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Visit us for your next 
Vacation or Get-Away!
Four Rooms Complete 
with Private Hot Tubs 

& Outdoor Patios

OPEN
ALL 

YEAR!

Three Rooms at $80
One Suite at $120

www.bucciavineyard.com

JOIN US FOR LIVE 
ENTERTAINMENT ALL 

WEEKEND!
Appetizers & Full Entree 

Menu
See Back Cover For Full Info

www.grandrivercellars.com

Live Entertainment Fridays & Saturdays!

www.debonne.com
See Back Cover For Full Info

4573 Rt. 307 East, Harpersfi eld, Ohio
440.415.0661
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TREEN INSURANCE

Scott Treen

(440) 576-5926

Auto Home Business Life

We Offer the Personal Service You’ve Missed Lately

" I detest life insurance agents; they always argue 
that I shall die some day, which is not so."
                                                      ~ Stephen Leacock

Ferrante family pledges funds to Pairings, 

Ohio’s Wine & Culinary Experience in 

recognition of 

family patriarch

        The Pairings, Ohio’s Wine & 
Culinary Experience committee is 
very happy to announce the Ferrante 
family, owners of the successful 
Harpersfi eld-based Winery and 
Ristorante, have secured the naming 
rights of Windows on Pairings unique 
Tasting Room. The tasting room is 
designed to offer fl ights of wines 
made from around the state of Ohio. 
The donation has been given on behalf of their late father, 
Peter Ferrante. 
       The Ferrantes’ generosity will assist the Pairings 
organization in its goal of raising funds to establish Windows 
on Pairings, a unique facility whose mission is to promote 
and enhance the state’s agricultural assets with a focus on 
education and wine and culinary pursuits. Pairings offi cials 
recently broke ground this past fall for the construction of 
Phase I of the Pairings campus, called Windows on Pairings. 
The groundbreaking launches a renovation of a pastoral 100 
year old barn on the Pairings property, located at 50 Park Street 
in historic downtown Geneva, Ohio. The post and beam barn will be modernized to include a 
tasting and sales room to showcase Ohio’s wines; a concierge service to connect people with 
wineries and lodging in Ohio; an educational area for consumers, winemakers and vineyard 
staff; a special events area for weddings and meetings; and a hands-on kitchen for culinary 
classes. 
        Donations such as the Ferrantes’ gift will help the facility open by this spring. “We are 
so thrilled to have the Ferrante family join us in this endeavor,” said Mark Winchell, Pairings 
Board President and Executive Director of the Ashtabula County Convention and Visitors 
Bureau. “They have quite a legacy for producing award winning wines that goes back several 
generations, and we are grateful the tasting room will be named after them.”
       “My father is agriculturally rooted in this community, therefore remembering him by having 
the Tasting Room named in his honor was a natural fi t for us,” said Mary Jo Ferrante. “His 
passion for being a farmer and winemaker was duly coupled with the love and commitment he 
had for his family. We are grateful to our community and to our leaders for making this happen.”
The Ferrante Winery and Ristorante is a successful family-owned, award winning winery 
since 1937. The original winery was established in Cleveland’s Collinwood area by Nicholas 
and Anna Ferrante and closed in 1973. In 1979 their sons Peter and Anthony built modern 
winemaking facilities in the family’s Harpersfi eld Township vineyards. In the 1980’s their 
families developed a thriving restaurant to showcase wine and food at the same location. 
The Ferrante legacy continues to be committed to producing quality estate grown wines from 
the Grand River Valley region. The winery has won many awards both regionally and nationally 
for their wines, and just announced that they are the Sweepstake Winner in the Dessert Wine 
category for their 2012 Vidal Blanc Ice Wine at the 2014 San Francisco Chronicle Wine 
Competition. This award is particularly prestigious because the Best Dessert/Specialty wines are 
voted on by all the judges in the competition. 
         Windows on Pairings will provide a full service wine destination from day one. Additional 
services will be phased in over the next year of operation. Wine programming, education, events 
and culinary services shall remain the primary objectives of the center. The establishment of 
Windows on Pairings will begin to develop the brand, create foot traffi c and raise capital for the 
overall wine and culinary center. More information is available at www.pairingsohio.com

eet 
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Saturday, February 8th
Lake County Historical Society

Fundraiser   $75
St. Noels

 
Saturday, February 15th

Hooley House - Mentor
NO COVER

 
Saturday, March 22nd

Willoughby VFW Fundraiser
$18 Raffle for a Guitar signed
by the original Raspberries!

www.Abbeyrodeo.com
Abbey Rodeo is now on Facebook!

10-YEAR ANNIVERSARY!

TA   E IIK
Playing 50-60-70's

Favorites and Much More

For booking call Ellie
330-770-5613

www.takeii.com

FRI. FEB 7 • 7-10pm
Deer Leap • Geneva, OH
 
SUN. FEB 9 • 2:30-5:30pm
Winery at Spring Hill Geneva 

FRI. FEB 14 • 5-9 pm
Saratoga • Warren, OH Reservations 

SAT. FEB 22 • 6:30-9:30pm
Mocha House 

SUN. FEB 23 • 12:00-4:00pm
Pasta Cook-Off
Blessed Sacrament • Warren, OH

FRI. FEB 28 • 7-10pm
Deer's Leap • Geneva, OH
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Entertainment

Emcee • DJ
Bands • Production
Multimedia

440-313-4801
trenda@TrendaRocks.com

TrendaRocks.com

Media Transfer Service!
VHS and SD Cards to DVD

Vinyl and Audio Cassette to CD
$20 per recorded hour, 2-4 day service

(for Blu-Ray, call for pricing)

DJ/Emcee, Trenda Jones
now booking Summer & Fall

Events • Private • Parties • Clubs

New...
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~Continued on Page 21

2nd ANNUAL

a fund-raising event to support
Puppy Raising and Leader Dogs for the Blind

AYCE PASTA DINNER
MONDAY, MARCH 24

CALL LINDE 

FOR TICKETS
:

$

CHINESE AUCTION

DOOR PRIZES!

VOLUNTEER PUPPY RAISING

St. John Vianney
Banquet Hall

7575 Bellflower Rd.
Mentor

Farewell to the Amazing Pete Seeger 
        Peter “Pete” Seeger (May 3, 1919 – January 
27, 2014) American folk singer and activist. A 
fi xture on nationwide radio in the 1940s, he also 
had a string of hit records during the early 1950s 
as a member of the Weavers, most notably their 
recording of Lead Belly’s “Goodnight, Irene”, 
which topped the charts for 13 weeks in 1950.  
Members of the Weavers were blacklisted during 
the McCarthy Era. In the 1960s, he re-emerged on 
the public scene as a prominent singer of protest 
music in support of international disarmament, civil 
rights, counterculture and environmental causes.
        A prolifi c songwriter, his best-known songs 
include “Where Have All the Flowers Gone?” 
(with Joe Hickerson), “If I Had a Hammer (The 
Hammer Song)” (with Lee Hays of the Weavers), and “Turn! Turn! Turn!” (lyrics adapted 
from Ecclesiastes), which have been recorded by many artists both in and outside the folk 
revival movement and are sung throughout the world. “Flowers” was a hit recording for the 
Kingston Trio (1962); Marlene Dietrich, who recorded it in English, German and French (1962); 
and Johnny Rivers (1965). “If I Had a Hammer” was a hit for Peter, Paul & Mary (1962) 
and Trini Lopez (1963), while the Byrds had a number one hit with “Turn! Turn! Turn!” in 1965.
Throughout his life Pete showed that it’s possible to live with balance, joy, humor, family, 
courage, political commitment and grace. All of which seemed to come as second nature to him, 
his talent will never cease to inspire and entertain.  
        Pete’s ally and confi dant, wife Toshi, died in July of 2013, just days before their 70th 
anniversary.  The legendary musician was survived by son Daniel, daughters Mika and Tinya, 
half-sister Peggy and six grandchildren.

Nobel Art Entertainment Presents “of Love & War” 
At the Historic Oakroom in Geneva on the Lake
February 14, 15, 16,  21, 22, 23,  28,  and March 2 
        “of Love & War” spans about fi ve years, from 
just before America entered the war to a few months 
after the war ended.  Most of the story takes place at 
the small mom and pop, Stateside Diner, run by Cliff 
(Brook Hall) a WWI vet with polio and Mary (Shawna 
Hamilton) whose husband died in WWI.  Their 
respective children are about to go off to the service.  
Mary’s son, Martin (Will Mortensen) is already a U.S. 
Army offi cer on the European front.  His younger 
brother, Sam (Robby Bernstein) and his best friend, 
Charlie (Ben Yeater) have just joined the U.S. Navy 
and are about to be shipped off to Pearl Harbor.  Then 
there is Grace (Sarah Cantrell) who is Cliff’s adopted 
daughter. (Her father also died in WWI and was one 
of Cliff’s best friends.) Grace joins the Red Cross as a 
nurse and heads to war as well.
        The story follows letters to and from the family 
and the relationships that keep them together even 
though they are half a world apart.  There are a few 
wonderful musical moments including two classic 
forties songs sung by USO girl “Sophie” (played by 
Laura Lagania) and a four part “Amazing Grace” 

towards the end of the story.  “of Love & War” is a very touching story, written by Sarah 
Cantrell with plenty of tears and laughs.
The menu, as always, has been themed to the period and includes:

On Guests’ Arrival: 
Spinach Dip Chilled spinach dip with crackers.
Second Course:
Squash Soup -Flavorful homemade soup with garden herbs. 
4Third Course:
Victory Garden Salad -Fresh salad greens, tomatoes, spinach with a vinaigrette dressing.
Main Course - Choice Of: 
Oven Fried Chicken Half - Fresh chicken, with an herb breading, slow roasted for tenderness 
Or Apricot Brown Sugar Ham -A fresh ham with cherries and apricots, cooked with a layer of 
brown sugar.
Main Course served with baked fried potato wedges and brussel sprouts with almonds and 
bacon.
Dessert:
Pineapple Upside Down Cake - rich and sweet, topped with a dollop of whipped cream

Friday & Saturday nights @ 7:30 Sunday evenings @ 5:30
Doors open 1-hour early for drinks and appetizer.
Tickets $50 per person.  Early discount available online at www.GenevaLanding.com
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By Donniella Winchell

Full Restaurant
11:30-9 Daily!

DEER’S LEAP WINERY

FFu
1

R’S EAPPPP II
Steak & Seafood RestaurantFull Bar • 27 different Beers!

1520 Harpersfield Road • Geveva • 440-466-1248

www.deersleapwine.com

MONDAY:
Mexican Monday 75¢ Tacos
Half price Margaritas 5-7
TUESDAY: $2 Off All Burgers
WEDNESDAY: 35¢ Wings
THURSDAY: Pasta Bar!
FRIDAY: AUCE Fish 

EVERY SUNDAY
HOMESTYLE PLATTERS $4.99

MUSIC

Feb. 7: Take II
Feb. 8: SNE Acoustics 
Feb. 13: Those Guys & Bobo
Feb. 14: Chad Hoffman
Feb. 15: Hattrick
Feb. 21: Tom Todd
Feb. 22: Incahootz
Feb. 28: Take II
Mar. 1: Sam & Gary
Mar. 7: Those Guys
Mar. 8: Black Jack Gypsies
Mar. 14: Uncharted Course
Mar. 15: InCahootz

Special Valentine’s Menu
Thurs thru Sunday

Ask about private tables in the banquet
room for a quiet, cozy evening. Limited

seating, great for a special nite!

We now carry a full line of

Biscotti Wines!

www.theoldmillwinery.com

403 S. Broadway
Geneva

440.466.5560
Reservations not needed 
but always a good idea!

Kitchen HoursWinery Hours
Closed Monday
Tues - Thurs 3-9pm
Fri: 3-Midnight
Sat: Noon-Midnight
Sun: Noon-9pm

Entertainment Fri & Sat: 7-11pm
Sunday Open Mic  4:30-7:30pm

ENTERTAINMENT

Home of the Original Wineburger!

Hosted by SUSIE HAGAN

COME
ENJOY OUR

COZY
FIREPLACE!

Closed Monday

Fri: 4-10pm
Sat: Noon-10pm

Only $299 With purchase
of beverage.
Dine-in only, please.

Meatballs/Sausage 99¢/ea. Salads $1.49
ENJOY PASTA WHILE LISTENING TO OPEN MIC!

PASTA SUNDAY!

Fri, Feb 7: Incahootz

Sun, Feb 9: Open mic
                    w/ Lyle Heath
Thurs, Feb 13: Evergreen
Fri, Feb 14: High Horse
Sat, Feb 15: Lost Sheep Band
Sun, Feb 16: Open mic
                      w/ Tom Todd
Fri, Feb 21: Face Value
Sat, Feb 22: Facemyers
Sun, Feb 23: Open mic
                      w/ Off the Rails

Try our speciality burger- The Black & Bleu

Tues-Thurs. All beers $1.99!
Celebrating 8 years with 8 Meals under 

$8!
All food orders 4-5:30pm,

enjoy an extra 10% off!! (dine in only)

Celebrating Valentines Day!
Feb. 14 & 15

Lobster Ravioli or Prime Rib dinners!

Gift
Certificates
make great

gifts!

A little known story of Ashtabula County grape growing history

        In most cases, if an industry is to be sustainable for the long haul, it relies, as least in part, 
on its historical roots, even as it plans for the future.  One very little known bit of grape growing 
history here in our county is that of the Jewish Farmers’ Association [J.F.A] of Geneva.  Their 
group of more than ninety families dominated grape farming in the fi rst couple of decades of the 
twentieth century.
       I fi rst read about the J.A.F  community in the 1985 when the Ohio Historical Association 
published a story by a Jacob Ornstein whose dad had been a part of the settlement here.  Since 
my mentor in this business, Bob Gottesman of Meiers,’ Firelands and Lonz Wineries was Jewish, 
I shared the article with him. 
       In talking about that same article with my Dad, he relayed his experience with a ‘Mr. Brody’ 
[another member of the J.F.A.] who had hired him in 1943 when he and Mom were fi rst starting 
their own vineyards on Doty Road.  Dad spoke always of him with great respect; it seemed Mr. 
Brody became mentor for my Dad. 
       As a kid, whose family always grew Concords, I had remembered meeting a Norman 
Cohodas who ran vineyards and a winery on County Line Road.  Then as a young couple, my 
husband and I bought some land on South River Road in the early 1970’s.  We tore down an old 
house which had been formerly owned by a ‘Mr. Wiser’ who was the coffi n maker for the J.F.A 
community.  We found a Mezuzah by the front door and lots of pieces of beautiful wood on the 
front porch.  As my husband and I were raising children, our neighbor, Velma Locke helped by 
keeping my house in order and sometimes babysitting the kids.  She one time shared that the 
house she once rented had belonged to ‘a Jewish family’ a long time ago. 
       So there had always been bits and pieces of information about the J. F. A. group fl oating 
around in my life experiences, but none of the pieces had been pulled together, until I read 
Patricia Latimer’s book, Ohio Wine Country Excursions.   From her 3rd chapter of the fi rst 
edition and that 1985 OHS story: 
In the late 1800’s a wealthy Russian Jew named Baron Maurice de Hirsch, wanted to do 
something to help Russian Jews after the assassination of the Czar Alexander II.  He established 
a fund of over $2 million to fund farming communities, mostly in America.  Geneva was one of 
those groups.  
       Latimer talks about how the Geneva men farmed weekends but commuted to Cleveland to 
work in the garment industry.  One family, the Golombs’ had a two hundred acre farm in Cork.  
Mr. Golomb was a good friend of Mr. Brody.  They jointly established model vineyards with 
Ohio State University, created a wine cooperative to monitor grape prices and fostered research 
with OSU to manage grape diseases and pest infestations.  At one time, this group of families 
accounted for over 60% of the grape production in the area.   There are some very interesting 
pictures in that 1985 OHS magazine showing a huge group assembled to meet a Rabbi Silver 
who had come out to meet with them on a pretty summer afternoon. 
       Based on all accounts available, the community fl ourished until the Great Depression, when 
many of the farmers were forced to fi nd work in Cleveland.  And by the end of the Second World 
War, most of the children of the original community founders left, fi rst for the war, then for 
college funded by the G.I. Bill.  
       There are few remnants of the community’s infl uence left in the area.  A couple of years 
ago, I touched base with Alvin Cohodas [Norman’s son] and just recently deceased, who lived 
in central Pennsylvania and owned a bakery that sold, among other things, Concord grape pies.  
The large brick house which once served as Mr. Golomb’s residence, [the very same one in 
which Velma and her family once lived] still sits on the south side of South River Road, east of 
SR 534.  And on County Line Road, south of US 20 is a beautifully restored home where Mr. 
Cohodas made his wine and entertained guests.  It is now owned by a local family who a couple 
of years ago opened Regal Vineyards and the ‘Haunted Winery’  with a giant maze featuring fall-
focused Halloween season festivities.  I toured the cellar and with the new owner several years 
ago and there was some of the old equipment and boxes of old Cohodas wine labels still left in 
the cellar.  
        There are likely many more stories buried somewhere in our local archives.  If I ever retire, 
this is one piece of our area’s grape and wine history I would like to explore a bit more. 
Dwinchell@OhioWines.org
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Buccia
 Vineyard

www.bucciavineyard.com

Winery, Bed & Breakfast

10am-6pm Mon-Thurs
later on Friday & Saturday • Closed Sunday

518 Gore Rd. • Conneaut
440-593-5976

Top 6 reasons
to visit our winery

6. We are open ALL WINTER!

5. Great appetizers

4. Small, friendly, family owned

3. You can meet the winemaker

2. We appreciate your business

1.  We grow grapes & the wine is great!

warm up with
SOUP AFTERNOONS!

