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The Lakehouse 
Inn Winery

RIB, STEAK, & CHICKEN DINNERS

EVERY FRIDAY & SATURDAY
5 - 9PM   Call for Reservations

Visit us for your next 
Vacation or Get-Away!

Four Rooms Complete with Private 
Hot Tubs & Outdoor Patios

OPEN
ALL YEAR!

Three Rooms at $80
One Suite at $120

www.bucciavineyard.com

JOIN US FOR LIVE 
ENTERTAINMENT ALL 

WEEKEND!

Appetizers & Full
Entree Menu

See Back Cover 
For Full Info

www.grandrivercellars.com

Live Entertainment
Fridays & Saturdays!

www.debonne.com
See Back Cover For Full Info

4573 Rt. 307 East
Harpersfi eld, Ohio
440.415.0661
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Rock and Roll Hall of Fame presents 
Induction 2012 events

Induction Simulcast, Rock My Soul Gospel Concert and 
Concert for Cleveland, Grateful Dead Exhibit Opening

        The Rock and Roll Hall of Fame’s 27th 
Annual Induction Ceremony will take place at 
Cleveland’s historic Public Hall on Saturday, 
April 14, 2012 and will be celebrated by more 
than a week of events for fans, including a 
live simulcast of the Induction Ceremony at 
the Museum. The Rock Hall is excited to an-
nounce numerous public events scheduled for 
2012 Induction Week in Cleveland. Details 
are below.

The Rock and Roll Hall of Fame Induction 
2012 Schedule of Events includes:
Saturday, March 31—Majic 105.7 Moon-
dog Coronation Ball 60th Anniversary 
Quicken Loans Arena – Doors open at 5:30 
p.m., Show starts at7 p.m.
        Cleveland’s annual celebration of the 
fi rst rock and roll concert featuring special 
guest Lance Freed (Rock and Roll Hall of 
Fame inductee Alan Freed’s son) and per-
formances by Rock and Roll Hall of Fame 
inductee Sam Moore, Creedence Clearwater 
Revisited (including Rock and Roll Hall of 
Fame inductees), KC and the Sunshine Band 
and Mickey Dolenz of the Monkees. Tickets 
are $67.50, $52.50 and $37.50 and on sale 
now at the Q Box Offi ce, charge by phone at 
(888) 894-9424, online at theQarena.com and 
at all northern Ohio Discount Drug Marts.
***Important note: there is a 4 ticket limit per 
person on all ticketed events.***

Tuesday, April 10 - Rock My Soul: A 
Gospel Music Celebration Honoring Kirk 
Franklin - State Theatre at Playhouse 
Square – Doors open at 6 p.m., Show starts 
at 7 p.m. The Rock and Roll Hall of Fame 
and Museum will honor Kirk Franklin in a 
tribute to rock’s gospel roots. Franklin will 
perform and various artists including Fred 
Hammond, Donnie McClurkin and church 
ensembles from across Cleveland will honor 
him through music. Special guest Daymond 
John will emcee. Kirk Franklin’s 1993 debut 
album, Kirk Franklin and the Family, was the 
fi rst gospel album in history to sell more than 
one million records. To date, the contempo-
rary gospel artist has won seven GRAMMY® 
Awards, an American Music Award, 35 
Stellar Awards, 12 Dove Awards (CCM), fi ve 
NAACP Awards, two BET Music Awards, 
a Soul Train Award and more. Franklin is 
also the host and co-executive producer of 
the BET original series, Sunday Best, the 
network’s fi rst gospel talent competition. This 
event is free but a general admission ticket is 
necessary. Tickets will be available at www.
playhousesquare.org

Thursday, April 12 – The Grateful Dead: 
The Long, Strange Trip exhibit opens to 
the public at 10 a.m. Rock and Roll Hall of 
Fame and Museum Floors 5 & 6 The Rock 
and Roll Hall of Fame and Museum will 
unveil its newest special exhibit, The Grateful 

Dead: The Long, Strange Trip. The exhibit 
will explore the band from the perspectives 
of recording artists and a touring group, the 
fans that devotedly followed them and fellow 
travelers. It will include fi nished and working 
manuscripts for classic songs, handwritten 
notes from legendary tapers Dick Latvala and 
Owsley “Bear” Stanley, Bill Graham’s “Father 
Time” robe and the Grateful Dead Hotline 
answering machine. The exhibit will be open 
through December 2012.

Thursday, April 12 – Free Concert for 
Cleveland - Quicken Loans Arena - Doors 
open at 6 p.m., Show starts at 7 p.m. The 
Rock and Roll Hall of Fame presents a free 
Induction Week Concert for Cleveland with a 
once-in-a-lifetime lineup showcasing music’s 
unique ability to bridge generation and cultur-
al gaps.  Come together to celebrate the return 
of the Induction Ceremony to Cleveland with 
Rock and Roll Hall of Fame inductees George 
Clinton and Parliament-Funkadelic as well as 
Cleveland’s own Kid Cudi along with other 
artists. This event is free but a ticket is neces-
sary for admission. These general admission 
tickets will be available to Rock Hall members 
beginning Wednesday, March 7 and to the 
general public on Friday, March 9. Tickets will 
be available at the Rock Hall Box Offi ce, the 
Quicken Loans Arena Box Offi ce, Northern 
Ohio area Discount Drug Mart locations and 
online at rockhall.com. Tickets are also avail-
able by calling (888) 894-9424. Please note 
that there will be a $2 per ticket service charge 
for online and telephone tickets.

Saturday, April 14—Free Admission Day 
at the Rock and Roll Hall of Fame and 
Museum 9 a.m. – 5:30 p.m. The public will 
be admitted to the Rock and Roll Hall of Fame 
and Museum for FREE all day.

Saturday, April 14 - The 27th Annual Rock 
and Roll Hall of Fame Induction Ceremony 
and Simulcast Rock and Roll Hall of Fame 
and Museum – Doors open at 7 p.m., Show 
starts at 8 p.m.
The Rock and Roll Hall of Fame and Museum 
will host a live broadcast of the 27th Annual 
Rock and Roll Hall of Fame Induction Cer-
emony at the Museum. Other than at Public 
Hall, the simulcast will be the only place to 
watch the Induction Ceremony live on the 
night of the event. Tickets to the Induction 
Simulcast are $20 at tickets.rockhall.com and 
at the Rock Hall Box Offi ce.
        The Rock and Roll Hall of Fame and 
Museum will simulcast the 3+ hour ceremony, 
including the performances and presenta-
tions. The broadcast will be on a giant 12-foot 
screen on the Museum’s Main Stage and 
several large screens throughout the Museum’s 
theaters. All exhibits will be open to tour dur-
ing the event. 
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OPEN DAILY 7am-1am!
Open at 7am for Breakfast and

cooking until 11pm, fryer may be available later.
Most items available for take-out, too!

Happy Hour 1-9pm
95¢ Canned Beer & Well drinks EVERY DAY!

www.HighTideTavern.com

FEATURING
DAILY 

SPECIALS

Facebook & BettysBar@HighTideTavern.com

DJ/KARAOKE EVERY FRI. & SAT. 8PM-12:30AM

NO BOOKS! NO NUMBERS! NO HASSLES!

Photo-of-the-Month Contest
Submit photos from High Tide or High Tide Events.

Monthly winner gets a gift certificate for A DOZEN WINGS!
Drop off a memory stick, cd, most camera memory cards or email to CustomerSupport@HighTideTavern.com!

ALL PHOTOS

GO ON OUR

WEBSITE!

SAT. MARCH 17
Saint Patty's Day Party

SAT. MAR. 24
RED SOLO
CUP PARTY

CORN BEEF & CABBAGE,
REUBENS, GREEN BEER

BEER PONG,
STACK CUP,
CUP TOWER

& OTHER GAMES

TA   E IIK
Playing 80’s Plus

A Little Before & After!

For Booking Call
330-889-0088

Geneva Lodge

Deer’s Leap Winery
  

Winery at Spring Hill
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BEST FISH FRY IN LAKE COUNTY

VFW Post 1500

440-951-9233

Large Menu featuring Many Different Types
of Fish as well as Shrimp & Scallops!

FULL
BAR!

EVERY FRIDAY
DURING LENT

5-8PM

Come for the Food ... Stay for the Entertainment

“American
Food for

Americans”

Wed: 30¢  Wings

New Cooks!
New Menu!

Lower Prices!

Fri. Mar. 16: Castaways
Sat. Mar. 17: South of The Moon

St. Patrick’s Day Specials
Corned Beef Sandwiches,

Corned Beef & Cabbage Dinners

        The Geneva Rotary’s 6th An-
nual Chocolate Fest is being held Tuesday 
March 13th at Geneva High School from 
5:30 to 8:00. The Chocolate Fest will have 
over 35 vendors including Chocolatiers, 
bakers, jewelry, candle consultants and much 
more. It’s a business expo with a twist! All 
the vendors must have chocolate to give out. 
Attendees will buy a ticket at the door for 
$5.00 and will receive a takeout box for their 
choice of 5 samples of chocolate from the 
vendors. Additional tickets can be purchased 
to receive more chocolates. Their used tickets 
will be collected for door prizes. A Chinese 
and silent auction will be going on simultane-
ously. This is a fun event that usually attracts 
300-400 people so get there early to get the 
best choice of chocolate! Any questions or 
to purchase tickets in advance, call Charlene 
Horgan at 440-415-0966 or Terri Vincent at 
440-813-4417
         Springtime in Tuscany Celebrating 
Women Champagne Lunch - March 24, 
10:30 – 2:30 at the Katherine Rose Banquet 
Facility 31116 North Bend Rd. Ashtabula. 
Enjoy a day for women fi lled with a variety 
of entertainment, Chinese Auction, fl owing 
Champagne and a delicious lunch. Local 
and regional celebrity men will be serving 
the lunch; including Jeff Tanchak and Chris 
VanVliet from Channel 19 Action News in 
Cleveland. Tickets are $25 each by reserva-
tion to Stephanie Canzonetta 440-536-4979. 
The luncheon is hosted by Zonta Club of 
Ashtabula Area, an affi liate of Zonta Interna-
tional, empowering women worldwide.

          March Maple Madness 
Tour March 10 & 17 at Bissell Maple Farm, 
making Ohio Maple Syrup for over 100 years! 
Maple Syrup is a renewable resource and is 
the ultimate green product. They collect slight-
ly sugary sap from the trees, remove most of 
the water, and evaporate the remaining sugary 
sap to make the fi nished syrup. The maple fl a-
vor is enhanced as the sugars caramelize under 
the fl ame of the wood fi red evaporator. Be part 
of the experience! See ad below for details.
          March 17-18 Railfest 2012 – Model 
Railroad Show and Flea Market  Lakeland 
Community College (Athletic and Fitness 
Center), 7700 Clocktower Drive, Kirt-
land 10:00am-4:00pm.The largest two-day 
Train Show in Ohio. Features: dealers, fl ea 
market, exhibitors, operating layouts, video 
tapes, historical displays, train ride informa-
tion, and food service available. The best Train 
Show in Ohio. www.Railfest.org 440-357-
8890
           EarthFest 2012 will be Sunday, April 
22nd from 10am-5pm at Cleveland Me-
troparks Zoo Established in 1990, Earth Day 
Coalition’s mission is to provide education, in-
spire leadership, and encourage action for a 
healthy environment.Earth Day Coalition’s 
year-round programs include: Student Envi-
ronmental Leadership, Clean Transportation, 
Neighborhood Action, and EarthFest. Earth-
Fest is Ohio’s largest environmental education 
event and the longest running Earth Day cel-
ebration in the nation. For event info, news 
and program updates: “Like” us on Face-
book:  www.facebook.com/earthdaycoalition
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www.theoldmillwinery.com

440.466.5560
Reservations not needed 
but always a good idea!

Kitchen HoursWinery Hours
Mon-Closed
Tue & Thr: 3-9pm
Fri: 3-Midnight
Sat: Noon-Midnight
Sun: Noon-9pm

Entertainment Fri & Sat: 7-11pm
Sunday Open Mic  4:30-7:30pm

Thurs, Mar. 8: Spoon Too Soon
Fri, Mar. 9: The Relay
Sat, Mar. 10: Free Howie
Sun, Mar. 11: Open mic with
         Lou, Patrick & Maureen
Thurs, Mar. 15: Susie Hagen
Fri, Mar. 16: Incahootz
Sat, Mar. 17: Patrick 2-5pm
                     Lost Sheep Band
Sun, Mar. 18: Open mic with
                      Tom Todd
Thurs, Mar. 22: Fred Barringer
Fri, Mar. 23: Samantha Fitzpatrick
Sat, Mar. 24: Ernest T Band
Sun, Mar. 25: Open mic with
                     Wags & Fred
Thurs, Mar. 29: Tom Todd
Fri, Mar. 30: Hatrick
Sat, Mar. 31: Castaways

With purchase
of beverage.
Dine-in only, please.

ENJOY PASTA WHILE LISTENING TO OPEN MIC!

Hosted by Susie Hagan

Gift
Certificates
make great

gifts!

Mon-Closed
Tues & Thr: 4-8
Fri: 4-10pm
Sat: Noon-10pm
Sun: Noon-8pm

Join us for

ALL BEERS $1.99

Tues, Wed, & Thurs:
The Return of the

7 meals for Under $7.00

Celebrating

ALL DAY LONG
Grilled Ruebens & Green Jello Shots!
Irish Music with Patrick, 2-5pm,
then party with Lost  7-11pm!

BEGINNING IN MARCH,  4-5:30pm
20% off ALL FOOD PURCHASES!

By Donniella Winchell

Oak – the Wood of Choice for Great Wines

Buccia
 Vineyard

440-593-5976

www.bucciavineyard.com

Winery, Bed & Breakfast

  

Come in and try some of our fantastic snacks
and appetizers from our new menu!

440-259-5077

Join us for Live Entertainment

               

St. Patrick’s Day Party!

Winter Hours:

Lenten Specials every Friday, Baked Fish,
Mac & Cheese, Pasta Fagioli, Loaded Baked
Potatoes and Salads.

with Free Howie
The Grille will be serving Corned
Beef and Cabbage as well as
Corned Beef Sandwiches & Irish Stew!
        Call ahead to reserve a table.

