been altered you 
might have to pay as much as $20,000 for it today. That is on the 
extreme end of the scale, but my point is that most “high end”, well 
built instruments, only go up in value instead of down. I’ve always 
said, “If you take good care of your instruments they will take good 
care of you!” 
    All of the joy that you get from playing a great sounding guitar 
with great action and play ability, easily over rides the cost of the 
repair. So as the winter season is approaching it might be a good time 
to dig out that old guitar that has been sitting in the corner and see 
if it it’s fi nally time to bring it back to life again so you can play the 
sh#*t out of it. At least you can decide whether or not it would be 
worth your investment. If not, I’m always in the market to buy a real 
good guitar for very little money (because if it doesn’t play good no 
one will pay you the money that it should be worth) if you decide you 
want to sell it. 
  
        If you get you guitar fi xed you will always have the satisfaction 
in knowing that it will “Stay in Tune” and by the way, there is there is 
a $10.00 off  coupon on this page of the North Coast Voice.

Keep Smiling! 
Patrick  from Liam Guitars / Smoking Hot Guitars  
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By Pete RocheBy Pete RocheB

    Cured: The Tale of Two Imaginary Boys
     There’s a scene early on in Lol Tolhurst’s new memoir where the former Cure 
drummer—as a young boy on holiday—scours a Hayling Island beach with a 
magnifying glass given him by his cousins.
     The book itself reads much like an excavation of the past, with Tolhurst’s 
prepubescent spyglass search serving as metaphor for his middle-age introspection.  
What stones are left unturned are for the meditating musician to determine:  Tolhurst 
makes a point of distinguishing between the “diff erent beasts” of autobiography and 
memoir in his preamble, and lumps his tome with the latter.
     “This is…how I remember things, my truth,” writes Lol.
     “[It is] a record of the things that have kept me awake at 4 a.m., the precious fl owers 
of the past blooming in the dark corners of memory.  I have tried my best to capture 
whatever that light shone on.”
     Turns out there’s ample illumination in Cured: The Tale of Two Imaginary Boys.  
And while Tolhurst honors the title by hinging his personal story on his kinship with 
fellow Cure cofounder Robert Smith, he delves deeply enough into his own psyche to 
render a confessional, cathartic self-examination worth sharing with fans.  
     “Almost by design, I was a lonely boy,” reports Tolhurst, youngest child in a home 
whose other kids were already grown.  
     We get the lowdown on Tolhurst’s birth (on the very “day the music died” in 1959) and 
upbringing in postwar Horley, with refl ections on toddlerhood and school bus rides with 
Vicarage Lane neighbor Robert, whose older, counter-culture brother (the Guru) shaped their 
musical sensibilities with his record collection (and whose pet chickens provided the soundtrack 
to their youth).
     We accompany Lol (and Robert) to class at St. Francis of Assisi and Notre Dame, where the 
curriculum was alternately daunting and boring—but the sounds of Jimi Hendrix, David Bowie, 
Steppenwolf, and The Fugs inspired after-hours music room jam sessions with mutual friend 
(and future Cure member) Michael Dempsey.  Tolhurst admits he lied about being a drummer in 
order to join the group, then hurriedly taught himself rudiments from a Buddy Rich book.  He 
also “borrowed” the school’s cymbals and snare for his nascent kits.