March 1 & 29 • 2-6p
Chili & two other Great Soups!

Call for reservations.

5653 Lake Road
Geneva-on-the-Lake

440-466-8668
www.crosswindsgrille.com

Valentine’s Day

Crosswinds Grille Hours:

Celebrate with us...

Dinner specials
including Surf & Turf

Available Feb. 12th-16th

Happy
 Hour!

Wed & Thu 4-8pm
Fri 4-6pm

$1 off all beer &
wine by the glass

$2 off all liquor
Small plate specials

Cabernet-braised Short Ribs
Prep time: 20 minutes.
Cook time: 3 hours.

3 to 4 pounds bone-in beef short ribs 
(4 large short ribs)
Sea salt and freshly ground pepper
1 tablespoon olive oil
1 pound small parsnips, peeled and 
cut into chunks
4 medium carrots, peeled and cut into 
chunks
1 medium onion, peeled and cubed
1 garlic bulb, peeled and sectioned
1 tablespoon flour
1 (750 ml.) bottle Cabernet Sauvignon
1 (14 1/2 -oz.) can reduced sodium beef broth
1 tablespoon Dijon mustard
2 tablespoon chopped fresh thyme

        Season short ribs with salt and pepper. Working in batches in a large pot, cook in oil on 
medium-high heat until well browned. Remove from pot and set aside. Add parsnips, carrots, 
onion and garlic; cook over medium heat, stirring frequently, for 10 minutes. Stir in flour and 
cook for 1 minute more. Add wine, broth and Dijon to pot, scraping up any browned bits on 
the bottom of the pot with a wooden spoon. Return short ribs to the pot. Bring to a boil; reduce 
heat and simmer over low heat, covered but with the lid cracked, for 2 hours. Remove cover 
and simmer over medium-high heat for 30 minutes. Season to taste with thyme, salt and pepper. 
Serve over soft polenta or mashed potatoes.
*May substitute turkey sausage.
Makes 4 servings.

Apricots Poached in Orange Muscat

1 1/2 cups Orange Muscat wine
1 cup orange juice 
1/2 cup sugar 
2 pounds firm-ripe apricots, halved and pitted 
2 tablespoons minced crystallized ginger
1 tablespoon grated orange peel

Preparation
1. In a 5- to 6-quart pan, combine wine, 
orange juice, and sugar. Bring to a boil over 
high heat, stirring often.
2. Add apricots, cover, and simmer gently 
until fruit is just tender when pierced, 3 to 5 
minutes.
3. With a slotted spoon, transfer fruit to a 
bowl. Add ginger and orange peel to pan 
and return syrup to a boil. Boil, uncovered, 
until syrup is reduced to 1 1/4 cups, 10 to 12 
minutes.
4. Let fruit and syrup cool until just slightly 
warm. If making ahead, combine syrup and 
apricots, cover, and chill up to 1 day.
5. Spoon fruit and syrup into bowls.

Notes: For a dramatic presentation, spoon 
fruit over vanilla ice cream in big wine 
goblets.
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By Cat Lilly

Cleveland Blues Society
        The results are in for the 30th International Blues Challenge 
(IBC)--the world’s largest gathering of blues acts. Both of the acts 

representing the Cleveland Blues Society made it through 
to the semi-fi nals. Kudos to Micah Kettering (solo 

category) and Mark May and the Satyr Horns (band 
category)!! The Challenge concluded its fi ve-day 
run on world-famous Beale Street in downtown 
Memphis with a full day of performances before a 
full house at the Orpheum Theatre. Narrowed from 

a record 255 acts from 40 states and 16 countries 
(and four continents), the eight solo/ duo and nine 
band fi nalists vied for the top prizes before an 
esteemed panel of judge. Here are the results:
Band
1st Place:  Mr. Sipp Vicksburg Blues Society
2nd Place:  Ghost Town Blues Band Memphis Blues 
Society
3rd Place:   Billy the Kid & Regulators Blues Society 
of Western Pennsylvania
Gibson Guitarist (top guitarist among band fi nalists):   
Mr. Sipp Vicksburg Blues Society

Solo/Duo
1st Place: Tim Williams Calgary Blues Music 
Association
2nd Place:   Lucious Spiller Ozark Blues Society of 
Northwest Arkansas Inc.

St. Blues Guitarist (top guitarist among solo/duo 
fi nalists):   Tim Williams Calgary Blues Music Association

Lee Oskar Harmonica Player (top harmonica player among 
semi-fi nalists): Jerome Godboo (Toronto Blues Society)
Best Self-Produced CD:  Account to Me - Hank Mowery  
(West Michigan Blues Society)
More information about the International Blues Challenge 
can be found online, including clips of performances. The 
next meeting of the Cleveland Blues Society will be on 
Monday, February 19th and will be hosted by Blue Wail at the 

Peppermill Pub and Grill in Brecksville. Meetings begin at 7:30 and the 
jam starts about 8:00. 

Tommy Castro & The Painkillers plus Brickhouse Blues Band
Wed, 2/12/14, 8:00 PM • Beachland Ballroom
        Bluesman Tommy Castro’s got himself a new band now called the Painkillers. Their 
most recent release is a two-song vinyl single with the songs “Greedy” and “That’s All I 
Got”. His most recent release, The Devil You Know, recorded in the Bay Area with The 
Painkillers and produced by Castro and Bonnie Hayes, is a contemporary blues tour-de-
force. The Devil You Know also features cameos by Alligator label-mates Marcia Ball and 
The Holmes Brothers, add their talents to the proceedings. Other guests include guitarists 
Joe Bonamassa and Mark Karan, guitarist/vocalist Tab Benoit, vocalists Samantha Fish and 
Tasha Taylor and harmonica player Magic Dick. Cleveland blues veterans The Brickhouse 

Blues Band opens. Primarily seated, general admission. Price 
$20.00

BLUE LUNCH LOVES THE LADIES 
       Candye Kane and her great band featuring guitarist Laura 
Chavez, will return to Wilbert’s on Friday, February 7th. Blue 
Lunch hits the stage at 9pm followed by the always exciting 
Candye Kane, an extraordinary entertainer who travels the world with her unique 
brand of blues and swing. 
FREE ADMISSION - Just go to the Blue Lunch Facebook page and print the Free 
Admission ticket as many times as you wish for this show. Wilbert’s has great food, a 
wide array of draft beer and other drinks, and room to dance. 
CD RELEASE PARTY! - NIGHTTOWN FEBRUARY 22
Blue Lunch will be celebrating their major label debut on Los Angeles-based Ripcat Records, 
Blue Lunch Special, a 30th anniversary “Best of” compilation. To make this CD Release Party a 
“can’t miss” event, they will be bringing up Long Tall Deb from Columbus via Texas. Showtime 
is 8:30 on Saturday, February 22. Reservations may be made via the Nighttown website or by 
calling Nighttown at 216-795-0550.
 

Blues Grammy Award Winners 2014
        The Recording Academy and CBS television held its annual Grammy® Awards ceremony 
in Los Angeles on January 26th, 2014. This was the 56th year for the recording industry 
schmooze fest and, of course, the blues music award was awarded off-camera, in favor of less 
signifi cant but better-selling pop stars. So it goes...
        Five deserving albums were nominated for the single, lonely blues Grammy® Award, 
which went to the duo of Ben Harper and Charlie Musselwhite for their excellent Get Up! 
album. Congrats should also go to the other nominees: James Cotton, for Cotton Mouth Man; 
Bobby Rush for Down In Louisiana; Beth Hart and Joe Bonamassa for Seesaw; and Blind Pig 
Records for the label’s Remembering Little Walter compilation featuring Charlie Musselwhite, 
Billy Boy Arnold, Mark Hummel, James Harmon, and Sugar Ray Norcia.
        Blues and roots artists were also represented in other Grammy® categories but talents like 
the Alabama Shakes and Jack White walked off without a statue. Led Zeppelin took the “Best 
Rock Album” award for their bluesy set Celebration Day, which documents the band’s 2007 
reunion shows. Gary Clark, Jr. - ostensibly a blues artist - was nominated in rock and R&B 
categories, winning his fi rst Grammy® for “Best Traditional R&B Performance” for his song 
“Please Come Home.” Terrance Simien & the Zydeco Experience won the award for “Best 
Regional Roots Music Album” for their Dockside Sessions LP.
   

Blues Artists We Lost In 2013 - R.I.P.
        This year seemed particularly brutal in the number of blues artists we lost, young and old 
alike. From legends like Bobby “Blue” Bland, and Jimmy Dawkins to lesser-known artists like 
Precious Bryant, they all left their mark on the sound and evolution of blues music. We honor 
these bluesmen and women with this list of blues artists that died in 2013.

Bobby ‘Blue’ Bland
         Bobby “Blue” Bland, the great blues singer, passed away on Sunday, June 23, 2012 at the 
age of 83 years, his death due to complications from an ongoing illness. Bland’s smooth-as-silk 
vocal style successfully bridged the blues and R&B era of the 1950s and the soul era of the 
1960s with a number of hit singles like “Turn On Your Love Light” and “Further On Up The 
Road.” Along the way, Bland would infl uence scores of imitators and followers, including great 
soul singers like Otis Redding and Marvin Gaye, rockers like Van Morrison and Eric Clapton, 
and a generation of blues singers. A well-respected elder statesman of the blues, Bobby “Blue” 
Bland was inducted into the Blues Hall of Fame in 1981 and the Rock & Roll Hall of Fame in 
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1992. Capping off an amazing career that spanned seven decades, Bland received a Grammy® 
Lifetime Achievement Award in 1997.

Precious Bryant
      Piedmont-style blueswoman 
Precious Bryant passed away on 
January 12, 2013 after a six-week battle 
with complications from diabetes and 
congestive heart failure. Bryant was 71 
years old. Born and raised in Georgia, 
Bryant played country-blues with 
defi nite folk undertones, developing a 
fi nger-picked guitar style with a strong 
Piedmont infl uence. Bryant’s career 
spanned better than 30 years, but she 
recorded sporadically throughout 
her lengthy career, releasing her 
debut album,Fool Me Good, in 2002. 
Bryant’s fi nal recording came later in 
2005, when the Music Maker Relief Foundation released her acclaimed My Name Is Precious 
album. Featuring a stripped-down country-blues sound, with Bryant on guitar and her son on 
bass, the album also included guest vocals from fellow Piedmont blues guitarist Cootie Stark. 
Music Maker helped Bryant through the fi nal years of her life, providing a monthly stipend for 
medicine, food, and utilities. When Bryant’s health no longer allowed her to tour, Music Maker 
and its supporters provided her with a new mobile home to live in.

Jimmy Dawkins
       Chicago blues legend Jimmy “Fast Fingers” Dawkins passed away on Wednesday, April 
10th, 2013 of undisclosed causes; Dawkins was 76 years old. Born in Tchula, Mississippi, 
Dawkins taught himself guitar before moving north to Chicago in 1955. With encouragement 
and help from harp player Billy Boy Arnold, Dawkins soon fell in among the talented players 
of the thriving West Side blues scene, forming his fi rst band in the early 1960s. Introduced to 
Bob Koester by guitarist Magic Sam, Delmark Records released Dawkins’ fi rst two albums, 
1969’s Fast Fingers and 1971’s All For Business, which many critics believe represent the 
artist’s best work. A longtime contributor to Living Blues magazine, Jimmy Dawkins was also an 
internationally-beloved bluesman who frequently toured Europe and Japan, releasing albums on 
two continents, and leaving behind a considerable body of work that blues music historians will 
be chewing on for years to come.

Peter Haycock
        British blues-rock guitarist Peter Haycock, best known for his work as frontman of the 
Climax Blues Band, passed away on October 30, 2013 of an apparent heart attack. Haycock was 

62 years old. Haycock formed what was then known as the Climax Chicago Blues Band in 1967 
with singer Colin Cooper at the height of the British blues boom. The band released its self-
titled debut album in 1969, later dropping the “Chicago” from its name so as not to be confused 
with the American band of that name. Haycock and the band subsequently recorded a number of 
well-received albums as the Climax Blues Band during the 1970s, including the Top 30 charting 
Gold Plated album in 1976. More recently, Haycock had returned to his blues roots, recording 
with fellow guitarist Robin George as Pete Haycock’s Climax Blues Band featuring Robin 
George, the pair’s debut album scheduled for 2014 release.