                  Musically Grand Band

                         Free Howie

       For most people, even those with a pass-
ing interest in wine, know that oak is the wood 
of choice for vintners. Some might know that 
most barrels are made from white oak vs. red 
oak as the latter is a more porous wood and 
thus a poor choice to hold a liquid. Still others 
may understand that the location where trees 
have grown impacts the resulting wine.   
        Beyond those basics, the subject of 
oak and oak aging of wine becomes pretty 
technical. There are dozens of entire books 

devoted to oak and its place in a winemaker’s 
repertoire of tools. The nuances resulting 
from the use of French [Allier, Limousin, 
Nevers, Tronçais and Vosges] or American 
[Ohio, Wisconsin, Missouri, Minnesota], 
other European [Slovenia, Hungary, Russia] 
or versions are constantly debated whenever 
winemakers gather.  Generally American oak 
is wider grained, those from the Continent 
tighter grained. The more open grains impart 
fl avors and tannins more quickly.  French 

barrels are often used 
by winemakers looking 
for more subtle fl avors.  
American wood is used 
when winemakers want 
more aggressive oak in 
their fi nished products.  
        Then there is a wide 
variety of techniques 
coopers use to create 
barrels. The vast range 
of raw materials and the 
differences among them 
dictate, in part, why 
some barrels sell for a 
couple hundred dollars 
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and other approach $1000 each.  Oak from 
most U.S. sources contains more ‘tyloses’ 
which make the wood structure more water 
tight.  This means the barrel maker can, if he 
is mass producing barrels, saw cut the staves 
(side slates). Since the structure of French oak 
is different, those logs need to be hand split 
along natural wood grain contours. Hand split-
ting means over 70% of the tree is lost to the 
cooper.  Beyond the labor involved, this ex-
plains why some barrels are more expensive. 
Some of the less costly barrels use raw wood 
that is shaped using steam. This technique 
allows for a faster production cycle than the 
more traditional (and expensive) method of 
shaping by hand over open fi res. Some wood 
is kiln dried over a few months time.  The best 
barrels, American or otherwise, are made from 
staves air-dried for three years or more. Open 
fl ames, controlled by sophisticated sensors are 
used to determine exact parameters for ‘light,’ 
‘medium’ or ‘heavy’ toast, an actual scorching 
of the inside of the barrel, as required by each 
winemaker. This is much more expensive than 
the torching technique used for most whiskey 
barrels.  Finally, coopers actually assemble 
each barrel, stave by stave, head to head, with 
a mallet in hand and measured patience.  
        There are disparate aroma and fl avor 

profi les among the many oak varieties, too. 
Most winemakers concur that American oak 
provides soft, fruit forward cabernets with 
hints of vanilla and cloves; whereas the French 
barrels complement rich reds with cigar and 
toasted coconut aromas.  American aged char-
donnays offer more vanilla and butterscotch, 
while chardonnays in French oak show more 
woody and cedar-y aromas.   
        Those who love wine do so in part 
because it is fun to drink, complements great 
food, offers an excuse for travel – but mostly 
we love it because it is so interesting a bever-
age.  No matter how much a person knows 
there is always something new to explore in 
the world of wine appreciation.
For additional information:   
dwinchell@ohiowines.org

Tony Debevc Named to Ohio Wine Hall of 
Fame
        Anthony P. [aka Tony] Debevc of 
Debonne’ Vineyards in Madison was awarded 
the Ohio grape and wine industry’s highest 
honor on February 20 as more than 250 gath-
ered in Columbus at the annual conference for 
Ohio Growers and Winemakers. 
         Debevc was recognized for his pio-

neering work in grape growing and for the 
establishment of one of the fi rst ‘modern era’ 
wineries when it opened in the Grand River 
Valley in 1971.  His leadership in numer-
ous state and national associations and his 
commitment to family were highlighted at 
the induction ceremony. Among the many 
accomplishments cited was the award for his 
1991 Grand River Riesling as the ‘Best White 
Wine’ of the esteemed San Francisco Wine 
Competition as well as his chairmanship of the 
fi rst national wine producers’ trade group, the 
American Association of Vintners.  Debevc 
joins just a handful of prior inductees whose 
vision and leadership have helped propel 
the state’s wine industry to national acclaim.  
For more about Debevc and his winery, visit 
debonne.com.  Information about other induct-
ees can be found at OhioWines.org

The Lakehouse Inn Winery

Award Winning Wines in a Spectacular Lakefront Setting

Inquiries@thelakehouseinn.com
Book your next getaway at our Bed & Breakfast Lakefront Jacuzzi Suites Available

Friday & Saturday 5-9PM

Winery Hours: 

Day
Spa!

NOW OPEN!

Offering massages,
facials, manicures,

pedicures, waxing & more!

Microbrew
Tasting & Dinner

Enjoy a five course dinner paired
with a variety of beers from

regional microbreweries
$130/couple (plus tax) Advance reservations required.
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By Cat Lilly

Blues at the White House
          The East Room of the White House 
was transformed into an intimate blues club 
on the evening of Tuesday, February 21st, for 
a concert featuring blues all-stars of the past, 
present and future - and the president himself. 
The blues concert was part 
of the “In Performance at the 
White House” series that airs 
on PBS. This one, designed 
to recognize Black His-
tory Month, was broadcast 
on Monday, February 27th 
on PBS stations and aired 
later on American Forces 
Network.
          This landmark con-
cert was part of Michelle 
Obama’s workshop, called 
“At the Crossroads: A History 
of the Blues in America.” 
In the past three years, Mrs. 
Obama has held a series of student workshops 
that explore the history of American music, 
highlighting country, Motown, and jazz, and 
classical. This one was designed to celebrate 

the contributions of African American musi-
cians as part of the White House’s recognition 
of Black History Month. 
          The lineup for the concert spanned 
multiple generations, from legends like B.B. 
King and Buddy Guy to young faces such 

as 26-year-old 
Troy “Trombone 
Shorty” Andrews 
and Gary Clark Jr., 
whose style blends 
hip hop, contem-
porary soul and 
indie rock. Also 
performing were 
Warren Haynes 
and Derek Trucks, 
with actress Taraji 
P. Henson as the 
program host and 
Booker T. Jones as music director and band 
leader.
          King, 86, arrived in a wheelchair but 
rose tall to kick off the night with a raucous 
“Let the Good Times Roll,” quickly joined by 
other members of the ensemble, and followed 
up with “The Thrill is Gone”. The presidential 
couple and the entire crowd were swaying 
in their seats and singing along to an all-hits 
playlist including “St. James Infi rmary” and 

“Let Me Love You.” Beck slowed things down 
with an instrumental “Brush With the Blues,” 
as anticipation built for the arrival of Jagger, 
who did not disappoint. 
          The longtime Rolling Stones frontman 
electrifi ed the house on “I Can’t Turn You 
Loose” and then teamed up with Beck on 
“Commit a Crime.” Jagger got the audience 
up on their feet, dancing and clapping to the 
music, and picked up the pace with “Miss 
You,” performed with Shemekia Copeland 
and Susan Tedeschi. The presence of Jagger 
and Beck was a reminder of the sixties, when 
many British rock musicians embraced the 
blues while the genre went largely unappreci-
ated in this country. Traditional bluesmen like 
Sonny Boy Williamson, Muddy Waters, and 
Howlin’ Wolf had to cross the ocean to get the 
respect they deserved, and Jagger had a few 
choice stories about jamming with these iconic
bluesmen “back in the day”.   

          The 
monumental 
concert was full 
of classic blues 
and included a 
touching tribute 
to Etta James, 
a heartfelt 
rendition of 
“I’d Rather 
Go Blind,” 
performed by 
Susan Tedeschi, 
Derek Trucks, 
and Warren 

Haines. Obama was clearly savoring the mo-
ment, closing his eyes at times and nodding 
his head as he lip-synced the words.
          The president rose at the end to 
introduce the entire ensemble as the “White 
House Blues All-Stars” for the fi nal song of 
the night, “Sweet Home Chicago,” the blues 
anthem of Obama’s home town. This led to an 
impromptu performance - Buddy Guy prodded 
the president, saying he’d heard that him sing 
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part of an Al Green tune recently, and adding, 
“You gotta keep it up.” The president just 
couldn’t say no - Mick Jagger held out a mic 
almost by way of command, and soon Barack 
Obama was belting out the blues with the best 
of them. “Come on, baby don’t you wanna 
go…..” and that was how the night ended. 

Master of Ceremonies
          President Obama began his introduction 
to the rollicking East Room concert by saying 
that sometimes there are downsides to being 
the president: “You can’t just go for a walk, 
for example. And then there are the times that 
more than make up for all those frustrations, 
like Tuesday night, when Jagger, King, Jeff 
Beck and other musical giants came by the 
house to sing the blues. I guess things even out 
a little bit,” he joked.  
          He went on to speak about the Ameri-
can art form we call the blues: “In 1941, the 
folklorist Alan Lomax travelled throughout 
the Deep South, recording local musicians on 
behalf of the Library of Congress. In Stovall, 
Mississippi, he met McKinley Morganfi eld, 
a guitar player who went by the nickname 
Muddy Waters. And Lomax sent Muddy two 
pressings from their sessions together, along 
with a check for $20.”  
          “This is music with humble beginnings 
-- roots in slavery and segregation, a society 
that rarely treated black Americans with the 
dignity and respect that they deserved. The 
blues bore witness to these hard times. And 
like so many of the men and women who sang 
them, the blues refused to be limited by the 
circumstances of their birth.” 
          “The blues has inspired artists and audi-
ences around the world, and as tonight’s per-
formers will demonstrate, the blues continue 
to draw a crowd - because this music speaks to 
something universal. No one goes through life 
without both joy 
and pain, triumph 
and sorrow. The 
blues gets all of 
that!” 

First 
Lady’s 

Workshop
          Earlier in 
the day, Michelle 
Obama welcomed a 
group of young mu-
sicians to the White 
House for a conversation with some of the 

country’s greatest blues musicians. This gave 
the 120 middle and high school students from 
across the country a chance to learn about 
the genre’s evolution from African American 
spirituals and work songs to its infl uence on 
the chart-topping hits of today.
          “The blues are as deeply American -- 
and as deeply human -- as just about any form 
of music that we’ve got in this country. This 
music wraps all of our emotions -- whether 
it’s love and loss, heartbreak and celebration 
-- it wraps it all into an art form that stirs our 
souls and helps us rise above all our struggles. 
That’s why this music series is so deeply 
rooted in the American experience. That’s why 
it has traveled from the Deep South into every 
part of the country and just about every form 
of music that we hear today.”
  
          The First Lady urged her young guests 
to take full advantage of the opportunity to 
mingle with great artists including Keb Mo, 
Trombone Shorty and Shemekia Cope-
land: “Since its very beginning, our country 
has been built by young people like all of 
you. Maybe folks that didn’t start out with 
much, but they worked hard, they followed 
their hearts, and they did whatever they could 
to make this country stronger … If you take 
these folks sitting up here, they represent 
that. Before he was a three-time Grammy 
winner, Keb Mo was simply Kevin Moore…
the little kid down the block in South Central 
L.A… And then Troy was a little boy march-
ing through the streets of New Orleans with 
a trombone twice his size. And as a young 
woman growing up in Harlem, Shemekia 
struggled (with) stage fright. But today she, 
Keb, Troy, they’re all up here, at the White 
House, right?”
           “I want you to use this opportunity to 
ask these wonderful men and women some 

~ Continued on Page 10

TUESDAYS

WEDNESDAYS

THURSDAYS

MAR. 8: FRED BARRINGER

 

FRIDAYS
KARAOKE WITH

  



10 www.northcoastvoice.com • (440) 415-0999 March 7 - 28, 2012

good questions; fi nd out what they’ve done to 
stay on track; learn about the art form. Don’t 
be shy … and remember that you’re groom-
ing to be the next greatest something…But it 
starts with believing that you can be there…
Get comfortable with a little greatness. See 
how it feels. Put it on. Wear it a little bit. ”
          Mrs. Obama emphasized the impor-
tance of hard work and encouraged the young 
musicians to stay focused: “See, that is the 
beauty of America, right?  You can go from 
there to here in a split second -- just a little 
focus … but it requires a lot of hard work … 
Anybody who has experienced any level of 
success, there’s a lot of hard work that comes 
with it. So don’t be afraid of hard work. Don’t 
be afraid to fail a little bit. Don’t be afraid 
to trip, stumble, make a fool out of yourself 
sometimes. You have all been blessed with a 
gift. Never sell yourself short - stay focused 
on your craft.”
Soapbox
          The American public has a short 
memory and is incredibly short-sighted. 
People forget what a mess this country was 
in when President Obama took offi ce, and 
what a struggle it was for him to take action, 

when all of his ideas were met with resistance 
and partisan politics. In government as in 
life, change does not happen overnight, and 
compromises must be made. No president can 
keep everybody happy!      
          Unfortunately, too many citizens allow 
themselves to be brainwashed by a biased 
mainstream media, mud-slinging political ads 
created by self-serving opponents, and twisted, 
hateful propaganda spread by a largely unin-
formed public. In this society of contradic-
tions, with its “win/lose” mentality and quest 
for immediate gratifi cation, we often lose sight 
of the big picture. The presidential election is 
not about “bad guys vs. good guys,” pointing 
the fi nger, and jumping on bandwagons. In the 
long run, it is about the brotherhood of man, 
and making the world a better place.    
          When the time comes to cast your vote 
in the next presidential election, keep in mind 
that besides ending the war in Iraq, getting 
Osama Bin Laden, reforming Wall Street, de-
railing the collapse of the automobile industry, 
cracking down on predatory lenders, saving 
millions of home owners from foreclosure, 
ending tax benefi ts for corporations who out-
source American jobs, improving health care 
for the working poor, providing better body 
armor for our troops, closing Guantanamo 
Bay, winning the Nobel Peace Prize, and eas-
ing anti-American sentiment throughout the 
world (and that’s just the short list) --- Barack 
Obama is the fi rst president to bring blues to 
the White House!!        

~ Continued from Page 9
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Friday Nite Fish Fry! FREE JUKEBOX!