     We join Tolhurst at his fi rst D.J. gig, where he makes the 
acquaintance of “the demon alcohol” that would prove his 
Achilles’ heel in later life.  We learn that musical acumen was the 
only other thing Lol inherited from his alcoholic father, “Sailor 
Bill,” whose drunken tirades saw him ostracized from family 
events…and Lol’s good graces.
     Tolhurst presents vivid, postcard images of a grey, depressed 
Crawley in the late ‘60s and early ‘70s, where everyone was 
on the dole and even electricity was rationed—and of the quiet 
promises he and his pals make to not become “wage slaves.”  We 
follow teenage Tolhurst and Smith to The Rocket, where they 
upset the status quo with their attire (they took turns wearing the 
same leather jacket) and accessories (earrings in the “wrong” 
lobes) and draw the stink-eye from National Front skinheads.  At 
Methodist church mixers they mingle with the opposite sex to 
the sounds of Slade, The Sweet, and T-Rex—and share pints with 
future Cureans Simon Gallup and Marc Ceccagno. 
     The record-hot summer of ’76 (and frigid winter of ‘79) 
fi nds Tolhurst and Smith honing their chops at The Cambridge, 
The Grey Fox Pub…and in Alex and Rita Smith’s living room.  
Business-suited singer Martin Creasy doesn’t last long, making 
way for guitarist Smith at the microphone as the fl edgling band 
morphs from Malice to Easy Cure to simply “The Cure.”  The 
lads bomb an audition with the Hansa label (who wanted to 
promote them as a covers act), but they’re able to record a few 

original tracks to entice A&R man Chris Parry, who signs them to Polydor’s Fiction imprint.
     Tolhurst’s tale then becomes a back-and-forth of album cycles (in studio and on stage) whose 
Spinal Tap travails test his mettle, spur his drinking.  We go behind-the-scenes for the making 
of all Cure albums from Three Imaginary Boys (1979), Seventeen Seconds (1980), and Faith 
(1981) to Disintegration (1989)—and Lol’s ultimate ejection from the band.  The band sleeps 
off  a night of drink outside a local sanitarium and are hired (under false pretenses) to play 
another hospital, their asylum escapades telegraphing a tumultuous future in the record biz.  
     We get the inside scoop on goofy album artwork, cinematic stage dress, silly music videos, 
and the advances in keyboard technology that would help—if not force—the band to evolve 
with changing times.  We marvel as Tolhurst migrates from drums to keys (and back again), 
makes room for Gallup on bass, and writes with Smith, Porl Thompson (guitars, keys), and 
Boris Williams (drums) as The Cure blossoms from trio to quintet.
     There are milestone concerts at The Marquee and Lyceum, key support dates with Wire, The 
Ruts, and Billy Idol (upon whom Tolhurst urinates).  There are eye-opening maiden voyages to 
New York City (where the band hunts for Hostess Twinkies) and grueling recording sessions 
in Willesden and St. John’s Wood.  The band frets being blown up in Belfast, suff er a nasty 
“glassing” in Holland that requires stitches, plays the Top of the Pops for BBC television, and 
befriends Joy Division, Blondie, and Siouxsie and The Banshees.  They’re pelted by coins and 
crosses in Argentina and narrowly escape a riot with Depeche Mode in Greece, and emerge 
victorious (at last!) at Madison Square Garden.
     “Contrary to popular belief, we were not pale-faced goths who sat in dark rooms with 
candles and cried all the time,” insists Lol.
    The percussionist talks of mid-set pee breaks in pails just off stage, of buying his way out 
of arrest (for skinny dipping) in Holland, and of bribing Berlin border guards with T-shirts.  
Success brings him closer to Smith, with whom he bonds over burgeoning record sales and sold-
out concerts—and with whom he mourns dying family members.  Tolhurst testifi es to Smith’s 
genius as “ambiverted” artist with a tin can collection, a sensitive auteur of radio-ready hits like 
“The Walk,” “A Forest,” “Killing an Arab,” and “Love Cats” and frugal-minded businessman 
who never splurged on album advances and steered clear of drugs, debauchery, and other rock 
star temptations.
     The author’s ousting from The Cure is presaged by his accidentally breaking Smith’s prized 
Vox Teardrop guitar not once, but twice, and his increased alcohol consumption fuels Head on 
the Door-era blackouts, police interventions, and psychiatrist appointments.  When a contract 
dispute results in Tolhurst’s demotion from band member to Smith “employee” he sets his sights 
on revenge in the Royal Courts.  Six weeks of rehab in Roehampton sets Lol on the path to 
sobriety, but it takes years to mend fences with Robert and company.
     The book climaxes with a movie-ready epiphany not outside London but in Utah’s Death 
Valley, where a dried-out (but divorced) Tolhurst takes sage advice from a passing stranger.  In 
the late ‘90s he aspires to create music again with pal Gary Biddles (in Presence) and with his 
new wife, Cindy (as Levinhurst).  There’s a storybook ending in the form of a 2011 concert 
reunion with The Cure in Syndey—and with a mano a mano chat with Smith in Hawaii, where 
the imaginary boys are once again just friends standing on a beach.
      Given Smith’s unwillingness to do his own book, Cured is the required reading remedy 
for Pornography fans around the world.  Tolhurst’s personal odyssey is engrossing and 
transformative…and is peppered with enough rock and roll hijinks and hilarity to propel its 
pages.  We get a deeper sense of not only the mascaraed man who conquered FM radio and 
MTV with “Caterpillar” and “Close to You,” but of the environs from which he came and ‘80s 
culture The Cure helped defi ne with its signature sound and iconic “sons of Dracula” image.
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By Mike Edgerly

