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Visit us for your next 
Vacation or Get-Away!
Four Rooms Complete 
with Private Hot Tubs 

& Outdoor Patios

OPEN
ALL 

YEAR!

Three Rooms at $80
One Suite at $120

www.bucciavineyard.com

JOIN US FOR LIVE 
ENTERTAINMENT ALL 

WEEKEND!
Appetizers & Full Entree 

Menu
See Back Cover For Full Info

www.grandrivercellars.com

Live Entertainment Fridays & Saturdays!

www.debonne.com
See Back Cover For Full Info

4573 Rt. 307 East, Harpersfi eld, Ohio
440.415.0661
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TREEN INSURANCE

Scott Treen

(440) 576-5926

Auto Home Business Life

We Offer the Personal Service You’ve Missed Lately

The Doc is in town ...
            don't miss him!

SPECIAL WINERY EVENTS
Local Celebrity Models to Showcase Summer Wine 
for Fashion Event on May 13th - Proceeds Raised 
for Scholarship Fund
        Several local celebrities will be strutting their stuff modeling this year’s summer swimwear 
fashions all to support a scholarship fund that will be awarded to a local high school graduate.  
The hottest trends in beachwear will be supplied by California Imports (Painesville) and the 
hair and makeup for the models will be provided by Bella Donna Salon and Spa (Painesville).  
The event will take place in the heart of northeast Ohio’s wine country at Grand River Cellars 
Winery & Restaurant.  
       In addition to the fashion show guests will enjoy a wine tasting, heavy appetizers, 
spa services, ice wine martinis supplied by our local Seven Brothers Vodka, photo shoot 
opportunity, Chinese auction and door prizes.  
        “I look forward to participating in this event.” says Beth Debevc, owner of Debonne 
Vineyards and one of the celebrity models.  “The clothes at California Imports are always very 
trendy and it is all for a great cause.”  Beth will be joined by Mark Allen, radio broadcaster for 
Mix 97.1 and many others from our local community.
        The event is hosted by the Lake County Professional Women’s Association for the purpose 
of raising funds for a scholarship that will be awarded to a high school graduate.  California 
Imports and Bella Donna Salon and Spa have been gracious in their assistance with this 
fundraiser.
         The doors open at 6 p.m. and tickets are available by calling Grand River Cellars Winery 
& Restaurant at 440-298-9838.

T HE well red BOOK CLUB is proud to present 

~ Meet the Author ~

Meet historian, author, and storyteller, Dan Ruminski.
        Mr. Ruminski will sign his book, Cleveland in the Gilded Age: 
A Stroll Down Millionaires’ Row, as he meets and greets guests.  The 
book signing will be followed by Mr. Ruminski giving a presentation 
on the book, complete with a question and answer time.
       Dan Ruminski, The Cleveland Storyteller, began in April of 
2008 at Gates Mills Library. Forty people were expected and over 
100 showed up. Motivated by his passion and the response he is 
experiencing to his talks, Dan continues to research Cleveland history, 
specifi cally the families of Millionaire’s Row and their contribution to Cleveland’s greatness 

during the years 1875-1929. He has created a 
collection of stories that are constantly updated 
and fresh and shares those stories at events and 
venues throughout the Cleveland area. He creates 
a spellbinding entertainment experience - The 
Storyteller in his chair, sharing unique stories of 
Cleveland’s past. Dan has become recognized 
as an expert in this area. His goal is to promote 
Cleveland nationally, rebuild Cleveland pride, 
and overcome outdated, uncomplimentary 
stereotypes. www.ClevelandHistoryLessons.com.

Cleveland’s Great Millionaire’s Row
       From 1875 to 1930, Euclid Avenue’s Millionaires Row was considered by many to be 
grandest avenue in the world. One of its many admirers was Mark Twain. Join us to hear a 
marvelous story about the “Row” and the day-to-day lifestyles, fortunes and tragedies of its 
families.  Discover who built the mansions, what they cost and where the money came from. 
See inside and outside photos of some of the fi nest homes in the world. Millionaires Row, with 
its winter sleigh races and its elaborate parties, was once Cleveland’s gem. What caused its 
decline and destruction?     

Wednesday, June 4th at 6 pm at The Winery at Spring Hill, Geneva, Ohio.
Seating is limited.  RSVP to the winery at 440-466-0626.
Books are on sale now at the winery.  
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TA   E IIK
Playing 50-60-70's

Favorites and Much More

For booking call Ellie
330-770-5613

www.takeii.com
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Wed. May 7 • 6:30-9
Deer's Leap
Rt. 534 • Geneva

Sat. May 10 • 12:30-3
Relay for Life
Courthouse Square • Warren

Sun. May 11 • 2-5
Winery at Spring Hill
Mother’s Day Buffet

Wed. May 14 • 6-9
Quaker Steak-n-Lube
Rt. 5 by Walmart • Warren

Fri. May 16 • 7 -10
Deer's Leap 

Sat. May 17 • 6:30-9
Mocha House • Warren

Sun. May 18 • 5-8
Top Notch Diner
Rt. 46 & 5 • Cortland

Entertainment

DISC
JOCKEY

440-313-4801
trenda@TrendaRocks.com

TrendaRocks.com

DJ/Emcee, Trenda Jones
now booking Summer & Fall

Events • Private • Parties • Clubs

Emcee • Bands
Production
Multimedia

OLDIES
     DANCE
          CLASSIC ROCK

Saturday, May 31st
"Back To The Roots Concert"

 
to reserve a table

 
This will be the debut of our new
keyboard player ... P. J. Philips
Cebars is where it all started

Good luck and thanks to Pat Shelby
and a hearty Abbey Rodeo

welcome to P. J. Philips

www.Abbeyrodeo.com

11-YEAR ANNIVERSARY!