Tuesdays: 40¢ JUMBO Wings
Live Music by Jimmy & Friends
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Sat. Mar. 17:
St. Patty’s Day Party with
Dashboard Jesus

Corned Beef Dinner,
Prizes & Give Aways

BRING THE

KARAOKEABOUT
ALL

www.All-About-Karaoke.com

ATTENTION CLUB, BAR & RESTAURANT
OWNERS & PRIVATE PARTIES...

Great for Private Parties,

We’re not just

WHAT'DA YOU KNOW?

to your customers!

440-944-5994

Whooz Playin’
Spring Hill Winery
Whooz Playin' Duo

Your Vine or Mine? Winery
Downtown Painesville

Len Solo

           Geneva Lodge
           Whooz Playin' Trio

Debonne Vineyards
Whooz Playin' Duo

Rider's Inn  Painesville
Len Solo

Set List
1. “Let the Good Times Roll” (En-
semble)
2. “The Thrill Is Gone” (B.B King)
3. “St. James Infi rmary” (Trombone 
Shorty)
4. “Let Me Love You Baby” (Buddy 
Guy, Jeff Beck)
5. “Brush With The Blues” instrumental 
(Jeff Beck)
6. “I Can’t Turn You Loose” (Mick 
Jagger)
7. “Commit A Crime” (Mick Jagger, 
Jeff Beck)
8. “Miss You” (Mick Jagger, Shemekia 
Copeland, and Susan Tedeschi,)
9. “Beat Up Guitar” (Shemekia Cope-
land, Gary Clark, Jr.)
10. “Catfi sh Blues” (Gary Clark, Jr.)
11. “In The Evening (When The Sun 
Goes Down)” (Gary Clark, Jr.)
12. “Henry” ( Keb’ Mo’)
13. “I’d Rather Go Blind” (Susan Tede-
schi, Derek Trucks, Warren Haynes)
14. “Five Long years” (Buddy Guy, Jeff 
Beck, Gary Clark, Mick Jagger)
15. “Sweet Home Chicago” (Ensemble)
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world.  

        “You don’t choose a life, Dad,” Daniel 
tells him.  “You live it.”

        Tom 
decides to 
fi nish walking 
“The Way” in 
Daniel’s stead, 
bringing his 
son’s cremated 
remains with 
him.  Over 
the course 
of the next 
several weeks, 
the dislocated 
eye doctor 
sees a whole 
lot of gor-
geous Spanish 
countryside—
and discovers 
more depth in 
his own self 
than he ever 
thought he had.  
The going isn’t 
easy, espe-
cially at fi rst; 
Tom knocks 
over a lamp 
while putting 
on Daniel’s 

backpack and starts off from his hotel in the 
wrong direction.
        The journey is arduous, covering rough 
swathes of Earth—but it’s also not SUR-
VIVOR.  Hikers (known as Pellegrinos or 
Pilgrims) may camp out or enjoy the hospital-
ity of villagers; they needn’t starve or suffer 
the elements too long.  They also needn’t walk 
alone.  Tom hooks up with Joost (Yorick van 
Wageningen), a jocular Dutchman with a taste 
for food, wine, and cannabis.  Later, they meet 
Sarah (Deborah Kara Unger), a beautiful but 
judgmental (and vexed) Canadian who wants 
to quit smoking.  Also tagging along is Jack 
(James Nesbitt), an Irish magazine columnist 

with writer’s block.
        Tom sprinkles Daniel’s ashes in pictur-
esque spots, occasionally “seeing” his grown 
son there with him.  His pack is lost to a rag-
ing river and is later stolen by a teenage gypsy, 
adding to the Baby Boomer’s frustration—but 
Tom stays his course, learning more about 
Daniel’s passion with each step.  Parallels 
with other literary “road trips” are unavoid-
able (THE WIZARD OF OZ, ZEN AND THE 
ART OF MOTORCYCLE MAINTENANCE, 
etc.), but THE WAY is moving without being 
manipulative.   
        The cinematography alone is worth the 
price of admission.  The Spanish landscapes, 
villages, and interiors (all shot on location) are 
lovely, and the extras are colorful and genuine 
in their love of history and culture.  Estevez—
who actually did walk El Camino with his 
son and father—clearly took his experience to 
heart.  

        The journey down a long road can be a 
“metaphor bonanza,” observes a character in 
THE WAY, now on DVD from actor-director 
Emilio Estevez 
and ARC Enter-
tainment.  
        Emilio’s real 
father, Martin 
Sheen, plays Tom 
Avery—a suc-
cessful California 
ophthalmologist 
who’s been living 
in a “bubble” un-
til one afternoon 
his golf game is 
interrupted by 
the phone call no 
parent ever wants 
to get.  His son, 
Daniel (played 
in fl ashbacks by 
Emilio himself), 
has been killed 
in a storm while 
hiking in the Pyr-
enees mountains.  
Tom must fl y to 
France, meet the 
gendarmerie, and 
claim Daniel’s 
body.
        Turns out 
Daniel died 
on day one of a trek called the Camino de 
Santiago—or “Way of Saint James”—an 800 
kilometer (500 mile) path from St. Jean Pied 
de Port, France to Santiago de Compostela in 
Galicia, Spain.  Millions of people from all 
walks of life have taken the journey over the 
last thousand years, explains the amiable po-
lice captain.  Whether or not they believe the 
Cathedral de Santiago truly holds the remains 
of St. James is beside the point; the quest is 
personal and—religion aside—spiritual.
        Tom initially doesn’t understand.  We 
learn the sheltered American never really saw 
eye-to-eye with his only son, who stopped 
pursuing his doctorate at forty to see the 

Review by Pete Roche

www.facevaluemusic.com

Fri. March 9th
Bronzwood Golf Club

8 pm - Midnight

Sat. March 10th
Geneva  F.O.E.
7:30 - 11:30 pm

Join Face Value on
Thurs, March 29th

at 6 pm
at Sprague Farm
and Brewworks,

near Edinboro Pa.
for the live performance and recording of their original music 

for Dirty Dog Live Music TV, which airs on
Sundays at 9 pm. Fridays at 10:30 pm and

On Demand, on Armstrong Cable TV
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By Chad Felton

“Did you hear about what happened?” I was 
asked Monday, February 27th around 9:30 
a.m. 
“No,” I answered, impersonal dread building 
inside me. Hesitant to inquire, I proceeded. 
“Now what?” Quickly, I asked myself if any 
politician on any level was scheduled to speak 
anywhere in the Cleveland region, did some-
body do something stupid, reprehensible, like 
in Arizona this January last? I came up with 
nothing. 
“Chardon. A shooting. At the high school.”
“Goddamn, are you kidding me?” I asked, 
rhetorically. Somehow I knew before the 
words even entered my head. That isn’t clair-
voyance, but when an exchange begins with 
the words “Did you hear…” and those words 
are burdened in the person’s voice, the spider-
sense starts tingling. While fearing the worst, 
you know it’s nothing good, and knowing it’s 
nothing good immediately puts violence as 
the primary deduction in your consciousness.
Another disturbing cliché too many times 
told: “Troubled teen terrorizes…” Allegedly, 
this kid (he won’t be named here), taking 
orders from the chaos in his head, shot up 
the Chardon High School cafeteria with a 
.22 caliber handgun in the early hours of 
what should have been a quotidian morning. 

Pandemonium ensued. As of this writing, three 
innocent students are dead, two injured, with 
the alleged gunman in custody whose initial 
court date saw him admitting to the shooting, 
picking his targets randomly. Authorities have 
formally charged him with delinquency by 
way of three counts of aggravated murder, two 
counts of attempted aggravated murder and 
felonious assault.
National coverage of this senseless violence 
still stirs. As do the prognoses and inevitable 
prognostications that sicken me. Naturally, 
when ill shit like this goes down, blame 
jumps to the forefront, misguided, quick-fi x, 
convenient blame. Let’s see, what has your 
assigned correspondent heard thus far? Oh, it’s 
video games, you understand, that damn Call 
of Duty: Black Ops. That’s what precipitated 
this violence. No, it’s Foster the People and 
their prevalent crossover tune “Pumped Up 
Kicks.” Or other genres of music, like metal 
and gangsta rap. Or bullying via social media 
and otherwise. Wait, it might be R rated mov-
ies or the throwaway competitive violence of 
pro wrestling and reality television. Or Jerry 
Springer. Or the inner city. (Since when is a 
suburb 35 miles west of Cleveland the “inner 
city”?) 
Or, wait for it, Obama. And his “entitlements” 

and his failed watch over this nation, you 
know, and the prevalent moral turpitude of 
the Democratic party. What shit. Three kids 
are dead, two wounded, and these pundits 
and know-it-alls feel they have the right to 
essentially reach blindly into a hat and pull out 
a readily available excuse primed to be tagged 
on whatever platform from which they spew. 
You’ve got the “How?” and the “Who?” but 
the “Why?” is a real question, no argument. 
But the window dressing, the parlor game 
guessing makes measured misdirection stand 
at the forefront when it shouldn’t be.
Can’t a crestfallen community mourn, remem-
ber and cherish their lost without some blow-
hard who makes six fi gures telling them why 
it happened? I know media “personalities” are 
supposed to feign omniscience, but their batty 
bullshit is just plain asinine.
Eternally frustrating is the something you 
can’t fi gure out, and maybe there isn’t a defi ni-
tive answer, which lends the haunting feeling 
an additional dimension. He was from a 
broken home—the nature vs. nurture conun-
drum—had been branded “at-risk,” had been 
in a fair amount of trouble with the law before 
and posted ominous and cryptic messages on 
his Facebook page. This kid even went so far 
as to tweet an announcement that he was go-
ing to bring a gun to school.
We’ve gone through all this before (Ft. Hood, 
Casas Adobes, where U.S. Representative 
Gabrielle Giffords and 18 other people were 
shot, Columbine, etc.), and sadly, it won’t be 
the last tragedy to befall a town. Even now, 
copycat degenerates are committing heinous 
acts, issuing loaded threats and promising 
impending bedlam. 
“What ever happened to crazy?” Chris Rock 
once honestly asked his audience during a 
stand-up act. Oh, we get it, that term’s not 
“clinical,” it dismisses motivation, psychol-
ogy, cognitive comprehension and eventually, 
in effect, catharsis. It’s a blanketed discharge 
to peg someone crazy; perhaps with years of 
study and professional provocation, we can 
extract key knowledge for our gain to preclude 
this from happening in other towns and to 
other families. Hmm…progression/science is 
one thing, but loco does exist. “It’s more com-
fortable for you to label me insane,” Kevin 
Spacey’s John Doe tells Brad Pitt’s Detective 
David Mills in “Seven.” “It’s VERY comfort-

able,” Mills replies.
Life continues in Chardon, school’s been 
back in session, the repairing of a community 
underway. The procession of students, unifi ed 
in spirit and strength back to school was an 
inspiring image, as was the solidarity oppo-
nents showed in basketball games, displaying 
Chardon High’s colors, even Hilltopper logos 
set as profi le pictures on numerous Facebook 
pages, Chardon student or not. And to Mr. 
Frank Hall, assistant football coach, I must 
disagree with your modest assertion that you 
are not a hero. You’re the closest thing to it. 
You claim to be just a coach and a study hall 
teacher, but your chasing of the alleged shoot-
er may well have saved more people. Many 
continue to praise and thank you, sir.
As this ordeal carries out, it will also see a 
tentative hearing date of March 19th, deter-
mining if the alleged shooter will be tried 
as an adult. And you know what’s next. If 
convicted, he could receive life without the 
possibility of parole. The death penalty is not 
applicable to him due to a 2005 U.S. Supreme 
Court ruling that executing juveniles is un-
constitutional. Reread the last four words of 
the previous sentence and try to make sense 
of it. Apparently, the alleged shooter didn’t 
agree. 
Without delving into political capital punish-
ment debate, allow this solemn, justice-seek-
ing and completely sympathy-free recom-
mendation: throw his ass off the Valley View 
Bridge. Tonight. Evil’s punished. Period. No 
apology, no compromise.
This isn’t a news story or an updated report. 
Forget formality and political correctness. Go 
grab The Plain Dealer if you’re looking for all 
that. Get mad, embrace the pain that scarred 
the Chardon community and begin the heal-
ing. Chardon will never forget the horror of 
that day, but that doesn’t mean they should be 
defi ned by it. 
(Thoughts, love and prayers always to Daniel 
Parmertor, Russell King, Jr., Demetrius 
Hewlin [all three whose lives were taken], Joy 
Rickers, Nickolas Walczak and Nate Mueller, 
as well as your families and the entire town of 
Chardon. May you fi nd peace again soon.)

Heartfelt sympathy 
to the families of the 

victims and the 
community of 

Chardon during this very 
difficult time.