       I took my weekly trip to the local Sam Ash store in Lyndhurst, Ohio to have a tech take a look at my Roland Spd-Sx drum pad. This is a main 
piece of my looping act and sound, so it is imperative that it works and I keep it at the ready. We began to talk about my clinic coming up at that 
location. Selfl ess plug, I am doing a looping clinic at Sam Ash in Lyndhurst on October 5th at 6:30. Roland/Boss, Hartke, and Samson sponsor the 
event with Roland/Boss Rep there to do a Q&A with me right after my demonstration. We began to discuss why I do not use samples in my set. 
We are referring to running drums loops or eff ects that are pre-recorded while I perform with them. I have stated in earlier articles that I am not 
really into having pre-recorded tracks of any kind running and I build every loop right there on the spot. After being shown some mind blowing 
examples of performers using pre-recorded loops I began to rethink my position a little bit. Let me give you an example; my style looping is like 
Randolf Arriola, look him up on YouTube and watch his rendition of with or without you by U2. Also, a great video of looping with samples is 
performer Rachel K Collier. Her video can be seen here www.youtube.com/watch?v=DGRP5BZDUGk  
     After taking a few days and doing some research I am going to take my try at this sampling idea. I was against it for so long I think maybe I 
was being a little closed minded to the possibilities it has to off er in a live setting. So today’s article is going to be a dive into the diff erent types 
of tools I have at my disposal and maybe this may help you decide which way to go with your setup. I use a Boomerang 3 looper and an array of 
eff ects pedals to produce the sounds I require. When it comes to guitar a lot of people have used and do use the Roland GR 55. It is an amazing 
synth guitar pedal that has every real sound you can think of. So why do I not use it? I do not like the tracking that the pickup does and fi nd it to 
be limited when it comes to live setup. What do I mean precisely? Let’s say the pedal quits or has an issue live, well your show is done. I play an 
average of 30 to 40 shows a month and I am hard on gear, so I chose individual stomp pedals. I use Elctro Harmonix pedals; Ravish Sitar, B9, C9, 
Mel 9, to name a few. These simulate sax, keys, organs, cello, clarinet, string ensembles, and the list goes on and on. If a pedal quits in the middle 
of a show the pedals provide true bypass and I can continue my show and work around that desired eff ect with other pedals or ideas. While it will 
cost more to do it this way, I prefer it, due to my OCD.
       Going back to the looper setup. I use a loop pedal but there are several options to go with other than pedals. Ableton Live is a very amazing 
option. It’s software that runs comparable to the price of a good looper, maybe a little more and runs off  your laptop(s) live. If you have never 
seen, used, or heard of Ableton it is worth the research, especially if you use samples and are electronica in nature. Of course you can be an 
acoustic folk act and still use it but I fi nd the bigger the setup you use the more looping technology you will desire. Yes, I have looked into 
Ableton and have not bothered quite yet because I use my Mac for other reasons live. I use the Akai Professional MPC pad; a 16 compact pad that 
I can use in conjunction with my Mac to load sounds, samples, etc. I am now considering this as one of my options to run full sequenced samples 
live with. My Roland SPD-SX drum is also an amazing sampler as well as drum pad. You can even live sample on the fl y. It can take a sample 
from a mic, live audience response, or a phone, and as you get the sound or piece of sample 
you want you can save it and cut it right there as you are performing. It sounds cumbersome to 
pull off  and I assure it is quite the opposite. As I said, that piece of gear is invaluable to me.  I 
have mentioned the MPC elements pad as well. It comes with software that allows you to create 
patches and banks, loop them with or without it being synchronized. This is a great feature. 
Also, it allows you to change tempo, add eff ects, and change tuning of the loop. These are only 
a few features in the software, and I must say this easy priced pad is amazing at $100. I actually 
go to my studio and create loops and samples I use with it when I am playing out, like cymbals, 
shakers, bass drums, and sound eff ects. I am now going to incorporate, if I go ahead with this 
idea, full arrangements.
 Looping for me is serious business and I look for new and neat ways in which to do it. 
I had a conversation with a sound tech the other day about how everyone seems to use this gear 
in diff erent ways even if they have an identical setup. I feel that is what’s amazing about looping 
in itself. The amount of imagination and technique that an artist can show with this technology 
is astounding. With that I am at my current position; evolution of my sound and technique.  The 
question is, to what extent will I take this? How far will I go with samples and arrangements pre-
recorded at the ready?  I think I am going to have fun with this new venture. I know my music is 
about to take a huge turn and I believe it will broaden my perspective on the subject of sampling 
and pre-recording tracks. I also think it will be for the 
better. The most exciting thing about this change is 
going to shows and fi nding new ways to sample and 
then seeing gear I will need to buy. I am always buying 
new gear, it is, as my wife puts it, “A sickness!”.  I am 
hoping that you come to a show and check out my new 
sound. If you hear something that you think fi ts or does 
not, make sure you express it to me when I end my set. 
That’s what audiences are for. Feedback is essential to 
our survival. After, we can sit at the bar and go over my 
set and chalk up what needs to be a lost and what you 
fi nd works well to your ear. I will buy you a beer and 
we can take some educational time and talk shop.
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Whooz Playin’