Morris ‘Magic Slim’ Holt
         Chicago blues legend Morris “Magic 
Slim” Holt died on Thursday, February 21st, 
2013 at the age of 75. Holt had been suffering 
from a breathing disorder and had been 
hospitalized in Philadelphia for several weeks 
before his passing. Holt formed his longtime 
band the Teardrops with his brother, bassist 
Nick Holt, and Magic Slim & the Teardrops 
would soon become one of the most popular 
blues bands in Chicago and around the world. 
His fi rst full-length album was released in 
1978 and over the next three decades, Magic 
Slim would release over two-dozen albums 
on labels like Alligator Records, Evidence 
Records, Wolf Records, and Rooster Blues. In 
1990, Slim began a lengthy association with 
Blind Pig Records that lasted until his death, 
the label releasing ten albums and a live DVD 
over 22 years. Over the course of his lengthy 
career, Magic Slim earned 44 Blues Music Award nominations from The Blues Foundation, 
winning six awards total.
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ERIC CLAPTON: 
Day by Day – The Later 
Years (1983-2013)

        Author Marc Roberty already 
has several books on Eric Clapton to 
his credit, including The Eric Clapton 
Visual Documentary, Slow Hand: 
The Life and Music of Eric Clapton, 
The Complete Recording Sessons: 
1963-1995, and The Eric Clapton 
Scrapbook.  
       But Eric Clapton: Day by Day 
is Roberty’s piece de resistance, a 
masterwork whose two volumes 
collect the best bits from his prior 
works on the three-time Rock and 
Roll Hall of Famer.  
You might say Roberty is the 
consummate Clapton curator.  
        Now in his fi ftieth year of 
playing guitar for a living, Clapton 
redefi ned the instrument’s role in popular music, inspiring a legion of others to make their own 
Fenders and Gibsons gently weep. He played in The Yardbirds and John Mayall’s Bluesbreakers, 
then jammed with Jack Bruce and Ginger Baker in Cream, refi tting electric-based rock and roll 
music with the Mississippi soul of Robert Johnson, Howlin’ Wolf, and Muddy Waters.  
And that all happened before the ‘70s even started.  
        Not until Roberty’s excellent Eric Clapton: Day by Day – The Early Years (1963-1982) had 
so much information been so effectively distilled into a single book.  Yet the E.C. scholar outdoes
himself with Day by Day – The Later Years (1983-2013), squeezing major events and minutiae 
of the second half of the guitarist’s prolifi c career into one hardbound timeline.  At a whopping 
350 pages, Volume 2 covers even more ground than its predecessor (three decades versus two), 
cramming the details of every record and concert appearance into a visually-engaging scrapbook 
that looks snazzy on shelves (especially alongside its partner) and coffee tables, and rests 
comfortably in the lap. 
       Some Clapton connoisseurs—Roberty included—will argue the guitarist did his best, most 
innovative (and bluesiest) work in the ‘60s and ‘70s.  But the string-bender enjoyed countless 
career highs in the ‘80s and beyond, mixing his signature mojo with the era’s pop stylings to 
notch numerous chart hits and even more acclaimed multiplatinum albums. Newfound sobriety 
meant Eric had both the stamina needed for marathon touring and focus required for endless 
studio sessions.  Clapton gave more of his time and talent between 1983-2012 than ever before—
be it soloing as a special guest on friends’ records, appearing at one-off tribute concerts and 
benefi ts, or hosting his own annual Crossroads guitar summit to raise funding for his substance 
abuse treatment center.         
        Day by Day: The Later Years documents all the Grammy-winning rocker’s live 
performances, audits his recording sessions, profi les his band mates and collaborators, and 
offers selected reviews and critique.  Images (color and black and white) include live shots 
and publicity adverts, reproductions of old fl yers and ticket stubs, mimeos of studio logs, and 
sidebars quoting notable performances.  
       Attend a Clapton show anywhere between 1983 and 2012?  Chances are good Roberty 
accounts for it here.  My fi rst Slowhand gig was April 23, 1987 at Richfi eld Coliseum in Ohio. 
According to Roberty’s notes, E.C.’s band on this night (and for most of the August Tour) 
featured Phil Collins on drums, Nathan East on bass, and Greg Phillinganes on keyboards (The 
Robert Cray Band opened).  I remember the lineup because it was a terrifi c show, but I don’t 
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recall every song played.  Roberty has it covered with the rest of ‘em:  “Crossroads,” “White 
Room,” “I Shot the Sheriff,” etc.  It’s all here.  
       We’re taken step-by-step through the writing, recording, and tour phases for albums like 
Behind the Sun, August, Journeyman, From the Cradle, Pilgrim, and Reptile—all the way 
through 2013’s Old Sock.  We’re introduced to everyone in all Clapton’s capable backing 
bands—from bassists (Donald “Duck” Dunn, Nathan East, Pino Palladino, Willie Weeks), 
guitarists (Albert Lee, Alan Darby, Doyle Bramhall II), and drummers (Roger Hawkins, Steve 
Ferrone, Phil Collins, Levon Helm, Andy Newmark), to his background singers and horn 
sections.  
       The book provides synopses for every memorial concert and charity event graced by 
Clapton’s slick licks—the Live Aid show in Philadelphia 1985, Nelson Mandela’s 70th Birthday 
Concert, the J.T. Martell Foundation Benefi t, the Ian Stewart Memorial Concert, The Concert 
for George (Harrison) in 2002, The Carl Wilson Foundation show, The Concert for New York 
City in 2001, the Concert for Victims of Hurricane Sandy 2012, and a handful of Rock and 
Roll Hall of Fame fundraisers.  We’re also given a rundown of who shared stages with Eric 
at his yearly Crossroads concerts (Buddy Guy, Vince, Gill, Z.Z. Top, Allman Bros., etc.).  
All the big gigs on massive stages (Wembley, Knebworth) and in legendary theatres (Royal 
Albert Hall, The Beacon, etc.) are encapsulated.  Clapton’s chronicles even take us from 
Buckingham Palace to the White House.      
        The hundreds of set lists give fans an idea how Clapton’s shows evolved from one tour 
to the next, as some tunes are dropped to accommodate fresh material (“Forever Man,” 
“Tearing Us Apart,” “Pretending”) or forgotten favorites (“Badge,” “White Room,” “Tulsa 
Time”).  We’re also privy to Eric’s 2005 reunion shows with Cream in London and New 
York, his mini-tours with Steve Winwood (2009-2011), his “boring” stint as sideman with Roger Waters, his team-ups with fellow 
Yardbirds Jeff Beck and Jimmy Page, and jams with fellow luminaries Buddy Guy, Chuck Berry, B.B. King, and Mark Knopfl er (Dire Straits). 
       Maybe you knew Clapton played on records by Sting and Phil Collins—but now you’ll know where and when tracks like “They Dance 
Alone” and “I Wish It Would Rain” were committed to tape.  The book has dates for all Eric’s sessions and guest spots at Olympic Studios 
(London), Sunset Sound and Ocean Way Studios (Los Angeles), and The Power Station (NYC). 
       We join Eric at several televised Grammy Awards shows, a couple Saturday Night Live episodes, some Jules Holland programs on BBC, Late 
Night with David Letterman on NBC (and CBS), a VH-1 Duets episode with Dr. John, and at his historic January 16, 1992 “Unplugged” session 
for MTV on Soundstage 1 in Windsor, Berkshire—whose subsequent recording thrust E.C. back into the spotlight and kick-started the acoustic 
revolution of the ‘90s.  We peek behind-the-scenes at the creation of stripped-down versions of “Malted Milk,” “Before You Accuse Me,” and 
“Rollin’ and Tumblin’” alongside the plaintive “Tears in Heaven” and refurbished “Layla,” and 
learn which tracks needed do-overs—and which ones didn’t make the CD’s original pressing.      
       And hey, who knew E.C. played so many “secret” New Year’s Eve shows in makeshift 
groups under such silly (but not inaccurate) monikers as The Character Defects, The 
Resentments, Men Without Legs, Trusted Servants, and Grave Emotional and Mental Disorders?  
Or remembers that he jammed with Luciano Pavarotti in Italy?  Or recalls that several of his “24 
Nights” shows in 1990-91 featured a full orchestra?   
       There’s also a chronology of Clapton’s many contributions to movie soundtracks—from 
blockbusters like Back to the Future, The Color of Money, Lethal Weapon, License to Kill, and 
Phenomenon to overlooked (or indie) fi lms like Rush, The Van, and the Story of Us.  We get the 
low-down on his residencies at Royal Albert Hall, his semiannual appearances at the Prince’s 
Trust Concert, and studio hours logged working his magic on albums by Tina Turner, Jimmie 
Vaughan, Cyndi Lauper, Sheryl Crow, Roger Waters, Carole King, and Ray Charles.  Roberty 
also touches on collaborations with composer Michael Kamen and R&B crooner Kenneth 
“Babyface” Edmonds.
       It’s all documented, year-by-year, each note from every incarnation of every song on wax 
and on stages all around the globe.  You may not learn what kind of plectrums Eric used (if any) 
on certain tunes, but you’ll discover what instruments (axes and amplifi ers) he favored during 
which eras, and which gear popped up on what recordings.  
       It’s the Chronicles of Clapton, Canticle of Cream, and Diary of Derek bound into one hefty, 
high-gloss volume—a veritable Layla Lap Reader for E.C. diehards, guitar enthusiasts, and 
classic rock afi cionados alike.  
       One needn’t know much about the English guitar god going in to appreciate the wealth of 
material on display.  And that’s precisely the point; Roberty compiles so many factoids that it 
only becomes a matter of time—and a couple turns of the page—before even a self-professed 
know-it-all picks up something new among the meticulously-gathered minutiae. College music 
professors could teach a fascinating course on Clapton with Roberty’s titanic textbook.
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A Conversation with Cleveland Pops Maestro Carl Topilow

     Maestro Carl Topilow is the conductor for the Cleveland Pops Orchestra. On Friday, February 
21, 8:00 PM at Severance Hall, the Cleveland Pops Orchestra will be performing a tribute to 
the work of the late composer, pianist, and conductor Marvin Hamlisch. In addition to his work 
with the Pops, Maestro Topilow is the Conductor and Director of the Orchestral Program at the 
Cleveland Institute of Music, and Music Director and Conductor of the Firelands Symphony 
Orchestra in Sandusky, Ohio.
     Carl Topilow seemed to have had music on his mind from a very early age. “I started playing 
the clarinet when I was nine years old. I like playing the clarinet because you can play so many 
different kinds of music, such as jazz, swing, classical and Klezmer music. There is a lot of 
versatility. I played in a community orchestra when I was eleven years old and in a jazz band and 
in dance combos while in high school. That is basically how I got started, playing symphonic 
music as well as popular music, and learning to love both.”
     Carl is noted for playing his signature red clarinet, and now also plays a blue, a white, or a 
green clarinet according to the occasion. “I saw the movie, The Red Violin and thought to myself, 
‘Why not a red clarinet?’  It was such deep philosophical thinking.” (laughs)
     Carl and his wife, Shirley are the founders of the Cleveland Pops Orchestra, having started the 
orchestra eighteen years ago. Shirley serves as President and CEO. “Shirley had seen me conduct 
Pops programs before and suggested we try to start our own orchestra. We have received a lot of 
support and have a solid subscription base. I feel people really enjoy coming to Severance Hall 
and listening to the music we play.”
     Conducting is something that has seemed to appeal to Carl even before he realized. “Actually, 
that’s very funny, because I was recently going through some old boxes in our basement and 
found a report I had written about conducting when I was a senior in high school. It went back 

further than I 
had given credit. 
I remember 
buying scores of 
symphonies by 
Beethoven, Brahms, 
Tchaikovsky 
and others, and 
playing along 
with recordings 
of these pieces on 
the clarinet. I was 
always interested 
in the big picture 
of the orchestra. 
I remember 
conducting the 
band for the Star 
Spangled Banner at 
one of the basketball 
games during high school. Conducting is something that I have always found very attractive. It’s 
being in a position to make all sorts of decisions, including repertoire, musical interpretations, 
personnel, relating to the orchestra and relating to the audience. There are so many different 
levels.”
     “As a Pops orchestra, our principal repertoire is Broadway, Hollywood, light classics, and 
jazz. It’s rare that we play a piece that is more than fi ve minutes long. We play mostly what I call 
American classical music, whether it’s by Bernstein, Rodgers and Hammerstein, Sondheim or 
whomever. We also play light classics from the basic symphonic repertoire.”
     On Friday, February 21, the Cleveland Pops Orchestra will be performing a tribute to the 
work of the late Marvin Hamlisch. Hamlisch’s work is well known and very extensive but the 
job of choosing which songs to play was simplifi ed. “It was made very easy for us,” said Carl. 
“John Such, executive director of a company called Bravo Broadway, has assembled a wonderful 
cross section of Hamlisch’s music. The Pops will be joined by vocalists Jodi Benson, the 
original Little Mermaid, Donna McKechnie, the original Cassie from A Chorus Line, and Doug 
LaBrecque, one of my favorite Broadway performers. It is a terrifi c lineup.”
     “Marvin did a benefi t concert a few years ago with the Cleveland Institute of Music 
Orchestra. I had the privilege of ferrying him around in my car. He was very nice, a true 
gentleman who was genuinely interested in what you had to say. He was not self absorbed in any 
way.”
     Carl shares what goes into choosing the concerts that will be done in the coming year. “The 
hardest part is the planning, coming up with and developing the various themes, the specifi c 
selections to be played, and so forth. Sometimes the planning can be diffi cult. You have to keep 
in mind the general pacing of the concert, balancing tempos, duration of each piece, the role of 
the soloists and the selections that the orchestra plays on its own. It’s all a balancing act to make 
it work. I’m the one who basically decides what we do, but Shirley also has a lot of input.”
     In his 34th year as Conductor and Director for the Cleveland Institute of Music, Carl enjoys 
working with aspiring students. “In some respects, it’s similar to working with the Cleveland 
Pops, but in other respects you take on more of a teaching role when you are rehearsing. What I 
try to instill in young people is making sure they understand the proper procedures of orchestra 
routine, such as preparation, dependability, and understanding what is expected of them when 
they get out into the orchestral fi eld.”

For ticket information on upcoming concerts for the Cleveland Pops Orchestra: www.
clevelandorchestra.com
For more information on Carl Topilow and the Cleveland Pops Orchestra:
www.carltopilow.com    www.clevelandpops.com
     

By Helen Marketti
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42nd Annual Lakeland Jazz Festival 
Featuring Jazz Vocalist Carmen Lundy, the Dan White Sextet, 
Big Band Spectacular, and High School Invitational
February 21 - 23, 2014

         One might concede that the North Coast in February may not rank among the highest on the list of vacation 
destinations.  What we can guarantee though, is the largest, longest-running jazz education 
opportunity east of Cleveland, The 42nd Annual Lakeland Jazz Festival.
        The Lakeland Jazz Festival was founded by retired Professor and Music Department 
Coordinator Charles M. Frank, and has remained true to its original mission of instilling 
the excitement and magic of jazz education to the younger generation of musicians. Over 
25,000 middle and high school musicians from throughout the region have participated in the 
festival.
Co-coordinators for this year’s festival are Dave Sterner and Stephen Stanziano, Ph.D.   
        The primary purpose of the festival is to provide an opportunity for high school-aged 
musicians to perform as an ensemble, in a collegiate setting, before college-level educators.  
The professional instructors in attendance this year are from the distinguished jazz programs 
offered by Case Western Reserve, Ohio State University, University of Akron, and TRI-C, 
among others.
Once the ensemble has performed before the adjudicator, the students and their director will 
meet privately with this same professional, to receive hands-on guidance and insight into 
ways to expand upon their abilities.  This type of personal, face-to-face instruction alone can 
have an immense impact upon a young musician’s future.
         The high school performances and adjudication portion of the festival takes place from 
9:00 am until 3:00 pm Friday, and 8:30 am until 4:30 pm Saturday and is open to the public.  
The schedule of performances can be found at the festival web site:
lakelandcc.edu/academic/arts/music/jazz_festival.asp 
       In addition to the performance portion of the program, the students have the opportunity to attend nightly concerts, featuring gifted local, 
regional and even national acts.  
       One of the most exciting opportunities provided by The Lakeland Jazz Festival, is a free clinic, offered by the festival headliner, prior to 
the Saturday evening concert.  This year internationally acclaimed jazz vocalist, Carmen Lundy will be present to offer advice and insight to 
developing and professional musicians. Again, this clinic is Free and Open to the Public. 
       Ms. Lundy will be accompanied by Patrice Rushen on piano.  Please take a moment to peruse the list of “Major League” credits that Rushen 
brings with her to this ensemble.  
       Long-time supporters of the Lakeland Jazz Festival include: Lake County Visitors Bureau, Arrowhead Music, Phabe’s Music, Stebal Drums, 
and Berklee College of Music.

