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The Lakehouse 
Inn Winery Visit us for your next 

Vacation or Get-Away!
Four Rooms Complete with Private 

Hot Tubs & Outdoor Patios

OPENALL YEAR!

Three Rooms at $80
One Suite at $120

www.bucciavineyard.com

JOIN US FOR LIVE 
ENTERTAINMENT ALL 

WEEKEND!

Appetizers & Full
Entree Menu

See Back Cover 
For Full Info

www.grandrivercellars.com

Live Entertainment
Fridays & Saturdays!

www.debonne.com
See Back Cover For Full Info

4573 Rt. 307 East
Harpersfi eld, Ohio
440.415.0661

Laurello Vineyards will be closed 
Dec. 31st  – Feb. 5th
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TREEN INSURANCE

Scott Treen

(440) 576-5926

Auto Home Business Life

We Offer the Personal Service You’ve Missed Lately

" I detest life insurance agents; they always argue 
that I shall die some day, which is not so."
                                                      ~ Stephen Leacock

Grand River Valley Wine Region to Host 6
th

 

Annual Turkey Trot to Help Local Food Banks

A Progressive Food & Wine Tasting Event

        The leaves are all turning 
and there is a chill in the air 
which means it’s time for the 
6th Annual Grand River Valley 
Wine Region Turkey Trot. Join 
Debonné Vineyards, Ferrante 
Winery & Ristorante, Grand River 
Cellars Winery & Restaurant, 
Laurello Vineyards, and St. Joseph 
Vineyards on Saturday, November 9th from Noon-5 p.m. for this drive yourself tour of wine 
tasting paired with food samples for your Thanksgiving meal.   
        All fi ve participating wineries are within 10 minutes of each other making this a very 
convenient excursion for travelers.  Each winery will feature a different part of the Thanksgiving 
meal and pair two wines that compliment it.  In addition, recipes will be given out.  The cost is 
only $5 per person at each winery and if you bring in a canned food item to each winery you 
will receive $1 off.  These food items will be donated to the local food banks just in time for the 
holidays.
        “With harvest over we can now begin to focus on the holidays. This is a great way to 
prepare for the holiday season by giving the consumer a chance to shop local and try amazing, 
award winning, local wines,” says Kim Laurello from Laurello Vineyards. 
        “Thanksgiving is a time for families to get together and share a delicious meal” says Cindy 
Lindberg, owner of Grand River Cellars Winery & Restaurant.  “Since we are all family owned 
and operated wineries, this event is a perfect pairing in many ways and one of my favorite 
events of the year!” 
        While visiting the area the group encourages travelers to take a mini-vacation and spend 
their weekend in wine country.  There are lots of shops to visit and beautiful covered bridges 
to check out in the area.  For those looking for other things to do contact the Ashtabula 
County Conventions & Visitors Bureau (www.visitashtabulacounty.com) or the Lake County 
Conventions & Visitors Bureau (www.lakevisit.com).
        The Winegrowers of the Grand River Valley formed a group several years ago when they 
began to realize how quickly their wine region was growing.  The Grand River Valley Wine 
Region is one of the fastest growing wine regions in the United States and has the quality wines 
to prove why.   Member wineries have achieved national and international recognition with 
award winning wines.  These wineries must adhere to strict standards. 
       The Turkey Trot is just one of a series of events the Winegrowers of the Grand River Valley 
host each year.  Other events include the ever-popular Ice Wine Festival and the Cask Tasting.  
For more information about the Turkey Trot call 440-466-3485 
or go to www.debonne.com

Patrons will visit each of the fi ve wineries in any order they choose.  Each winery will 
provide samples of their wines along with a delicious appetizer.  Area maps will be provided at 
all wineries to help patrons plan their trail. 
Turkey Trot Menu
- Debonne Vineyards - 
Turkey Sliders
- Ferrante Winery & Ristorante - 
Turkey Turnover with a Cranberry Wine Glaze
-Grand River Cellars Winery & Restaurant–
Bacon Cheddar Cornbread Stuffi ng
- Laurello Vineyards - 
Cranberry Feta Pinwheels
- St. Joseph Vineyards - 
Pumpkin Mousse Tart

Cost is $5 per person at each winery
Price includes wine samples, hearty appetizers, and recipes.
Bring a canned food item to each winery and receive $1 off each admission.
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Saturday, November 2nd
Hooley House - Brooklyn

 
Saturday, November 9th

Hooley House - Mentor
 

Saturday, December 14th
Hooley House - Brooklyn

 
Saturday, January 4th

Hooley House - Mentor

www.Abbeyrodeo.com
Abbey Rodeo is now on Facebook!

10-YEAR ANNIVERSARY!

TA   E IIK
Playing 50-60-70's

Favorites and Much More

For booking call Ellie
330-770-5613

www.takeii.com

Sat. Oct. 26th
Greene Eagle Winery
Greene, OH • 7-10
 
Fri. Nov. 1st
Deer’s Leap
Geneva • 7-10 
 
Sun. Nov. 3rd
Ghoulardi Fest
Brookpark 11am 
(visit theghoulardifest.com)
 
Sat. Nov. 9th
The Lodge at Geneva
7-10

••••••••••••••••••••••••
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SUMRADA

VISIT OUR WEB SITE FOR MORE
INFORMATION ON DATES & EVENTS.

"Celtic Fright Fest" 

"Kegs In The Crypt"

SNPJ Farm
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Come for the Food ... Stay for the Entertainment

6884 North Ridge Road (Rt. 20) • 440.428.9926

Free
Party Room
Available!

Free
Party Room
Available!

A NIGHT OF COMEDY YOU HAVE TO SEE TO BELIEVE!
Saturday, Nov. 2nd • 8pm
Vince Morris
Vince has appeared on Comedy Central,
the “Late, Late Show” on CBS, HBO and
the prestigious Montreal Comedy Festival.
Tickets are available now for only $5 ($7 at the door)
Reservations are recommended.

he Entertainment

E!

.
)

CLAMS AVAILABLE
THROUGHOUT OCTOBER
HOMEMADE CLAM

CHOWDER!

Halloween Party
Friday, November 1st • 8 pm

Nominees for Rock Hall Induction Announced last week – 

Plenty of time to Vote! 

Although this news has been out for awhile we feel the North Coast Voice would be remiss to not mention the nominees and remind our readers of the opportunity to vote for your favorites. If you 
are not familiar with any of the nominees there are short bios provided.
The nominees for induction into the Rock and Roll Hall of Fame in 2014 are:
The Paul Butterfi eld Blues Band • Chic
Deep Purple • Peter Gabriel • Hall and Oates
KISS • LL Cool J • The Meters • Nirvana
N.W.A. • The Replacements • Linda Ronstadt
Cat Stevens • Link Wray • Yes • The Zombies

        The 2014 inductees are chosen by a secret ballot of over 600 individual voters consisting of all past inductees of the Rock and Roll Hall of Fame, musicians, historians, critics and members of 
the music industry.
The 29th Annual Rock and Roll Hall of Fame Induction Ceremony will be held in April 2014 in New York City. Venue and public ticket sale information will be announced at a later date. The 
Induction Ceremony will be presented on HBO in May.
To be eligible for nomination, an individual artist or band must have released its fi rst single or album at least 25 years prior to the year of nomination. The 2014 Nominees had to release their fi rst 
recording no later than 1988. 
The Rock and Roll Hall of Fame will again offer fans the opportunity to offi cially participate in the induction selection process. Beginning October 16 and continuing through December 10 at 5 
p.m. EST, the public can visit www.rockhall.com/vote, www.rollingstone.com, and www.usatoday.com to cast votes for who they believe to be most deserving of induction into the Rock and 
Roll Hall of Fame. The top fi ve artists, as selected by the public, will constitute a “fans’ ballot” that will be tallied along with the other ballots to choose the 2014 inductees.  
All inductees are ultimately represented in the Rock and Roll Hall of Fame and Museum in Cleveland, the nonprofi t organization that tells the story of rock and roll’s global impact via special 
exhibits, educational programs and its library and archives.

ABOUT THE ROCK AND ROLL HALL OF FAME 2014 NOMINEES:
Paul Butterfi eld Blues Band
        “I was born in Chicago – nineteen and forty-one…” The racially mixed Paul Butterfi eld Blues Band blasted-off from the Windy City with a wall-of-sound fueled by Butterfi eld’s inspired 
harmonica and lead guitarist Mike Bloomfi eld’s explosive lead guitar – at that moment, American rock and roll collided with the real Southside Chicago blues and there was no turning back. Along 
with original members Elvin Bishop on second guitar and Mark Naftalin on organ, they conquered the landmark 1965 Newport Folk Festival. It was there Bob Dylan borrowed Bloomfi eld and the 
Butterfi eld band’s African-American rhythm section of Sam Lay on drums and bassist Jerome Arnold (both former Howlin’ Wolf band members) for his world-shaking electric debut that Sunday 
evening. The Butterfi eld band converted the country-blues purists and turned on the Fillmore generation to the pleasures of Muddy Waters, Howlin’ Wolf, Little Walter, Willie Dixon and Elmore 
James. With the release of their blues-drenched debut album in the fall of 1965, and its adventurous East-West follow-up in the summer of ’66, the Paul Butterfi eld Blues Band kicked open a door 
that brought a defi ning new edge to rock and roll.

Chic
        Chic’s founding partnership consisted of songwriter-producer-guitarist Nile Rodgers and bassist Bernard Edwards (1952-1996), abetted by future Power Station drummer Tony Thompson 
(1954-2003). They rescued disco in 1977 with a combination of groove, soul and distinctly New York City studio smarts. Rodgers’ chopping rhythm guitar alongside Edwards’ deft bass lines were 
the perfect counterpart to melodic arrangements with their two female vocalists Alfa Anderson 
and Norma Jean Wright (replaced by Luci Martin). Out-of-the-box chart smashes “Dance, Dance, 
Dance (Yowsah, Yowsah, Yowsah),” the #1 “Le Freak” and #1 “Good Times” (ranked on Rolling 
Stone’s 500 Greatest Singles Of All Time) made Chic the preeminent disco band – emphasis on 
the word ‘band’ – of the late ’70s. Their music also extended disco’s tenure at a critical moment, 
as hip-hop (and later in the ’80s, New Jack Swing) began to take the stage. Over the years, artists 
such as Sugar Hill Gang and Diddy have turned to Chic for beats and samples: “Good Times” 
has been checked everywhere from “Rapper’s Delight” and Blondie’s “Rapture,” to Queen’s 
“Another One Bites The Dust.” Rodgers and Edwards followed their fi ve years in Chic with 
careers as top-fl ight producers for an A-list of megastars. Under Rodgers’ leadership, Chic has 
continued to tour, releasing live performances of its shows in Japan and Amsterdam.

Deep Purple
       Taking their name from a ’30s swingtime-era pop hit, there was nothing breathy or 
sentimental about the British quintet Deep Purple, fi rst organized in 1967, around a core of 
phenomenally brilliant musicians. Classically trained, former child prodigy Jon Lord (1941–
2012) was responsible for the towering wall of organ sound that formed the band’s bedrock. Lord 
found an ally for his classical ideas in ace session guitarist Ritchie Blackmore. (In fact, Deep 
Purple was among the fi rst to stage an orchestral concerto, a concept attempted with varying 
degrees of success by other bands through the years.) Rod Evans joined next, with the powerful 
vocal template that was introduced on 1968’s “Hush” (a Joe South song) and “Kentucky Woman” 
(Neil Diamond). Evans brought along his former band’s thundering drummer, Ian Paice, but 
Evans was eventually replaced by longtime frontman Ian Gillan; multi-instrumental Welsh bassist 
Roger Glover completed the fi rst defi nitive lineup. Their onslaught of sound along with such 
contemporaries as Black Sabbath and Led Zeppelin, led rock critics to coin a new musical genre: 
heavy metal. The original lineup reached an early peak on the landmark albums Machine Head 
and Who Do We Think We Are, whose epic chart singles “Smoke On The Water” and “Woman 
From Tokyo” sold Gibson Les Paul and Fender Stratocaster guitars in numbers that stagger the 
imagination. Touring around the world now for more than four decades, still led by Gillan, Glover 
and Paice, the legend of Deep Purple will endure forever.

Peter Gabriel
        Peter Gabriel’s infl uence is so widespread we may take it for granted. When the rest of 

~Continued on Page 20
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By Donniella Winchell

www.theoldmillwinery.com

403 S. Broadway
Geneva

440.466.5560
Reservations not needed 
but always a good idea!

Kitchen HoursWinery Hours
Closed Monday
Tues - Thurs 3-9pm
Fri: 3-Midnight
Sat: Noon-Midnight
Sun: Noon-9pm

Entertainment Fri & Sat: 7-11pm
Sunday Open Mic  4:30-7:30pm

ENTERTAINMENT

Home of the Original
Wineburger!

Hosted by Susie Hagan

COME
ENJOY OUR

COZY
FIREPLACE!

Closed Monday

Fri: 4-10pm
Sat: Noon-10pm

Join us for

Halloween Costume Party

Thurs, Oct. 24: Tom Todd
Fri, Oct. 25: Ernest T Band
Sat, Oct. 26: Lost Sheep Band
Sun, Oct. 27: Open mic
                       w/Wags & Fred
Thurs, Oct. 31: 2 Old 2 Care
Fri, Nov. 1: Gotta Play
Sat, Nov. 2: Stone River Band
Sun, Nov. 3: Open mic
                     w/Tom Todd
Thurs, Nov. 7: Melissa Harvey

Gift
Certificates
make great

gifts!

Enjoy the specialty burger every month!

Saturday, Oct, 26th           
Cash Prizes         

Scarriest & Most Creative                   

Music by Lost Sheep Band

Clams served EVERY WEEKEND IN OCTOBER!
 Returns Sunday,
Nov. 3rd!! $2.99

Tasting Room
Open Every Day!

Full Restaurant
11:30-9 Daily!

DEER’S LEAP WINERY

yy!!
FFu
1

R’S EAPPPP II
Steak & Seafood RestaurantFull Bar • 27 different Beers!

1520 Harpersfield Road • Geveva • 440-466-1248

www.deersleapwine.com

MONDAY:
Mexican Monday 75¢ Tacos
Half price Margaritas 5-7
WEDNESDAY: 35¢ Wings
THURSDAY: Pasta Bar!

EVERY SUNDAY
HOMESTYLE PLATTERS!

MUSIC
WEDNESDAY
THRU  SAT!