    To Book: 440-796-3057
www.WhoozPlayin.com

Check out our videos!

Fri. Oct. 7
6:30-10:30PM

Debonne Vineyards
Whooz Playin' duo

 
Fri. Oct. 21
8:00-11:00PM

Rider's Inn
Painesville
Len, Jon &

Norman Tischler

Rated #1
With Northcoast

Women!

Enjoy Great Savings With “Discount Deals” 
Online: www.mix971FM.com

Today's Best

        Northeast Ohio native Roger Hoover to 

perform at the historic G.A.R. Hall October 15
th 

in support of new album

        Although Roger Hoover has made a name 
for himself in folk and Americana circles with 
his brand of searching, wistful songwriting, the 
last thing he wishes to do is be pigeonholed into 
any specifi c genre. In particular, with his latest 
collection of originals, Pastures (out October 7 
on Last Chance Records), the singer wishes most 
to look forward while keeping an eye on the road 
behind. 
       “My favorite songwriters are the risk-takers 
who leave traces of the past in their songs--Tom 
Waits, Kris Kristoff erson, Leonard Cohen,” 
Hoover explains. “And I feel I’m doing the same, 
advancing the genre while paying homage to the 
past.” 
       Indeed, Pastures’ thoughtful meanderings 
take listeners through a map of contemplative, 
everyman’s observations in the vein of music 
history’s best storytellers, set in the fertile backdrop of the U.S. Midwest—a region Hoover 
himself knows fi rsthand. His childhood in Northeast Ohio gave him a lens on the life of the 
area’s working class population, which grew to a talent for turning observation into poetry. 
       Pastures’ lyrical matter explores everything ranging from a romance wrought in Escanaba, 
Michigan to a simple but profound concern that the life we all create is not enough for the ones 
we leave behind. However, anchoring all of the songs is a bit of light and resilience for the 
future. 
       “I tried to provide an expression of the frustration that comes when you feel as though 
you’re being beaten down or trapped, but also an expression of hope and optimism that 
permeates the people of the Midwest,” Hoover notes. “This feeling that, ‘Times are hard 
tonight, but they won’t be in the morning.’” 
       Hoover, along with producer Ryan Foltz, took a straightforward approach to getting the 
album down on a technical level. “The whole process was very organic and spontaneous,” he 
says of the album’s recording. “If you listen close enough you can hear the fi re crackle and 
the birds singing. We left the fi re going when it was cold and kept the doors open when spring 
came. We tracked everything live in one room either in a cabin in Northwest Pennsylvania or at 
Ryan’s house on Lake Erie.” 
       The task of recording was also a quick one: “I took a batch of songs to Ryan in May 2015. 
I scrapped most of them for an entirely new song cycle—and within one week we had recorded 
most of the record without rehearsals,” Hoover relates. “Ryan doesn’t waste time. The band 
would be setting up and talking about the song or the weather while Ryan ran mics everywhere, 
and within one or two takes we had a recorded song.” 
       Overall, the singer-songwriter found a satisfaction in the genre-defying set of material, 
which indeed fulfi lls his wish to progress without boundaries--and without a loss of respect for 
where his inspirations came. 
       When all is said and done, “This is a record about man’s station in life,” Hoover states. “I 