CONCERT SCHEDULE
Friday, February 21st

8:00p.m. Concert: Dan White Sextet featuring Theron Brown, on Piano
Pre-Concert Performance 
7:15 pm, by CSU Jazz Combo under the direction of Bill Ransom
         The Dan White Sextet originated in 2010 when Dan White, Chris Ott and Jon Lampley met at Ohio State University.  The group is driven to 
write original compositions, and craft inventive interpretations of American pop music.
 White has received awards from Downbeat magazine for composition as well as solos. He also played saxophone in the Disneyland All-American 
College Band with Ott, who has earned accolades for his trombone playing in addition to his arrangements for small instrumental and vocal 
ensembles. Lampley comes from the gospel music tradition, and has recently gained experience by playing trumpet on tour with the platinum 
selling rock band O.A.R.
        Theron Brown is a recent graduate of the University of Akron, Jazz Studies Department and recently completed tours with the Glenn Miller 
Orchestra.
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Saturday, February 22nd • 4:30p.m. to 5:30p.m.  Vocal Clinic with Carmen Lundy
8:00p.m. Headline Concert: Carmen Lundy 
Featuring an All-Star Line-Up with Patrice Rushen on piano, 
Ralph Peterson on drums, and Kenny Davis on bass
          Carmen Lundy began her professional career in Miami, FL as 
a jazz vocalist and composer, when there were very few young, gifted 
and aspiring jazz vocalists on the horizon. Over three decades later, 
Ms. Lundy is celebrated throughout the world for her vocal artistry 
and is highly regarded for her jazz innovation.
       Grammy Winner for Best Jazz Vocal Album of 2011 - Terri 
Lyne Carrington’s “Mosaic Project” - features the Carmen Lundy 
composition “Show Me A Sign”, with Ms. Lundy’s original 
performance from the album “Solamente” reinvented on the 
arrangement.  
Carmen has had several Top Ten albums on JazzWeek and a #3 spot 
on Billboard’s Jazz Chart for 23 weeks with her debut album “Good 
Morning Kiss”. 
          Having recorded more than twelve albums as a leader, Lundy’s far-reaching discography 
also includes performances and recordings with such musicians as brother and bassist Curtis 
Lundy, Ray Barretto, Kenny Barron, Bruce Hornsby, Patrice Rushen and the late Kenny 
Kirkland, just to name a few. 

Patrice Rushen
On piano will be Patrice Rushen, one of the music industry’s most versatile and sought 
after artists.  In 1998, she was honored by the music industry when her adult contemporary 
CD, “Signature”, received a Grammy nomination and also landed in the top ten of the adult 
contemporary jazz charts.  
       Rushen has amassed an impressive list of “fi rsts”. She was the fi rst woman to serve as 
Musical Director for the 46th, 47th & 48th Annual Grammy Awards.  She was the fi rst woman in 
43 years to serve as Head Composer/Musical Director for television’s highest honor, the Emmy 
Awards.  She also served as the Musical Director for Janet Jackson’s World Tour, “janet.” 
Rushen’s feature fi lm composing credits include “Men In Black,”and “Waiting To Exhale,” 
among others. 
Considered one of the world’s top jazz pianists, Rushen has performed with and produced 
for such esteemed artists as Stevie Wonder, Herbie Hancock, Prince, Lionel Hampton, Carlos 
Santana, Boys II Men, George Benson, Jean Luc Ponty, Tom Jones, Nancy Wilson, Michael 
Jackson, Dianne Reeves, Sheena Easton, Stanley Turentine, Joshua Redman and many more. 
She has played at some of the world’s most prestigious jazz festivals and events, and has 14 solo 
albums to her credit. 

Ralph Peterson met his mentor, master drummer Art Blakey in 1983.  A few months after sitting 
in, Blakey called Peterson (then a college junior) to play along side him in his two-drummer 
big band.  Peterson takes seriously the honor and responsibility of being the “Last Messenger 
Drummer” and later paid homage to Blakey on his 1992 recording “Art.” His recording and 
touring resume includes jazz greats like, Branford Marsalis, , The Count Basie Orchestra, and 
many more of the greatest names in jazz.

Kenny Davis began career by listening to such great R&B artists such as: Earth Wind & Fire, 
Brothers Johnson and The Temptations. Upon entering Northeastern University, he discovered 
jazz music and he quickly became part of the Chicago jazz scene.
 He moved to New York in 1986 and throughout the 90’s, toured with such notable jazz artists 
as Herbie Hancock, Dianne Reeves and Art Farmer. Davis was the bassist of The Tonight Show 
Band from September 1999 thru March 2002.

Sunday, February 23rd  
5:00p.m. Big Band Spectacular
 The Lakeland Civic Jazz Orchestra, under the direction of Dave Sterner
The Case Western Big Band, under the direction of Paul Ferguson  
All performances will take place at the Dr. Wayne L. Rodehorst Performing Arts Center 
(Building D), Lakeland Community College, 7700 Clocktower Drive, Kirtland
For tickets and information, call 440-525-7134 or e-mail artsatlakeland@lakelandcc.edu  

Come for the Food ... Stay for the Entertainment

6884 North Ridge Road (Rt. 20) • 440.428.9926

Free
Party Room
Available!

Free
Party Room
Available!

Comedy Night!

Chris Hegedus

February 14th & 15th
Valentine’s Day Weekend Dinner Specials

Chris has performed in Las Vegas and
comedy clubs across the country!
Opener: Chris Costanzo
$5 reserved $7 at the door (Reserve early the shows do sell out!)y the shows do sell out!)
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For Any Occassion!
 We can Cater or Bring Your Own Food!

HIGH
THURSDAYS

Monday: $5 Spaghetti & Meatball
                $2 Bud Light Bottles
Tuesday: $5 Chicken Tender Basket
                $1 off All Drafts
Wednesday: $5 Burger & Fries
                      $1.50 Domestic Bottles
Thursday: $2 off All Appetizers
Friday: Fish, Fries & Slaw $8.50
            $2 16oz. Bud Light Alum. Bottles

 $5 Football Buffet (items vary)
             $2 Domestic Bottles

Try “Chef Greg’s” Daily Specials 4pm

FRIDAY KARAOKE 9PM
WITH ROCKET RIDE MUSIC

Feb. 6…..Shane Safko

Bear Republic Big Bear Black Stout now in six-packs 
        Bear Republic Brewing Company is happy to announce 
that Big Bear Black Stout™ will now be available in six-packs.
       Rated 99 on Ratebeer.com and 93 on Beeradvocate.com, Big 
Bear Black Stout™ is very popular with craft beer drinkers. As 
one Beer Advocate user states, “Great looking brew with a very 
balanced taste. It’s one of the most enjoyable glasses I’ve had in a 
while. The mouth feel is thick, creamy and very smooth.”
Previously only available in 22 oz. bottles and draft, Big Bear 
Black Stout™ six-packs will be released to all available markets, starting in early February.
About the Beer:
Big Bear Black Stout™ won the Gold Award at the 2002 World Beer Cup in the Specialty Beer 
Category and a Silver at the 2007 Great American Beer Festival in the American-Style Stout 
Category.
Description: Big Bear, as the name implies, is a hefty black stout. This stout boasts a rich, 
caramel sweetness lavished by a robust deep roasted heartiness you can really sink your teeth 
into…
Pairing Suggestions: Grilled Meats, Dishes With Coffee, Dark Chocolate, Beef, Salty, Sweet or 
Creamy Cheeses
Availability: 12 oz. 6-packs, 22 oz. bottles, and Draft
Hops: Centennial and Cascade
ABV: 8.1% – IBUs: 55 – American Stout
To fi nd out where you can fi nd a six-pack near you, visit www.bearrepublic.com/bear-tracker.

Woodchuck introduces their Amber in 16-ounce can four-packs
       Woodchuck Hard Cider, one of the top selling hard ciders in the United States, is introducing 
16-ounce cans of its fl agship Amber cider to the market. Woodchuck Amber has been crafted to 
the same recipe since 1991, and remains the top selling Woodchuck cider style nationwide.
12-ounce Amber cans fi rst rolled off the line in 2012. That package has seen growth of 42% over 
the last year as consumers venture outdoors with the Amber can in hand. Those same consumers 
have called for a larger format can and Woodchuck is once again answering the call.
        “The Amber can has been a great success for us. It allows for our cider to be available 
no matter the circumstance,” says Woodchuck President and CEO Bret Williams. “The cider 
category is rapidly growing and to be able to offer fans a 16-ounce version of our classic red 
Woodchuck can is really exciting.”
        The new Woodchuck Amber 16-ounce cans are shipping now and will be in stores in the 
coming weeks. It will be sold in a 4-pack as well as single cans and will be targeted to the 
convenience channel, one of the category’s biggest growth opportunity segments.

Founders All Day IPA 
15-packs of can ship 
in March, will replace 
12-packs
           Founders Brewing 
Co. is happy to announce 
15-pack cans of All Day 
IPA will begin shipping to 
their distributor partners in 
March, replacing All Day 
IPA 12-pack cans without 
raising the suggested retail 
price.
This is the fi rst time a major craft brewery has put out a 15-pack.
         “We are able to offer 15-pack cans due to production effi ciencies from packaging 
cost savings,” said Co-Founder Mike Stevens. “We’re excited to pass the savings on to our 
customers as a way of saying thank you for their reception of All Day IPA.”
        Developing the All Day IPA recipe was no easy task. “We recognized the need for a full-
fl avored IPA with a lower ABV,” said Co-Founder Dave Engbers. “The challenge was creating a 
beer that had intense hop aromatics balanced with the malts without packing a big ABV punch.”
Following a limited release in 2012 due to hop shortages, Founders was able to send All Day 
IPA to all of its markets in February 2013, and it quickly became their leading seller. The 
brewery moved the beer from its seasonal to its year-round lineup in July of last year. All Day 
IPA was the fi rst Founders product to be released in cans; 12-pack cans of the beer hit the 
market in August 2013.
       All Day IPA is a 4.7% ABV session ale, brewed with Simcoe and Amarillo hops and 
measuring out at 42 IBUs. The team at Founders set their minds to brewing this beer because 
they wanted an American IPA that worked with an active lifestyle. It has won numerous awards, 
including a silver medal in the session beer category at the GABF in 2010 under a working 
name and, most recently, a 2014 Good Food Award.
       Founders is calling this new All Day IPA 15-pack a “Brewer’s Dozen”.
Centennial IPA, the newest addition to the brewery’s canned offerings, will remain in 12-packs. 
All Day IPA will still be available in the traditional six-pack bottles in addition to 15-pack cans. 
Other beers from Founders’ portfolio may be canned, as well, but those brands have yet to be 
determined.
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Monday - Thursday
5:00 p.m. - 10:00 p.m.

Friday
5:00 - Midnight

Saturday
12:00 p.m. - Midnight

Entertainment Every Saturday!

LIVE ENTERTAINMENT
music by

LYLE HEATH
Saturday, Feb. 8th

BOB TURNER
Saturday, Feb. 15th
Free snacks & door prizes!

Mitch 216-513-0529
Jennifer 440-463-3951

For future shows and
booking opportunities visit

www.facebook.com/
evergreen.acoustic.music

Thursday,

Feb. 13th

Old Mill

Winery

6-8pm

By Pete Roche

Morrissey Autobiography
        Steven Patrick Morrissey was (and remains) many things to millions of people:  
Singer and lyricist for ‘80s alt-pop pioneers The Smiths.   Hesitant heart-throb and 
hit-maker of the ‘90s. Unrepentant critic of government, organized religion, and other 
institutionalized oppression.  Animal advocate, outrageously literate lothario, and old-
school cinemaphile.  A moody messiah whose clever turns of phrase, breathy baritone, 
and steamy falsetto scan still melt and reshape everyone in earshot.  
“Moz” is the conundrum with the quiff.  
        Not since Sting memoirs Broken Music have we encountered a rocker with 
such gift for reconstructing visceral sense memories with a few well-chosen words, 
transporting readers back in time to share tea and pints with the people who impacted 
him most and linger with him in the locales that shaped his gestalt.  Single sentences 
gleam stiletto-sharp or lilt like dewdrop-kissed lilies, begging to be re-read more slowly, 
if not jotted down for future reference and sharing via social media.  It’s always been 
apparent in Morrissey’s verses that he’s an intelligent, unabashed lover of language, 
but Autobiography furthers his scholarship with elucidating passages that eschew rock-
biopic cliché by focusing on feeling, excavating the emotional ephemera from key life 
events and reconciling their impact instead of dredging the  quagmires of fact.   
       The book’s fi rst act (there are no chapters per se) replants the singer in the 
appallingly grey environs of Manchester, where his Dickensian boyhood consists of 
“streets upon streets upon streets.”  Here, the boy fritters his time watching Granada 
Television drama Cornation Street and is mesmerized by other projection-tube imports 
Skippy, Captain Pugwash, Lost in Space, Batman, and Tarzan as his father listens to 
Elvis and his bombshell blonde mother draws wolf-whistles outside.  
       At St. Wilfred’s and St. Mary’s  Schools, Moz suffers unwarranted corporal 
punishment and humiliation tactics along with his classmates.  A sadistic headmaster 
fl ays pupils with leather straps, and gym instructors indulge latent pedophilic whims 
by watching boys shower.  The 50-year old author doesn’t restrain himself when identifying his tormentors, retroactively psychoanalyzing, 
condemning, and dismissing the lot as malicious cogs in a misbegotten educational system whose primary subject was hopelessness.  The “snarling 
stupidity” of academia permeates Morrissey’s already dour teenage thoughts, but braces him for a larger, equally predatory world.  
       The youngster nurses his wounds with the transcendent sounds of Tony Orlando, Paul Marsh, Sandie Shaw, and Marianne Faithfull.  The 
Righteous Brothers’ heavenly harmonies set Moz reeling so badly he’s tempted to believe there’s a point to it all, even though he can’t hold a job 
and—unlike his few friends—has little interest in drink, drugs, and dames.  The slender, side-burned lad attracts the attention of boys and girls 
alike without knowing precisely why.  One spurned lass even cold-cocks the aloof adolescent for not acknowledging her advances: “I like you, and 
you won’t even look at me!”      
       Occasional jaunts to the United States open Morrissey’s eyes to a cosmopolitan world replete with endless artistic possibility—and myriad 
cruelties.  Outside New York’s famed CBGB’s, the ardent fan-boy solicits autographs from The Sparks and other favorite musicians, blissfully 
unaware that his prospecting will come back to bite him a thousand-fold.  Gender-bending glamour boys David Bowie, Marc Bolan (T-Rex), and 
New York Dolls dazzle Moz’s senses, while Lou Reed, Patti Smith, Nico, Iggy & The Stooges and The Ramones give voice to his internal anguish.
       Still, Morrissey’s every joy is tempered by Death, who comes calling on his inner circle with somber regularity, stalking the singer like a jilted 
paramour and becoming something of an albatross ‘round his neck.  An uncle and aunt die prematurely.  Nannie gives up the ghost, and sisters’ 
boyfriends are interred.  Other acquaintances fall victim to freakish boat and motorcycle accidents or succumb to cancer and AIDS-related illness.  
Later, the singer buries his manager (Nigel Thomas), video director (Tim Broad), and guitarist / producer (Mick Ronson) in a single calendar year 
(1993-94).  It’s enough to darken Mickey Mouse’s mood, much less the fragile countenance of an already-downtrodden Brit who came of age in 
the shadows of the notorious 1960s child murders perpetrated by Brady and Hindley.   
       The disinvested young man forgoes a job as a canal cleaner to haunt record shops in the ‘70s, serendipitously rubbing elbows with The Sex 
Pistols and Buzzcocks at a now-legendary Lesser Free Trade Hall concert.  Moz networks with TV newsman / Factory Records exec Tony Wilson 
(whose Hacienda Club books shows by Culture Club, Durutti Column, and A Certain Ratio), and fate thrusts him together with guitarist Billy 
Duffy, who agrees to riff for the budding vocalist in fl edgling group The Nosebleeds before going on greater fame with Theatre of Hate and The 
Cult.    
       Morrissey doesn’t get round to serializing The Smiths until page 145 or so (call it Act II), but once he befriends Wythenshaw guitarist 
Johnny Marr (vis-à-vis Duffy) it’s a completely immersive revue.  Although the singer refuses to hand-hold us through exhaustive dissections of 
“Hand In Glove,” “This Charming Man,” and “That Joke Isn’t Funny Anymore,” he does spin thorough accounts of every Smiths studio effort 
and compilation—from the band’s painstakingly-crafted eponymous debut through 1987 swansong Strangeways, Here We Come—with ample 
exposition of key album tracks and B-sides (“Meat Is Murder,” “Headmaster Ritual”, “Bigmouth Strikes Again,” etc.).  
         We’re introduced to drummer Mike Joyce and bassist Andy Rourke, whose naivety and greed cause trouble later.  We hunker with the quartet 
at various studios in Manchester, Stockport, and London for tune-smithing and tracking under the watchful eye of producer Stephen Street.  An 
anemic, lifeless fi rst record is remixed.  Arguments fl are with Rough Trade Records owner Geoff Travis when his fl y-by-night label botches 
pictures and lyrics on cover sleeves and fails to produce cassettes fast enough to meet demand.  Moz takes heat over “controversial” verses on 
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petty theft, vegetarianism, anarchy, and homosexuality—but the singer blows off his accusers, 
refusing to bite his lip even when a rewrite or self-censure might boost sales (which skyrocket 
regardless).  Morrissey can’t believe he’s competing for chart space with Phil Collins and Bruce 
Springsteen, both of whom nudge Smiths discs from the top spot.  Having wrung his heart out on 
tape and released the results into the ether, Moz becomes cause célèbre.                  
         Craig Gannon becomes a short-lived fi fth Smith, but fi rst in a long parade of vindictive 
former associates who try plundering Moz’s profi ts.  Nearly half of Morrissey’s solo career 
(mid to late ‘90s) is given over to court hearings after Joyce sues for royalties.  If the book is to 
believed, presiding Judge Weeks truly had it in for our guy, labeling Moz a “devious, truculent, 
and unreliable” witness while awarding Joyce millions.  A futile appeal nearly bankrupts our 
hero, and bloodthirsty attorneys even try seizing homes belonging to his sisters.  We can’t blame 
Moz for being mad—but the legal tirade gets tiresome, and we sigh with relief when he resumes 
discussion of his solo musical endeavors.        
         The book tap-dances through the making of seminal works like Your Arsenal and Kill 
Uncle through You Are the Quarry and Years of Refusal, with our congenial host providing the 
backdrop for hits like “First of the Gang to Die,” “You Have Killed Me,” “Suedehead,” “Let 
Me Kiss You,” “The More You Ignore Me,, The Closer I Get,” and deep cuts “Sing Your Life,” 
“Heir Apparent,” “Seasick, Yet Still Docked,” and “I Am Hated for Loving.”  Debates rage 
over provocative album titles (Viva Hate), silly song names (“Margaret on the Guillotine”), 
and atrocious sleeve art (Maladjusted) as Moz relinquishes more control to his minders at Sire 
and EMI.  What emerges is the portrait of an earnest (if brooding) writer / performer driven 
by a genuine desire to impart his message across to listeners in the most direct way possible, 
unfettered, unchecked, and un-sanitized. 
         We brave near-riots in Nashville, where an incredulous Moz is mobbed like “Fabian 
in 1960.”  There are evenings when singer and band are in top form—but are scuttled by 
inclement weather (San Diego), abysmal front-of-house mixing (Austin), or overzealous police 
(everywhere).  Morrissey is nearly baited into trading blows with a gold-digging security guard 
who jostles him backstage, but a quick-thinking handler collars the headliner, warning him:  
“That’s exactly what he wants.”  In France, Moz is hospitalized shattering a steam room door.  
          It’s not all bad.  Most shows are sell-outs.  4,000 pogo-dancing Belgians leave Moz 
“embarrassed by [his] own happiness.”  At San Diego’s Symphony Hall, the vibe is “suspiciously 
perfect.”  Morrissey is speechless when an enthusiastic San Paulo crowd lifts a blind concertgoer 
over their heads and gingerly passes her forward.  Improbably reaching the stage, she proffers a 
note: “I can’t see you—but I love you.”  A Birmingham dentist with kid gloves erases childhood 
nightmares of Moz’s molar-mashers back at Stretford Road Clinic.       
         Naturally, Autobiography is peppered with countless tangents and sidebars on 
vegetarianism and animal protection (and poets like Oscar Wilde).  Muesli-munching Moz makes 
a case for eliminating meat from one’s diet, referring to animals as “beings” who don’t deserve to 
be caged and slaughtered any more than you or I.  He even goes so far as to walk out of swanky 
restaurants when his companions order something that offends him (like frog legs), and thinks 
nothing of chasing a hobbled starling into traffi c in order to rehab it at home.
          Morrissey dishes on long-term friendships with artist Linder Sterling, photographer 
/ housemate Jake Walters, confi dante James Maker, and Pretenders front-woman Chrissie 
Hynde—but he’s still hush-hush on his sexuality (apparently the British version of the book 
contains more detail).  He entertains life as a family man with live-in partner / Iranian model 
Tina Dehghani in Act III, but intimate encounters are kept under wraps.  Autobiography is 
likewise devoid the drink-and-drug confessionals prevalent in most celeb tell-alls; Moz admits 
taking prescription meds for moodiness in the 2000s per doctor’s advice but insists he and Marr 
spent most of the ‘80s living on chocolate and crisps (ironically, said physician later killed 
himself).  
            Still, major portions of the book drip with vitriol as its angry author lambasts the agents 
who betrayed him, sidemen who abandoned him, band mates who fl eeced him, barristers that 
bullied him, and critics who misquoted him.  For every personal triumph there’s a parasite 
lurking ‘round the corner, ready to lay claim to a slice of Morrissey pie or publicly discredit him.  
One gets a sense of the exasperation endured by rock stars who inch their way to glory over the 
course of years—and decades—only to be robbed, reduced, and ridiculed by jealous hangers-on.  
            This crooner’s career has—at least in part—pivoted on his insecurity.  Moz’s despair is 
alluring and his vulnerability charming.  That he doesn’t comprehend (or feigns not knowing) 
why listeners love him only amplifi es his appeal.  Throw in the hair, fi tted jeans, and cambric 
shirt, and a would-be narcissist is afforded sainthood.  Morrissey’s always has a talent for turning 
the mundane and morose into melodious, darkly romantic poesy that skewers societal norms 
convention and satirizes pop culture.  Now, with Autobiography, he can lash out and lament 
without fear of reprisal.   
Here’s hoping that light never goes out.
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THE CAUSE OF UNHAPPINESS
By Michael Bloxton