From the staff of the North Coast Voice
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Join Face Value at 6 pm for the live
performance and recording of their
original music for Dirty Dog Live
Music TV, which airs on Sundays at
9 pm. Fridays at 10:30 pm and On
Demand, on Armstrong Cable TV

        Born in Lowell, Massachusetts, in 1961, 
Boney James, (born James Oppenheim), 
began playing clarinet at the age of 8 and 
switched to saxophone at age 10.  A Motown 
fan during his early teens, James now incor-
porates these early infl uences into his musical 
style, which is classifi ed as urban jazz, an 
updated version of contemporary jazz that 
contains elements of R&B and hip-hop.
        Boney James is a three-time Grammy 
Award nominee (Best Pop Instrumental 
Album, 2001 and 2004, and Best Tradi-

tional R&B Performance, 2009) and a Soul 
Train Award winner (Best Jazz Album).  He 
has sold over 3 million albums, with his 
most recent CD Contact (Verve Forecast, 
2011), spending 10 weeks at #1 on the Bill-
board Contemporary Jazz Chart.  This latest 
effort has becomes James’ 9th album to have 
reached #1 on the Billboard Contemporary 
Jazz Chart and two have reached the top 10 
on the R&B Albums Chart, a rare feat for an 
instrumental artist.
          After receiving a history degree 
from UCLA, James began playing music full-
time.  It was while touring in 1986, that he 
earned his now-famous moniker.  His meager 
earnings as a touring musician barely kept 
him fed, and a bandmate (current Tonight 
Show keyboardist, Wayne Linsey), comment-

ed of his dwindling physique, “We’ll 
have to start calling you Boney James!” 
The name stuck.
          It was in 1992, that James released 
his debut effort, “Trust” on Spindletop 
Records, an independent label.  The 
album’s success led to his being signed 
by the Warner Brothers label in 1994.  
James assumed the role of producer 
starting with his 2003 release “Pure” and 
then moved to Concord Records in 2006, 

to release “Shine”, which achieved the high-
est Billboard Pop Chart position of his career, 
(#44 on the Top 200).
            In 2009, with the release of “Send One 
Your Love”, James decided to take a different 
approach, with a “concept album”, a collection 
of ten seductive love songs.  In addition to the 
subsequent Grammy nomination for Best Tra-
ditional R&B Performance, Billboard named 
Boney James the #3 Billboard Contemporary 
Jazz Artist of the Decade, trailing only Kenny 
G. and Norah Jones. 
            On May 15, 2010, while on his way 
home from a performance, James was in-
volved in a car crash when he was rear-ended 
by a drunk driver.  He suffered a fractured jaw, 
two shattered teeth and facial lacerations, and 
was sidelined for 2 months.  James knew that 
he could have been killed and was so grate-

ful to return to the stage, that the incident 
has actually had a positive effect on his 
performance and his career.  The experience 
has also been a great infl uence on his latest 
CD, “Contact” which contains the hit song, 
“Spin”, his 20th single to reach #1 on the 
Billboard Smooth Jazz Chart.
            For more information about Boney 
James and his music, check out www.
boneyjames.com.  For ticket and seating 
information at the Ohio Theatre, visit www.
playhousesquare.org.

By Don Perry

h
T

h
R

b
J

t

Boney James coming to Playhouse Square’s Ohio Theatre, March 29th

www.deersleapwine.com
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String Prices

In-Store Repairs
Over 50 Years of

Musical Experience
Karaoke Equipment

Lighting Products
Yorkville Amps

Guitars & Bases

Lowest in Town!

1493 Mentor Ave.

440.352.8986
Painesville Commons Shopping Center

WE BUY USED GEAR
Lessons: Guitar, Bass, Banjo

Mandoline & Piano

Irish Toasts, Jokes and Fun Facts

A Toast!
May the saddest day of your future be no 
worse than the happiest day of your past. 

I wish you health, I wish you well, and happi-
ness galore.
I wish you luck for you and friends; what 
could I wish you more?
May your joys be as deep as the oceans, your 
troubles as light as its foam.
And may you fi nd, sweet peace of mind, where 
ever you may roam.
May the most you wish for be the least you get. 

May the winds of fortune sail you,
May you sail a gentle sea.
May it always be the other guy
who says, “this drink’s on me.” 
May the hinges of our friendship never grow 
rusty.

Here’s to the women that I’ve loved and all the 
ones I’ve kissed.
As for regrets, I just have one; that’s all the 
ones I’ve missed.
Oh, womens’ faults are many, us men have 
only two:
Every single thing we say, and everything we 
do. 

May your troubles be less and your blessings 
be more.
And nothing but happiness come through your 
door. 
May you have the hindsight to know where 
you’ve been, the foresight to know where 
you’re going and the insight to know when 
you’re going too far.

May your pockets be heavy and your heart be 
light, May good luck pursue you each morning 
and night. 

As you slide down the banisters of life may the 
splinters never point the wrong way.
Walls for the wind, and a roof for the rain, and 
drinks beside the fi re. Laughter to cheer you 
and those you love near you, and all that your 
heart may desire!

Just Joking 
Brenda O’Malley is home making dinner as 
usual, when Tim Finnegan arrives at her door.
“Brenda, may I come in?” he asks. “I’ve some-
thin’ to tell ya.”
“Of course you can come in. You’re always 
welcome, Tim. But where’s my husband?”
“That’s what I’m here to be tellin’ ya, Brenda. 

There was an accident down at the Guinness 
brewery.”
“Oh, God no!” cries Brenda. “Please don’t tell 
me...”
“I must, Brenda. Your husband Shamus is 
dead and gone. I’m sorry.”
Finally, she looked up at Tim. “How did it 
happen, Tim?”
“It was terrible, Brenda. He fell into a vat of 
Guinness and drowned.”
“Oh my dear Jesus! But you must tell me true, 
Tim. Did he at least go quickly?”
“Well, no. Fact is, he got out three times to 
take a pee.

A bee or a fl y?
Kate and Mick McGuire sat in the fi eld and 
unpacked the picnic hamper. Out came the 
sandwiches, cakes, pints, fl ask, plates, cutlery. 
During the whole unpacking procedure, Kate 
was troubled by an insect constantly buzzing 
around her face. Despite many swipes of her 
hand, the little blighter would not be driven 
away.
‘In the name of God, Mick,’ she squealed, 
‘what is it, a bee?’
‘No,’ said Mick. ‘It’s a dum dum fl y. They 
hang around the back end of cows.’
‘What?’ screamed Kate. ‘Are you trying to say 
my face is like the back end of a cow?’
‘No,’ said Mick. ‘But you’ll have to convince 
that fl y!’

Three Irishmen are adrift at sea. They are 
terribly thirsty. Suddenly a mermaid comes 
up and says “Ill shall grant you one wish.” 
Without thinking one of the Irishman says 
“ I want you to turn the sea to Guiness.” The 
mermaid said. “Let it be done” And so the sea 
was turned to Guiness. Then one of the other 
Irishman said “Damn, where we gonna piss?”

Fun Irish Facts

Celtic rock group the Pogues were origi-
nally called “Pogue Mahone,” which 
translates into “kiss my ass” in Gaelic.
The “Oscar” statuette handed out at the 
Academy Awards was designed by Ced-
ric Gibbons, who was born in Dublin in 
1823. Gibbons emigrated to the US, and was 
considered MGM’s top set designer from the 
twenties right on through the fi fties, working 
on over 1,500 fi lms. Besides designing the 
coveted prize, Mr. Gibbons managed to win a 
dozen of them himself.
Couples in Ireland could marry legally 
on St. Brigid’s Day (February 1st) 

in Teltown, County Meath, as recently as the 
1920’s by simply walking towards each 
other. If the marriage failed, they could “di-
vorce’” by walking away from each other at 
the same spot, on St. Brigid’s day the follow-
ing year. The custom was a holdover from old 
Irish Brehon laws, which allowed temporary 
marriage contracts.
One of the most popular radio shows in rural 
Ireland is still the weekly broadcast of local 
obituaries.
The last witch in Ireland was supposedly 
Dame Alice Kytler, born in Kilkenny in 1280. 
All four of her husbands died, and she was ac-
cused of poisioning them. Today you can dine 
at Kytler’s Inn in Kilkenny, which operates in 
her old home.
According to some historians, over 40% of all 
American presidents have had some Irish 
ancestry.
Saint Brendan is said to have discovered 
America 1,000 years before Columbus.
The Newgrange passage tomb in County 
Meath was constructed around 3200 BC, 
making it more than 600 years older than the 
Giza Pyramids in Egypt, and 1,000 years older 
than Stonehenge.
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BREWIN’ THE BREW
Innis and Gunn Irish 

Whiskey Cask Scottish 

Stout arrives in U.S.

        This month, Innis & Gunn, 
the pioneering Scottish craft beer 
maker, announces the US release 
of its limited edition Irish Whis-
key Cask beer, an unprecedented 
marriage of the beer and whiskey 
worlds. The Innis & Gunn Irish 
Whiskey Cask is not only the fi rst brewed 
Scottish stout to join the award winning 
Innis & Gunn portfolio, but the world’s 
FIRST beer to be aged in former triple dis-
tilled Irish Whiskey barrels, a result of the 
company’s mission to produce fl avorful, 
appealing and seasonal oak-aged brews.
It all began in October 2011 when Innis & 
Gunn’s Master Brewer and Owner, Dougal 
Sharp, fi lled four hundred rare oak barrels, 
previously used to mature whiskey from a 
famous Irish distiller, with their specially 
brewed stout. As the beer matured the 
fl avor seemed to improve more and more 
and come into its own as time passed. After 
aging the beer for sixty days, and using a 
three-step maturation process, it was fi nally 
ready to be released.
        “We have never brewed a stout before, 
but when we learned that we could get hold 
of these Irish barrels we got very excited at 
the prospect of maturing a Scottish stout in 
former Irish whiskey barrels,” says Dougal 
Sharp. “Of course Ireland is famous for 
making stout, and Scotland famous for 
making whisky, so we were fascinated 
to see how this beer turned out. We have 
ended up with a celebratory beer that is 
memorable and robust in character, much 
like the peoples of Scotland and Ireland.” 
The resulting brew is rich, complex and 
velvety smooth, with intense aromas 
and fl avors of dark chocolate and treacle 
complemented by Innis & Gunn’s signature 
vanilla and oak notes. The Irish Whiskey 
Cask is now available for a limited time 
only on US shelves and is priced at $12.99 
for a 4-pack. This is the fi fth limited 
edition brew Innis & Gunn has released 
adding to an already amazing and unique 
portfolio of handcrafted artisanal beers. 

Over the past seven years, Innis & Gunn 
has won an international following for its 
innovative limited editions as well as the 
core range of Innis & Gunn Original and 
Rum Cask. 
Beer Stats:
 Malts: Chocolate and roast barley
 Hops: Fuggles
 ABV: 7.4%
 IBU: 26
 Woods: Rare triple distilled Irish Whiskey 
Barrels
 Aged: 60 days  Maturation: Three separate 
maturations follow fermentation; oak matu-
ration, cold maturation and in bottle.

         Keep this one in mind on your travels 
because it’s not available in Ohio yet. Innis 
& Gunn is available in ten countries (UK, 
US, Canada, Sweden, Ireland, Switzerland, 
Denmark Finland, Norway and Australia) 
and in 17 states in the US: New York, New 
Jersey, Connecticut, Massachusetts, New 
Hampshire, Vermont, Maine, Pennsylvania, 
Rhode Island, Virginia, Tennessee, Florida, 
Georgia, Alabama, Michigan, Illinois and 
Nevada.

Amateur Beer Taster Notes 
– Sage Satori
        It was our intention to do an Irish beer 
tasting round for this fi rst March issue but 

time did not allow for this, so per-
haps the next issue will have more to 
report on. 
        For now I would just like to 
mention Guinness Black Lager. If 
you are one who thinks the stout or 
draught is too heavy but you like 

fl avor along with drinkability and a nice 
frothy head, then this is a must try. I didn’t 

use my scoring 
sheet on this 
one as it wasn’t 
an “offi cial” 
round but I can 
defi nitely say 
thumbs up.  

AYCE FISH FRY FRIDAY
$10.00  DINE-IN ONLY, PLEASE
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Rock music infl uences, in terms of Irish or 
Celtic derivation, can be addressed from 
two different angles; Irish rockers that actu-
ally were born on the emerald isle such as 
Van Morrison, Rory Gallagher and original 
members of the band Thin Lizzy who brought 
their non Celtic sound to infl uence the world 
of rock, and the distinctive traditional Celtic 
resonance that remains but has also trans-
formed and fused into power punk and rock 
bands such as the Pogues, Dropkick Murphys, 
Flogging Molly, The Young Dubliners and 
Enter the Haggis. For our purpose in this 
article we speak of the traditional infl uence 
transcending time and being unmistakable no 
matter how fast or how slow the pulse.
Thanks to large immigrant communities, the 
music of Ireland and Scotland has spread all 
over the globe, and it has even insinuated 
itself into the mainstream. While each Celtic 
country has achieved its own highly individual 
and recognizable sound, they tend to share 
certain characteristics. The instruments vary 
relatively little from ensemble to ensemble, 
and they may be either electric or acoustic, 
but an astonishing array of sounds is drawn 
from them. Fiddles, wood fl utes, tin whistles 
and squeezeboxes are commonly used, 
augmented by guitars and by the bouzouki, a 
Greek lute that has become very popular with 
Irish musicians. The bodhrán, a hand-held 
goatskin wooden frame drum, marks the time. 
The whole is sometimes embellished by the 
plaintively reedy sound of the uilleann (elbow) 
pipes, a small bagpipe peculiar to Ireland. 
The pipes are an important solo instrument, 
especially for slow airs, which are among 
the oldest surviving types of Irish music. The 
clarseach (Irish harp) has made a strong come-
back from near-obscurity and is once again 
a living symbol of Ireland. Most songs tend 
to be about love, drinking or patriotism—or 
assorted combinations thereof. Much of Irish 
traditional music is meant for dancing. 
The Irish, having endured several centuries of 
political and economically necessitated emi-
gration, developed a wide-ranging selection of 

nostalgic songs about farewells and homesick-
ness. The fi ddles and nasal uilleann pipes used 
in Irish music may sound a bit shrill to the 
innocent ear, as though tuned a half step or 
so higher than is typical of their counterparts. 
But slow tunes from anywhere on the island, 
whether interpreted by a singer or on a tin 
fl ute, have a wavering, eerie sadness that is 
virtually unmatched anywhere else.
The most signifi cant impact of Celtic music on 
American styles, however, is undoubtedly 
that on the evolution of country music, a style 
which blends Anglo-Celtic traditions with “sa-
cred hymns and African American spirituals”. 
Country music’s roots come from “Ameri-
canized interpretations of English, Scottish 
and Scots-Irish traditional music, shaped by 
African American rhythms, and containing 
vestiges of (19th century) popular song.
As young musicians began to explore their 
heritages, they unearthed a rich family of 
iconic forebears. Fiddlers sought out archival 
recordings by County Sligo’s Michael Cole-
man (1891–’45) or, if they were lucky, got to 
study with County Clare’s Frank Custy. Tin-
whistle afi cionados sat at the feet of Micho 
Russell while fans of the wooden fl ute learned 
from the works of John McKenna and Paddy 
Taylor. Aspiring pipers could draw upon the 
examples of Leo Rowsome (1903–’70) and 
Willie Clancy (1918–’73), a multi-instru-
mentalist and a fi ne singer, as well as that of 
his teacher, the traveling piper Johnny Doran 
(1907–’50). Seamus Ennis (1919–’82) was 
another piper of note as well as a producer, 
broadcaster and linguistics expert.
The accordion and other free reeds were 
relative late-comers to Irish music, but John 
Kimmel, Joe Cooley and Joe Burke were 
three widely emulated players. Harpists were 