found myself asking, ‘Who am I? How did I get here? Where do I go from here?” and knew 
people who were feeling the same way. 
       “Instead of complaining about or writing a fatalistic record about our station in life, I wrote 
a response that we have the ability to change. So, I wrote this record from the viewpoint that we 
have every opportunity to change the pasture we’re living in.”

Hoover will be touring in support of Pastures through the Fall. www.rogerhoover.com
Performance at the historic G.A.R. Hall ~ 1785 Main St, Peninsula, OH 44264 October 15, 
8pm. Tickets are   $20/$25  www.peninsulahistory.org/voices-in-the-valley/
While visiting the website enjoy the history link, photos and look through the upcoming shows.
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~Continued from Page 14

of the music’s surviving originators.
      Wolf’s talent as a painter won him a grant to study at the Boston Museum School of Fine 
Arts. While a student there, he experienced a life-changing epiphany after jumping on stage to 
sing with a blues band at a loft party. He soon talked himself into membership in that band, The 
Hallucinations.
      “I didn’t join a band to meet girls,” Wolf recalls. “I joined my fi rst band to meet musicians. 
Painting was a fascination for me, but I was a music fanatic, and sitting in with that band was a 
born-again type of experience for me. I was transfi xed, and myself and some of the guys in the 
band would check out performances by the musicians we admired so much, like Muddy Waters 
and John Lee Hooker and John Coltrane and Bill Monroe and the Stanley Brothers. Those roots 
stayed with me.”
      Wolf’s natural loquaciousness won him a job as an all-night DJ on the fl edgling FM rock 
station WBCN. Adopting the persona of “the Woofa Goofa,” he spun raw rock ‘n’ roll and 
rhythm ‘n’ blues, channeling the spirit of the fl ashy, fast-talking DJs he’d grown up listening to.
      Wolf’s encyclopedic musical knowledge came in handy when he and some like-minded 
Boston players formed the J. Geils Band, much of whose early repertoire was drawn from 
Wolf’s vast record collection. The band soon became a local favorite injecting a much-needed 
jolt of raw, uninhibited rock ‘n’ roll into the ’70s scene and was soon signed by Jerry Wexler 
for Atlantic Records. Between 1970 and 1983, the J. Geils Band released 13 infl uential albums, 
topped the pop single charts with 1981’s “Freeze Frame,” “Love Stinks,” “Centerfold,” and 
earned a reputation as one of rock’s most exciting live acts, thanks in large part to Wolf’s 
fl amboyant, hyperactive stage presence.
After going solo with 1984’s Lights Out, Wolf continued to stake out new musical territory with 
the subsequent releases Lights Out, Come As You Are, Up to No Good, Long Line, Fool’s Parade, 
Sleepless and Midnight Souvenirs. His solo work has seen him collaborate with the likes of 
Aretha Franklin, Merle Haggard, John Lee Hooker, Mick Jagger, Keith Richards, Little Milton, 
Wilson Pickett, Shelby Lynne and Neko Case. Wolf temporarily reunited with his J. Geils Band 
cohorts for live shows on several occasions between 1999 and 2015, but his solo career has 
remained his creative focus, as A Cure for Loneliness makes clear.
The show will take place in the Concert Hall
Showtime:7:30 pm Doors open:5:30 pm