Fri. Oct. 25: First Class Duo
          Sat. Oct. 26: Incahootz
              HalloWine Special
                   …wear something fun!
Sun. Oct. 27: Jay Habat
Fri. Nov. 1: Take II
Sat. Nov. 2: Jay Habat
Fri. Nov. 8: 732 Electric Duo
Sat. Nov. 9: Legacy

3 Big
Screen TVs
Appetizer &

Beer Specials

Lake Erie offers winegrowers a myriad of gifts 

        In the early 1980’s, the federal government began granting designations known as 
American Viticultural Appellations [AVA] to many grape growing regions. These labels are 
assigned to recognize distinctive and historic growing districts that produce wines with unique 
and identifi able characteristics. The fi rst granted was to the Augusta, Missouri district; the best-
known national Appellation is California’s Napa Valley.
        The primary Appellation in our region is ‘Lake Erie,’ and is named after the Great Lakes’ 
most shallow body of water. It is made up of western basin Islands and south shore escarpments, 
[a series of ridges formed by ancient glacial lakes, 22 miles wide at Toledo, Ohio, narrowing to 
less than three miles in the Chautauqua region of New York] which generally demark the Lake 
Erie Viticultural District.  And while there are smaller ‘microclimates’ [Grand River Valley east 
of Cleveland, Isle St. George, aka North Bass, in the Lake Erie Island’s western basin] within the 
larger region, the Lake is THE reason grape growing exists here.  
        The infl uence of the lake on grape growing is dramatic, regardless of the season. From 
bud break to November’s hard frosts, the mass of water creates a moderate or ‘lacustrine 
climate:’ meaning temperature swings are generally less extreme than in the area outside the 
lake’s infl uence.  Statistics recorded over decades show that within the escarpment area and on 
the Islands, the average January temperature is fi ve to nine degrees higher than to the regions 
south.  And in those areas, winter temperatures almost never drop below minus 5-10 degrees 
Fahrenheit.  Additionally, the ‘growing season’ is many days longer than in other parts of the 
state. 
        Each spring, steady, cool breezes skim across the ice-clogged waters. The winds are trapped 
by the escarpment and drop, cooling the air temperature signifi cantly, preventing premature bud 
break and damaging frosts in the vineyards, a circumstance that is even more exaggerated in the 
Islands’ vineyards.  In the fall, breezy currents blow across the sun-warmed lake and drop again 
extending the growing season north of the escarpment for another week or two and as many as 
three weeks on all the Bass Islands [South Bass aka Put in Bay, Middle Bass, aka Isle de Fleur 
and North Bass aka Isle St. George.]  
        The total effect is to increase frost-free season where classic winegrapes can be grown. 
[Where less than 165 growing days are available, viticulture is virtually impossible; when 180-
190 days exist, winegrowers can and do produce quality fruit – and the 220 days on North Bass 
make for an occasionally magical year. ] 

And there is more……

       Traditional wisdom declares that: ‘grapes like dry feet.’ Lake Erie plays a role in the amount 
of moisture adjacent soils receive and retain.  Its lake plains and nearby ridges get fewer total 
inches of rain and, on average, 5 less thunderstorms per summer than areas immediately to the 
south.  Sandy, loamy soils in parts of the plain plus the many tributary streams that fl ow into 
the lake improve water drainage for vineyards planted on the contiguous ridges.  The Islands’ 
limestone ‘soils’ are full of fi ssures which drain away water nearly as soon as it collects. 
        Finally, from November through March, especially to the east of Cleveland, the Lake Erie 
‘snow machine’ comes into play.  Contemporary viticulturists choose the grapes to plant by 
variety and clone.  They look for non-tender varieties that will withstand temperature extremes. 
But nearly all winegrapes in this region are also grafted onto especially winter hardy rootstocks. 
When those grafts spend the worst of the winter under many feet of ‘white stuff,’ complements 
of the infamous blizzards that dump mountain of drifts from Cleveland east to Buffalo, their 
chances of survival increase dramatically.  So while most of us rue the heavy snows [except of 
course for those kids praying for winter respites from math and language arts], they do add to the 
reasons we love living here:  Great wines grown near the shores of our own Great Lake.
For additional information:  dwinchell@OhioWines.org 
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Buccia
 Vineyard

www.bucciavineyard.com

Winery, Bed & Breakfast

Bread &
Cheese Plates
or bring your own snacks!

10am-6pm Mon-Thurs
later on Friday & Saturday • Closed Sunday

518 Gore Rd. • Conneaut
440-593-5976

Summer is not Over
‘til we Say it’s Over!

Join us for
         Corn Hole
       & Horse Shoes! 

Fall is a great
time to visit our

WINERY & VINEYARD.  
The grapes are ready!

Inquiries@thelakehouseinn.com

Book your Fall getaway at our
Bed & Breakfast! Lakefront Jacuzzi Suites!

Winery Hours: Wed & Thur 12-6PM; Fri & Sat 12-8pm; Sun 12-7PM
Crosswinds Grille Hours: Wed-Sat 11:30AM-9PM; Sun 12-7PM

  Gift
 Certificates!

Vino Novello Dinner
Eat, Drink & Be Local

Vino Novello refers to “new wine” in Italian.
During this event, guests will sample a portion of the

2013 vintage just following fermentation.
The wines will be paired with a delicious five course Italian themed farm to table dinner.  

$75/person (plus tax) Price includes dinner, wine and gratuity.  Advance reservations required.

White Wine Chicken Soup
 
INGREDIENTS:
1/2 (2 to 3 pound) whole chicken
2 parsnips, peeled and chopped
1 medium head garlic, peeled
2 large onions, chopped
5 carrots, chopped
2 zucchini, chopped
1/2 cup chopped fresh parsley
2 stalks celery, chopped
2 potatoes, peeled and chopped
1 sweet potato, peeled and cubed
1 packet chicken vegetable soup mix
1 tablespoon dried oregano
1 teaspoon paprika
8 cups water
1/2 (750 ml) bottle white wine
salt and pepper to taste
 
DIRECTIONS:
1.      In a large soup pot or Dutch oven, com-
bine chicken, parsnips, garlic, onions, carrots, 
zucchini, parsley, celery, potatoes, sweet 
potato, soup mix, oregano, paprika, water, 
wine, salt and pepper. Cover and bring to a 
boil over high heat. Boil 30 minutes, partially 
covered, then reduce heat to low and simmer 
another 90 minutes.
Serves 10
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By Cat Lilly

Cleveland Blues Society
5th Annual Blues Challenge  “On to Memphis”
          A good time was had by all who attended the fi fth annual Blues Challenge presented by the Cleveland Blues Society. The all-day event was held on Sunday, October 13th at the 
Bohemian National Hall, downtown, which turned out to be the perfect venue with its beautiful second-fl oor ballroom, adjoining bar and kitchen, and large parking lot. The competition 
began at 1:00 pm with solo, duo, and band performers taking the stage in twenty-minute slots. The live action onstage was fi lmed from all angles and displayed on a large monitor 
that provided the audience with a close-up view. Students from Cleveland State University were fi lming interviews of participating musicians in the cozy lobby of the Hall for a 
documentary about the blues scene in Cleveland.       
          The acts were judged by a panel of experts and points were tallied at the end of the competition, with winners announced at 8:30 pm. Contestants were judged on originality, 
musical ability, appearance, and stage presence. It was an afternoon of non-stop smokin’ hot blues, from beginning to end. During the several short judges’ breaks, Alan Greene’s No 
Stranger to Blues, the winning self-produced CD, was played while members sipped and supped. Beer, wine, and mixed drinks were available and the Bohemian Hall kitchen was kept busy, with 
volunteers serving up grub. The food was good old-fashioned home cooking, with three different soups, sandwiches, wraps, and rigatoni dinners complete with all the fi xins’. 

The Judges
Dr. Matthew A. Donahue PHD teaches courses related to popular music and popular culture for the Department of Popular Culture at Bowling Green State University.  He is a musician, artist, 
writer, sound recording archivist and fi lmmaker.  He has worked on numerous sound recording reissue projects for Smithsonian and Time-Life Recordings.  He is the author of the book “I’ll Take 
You There: An Oral and Photographic history of the Hines Farm Blues Club” and the award winning PBS documentary “The Hines Farm Blues Club” which explores the history this unique blues 
culture establishment.

Tim DeGryse has been involved with the “Blues” for almost 20 years, as a volunteer and a member of the Kalamazoo Valley Blue Association; 13 of those years on the Board of Directors.  For 
over 12 years, Tim coordinated the Kalamazoo Blues Festival Merchandise Tent including the design and production of the festival merchandise and programs/posters.  Tim has also been a Board 
of Director for the West Michigan Blues Society (2007-2009).   Tim has been a judge for a number of IBC competitions sponsored by the Detroit Blues Society and Capital Area Blues Society.  He 
has attended several International Blues Competitions in Memphis, as well as participated in events held in Toronto and Montreal Canada.

Joe Ricci has been a professional musician and songwriter for 43 years out of Cleveland Ohio.  He is a former night club owner and booking agent that has played with The Romans, The 
Thunderbirds, Frankie Albino and the Losers, & Joey and the Continentals on The Upbeat Show; a local Cleveland Music Show. He also judged in the Erie, PA blues competition.

Since Jeff Hill picked up a guitar at the age of 12 music has been an integral part of his life.  From the fi rst band he started in the 9th grade, to the 45 rpm record his band recorded in high school, 
to playing gigs all around the Dayton area, music has always been a part of his life.  In 2008, he 
and a group of like-minded individuals started the Dayton Blues Society (DBS).   As President, 
he has worked with the DBS blues board to Support, Promote, and Preserve the blues thru blues 
jams, Blues in the Schools Programs, Blues Benefi ts for the American Cancer Society and many 
other endeavors across the Dayton area.  He has also judged blues challenge competition for the 
Cincy Blues Society, the Columbus Blues Alliance, and the International Blues Challenge in 
Memphis.

Deanna R. Adams is a longtime writer, author, instructor, and award-winning essayist. Her 
books include Rock ’n’ Roll and the Cleveland Connection (Kent State University Press, 
2002), a fi nalist for two awards in 2003, Confessions of a Not-So-Good Catholic Girl (Infi nity 
Publishing, 2008) and Cleveland’s Rock and Roll Roots (Arcadia Publishing, 2010). Deanna is 
also a speaker, instructor and event coordinator. She lives with her husband, Jeff, in Northeast 
Ohio, where they try to see as many live bands as possible.  
Catch Deanna at www.deannaadams.com.

The Challengers   

Skip Werke & BC have been best friends and musical partners for decades. They started to play 
the blues as teenagers long after Skip (Tom Chernitsky) experienced a performance by country 
blues greats Sonny Terry & Brownie McGhee.  While Skip got absorbed in the roots of blues, 
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LOST SHEEP BAND

www.lostsheepband.com

 Sat. Oct. 26
Old Mill Winery
Halloween

Party!
7:30-11:30

BC (Bob Crane) was heavily infl uenced by British band covers of blues classics. The results are a fast-paced acoustic style of country blues that 
breaks out in performances of both original music and a variety of cover tunes in their repertoire.    www.skipwerke.com
Gaetano’s Underworld Blues Band formed in 2010 by guitarist/composer Gaetano Letizia to play a style of progressive blues that combines it with 
funk, rock, jazz and soul. Desiring to stand on the shoulders of the blues greats, the band strives to produce creative, new blues music that honors 
and expands their great tradition.  The group has a core of three veterans (Gaetano Letizia, Larry Keller, and Mike D’Elia) and an extended family 
of feature artists that join in when needed. The UBB will release its fi rst CD “Voodoo Doll & Other Blues Lessons” in the fall of 2013.  www.
underworldbues.com
Mojo Honey is a powerful soul-driven blues and rock-in blues delivered with an intense groove.  This band brings to the stage Denny Massari – 
guitar & vocals, Mary Rose Durdak – Guitar & vocals, Bubba Ruscin – drums & vocals and Indgrid Lang on bass. These fi ne musicians bring their 
talents together to produce a laid-back, yet up-beat sound that originates from artist infl uences like Freddie King, John Mayall, Albert Collins, & 
Ellmore James. Mojo Honey is one of the fastest growing attractions in the North East Ohio music scene playing at venues and festivals across the 
region.  www.reverbnation.com/mojohoney 
Blind Dawg & Boogie is “Blind Dawg Benny” Miller and Tommy “Big Boogie” Horak. Ben Miller began playing in Columbus Georgia back in 
1962;1964 brought him his fi rst band. While at college in Chicago in 1970 he studied under the Masters and honed his craft playing guitar and harp. 
Tommy Horak has been performing on stage playing either the drums or bass for 35 years. For the past three years Blind Dawg & Boogie have been 
the house band for a local championship BBQ joint in Maumee, Ohio.  www.bluzlide@yahoo.com
T.B.S. (Tyrone’s Blues Sinsation) is a three piece Blues, Rock, and Southern Rock style band founded by Tyrone Hornbuckle in 1996, infl uenced 

by Robert Jr. Lockwood, Jimi Hendrix, Memphis Blues and Southern Rock. Tyrone began his stage 
career at the age of 10, playing guitar at school events, fairs, festivals, and church. Al’s (Allen Adkins) 
passion for playing is what makes him perfect for this three piece power trio.  On bass he has an array 
of overtones that lie waiting at his beckon call. Greg’s (Loeffl er) musical taste is so diverse that it lends 
itself to many styles and timing, which makes all the difference in this power trio, sounding full, clean 
and fat.  www.tyronesbluessinsation.com
Micah Kesselring is a 20 year old, acoustic blues performer and three time IBC semifi nalist hailing 
from the backwoods of South Bloomingville, Ohio. Well known for his authentic slide guitar and 
passionate vocals, Kesselring performs Delta & Piedmont blues on his National Steel guitar, Banjo, 
Mandolin & two- string electric cigar box guitar. Recently attracting the attention of Keb’ Mo” and 
Corey Harris, Micah Kesselring puts everything he has into each of his performances, and always 
leaves the crowd wanting more.  www.reverbnation.com/micahkesselring
Dan Holt After spending the early 1990’s as one half of the blues duo Five Believers, Dan began a solo 
career that now spans over 15 years with performances throughout the U.S.  In February 2013, Dan 
released his eighth album, “Resonator”, and has spent much of this year promoting it regionally.  Although infl uenced by artists like John 
Hammond and songwriters such as Bob Dylan 
and Ray Davies, Dan’s style is entirely his own.  
“Blues is more than simply emulating the past.” 
says Dan.  “I have to approach it from my own 
perspective.”  www.danholtmusic.com or www.
sonicbids.com/danholt
Poppa D and the Aggravators After six years, 
thousands of miles, and hundreds of gallons of 