“The primary cause of unhappiness is never the situation, but your thoughts 
about it.” — Eckhart Tolle 

        This quote is so true but it brings up an interesting point. If thoughts are really in control of 
our happiness, what are they and how do they control us? It has been said so many times, and in 
so many ways, that your thoughts are things that have a profound impact on your life. 
This isn’t just a philosophical idea. Thoughts themselves are measurable. Brain activity and 
testing have revealed that thoughts have a very specifi c frequency that can be measured with the 
right equipment. Every time you have a thought, a pulse of energy travels through a network of 
neurons in your brain. Of course, the question remains – how is this pertinent to our lives? 
Science has not yet discovered all of the interworking of the mind and the brain. It is a realm of 
knowledge that is still largely unexplored though progress is being made. There are two schools 
of thought… some believe thoughts have a direct impact on the lives we create and others 
believe this is untrue. Since neither argument can be proven yet, we will avoid taking sides. 
To be clear, we are not talking about “The Law of Attraction” here. This isn’t a debate about 
whether we attract the things we think about. We are talking about your thoughts’ ability to 
create new outcomes based on their impact on your emotions, behaviors, and your actions.

Let’s just take a look at some obvious facts. If you believe your thoughts have no control over 
the life you live and the experiences you have, you likely: 
1. Feel that you are at the mercy of circumstances in your life. 
2. Think you have no control over your future. 
3. Feel stuck or trapped by your current conditions. 
4. Are often in reaction mode to events in your life. 

On the other hand, if you believe that your thoughts direct the focus of your life and create the 
life you live then you more likely: 
1. Feel that you can respond to circumstances in any way you choose and through that 
response, create an outcome you desire. 
2. Think that you have total control over your future. 
3. Feel limitless in your possibilities. 

       This whole article is about happiness so here is a question for you. Which of these belief 
groups is going to make you feel the happiest? Think about it, as Eckhart Tolle so beautifully 
stated, it is your thoughts about what happens that matters most. We have all heard at some 
point in our lives that it is 10% what happens to you and 90% how you respond. 
       There is an old saying that goes something like this: There are two types of people in the 
world; the person who knows things happen and the person who makes things happen. This 
concept, combined with the quote we started with, is truly empowering once you understand it. 
Things happen. There is no denying it. If you “know things happen” then you go wherever the 
tide takes you. The events in your life are completely out of your control. If this is true for you, 
then there is no point in trying to change anything because it’s beyond your power to do so. 
Then there is the person who “makes things happen.” This individual “knows” that events 
and circumstances do come up unpredictably and sometimes they are undesirable. S/he 
also understands that this is only 10% of the equation. They then apply the second part of 
the equation to that and respond with intelligent thoughts which usually start by asking 
empowering questions.
        We could write an entire article on the use of questions to assist us in creating our 
reality (and maybe we will soon) but for now, we want to give you a quick tip that will help 

you immediately. The most empowering 
questions always begin with the word HOW. 
Your brain always comes up with an answer 
to your questions… even when that answer 
is untrue. For example, if you just got fi red 
you might ask “Why did I get fi red?” To this 
question, your brain will respond with the 
most reasonable answer it can fi nd. But this 
could be anything from “Because my boss 
is an arrogant SOB” to “Because I suck at 
my work.” You aren’t directing your brain to 
give you something empowering. Instead, try asking, “How can I learn from this experience so 
this never happens again?” 
        Aha, that should start you thinking in the right direction and that changes everything 
because thoughts are things. Thoughts have the most profound impact on your life. A thought 
can take any menial task and make it wretched. A thought can take a pleasant situation and turn 
it sour. A thought can take nothing and make it something and thoughts, whether you like it or 
not, are more powerful than you imagined.
        The opposite can be said about a thought too. A simple thought or idea can start an 
industry. A mere thought of someone you love can turn any instant into a joyful smile. A 
thought can turn any bad into good and a single thought can take that good and transform it 
to great. The power to change everything in your entire world can be launched by a single 
thought. You too can be the person who creates their situation by fully developing their 
thoughts about it. 

A Quote can change your day ~

Soon the child’s clear eye is clouded over by ideas and opinions, preconceptions and 
abstractions. Simple free being becomes encrusted with the burdensome armor of the ego. 
Not until years later does an instinct come that a vital sense of mystery has been withdrawn. 
The sun glints through the pines, and the heart is pierced in a moment of beauty and strange 
pain, like a memory of paradise. After that day, we become seekers.  ~ Peter Matthiessen

You may believe that you are responsible for what you do, but not for what you think. The 
truth is that you are responsible for what you think, because it is only at this level that you 
can exercise choice. What you do comes from what you think.   ~ A Course in Miracles

This is my simple religion. There is no need for temples; no need for complicated philosophy. 
Our own brain, our own heart is our temple; the philosophy is kindness.  ~ Dalai

See if you can catch yourself complaining in either speech or thought, about a situation 
you fi nd yourself in, what other people do or say, your surroundings, your life situation, 
even the weather. To complain is always nonacceptance of what is. It invariably carries an 
unconscious negative charge. When you complain, you make yourself a victim. Leave the 
situation or accept it. All else is madness. ~ Eckhart Tolle

Since you alone are responsible for your thoughts, only you can change them. You will want 
to change them when you realize that each thought creates according to its own nature. 
Remember that the law works at all times and that you are always demonstrating according 
to the kind of thoughts you habitually entertain. Therefore, start now to think only those 
thoughts that will bring you health and happiness.  ~ Paramahansa Yogananda

Your soul mission is your reason for being, your life purpose. It’s your calling in life--who 
you feel called to be, what you feel called to do. Mission is an energy that fl ows through you-
-a drive, voice, or passion that you cannot ignore... It’s what you know in your heart you must 
live if you are to experience inner peace and harmony.  ~ Alan Seale
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Call me at (440) 417-2475
or find me on Facebook 

Jim Ales
Acoustic Fun!

Tues. Feb. 11,   6:30 -9:30 
   Grand River Manor

Tues. Feb. 18,   6:30 -9:30
   Grand River Manor

Tues. Feb. 25,   6:30 -9:30
   Grand River Manor

Sun. Mar. 2,   4:30 – 7:30
   

Huey Lewis & The News
        Rock and roll’s been alive and well in Cleveland ever since Alan “Moondog” Freed 
coined the phase back in the 1950’s.  
        But Huey Lewis & The News reminded Ohio fans just how healthy music is—and how 
vigorous they still are—when they returned to town for a hundred-minute show at the new 
Hard Rock Rocksino at Northfi eld Park on Friday, January 24th.  
       Outside, the frigid wind bit so hard you could cry.  Inside the 2,200-seater hall, Lewis 
and company defi brillated ticket-holders with a dynamic set that was equal parts nostalgia, 
nuance, and (surprise!) new material.  And Bill Gibson’s kick drum was the palpitation that 
got “The Heart of Rock and Roll” beating anew.       
       Striding onstage in a dotted dress shirt and cobalt-tinted shades, Lewis steered his gang 
through the MTV-era hit with extra oomph, no doubt mindful of Cleveland’s signifi cance in 
the lyrics, in rock history—and in his own band’s meteoric rise to fame in the ‘80s.  He thrust 
a fi st in the air when he said it, and the crowd went nuts.
       The News celebrated the thirtieth anniversary of the album containing that hit—Sports—
last year.  
       Lewis attended grade school with Gibson and teamed with keyboardist Sean Hopper in 
a prior band, Clover, after dropping out of college and hitchhiking cross-country with his 
harmonica. Additional musicians—including guitarist Chris Hayes and cigarette-smoking 
bassist Mario Cippollina—were recruited from a rival area band to form the fi rst incarnation 
of The News at the end of the ‘70s.
       Written under make-or-break circumstances, Sports went on to top the Billboard Chart in 
Summer 1984 and yield four Top Ten singles.  The album was produced by Lewis and the band, 
who took a gamble by withholding their master tapes from Chrysalis while the band underwent 
a corporate shake-up.  The prescience paid off; Huey and the boys became radio and video 
mainstays for the rest of the decade.  Lewis would go on to dabble in acting in the ‘90s and 
‘00s—but always returned to the band.
       If Huey’s “Hello, Cleveland!” greeting seemed predictable, he compensated with lots of 
funny, unscripted banter as the evening progressed.  He congratulated newly-appointed Browns 
football coach Mike Pettine—but said he wouldn’t want the job.  He polled the audience for 
diehard News fans by asking who’d seen them in concert before, and if anyone present attended 
their 1982 gig at the old Agora.    
“C’mon, don’t lie!” laughed Lewis.
        The fi rst of several offerings from 2001’s overlooked Plan B, “My Other Woman” had the 
group clicking and the crowd pumped.  Gibson was the engine that kept the News grinding out 
familiar favorites and beloved back-tracks like a well-oiled machine, keeping rhythm and tempo 
from behind a Yamaha kit overlooking Lewis.  Dapper-dressed bassist John Pierce maintained a 
sturdy but sinewy bottom end (on both four and fi ve-stringed instruments) from a position to the 
left of Gibson’s rostrum, while Hopper manned a bank of Hammonds and Korgs stage left.  
“Say, can you gamble here?” Huey mused on the Rocksino name.  “I’m feelin’ lucky tonight!”
       The News’ three-man horn section perched on an elevated platform opposite Hopper and 
Gibson, with longtime rhythm guitarist / sax player Johnny Colla positioned up front in jeans 
and Beatle boots.  L.A. session guitarist James Harrah hung out to Lewis’s left, his fl uid fi ngers 
recreating—and expanding upon—riffs everybody knows on a green XOTIC guitar.  The horns 
shined on the soulful “Doing It All For My Baby” (from 1986’s Fore!), but deferred to Harrah’s 
snarling lead guitar on “I Want a New Drug.”  
        Pop confessional “I Ain’t Perfect” dovetailed neatly with News doo-wop ballad “If This Is 
It,” but Harrah’s sizzling solo took the spotlight again on “Jacob’s Ladder.”  
“Are you with me so far?” Lewis called for a sit-rep.  The crowd roared back.
“Ah!  That’s the right answer.  That’s a Cleveland answer!”  
        Lewis paid homage to the old school sounds popularized by STAX, Chess Records, and 
Motown artists with an effective mid-set medley that didn’t sacrifi ce any of the News’s own 
pop-rock sensibilities.  A cover of Curtis Mayfi eld’s “Um Um Um Um Um Um (Curious Mind)” 
capitalized on the band’s tight vocal harmonies, and a spin on “Little Bitty Pretty One” (from 
1994’s Four Chords and Several Years Ago) breathed new life into the Bobby Day / Thurston 
Harris gem.  
        Brand new original “While We’re Young” tugged heartstrings and tickled eardrums with 
fresh melodies gift-wrapped in Huey’s signature pop R&B sound, but jangly dance number 
“Heart and Soul” returned listeners to the band’s Sports heyday.  
        Lewis and co. stole “(She’s) Some Kind of Wonderful” back from Grand Funk Railroad and 
gave it back to Soul Brothers Six songwriter John Ellison with spirited interest, then continued 
down Throwback Lane with a brassy, xylophone-enhanced (!) version of J.J. Jackson’s “But It’s 
Alright.”  The News’ own 2001 song “We’re Not Here for a Long Time, We’re Here for a Good 
Time” practically fi t right in.       