$45 Advance, $48 Day of Show, All Ages, Reserved purchase at www.musicboxcle.com 

       

      Blue Lunch will have a rare Sunday performance at the Bop Stop at W. 29th and 
Detroit Rd, on October 16 at 8pm. Come 
on out to this beautiful, acoustically pristine 
venue. Delicious food and drink is available, 
with ample seating. Portions of what you 
spend supports the programs of the Music 
Settlement. The Music Settlement is over 
100 years old, and provides music therapy, 
instruction, and early childhood education to 
community members. You’ll be home before 
you turn into a pre-Halloween pumpkin!

      
      Blue Lunch will fi nish off  October at the 

beautiful Harpersfi eld Winery (ad on page 9) 
Saturday, October 22 at 7pm. Chances are, 

they’ll be indoors in the cozy tasting room, but, you’ll be able to hang outside in the bucolic 
grounds, in between sets.
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Air Cussing ZONE!

(Answers on Page 27)

     I’ve been in a “zone” for the last couple of 
months now; a very strange and dark zone that 
sucks the brain cells right out of your skull!  
This is not the “Can’t Remember Schmit 
Zone” either like when you walk into a room 
to get something and can’t remember what 
the hell it was that you walked into the room 
to get!! 
     Yeah you’ve been in one of those too, 
but I’m not referring to that zone this time, 
this one is much more intensively stupid and 
hideously aggravating!  The fi rst zone I call 
the “Can’t Remember Schmit Zone” and is not 
destructive but may involve a lot of mild ‘Air 
Cussing’!
     This zone however has multiple repulsive 
methods of destructive actions which 
hideously intersect with each other causing 
chain reactions of stupid things that require 
immediate action!  Rapidly repeating ‘Air 
Cussing’ immediately ensues without 
hesitation while I try to react to avert further 
catastrophe!  Dropping things, knocking 
things over, spilling things, breaking things, 
stepping on things, all manner of stupid things 
happen in this zone!
      Let me give you one disgusting example; 
last night while trying to write this article… 
again, I had placed a freshly opened beer on 
the desk and settled in to my almost comfy 
offi  ce chair.  I opened my laptop and pushed 
the start button then had to wait several 
minutes while Windows did yet another stupid 
unnecessary update and restart my machine 
whether I liked it or not and I did NOT like it!  
This was the fourth day in a row that stupid 
Microshit interrupted my almost productive 
eff orts to be almost really productive in 
writing my lovely almost really articulate 
article!  
     Every time this happens all my settings 
will be reverted to Microshit’s default settings 
and all the stupid apps and the ‘BitchTana’ 
I deleted reappears and tries to take over 