~Continued on Page 10
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For Bookings: Worldstock Entertainment
(216) 316-2379

www.reverbnation.com/henriettakytten
www.facebook.com/henriettakyttenofficial

Fri. Oct. 25 - Willowick Lounge
9pm-1am
30609 Euclid Ave. Wickliffe

Weds. Oct. 30 - Dry Dock
8pm-Midnight 
1421 Hubbard Rd. Madison

Sat. Nov. 9 - Tequila Jaxx
9pm-1am
7865 Plains Rd. Mentor-on-the-Lake

Sat. Nov. 16 - Paddy Rock
9pm-1am
16700 Lorain Ave. Cleveland

whiskey, Poppa D and the Aggravators have stayed true to their “shot 
and beer” philosophy. Band members are Dan “Poppa D” Stamness 
on guitar and vocals, Ed “Too Tall” Borowy on guitar, harmonica, and 
vocals, Donald “Bip” Williams on bass, and Ed Zalar on drums. Not 
just another harp band or another guitar driven rock/blues band, they 
show an uncanny ability to close distance with the audience and take 
them on one wild ride. Poppa D melds all his infl uences from Delta 
Blues, Country, Jazz, Soul, R&B, Rap, and world music into an original 
21st century blues sound. Covering music spanning six decades, from 
Louis Jordan to Tom Petty, this band is known for concert long sets and 
one simple mantra:  “No one walks out on a Poppa D show!”
BrokENglish is Dolinar Spahija – lead vocals, guitar & keys, Chase 
Ockuly – lead guitar, back vocals, Joe Botta on bass and Anthony 
R. Kazel at the drums. Dolinar, with his classical musical training 
and charismatic performances on stage, brings hi s infectious energy 
to every show. Chase at 21 years old, coaxes fl uid and dynamic 
melodies from the guitar with a powerful command of a wide variety 
of music.  The kid has chops. Tony, with a Bachelor’s Degree in Music 
Performance, has performed with the Cleveland Youth Orchestra, Weird Symphony, Mojo Big Band, Royal Caribbean International, Up Ensemble, 
among others. Joe has been performing bass since the age of 14.  His early experience with the Blues, Rock, Progressive and Metal bands makes 
his sound unique and diverse.  www.dolinarspahija.com 
Blues Chronicles is Reese Black Germany and Al Moses. Reese is a vocalist and harmonica player that has been around the Cleveland music 
scene for 20 years, working with “Nothing Fancy”, and “Blues on Fire” as well as hosting a weekly jam night for several years in a local club. 
Al Moses, a 30 year veteran of Cleveland’s music scene, worked with “KMOB”, “Moko Bovo”, and “Drumplay”, just to name a few.  Blues 
Chronicles mission is to deliver old style blues with a modern twist, using only acoustic guitars and harmonica for instrumentation.  www.
blueschronicles.com
Mark May & the Soul Satyr Horns is Mark May – guitar & vocals, Dave 
Absalom – guitar & vocals, Tim Keefe - Bass & vocals, Gary Jorgenson 
– Drums, Ted Basinger – Trombone, John Bonham – Trumpet, and Joe 
Reasoner – Sax.  Mark May currently resides in Columbus, Ohio and is 

former guitarist, vocalist 
and songwriter for 
Dickey Betts, perfecting 
his craft playing rough 
and tumble biker bars 
and blues clubs in 
Houston, Texas. His live 
shows are jam-packed 
with traditional blues 
and blues-rock, featuring 
dynamic twin leads and 
dual harmony guitar work, the perfect complement to Mark’s smooth vocals.  www.markmay.com
Memphis Cradle is all about the blues. Remaining ever true to their own vision of the genre, 
Joe King (lead guitar and vocals), Gary Sands (bass and vocals) and Bruce Woodring (drums 
and vocals) deliver the goods with a bit of Delta, a taste of Chicago, and a dash of Texas. 
Emotionally charged, their music conveys an existing journey of unrestrained blues that is loaded 
with originality and an intensity that ignites a passion. Memphis Cradle is, three accomplished 
musicians doing what they do best and enjoy the most—presenting the blues as they see it.  www.
memphiscradle.com
(Band bios provided by Terri Pealer of the Blues Society.)

          When the winners were announced, the results were not surprising. Although there was 
a multitude of talent on display all day, Micah Kesselring gave an absolutely electrifying 
performance and walked away as winner of the solo-duo category. Mark May and the Soul 
Satyr Horns, winners of the band category, had the audience on their feet, dazzled by their 
professionalism and musicality. 

          All in all, it was a great day for the blues in northeastern Ohio! Good luck to the winners who will 
represent Cleveland in the International Blues Challenge, held in Memphis, Tennessee the week of 
January 21st – 25th, 2014. The Challenge just gets better and better every year – can’t wait til next 
year!        



October 23 - November 6 2013 www.northcoastvoice.com • (440) 415-0999 11

GRAND RIVER
MANOR

OPEN
DAILY

INCLUDING
HOLIDAYS!

1153 Mechanicsville Rd.
ATM

NETWORK Mastercard
®

®VISA

Watch NASCAR & Browns
on Our Big Screens!

Tuesdays: 
40¢ Boneless & JUMBO Wings

Live Acoustic Music with 
Jimmy & Friends 6:30

A
LL

 R
O

AD

S & TRAILS LEAD TO THE  

FOOD & DRINK
SPECIALS!

Fridays: 
Friday Night

Fish Fry

 Sat. Nov. 2nd   
Halloween Costume Party      

        with Ernest T Band
            Walk Through the Haunted Covered Bridge! 

 Back By Popular Demand

BBQ Thursday Nites 
Pulled
Pork!

Chicken
& Ribs!

~Continued on Page 14

Roadhouse Music helps local Hunger Task Force with free guitar restrings
        Musicians who are interested in helping the many people in the local community affected 
by the recession can now benefi t from their helping hand.  Roadhouse Music is teaming up 
with the Independent Music Store Owners Group and SIT strings for their fi fth annual Food 
for Strings food drive.  The event is taking place on November 16th from 9 a.m. until 1 p.m.  
Musicians need to bring at least three non-perishable food items, and the experienced staff will 
install a brand new set of SIT strings, tune and polish the instrument for no charge.  All food 
collected will be donated to the First United Methodist Church of Middlefi eld’s food bank, 
which disturbs food through the Geauga Hunger Task Force. Donations will be accepted even if 
the customer is not interested in a restring. 
       To ensure each customer receives a quality restring, the store, which normally staffs 
two guitar techs and one desk clerk, will triple its staff for the day.  A few regular customers 
volunteer to strip strings off the guitars, polish and clean, while the guitar techs will restring and 
tune.  The repair shop, which houses two guitar benches, will have six for the day.  Instruments 
will be fi tted with SIT strings, a local company out of Akron, Ohio which makes the high quality 
strings right here.   Any instrument requiring more than just re-stringing can be assessed and left 
for repair at a discounted rate for the donations.   
Musicians who donate food in exchange for the restring will be a part of a nationwide effort 
to support food banks local to their store.  The Independent Music Store Owners Group has 
organized more than 20 stores to participate in the 2013 drive. In 2012, IMSO member stores 
changed more than 1,573 sets of strings and collected more than 11,772 pounds of food.  To fi nd 
out which stores across the nation are participating, or to learn more about the event, check out 
the website at www.stringsforfood.org  
Roadhouse Music is a locally owned music store located at 15912 High St. Middlefi eld, Ohio 
44062. 440-632-0678 for all your musical needs.

Benefi t for the Family of a Local Fallen War Hero, EJ Ludwick, Oct. 27
       A fundraising event will be held at Geneva VFW on Sunday October 27 from 1-7pm for 
fallen war hero EJ Ludwick’s family. Ludwick served two tours in Iraq and was honorably 
discharged from the Marine Corps in January of this year. He was in the process of transition 
to Active Reserves. He was married earlier this year. His untimely death has left family and 
friends devastated. The benefi t is to help offset a tremendous fi nancial burden on his family, who 
are already in hard times. Admission will be $5 adults and $3 for children under 12 – Includes 
Spaghetti Dinner and live music by Evergreen; Larry, Daryl, Daryl & Sheryl; Jim Ales, and 
Rogue w/friends. Also at the event will be a Cash Bar, Raffl es, and donations will be graciously 
accepted.

The Billy Thompson Band is touring the Midwest and will be performing at Wilbert’s in 
Cleveland, OH on Saturday, November 9th at 9:00 p.m. 
        Billy Thompson has been delivering virtuosic guitar work that has electrifi ed audiences 
in the U.S. and throughout Europe, setting the tone for this veteran musician’s sizzling 
performances, both live and in studio. In his original music, he combines world class slide guitar, 
searing licks and soulful vocals with a unique amalgamation of styles including blues, rock, 
funk, New Orleans and R&B. Billy Thompson’s new release, which is receiving great airplay 
worldwide and excellent reviews too, is on the Soul Stew Records label and is entitled, “Friend” 
and, along with his touring band, this CD hosts guest appearances from Bill Payne (Little 
Feat, J.J. Cale), Ron Holloway (Warren Haynes, Tedeschi/Trucks), James “Hutch” Hutchinson 
(Bonnie Raitt, Neville Brothers), Kenny Gradney (Little Feat, Delaney & Bonnie) and Mike 
Finnigan (Jimi Hendrix, Joe Cocker), to name a few! 
Watch for more info on Billy and his new CD release in the Nov. 6th issue.

Space: ROCK Gallery to focus on music’s behind-the-scenes businesses - A Sound 
Baseline: Making Music Work 
        Two years ago, the Community Partnership for Arts and Culture (CPAC) and Cleveland 
State University released a study called Remix Cleveland. It documented research showing the 
economic impact of music in northeast Ohio. 
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By Pete Roche

LMR
        Levin Minnemann Rudess.  It sounds like a 
law fi rm, but it’s a band.
       And the three LMR players are the musical 
analog of actors who perform their own stunts.  
They’ve got experience and passion aplenty to 
stir emotions with sound, and their considerable 
instrumental chops (and nifty toys) allow them 
to pull off mind-blowing feats without calling in 
the cavalry.  
       They are a self-contained space-rock circus 
troupe.  
       Assembled earlier this year (with an assist 
from producer Scott Schorr), the all-star trio 
boasts the bass / cello prowess of Tony Levin (Peter Gabriel, King Crimson, Liquid Tension 
Experiment), keyboard wizardry of Jordan Rudess (Dream Theater), and drum / guitar jujitsu 
of Marco Minnemann (Paul Gilbert, The Aristocrats, Joe Satriani).  Each man comes to the 
table with decades of stage and studio time backing the world’s best songwriters and most 
facile instrumentalists, and each is regarded a virtuoso in his fi eld. Their talents have never 
been perceived as anything less than extraordinary.  Bring ‘em together in person or by remote 
(through fi le sharing via the Internet) for a group project and you’ve got the framework for some 
catchy, clever, outlandishly dexterous material.
       The selection titles on LMR are as peculiar their time signatures, most of which fi nd Levin 
and Rudess maneuvering in and around Minnemann’s dense poly-rhythms and rapid-fi re fl ams.  
With a palate of sounds at his feet (vis a vis an assortment of effect pedals), Levin thumps and 
thwacks on various bass instruments—but favors his Chapman stick, hammering its numerous 
strings against the frets with his fi ngertips.  Occasionally the tones are so distorted that it’s hard 
to distinguish between Levin’s stick and Minnemann’s guitar.  
       Rudess graces the meticulous meters of “Marcopolis” with an array of key sounds that recall 
his work in Dream Theater while paying homage to the vocabularies of Rick Wakeman, Chick 
Corea, and Brad Fiedel.  Employing his Korg, Continuum, and prototype Seaboard, Jordan 
unleashes torrents of digital razzle-dazzle, tweaking notes with a pitch wheel to achieve some 
cosmic vibrato and glissando.  Minnemann embarks on a drum break at 1:30, then settles into a 
staccato rim shot as Levin snakes the bottom end.
       “Twitch” bumps along a rumble-strip rhythm as Rudess splays the measures with creepy 
menace, dialing up a vocal choir before Levin indulges some nimble pneumatics.  Minnemann’s 
thunderous rolls introduce “Frimious Banderfunk,” whose diabolical riff and dystopian dynamics
percolate toward a schizophrenic middle dominated by Rudess’ steel drum fl ourishes and big 
band brass.  It’s Carnival cruise music on crack cocaine as Jordan toggles fl ute sounds and sirens 
to emulate the soundtrack to some imaginary future war.

~Continued on Page 29
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By Don Perry

For full schedule
DonPerrySaxman.com

or
www.facevaluemusic.com

Face Value
Sat. Oct. 26th 7:30 - 10:30
Grand River Cellars 
Halloween Party

Face Value Duo
Sat. Nov. 2nd 6 - 9:30
Ferrante Winery

THE
DECK

IS
OPEN!

11 South Ridge Rd. East, Geneva
440-361-4135  www.ctavern.com

Smokehouse           Grille

DAILY DRINK SPECIALS
HAPPY HOUR 3-6PM EVERYDAY!
WEDNESDAY
Mens Night...ALL NIGHT!
PBR Draft $1.25
Great Lakes Dortmunder on Tap $3
THURSDAY
Ladies Night...50% OFF ALL NIGHT!
(Excluding Bottles of Wine)
Choice Martini  $3.75
FRIDAY
Long Island Iced Tea  $3.75
SATURDAY
Sex On The Beach  $3.75

Triple Taco Tuesday
 with a Margarita $6.50

DAILY
FOOD &
DRINK

SPECIALS

Now Serving

10 BEERS
ON TAP!

HOURS:
Sun Noon-10pm

Mon 4-10pm
Tues-Sat noon till?

Monday
4 Runners, Choice of Sauce,
Basket of Fries, and a pint of PBR $6.50

Sunday
Big Bowl of Spaghetti with
Meatball & Salad $8.50

Wednesday
 Wing Nite 40¢/ea.

Thursday
Calamari or Chicken Lips $5

Halloween Costume Party
Sat. Oct. 26 • 7pm
1st place $50 Gift Certificate

Live Music at 9pm by

 Larry, Daryl, Daryl & Sheryl            

Walter Beasley returns to Nightt own  
        Walter Beasley returns to Cleveland for rescheduled May concerts that had to be cancelled due to a short 
illness.  The smooth jazz saxophonist and vocalist is a Nighttown favorite and is scheduled to play 5 shows in 
October!!   
        Since 1998 Walter Beasley has been one of the ten best-selling saxmen in the world, while continuing his 
full time professorship at his alma mater, The Berkley School of Music in Boston, where he has taught music 
for over 20 years.  Beasley is the highest selling full-time professor ever, selling over 800,000 units to date.  His 
2nd release for the Heads Up label, peaked at #2 on the Billboard Contemporary Jazz Chart and reached #1 on 
Smoothjazz.com.
       Walter’s musical awakening began in the early 70’s when his aunt gave him his fi rst Grover Washington Jr. 
album.  Soon afterward he bought a copy of Roberta Flack and Donny Hathaway’s 1972 collaboration album.  
These two albums were the fi rst steps of Beasley’s journey, both as a saxophonist and as a vocalist.
       Born and raised in El Centro California, Beasley was playing and singing (in Spanish when necessary) in 
groups by his early teens. After high school, he attended The Berkley School of Music in Boston, graduating 
in the early 80’s.  He then accepted a teaching job there one year later, initially intending to stay only a year 
or two, his goal was to land a record deal and return to Southern California.  Little did he know that his goals 
would soon change as he began to watch his students excel by using the methods which he had taught.
       Beasley has maintained his position at Berkley ever since, despite the constant temptation to become a full-time recording and performing 
musician.  Early in his career, he developed a passion for teaching that has never waned.  He has said that he feels a responsibility for shaping the 
next generation of musicians, a responsibility that he cherishes and cannot be taken from.  He has dedicated his teaching career to discrediting the 
myth that you cannot teach people how to be soulful musicians.     
       Walter Beasley’s love of teaching extends far beyond the Berkley campus.  In addition to his full-time commitment to Berkley, his successful 
recording career and his busy touring schedule, Beasley has employed nearly every possible 
method of reaching out to the musicians of tomorrow.  Including private lessons, both traditional 
and online, educational DVD’s and MP4 downloads that are available through his web sit, and 
books in which he offers written insight and instruction on ways to improve performance and 
technique
       Although Walter does offer specifi c instruction such as “Sound production for the saxophone”, 
the majority of his library can be benefi cial to players of all instruments, with titles such as “Hip 
hop improvisation” and “14 steps to maximizing your performance”.   Also included in this wealth 
of information are in depth, specifi c methods of developing improvisational skills using music 
theory, such as “Using vibrato”, “Vocal performance” and “Improvisation using pentatonics over 
a minor chord”.  If you are serious about improving your game, you should consider visiting 
Beasley’s website, this is Berkley level educational material, available to you for pennies on the 
dollar.
       The download that caught my attention was “Circular breathing with Walter Beasley”.  
Circular breathing is a very diffi cult technique mastered by very few reed players, whereby one 
takes air in through the nose while still playing the instrument, allowing for continuous play.  
Sounds rather interesting doesn’t it????  I encourage you to try this one quick exercise:  breathe in 
through your nose while blowing air from your mouth.  Go ahead, stop reading for a moment and 
try it…………..How’d that work out????? 
       As a musician, as in most areas of life, one can never stop learning, and Walter Beasley has 
dedicated his life to making this possible, as well as affordable and convenient.  I encourage you 
to visit www.walterbeasley.com for a seemingly endless supply of educational material based upon 
decades of experience.
       Most importantly, for your fi rst lesson, I suggest you make your reservation at www.
nighttowncleveland.com to witness the professor on the world famous Nighttown stage, 
Cleveland’s most enduring jazz locale.
       Walter Beasley will appear Friday through Sunday, October 25th 26th and 27th, with 2 shows 
on Friday and 2 on Saturday. Show time and ticket information can be found online or by calling 
216-795-0550.
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5504 Lake Road On the Strip Geneva-on-the-Lake, Ohio (440) 466-7990 

OPEN DAILY 7am-2:30am!
(Closing at 1am starting Nov. 1)

Open at 7am for Breakfast and cooking until 11pm, fryer may
be available later. Most items available for take-out, too!

www.HighTideTavern.com
Facebook & BettysBar@HighTideTavern.com

DJ/KARAOKE EVERY FRI. & SAT. 8 PM-2 AM

NO BOOKS! NO NUMBERS! NO HASSLES! 