        “All right, if you insist!” quipped 
harmonica-huffi ng Huey, who still 
looks younger than his 60-plus years.    
        The singer reminisced a little 
more, teased a female fan about when 
it was time to sit versus stand, then 
introduced the incomparable News 
horn section:  Rob Sudduth (tenor 
sax), Johnnie Bamont (baritone sax), 
and Marvin “Jersey Boys” Mc Fadden 
(trumpet).  
        Prefacing the ebullient, 
unabashedly ‘80s anthem “Power of 
Love,” Lewis said he never imagined 
he’d have to play the Back to the 
Future soundtrack smash every night 
for the next thirty years when they 
wrote it.
“But we’ll do it for you, Cleveland,” he 
relented.
         And do it they did, with Lewis 
accompanying his brass men on harp while 
Harrah unleashed another fl urry of Stevie Ray 
Vaughan-like licks on guitar.  A slower, almost 

Calypso-fi ed version of breakthrough hit “Do You Believe In Love” (from Picture This) found 
Lewis settling his pipes in a decidedly less risky range—but the Rocksino audience was willing 
and able to carry the Robert “Mutt” Lange-penned chorus.  
          Making good on an earlier promise to play “Walking on a Thin Line” for a Vietnam 
veteran seated down front, Lewis sang the Sports deep cut on behalf of all enlistees past and 
present while wearing the gentleman’s ball cap (he returned it later).  Culled from the News’ 
1980 eponymous debut, the rousing “Workin’ for a Livin’” would make as good a theme for all 
Northeast Ohioans as it has for the San Francisco bar band-made good who wrote it.
        Drawbacks?  A few, but no blame to lay at Huey’s feet (although we wouldn’t have 
minded hearing the Sports a capella exercise “Bad Is Bad.”  The mix in the Rocksino concert 
hall has been good since the venue last month, but Pierce’s bass could have been louder on 
this occasion.  And while the cushioned folding chairs are comfortable, they’re small—like the 
seats at The Q—and everyone feels like they’re sitting atop one another.  But that’s a minor 
complaint, given that people tend to stand up when a concert starts and stay standing (and you 
must, if you hope to see anything).  
          We’d have preferred staying seated for a couple tunes (Huey said it was okay), but we 
didn’t like the taste of our neighbor’s elbow.  
www.hueylewisandthenews.com

By Pete Roche
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Marco Machera - Dime Novels
It’s been two years since Marco Machera released his debut solo album, One Time, Somewhere, but now the Italian sound-sculptor is back.
       It’s not as if Machera hasn’t kept busy. Largely self-taught, the nimble bassist accompanied fusion guitarists like Frank Gambale and 
Adrian Belew in between gigs with his own progressive rock ensemble, Mythos, and appeared with Paul Gilbert (Mr. Big, Racer X) at guitar 
clinics in 2011.  Machera also scored a pair of Martina Sacchetti productions at Wimbledon College of Arts Theatre in London.  He opened for 
prog-rock legends Marillion on their last Italian tour, and likewise supported Chrysta Bell when the Texan songbird’s recent European jaunt 
swung through his homeland.  
        Available today on Innsbruck Records, Dime Novels fi nds Machera expanding his palette of cinematic sound and intriguing musical cues 
with the same slick songwriting and nuance—but with a broader range of instruments.  Marco’s an accomplished guitarist and percussionist, 
but his second full-length effort features another helping of the signature samples and drum programming that imbued One Time with 
character and emotional heft.    
         But that’s not to say the disc is the sterile, lifeless work of an automaton Svengali on cruise control in a secluded studio someplace.  On 
the contrary, the musical vignettes presented on Dime Novels boast plenty of guitars, keyboards, and serpentine bass—and the addition of 
banjo and ukulele helps humanize the eclectic mix.  For every ethereal sound-scape or mood-piece there’s a more accessible, conventional 
tune whose mirthful melody and catchy refrain infi ltrates the cerebellum.  
         Moreover, Marco’s brought along some all-stars for his second go-round:  King Crimson “ProjeKt” / Stick Men alumni Tony Levin, 
Markus Reuter, and Pat Mastelotto guest (on bass, guitar, and drums, respectively), anointing the music with their virtuosity and characteristic 
quirkiness.  Pete Donovan and Kevin Andrews contribute their bass skills, and Sacchetti joins Marco in producer capacity.    
        Undulating to life on sea-swells of synth-organ, “The Sky” relaxes in quiet, protoplasmic bliss for thirty seconds, contracting and 
expanding until tribal drums commence at the thirty second mark.  Machera’s vocal is calm, soothing—and a stratospheric guitar solo is 
prefaced by violin-esque exaltation.  Sounding not unlike a world-beat gem from Peter Gabriel’s So or Us albums, it’s a warbly-but-rhythmic 
synergy of strings, guitar, and orchestra (harmonium) whereon one man reconciles his station beneath the heavens. 
         “Beautiful nothings, a ceiling of blue clouds…hop aboard,” reads Machera’s celestial invitation.  
        Marco pokes fun at popular artists who can’t get radio stations to play their deep cuts—the ones detailing their deepest, darkest secrets—
on “The Ugly Song.”  Powered by grizzly guitar and a loping beat, schizophrenic song borrows from The Beach Boys’ high harmonies (and 
Brian Wilson’s SMILE-era production), stitching engaging measures together with unexpected tempo shifts and mood swings.  The Beatles’ 
“Revolution” comes to mind (as do other White Album classics).
          The instrumental “Big Juju Man” employs voodoo chant, distorted “touch” guitar (with Robert Fripp feedback and noise) by Reuter, and 
creaky strings during its sinister fi rst part—but then a funky rhythm guitar and Asian keys go dancing over percolating beats for the giddy second 
half, grinding to a halt at fi ve minutes.  
        “Ham on Rye” commences with ambient crowd chatter—then Machera goes cowboy crazy, introducing pedal steel, bottleneck slide guitar, 

and banjo for an old-fashioned 1-2-3-count country foot-stomp about a guy trying to work past 
a few differences with his girl: “There’s a difference between you and I,” he notes.  “You’re the 
nature kind, while I’m stuck to ham on rye.”
         Machera’s vocal is soft, but earnest, making his hayride sound a lot like something from 
the Paul McCartney acoustic playbook (“I’ve Just Seen a Face,” “Mull of Kintyre,” “Hope of 
Deliverance,” etc.).  He even manages to name-drop the last album in the lyric.  The sparkly 
entry also features dobro by Machera’s co-producer, Francesco Zampi, lap steel by Andrea 
Faccioli, and cuatro—a Latino cousin to the lute—by Jennifer Maidman.
       The pitter-patter of rain (or perhaps it’s a crackling fi re) opens “Out of the Blue,” 
whose booming tom drums, rumbling bass, and reverberated guitar chords underscore the 
misadventures of a “pensive nighthawk” in search of the “diner at the end of the road.”  A 
backwards guitar and detuned piano (or maybe it’s a toy keyboard) heighten the menace, a la 
Phil Collins’ “In the Air Tonight,” and Levin’s sinewy upright bass lends appropriate bounce 
and roll.  “Sing for You” tiptoes over a trebly synthesizer pulse and fl ute-like fi lls while 
Machera chronicles the haphazardness of the universe: “There’s nothing else to say, no God 
we can blame.” A locomotive drone gives voice to the narrator’s desperation and helplessness, 
transforming the piece into a confessional valentine to an absent lover.
        “The Art of Cliches” pits Machera’s rubbery bass, Zampi’s buoyant drum samples (and 
random computer bleeps) against snarling, jagged guitar (shades of Reeves Gabrels) in a 
scathing rebuke of egotistical, “hey baby” singers who primp, preen, and procrastinate before 
fi nally taking the stage—only to ask the understandably impertinent concertgoers if they’re 
“ready to rock.”  Zampi and Reuter decorate “John Porno” with unnerving noise as Machera 
paints a portrait of the titular “gentleman” whose hapless seduction skills reveal his ulterior 
motives soon enough.  A monotone voice blithely recites a few lines from some throwaway 
paperback romance (a dime novel) wherein our discount Romeo contemplates his paramour’s 
“frame of gentle curves and soft fl esh.”  The sonic architecture of the piece—the clinical, 
futuristic vibe—reminds us of something Vangelis might’ve done for the Blade Runner 
soundtrack.    
       “The Sky, Part II” bookends Dime Novels with another dreamy, musically inventive ode 
to billowy swathes of cirrus and wafting tufts of cumulonimbus.  A steady tick-tick acts as 
metronome to indistinguishable voices converse in the distance as electronic drums slowly 
build and reach crescendo as Machera contemplates a world where there’ll be “nothing left 
to cry for, we’ll be smiling all the time.”  Piano chords offer rays of hope within the sadness, 
sprinkling the coda with an all’s-not-lost optimism.  Sonically, it plays like The Beatles’ “I Am 
the Walrus”—dramatic and beefy before receding—but thematically it reads like Lennon’s 
“Imagine.”  
Dime Novels is available now on iTunes.  www.marcomachera.com
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CHER 
MAY 2, 2014 QUICKEN LOANS ARENA 
Cher To Be Joined By Special Guest Cyndi Lauper 
          Cher has just announced Cyndi Lauper as support for her “Dressed To Kill Tour”. 
Tickets for all dates are on sale now, and for complete “Dressed To Kill” tour details and ticket 
information, please visit www.cher.com. 
       Grammy, Emmy, and Tony Award winning artist and New York Times Best Selling author 
Cyndi Lauper has proven that she has the heart and soul to keep her legion of fans compelled 
by her every creative move. A true renaissance woman with 30 sterling years and global record 
sales in excess of 50 million, Lauper continues to reach new heights as a career artist. 
        In 2013, Cyndi became the fi rst solo woman to win the Tony Award for Best Original Score 
for Kinky Boots, itself a Tony Award Winner for Best New Musical. In addition, Cyndi marked 
the 30th anniversary of her debut smash hit album, She’s So Unusual, with a celebratory world 
tour, she also released her New York Times Best Selling autobiography – Cyndi Lauper: A 
Memoir – published by Simon & Schuster, and continued her philanthropic work through the 
True Colors Fund. 
For more information, please visit: http://www.cyndilauper.com/ 
VENUE BOX OFFICE • ALL NORTHERN OHIO DISCOUNT DRUG MART 
LOCATIONS • 888-894-9424 • THEQARENA.COM

MÖTLEY CRÜE announced The Final Tour
       After more than three decades together, iconic rock ‘n roll band MÖTLEY CRÜE 
announced The Final Tour and the band’s ultimate retirement. The announcement was solidifi ed 
when the band signed a formal Cessation Of Touring Agreement, effective at the end of 2015, in 
front of global media in Los Angeles. 
       MÖTLEY CRÜE has proven they know how to make a lasting impression and this tour 
will be no different. Fans can expect to hear the catalogue of their chart- topping hits and look 
forward to mind-blowing, unparalleled live production. “When it comes to putting together a 
new show we always push the envelope and that’s part of Motley Crue’s legacy,” explains Nikki 
Sixx (bass). “As far as letting on to what we’re doing, that would be like fi nding out what you’re 
getting for Christmas before you open the presents. We think in an age of too much information, 
we’d like to keep some surprises close to our chest until we launch the Final Tour.” 
         The Final Tour presented by Dodge and produced by Live Nation will kick off in North 
America on July 2nd in Grand Rapids, MI and reach 72 markets before hitting international 
territories in 2015. Fans can look forward to Very Special Guest, ALICE COOPER joining 
MÖTLEY CRÜE for an incredible package – Alice invented the genre and MÖTLEY CRÜE put 
steroids in it! “Real hard rock bands are hard to fi nd these days,” said Alice, continuing, “Motley 
has always gone on stage with one attitude and that’s to blow the audience away. That’s exactly 
how we do it. Putting Motley Crue and Alice Cooper together is going to be just what this 
summer really NEEDS. We’re going to go out there and tear it up, and I can’t wait to see Motley 
on stage. Motley Crue and Alice Cooper - A match made in... Armageddon?”  
       We always had a vision of going out with a big fucking bang and not playing county fairs 
and clubs with 1 or 2 original band members! Our job here is done!!!” Of the band’s tumultuous 
history, Mick Mars (guitar) adds “(It has been) more drama than ‘General Hospital’ - it keeps 
‘em watchin’ and they keep comin’ back.” Vocalist, Vince Neil says of the Finality of the tour - 
“I’ll miss playing with the guys but I won’t quit playing rock and roll!! I feel there are a lot of 
great opportunities and exciting projects after Motley.” 
       The Final Tour will coincide with the fi lm made from MÖTLEY CRÜE’s NY Times Best-
Selling book The Dirt. Jeff Tremaine (Bad Grandpa) has signed on to direct the opus that is 
set to debut in theaters globally in 2015, coinciding with The Final Tour. The Dirt is not only 
one of the best selling rock books of all time but also one of the greatest rock books of all time 
because of its brutal honesty, its unique voice, its multiple perspectives on the same events and 
its fi rst-person inclusion of all members of the same band. Most rock memoirs are salacious 
mud-slinging accounts of a single person and MÖTLEY CRÜE was adamant to include the 
perspectives of all four of its members. Tremaine’s intention is to make, not just a great movie 
about a band, but a great movie about four misfi ts who, despite themselves and everyone else, 
band together to overcome the odds and change the history of Rock & Roll. “The Dirt’ is a 
movie I’ve wanted to make ever since I read the book in 2002,” says Tremaine. “I relate to the 
story on so many levels; my whole professional career has been about boys behaving badly, so 
I have a real connection to the material. It’s awesome to be working with the band at such an 
exciting time in Motley Crue’s history.” The fi lm will be produced by the members of MÖTLEY 
CRÜE, Rick Yorn, Julie Yorn, Erik Olsen and 10th Street Entertainment. 
On sale now! All tickets and packages can be obtained via Ticketmaster.com, LiveNation.com or 
via MotleyVIP.

Concert dates nearby:
7/6/2014  Cincinnati, OH  Riverbend Music Center 
7/8/2014  Columbus, OH  Schottenstein Center 
8/12/2014  Cuyahoga Falls, OH      Blossom Music Center 
8/13/2014  Burgettstown, PA           First Niagara Pavilion 
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Nora Jane Struthers & Party Line Bring Americana to 
Nighttown
Nora Jane Struthers & The Party Line bring their traveling Carnival of 
acoustic Americana to Cleveland Heights on Friday, February 14 when they 
perform at Nighttown - www.nighttowncleveland.com. 
         The high energy, Nashville-based quintet perform Struthers’ original 
story-songs with tight, three-part harmonies, fi ddle, claw-hammer banjo, 
acoustic guitar, bass, and drums.  Struthers was catapulted into the spotlight 
when she lead her band to a blue ribbon at the prestigious 2010 Telluride 
Bluegrass Festival band competition (previous winners include Nickel Creek 
and The Dixie Chicks) and now her group is touring heavily in support of their 
2013 release, Carnival.  “When you go to a carnival, you go into a sideshow 
tent, and on every stage you fi nd a different person with a different story,” 
says Nora Jane Struthers. “That’s why I’m trying to do with this album – craft 
vignettes, and in some cases more developed narratives, about imaginary 
people’s lives.”
        The instrumentation and form of Struthers’ music draws on her traditionalist roots – her father Alan is himself a bluegrass musician – but 
with the addition of drums, this record takes a bend toward more progressive roots-rock bands like Mumford & Sons and The Avett Brothers.
 Nora Jane Struthers steps forward with a distinctive sound and on-stage style – her personal collection of vintage dresses makes her one of the 
most visually striking of modern acoustic artists. But the moving, perceptive, and witty songs on Carnival represent a new quantum leap, born of 
hard work and deep creative refl ection.“Over the past three years, as I’ve been touring and performing, I realized that primarily I’m a storyteller,” 
she says. “I’ve been working to hone my skills so I can do that better.” After listening to Carnival, no one will deny the keen edge of Struthers’ 

masterful new work. The Party Line (which takes its handle from one of the record’s songs about 
the early days of rural telephone calls) includes gifted instrumentalists  Joe Overton (clawhammer 
banjo and harmony vocals), Jack Devereaux (fi ddle), Nick DiSebastian (upright bass and guitar) 
and Drew Lawhorn (drums).