my machine under the guise of making my 
life pleasantly easier!  MAJOR, and I mean 
MAJOR ‘Air Cussing’ immediately began 
at ‘BitchTana’ as she was asking how she 
could help me!  “Go BLEEP …self is what 
you can do!!”  And then she had the gull to 
say, “I don’t understand the question, please 
try again.”  “AAAAHHH!!... BLEEP-TA-
BLEEP-BLEEPING-BLEEP”, CERPLUNK”! 
I just knocked over my freshly opened bottle 
of beer while attempting to fl ip off  ‘BitchTana’ 
on my monitor!
     “What the… AAAAHHH!!!”  Beer was 
going everywhere, all over my desk, the 
mouse pad, running off  the back of the desk, 
down the wall toward the electrical outlet, 
the front of the desk heading for the slide out 
drawer and my desktop computer’s keyboard, 
and no matter how fast I tried to pick up the 
beer bottle at least half of it escaped and it 
tends to start foaming out like a volcano once 
I set it up right!  
     At the same time I’m trying to get the roll 
of paper towels, which is just out of reach, to 
soak up as much of the precious liquid before 
it can cause any damage but have to stop half 
way to put the beer bottle in my mouth to curb 
the volcanic beer fl ow which now drips into 
my lap and my almost comfy offi  ce chair!  
     “What the…” I grab the paper towels and 
commence soaking up the beer avoiding the 
electrical outlet, push the keyboard out of 
the way of the front dripping beer fl ow while 
trying to swallow volcanic beer foam from 
the bottle all within a few seconds, but it took 
me over an hour to clean up the mess and take 
control of my machine again!
     Air Cussing isn’t a reaction in this case, 
it’s a requirement, you’re in a… “Air Cussing 
Zone”!

~ Snarp
www.snarpfarkle.com

~ Rick Ray



                                                                                                                  North Coast Voice Magazine  |  northcoastvoice.com • (440) 415-0999  |  October 5 - 26, 2016 31

Complete Family & Cosmetic Dentistry

NEW PATIENTS & EMERGENCIES WELCOME

Fortney Dental Group
299 South Broadway • Geneva, OH 44041

440-466-2721
Hours by appointment including evenings & Saturdays • Serving Ashtabula, Lake and Geauga Counties

www.fortneydental.com

Preventative Services: Hygiene Therapy
Periodontal Screenings & Maintenance | Oral Cancer Screening

Technology: CEREC – One visit crowns

Cosmetic Dentistry: Porcelain Crowns and Veneers | Implants | Teeth Whitening

Other Procedures: Root Canal Therapy | Dentures | Tooth Colored Fillings
Extractions | Infections | Trauma | Denture Repairs

 
Financing:

We accept Cash, Check, Visa, MasterCard, and Discover
Financing available through third party options such as Care Credit

It’s Never Too Late

   To Have a Great Smile!
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LIVE MUSIC: 
 

Wed. Oct. 5 Backtrax Duo 
Fri. Oct. 7 Whooz Playin 
Sat. Oct. 8 John Gall 
Sun. Oct. 9 Uncharted 
  Course 
 

Wed. Oct. 12 Tommy Chris 
Fri. Oct. 14 Cosmos Cats 
Sat. Oct 15 Backtrax Trio 
Sun. Oct 16 Evergreen 
 

Wed. Oct 19 Lyle Heath 
Fri. Oct 21 Charita Franks 
Sat. Oct 22 Good Company 
Sun. Oct 23 Hit List 
 

Wed. Oct 26 Two Kings 
Fri. Oct 28 Legacy Trio 
Sat. Oct 29 Route 86 Band, 
  Hallowine Party 
Sun. Oct 30 Hampshire Moon 
 

 

Music plays: Wed. 6:30-9:30;  
Fri. 6:30-10:30;  

Saturdays 3:30-7:30;  
Sundays 2:30-5:30 

& 

Double Wing Brewing Co. 
77840 Doty Rd. Madison, OH 44057 
www.debonne.com   440-466-3485 

 

Hours:  
Monday & Tuesday Noon-6 

Wednesday  Noon-10  
Friday Noon-11 

Thursday & Saturday Noon-8 
Sunday Noon-6 p.m. 