Photo-of-the-Month Contest
Submit photos from High Tide or High Tide Events.

Monthly winner gets a gift certificate for A DOZEN WINGS!
Drop off a memory stick, cd, most camera memory cards or email to BettysBar@HighTideTavern.com!

ALL PHOTOS
GO ON OUR

WEBSITE!

FEATURING
DAILY 

SPECIALS

Happy Hour 1-9pm
95¢ Canned Beer & Well Drinks Mon.-Thurs. (Holidays Excluded)

YOU'VE GOTTA SEND IN PHOTOS TO WIN
SEND US AN EMAIL TO RECEIVE OUR MAILINGS!

Sat. Oct. 26th
Halloween Party
Roarin' 20's Theme
Costume judging
& drink specials!

Now accepting
DONATIONS

of non-perishable
food items and cash
for Thanksgiving

for our adopted
families.

CALL FOR CARRY OUT (440) 466-2361
FOR MORE INFO M- www.sportsterz.com

OPEN ALL YEAR!
Monday & Tuesday – CLOSED

WEDNESDAY - Open at 4pm
Happy Hour - 4pm to 8pm

Wing Night!

THURSDAY - Open at 4pm
Happy Hour - 4pm to 8pm

$3 - 10” Cheese Pizza
(toppings extra)

FRIDAY - Open at 4pm
5pm to 7pm - $1 Domestic Bottles

SATURDAY - Open at Noon
Various Events  & Specials!

SUNDAY - Open at Noon
AUCE Spaghetti - $3.99

Entertainment

Emcee • DJ
Bands • Production
Multimedia

440-313-4801
trenda@TrendaRocks.com

TrendaRocks.com

Media Transfer Service!
VHS and SD Cards to DVD

Vinyl and Audio Cassette to CD
$20 per recorded hour, 2-4 day service

(for Blu-Ray, call for pricing)

DJ/Emcee, Trenda Jones
now booking Summer & Fall

Events • Private • Parties • Clubs

New...

        That impact extends far beyond the fi rst things most people will think of  — concert tickets 
sold and bands getting paid for shows. It includes things like recording studios, equipment 
manufacturers, music stores, sound/production companies, mastering suites, and duplication 
companies, among others.
A Sound Baseline aims to make viewers more aware of the range of such businesses located in 
the area — to provide a visual equivalent of the CPAC study. 
Four area photographers — Joe Kleon, Anastasia Pantsios, Mara Robinson, and Michael Spear 
— have photographed nearly three dozen local businesses that support the music scene, provide 
jobs for area residents, and bolster the local economy.
They include Gotta Groove Records near downtown Cleveland, which presses vinyl discs and 
has become a key provider for the vinyl resurgence; recording studios like the Lava Room and 
SUMA, which work with both local and national acts; concert production companies like Eighth 
Day Sound and Vertical Sound; unique businesses like Jakprints, which is a national provider of 
band t-shirts and merchandise; and Akron’s Earthquaker Pedals, which makes guitar pedals sold 
in more than 150 music stores internationally.
A Sound Baseline is part of Space: ROCK’s ongoing mission — to expose people to all aspects 
of the northeast Ohio music scene through photography. 
Space: ROCK, located at 15721 Waterloo Road, is a project of the nonprofi t Cleveland Rocks: 
Past, Present & Future, which was founded to preserve, educate about, and promote the area’s 
music history as well as its current music scene.
A Sound Baseline: Making Music Work opened Saturday, October 19 with a reception from 6-10 
pm. It will also be open from 6-10 pm Friday November 1 for Walk All Over Waterloo, as well 
as regular gallery hours, 1-5 pm Saturday and Sunday. It will run through the end of December. 
Look for Space: ROCK on Facebook for more information.

HOUSE OF BLUES® CONCERT ANNOUNCEMENTS
House of Blues Presents
Panic! At The Disco
With The Colourist
Sunday, January 26 * doors at 7:00 PM
Tickets: $29.75 - In Advance On Sale Now
        Panic! At The Disco’s roots coming of age in Las Vegas loom large on the band’s fourth 
album Too Weird To Live, Too Rare To Die!. From its glittery synth-based, drum-heavy sound, 
to its playful, celebratory subject matter, to the Rat Pack-inspired imagery on the cover, to 
the title itself (a line from Fear and Loathing in Las Vegas author Hunter S. Thompson), the 
album fi nds the band, for the fi rst time in its nearly 10-year career, owning up to loving their 
hometown.
Artist Website: www.panicatthedisco.com

Live Nation Presents
Blackberry Smoke – Fire in the Hole Tour 2014
With Delta Spirits
Saturday, February 8 * doors at 7:30  Tickets: $20 - In Advance * 4-Packs: $20 On Sale Now
       In a little more than a decade together, Blackberry Smoke has released three full-length 
albums—including 2012’s The Whippoorwill (Southern Ground), the band’s fi rst for country 
megastar Zac Brown’s Southern Ground label—two EPs and a live DVD, Live at the Georgia 
Theatre, which serves as the perfect showcase for the band’s raucous, rockin’ good-times-for-all 
take on rock ’n’ roll. A chunk of the DVD’s 
concert footage has aired numerous times on 
Palladia, and the band also shot a DirecTV 
concert that has aired countless times. Mixing 
elements of gospel, bluegrass, arena rock, 
soul and more than a touch of outlaw country,
Blackberry Smoke has earned a passionate 
fanbase that continues to grow as the band 
itself evolves and their tireless blue-collar 
work ethic shows no signs of slowing down.
Artist Website: www.blackberrysmoke.com

~Continued from Page 11
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SAMUEL ADAMS NAMES WINNERS OF 2013 LONGSHOT
Samuel Adams is proud to reveal the latest class of LongShot American Homebrew winners at The Great American Beer Festival in Denver – craft beer’s biggest 

stage. Besting more than 1,000 entries – this year’s winners include Tamarac, Florida resident Russ Brunner’s American Stout, Evanston, Illinois resident Cesar Marron’s Gratzer and Samuel 
Adams employee Teresa Bury’s Pineapple IPA. Winners will receive the ultimate honor in beer – for their homebrew recipes to be enjoyed by drinkers across the country. These winning brews 
will be bottled and made available nationwide next year in the 2014 Samuel Adams LongShot variety six-pack.
        Jim Koch, Samuel Adams founder and brewer, hosts the annual LongShot homebrew contest to recognize the most talented homebrewers in the country – those who continue to push 
boundaries and elevate the possibilities of craft beer as Koch did in 1984 with Samuel Adams Boston Lager. America’s interest in homebrewing and craft beer is at an all time high and the craft 
beer landscape has exploded into more than 2,500 craft breweries, compared to the 83 that existed during the 1980s. This growth is due to resilient craft brewers like Koch and the 2013 LongShot 
winners, who lead with a passion for quality craft beer and drive to experiment and push the boundaries of brewing. To date, Bob Gordash, winner of the 1996 LongShot Homebrew Contest, and 
Don Oliver, winner of the 2006 Samuel Adams LongShot American Homebrew Contest, have gone on to become professional brewers, turning their homebrewing hobby into a career.
        “When I started Samuel Adams in my kitchen almost 30 years ago, I made it my mission to change the American beer drinkers’ perception of what beer can be and challenge myself as a 
brewer,” said Jim Koch. “I’m proud to see these LongShot winners continuing to push boundaries, challenge themselves and show a real passion for brewing. When you start brewing, you’re 
guaranteed one thing – a very messy kitchen, but there’s always the hope that your beer will be enjoyed by drinkers everywhere one day. Russ Brunner’s American Stout, Cesar Marron’s Gratzer 
and Theresa Bury’s Pineapple IPA are remarkable brews and deserve such an opportunity.”
       Samuel Adams also recognizes the inherent brewing passions of their own employees and chooses an annual employee homebrew winner to include in the LongShot variety six-pack 
alongside two consumer winners. This year’s employee winner is Teresa Bury’s Pineapple IPA. Teresa works at the Samuel Adams Pennsylvania Brewery as a Brewing Operations Specialist.
A panel of industry judges including Bob Townsend of the Atlanta Journal-Constitution, Tony Forder of Ale Street News, John Holl of All About Beer Magazine, Norman Miller “The Beer Nut” 
from Wickedlocal.com, and beer writers Christian DeBenedetti, and Marty Nachel, joined Jim Koch in selecting the consumer winners. Together, they selected the winning brews based on the 
American Homebrewers Association Beer Judge Certifi cate Program guidelines. Each beer was carefully evaluated on the aroma, appearance, fl avor and mouthfeel according to the style category 
under which it was submitted.
       The 2014 Samuel Adams LongShot American Homebrew Contest variety six-pack will be available nationwide in select retail stores in the spring of 2014 for a suggested retail price of $7.99 
– $9.99 (price varies by market). The variety pack will include two bottles each of Russ Brunner’s American Stout, Cesar Marron’s Gratzer and Teresa Bury’s Pineapple IPA.
About the winners:
      Russ Brunner’s American Stout is a big malty Stout with notes of chocolate and coffee that carry through to a velvety fi nish with notes of roasted cocoa. The richness is balanced by hints of 
citrus and pine from the American hops that add a subtle bitterness to this deep and satisfying brew. Russ has been brewing for three years, but this was the fi rst recipe Russ created from scratch.
Cesar Marron’s Gratzer is a light, Polish smoked wheat beer that packs a punch of smoky sweet fl avor from the heirloom smoked malt used and spicy and herbal notes from Saaz hops. This beer 
draws its inspiration from Cesar’s fond interest in the unusual, yet traditional, Polish smoked style.
Teresa Bury’s Pineapple IPA is brewed with four different American hops that showcases grapefruit character mellowed and complemented by the tropical fruit notes from the pineapple. Theresa 
made it a personal challenge to create a beer with a strong hop fl avor that was balanced with her favorite fruit, pineapple.
Learn more:For Samuel Adams recipes and pairing suggestions visit www.samueladams.com For additional information and to locate a retailer visit www.samueladams.com
Samuel Adams, LongShot, and American Homebrew Contest are registered trademarks of The Boston Beer Company.
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Bowie: Album By Album
       He’s been a pop idol, glam rocker, pantomime, brooding star, and 
R&B sensation.  He embraced mutation and metamorphosis like no other 
performer before him, adapting guises and playing roles onstage (and 
off) so convincingly that sometimes even he forgot where the lines were 
drawn, if ever there were any.  In the process, he sold over 140 million 
records, notched nine platinum albums, and sent a dizzying number of 
singles to the top of the charts.  
And just recently—on the occasion of his 66th birthday—David Bowie 
released his 24th studio album, the acclaimed The Next Day.
        The volume of print devoted to Bowie is no shocker, given the 
Brit’s stature as one of the most infl uential artists of our time.  There 
have been biographies, discographies, and documentaries galore—
but few critical works survey (and celebrate) Bowie’s output as 
comprehensively—or as fervently—as Bowie: Album By Album.
        Now available from those brainiacs of the coffee table book at 
Insight Editions, Album By Album is a dense, weighty (4 ½ pounds), and 
visually dazzling (200 glossies) compendium chronicling the inception, 
recording, and release of every Bowie full-length, from his eponymous 
1967 LP to The Next Day.  
       Ever wonder who painted the fantastical cover art for Diamond 
Dogs, or who did David’s makeup for Aladdin Sane?  Did you forget 
who directed the groundbreaking video clip for “Ashes to Ashes,” or 
which musicians performed on Pin Ups?  Curious about where Bowie 
recorded a certain album, or why?  Or which books and fi lms inspired 
him to write certain songs, or even give his sound a complete overhaul?  Want to know who David was dating during what recording sessions?  
How about what music he was listening to, or what drugs he was taking?  Want to know what prompted his name-change?
Check, check, and double-check.  Album By Album divulges answers aplenty.
        Art isn’t created in a vacuum, as they say, and critic Paulo Hewitt (Melody Maker, NME) is keen to trowel deeply for background details, 
unearthing the ephemera and context that impacted the dynamic, shape-shifting David.  
       While Album By Album is not, by design, a biography, the telling of tales behind seminal Bowie releases like Space Oddity, Hunky 
Dory, Diamond Dogs, and Heroes necessitates inclusion of a wealth of factual information normally devoted to such works, and Hewitt’s 
accommodation of such minutiae for thoroughness’ sake is commendable.  This beautiful, handsomely-bound Encyclopedia Davidica is fi rst 
and foremost a visual retrospect—and eye-popping repository of iconic photography, artwork, and fashion that defi ned Bowie and was, in turn, 
redefi ned by the theatrical singer, whose image (however changing) was always as culturally signifi cant as his sound.  Hewitt’s critical analysis is 
concise and fascinating, but comes secondary to the smorgasbord of color and black-and-white pictures, tucked neatly in sidebars.  James Hudgron 
contributes a year-by-year timeline of release dates and related events, which streams down the pages to facilitate quick scanning.  
       We’re walked through David’s early years in Brixton as a World War II baby growing up in tough times.  Hewlitt notes Bowie took to altering 
his identity along with his attire as a toddler; the budding musician participated in nativity plays at school, and regarded his football uniform as 
more than game-day gear.  An introductory chronology sets the stage, zipping readers through early gigs with The Hooker Brothers, The Manish 
Boys, The Konrads, and the King-Bees.  Swapping surnames to avoid confusion with The Monkees drummer, an independent Bowie cut his fi rst 
album with Deram in 1967.  
       Hewitt affords each subsequent release between 15-20 pages of dissection, pulling apart individual songs to see what made them tick (or not) 
and surmising their signifi cance both at the time of issue and as part of Bowie’s remarkable career trajectory.  
       1969’s Space Oddity is described as “Kubrick’s 2001 meets the surrealism of Salvador Dali,” wrapped in the melodic veneer of early Bee 
Gees.  We learn how David founded an Arts Lab where he and his cohorts could engage in multimedia endeavors, following every creative whim 
to its (il)logical end, and of his apprenticeship as a clown in mime Lindsay Kemp’s Pierrot in Turquoise.  The artistic experience—like most—
would serve David well down the road.  
       We get an early taste of uncertainty with The Man Who Sold the World and Hunky Dory as Bowie dabbles in glam rock with The Hype and 
aligns himself with longtime writer / producer Tony Visconti and girlfriend Angie Barnett. Hewitt examines lasting friendships with like-minded 
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intellectuals and (equally peculiar rock animals) Andy Warhol, Lou Reed, and Iggy Pop.  Then 
it’s straight into classic schizoid Bowie, with Ziggy Stardust and The Spiders From Mars and 
Aladdin Sane showcasing David’s eagerness to employ makeup (a la Marc Bolan of T-Rex), 
ladies evening wear (courtesy Mr. Fish), and a shock of orange hair (by beautician Suzi Fussey) 
in an effort to connect with audiences using an alter-ego.  Basing superstar Ziggy on label-mate 
Vince Taylor, the “stardust cowboy,” the gender-bending Bowie banded with guitarist Mick 
Ronson for countless “eureka moments” in studio and onstage.       
       Diamond Dogs, Young Americans, and Station to Station found Bowie exploring dystopian 
themes, exploiting Motown soul, and experimenting with occultism and numerology after 
prolonged stays in New York and—later—Los Angeles, hiring guitarists Carlos Alomar, 
bassist Trevor Bolder, saxophonist David Sanborn and background singers Ana Cherry Luther 
Vandross,  to beef up his “Fame” sound.  David inched further to acting, playing an eccentric 
alien entrepreneur in Nicolas Roeg’s The Man Who Fell to Earth, but cocaine colored his 
outlook—and a Rochester marijuana bust nearly cost him his freedom.  German electro-
pop bands like Can and Kraftwerk came on Bowie’s radar, their infl uence soon to affect his 
increasingly diverse music.
        The “Thin White Duke” years take us through David’s time living and recording in 
Montreux and Berlin for the Teutonic trifecta of Low, Heroes, and Lodger, an arc that saw 
Bowie collaborate with Visconti and producer Brian Eno on sanitized noise-scapes, ambient 
scores, and clinical punk pastiches.  The dapper-dressed David made time to duet with Bing 
Crosby on holiday hit “Little Drummer Boy.”  Hewitt scrutinizes the mechanical Munich scene 
and emerging technology that facilitated Bowie’s latest shift, noting how the resulting product 
divided fans and critics alike (but are widely-regarded today as bold and cutting-edge).  Taken 
by a crooked manager, Bowie willingly went mainstream in the early ‘80s, tapping Chic’s Nile 
Rodgers and studio guru Hugh Padgham to help craft the radio (and MTV) ready album Let’s 
Dance and its “Blue Jean” follow-up, Tonight.  The Serious Moonlight and Glass Spider Tours 
brought Bowie to millions of people in over a dozen countries and fi lled his coffers like never 
before.  
        Hewitt suspects Bowie felt trapped by the “infl exible” keyboard vocabulary of the decade 
and seemed ironically out-of-touch singing about social issues on Never Let Me Down.  He 
also chalks the 1987 album up to David “following orders” at the behest of EMI, who wanted 
to capitalize on Bowie’s elevated profi le with the younger set.  Never one to acquiesce—at 
least not for long—the musician bucked trends once more by forming the avant-garde band Tin 
Machine with Reeves Gabrels, whose snarling guitar work heralded the Tom Morrellos and 
Kim Thayils of the nineties.  
        Later chapters trace later Bowie efforts like Outside, Earthling, Heathen, and Reality 
from their Bahamas and Bermuda-based sessions to pre- and post-millennial releases.  Hewitt 
discusses how Eno’s “Oblique Strategies” cards prompted Bowie’s stream-of-conscious / 
chaos lyricism, and how themes of frustration, isolation, sin, redemption, and self-awareness 
permeated the tunes.  Marriage with model Iman (and another wave of fatherhood) affected 
David’s schedule, tempering his tour calendar and quieting his output…until now.
       Hewitt comments and critiques the artwork and photography as well, touching on now-
iconic designs, shots, and costumes by Freddie Burretti, Justin de Villeneuve, Guy Peellaert, 
Terry O’Neil, Brian Duffy, Mick Rock, Masayoshi Sukita, Frank Ockenfels, and Kensai 
Yamamoto.  He also dishes on David’s participation in theater and fi lm:  Elephant Man, The 
Hunger, The Cat People, and Labyrinth are profi led, as are more obscure titles like Basquiat 
(wherein Bowie portrayed Warhol). A comprehensive discography includes every album, 
single, compilation, duet (“Under Pressure”), and one-off (“Dancing in the Streets”) with 
relevant chart positions.       
       The ultimate visual chronology-cum-critique, Bowie: Album By Album is a must-acquire 
exhibit for Ziggy-heads and a fascinating catchall scrapbook for casual Bowie fans that testifi es 
to the musician’s ever-evolving creativity.  
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CMAs pay homage to The Possum
       The late George Jones will receive a tribute 
on the CMA Awards stage in November. George 
Strait and Alan Jackson will pay tribute to The 
Possum with a performance remembering his 
career.
      An  announcement was made last week 
that Eric Church, Florida Georgia Line, Kacey 
Musgraves, Brad Paisley and Carrie Underwood 
also will perform at the CMAs, which are slated 
for Nov. 6.
Paisley and Underwood will host the ceremony 
for the sixth consecutive year live from 
Nashville’s Bridgestone Arena.