Edited and Compiled By Sage Satori
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inspired by the legacy of Turlough O’Carolan 
(1670–1738), a blind virtuoso-composer 
whose surviving works make up much of 
that instrument’s repertoire and who is often 
described as the last bard. Grainne Yeats, 
daughter of poet W.B. Yeats, was a more mod-
ern but early champion of the harp, as were 
Mary O’Hara, a trailblazing former nun, and 
Antoinette McKenna. 
Fueled by the nation’s present-day prosperity, 
Ireland’s traditional music scene is buzzing 
as never before. Musicians from immigrant 
communities are exchanging infl uences with 
native-born Irish and Irish music is increas-
ingly popular on the world stage. The present 
fascination with traditional music and songs 
sung in the Irish language dates primarily 
from the mid-1960s, when the composer-ar-
ranger-musicologist Sean Ó’Raida (1931–’71) 
began a Celtic revival. His infl uence, which 
led directly to the founding of the Chieftains, 
Ireland’s multi-Grammy-winning musical 
emissaries, also sparked a ‘70s revival.
An examination of the contemporary tradition-
al music scene reveals that younger perform-
ers have learned their lessons well. Some of 
today’s superstar fi ddlers include Sean Keane 
(the Chieftains,) Kevin Burke, Paddy Glackin, 
Frankie Gavin, Martin Hayes, Eileen Ivers, 
and Liz Carroll. The posterity of the tin whis-
tle is in capable hands with Mary Bergin and 
her American-born disciple, Joanie Madden 
of Cherish the Ladies. While fl utists like the 
Chieftains’ Matt Molloy, the late Frankie Ken-
nedy, Cathal McConnell and Kevin Crawford 
are crucial role models. Paddy Moloney of the 
Chieftains and Davy Spillane of Riverdance 
fame are unquestionably the world’s 
most famous modern uillean pipers, but 
Liam O’Flynn, Finbar Furey, Paddy 
Keenan and Jerry O’Sullivan have also 
achieved strong followings. Ireland is 
also full of brilliant accordionists 
these days, with James Keane, 

Joe Derrane, Jackie Daly and especially the 
very inventive bandleader Sharon Shannon 
leading the pack. The harp, once almost a lost 
instrument is, happily, once more a vital part 
of Irish music. The foremost latter-day expo-
nent was the late Derek Bell, who played with 
the Chieftains almost from their inception. 
As the six homelands and acknowledged Celt-
ic outposts like Nova Scotia’s Cape Breton 
Island, Galicia in Northern Spain and various 
Irish and Scottish-American enclaves not only 
offer enormously rich caches of folkloric ma-
terial but also have moved forward to experi-
ment with modern-day innovations like pop, 
rock, show-tune-based extravaganzas (Three 
Irish Tenors, Celtic Woman, Riverdance), 
hip-hop, techno and electronica. Formed in 
1970, Horslips were the fi rst Irish group to 
have the terms ‘Celtic rock’ applied to them, 
produced work that included traditional Irish/
Celtic music and instrumentation, Celtic 
themes and imagery, concept albums based 
on Irish mythology in a way that entered the 
territory of progressive rock all powered by 
a hard rock sound. Horslips are considered im-
portant in the history of Irish rock as they were 
the fi rst major band to enjoy success without 
having to leave their native country and can 
be seen as providing a template for Celtic 
rock in Ireland and elsewhere. These develop-
ments ran in parallel with the burgeoning folk 
revival in Ireland that included groups such 
as Planxty and the Bothy Band. It was from 
this tradition that Clannad, whose fi rst album 
was released in 1973, adopted electric instru-
ments and a more ‘new age’ sound at the be-
ginning of the 1980s. Moving Hearts, formed 
in 1981 by former Planxty members Christy 
Moore and Donal Lunny, followed the pattern 
set by Horslips in combining Irish traditional 
music with rock, and also added elements 
of jazz to their sound. Some bands, such as 
Afro-Celt Sound System, have even embarked 
upon frisky and highly entertaining intercul-

tural experiments. But the seemingly 
very green thread that binds 

these countries together and 
to ours is always present in 
one way or another, just as 
it has always been. 

Sat. 3/10: Vegas Baby  
Sun. 3/11: Velvet Shake
Fri. 3/16: Juke Box Heroes
Sat. 3/17: Big In Japan
Fri. 3/23: The Grinders
Sat. 3/24: School Girl Crush

440-205-4745

St. Patty’s Day
$5 Corned Beef Sandwiches
All Day on Fri. March 16th
$10 Corned Beef Dinners and
$5 Corned Beef Sandwiches
All Day on Sat. March 17th

$1200 Lent Special
Choose from 4 different Fish Dinners

(includes salad, fries and coleslaw)

Text SG to 83361 and become a Stadium Grill VIP
B   SPAGHETTI D  F  

Endless Happy Hour
$2 Domestic Bottles All Day Everyday
(excludes band nights and special events)

Tuesday All Day
 Everyday

(includes 2 sides)

stadiumbargrill.com

EVERY
SUNDAY

9pm

SPECIALS
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By Chad Felton
        When one of your favorite actors, actress-
es, fi lms, etc., takes home, as Jim Carrey once 
labeled them, “…the king of tchotchkes…” on 
Oscar night, you get hyped. You feel as though 
all artistic sensibility from the entire academy 
has horded together and unanimously, though 
it may not be so, concluded that no one else 
nominated stood a chance, that the other peo-
ple in that winner’s category were mere fi ller. 
And although the triumph doesn’t affect you 
personally, you’d be lying to yourself if you 
acted as if the giddiness felt wasn’t genuine. 
“These voters nailed it! WHOOO!”
        Other side of that coin? Inner protests 
that the whole damn thing is fi xed, that the 
ridiculous campaigning (read: money spent) 
sealed the deal for him or her, that the par-
ticular role or fi lm was too hip, too indie, too 
esoteric, or too popcorn, too blockbuster; that 
its popularity pretty much guaranteed victory, 
or that it took home Oscar gold because it was 
too abstruse, adapted from some unreadable 
book. Or that Julia or George or Brad starred 
in it. Or that some no-name, burst-on-the-
scene novice found a niche. Whatever set of 
variables you choose to hang your frustration 
on, it never feels like less than a conspiracy—

“What a joke! These idiots don’t know what 
the hell they’re doing. This shit’s so political!” 
As Kipling introduced, it’s bullet-biting time; 
your cherished movie star lost, and you want 
to know why.
        Big deal, huh? No one claims objectivity 
during these awards seasons. For every fi ve 
individuals nominated, there remain snubs like 
you can’t believe, and we look at the picks we 
disagree with through eyes of untenable ar-
rogance.  (Five?! How in hell do they narrow 
it down so slim? Then again, that fi ve stirs 
enough drama and ire, so imagine a category 
with more than that allotment, the lame in-
crease in the Best Picture category in recent 
years notwithstanding.) 
        Another dimension of motion picture 
memorable madness: “Scent of a Woman,” 
the 1992 drama that fi nally (!) delivered to 
Al Pacino the Best Actor statuette after seven 
previous nods. To paraphrase Pacino after his 
win, “I wasn’t the best, like [one is in] the 
Olympics, it was just my turn.”  Bam. There 
it is—a straight up concession from one of 
the greatest actors of any generation that the 
system can never be perfect. In the end, who’s 
to say? 
        Self-effacing, but Pacino should have 

seethed a bit, hell, he deserved another Oscar 
for his declaration alone. He’s been lambasted 
at times for “overacting,” “hamming it up,” 
but with that statement, he was underacting. 
Ultimately, it would have been fruitless, but he 
should have raged, though the academy hates 
that, just ask Spike Lee. 
        No way in hell was Pacino’s Colonel 
Frank Slade in “Scent of a Woman” better than 
his commanding performances as Michael 
Corleone in either of the fi rst two “Godfather” 
fi lms. Those Pacino passovers still stand as 
the ultimate in Oscar egregiousness. Decades 
later, they gave it to Pacino—he didn’t win 
it—for a worthy but inferior fi lm and per-
formance, and it was all shoulders-shrugged 
ambivalence for this fan. Like Renton and 
Sick Boy lamented in “Trainspotting” about 
Sean Connery’s win for Best Supporting Ac-
tor in 1987’s “The Untouchables,” “.…it’s a 
sympathy vote.” (With dozens of instances, 
Oscar is famous for this bullshit. It fl ips cra-
zily, brainlessly, discriminately back and forth. 
The Academy doesn’t award a performance 
that most moviegoers gauge as iconic in an 
iconic fi lm (think quick, more than one name/
title will surface), so they backpedal, then 
acquiesce, sometimes years later, to award a 
particular actor or actress or director, with the 
implicit acknowledgement tantamount to that 
of a game referee’s make-up call.)
        Or they’ll give the prize to an actor 
whose performance pales in comparison to 
a future portrayal said actor delivers later. 
Granted, there’s no way to predict the future of 
a career when it comes to this, but therein lies 
another issue blatantly revealed—the academy 
can’t or won’t give it to them again since they 
just (recently) won it. 
       One modern exception to this occurrence 
was  Tom Hanks, who took home the Best 
Actor Oscar consecutively in ’93 and ’94 for 
“Philadelphia” and “Forrest Gump,” respec-
tively. But neither of those performances, 
especially “Gump,” holds a candle to Hanks’ 
Captain John H. Miller in 1998’s “Saving 
Private Ryan,” which delivered to Steven 
Spielberg a Best Director win but not a Best 
Picture victory. How the hell?
       Viola Davis should have won. So damn 
what that the excellent (let’s be clear) Meryl 
Streep hadn’t won, as she said half-jokingly, 
“since the Pleistocene era,” meaning 1982 for 
“Sophie’s Choice,” though she garnered mad 
nominations in that 30-year span. (She now 
joins Jack Nicholson and the late Katharine 
Hepburn as the only performers with three; 
Hepburn won four.) 
        “The Iron Lady.” Really? Who saw that 
movie? The people who vote, one supposes. 
The minute it was announced that Streep was 
going to be playing Margaret Thatcher, a 
crystal ball wasn’t exactly required to see what 

was inevitably coming. After 
2009’s “Julie and Julia,” one can 
take to the bank the irrefut-
able fact that Streep could 
impersonate any woman 
on the globe and secure an 
Oscar nomination. Her 
Julia Child seemed like 
a prolonged “Saturday 
Night Live” parody; a great, non-ironic 
parody, mind you, but a parody nonetheless. 
Maybe one can attribute that to Child’s actual 
demeanor and voice that of which Streep had 
to obviously mimic, like Anthony Hopkins 
in “Nixon,” but you don’t see this quality of 
ham in Denzel’s Malcolm X or Kingsley’s 
Gandhi or Freeman’s Nelson Mandela.
“The Help” came from a bestselling book, 
with a buzz of gossip damn near polarizing. 
But Davis put her soul on display. Though 
Octavia Spencer won for her role as Minny 
Jackson, Davis owns that movie, which had 
issues of its own on a worldly scale, hate it or 
love it.
The journalist Touré loathed it; Cleveland 
native Martha Southgate, author of “The Taste 
of Salt,” pretty much excoriated it in Enter-
tainment Weekly, as a “symptom of a larger 
problem”; the British website guardian.co.uk 
even lampooned it in its Oscar nominated 
fi lm series of mock movie posters—“You’re 
Welcome, Black People. White People Solve 
Racism,” alluding to the safe and saccharine 
explication—individual opinion aside—that 
Miss Skeeter swoops in and saves the day.
Davis and Streep were both exceptional in 
2008’s “Doubt.” Both were nominated and 
neither won. The two are great friends, and 
Davis was happy for her homegirl on Oscar 
night, as Streep was for Davis when Davis 
took home the Screen Actors Guild Award. 
The two actresses took home trophies back 
and forth the entire awards season.
During her Oscar acceptance speech, Streep 
said she’d “never be up here again,” meaning 
the stage to accept an award. (She’ll be up 
there to announce next year’s Best Actor, and 
I’m sure she’ll present again before it’s all said
and done. And get nominated again.)
It does seem gauche to pettifog over this. After 
all, Oscar night, for all its pomp, pageantry 
and self-aggrandizement, is pretty much 
Hollywood celebrating itself. It’s easy to 
dismiss them as Woody Allen always has and 
as George C. Scott did, stating, essentially 
that artistic merit, achievement shouldn’t be 
judged. Sho’ ya’ right! But if your assigned 
correspondent ever found himself up on that 
stage in the Kodak for a screenplay award 
(Perchance to Dream…), you can damn sure 
believe an effusive “Dougie” dance would 
take place, followed by a verbose speech of 
gratitude. Shhh, don’t tell anybody.
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JUST FOR LAUGHS

         When I found out that this was going 
to be the St. Patrick’s Day edition, I became 
tremendously excited. St. Patrick’s Day is 
my favorite time of year because I happen 
to not only have a bit of Irish heritage, but 
the day after also happens to be my birthday. 
I typically join the few hundred thousand 
of people in Northeast Ohio at the parade 
in Cleveland. I admit, in the past I have 
been one of those people who dress up as 
leprechauns, but it’s always been a great 
experience as many people have asked to 
have their pictures taken with me. 
         So here then became the problem, I am 
supposed to write about something funny for 

my column, but to me, there’s no humor in 
St. Patrick’s Day. I love the food, I love the 
drinks, I love the good mood that everyone 
seems to be in, there just simply doesn’t 
seem to be anything humorous about it. So 
how am I supposed to do this?
        In order to write about the day, I 
decided to put myself in the mindset. So 
I sat down and opened up a Great Lakes 
Conway’s Irish Ale. Then I opened up 
another, then another and then I poured a 
shot of Jameson. After that I made myself a 
corned beef sandwich……and drank another 
Conway’s while eating that which was then 
followed by another shot. AT TKHAOIS 
POINMT I MIUST ADMINIT THAT I’M 
HAVINGSGS SUM TROBULE TYPIGN 
SO I M GONNANA CALL IT QUITSIES 
AND WIGSH YOU ALL A HAPPY ST. 
PATDICKS DAY.