Country Megaticket on sale now!
Live Nation, Blossom Music Center and Progressive Field proudly announce the Cintas Country 
Megaticket. This marks the 7th year of this tremendous offer for NEO country fans. Each 
Megaticket includes one concert ticket to seven of the hottest country artists performing this 
summer at Blossom Music Center and the Jason Aldean concert at Progressive Field. The Cintas 
Country Megaticket is on sale now, and will only be available at www.megaticket.com for a 
limited time! Don’t wait to get your tickets to the summer’s most exciting country music concerts 
at Blossom Music Center and Progressive Field!

 Saturday, May 31 Sunday, 
Lady Antebellum  •  Billy Currington, Joe Nichols 

June 8 Sunday, 
Tim McGraw  •  Cassadee Pope 

June 29 
Toby Keith 

Friday, August 1 
Rascal Flatts • Sheryl Crow  • Gloriana 

Thursday, August 21 & Friday, Aug. 22
Luke Bryan  • Lee Brice, Cole Swindell 

 

Fri. September 26 
Dierks Bentley 
Chris Young 
Chase Rice
Jon Pardi 

Friday, July 18 
Jason Aldean  •  Miranda Lambert 
Florida Georgia Line  •  Tyler Farr

Only Megaticket packages are available to 
purchase at this time. No individual show tickets 
for these performances are available. Show dates 
and support acts are subject to change and/or 
cancellation. For more information and package 
pricing, please visit www.megaticket.com
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Vincent leads new releases
        The Queen of Bluegrass, Rhonda 
Vincent, is out with “Only Me.” Only 
this isn’t strictly bluegrass. The release 
contains two discs with six songs a piece 
of bluegrass and country. At another 
phase of her career, Vincent released two 
country albums on Giant Records. Vincent 
is joined by Daryle Singletary on “We 
Must Have Been Out of Our Minds,” and 
Willie Nelson adds vocals and a guitar 
solo to the title track.
       Laura Cantrell, formerly of Nashville, 
but practicing her country music in New 
York, returns with “No Way There From Here.” She produced the 12 songs with Mark Nevers.
The Farewell Drifters, who are in Mumford & Sons, are out with “Tomorrow Forever.” The 
band combines Beach Boys sounds with bluegrass. Neilson Hubbard (Kim Richey, Matthew 
Perryman Jones, the Apache Relay) produced the disc.

Country travels across pond
        Country will continue its foray across the pond in March with stops in the United Kingdom 
and Ireland by the Country Music Association.
       Scheduled events for the weekend include the Second Annual CMA International Marketing 
Summit; an evening with the storytellers behind the hits with CMA Songwriters Series, which 
is making its third run in the region; a special BBC songwriters show taping at the BBC Radio 
Theatre; and two C2C (Country To Country) concerts, two nights each, at The O2 in both Dublin 
and London in association with The 02 and SJM Concerts.
       “The fans in 
this market are 
very enthusiastic 
and supportive of 
country music,” said 
Sarah Trahern, CMA 
Chief Executive 
Offi cer. “Our artists 
are experiencing 
successful tours there 
and the business 
opportunities for the 
industry are obvious. 
Presenting the reach 
of the format, the 
caliber of our artistic 
community, and 
providing information about our consumer benefi ts everyone involved in country music.”
       The CMA Songwriters Series kicks off the weekend’s events on Friday, March 14 at The 
O2’s IndigO2 in London. Hosted by award-winning songwriter Bob DiPiero, the evening of 
songs and the stories behind them features Martina McBride, Brett James and Striking Matches.
“C2C is proud to present the CMA Songwriters Series in London this year. The Series provides 
music lovers with a unique opportunity to learn the backstory of how a song is written and 
brought to life,” said Milly Olykan, Senior Event Producer at The O2 and a member of the CMA 
Board of Directors. “Having Martina McBride appear at both the Songwriters Series and the 
following day perform at C2C will give UK fans a real appreciation of an artist’s relationship 
with a song from its origins through to performing it live to thousands.”
        Striking Matches is a duo made up of Sarah Zimmermanand and Justin Davis. Paired up at 
random by a professor at Belmont University to perform for a classroom full of guitar majors, 
they have been writing and performing together ever since. Their self-titled EP was released in 
October 2012 and have had fi ve songs featured on ABC’s hit television series “Nashville.”
“It has been amazing to see the CMA Songwriters Series accepted in the U.K.,” said DiPiero. 
“The fans voted with their feet and are now spreading the word on these one-of-a-kind shows. 

To have the third year of this series be part of the Country O2 Festival is awesome. I’d like to 
think these shows have been the advance team for what is becoming something great between 
Country Music and England.”
        A two-day music festival at The O2 London on Saturday and Sunday, March 15 and 16 will 
be paired with concerts in Ireland on Friday and Saturday, March 14 and 15 at The O2, Dublin. 
Headlining C2C 2014 will be Brad Paisley and Zac Brown Band. Dixie Chicks will perform 
in the U.K. for the fi rst time in eight years. Rascal Flatts, Dierks Bentley, Chris Young, and 
McBride (London show only) also will play.
        CMA will present two panel discussions at C2C featuring songwriters and music 
executives in the British Music Experience at The O2, London on March 15. Attendees will 
hear about what it takes to be a successful songwriter and panelists will explore the steps to hit-
making. These panels are a must for any aspiring songwriter or artist and are free to the public 
but seating is limited.
       The CMA will host its Second Annual CMA International Marketing Summit at the British 
Music Experience at The O2 in London on March 17. Music industry experts from the U.S. and 
U.K. will discuss ways to capitalize on the worldwide power of country followed by a reception 
at The Media Café in the BBC’s New Broadcasting House and performance of the CMA 
Songwriters Series.
       Highlights of the Summit include a keynote by Big Machine Label Group founder and 
CEO Scott Borchetta; an overview of the most recent CMA research reports with updated 
demographic and psychographic information presented by CMA Senior Director of Market 
Research Karen Stump; and a Paisley and Friends BBC/CMA Songwriters Show taping at the 
BBC’s New Broadcasting House. The CMA Songwriters Series-styled event includes Paisley 
with his songwriting friends Chris Dubois, Kelly Lovelace, and Lee Thomas Miller.
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Custom Designs
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Restorations
       Refinishing
         Refretting
         Intonation Adjustments
         Acoustic Pickup Installs

“The Dreamcaster”
Custom built

for Brian Henke

         It always amazes me how you can be somewhere doing something that has nothing to do with guitars and then suddenly meet someone and 
end up talking about instruments. Last week I was working at a construction job and while on a break started talking to the electrician whom I’ve 
been working with for several weeks. Somehow the subject turned to music. I had mention that I repair and build instruments at home in my shop 
and he said, “Dude! I’ve been playing  guitar for about 30 years now, I’ve got a Taylor, an old Strat, ...” etc.   He then started naming many of the 
people that I’ve been in close contact with since I’ve been building guitars and it ends up that we have many mutual friends. How cool is that? It 
seems that where ever you go you can meet people who have a very dedicated love for music. You never know when you’re going to meet a new 
musician. It seems to happen to me all the time. I’m sure that it has to do with me being especially interested in music and instruments, but it still 
always surprises me when I meet someone and after talking with them for a couple of weeks learn they also share  the same love for music as I 
do. 
        I don’t know how to explain it, but suddenly after 
knowing that my electrician friend, now “music friend” 
has the same love or connection to music as I do, I feel that 
we understand each other better. We never had a problem 
talking before this, and I have always thought he was a 
good guy from the beginning, but now we seem to have this 
“international” communication level that we can enjoy as 
being two musicians. I guess that may happen with many 
different occupations through the world, but it seems to be 
more enjoyable through music. It’s like a language that can be 
spoken to anyone. I don’t get the same feeling or connection 
when I meet another painter, drywaller. carpenter etc... It’s 
just doesn’t feel the same. The only reason we had to stop 
talking about our mutual music connections is we both 
realized that we had to get back to work (damn it!).
         I ‘m very lucky to meet these new musicians because 
it reassures me of my commitment to lutherie. My interest in 
building and repairing instruments for the musical community 
is alive and well! I know that I will never have a shortage of 
work to do because all of the many, many players that keep 
popping up where ever I go. 
         Speaking of the work I have to do; I have to tell you about some of the latest repairs that have walked into the shop. I was lucky enough 
to have a very old Gibson mandolin come in for a top crack repair. It wasn’t as easy as I thought it was going to be. My fi rst attempt at aligning 
the crack up was not quite up to my satisfaction. This required me to have to steam open my glue joint and realign the crack. That is a very 
tricky procedure to say the least. It is very important that whichever technique you decide to use on your gluing procedures, that you dry run the 
situation as many times as it takes to insure that everything goes to plan. In my fi rst attempt the joint slipped a little out of alignment and I could 
not tell because of the way that I had my clamps arranged. (Just to clarify, the 2nd attempt was very successful).
       Through the years I have found out that mistakes can still happen but knowing how to fi x them is what makes a good craftsman.  I had a 
few normal set up procedures that went smooth last week, but occasionally I get in a guitar that may not be worth too much and has more wrong 
with it than is easily or inexpensively fi xable. I try to do what I can to get it back into some sort of manageable playability without completely 
rebuilding the instrument. I can always get it to play much better, but sometimes it may not be as good as I would like. When this sort of thing 
happens I can work with the customer so that the price refl ects the work done and not to give any false impressions that the instrument will be 
perfect when I’m done.
        A guitar came in last week that was built by another local luthier. The gentleman that built the guitar only built a few of them but did a 
surprisingly good job for only having built that many. I always like to see the work of other craftsman, especially local ones. My job was to 
refi nish the top and replace the pickguard. This kind of work doesn’t refl ect badly on any craftsman. A guitar can always be refi nished or have 
a pickguard replaced. I judge the work by how well it plays and the overall construction of the instrument. If anyone out there has built any 
stringed instrument please stop by my shop because I would love to see it. Do not be intimidated by the work because we all know that the more 
you do the better it gets. I’ll even be glad to show you my (not very good !) fi rst attempt at guitar building. I enjoy talking or discussing different 
construction methods and often learn new things just through the whole “show and tell” process. I encourage anyone with the desire to build 
things to go for it! It doesn’t matter how bizarre it may be. There is always a learning process that occurs and that to me is what it’s all about! 
Well I have to go back in the shop now and “learn” a few new things. So please “Stay in Tune” and will catch ya next week.

Keep Smiling! 
Patrick from Liam Guitars/ Wood-n-Strings

By Luthier Patrick Podpadec

check out
www.tomtoddmusic.com 

for more information & pictures

Fri, Feb. 14
Debonne Winery

 7:00 – 11:00

Sun, Feb. 16

 4:30 – 7:30

Fri, Feb. 21
Deer’s Leap Winery

 7:00 – 10:00

Sun, Feb. 23
 The Winery at Spring Hill

 2:30 – 5:30
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No Mopes Allowed

     Chief Oliver of the Brimfi eld, Ohio Police Department has a very low tolerance for mopes. 
“Mopes” is a term used for a person who leeches off the public and usually engaged in criminal 
activity. In his fi rst book, No Mopes Allowed (Gray & Company Publishing, Cleveland, 2013). 
Chief Oliver has a no-nonsense approach when dealing with criminals. He and his staff are not only 
keeping Brimfi eld safe but are always involved with the community to build relationships, programs 
and trust.
     “I grew up on Kling Street in Akron which is about as inner city as you can get. We were very 
poor and I remember reading a lot as a way to escape my situation,” recalls Chief Oliver. “I have 
wanted to be a police offi cer ever since I was six years old. I actually wanted to be Batman but that 
was already taken. (laughs) I used to love watching Adam 12 and many other police shows. I had 
an aunt who loved watching Kojak, which is where I fi rst heard the term, “mopes”. I have always 
thought that being a police offi cer is a very noble profession. I have subscribed to helping people and 
doing what we can to solve problems. It was the perfect fi t as a profession.”
     Brimfi eld’s Police Department has over 138,000 “crazy cousins” who follow their Facebook page 
whereas the city of Brimfi eld is around 10,500 in population. People check in daily from all over 
the country and around the world to see what Chief Oliver has to say. Whether it is a Facebook post 
or a story in his book, Chief is not shy about speaking his mind, writing open letters to mopes and 
expressing his thoughts on many topics. “I am the kind of person who does not like to follow and 
fi t into a mold set by others. I have been this way my entire life. I believe there is a high ceiling for 
creativity in any job you can have. I will admit that there probably is a time when specifi c guidelines 
would have to be followed if I were to meet the Pope, someone of royalty or a President.”
     “I really can’t explain why we are so popular,” said Chief Oliver. “People often ask me what the 
recipe is for success and all I can say is that we remain consistent. There is a new post on Facebook every day. It is a variety of things that make 
people laugh, angry or sad. Sometimes we tell bad jokes, talk about Elvis or whatever is on our mind and people generally like it. I compare it to a 
very large front porch with several pitchers of lemonade and all of our cousins are sitting around having a conversation. I am familiar with several 
people who follow our page who have suggested to their own police departments to check out our page or read my book. We now have other law 
enforcement agencies who follow our page which I think is great.”
     “My open letters to the mopes might make my bosses a little nervous. I remind them that they 
knew what they were getting when they hired me. (laughs) I am open with everything. I know 
many are familiar with my open letter to Kayne West as well. I can’t believe he wanted to equate 
what he does as a rap artist and compare it to what our military goes through which is completely 
ludicrous.”
     “In the past year I have had people from TV stations ask me if I would like to blog for them 
or have a weekly segment. I fi nd it very fl attering but I have a job as a Police Chief. I really like 
what I do and I am going to stay until I retire. I have been the Police Chief since March of 2004. I 
am the same person I always was but now more people are watching,” said Chief Oliver.
     “I feel I have the best crew working for me. One of the things that I am very up front about is 
our staff volunteers hundreds of hours for various community programs. The offi cers are always 
giving their own time to participate in events and I am very fortunate. I hope my staff would 
tell you that I am the best chief they ever worked for and they know I have high expectations. 
We have several programs in place such as “Back to School Shop with a Cop” which was very 
successful. We were able to take 85 kids who are either on free or reduced lunches at school and 
take them shopping for school clothes, book bags and supplies. Kids can’t help the situations they 
are in and it means a lot that we can help. The program was made possible from the posting on 
Facebook. There was a woman who lives very far away from here and wanted to help so she sent 
a check for $2,000. We have never met her but because of her generous donation, 20 kids were 
ready for school with new clothes and the supplies they needed. I think people believe in what 
we do. We are talking about doing a Citizens Police Academy, which will be open to anyone who 
wants to attend. It will be a quasi police academy. We will have it one day a week over an 8 to 
10 week period. They will learn everything from traffi c stops, processing a crime scene, learning 
about the K9 unit and getting into the cruisers. I think it will be a very successful program.”
     “My wife, Lisa and I have formed the Chief Oliver Foundation. All book proceeds will be 
for the foundation, which assists juvenile survivors of sexual assault. When the wheels of justice 
turn, they turn but when they stop, they stop. The prosecutors, attorneys and police offi cers all 
return to their daily routine and onto the next case. It seems after the bad person is sent to prison, 
people think it’s over but the victim is left in a void especially if it is a young person. We want to 
help them get going again and the money funds programs for art, music and dance or if they want 
to participate in another activity but are unable to afford it. We can take care of the funding. It 
helps to give them distance from what has happened. We want to help them heal.”
For more information about Chief Oliver and his staff, please visit the Brimfi eld Police 
Department’s Facebook page. “No Mopes Allowed”:  www.nomopes.com
For more great books from Gray & Company Publishers: www.grayco.com

     

By Helen Marketti
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Daily Specials

Full Kitchen Menu

2 HAPPY HOURS!
7:30-10:30am

& 4-6:30pm

Home of the Hoover

306
LOUNGE

7377 Lakeshore Blvd.
Mentor

440.257.3557

Westside Steve

www.westsidesteve.com

Thursday, Feb. 13
On Tap Montrose

    Happy Almost Valentine’s Day!
Bring Your Girlfriend Take The Wife Out Tomorrow!