Pope, Bryan sport number ones
Cassadee Pope’s “Frame By Frame” is the 
top selling country album in the U.S. on the 
Billboard charts for the week ending Oct. 26. 
Luke Bryan is fi rst on the Hot Country Songs 
chart with That’s My Kind of Night.
On the albums chart, Bryan fell to second with 
“Crash My Party.” Joe Nichols skyrocketed 
from 41 to three with “Crickets.” Florida 
Georgia Line were fourth with “Here’s to the 
Good Times” and Justin Moore fi fth with “Off the Beaten Path.”
Kenny Rogers debuted in ninth with “You Can’t Make Old Friends.” Zac Brown Band’s 
“Uncaged” went from 23 to 20. Miranda Lambert was at 24 with “Four the Record,” up six 
spots 102 weeks since its release. Jackson was at 26, up six, with “Precious Memories: Volume 
II.”
Thomas Rhett held second on the songs chart with It Goes Like This. Jason Aldean’s Night 
Train was third, while Blake Shelton was fourth with Mine Would Be You and Billy Currington 
fi fth withHey Girl.
Pope jumped from 17 to 10 with Wasting All These Tears.Parmalee was at 15 with Caroline, up 
three. David Nail was at 20 with his new single Whatever She’s Got, up four. Jake Owens stood 
at 24, up three, with Days of Gold. Craig Campbell made it into the top 25 - at 25 - with Outta 
My Head.
On the Bluegrass Albums chart, Alan Jackson stayed in fi rst with “The Bluegrass Album.” Steve 
Martin & Edie Brickell were second with “Love Has Come For You.” The Isaacs climbed seven 
to third with “The Living Years.” Steep Canyon Rangers were fourth with “Tell the Ones I 
Love,” with Tim O’Brien and Darrell Scott fi fth with “Memories and Moments.”
On the overall top 200, Pope was ninth, Bryan 13th, Nichols 17th, Florida Georgia Line 20th 
and Moore 28th.

Cal Smith dies at 81
         Singer Cal Smith, 81, the voice behind Country Bumpkin and other hits, died Thursday, 
October 11 n Branson, Mo.
       Born in Gans, Okla. on April 7, 1932, Smith began his music career performing at the 
Remember Me Cafe in San Francisco at the age of 15, but he was not fi nancially successful. 
During the 1950s, he worked various jobs, including truck driving and bronco busting.
Smith worked as a on-air personality for KEEN in San Jose, Cal. before joining Ernest Tubb’s 
Texas Troubadours on rhythm guitar in 1962. He later signed with Kapp Records after leaving 
Tubb’s band in 1966. He fi rst charted with his second single, The Only Thing I Want.”
He released his fi rst solo album, “Drinking Champagne,” in 1969. The album’s title track had 
reached the Top 40 on the country charts the previous year.
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Smith’s career took off when he signed 
with Decca in 1970. He had a 1972 
top 10 hit, I’ve Found Someone of My 
Own. He began recording songs written 
by some of the biggest names in the 
industry; for instance, in March 1973, 
his rendition of Bill Anderson’s The Lord 
Knows I’m Drinking hit number one.
        Smith earned CMA Single of the 
Year honors in 1974 for It’s Time To 
Pay The Fiddler He also had a hit with 
Bill Anderson’s “he Lord Knows I’m 
Drinking. which became a number one 
country hit for Decca Records. In 1974, 
Smith scored with Country Bumpkin, the 
Country Music Association’s song and 
single of the year and the Academy of 
Country Music’s song of the year.
       Smith later signed with MCA and 
had more hits with them. Smith released 
his last album,  “Stories of Life by Cal 
Smith,” in 1986 on Step One Records, 
where he had a minor hit that year 
with King Lear.

Kershaw goes for “Big Hits”
        Twenty years after landing his fi rst number one, Sammy Kershaw re-recorded many of his 
hits with “Big Hits: Volume 1” coming out Nov. 11 on Big Hit Records.
        The CD contains 10 hits plus two new songs. Newly rerecorded songs include She 
Don’t Know She’s Beautiful, Cadillac Style, Queen of My Doublewide Trailer and Third Rate 
Romance.
        “It felt good to go back into the studio and rerecord some of my hits,” said Kershaw. 
“The technology we have in the music business now makes them sound much more fresh and 
updated, but the heart and soul is still there in every song.”
        As for the new songs, Kershaw said, “I’ve been listening to a batch of songs for about a 
year and fi nally narrowed it down to a few I thought were good for this album. The Middle is 
all about falling in love with your girl out in the middle of the country, and Can’t Put My Finger 
On It is a little edgy, but it’s a great singalong, and I think folks will really like it.”

Songs on the CD are: 
1. Don’t Go Near The Water 
2. She Don’t Know She’s Beautiful 
3. Yard Sale 
4. Vidalia 
5. Haunted Heart 
6. The Middle 
7. Cadillac Style 
8. Love Of My Life 
9. Third Rate Romance 
10. Louisiana Hot Sauce 
11. Queen Of My Doublewide Trailer 
12. Can’t Put My Finger On It
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rock was simplifying in the new wave days, the former Genesis frontman blended synthesizers 
and a signature gated drum sound with an emotional honesty learned from soul music to create 
a sensibility that would infl uence artists from U2 and Arcade Fire to Depeche Mode. With 
extraordinary ambition, Gabriel transitioned from cult artist to multimedia pop star to global 
rock icon. His WOMAD festival has been a 33-year laboratory for musical cross-pollination. The 
epic song “Biko” directly inspired the Artists Against Apartheid movement as he spearheaded the 
Amnesty International A Conspiracy Of Hope and Human Rights Now tours. His brilliant stage 
shows inspired U2’s and Flaming Lips’ and expanded the visual vocabulary of music videos 
with clips such as “Sledgehammer,” “Shock The Monkey” and “Big Time.” In addition, he 
wrote songs like “Don’t Give Up,” “Red Rain” and “In Your Eyes” that put heart and soul on the 
radio at a time when those values were in short supply. Four decades on as a solo artist, Gabriel 
continues to push the boundaries of popular music and challenge audiences across the globe.

Hall and Oates
        Daryl Hall and John Oates created an original mix of soul and rock that made them the 
most successful pop duo in history. As songwriters, singers, and producers, they embraced the 
pop mainstream, bringing passion and creativity back to the 3-minute single. Over the course 
of their career, they have recorded six #1 hits and put thirty four songs in the Billboard Top 
100. Deeply rooted in lush Philly soul, Hall and Oates mixed smooth vocal harmonies and the 
romantic vulnerability of soul with edgy hard rock and new wave riffs to create some of the 
fi nest pop music of the 1980s. They teamed up in the early 1970s in Philadelphia, and landed a 
deal with Atlantic. On their fi rst three albums they searched for the right style for their talents as 
they experimented with soul, folk and hard rock. They fi nally hit with “Sara Smile” in 1976, an 
irresistible sexy soul ballad that showcased their vocals, songwriting and guitar playing. After 
their subsequent string of hits (“Rich Girl,” “She’s Gone,” “Wait For Me”) they were energized 
by new wave and dance music. The result was an incredible run of original songs that topped the 
pop and R&B charts throughout the 1980s: “Kiss On My List,” “Private Eyes,” “You Make My 
Dreams” and “I Can’t Go For That” combined the best of both rock and R&B, setting the stage 
for the important crossover work of Madonna and Prince. They continue to record and attract 
new young audiences, and their infl uence can be felt in the work of contemporary artists like 
Bruno Mars and Justin Timberlake.

KISS
       Few bands short of the Beatles inspired more kids to pick up the guitar than KISS. With 
their signature make-up, explosive stage show and anthems like “Rock And Roll All Nite” and 
“Detroit Rock City,” they are the very personifi cation of rock stars. Original members Peter 
Criss, Ace Frehley, Paul Stanley and Gene Simmons came together in New York in 1972. While 
their fi rst two records did not generate many sales, they quickly gained a national following for 
their bombastic, pyro-fi lled stage show. Their 1975 live disc Alive! captured that energy and 
reached Number Nine on the charts, quickly making them one of the most popular bands of 
the 1970s – scoring countless hit singles, sold-out tours and appearing everywhere from comic 
books to lunch boxes to their very own TV movie. Frehley and Criss left in the early 1980s and 
the group took their make-up off for 1983’s Lick It Up. They continued to be a popular live 
draw, but in 1996 the original quartet reformed (and they put their make-up back on) and KISS 
mania was reborn. In 2009, KISS released Sonic Boom, their fi rst album of new material in 
eleven years. They released Monster in 2012.

LL COOL J
        LL Cool J always had his sights set on rock & roll. Born James Todd Smith in Queens, 
New York, LL was only 17 in 1985 when he recorded “Rock The Bells,” which included the 
following couplet: “It ain’t the glory days with Bruce Springsteen/I’m not a virgin so I know 
I’ll make Madonna scream.” A year earlier, LL had made his debut on Def Jam, which was also 
the debut of the label itself. His fi rst two singles – “I Need A Beat” followed by “I Want You” 
– sketched out the two main gears of his career: testosterone-maddened battle raps and tender, 

sexy love songs. The former included “I Can’t 
Live Without My Radio” (1985), “Jack The 
Ripper” (1987) and “Mama Said Knock You 
Out” (1991). The stylish aggression built into 
these songs infl uenced no less a fi gure than 
Michael Jackson, who cut “Bad” after meeting 
LL in person – and after LL himself cut “I’m 
Bad.” The love songs may have been even 
more infl uential and popular. When “I Need 
Love” went to Number One on Billboard’s Hot 
R&B Singles chart in 1987, it was the fi rst rap 
recording ever to reach that summit. His success 
in music has served as a launching pad to 
concurrent careers in the movies, on television, 
in fashion, and in fi tness.