Advice:
        On a much more serious note, I am 
someone who grew up in Geauga County 
and am very familiar with the city of Char-
don. My thoughts go out to everyone who 
was affected by the terrible tragedy at Char-
don High School. By the time you read this 
it will have already been a week or so, but 
that matters not. The thoughts and images of 
that day are something that will stay with the 
family of Northeast Ohio for a long time. 

With Steve Guy
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        My advice on this situation is simple; 
it will have become quite easy, and I’ve 
already seen it occurring, for people to begin 
pointing fi ngers at what should be to blame. 
Let’s not look for blame and cause of this 
tragedy as that is not for us to determine. 
Instead, let’s take a look inside ourselves 
and fi nd a way to better both ourselves and 
those around us in the most positive of 
ways. I make jokes, it’s what I do, but this 
is a subject matter you won’t ever hear me 
joke about. It’s my belief that this world 
is full of great people who are capable of 
great things, I suggest we use this tragedy to 
come together and get back to seeking that 
greatness.

LOST SHEEP
BAND

www.lostsheepband.com

Sat. Mar. 17
Old Mill Winery

7:00 - 11:00 

 
Sat. Mar. 24

Winery at Spring Hill
7:30 -10:30 
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30¢ A WINGTUES. & THURS.

 

$7.00 
Buckets of 

Beer
WEEKENDS

$3 Cheeseburger & Fries! MONDAYS

FRI. MAR. 9: ROCK-N-ROLL ALL STARS
SAT. MAR. 10: RAISED ON ROCK

FRI. MAR. 16: ROCK OF AGES

FRI. MAR. 23: AGENT 99
SAT. MAR. 24: BACK 4 MORE
FRI. MAR. 30: BURNT RIVER

SAT. MAR. 31: THE JiMILLER BAND

     St. Patty’s Day
SAT. MAR. 17: DEADMAN’S CURVE

THE AUSTRALIAN PINK FLOYD SHOW
October 24 - 7:30pm at Lakewood Civic Auditorium on sale 

Friday, March 9 @ 10am

        Fans don’t have to wait much longer 
to see the band the press have dubbed “The 
Best Tribute Band In The World”, as TAPFS 
are due to touch down in the US at the end of 
September, with a stop at the Lakewood Civic 
Auditorium on October 24th. 
        Live Nation are proud to announce that 
The Australian Pink Floyd Show is set to re-
turn with an newly augmented show for a se-
ries of gigs across 
the US in 2012. 
Described in 2011 
by The London 
Times as “Setting 
the gold standard”, 
The Australian 
Pink Floyd Show 
is a live touring 
sensation which 
has now sold 
over three million 
tickets worldwide, 
and the band have 
created an incred-
ible show for the 
“Exposed In The 
Light” 2012 tour 
for full dates visit www.aussiefl oyd.com.
        Following the sold out dates earlier 
this year, and taking its title from the lyrics 
of the Floyd classic “Shine On You Crazy 
Diamond”, the 2012 “Exposed In The Light” 
tour will be a true Pink Floyd ‘immersion’. 
New for this year is a state of the art surround 
sound system [controlled by Floyd’s own 
Front of House Engineer Colin Norfi eld]. 
This incredible audio output will be bolstered 
by new lasers, new lights and even more jaw-

dropping video effects. The 2012 tour is going 
to be a truly multi-media sensory experience.
        TAPFS is known for pushing the bound-
aries and taking the concert experience to a 
new level but the 2012 show sets the bar even 
higher; set the controls for the heart of the 
sun…. We are also delighted to confi rm that 
Pink Floyd veteran Lorelei McBroom will be 
appearing on this tour. Lorelei’s credentials are

staggering; she toured with Pink Floyd on the 
“Momentary Lapse of Reason” and “Delicate 
Sound of Thunder” tours, appeared in the vid-
eos for “The Dogs of War”, “On The Turning 
Away” and the “Pink Floyd Live In Venice” 
TV broadcast. She also performed “The Great 
Gig In The Sky” with Pink Floyd; a song she 
will now perform with TAPFS.
Colin Wilson explained, “For us, of course, 
the music has always come fi rst. For the new 
dates we’ll be putting the Pink Floyd cata-
logue under the spotlight, breathing life into 
some material that would otherwise not get 
heard and ensuring that our audiences are just 
blown away by the show. We’re really
excited about this next step.”
For more information, 
visit www.aussiefl oyd.com.
Reserved Seating: $55, $39.50, $29.50
Tickets go on sale Friday, March 9th at 
10:00am and will be available at
www.livenation.com, all Ticketmaster loca-
tions, and charge by phone (800)745-3000.
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Dirty Little Rock Stars 
Are Growing Up Fast
        Dirty Little Rock Stars is the brain child 
of Chaz Amrose, a long time Vegas show vet-
eran who wanted to bring a taste of that Vegas 
show style back to Cleveland, but take it 
much farther with a concept that we have not 
seen much of on a national level.  Doing full 
impersonations of your favorite rock icons, 
male and female, with a live band backing 
the show, is a grueling task.  It is theatrical, 
funny, engaging, and memorable and Cleve-
land has caught the bug.
        With growth comes change.  The band 
had completely different members one year 
ago, and a totally different name.  The current 
pro line-up is what DLRS and Amrose were 
looking for all along.  He wanted the best 
of the best on stage to present this top notch 
show.  Most recently DLRS welcomed Mr. 
Tony “Spike” Martin along with his decades 
of experience.  All Dirty Little Rock Star 
show dates will proceed uninterrupted with a 
new dynamic fl are.  
       The band is a tight family of pros with a 
great work ethic.  We already mentioned the 
seasoned Amrose, but recently the band in-
vited award winning Singer/Songwriter Robin 
Stone to join and after hearing the visionary 
pitch she emphatically said yes. Tuff founder 
Todd Chaisson, a 25 year LA veteran is hold-
ing down the groove on bass and 28 year LA 
veteran (who has worked on albums for bands 
like KISS and Warrant), Tommy Amato, is 
locking them in on drums.
        They’re dirty & they’ll 
kick you in the face! The musi-
cians of DLRS do imperson-
ations of famous rock stars, 
backed by a full band and 
vocals bringing a new spin 
to your idea of a live perfor-
mance. The show is one of a 
kind… time for you to check 
it out!  Remember local soul 
sweetie Robin Stone? She loses 
the sweetness in her new musi-
cal endeavor!
 ~Thomas Mulready, Cool 
Cleveland

        They are known for getting the crowd 
involved, keeping them on the dance fl oor and 
pulling visual stunts on stage that have the 
crowd gasping in disbelief.  They have a great 
team, great social network fans and personally 
advance their shows with media kits.  We in-
vite you to get “kicked in the face” with their 
music while they are still busy locally because 
going national is next.
        Needless to say, Dirty Little Rock Stars 
are excited to bring this new show to Cleve-
land fi rst and honored to have found a home 
in venues like Stadium Grill in Mentor, The 
Boneyard, the brand new Stringz & Wingz 
(a 1,600 capacity venue in Streetsboro), the 
new Rock West (formerly Savannah) and 
many more. You can fi nd out all about what 
they do with a full schedule at www.DirtyLit-
tleRockStars.com and we encourage you to 
invite them to your venue if you think you can 
handle the energy.
        Condensed schedule: Stadium Grill 
in Mentor – Sat. March 10th, The Barley 
House, Cleveland – March 17th, The Blind 
Pig, – March 23rd, The Boneyard – March 
24th 

       Lords of Highway have a new album 
out “Death Before 2nd Place” and it’s every-
thing you’d expect from the Lords plus more! 
Rock this through any device that plays tunes 
and you’ll be doin whatever you’re tasks with 
inspiration and attitude! The Lords are also in 
a new short fi lm called Jesus County Fair. This 
is a very similar to the TV show Hee Haw, 

corny jokes, 
bands, etc. 
You also get to 
see the Lords 
guitarist Den-
nis A Bell in 
drag! The 
DVD is avail-
able at their 
shows and 
at the Lords 
website. Lord-
softhehigh-
way.com The 
Lords will be 
landing back 

at their oldest and most revered watering hole, 
Nemeth’s Lounge in Painesville, on Saturday, 
March 31st  for their 14th   Annual Rockabilly 
Freakshow. Rock-n-Riot!!

Drew Holcomb and the Neighbors, who 
American Songwriter recently described as, 
“a band on the verge of exploding” will be 
touring in support of the Deluxe Edition of 
their acclaimed 2011 album, Chasing Some-
day, which was released digitally February 
14th, 2012. One of the band’s songs “Live 
Forever” was featured in a NBA Commer-
cial Spot. Drew Holcomb and the Neighbors 
took their “pitch perfect blend of pop, rock 
and soul” (Performing Songwriter) on the 
road starting March 1. Catch Drew Holcomb 
and the Neighbors at Beachland Ballroom on 
Sunday, March 22nd. Tickets are $10 Adv $12 
door. Listen to a couple great songs with video 
and get more info at Drewholcomb.com ticket 
and show info Beachlandballroom.com
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If  You Can Dream It, 
I Can Build It.
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Patrick Podpadec
Luthier

440.474-2141
ppodpadec@roadrunner.com
www.wood-n-strings.net 

SPRING SPECIAL
$1000 OFF

ANY REPAIR
With mention of

this ad.

Custom Designs
Guitars
Basses
Acoustic
Electric
Mandolins
Double Necks
Harp Guitars
Major Repairs
Restorations
       Refinishing
         Refretting
         Intonation Adjustments
         Acoustic Pickup Installs

“The Dreamcaster”
Custom built

for Brian Henke

        A lot of interesting things have developed 
in the past few weeks for me at Wood-n-
Strings. I have a good friend, who happens 
to be a nationally touring musician, David 
Francey, and his guitar player Mark Westberg 
take one of my guitars on a short leg of their 
tour with them to play it and show it off for 
me. It was an honor to have musicians of their 
caliber playing and commenting very nicely 
about my work and craftsmanship.
      For those of you who are not aware of 
David Francey’s music, I highly recommend 
that you take a listen to his songs at www.
davidfrancey.com.  He is one of Canada’s best 
singer/songwriters of our modern 
age. With 3 Juno awards and cur-
rently nominated for his 5th one, 
he makes you feel his every word 
with is wonderful Scottish brogue. 
Few writers can do what David 
does. He seems to strip away all 
of the unnecessary nuances and 
delivers only the essential words, 
notes and feelings that leaves you 
with all that you need. He does 
it with such simplicity. I had the 
opportunity to go up to Ann Arbor, 
Michigan (a very nice little college 
town with a great music scene) to 
see him perform and also to pick 
up my guitar that was on loan to 
him. It was great to see and hear 
one of my guitars being played by 
Mark and David in such an intimate setting. 
They played at a very nice venue called the 
“Ark”, it seats about 400 people. There wasn’t 
quite that many people there that night (it was 
a Sunday Eve) but it was very intimate and 
the sound was terrifi c. A big Thank You! goes 
out to the both of them.
     On to what’s been stewing in the shop. Th  
is past few weeks have been nonstop setup 
after setup. This is the type of work that I 
really enjoy. It gives me the chance to show 
the customers how much better their instru-
ments can play after being adjusted properly. 
The procedure is always the same. I start off 
with a thorough inspection to insure there are 
no hidden problems. I check inside with a 
light and mirror to make sure that the internal 
bracing is intact.  After the interior inspec-
tion I start at the headstock and work my way 

down. The check list goes like this. 1). inspect 
tuners and tighten any loose screws or bush-
ing nuts so they don’t potentially rattle under 
various tonal vibrations. 2) Check the nut for 
any cracks or defects. Often the string slots 
are either too tight or too loose or possibly too 
deep which can cause the strings to buzz on 
the fi rst fret. 3) Moving down to the fi nger-
board  I inspect the wear on the frets and the 
fi ngerboard itself. Often there are fairly large 
divots present in the wood of the fi ngerboard 
from a consistent chord being played in that 
position. This usually isn’t as big of a problem 
as would be the dent or divot that is left on 

the adjoining fret itself. This is why it is my 
theory that all instruments that come into my 
shop for a “Setup” should have a fret leveling 
and re crowning so that I know that there will 
be no buzzes do to unlevel frets or fl at spots in 
them to deter proper playing. Without this fret 
leveling and “crowning” it is impossible (in 
my opinion) to properly adjust all of the other 
steps that need to be addressed through the 
setup procedure. (Note* This fret leveling and 
crowning procedure should not be attempted 
unless you have a thorough understanding and 
some serious experience of the process. You 
can do some irreversible damage to the instru-
ment). 4) Moving to the bridge, I make sure 
that it is glued tightly to the body and then 
inspect the saddle. This is where I can adjust 
some of the string height. It is a common 
misconception that you can adjust “all” of the 

string height at the saddle. This is not the case. 
Each instrument needs to be properly adjusted 
at least three areas. This starts at the nut slots 
being set at the correct depth, the tension on 
the truss rod needs to be properly set and then 
fi nally the saddle can be raised or lowered for 
the proper height and intonation relative to the 
type of string gauge that the player prefers. 
If this sounds intimidating, that’s because it 
is!  I have spent over 30 yrs learning this trade 
and have performed these essential “setup” 
procedures countless times. That consistent 
repetition is what gives me the experience to 
know when and what to do to make the guitar, 

mandolin, banjo, etc. play to its 
best ability.
         After saying all of that it 
brings me to my next endeavor. 
I have decided to start teaching 
classes on the different repairs that 
are commonly found in my shop. 
I’m doing this with the intention 
to enlighten my customers to the 
simpler side of lutherie so that they 
may perform some routine main-
tenance on their own instruments 
with confi dence. These classes 
are not intended for the student 
to start up a “Instrument Repair 
Business” (there will be a “No 
Compete” clause that will have 
to be on fi le before completion of 
certain classes).  I have found that 

many musicians own multiple instruments 
and I thought that these classes could be very 
benefi cial to them. Classes will be small, (3 
students max) and will be held in the shop of 
Wood-n-Strings.  Classes will be added as the 
interest of the students continues down the 
path of lutherie. For more details on the class-
es that I am currently teaching please visit my 
website at www.wood-n-strings.net  For times 
and registration please call me at 440 -474-
2141 or email me at pat@wood-n-strings.net 
or pat@liamguitars.com.  I will also be glad 
to answer questions anytime regarding guitar 
repairs or appraisal information. So until next 
time please “Stay in Tune”

Thanks Again!
Patrick From Wood-n-Strings/ Liam Guitars

By Luthier Patrick Podpadec

www.Abbeyrodeo.com
Abbey Rodeo is now on Facebook!