 

 

Coming Events: 
Woof Wednesdays - Oct. 5th 

Bring your 4 legged friend out for an evening of live music & relaxation.   
A portion of sales will go to local APL’s. 

Wines & Signs - Sunday, October 9th 2-4 p.m.
Enjoy an afternoon of sign painting while sipping on a glass of wine. $35 
per person includes all the supplies and a glass of wine.  Registration in 

advance is required.  Go to Facebook for this months sign. 

Truffle Making Party - Friday, October 14th 7 p.m.               
Reservations can be made at: http://thebom.bigcartel.com/product/chocolate-truffle-making-

party-debonne-vineyards or call 216.941.7643 

Hallowine Party Oct. 29th                                  
Prizes awarded for:  scariest; most unique; best dressed man; best dressed 

woman, best dressed group (at least 4 members).  Judging is at 6 p.m.       
Music starts at 3:30 p.m.  

   
 
  

Go to www.debonne.com for details.  

 

5750 S.  MADISON RD. (RT. 528) • MADISON, OH • 44057 

JOIN US FOR LIVE MUSIC 
Thursday thru Sundays 

 

Thurs., October 6th-Jess (acoustic) 
Friday, October 7th-Andy’s Last 

Band (Rock N Roll) 
Sat., October 8th-FaceValue (Rock) 

Sun., Oct. 9th-Plan D (Jazz) 
   

Thurs., Oct. 13th-Jess (acoustic) 
Fri., Oct.14th-  Horsefeathers (Rock) 
Sat., Oct. 15th- Backtraxx (Oldies) 
Sun., Oct. 16th-Stan Miller (Jazz) 

 

Thurs., Oct. 20th-Jess (acoustic) 
Fri., Oct. 21st- Four Kings (Rock) 
Sat., Oct. 22nd- Stone River Band  

Sun., Oct. 23rd- Kevin Conway 
Music plays  

Thursdays 6:30-8:30;  
Friday & Saturday 7:30-10:30; 

 & Sundays 4-7. 
 
 
 
 
 
 

 
 

 

EVENTS:                                       

Brushes & Lushes                        
October 6th, 13th, 20th, & 27th 6-8 p.m. 
$30 pp includes glass of wine & supplies. 

 

Haunted Winery Dinner & a Thrill 
Package 

 

Every Friday & Saturday in October.                
The Haunted Winery is located just 7.8 miles from 

GRC and is truly haunted.  BUT THEY CAN’T 
SERVE WINE SO… Join us for the Dinner and a 
Thrill Package, (A $30 value for only $24) stop at 
Grand River Cellars prior to going to the Haunted 
Winery. Package includes $15 towards any dinner 
& admission into the Haunted Winery. Sample the 
Fright White or Blood Red-and read about the his-
tory of the Cohodus Family before leaving for your 
evening of thrills and chills. You must make reser-
vations. Tickets are available by calling the winery.  

 
      

 

SERVING A VARIETY OF APPETIZERS, GRILLED  
SANDWICHES, AND DELICIOUS ENTRÉES.   

OPEN: MON & TUES. NOON-6; WED. NOON-8;  THURS. NOON-9;  
FRI. & SAT. NOON-11; SUNDAY NOON-8.   

FOR INFO. OR  TO MAKE RESERVATIONS  
CALL 440-298-9838  

Go to grandrivercellars.com for details.  

y

Field to Fork Harvest Dinner in the Cellar 
Friday, October 21st, 7 p.m. Spend an evening among the tanks 

and barrels enjoying a delicious meal prepared from local meats 
and vegetables, some from our own garden.  $45 pp includes tax, 

tip and wine pairing with each course. Reservations required. 