The Meters
     James Brown, Sly and the Family Stone 

~Continued from page 5
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and Parliament-Funkadelic all coasted into the Rock and Roll Hall of Fame. Yet one of the 
true cornerstones of funk is still waiting for induction. The Meters were not only the leading 
instrumental unit to emerge from the great musical gumbo of New Orleans, they were also one 
of the tightest and hardest-grooving ensembles R&B has ever seen. The Meters formed in 1965 
with a line-up of keyboardist and vocalist Art Neville, guitarist Leo Nocentelli, bassist George 
Porter Jr. and drummer Joseph “Zigaboo” Modeliste; the group was later joined by percussionist/
vocalist Cyril Neville. The Meters fi rst came to local prominence as the house band for Allen 
Toussaint’s record label, Sansu. In 1969, the band went on its own and released a string of 
defi nitive, irresistibly slamming singles— “Sophisticated Cissy,” “Cissy Strut,” “Look-Ka Py 
Py” and “Chicken Strut.” In the years that followed, the band became one of the hottest session 
groups in the world, working with Paul McCartney, Robert Palmer and LaBelle. They recorded 
extensively with their homeboy Dr. John, including his Desitively Bonnaroo album and the 
smash hit “Right Place, Wrong Time,” and provided the musical backbone for such modern New 
Orleans classics as The Wild Tchoupitoulas and the Neville Brothers’ Fiyo On The Bayou. With 
the explosion of hip-hop, the group became familiar to a new audience when its records were 
sampled countless times by the likes of RUN DMC, N.W.A., Public Enemy and the Beastie 
Boys. Meters songs have been covered by everyone from the Red Hot Chili Peppers to the 
Grateful Dead, illustrating the far-reaching infl uence of these masters of funk. 

Nirvana
        It only takes one song to start a rock revolution. That trigger, in late 1991, was “Smells 
Like Teen Spirit,” an exhilarating blast of punk-rock confrontation by Nirvana, a scruffy trio 
from Seattle. “Teen Spirit,” its moshpit-party video and Nirvana’s kinetic live shows propelled 
their second album, Nevermind, to Number One and turned singer-guitarist-songwriter Kurt 
Cobain into the voice and conscience of an alternative-rock nation sick of hair metal and the 
conservative grip of the Reagan-Bush Eighties. Founded by Cobain and bassist Krist Novoselic 
in the logging town of Aberdeen, Washington, Nirvana were underground stars when they made 
1989’s Bleach with drummer Chad Channing. Moving from the indie Sub Pop label to Geffen, 
the band – with drummer Dave Grohl – packed Cobain’s corrosive riffs, emotionally acute 
writing and twin passions for the Beatles and post-punk bands like the Melvins and the Pixies 
into Nevermind. A multi-platinum seller, it included the hits “Come As You Are” and “Lithium” 
and opened the mainstream gates for Green Day, Pearl Jam and Smashing Pumpkins. In 1993, 
Nirvana released the caustic masterpiece, In Utero, and gave a historic performance on MTV’s 
Unplugged. But in April 1994, Cobain – suffering from drug addiction and severe doubts about 
his stardom – took his own life. Like Jimi Hendrix and Jim Morrison, Cobain was 27, in his 
creative prime, when he died. Also like them, he and Nirvana remain an enduring infl uence and 
challenge – proof that the right band with the right noise can change the world.

N.W.A.
       N.W.A. is one of the most important groups in hip-hop history. Their aggressive, boundary 
smashing, don’t-give-a-fuck perspective was made clear by their name, which stands for Niggaz 
Wit Attitude. Their most famous single was “Fuck The Police” which was a minimalist classic 
that described the frustration and anger young black men felt toward the LAPD, years before the 
Rodney King riots broke out. Some call them the Beatles of hip-hop because of their massive 
infl uence, sonic power and their place as a launching pad for several critical solo careers. Dr. 
Dre, the greatest producer in hip-hop history, created the G-Funk sound he would become known 
for while he was in N.W.A.. The G-Funk sound, built on P-Funk samples, synthesizer-heavy, 
cinematic and ominous themes would shape a generation of hip-hop. Ice Cube, who would 
become one of the most important MCs in hip-hop history was also in the group as was Eazy-E, 
an unforgettable fi gure. The group also included MC Ren, a formidable MC and DJ Yella, an 
important producer. N.W.A. is the prime infl uence for the sound, ideology, vibe and look of 
gangsta rap and the L.A. hip-hop sound. They attracted nationwide attention for their albums 
Straight Outta Compton and Niggaz4Life. Indeed, the FBI sent the group a warning letter that is 
on exhibit at the Rock and Roll Hall of Fame and Museum.

The Replacements
       The Replacements never had a hit single. Career-wise they were masters of self-sabotage, 
but in the long decade between the fall of the Clash and the rise of Nirvana they were the 
heart and soul of the post punk/indie/ alternative/college rock movement that kept the faith 
alive. Their shows could be triumphs or disasters, often both in the same night. Their albums 
still sound terrifi c today. The band’s frayed DNA lives on in Green Day, Fall Out Boy, The 
Hold Steady and dozens of other beautiful losers. Leader Paul Westerberg’s songwriting was 
a blueprint for alt-country greats like Jeff Tweedy and Ryan Adams. Tom Waits recorded with 
them, Lucinda Williams sang about them, Peter Buck produced them, Tom Petty took them out 
as his opening act and swiped Westerberg’s line “a rebel without a clue.” The Replacements’ 
infl uence is everywhere.

Linda Ronstadt
        Linda Ronstadt dominated popular music in the 1970s with a voice of tremendous range 
and power. She was one of the most important voices in the creation of country rock, in part 
because she understood how to sing traditional country songs like “Silver Threads And Golden 
Needles.” She regularly crossed over to the country charts in the ’70s, a rarity for rock singers. 

~Continued on Pg. 29
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Learning to Let Go
By Stacy Perkins

        The truth is, unless you let go, unless you forgive yourself, unless you forgive the situation, 
unless you realize that the situation is over, you cannot move forward.” � Steve Maraboli, 
Unapologetically You: Refl ections on Life and the Human Experience.
        Letting go can be one of the most diffi cult yet most rewarding things you can do in your 
life. When you hold on to resentments, regrets, the negative statements of others, unhealthy 
relationships or anxiety about the future, you’re not able to really be present in your life. 
Holding onto things can rob you of so much joy. Why do we hang on? It’s tempting to believe 
that if we think or worry about something long enough, we can change the outcome or fi gure 
out how to make the pain stop. We want to hold onto control, even when the control is illusory, 
a mirage in the desert. Yet clinging to the illusion that you can change the past, other people’s 
behavior, or other issues beyond your control gives them even more power over your life—not 
the other way around. 
       When you fi nd yourself dwelling on something that causes you pain, or relentlessly trying 
to fi x it when your time and energy could be far better spent elsewhere, here are a few important 
questions to ask yourself: Is this thought helpful or hurtful to hold onto? Let’s say you’re hung 
up on a past mistake, which can also be the fl ip side of resentment (“I allowed somebody to 
do such-and-such to me”). A mistake can be an invaluable learning tool, so refl ect on it just 
long enough to consider how it can be avoided in the future…and then let go. Holding onto it 
over the long term or thinking it to death is not constructive. What do I really have to lose by 
letting go? Maybe you’re hanging onto a bad relationship because you’re convinced that any 
day now this person is going to turn into your dream mate. Letting go of the idea that he or she 
will change with your help might make it easier either to let go of the relationship or accept the 
relationship the way is. If you do decide to end it, it doesn’t mean regretting that the relationship 
ever happened—just recognizing that it wasn’t working for you. That can be very empowering.
        How can I reframe how I perceive the situation? Let’s say you made a decision years ago 
that haunts you to this day, because you’re convinced had you chosen differently, life might be 
infi nitely better. But how could you possibly know that? It might be better, or it could be worse. 
There are tradeoffs to both choices. We often have to make the best decision we can with the 
information we have at the time. It’s the same with concerns about the future…with your job, 
fi nances, relationships, marriage, kids, and on and on…that keep you awake at night. The truth 
is we don’t know what is going to happen in the future. No one does! We only have control 
over the choices we make today. If you can put to rest the worry about the future for today 
and focus on the present, you’ve made the most important step you can take towards letting 
go and allowing yourself to enjoy life a little more. What are my options? Whatever is causing 
disharmony, you have three choices—release it, change it or accept it. It’s the core of the famous 
AA serenity prayer: “…grant me the serenity to accept the things I cannot change; the courage to 
change the things I can; and the wisdom to know the difference.” 

More inspirational quotes from Steve Maraboli, Life, the Truth, and Being Free

“Incredible change happens in your life when you decide to take control of what you do have 
power over instead of craving control over what you don’t.” 

“Life doesn’t get easier or more forgiving; we get stronger and more resilient.” 

“Today is a new day. Hiding from your history only shackles you to it. We can’t undo a single 
thing we have ever done, but we can make decisions today that propel us to the life we want and 
towards the healing we need.” 

“I don’t want my life to be defi ned by what is etched on a tombstone. I want it to be defi ned in 
what is etched in the lives and hearts of those I’ve touched.” 



October 23 - November 6 2013 www.northcoastvoice.com • (440) 415-0999 23

By Pete Roche

Nothin’ to Lose: the Making of Kiss 1972-1975
Author Ken Sharp
You wanted the book, you got it.
        Sure, there’s a cadre of other KISS compendiums and biographies out there—including recent memoirs from Peter Criss and Ace 
Frehley.  But never before have the early days of rock’s most colorful band been laid out in as much detail as in Ken Sharp’s new Nothin’ 
to Lose: the Making of Kiss 1972-1975 (It Books).  
        Teaming with Kiss cofounders Paul Stanley and Gene Simmons, Sharp (author of Kiss: Behind the Mask) presents an oral history of 
the era before the kabuki-painted heathens were superstars.  Drawing on hundreds of interviews with band members, roadies, managers, 
promoters, photographers, and journalists, Sharp cobbles together an intimate portrait of four hungry, never-say-die New York musicians 
struggling to make it at a time when hard rock was losing ground to disco and punk, and a corrupt White House and sluggish economy left 
Americans longing for distraction and escape.  
        The 1.5 pound volume boasts 560 pages—that’s over 160 pages dedicated to each of Kiss’ fi rst three years—plus tons of rare black-
and-white images and two full-color glossy inserts that catch the ferocious foursome in and out of makeup on stage, in the studio, and just 
clowning around.  Sharp’s narrative unfolds courtesy fi rst-hand accounts from Stanley and Simmons and is augmented by colleagues and 
confi dantes—not all of whom believed success awaited the other-worldly quartet in platform heels.  
        If anything, the book makes clear just how much opposition Kiss was up against.  Industry insiders saw the makeup and costumes as a 
joke.  Other bands derided their musicianship and scoffed at their gimmickry.  Parents and teachers hated them.  Radio wouldn’t touch 
them.  All of which only steeled their drive to deliver unique, over-the-top concerts and market themselves in every manner possible—
however unorthodox.      
       The author takes fans back to the beginning, when Stanley and Simmons were fl oundering in the more musically eclectic Wicked 
Lester.  The nascent group tracked a debut album for Epic at Jimi Hendrix’s Electric Lady Studios but disbanded without a release, 
affording the guys a chance to sing and play on other peoples’ records.  Plying their art skills (Stanley) and business acumen (Simmons) 
to the formation of a more cohesive unit—modeled after the wild theatrics of Alice Cooper, Slade, and New York Dolls—the long-time 
friends hooked up with drummer Peter Criss courtesy an advert in Rolling Stone.  Rehearsals began in earnest in a cold loft soundproofed with egg cartons and overrun by cockroaches, yielding 
demo versions of “Strutter,” “Deuce,” and “She.”  Ace Frehley was just one of many lead guitarists who auditioned (in mismatched tennis shoes) for the band in early ’73; Bob Kulick—brother of 
future Kiss member Bruce Kulick—was another young hopeful.  
         Sharp takes us through the naming of the band and design of its distinctive double-
lightning bolt logo.  There’s an abundance of text devoted to the fascinating alter-egos adopted 
by the guys:  We learn why Stanley became The Star Child, Simmons was The Demon, 
Frehley morphed into The Space Ace, and Criss assumed The Cat persona.  The treasure trove 
of pictures reveal early makeup designs—with Stanley’s initial “bandit” mask resembling a 
raccoon’s eyes over whiteface.  Dedicated road crew technicians with tough-guy nicknames like 
“Moose” divulge the secrets behind Simmon’s fi re-breathing (kerosene and Scope mouthwash) 
and blood-spitting (capsules) stage antics and Criss’ levitating drum riser (forklift) and 
exploding drumsticks (battery packs)—all part of the band’s focus on creating a unifi ed rock and 
roll spectacle that dazzled the eyes and engaged the imagination as much as it pleased the ears.  
        But Sharp’s accounting of Kiss’ fi rst three releases with entrepreneur Neil Bogart’s 
fl edgling Casablanca label will surprise readers who assumed Kiss simply exploded into public 
consciousness.  The band’s eponymous debut failed to capture the energy of its incendiary live 
shows and didn’t sell particularly well out of the gate.  The follow-ups—Hotter Than Hell and 
Dressed to Kill—likewise met with lukewarm response despite containing several soon-to-
be Kiss classics (“Parasite,” “Rock and Roll All Nite”).  The band survived on peanut butter 
sandwiches (and Bogart’s American Express card) during its fi rst few tours, bleeding money 
while upstaging such potent headliners as Aerosmith, Ted Nugent, Bob Seger, and Blue Oyster 
Cult.  An assortment of tour-mates chime in on the boys’ unfl appable determination to produce 
the greatest show on earth every night, with several now-famous musicians begrudgingly 
conceding that Kiss’ theatrics made them up their game.       
         We become fl ies on the wall at conference meetings between band managers Bill Aucoin 
and Joyce Bogart as Casablanca wrestles its independence from Warner Bros. and lumps all 
its eggs into the Kiss kart.  The label (once known for novelty acts) verges on bankruptcy after 
bombing with a 2-LP set of Johnny Carson’s Tonight show outtakes—but uber-promoter Neil 
stays the course, calling for a live set in lieu of a fourth studio album.  Issued in 1975, Alive! 
fi nally captures the magic of a Kiss concert for home audiences, with live versions of “Rock and 
Roll All Nite” and other staples going into heavy rotation on FM radio.  
       Later chapters reveal just how down-to-earth the band stayed despite the slow boil of 
success.  Kiss hammed it up with other acts on the road, trashing hotel rooms, collecting 
salacious Polaroids of groupies, and engaging in cream pie fi ghts with members of Rush.  They 
played gymnasiums, cafeterias, and hockey rinks.  They hosted kissing contests in shopping 
malls and were accessible to Terra Haute fans launching the fi rst Kiss Army club.  They even 
swooped into Cadillac, Michigan in mid-1975 to root on the local football team, prompting 
nearly everyone in the small town to don Kiss face paint (and earning the keys to the city in the 
process).    
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Luthier

440.474-2141
pat@liamguitars.com
www.liamguitars.com

FALL SPECIAL
$1000 OFF

ANY REPAIR
With mention of

this ad.