Saturday, March 10th 
The Wing Warehouse

 
Saturday, March 31st

Willoughby VFW
Fundraiser

 
Saturday, April 28th

Hooley House
Mentor
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AGES 3-18
 Ballet
 Jazz
 Tap
 Contemporary
 Hip-Hop

ADULTS
 Ballet
 Tap
 Hip-Hop
Zumba
Ballroom

(440) 428-6666

www.tcsdance.com
2656 Hubbard Rd. 

EarthFest 2012
Sunday, April 22 • 10-5 • Cleveland Metroparks Zoo

presents

Celebrate the year of “Local and Sustainable Food” at 
Ohio’s largest environmental education event and the 

longest running Earth Day celebration in the nation

Sponsor

Exhibit

Support

Admission

(216) 281- 6468 
earthdaycoalition.org

facebook.com/earthdaycoalition

Display products, practices, services 
and programs 

Showcase your company or organization’s 
commitment to sustainability

Kick-off EarthFest activities at the 9am 
Walk for the Earth

Regular Zoo admission includes all Zoo 
exhibits and EarthFest activities. FREE to 
registered participants in the Walk for the 
Earth and to those who ride the free 
RTA shuttle from Cleveland Public Square
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Kip Moore CD Debut 
coming in April

        Kip Moore, who’s on the charts with 
Somethin’ ‘Bout a Truck, will release his 
debut album, “Up All Night,” on April 24 on 
MCA Nashville.
Moore’s fi rst single was “Mary 
Was the Marrying Kind”.
        “The song doing great is a 
huge accomplishment, but the 
fact that I’m getting to release 
a whole record, something 
I’ve put so much energy into 
over the years, is the biggest 
accomplishment in my music 
career thus far,” Moore said. 
“I am so excited for people to 
get a chance to hear this record 
because I feel like it is an 
emotional record and I want to 
be able to move people like the 

       Moore chose the title of his album be-
cause the phrase has several meanings to him. 
“This record came about from me being up all 
night,” he said. “There are two parts: being up 
all night and doing the party scene and living 
life and grabbing it while I had the moment, 
which is why I was able to write these songs 
and also being up all night in the studio and 
listening to records and writing until three or 
four in the morning. Those are the times when 
you are completely alone and vulnerable, 
when it’s three or four in the morning, and you 
don’t know anybody, and you aren’t really 
hanging out with a crowd.”
       “I have been away from my family and 
a lot of my friends since I was 17,” said the 
Tifton, Ga. native. “I like to be alone, but at 
the same time, it creates a vulnerability that 
I don’t have if I have people around me all 
of the time. I am a lot more honest when I 
am alone in those times.” “I don’t feel like I 
have quite wrapped my head around what is 
happening yet,” he said of the success of his 

HOME OF CLEVELAND CAVS
& OSU BUCKEYES BASKETBALL!

Your Home for

Cleveland Indians
Action!

records moved me growing up.
       “From top to bottom, it is a very emotion-
al, gritty record,” said Moore who co-wrote 
every song on the Brett James-produced 
album. “I think that people will be moved to 
be happy and sad and feel a lot of different 
emotions in one with this record.”

single. “It is obviously a humbling and amaz-
ing feeling.”
        Moore joins Billy Currington and David 
Nail on tour later this month. “I’ve been out 
on tour with Billy several times, and he’s a 
cool dude who is also really kind, so it will be 
fun. Billy knows how to have a good time, and 
my band knows how to have a good time too, 
so I hope you’ll come join the party.”
        
        If you haven’t purchased tickets for 
Trailer Choir’s visit to Jewel’s Dance Hall 
this coming Saturday, March 10th then 
call to see if they are still available (see ad on 
the next page). This is a rare show coming to 
Northeast Ohio and you will not be disap-
pointed! The full article about Trailer Choir 
was in the Feb. 22nd issue of the North Coast 
Voice which is still available in its entirety 
online at northcostvoice.com
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$

Line Dance Lessons $

$3 Burgers All Night! 

at

Call us or Stop in for all your
     Special Event  & Party Needs!

Bilicic’s Busy Mart

Tents     Tables     Chairs     Keg Coolers

Phone: 440.466.9111
Fax: 440.466.7222

NO EVENT
TOO BIG OR

SMALL!

Authorized Dealer

Hand Crafted  Wax Chips, Shaped Like Leaves and Flowers
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Westside Steve

www.westsidesteve.com

Sat. Mar. 10

Sun. Mar. 11

Fri. Mar. 16:

Sat. Mar.  24

Project X
Warner Bros  R 88 min
      So did anybody else wonder why project 
x had no synopsis on Moviefone or anywhere 
else I could fi nd quickly? More often than not 
it’s a big red fl ag when there’s not a great deal 
of pre publicity for the press on any fi lm. Usu-
ally means the fi lm sucks or lacks general and/
or critical appeal. 
       Or, friends, in the case of PROJECT X 
both!
Since this came from the people behind THE 
HANGOVER I guessed that it was another 
vulgar gross out comedy or these clowns try-
ing to do something serious. (Again, or both.) 
If the spirit of the unknown is important to you 
just don’t read this review until you’ve seen it 
but trust me it’s not worth the trouble. 
What we have is a fake documentary which 
will chronicle a young man’s (Miles Teller) 
birthday party which will soon get out of 
hand. If that sounds familiar don’t worry it’s 
not a deja vu it’s just been done before. Oh, 
it’s never been done in exactly this fashion 
because the others I can think of actually con-
tained a bit of humor. This thing was basically 
an hour and a half of waiting for the other 
shoe to drop or at least waiting for the fi rst 
time you might laugh. For me that moment 
never came to pass.
        Cubbies parents are leaving town and 
Cubbies semi obnoxious buddy is planning 
this shindig.
       Thanks to rumors, innuendo, the internet, 
and social networking programs this thing 
becomes a monster. Before it’s all over there 
are police and news helicopters, swat teams, 
psychos with fl ame throwers and an out of 
control mob of over 2000 drug and alcohol 
infested kids.
       To their credit there aren’t very many fart-
ing puking and diarrhea jokes here but that’s 
because there aren’t many actual jokes at all. 
Honestly, I should have been a lot more bored 
than I was. It was slightly interesting to watch 
this party progress from what seems to be a 
dud to melee it became.
        Finally after the entire neighborhood is 
demolished and the story in the nationwide 
headlines, redemption rises from the smoking 
embers of suburbia. At least now, thanks to the 
notoriety and experience the Cubbster, a folk 
hero among the other kids seems to have come 

of age.
This 
thing isn’t 
serious 
enough, 
funny 
enough, or 
upliifting 
enough to 
work on any 
one level but 
for some rea-
son I wasn’t 
bored; just 
never really 
absorbed.

C

Love Never Dies
        THE PHANTOM OF THE OPERA is 
arguably the most successful Broadway 
play in the history of the genre. Not only 
the longest running but number 1 in sales of 
CD’s and DVD’s I hear. For those of us who 
are afi cionados it is hard to imagine a sequel. 
Still Andrew Lloyd Webber’s LOVE NEVER 
DIES is just that. It does lend itself to some 
bad jokes about the old horror movies and 
possible titles like RETURN OF THE SON 
OF THE PHANTOM… et cetera et cetera. 
Before I go any further allow me to explain 
exactly what this cinematic presentation is 
all about. It’s a groundbreaking way to bring 
live theater to the masses through fi lm. This 
is probably fi rst of an upcoming series of 
Broadway plays fi lmed and sent out to movie 
theaters as special events.  On the positive 
side there is the aspect of being close up and 

By Westside Steve Simmons

personal to each and every one of the actors 
on stage. Of course that means that you lose 
the panorama of the entire production with the 
individual scenes close up to the performers 
you can’t really see everything else going on 
across the stage at times. Also in a fi lm format 
all of the sound, the music, the noise, the 
explosions and so forth are all compressed and 
clear. Oftentimes in a theater situation unless 
you have great seats the sound has a tendency 
to get lost as it travels to the back of the house.
Not here especially since we were sitting in 
front of a digital screen with a top notch sound 
system. 
You may also worry that in a fi lm situation 
there could be multiple takes which removes 
the glitz and danger of a totally live perfor-
mance. According to the intro provided with 
this version that wasn’t the case and this was 
an actual performance just with with 21st 
century fi lm and sound technique. Personally 
I enjoy the new format for a couple reasons. 
First is the clarity of vision that I mentioned 
above but also is the idea that great Broadway 

Call Linde at

440-951-2468

PUPPY RAISER, Leader Dogs for the Blind

LOOKING FOR A 

PUPPIES
& SENIORS
WELCOME!

You don’t have to leave your dogs
kennelled or alone while you’re away,

they can stay with me!
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performances can be seen by people all over 
the world. 
It’s an impressive way to see live theater and 
probably is future of the art. 
Now for the down side…
To be perfectly honest the downside is two-
fold. The story is ridiculous the music is not 
very accessible. Also great Broadway stars 
might lack the charisma of great Hollywood 
stars. I loved Madonna in EVITA but could 
she do an entire performance to perfection?
I can’t blame Webber for the story he didn’t 
write stories he didn’t write the lyrics. Here’s 
what happened: Supposedly after the tragic 
ending of the original, the phantom himself 
fl ees Paris for New York City. Apparently he 
has taken to running a side show spectacle 
on Coney Island but has never lost his love 
for Christine. She is now the toast of Europe 
the most famous singer in the entire world. 
Sadly her once adoring husband has become a 
gambler, a drunk and a lout. 
Nearly broke he accepts a singing engage-
ment for her from a mysterious benefactor in 
New York. That mystery man turns out to be 
none other than our old pal the phantom. He 
arranges a competition in order to win her love 
back while breaking the heart of his new pro-
tégé who has loved him for the last 10 years.
Shall we say it all ends badly? 
I could probably overlook this silly story had 

the music been as wonderful as the original. In 
the opening interview Webber claims that it’s 
his best score ever, the most complicated he 
has ever written. Complicated is a bad thing 
for a musical genius. Yes it is complex hard to 
sing, hard to follow, and hard to understand to 
the average listeners. 
There is no song you would leave the theater 
singing, not even a memorable hook. In fact 
the only musical spots to grab the interest 
are reprises of some of the themes from the 
original phantom and those are short and 
where purity
It’s a great concept but not a great show.
I do want to see more.

C

WSS
Email - westsidesteve@aol.com
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By Pete Roche

Stuart Adamson had a dream.  

        The teenager from Dunfermline, Scot-
land wanted to use his guitar to give voice to 
the swirling panoramas in his brain.  He hoped 
to use rock to weave musical tapestries that 
paid homage to Man and his environment. To 
create a soundtrack for rivers and the bridges 
traversing them as much as the men who 
constructed these winding roads and waged 
war over them.  Torn between two worlds—
one populated by close-knit families in 
distressed factory towns and the other an open 
wilderness brimming with natural beauty and 
wonder—Adamson sought a unifi cation of his 
passions in song.  And while he’d mined the 
surface strata for gritty, earthbound tunes in 
The Skids, punk rock wasn’t a broad enough 
canvas for the restless lad’s aural painting.
       A few phone calls later, Adamson found 

himself in a room with the dy-
namic duo of Mark Brzezicki 
and Tony Butler (whose inven-
tive and propulsive rhythms 
propelled Pete Townshend’s 
80s albums Empty Glass 
and All the Best Cowboys 
Have Chinese Eyes). The 
guitarist knew after a cursory 
rehearsal he’d met the only 
drum-bass bedrock he’d ever 
need.  Rounded out by fellow 
string-picker Bruce Watson, 
the quartet began booking club 
dates and thrilling audiences 
with its rowdy rustic sets.  
Word-of-mouth soon piqued 
the attention of U2 producer 
Steve Lillywhite, who got 
the band signed to Mercury 