Saturday, Feb. 15
Barbarino's 8:30 PM

    Columbia Station, Ohio

To purchase Westside Steve Simmons
newest CD A Pirates Life visit

www.cdbaby.com/artist/westsidestevesimmons

Saturday, March 1
Erie Yacht Club

By Westside Steve Simmons

The Wolf of Wall 
Street
Paramount  R  165 min   
        As with just about every review I thought 
I’d give you a heads up here. I might be 
discussing some aspects of this fi lm that could 
spoil your enjoyment so if you’re planning to 
go, great, but read the review afterwards.
       Every once in a while I walk into a fi lm 
with some preconceived notions that turn out 
to be completely unfounded. You’ve prob-
ably heard me mention I’m not a huge fan of 
Leonardo DiCaprio and I think Scorcese is hit 
or miss.
However, on the basis of fi lmmaking let me 
say THE WOLF OF WALL STREET is not 
only a hit for the director but the star as well. 
I should remember that while the Academy 
certainly has its glitches that it’s rare that an 
absolute dog makes it to the fi nal 9 or 10.
So we know this is an autobiography of Jordan 
Belfort a shady stock broker who created 
an empire from selling garbage stocks. It’s 
basically a tale of drugs sex and the excesses 
of the shady bunch of misfi ts that made up 
his corporation. There’s nothing particularly 
admirable about anyone, not the brokers, not 
the police, not even the customers. Still, it is 
what it is, a look inside the rise and fall of one 
of America’s big scams.
What I liked:
       I found it interesting to take that look 
inside this operation and watch as everyone 
involved became more and more possessed by 
greed and brought on by what seemed to be 
unlimited money. It was a wild lifestyle and 
the fi lm rolled along at a pretty good clip most 
of the time. I think DiCaprio’s performance 
is possibly his best since GILBERT GRAPE; 
fast paced and frenetic and on screen for 
almost the entire nearly 3 hours. That’s a lot 
of work.
      What I didn’t like had a bit less to do with 
movie making. First of all even though Belfort 
and his cohorts are scum bags I didn’t see the 
huge breach of law that would make me root 
for them to be arrested. I mean basically they 
were selling junk to people who wanted to buy 
junk. Second the guy whose life this is based 
on is kind of a dick. 
      Even though I don’t think he deserved a 
great deal in the way of punishment neither 
was I hoping for him to land on his feet, which 
he does. Also despite the extravagant lifestyle, 
the sex and drug use, this fi lm isn’t nearly as 
intense as other tell-alls like GOODFELLAS 
or CASINO. 

B

12 Years A Slave
Fox Searchlight  R   133 min
        Social politics has always been present 
around Academy Award time and rarely more 
evident that this year. It’s almost impossible 
to berate President Obama without somebody 
calling it a racist attack and I fear some out 
there might use that same tactic because I 
didn’t love 12 YEARS A SLAVE. 
       Slavery, a brutal and barbaric practice, has 
had a place in every culture and race through-
out world history. It should have no place in 
civilized society.
       That being said Steve McQueen’s fi lm 
version of the memoirs of Solomon Northrup 
is, in my opinion, the weakest of the Best 
Picture nominees. 
       Mr. Northrup,(Chiwetel Ejiofor) an 
educated and affable musician, was living a 
normal life as a free man in New York when 
he came upon a pair of traveling entertainers 
making their way to Washington DC. Figuring 
that his profi ciency as a violinist would be 
a welcome addition to the act Northrup was 
offered an opportunity to accompany them 
collect his pay and return home. Unfortunately 

he is captured after being mistaken for a 
runaway slave or quite possibly just kidnapped
for profi t. 
      From this point on the fi lm is literally 
scene after scene of heartbreaking brutality as 
Northrup strives to protect his sanity and his 
manhood while trying in vain to get a letter to 
the solicit tours in the north who could provide
him with his papers confi rming his status as a 
free man.
       Nearly every white person is a cartoon, 
each more psychotic than the last and yes you 
will be shocked and angry. And if inspir-
ing cheap anger is the point of the fi lm then 
director McQueen and producer Brad Pitt have 
accomplished their goal.
      I believe personally that a good motion 
picture should at least reach for a higher goal. 
Your mileage may differ.

C+
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Nebraska
Paramount R  110 min
        Now that the number of Best Picture 
nominations has been nearly doubled we can 
usually expect to fi nd at least one quirky little 
fl ick. This year, since there seems to be room 
for only one, NEBRASKA,  starring Bruce 
Dern, seems to have edged out my favorite, 
INSIDE LLEWIN DAVIS.  Fine. Dern has 

paid his dues and done one of his best roles 
here.
        We’ve all received advertisements from 
companies that promise riches to whoever’s 
number matches the one at the offi ce. They 
are usually linked with offers to purchase 
magazine subscriptions or some 
other crap.
        Woody (Dern) is a natural 
born sucker, an old man with the 
perfect combination of naiveté 
and dementia, just the type of 
fi sh these companies like to 
hook. Upon receiving his adver-
tisement he sets off on a journey 
to Lincoln, Nebraska to claim 
what he believes is his million 
dollars. Despite the insistence of 
friends and family that this is a 
hoax he is bound and determined 
to complete the trip.
That’s the premise of this re-
demption road fl ick. The buddy 
in this case is his son, David 
(Will Forte). 
        Here in the old home town 
Dern comes face to face with 
some ghosts of his life, some 
humorous some bittersweet.
        One bothersome needle in the haystack of 
comedy here is the way the director portrays 
the citizens of the small town who are Dern’s 
friends acquaintances and relatives.
It seems that everyone there in fl yover country 
is portrayed as a moron, a hick, a rube. Of 
course rural white people have never made it 
to the PC protected list. 
         I’m on the fence concerning Bruce 
Dern’s performance here. It’s just that some-
times it seems to me that makeup and ward-
robe are the most obvious thing about a char-
acter. This was not an extremely challenging 
part; no soliloquy, no rapid fi re re parte and no 
wide range of emotion. However understate-
ment can also be a virtue. You decide.
But I really liked the ending. I won’t blow it.

B

Philomena
BBC  PG 13  98 min
        I think somewhere buried in the heart of 
all Yanks is a little bit of an Anglophile. Com-
mercial spokespersons with English 
accents always seem more credible and 
almost every year the Academy fi nds a low 

key Brit fl ick to add to the Oscars. 
This year it’s PHILOMENA
Basically this is a mild comedy, 
with a dark side, a buddy picture 
of sorts that teams up an ex BBC 
spin doctor Martin Sixsmith (Steve 
Coogan) who has found himself out 
of the loop and a job and a conserva-
tive Irish woman Philomena (Judi 
Dench) on a quest to fi nd her long 
lost son. Those familiar with Frank 
McCourt or even Sinead O’Connor 
have probably heard harsh tales 
about the Irish convents of the mid 
50’s where dogma and intolerance 

were so pervasive.
        In this oppressive culture of shame and 
guilt young Philomena (Judi Dench) and her 
child (born out of wedlock) are abandoned to 
the mercy of the nuns. 
       Now after 50 years of being kept in the 

dark she has 
fi nally de-
cided to seek 
out her child 
who had been 
adopted and 
taken away 
to America. 
Sixsmith has 
reluctantly 
accepted the 
challenge of 
writing her 
story and the 
two unlikely 
companions 
embark 
upon a fact 
fi nding trip 
to the United 
States. One 

of the nicest things about the fi lm is the way 
the characters unfold as the story progresses. 
The pragmatic author: in his enlightenment 
turns out to be less able to accept the frailties 
of human behavior then the old woman. There 
is also a gentle nature to the entire fi lm, not 
only the humor but the sorrow as well. Yes, 
there are heartbreaking events yet in the fi nal 
outcome there is a resolution to remind us all 
of the true message of Jesus Christ that is too 
often overlooked.
        Of course PHILOMENA is not without 
its obligatory political statements which may 
or may not have been the catalyst for Acad-
emy attention. Still, at least some of those 
statements are perfectly warranted and do not 
overshadow a well-told, well written and well-
acted story.

A-

Great for Bar Nights, Private Parties,
Graduation, Class or Family Reunions

TRY OUR EXCITING

GAME SHOW!
TRIVIA GAME/FAMILY FEUD SHOW

Our complete game show system
and professional game show host is
guaranteed to get everyone involved in
the fun! We do ALL the work while
you enjoy a full house that will stay
longer and come back more often. 
Attention Bar Owners: Get ahead of
your competition today! Special pricing
for Bars & Clubs.

KARAOKEABOUT
ALL

DJ & KARAOKE SERVICE FOR YOUR SPECIAL EVENT!

We’re
  not just...

440-944-5994

10% OFFBOOK NOW
& GET

WITH COUPON. CODE NCV MUST BE GIVEN AT TIME OF BOOKING

www.All-About-Karaoke.com

Attention Club Owners ... Performing FAMILY FUED at
Cleats in Chardon, Fri. Feb. 22, 9-Midnight!

Come & see how much fun ... Call for Details!

~Continued on Page 28
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~Continued from Page 27

Her
Warner Brothers  R  126 min
        This year’s 
entry in a genre 
best described as 
quirky romantic 
science fi c-
tion (which 
might include 
the ETERNAL 
SUNSHINE OF 
THE SPOT-
LESS MIND, 
DEFENDING 
YOUR LIFE 
etc.) called HER. 
It’s not the fi rst 
time that a love 
story between a boy and machine has been told, as a matter of fact I remember a Twilight Zone 
episode, but this one is especially relevant to modern life. I remember poking fun at younger 
people in public places hunched over their smartphones and now that I have one I’m told I’m 
worse than any of them. Not only are people typing in questions for the Internet to answer but 
actually speaking to the phone and calling it, or her, by name. 
       In the not too distant future there shouldn’t be any reason that we couldn’t converse with 
these devices in the same manner we talk to our friends. Now imagine an operating system that 
could chat and add in the ability for it, her, to update repair and improve herself. Think Stanley 
Kubrick’s Hal 9000 or Gene Roddenberry’s V-ger with the sweet conversational yet disembodied 
charm of Scarlett Johanson who calls herself Samantha.
        Theodore (Joaquin Phoenix) is a writer who composes love letters for customers who don’t 
have the time or the skill to craft for themselves. He’s also in the process of getting over a bad 
relationship and having problems dealing with the dating scene and the intimacy of everyday 
life. Hence Theodore and Samantha seem to be a match made in cyber heaven.
So the whole romance hinges on whether or not I accept the voice of Johanson as a viable 
romantic counterpart. I did and apparently so did the Academy. From this point you will almost 
lose sight of the fact that she’s not human as the two star crossed lovers brave the same slings 
and arrows we’ve all encountered in our youthful forays into Cupidity. <g> Think back to that 
high school or college love affair when one of the two parties expands their horizons and leaves 
the other behind.
        Remember how uncomfortable and nervous you were in the earliest stages of sexuality and 
love?
        And all of this set against oddball patina of an only slightly futuristic world.
This is my favorite of the nominees so far.

A
WSS
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Rated #1
With Northcoast

Women!

Enjoy Great Savings With
“Discount Deals” Online @ STAR97.com

Today's Best

Whooz Playin’

    To Book: 440-796-3057
WWW.WHOOZPLAYIN.COM

Sat. Feb. 8th • 3:30 -7:30PM

Debonne Vineyards

Whooz Playin' Duo

 

Fri. Feb. 14th • 8:00-11:00PM

Rider's Inn • Painesville

First Class Duo

 

Fri. Feb. 21st • 7:00-11:00PM

Debonne Vineyards

Len Solo

String Prices

In-Store Repairs
Over 50 Years of

Musical Experience
Karaoke Equipment

Lighting Products
Yorkville Amps

Guitars & Bases

Lowest in Town!

1493 Mentor Ave.

440.352.8986
Painesville Commons Shopping Center

WE BUY USED GEAR
Lessons: Guitar, Bass, Banjo

Mandoline & Piano
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~ Rick Ray

NO REALLY!
        I don’t know about you but I really hated 
Valentine’s Day in grade school.  You would 
be expected to write all your classmates’ 
names on those stupid little heart shaped cards 
that had those stupid little girlish sayings on 
them like; “BE MINE,” “KISS ME,” “CALL 
ME,” and when it came time to write a name 
like Billy on one I would almost puke!  What 
a stupid thing to make a kid do!  No really!
       Speaking of stupid, some dude used 220 
red candles to make a huge heart on the fl oor 
in his living room.  He then lit them all and 
went to pick up his girlfriend from work to 
surprise her for Valentine’s Day, but when 
they got back to the house it was on fi re!  
SURPRISE! Hahaha!  
They stood there and 
watched as fi remen battled 
to bring the blaze under 
control.  In the end he not 
only lost his home but 
his girlfriend too because 
she left his stupid ass and 
moved back in with her 
parents, they’re house 
wasn’t on fi re!  Hahaha 
what a dork!
       Valentine’s Day is 
dumb and everybody knows it!  It’s supposed 
to be all about love isn’t it?  The story is that 
Valentine’s Day was actually created just to 
sell cards by Hallmark in 1913, but Valentine’s 
Day, like Halloween, Easter and Christmas is 
rooted in ancient drunken pagan parties and 
can be traced back to an ancient pagan holiday 
in which men stripped naked, grabbed whips, 
ran through the streets and spanked young 
women in hopes of increasing their fertility! 
No really!
        In fact ladies of rank would purposely get 
in line to be whipped by these naked dudes, 
believing that the pregnant will be helped in 
delivery and help impregnate the ones who 
couldn’t get pregnant!
Uhh… ok… that’s really creepy!  No really!

        Then supposedly some dudes decided to 
make it against the law to get married because 
it interfered with the “Dudes Running Naked 
In The Streets Whipping Women Fetish 
Festival” since wives wouldn’t let husbands 
whip other women anymore, and then some 
dude named Valentine was beheaded on 
February 14 for performing marriages in 
secret, thus reducing the number of dudes 
allowed to run naked through the streets 
whipping strange women, which decreased the 
number of pregnant women!
       I’m not 100% sure but I don’t think that 
whipping one has anything to do with getting 
one pregnant, but then again I’ve never been 

asked to try that!  Hahaha!
No really!
        So this is how 
this depressing day is 
remembered throughout 
history; a dude named 
Valentine is beheaded 
for interfering with 
the “Dudes Running 
Naked In The Streets 
Whipping Women Fetish 
Festival”, the Mormons 
were invented, the St. 

Valentine’s Day Massacre, the fi re-bombing 
of Dresden, incinerating tens of thousands of 
civilians, a fi re in a Dublin nightclub kills 48 
people, 2 trains collide spilling fuel oil that’s 
ignited by a scavenger’s cigarette and the 
explosion kills more than 100 people!  
       But on the bright side in 1990 the Space 
probe Voyager 1 takes a photograph of entire 
solar system and discovered Klingons who 
gave us the word “QA-PAR-HA” which 
means I love you in Klingon!
No really!

~Snarp
www.snarpfarkle.com

(Answers on Page 28)
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