Custom Designs
Guitars
Basses
Acoustic
Electric
Mandolins
Double Necks
Harp Guitars
Major Repairs
Restorations
       Refinishing
         Refretting
         Intonation Adjustments
         Acoustic Pickup Installs

“The Dreamcaster”
Custom built

for Brian Henke
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www.tomtoddmusic.com 

for more information & pictures

Thurs, Oct. 24
Old Mill Winery

“Acoustic Thursday Nights”
6:00 – 8:00

Sun, Oct. 27
The Winery at Spring Hill

2:30 – 5:30

Sun, Nov. 3

4:30 – 7:30

Wed, Nov. 6

8:00 – 12:00

          We have been having beautiful weather so far this October, but I felt a bit of 
autumn in the air the other day. This means it’s time for me to button down the hatches of 
my “summer shop”. That is the shop I do all my bigger wood cutting projects in so that 
I can keep the majority of the dust out of the main repair area. I plan to make the outside 
shop a bit more full seasonal room by putting walls at the end that can keep the heat in a 
bit longer when I fi re up the torpedo heater. It’s one step at a time, the next stage will be a 
full size 10,000 sq. ft. shop with all of the latest CNC machines and ten luthiers working 
full time ?.....     Until then …......
         After a visit to the Lowden Guitar shop in Ireland I had decided I needed to sharpen 
up my game a bit and try to start making the things that I keep seeing fl ying around 
in my head. I’ve been “revamping” some of my jigs and molds to work a little more 
effi ciently for me. I might add a new section or an added clamping mechanism just to 
make whatever process I’m trying to perform just a little easier or more precise. I’m also 
experimenting with making my parts in multiples of 6. I fi nd that I can get very accurate 
results when I build in multiples because I can compare the parts to each other and get a more consistent profi le and I always have a few left over 
to compare to the next batch that I build.
After my repairs I have to re setup my shop for building instruments. I bring out the other jigs that will be needed for the task at hand. There are 
at least 20 different small pieces of wood (and many times twice as many) that have to be processed  (either by sander or router) . It’s extremely 
important that all of those “setup procedures” are as accurate, precise, and effi cient as possible. There is a big difference of building one 
instrument that takes 200 hrs to build against building 4 at a time and having them built on an average of 50-75 hrs each. 
       If your system of production is “In Tune” you can, 1) build more product, the more that you do the better you get at building them, 2) You 
can sell them for less because your production time has become smaller and 3) You are reaching more potential customers at every sale.
        I have also noticed that it’s important to have a large selection of wood on hand when trying to build custom instruments. I like the idea of 
building instruments with as many domesticated woods as possible. I’m always in the search for locally grown hardwoods like nicely fl amed 
maple, walnut, cherry, butternut, sycamore, cedar, etc. If anyone out there knows of a supply of any of these woods I would greatly appreciate a 
call . (440-474-2141)
        My method of production always starts by wood selection for each instrument. I 

then join the two book matched pieces of wood for the top and back then cut, shape, 
and glue all of the braces in their proper locations. Next I build the “box” of the 
instrument. I start by thicknessing the wood for the sides (usually the same species 
that is used for the back) .090 is my preferred thickness to start with before I start to 
bend the sides, then I attach the neck,  end blocks and kerfi ng all around the edges 
to have some gluing surface for the top & back. It’s then time to start building the 
neck. This has about 7 or 8 different processes in itself. You must glue up the stock. 
Then route the truss rod slot and install it, then profi le the neck, cut the headstock 
shape and add a decorative headplate, install the tuners, cut the male dovetail joint to 
join it to the body and cut the slots and fret the fi ngerboard and attach it to the neck. 
The instrument now is starting to come alive at this point. All that is left is the fancy 
inlays and the binding, sanding, selecting a fi nish and fi nal assembly.  The trick is to 
do this in a timely fashion (50 hrs or so) that it can still be affordable to the average 
musician that makes far less than 6 fi gures a year.

         It seems to be that the instruments that are being bought today like the big boy 
guitars like the ones from Gibson, Fender and Taylor are the ones that the public has come to know as quality guitars because of the fact they 
have built a “shit load” of them. After producing 5 to 10 million of them they’re bound to get quite few good ones out there. I’m not saying that 
these companies don’t build quality guitars, I’m just saying that quality control often suffers when you increase productivity without paying 
extreme attention! I do not want to build 5 or 10 million guitars. If I could be responsible for building about 1 thousand great sounding, beautiful 
instruments in the remainder of my life, it would be a feat of extraordinary accomplishment. So now all I have to do is fi gure out how I’m going 
to do it.
 Well, I just got a new production idea and I had better try to put it to good use while it’s still fresh in my head  So while I’m in the shop please 
“Stay in Tune”  See ya soon!

Keep Smiling!
Patrick from Liam Guitars/ Wood-n-Strings
 

By Luthier Patrick Podpadec
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    To Book: 440-796-3057
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Enjoy Great Savings With
“Discount Deals” Online @ STAR97.com

Today's Best

Morrissey:  25 Live
        It’s March 2, 2013, and some of the 1,800 fans crammed 
into the theatre at Hollywood High School just can’t contain 
their enthusiasm for the special guest headliner.  
        One can’t blame them, really, given the main attraction 
is English pop star / poet laureate Morrissey—the man who 
practically invented “alternative” in the early ‘80s with The 
Smiths and turned brooding into uber-cool romantic art.  
Now in his early ‘50s, the harmonious heartthrob gave a rare 
intimate performance at the L.A. arts school the evening 
following a sell-out bash at the nearby Staples Center sports 
arena.
        Director David Russell’s multiple high-defi nition cameras 
captured all the action for the new legacy DVD Morrissey:  
25 Live (Eagle Rock), plopping the iconic singer and his 
inimitable fi ve-piece band before a crowd of exuberant die-
hards who, when given the chance on tape, profess their 
allegiance and thank the quiff-haired crooner for his songs, for his inspiration, for his just being 
alive.  A few fans gush for cameras while walking in and out of the venue (which sold out in 
12 seconds), but many vent so boisterously between numbers during the show proper that the 
object of their affections can’t help but toy with their devotion a little.  Moz even surrenders the 
microphone to a couple folks down front, surely knowing their catharsis will manifest in the 
praise and adoration befi tting a modern-day messiah: “Tonight, you belong to the ages!”       
       “Shouldn’t you be doing dishes, or something really useful?” the singer deadpans later, 
playing at humility.  “You don’t have to whoop if you don’t really want to.” 
        But whoop they do, eating out of Morrissey’s palm throughout the dramatic, nineteen-song 
concert.  Dressed for comfort in loose-fi t jeans and a fl oral print shirt, Moz bullwhips the slack 
in his mic cord and ignores the front-row revelers proffering roses long enough to get through 
“Alma Matters.”  He loosens up for kitschy, carnival keyboard number “Ouija Board, Ouija 
Board,” high-fi ving a few lucky individuals whilst patrolling the rim of the stage.  Six-year old 
Devon is literally swept up by the singer during the encore, “The Boy with the Thorn in His 
Side,” and spends a few precious moments holding hands with his hero onstage.        
Talk about a killer fi rst concert.     
        1991’s Kill Uncle and 1995’s Southpaw Grammar are sidestepped, but just about every 
other solo Morrissey disc is represented, from 1988’s Viva Hate (“Everyday is Like Sunday”) 
through 2004’s You Are the Quarry (“Let Me Kiss You”).  The Lancashire native skewers the 
crown on “Irish Blood, English Heart,” debunks anachronistic class warfare with “Still Ill,” and 
condemns the carnivore lifestyle during “Meat is Murder” without sounding preachy.
        The sound is sublime, even if the lightning is hit or miss.  Blues and reds saturate the stage 
on “Irish Blood, English Heart.”  Violet spots enhance the already ethereal mood of “Speedway.”  
Angry crimsons dominate “Meat is Murder,” and green starbursts grace piano-driven Frankie 
Valli cover “To Give Is the Reason I Live” late in the set.  Moz is illuminated nicely, but the 
band is relegated to the shadows—unlit and mostly unseen save for their beefy, linebacker-like 
silhouettes.  Russell over-relies on a fi sheye lens planted front and center, but the majority of 
camera angles is otherwise choice.         
        Longtime Morrissey guitarist / musical director Boz Boorer cranks the heat with his jangly 
Telecaster while co-guitarist Jesse Tobias colors the measures with pedal-effect distortion and 
reverb.  Boorer swaps his electric for an acoustic in a couple spots (“I’m Throwing My Arms 
Around Paris”), and even contributes a pair of clarinet solos.  Keyboardist Gustavo Manzur 
mans the Nord Electro and Korg X2, weaving poignant piano strains on “Action Is My Middle 
Name” and lightening “Let Me Kiss You” with jazz chords.  Anthony Burulchich keeps tempo on 
a Ludwig kit with illuminated timpani and gong (“Ouija Board”) as Solomon Walker thumps a 
Fender bass.  
        “They have to be fl ipped vertically every ten minutes,” Morrissey says of his players, who 
introduce themselves again later.  
        Moz changes shirts three times, tossing his discarded threads into the audience.  The band 
also changes shirts for the encore, the members all returning in Brooklyn Nets basketball tees.   
           Bonus features include four Studio Session tracks (“The Kid’s a Looker,” “Scandanavia,” 
“People Are the Same Everywhere,” and “Action Is My Middle Name”), a video tour of 
Hollywood High School, and a clip of funnyman Russell Brand’s intro to the concert.  
Watch the trailer for Morrissey: 25 Live on YouTube.
Available on DVD and Blu-ray from Eagle Rock Entertainment and Amazon.com
www.morrissey25live.com

  

By Pete Roche



26 www.northcoastvoice.com • (440) 415-0999 October 23 - November 6, 2013

Daily Specials

Full Kitchen Menu

2 HAPPY HOURS!
7:30-10:30am

& 4-6:30pm

Home of the Hoover

306
LOUNGE

7377 Lakeshore Blvd.
Mentor

440.257.3557

Westside Steve

www.westsidesteve.com

Saturday, Oct. 26

Crooksville

Saturday, Nov. 2
Easy Street Band Reunion

Tangier

Saturday, Nov. 9

    
Saturday, Nov. 30

To purchase Westside Steve Simmons
newest CD A Pirates Life visit

www.cdbaby.com/artist/westsidestevesimmons

By Westside Steve Simmons

Captain Phillips
Sony  PG13  134 min  
        Many times I’m surprised by motion 
pictures when they fall short of my hopes 
and expectations while other times some-
thing I dreaded turns out to be a diamond 
in the rough. CAPTAIN PHILLIPS, based 
on the actual events concerning the title 
character and the 2009 hijacking of the 
ship Maersk Alabama by Somali pirates 
and starring household name Tom Hanks 
was just about exactly what I’d assumed 
it would be.
       I’m not a huge Tom Hanks fan but 
I think there are particular roles he does 
very well and that his everyman persona 
fi ts a lot of different situations. I do not, 
however, think that he has a great deal 
of range or headroom as an actor even 
though many  tend to fawn over every-
thing he does. Still he is smart enough to 
avoid extremely taxing rolls, for the most 
part, and powerful enough to not have to 
take them. In this case, despite phasing in 
and out of a generic New England accent, 
he’s been perfectly cast. Captain Richard 
Phillips is a regular guy and the produc-
ers were wise enough to avoid casting an 
action hero type.
       We all remember the news when the 
ship was boarded by Somali pirates and 
the captain abducted in a lifeboat. We all 
know how that ordeal ended. (Actually if 
you don’t this should be even more fun.) 
So the challenges are at least twofold. 
First to keep the story interesting even 
though most folks know how it ends and 
second how do you add enough back-
ground information to bring a one minute 
news story to life? 
       Director somebody and writer some-
body else have done a nice job on both 
counts.
       I had actually worried a bit about 
how this incident may have been handled 
politically keeping in mind Hanks very 
liberal views. Yes, they did indeed 
humanize the pirates but never to the 
point of making them heroes or monsters. 
These guys are no more and no less than 
starving desperate peasants, neither free-
dom fi ghters nor sociopaths.

Hanks himself plays the lead role per-
fectly as a normal man thrust into an 
unimaginable situation. 
This is an impressive balancing act with 
top notch acting. 

B
WSS

Escape Plan
Summit R  116 min  
        Speaking of surprises in this issue I 
have to say that I wasn’t surprised by the 
latest Sylvester Stallone Arnold Schwar-

zenegger action fl ick.
And that’s unfortunate because I was 
really hoping that might happen here. I 
really wanted to see these two guys, who 
I actually like quite a bit, really tear the 
roof off the place.  But what I expected 
was pretty much what I got. 
ESCAPE PLAN isn’t a bad movie at all. 
It’s just nothing spectacular and not quite 
good enough to warrant the investment in 
two of actiondoms biggest stars.
I’m going to turn on the red spoiler light 
just in case you care. This starts out with 
a somewhat interesting premise. Stallone 
is a bad dude and locked up in a maxi-
mum security prison. Using something of 
a Sherlock Holmes in reverse method he 
fi gures out all the weaknesses that have 
been overlooked by the prisons bosses.



October 23 - November 6 2013 www.northcoastvoice.com • (440) 415-0999 27

Great for Bar Nights, Private Parties,
Graduation, Class or Family Reunions

TRY OUR EXCITING

GAME SHOW!
TRIVIA GAME/FAMILY FEUD SHOW

Our complete game show system
and professional game show host is
guaranteed to get everyone involved in
the fun! We do ALL the work while
you enjoy a full house that will stay
longer and come back more often. 
Attention Bar Owners: Get ahead of
your competition today! Special pricing
for Bars & Clubs.

KARAOKEABOUT
ALL

DJ & KARAOKE SERVICE FOR YOUR SPECIAL EVENT!

We’re
  not just...

440-944-5994

10% OFFBOOK NOW
& GET

WITH COUPON. CODE NCV MUST BE GIVEN AT TIME OF BOOKING

www.All-About-Karaoke.com

Attention Club Owners ... Performing FAMILY FUED at
Cleats in Chardon, Fri. Feb. 22, 9-Midnight!

Come & see how much fun ... Call for Details!

He makes the escape look easier than 
skipping a substitute teacher’s class. 
Then explicably he is picked right back 
up, having made no attempt to hide. 
That’s when we fi nd out that busting out 
of the hoosegow is actually his job. Yep 
he works for a security company that 
fi gures out a way to get him incarcer-
ated so he can fi nd the proverbial chink 
in the armor. Well the plot thickens as a 
CIA agent comes to this little group of 
Houdinis with an offer to check out a 
secret government prison at a price that 
seems too good to be true. 
And it is. Before long our hero fi nds that 
he’s actually stuck in this place isolated 
from his support team and worse yet bad 
guys want to make sure he never sees 
the light of day again. Now this whole 
scheme is a bit convoluted but trust me, 
I didn’t waste a lot of time fretting over 
that. Inside this mega super secret prison 
he teams up with Arnie, and the two of 
them start unraveling secrets (or some-
thing). It isn’t really a great hook, just 
enough mortar to hold the bricks of action 
together. 
For what it’s worth the acting and casting 
isn’t bad either. We get what we expect 
from Stallone and Schwarzenegger but 
added to the core is Sam Neill as the doc-

tor with a conscience, Vincent D’Onofrio 
as the weasel operations boss and Jim 
Caviezel as the evil warden. I thought 
the writers could have easily revved up 
these three roles which came off just a bit 
underwhelming in the fi nal production.
There is also a fair twist ending. Nothing 
David Mamet would have been proud of 
but at least good enough to keep me from 
rolling my eyes.
So when I say I was disappointed it 
doesn’t mean this is a bad action fl ick. I 
just always hope for great when you have 
this much star power on the table.
Kinda like the pro bowl.