Polygram.
        The ever-inquisitive 
Adamson was tinkering 
with gear during demos for 
“Harvest Home” in early 1982 
when he hit upon what would 
become the trademark Big 
Country sound.  By vibrat-
ing his guitar strings with 
the electromagnetic fi eld 
generated by a hand-held 
E-bow device and directing 
the resulting signal through an 
MXR Pitch Transposer, Ad-
amson unwittingly discovered 
the bigger-than-life sound 
he’d been after.  At fi rst, 
listeners mistook the bright, 
wailing sound for Highland 
bagpipes—an understandable 
error, given Stuart’s Scottish 
upbringing.  But no, these 

were indeed guitars, and their sonic majesty 
would grace many of Adamson’s songs—be-
ginning with an out-of-nowhere hit named 
for his new band.  Tracked at The Manor in 
Oxforshire and RAK Studios in London, The 
Crossing was born.
        “In a Big Country” soared to #3 on 
Billboard’s Hot Mainstream Tracks and hit 
#17 on the Billboard Hot 100.  Anyone over 
40 will recall the accompanying music video, 
which depicted the fl annel-clad band riding 
three-wheel ATVs and donning wetsuits on a 
treasure-hunting escapade.  At the end of the 
fi lm, Adamson outwits a rival adventurer—a 
woman his character apparently knows inti-
mately—then the group celebrates onstage by 
playing the song’s memorable chorus.  So in-
fectious and otherworldly were Big Country’s 
exotic, ancient-sounding guitars that when it 
came time for a follow-up single, radio (and 
MTV) audiences wouldn’t settle for anything 
less than a “bagpipe”-drenched repeat.  “Fields 
of Fire” recaptured some of that kilt-kicking 
energy, its video showing Adamson and 
company on another mission (this time by 
train).  But the tune (whose release actually 
predated “In a Big Country”) wasn’t enough to 
sustain a following in the United States, where 
the group was unfairly pegged as one of that 
decade’s many one-hit wonders.
        The quartet fared better in Europe, where 

their energetic live shows became the stuff of 
legend.  Featuring reworked versions of songs 
from the stopgap Wonderland EP, 1984’s 
Steeltown was Big Country’s sole #1 album in 
the UK.  Tunes like “Where the Rose is Sown” 
and “East of Eden” were reverb-laden portraits 
of fallen soldiers and displaced families, while 
the title track chronicled shop closings in the 
mill towns that had long relied on them for 
jobs and prosperity.  While the LP yielded no 
break-out smashes like “In a Big Country,” it 
was a creative achievement on par with U2’s 
opus of the day, War (not coincidentally also 
produced by Lillywhite).  Adamson deter-
mined to keep up—if not overtake—his Irish 
counterparts, work-shopping 1986’s terrifi c 
The Seer with Watson, Brzezicki, and Butler 
even as the ripples of U2’s Unforgettable Fire 
settled.  The album was a stylish foray that 
furthered Adamson’s vision while indulg-
ing the anthem-rock idiom and “We Are the 
World” philanthropy so popular at the time, 
with boisterous tunes “One Great Thing,” 
“Remembrance Day,” and “I Walk the Hill” 
either advocating peace or reminding us of the 
growing need for it.  Moreover, lead-off track 
“Look Away” went number one in Bono and 
Edge’s native Ireland, cementing Big Coun-
try’s burgeoning UK appeal.
         I picked up The Seer on cassette a few 
months after its release stateside—around the 
same time I snagged Joshua Tree.  To say I 
loved U2’s breakthrough album would be an 
understatement—but I found myself wish-
ing my peers enjoyed the spiritually kindred 
(and too not dissimilar-sounding) “Teacher” 
and “Hold the Heart” as much as “Where 
the Streets Have No Name” and “In God’s 
Country.”  But it wasn’t to be.  Bono and Edge 
had tapped the global consciousness at just the 
right moment, making the pages (if not cov-
ers) of Time, Rolling Stone, and Newsweek 
on the strength of its Americana-tinged epic.  
Meanwhile, precious few American teens 
could have told you the name of Big Coun-
try’s spike-haired singer, much less quote the 
band’s songs.
         Undeterred, I followed Big Country’s 
musical exploits through my high school and 
college years.  Peace in Our Time was practi-
cally the soundtrack of my Autumn 1988.  
Critics treated the band’s fourth full-length 
harshly, deriding its pop-rock sound and Ad-

Dreams Stay With Big Country 30 Years On
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amson’s sentimental approach to environmen-
tally-conscious messages like “River of Hope” 
and “Time for Leaving.”  The sleeve’s photo 
inlay showed an updated Adamson, grinning 
and ready for the 90s.  Brzezicki had a mullet, 
Butler sported dreads, and Watson—his fi ery 
auburn hair now heavy-metal long—now 
looked like he’d be just as comfortable playing 
in Iron Maiden as BC.  But like any faith-
ful, self-respecting fan, I ignored any press 
panning the group and simply let songs like 
“Broken Heart (Thirteen Valleys),” “Time for 
Leaving” and “In This Place” speak on their 
own terms.  Namely, Adamson’s terms—a 
perspective I’d grown to trust.  

But Stuart’s skies were darkening.

        I lost touch with Big Country in the 90s 
through no fault of my own.  The albums No 
Place Like Home and Buffalo Skinners saw a 
band up against the ropes, jumping labels and 
fi ghting for relevance in a market saturated 
with pop-metal, dance music, and grunge.  The 
discs didn’t even receive proper release in the 
States, which in those pre-Internet days meant 
neither myself nor any other would-be-inter-
ested Yankee even knew they existed.  Ah, but 
import-specialists Transatlantic distributed 
1995’s Why the Long Face?, which I fortu-
itously happened upon in one of those then-
chic franchise music retailers—and damned 
if this disc (yes, BC on CD now), like Peace, 
wasn’t the shot of adrenaline I needed.  “You 
Dreamer,” “I’m Not Ashamed,” and “Message 
of Love” had Adamson wayfaring again—
even channeling Hollywood adventurer 
Indiana Jones in verse—and reminiscing a bit, 
too, albeit with guitar feedback and artifi cial 
harmonics decorating the melodic mix.  Jump-
ing on the Unplugged bandwagon, the guys 
(or was it their label?) tacked a long-overdue 
acoustic version of “In a Big Country” to the 
end of the disc.  1999’s Driving to Damascus 
again showcased a band pursuing its vision 
while adapting to changes in the musical land-
scape.  Rechristened John Wayne’s Dream in 
the U.S., the disc included a half-dozen hard-
chargers and ballads that would’ve been hits 
in an ideal world (“Dive Into Me,” “Perfect 
World,” “Fragile Thing”).  Adamson’s writing 
also bore traces of the alt-country leanings 
he’d started embracing, and by the end of the 
decade he’d moved to Nashville to team with 
songwriter Marcus Hammond for the eloquent 
side project Supernatural.  Attributed to The 
Raphaels, the overlooked record became a 
sturdy (if unexpected) bookend to Stuart’s 
remarkable career.
        News of Adamson’s suicide made the 
back pages in the music press in December 
2001.  Despite lurid details of the almost-
too-typical rock star hotel-room demise and 
speculation over the singer’s longstanding 
alcohol problem, the tragedy was understand-
ably eclipsed by the aftermath of 911.  Stuart 

had been missing for some time, with both his 
band and family reaching out for help online 
and encouraging misguided fans not to harbor 
the troubled musician.  But it was too late for 
interventions.  Adamson had given up on his 
dreams long before his body was found in a 
Honolulu hotel room.
        Big Country’s catalog became Adamson’s 
legacy—a lost ark of musical integrity and 
passion left interred and in wait for hungrier, 
more scrupulous audiophiles to uncover its 
majesty.  
       Uncertain about pressing on without 
their de facto leader, surviving Big Country 
members allowed their musical collective to 
lapse into hibernation.  Their label pumped 
out several Rarities discs, live albums, and 
compilations while Butler, Brzezicki, and 
Watson wrote new music for a BBW ep.  Big 
Country still exists today, with The Alarm’s 
Mike Peters subbing for Stuart at the micro-
phone and Bruce’s son Jamie Watson joining 
his father on guitar.  Whether the new lineup 
can dodge the “heritage band” label remains to 
be seen.  At least it’s a heritage of which they 
can be proud. 
        The Crossing has popped up every now 
and again since its 1983 street date in various 
guises.  Originally shipped in a royal blue 
sleeve in the U.S., the record had a dark blue 
cover for its 1996 re-master, then red for a 
2002 deluxe edition.  Now—on the occasion 
of the band’s 30th anniversary—the classic 
album returns as a 2CD set, wearing the same 
forest green jacket as its U.K. pressing all 
those years ago. 
         Subjected to a rigorous 24-bit re-engi-
neering by Audio Archive mix master Paschal 
Byrne, The Crossing now breathes like never 
before, its ten proper cuts augmented with 
B-sides like “Flag of Nations,” “All of Us,” 
“Heart and Soul,” and “Angle Park.”  Disc 
One closes with the triumphant title track, 
followed by a moving in-concert tribute to 
Smokey Robinson & The Miracles (“Tracks of 
My Tears”).  
         Disc Two is a treasure trove of demos 
and unreleased material, including 4-track 
home demos for “Angle Park,” “We Could 
Laugh,” and “Harvest Home” made by Stuart 
and Bruce in 1981.  The liner notes (which 
boast a splendid intro by journalist Tim Barr) 
caution that quality of the three lo-fi delity 
home recordings doesn’t compare with the in-
studio run-throughs, but that’s to be expected 
for private, shoestring budget work-prints 
that weren’t intended to see light of day.  The 
remaining fourteen tracks, culled from later 
demos, TV appearances, and studio sessions 
with Chris Thomas—are historical gems 
chronicling the evolution of the signature Big 
Country sound.  And some of these versions 
(“Big City,” “The Storm,” “Fields of Fire”) 
made the Rarities editions, at least ten selec-
tions (“Close Action,” “Lost Patrol,” “In-
wards”) appear here for the fi rst time ever.  It’s 

fi tting that an in-progress version of “Chance” 
ends Disc Two; the brooding-yet-optimistic 
fan-favorite was played at Adamson’s funeral 
and remains a Big Country benchmark.  This 
is the defi nitive audio almanac of a unique, 
storied sound in rock and roll: From Butler’s 
thick, throbbing bass meanderings, Brzezicki’s 
kung-fu drumming, and Watson’s droning 
guitar leads to Adamson’s harmonies and 
amusing vocal interjections of “Hot!” The 
Crossing: 30th Anniversary is a rewarding 
romp through a veritable Big Valley of wonder 
and imagination. Wheelies optional. 
        Those unfamiliar with the band’s work 
outside their big hits will fi nd Fields of Fire: 
Ultimate Collection or 20th Century Masters: 
Best of Big Country suitable points of entry 
to Adamson’s prodigious library of musical 
wanderlust.  But those ready to breech the 
surface and listen past the bagpipe guitars for 
expertly-crafted songs about nature’s gran-
deur, embattled everymen, and other heroes in 
crisis could do worse than “go green” with this 
lovingly-assembled combo package.

Dreams do stay with you, after all.  Like a 
lover’s voice as far as the mountainside. 

Stay alive! 

www.bigcountry.co.uk  

Daily Specials

Full Kitchen Menu

2 HAPPY HOURS!
7:30-10:30am

& 4-6:30pm

Home of the Hoover

306
LOUNGE

7377 Lakeshore Blvd.
Mentor

440.257.3557
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~ Rick Ray

        For St. Patrick’s Day I’m going to tell 
you a tale of the legend of Maggie McGregor, 
a heroin whose life’s story has been all but 
obliterated from the sands of time.  I will 
now bring her back to life for you, my loyal 
readers, so that you can tell your children, 
your children’s children and their children’s 
children the true story of the heroic fearless 
Maggie McGregor!
       Once upon a St. Patrick’s Day, a tiny 
dazzling child named Maggie McGregor was 
born into the Land of Farklelonia. Although 
no one knew it at the time, she was not a 
normal child, she was magically enchanted. 
But as they say with odd powers comes odd 
situations. So as she grew up, she was faced 
with many odd challenges.
       When she was only 16 years old, she was 
alone in the village of Snarpton when a fl ock 
of strange Three Eared Fetchlings appeared 
out of nowhere! She had to think quickly be-
fore they attacked and destroyed the village.
Being only 16 and unable to lift a sword to 
fend them off, she remembered her newly 
acquired ‘alluring enchantment’ spell that she 
had perfected on a local boy named Snarply 
McFarkler! He was a very odd fellow but 
had happily allowed her to attempt the very 
fi rst ‘alluring enchantment’ spell on him by 
kissing him wildly thus turning his kneecaps 
into jelly and then he would fall to the ground 
twitching and drooling!
       So when the strange three-eared Fetch-
lings appeared she cast the ‘alluring enchant-
ment’ spell on them and when they got close 
enough she started kissing them wildly thus 
turning their kneecaps into jelly and then they 
fell to the ground twitching and drooling until 
they came to and fl ew away never to return! 
Luckily, she got away with only Three 
Eared Fetchling Fleas on her eye brows.
        Then on her 20th St. Patrick’s Day 
her exceptional powers were really 
put to the test. She got a magic 
tomato plant call from her 
now enchanted lover, 
Snarply McFarkler. 
He told her that 
an evil ferocious 
homeless naked 
leprechaun was holed 
up in Igiddygaga cave 

trying to twist his technology!
        Alarmed and worried for the safety of her 
Snarply she told him she would come and to-
gether they would protect his technology from 
this evil by casting her ‘alluring enchantment’ 
spell on it and then arrogantly spanking it 100 
times! (A newly acquired skill she had also 
perfected with Snarply!)
        She knew if she failed, the world would 
sneeze to death slowly from the loss of Snar-
ply McFarkler’s Three Eared Fetchling Flea 
Dust removal technology.
        Being noble and brave Maggie McGreg-
gor joined Snarply McFarkler, armed with her 
‘alluring enchantment’ spell and he with his 
magical, idiotic armor. Together they followed 
the map into the dark Igiddygaga Cave, where 
they found the ferocious homeless naked 
leprechaun. 
        The battle was long and monstrous, but in
the end, Maggie McGreggor cast her ‘alluring 
enchantment’ spell on the ferocious homeless 
naked leprechaun and then she and Snarply 
McFarkler arrogantly spanked the creature 
100 times!  It vomited in pain, and then it was 
over. They had saved the world!
       So raise your glass this St. Patrick’s Day 
in remembrance of Maggie McGregor and her 
enchanted lover Snarply McFarkler who saved
the world from the ferocious homeless naked 
leprechaun, and from sneezing to death on the 
Three Eared Fetchling Flea Dust!  Here-Here!

~ Snarp
www.snarpfarkle.com

A St. Patrick’s Day Tale!



March 7 - 28, 2012 www.northcoastvoice.com • (440) 415-0999 31

n 



32 www.northcoastvoice.com • (440) 415-0999 March 7 - 28, 2012

. 

 

 

 

 
 
 

Friday, March 9th 
2 Aces 

Saturday, March 10th 
Little Noise 

  
Friday, March 16th 
Unchartered Course 

Saturday, March 17th 
Marion Avenue 

 
Friday, March 23rd 

Whooz Playin 
Saturday, March 24th 

Acoustic Tapestry 
 
 
 

Music plays on Friday 7-11 p.m.;  
Saturday  3:30-7:30 p.m. 

 

 

JOIN US FOR LIVE MUSIC 
EVERY FRIDAY,  

SATURDAY, & SUNDAY. 
 
 

Friday, March 9th-Next Best Thing  
Sat., March 10th-Brick House Blues 

  

Friday, March 16th-Forsythe Band  
Sat., March 17th-Stone River Band 
Sun., March 18th, Stan Miller (Jazz) 

 

Fri., March 23rd-Andy’s Last Band  
Sat, March 24th-Four Kings & the 

Queen  
 

Music plays Friday & Saturday  
from 7:30-10:30 p.m.  

&  some Sundays from 4-7. 
 
 

 