C+
WSS
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~Continued from Page 21
Working with producer Peter Asher, Ronstadt crafted a repertoire of songs that roamed throughout rock history that she interpreted with beautiful, precise phrasing. Ronstadt was especially good 
at singing early rock and roll; she had a long string of hits that revived interest in rock’s pioneers: Roy Orbison’s “Blue Bayou,” The Everly Brothers “When Will I Be Loved” and Buddy Holly’s 
“That’ll Be The Day” among them. She was equally comfortable with Motown music and the beginning of new wave. Her fi nest work was the run of four consecutive platinum albums in the mid-
70s: Heart Like A Wheel (1974), Prisoner In Disguise (1975), Hasten Down The Wind (1976) and Simple Dreams (1977). In the 1980s, she expanded her musical vocabulary by recording songs 
from the classic American songbook (What’s New, Lush Life) and Mexican music that she heard growing up in Tucson, Arizona (Canciones De Mi Padre). That work proved as successful as her 
rock albums; she is the only artist to win a Grammy Award in the categories of pop, country, Mexican American and Tropical Latin. That diversity refl ects her approach to singing: she was always 
looking for the best song, regardless of category.

Cat Stevens
The musical odyssey of Cat Stevens is well documented, from teenage London art school songsmith (“The First Cut Is The Deepest,” the Tremeloes’ “Here Comes My Baby”) to introspective 
cornerstone of the 1970s singer-songwriter movement. Who can measure the courage it took him in the late ’70s, after seven years of multi-platinum success in the U.S. (and over a decade in the 
UK) to convert to Islam, amidst the wave of turmoil and confusion that was engulfi ng the world? He left his touring and recording life behind and named himself Yusuf Islam. Inevitably, many 
long-time fans abandoned him, he found certain international borders closed and worse yet, controversies laid at his doorstep despite his humanist background. It was 17 diffi cult years between his 
fi nal LP as Cat Stevens (1978’s Back To Earth), and the fi rst CD as Yusuf and more than a decade until his fi rst pop album in nearly 30 years (An Other Cup in 2006). “When I accepted Islam,” he 
told Rolling Stone, “a lot of people couldn’t understand. To my fans it seemed that my entering Islam was the direct cause of me leaving the music business, so many people were upset. However, 
I had found the spiritual home I’d been seeking for most of my life. And if you listen to my music and lyrics, like ‘Peace Train’ and ‘On the Road to Find Out,’ it clearly shows my yearning for 
direction and the spiritual path I was travelling.” The musical gifts that he has shared with the world are an important chapter in rock history - a beacon of hope that will never be extinguished.

Link Wray
Legions of rock guitarists on every continent testify that the biggest bang of all was the fi rst time they heard “Rumble” by Link Wray (1929-2005), a dangerous slab of reverberating power 
chords and raw distortion laid down in 1958. In the summer of “Purple People Eater,” “Witch Doctor”  and “Patricia,” the rebellious sonic onslaught of “Rumble”  cut through Top 40 radio like a 
steamroller. This was more than a decade before power chords even had a name; a decade after that, in the heat of the punk era, Wray’s collaboration with Robert Gordon left every retro-rockabilly 
guitarslinger in the dust. The impact of Link Wray, one of Rolling Stone’s Top 100 Guitarists of All Time, can be heard in generations of American and British metal, punk, grunge, thrash, and 
psychobilly rockers, all of whom have claimed him and “Rumble” (and follow-ups “Raw-Hide” and “Jack The Ripper”) as their own. Jeff Beck, Jimmy Page, Eric Clapton, Jimi Hendrix and 
Bruce Springsteen head the A-list of Rock and Roll Hall of Fame Inductees who bow to Link Wray’s abiding infl uence. Pete Townshend simply calls him the King: “If it hadn’t been for Link 
Wray and ‘Rumble,’ I would never have picked up a guitar.” Even Iggy Pop is an acolyte: “I left school emotionally after hearing ‘Rumble.’” The DIY recordings that North Carolina Native 
American Link Wray made on his three-track machine in the family’s converted chicken coop are the holiest of six-string grails. “The major modus operandi of modern rock guitarists,” wrote 
Cob Koda, “the blueprints for heavy metal, thrash, you name it…if Duane Eddy twanged away for white, teenage America, Link Wray played for juvenile delinquent hoods, plain and simple.” 
The “Rumble” goes on forever.

Yes
Yes is the most enduring, ambitious and virtuosic progressive band in rock history. By fusing the cinematic soundscapes of King Crimson with the hard rock edge of The Who and the 
soaring harmonies and melodies of Simon and Garfunkel, they took progressive rock from a small audience of afi cionados to radio airwaves and football stadiums all over America. Hits like 
“Roundabout” and “I’ve Seen All Good People” appealed to rock fans who did not even think they liked prog rock, while album-side length epics like “Close To The Edge” and “The Gates 
Of Delirium” represent the genre at its absolute fi nest. Steve Howe remains one of the most underrated guitarists in rock history, while keyboardist Rick Wakeman, bassist Chris Squire and 
drummers Bill Bruford and Alan White are musicians simply without peer. Frontman Jon Anderson is an alto tenor singer who still hits the highest of high notes forty-fi ve years after forming the 
group. While many of their contemporaries wilted once punk hit, Yes managed to change with the times and they reemerged in the 1980s as an MTV-ready commercial force, landing massive 

hits on the charts like “Owner Of A Lonely Heart.” While prog giants like Pink Floyd, Genesis 
and Emerson Lake & Palmer retired years ago, Yes continues to tour (albeit with some new 
members) at a pace that would leave bands half their age breathless.

The Zombies
One of the consummate joys of the fi rst wave of the British Invasion was the startling variety 
of sounds and styles that emerged month after month in that heady halcyon era. At one end of 
the scale were the raw, blues-drenched disciples of American blues and R&B (Rolling Stones, 
Animals, Yardbirds), and at the other end were the more studied, sophisticated, intricately 
arranged atmospherics of the Zombies. There was no other band whose sound fi lled space as 
gorgeously and completely as the Zombies: the jazz-infl ected electric piano of Rod Argent, 
the choirboy vocals of him and his St. Albans schoolmates bassist Chris White and lead singer 
Colin Blunstone. Other schoolmates, Paul Atkinson on guitar and vocals, and drummer Hugh 
Grundy rounded out the classic original lineup, which endeared itself overnight to the most 
loyal and dedicated army of fans to which any rock band can lay claim. At the end of the day, 
it always comes back home to the triad of career defi ning hits by the Zombies that beg the 
question: Where were you the fi rst time you heard “She’s Not There” or “Tell Her No” or “Time 
Of the Season?” Their second and fi nal album Odessey And Oracle has earned its reputation 
(and its spot inside the Top 100 on Rolling Stone’s list of the 500 Greatest Albums Of All Time) 
alongside such masterworks as the Beatles’ White Album and the Beach Boys’ Pet Sounds. Rod 
Argent’s eponymous band gave majesty and defi nition to the ’70s, but the Zombies, which he 
and Colin Blunstone have been helming on records and tours for the past decade, are truly a rock 
band for all seasons.

About the Rock and Roll Hall of Fame and Museum 
The Rock and Roll Hall of Fame and Museum, Inc. is the nonprofi t organization that exists to 
educate visitors, fans and scholars from around the world about the history and continuing 
signifi cance of rock and roll music. It carries out this mission through its operation of a world-
class museum that collects, preserves, exhibits and interprets this art form and through its 
library and archives as well as its educational activities. For more information, visit rockhall.
com.
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Levin taps quietly on the refl ective “Blizzard,” pinning an ostinato line over Minnemann’s 
restrained beat and sibilant cymbals.  Rudess’ keys cascade and spiral, his fl eet-fi ngered 
solo a whirlybird wafting in the breeze.  “Mew” fl utters and palpitates before producing a 
quirky leitmotif recalling early Frank Zappa (“Peaches in Regalia”), but Minnemann’s guitar 
contribution ensures one sneaker stays fi rmly planted on the rock and roll side of the fence.  A 
beehive of buzzing keys and dizzy drums (including military snare) outline the video game / 
cartoon music of “Afa Vulu.”  Rudess demonstrates some of his eloquent jazz piano prowess a 
minute in, then cranks out some fl atulent brass.  The rhythm morphs, pitting bass against keys 
in a hyperactive duel before the main riff rears its head again—then the piece concludes with 
a sequence of piano stabs, a la “Psycho.”  “Descent” is an exercise in ambience wherein Levin 
types out elastic lines over an already trampoline-worthy groove.        
        “Scrod” pulses like an idle motorcycle engine as Rudess decorates the entire six minutes 
with keyboard voices that conjure “Excalibur” catapults and “Star Trek” simulators at the same 
time; it’s chamber music meets computer-generated math rock all at once.  “Orbiter” ebbs 
gently, the rhythm receding like waves as the LMR gents scratch their strings, weave poignant 
arpeggios, and execute fl uid legato.  “Enter the Core” could be the soundtrack to some sci-fi  
fl ick whose hero seizes a magic power crystal from the innermost chamber of the Evil Galactic 
Overlord’s lair.  Pachydermal percussion powers “Ignorant Elephant,” whose lumbering stop-
start pace leaves amble room for Rudess’ lounge piano and alchemic keys.  
       Levin’s sinewy bass warbles through “Lakeshore Lights” while Rudess’ hands go dancing 
down the ivories like Vince Guaraldi.  Minnemann take a back seat here, his drums subdued 
during his cohort’s dramatic dinnertime piano segue.  Named for the multitude of pedals Levin 
apparently stepped on to play it, “Dancing Feet” is a freestyle romp with echoing leads and 
provocative percussion textures—and snippets of conversation in the background.  The nearly 
nine-minute “Service Engine” closes the disc with gargantuan grunge riffs and unbridled prog 
doodling to Marco’s tick-tick tempo.    
       These Wizards of Odd have outdone themselves on LMR.  Here’s hoping the collaboration 
isn’t a one-off.  Those familiar with Zappa’s synclavier work (“Jazz From Hell”) will appreciate 
the band’s off-kilter adventures.  Keyboard fans fond of Keith Emerson, Pat Moraz, and Tony 
Banks ought to consider Rudess’ rolling phalanges, and shred-heads partial to Billy Sheehan, 
Jeff Berlin, and Jaco Pastorius will admire Levin’s licks (as if anyone hasn’t ever heard the man 
somewhere).  The band’s youngest member, German-born Minnemann, adds another prominent 
plume to an already Technicolor cap with his unique arrangements, innovative drumming, and 
Alex Lifeson guitar fl ash.    
       A deluxe version is packaged with a DVD crammed with jam outtakes, interviews, and 24-
bit audio fi les.  The fi rst video clip documents Levin’s visit to Rudess’ home studio, where the 
two rock out on stick and Korg Kronos.  Another 20-minute fi lm catches mischievous Marco 
in a hotel room, where the drummer noodles absently on a Telecaster guitar while refl ecting on 
his exposure to hard rock, metal, and prog as a teenager.  He divulges his primary infl uences 
(Queen, Slayer, Zappa) and explains why he composed bits and pieces to workshop with Levin 
and Rudess, since he isn’t fond of directionless “fusion.”  Later, Marco practices paradiddles 
on a drum pad and introduces viewers to his plastic pig mascot, Oink.  Another features fi nds 
Levin and Rudess discussing their collaboration and asking one another lighthearted questions 
like, “How do you like being bald?”  But the guys eventually get serious, with Rudess dishing 
at length on his rig, keyboard software, and new technology (like the note-warping Seaboard).  
This leads to a minor debate over Macs vs. PCs, a few words of wisdom for aspiring players, 
and thoughts on the meaning of life itself.  Outtakes show Jordan laying down his fi nal keyboard 
track on July 23, 2013.    
For a glimpse into the world of LMR:  www.youtube.com/watch?v=I38N8XHJg8U it’s well 
worth the watch.
www.levinminnemannrudess.com
www.lazybones.com 

~Continued from Page 12
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~ Rick Ray

Who Boos Who?
        I’m sure you remember how I’ve ranted in the past about seeing Christmas stuff being 
displayed in the stores in October BEFORE Halloween, and about how I dislike being in 
the Halloween section of a store going down aisle after aisle looking at creepy things like 
skeletons, witches, zombies, cobwebs and grave stones, and then turn into the next aisle and 
get blasted with displays of cute little Christmas crap, like fake angels, fake pine trees and fake 
snowmen holding fake presents sitting in fake snow!  
       You’d think I’d catch on by now!  It’s like… BLAM!!!  I go from scary to cutesy in just a 
matter of seconds… it was very disturbing and I’m disturbed enough already and I think you’ll 
agree that I don’t need to be anymore disturbed, I could have had a friggen brain hemorrhage 
and caused the caverns to cave in!  My god I could have been trapped in there for days!  That’s 
a really disturbing thought!  I’m not kidding either!!
      It’s like what if I took those creepy little kids from the movie “Children of the Corn” and 
the cute little rapid doggy named “Cujo” and showed up at the store’s Christmas parties?  I bet 
they would think that was pretty disturbing now wouldn’t they?  Sheesh!
     Now it’s been a long time since I really sat down to watch a good poop-in-your-pants 
spooky movie, mostly because for quite a while there hasn’t been any new movies with a 
decent plot to get me interested.  How many sequels’ can you watch of “Texas Chainsaw 
Massacre”, or “Carrie”, and “SAW” what are we up to now anyways SAW 49?  Sheesh how 
about making something different damnit!
        Now I can handle most creepy things I run across.  After all I do have a few kids and a 
boat load of grandkids so I know creepy!  Heh-heh-heh!
       Come to think of it, something is just not right about those spooky movies with creepy 
little kids in them, you know, the ones with the glowing eyes who hide in the shadows and 
jump out to say “BOO” and molest people when they walk by!  No matter how ready you are 
for them to jump out they still scare the crap out of you!  
What’s up with that?  Rotten little bastards!!!
        This year I took a break and went back to some older movies to get my creep on.  I found 
the original 1960 Alfred Hitchcock’s ‘Psycho’ and ‘Evil Dead 2’, ‘Army of Darkness which 
is ‘funny creepy’ and “Fire in the Sky” a true story about an alien abduction, then of course 
there’s the Walking Dead series to get my zombie on!  
      A couple things that kinda creeped me out recently, there’s a new mask out of a large angry 
baby’s head for adults that just gives me the heebeejeebee’s, and the phrase “Don’t let the 
bedbugs bite” takes on a whole new meaning for me when I heard Norman Bates say it to the 
girl he was about to 
slash!  
Hey it’s Friggen 
Halloween, get 
out there and scare 
something even if it’s 
you!

~Snarp
www.snarpfarkle.com
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