2014 Lakefront
Summer Concert Series

Geneva Township Park
Geneva-on-the-Lake

Sponsored by the Geneva-on-the-Lake Visitors Bureau
www.VisitGenevaontheLake.com • 440-466-8600

FREE

Concerts

Every Tuesday

at 7pm

(Donations accepted by

passing of donation can)

June 10...............Square Road Yankies
June 17................Northeasterly Winds
June 24...............Larry, Daryl, Daryl, and Sheryl
July 1...................Blues Project 2014
July 8...................The Lost Sheep Band
July 15.................The Magic Buttons
July 22.................Cadillac Lilly, The Little Big Band
July 29.................Erie Heights Brass Ensemble
Aug. 5...................The Madison Band
Aug.  12................Young and Blue
Aug. 19..................Linda Fundis
Aug. 26.................Remember When

Earn a 

at 3
GOTL Strip
Crawls!

1. The Lake Erie
  Monster Crawl
  Memorial Day
  thru Labor Day
2. Thunder on
    the Strip
    Thunder Week
3. Halloween 2014
   Monster Crawl
   September &
   October
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         “Sorry to be late—I’ll make it up to you!” echoed the familiar voice over the P.A. system 
at Quicken Loans Arena on Friday night.
       It was approaching the ten o’clock hour, and headliner Cher had yet to give any indication 
she was on site—or even in the city—and ready to perform.  Her message sounded contrite, but 
it may have been a recording; we’re guessing the diva runs fashionably late for most gigs on her 
current D2K: Dressed to Kill Tour. She might well have been stuck in traffi c:  It wasn’t so much 
a question of what was going on in downtown Cleveland on May 2nd as what wasn’t.  
But when Cher did make her entrance, you can bet your ass (and hers, come to think of it) 
it was grand.  Still looking well shy of her true chronological age—we’re talking upper 60s 
now—the Grammy and Academy Award-collecting star spearheaded a lavish production whose 
musical numbers and videos hit on every incarnation of her remarkable career as both singer 
and actress.
       The evening was nostalgic, a little naughty—and tons of fun.
We haven’t witnessed this many costume changes or beheld such elaborate sets since P!NK 
bungeed into town a few months back.  Each song was another opportunity for pop rock’s 
reigning goddess to vamp her way through another vignette, and nobody vamps better.  Having 
cut twenty-odd albums and starred in as many fi lms (and a couple popular ‘70s TV variety 
series), she’s one of America’s most experienced entertainers—a lens-savvy songbird who 
always turns a memorable vocal hook and looks great doing it.  
       The hundred-minute set saw the former Cherilyn Sarskisian touching on points of her 
chameleonic catalog—disco to techno—from as far back as her time dueting with late husband 
Sonny Bono (1965’s Look At Us) through last year’s Warner Bros. release, Closer to The 
Truth—her highest-charting solo album to date in these parts.  Supported by a crack live band 
and a dozen nimble dancers, Cher made (another) spectacular fi rst impression with the new 
“Woman’s World,” descending to stage from an elevated pedestal—clad in a sparkly gown and 
feathery headdress with a wingspan so large one suspected it might fl y off with the singer at any 
moment.
      Harkening back to 1998’s Believe, “Strong Enough” had the props department ditching 
Cher’s celestial Atlantis visuals for an Egyptian theme: A cadre of lithe males and sensuous 
females writhed and sauntered about the singer, all of them sporting threads suggesting a pack 
of pharaohs, princesses, and slaves on safari at the discotheque.  Then Cher transformed into a 
smoky lounge singer for “Dressed to Kill,” writhing on a chandelier suspended from the unseen 
rafters above as muscular would-be-seducers cavorted beneath.
       The singer next donned a shimmering red miniskirt and dipped into the Sonny and Cher 
catalog with “The Beat Goes On,” then sang with Sonny himself (via prerecorded video) on 
perennial uber-hit, “I Got You Babe.”  We’ve seen this kind of virtual duet before, and it doesn’t 
always come off well.  But the “mod” era theatrics were spot-on, and the Sonny tribute felt 
sincere, tickling more than a few heartstrings.  
        Hailing from her seventh solo effort—and 1971 Kapp-MCA breakthrough following a 
string of fl ops—“Gypsies, Tramps & Thieves” celebrated the vintage Cher beloved by The Q’s 
40-60 year old demographic, and had our star traipsing through a circus ensemble populated by 
strongmen, sword-swallowers, and bearded ladies.   “Dark Lady” and “Half-Breed” were nods 
to the singer’s ancestry rather than her lifestyle; Cher’s black attire and Native American Indian 
ensemble paid homage to her father’s Armenian roots and mother’s Cherokee blood. 
The stage served as a sports arena burlesque mid-set as Cher sashayed through music from the 
similarly-titled 2010 fi lm starring herself and Christina Aguillera:  “Welcome to Burlesque” 
and “You Haven’t Seen the Last of Me” were mildly lascivious—yet their lyrics spoke more 
to spiritual triumph than sexual gratifi cation, praising girl power and freedom of individual 
expression.  An ancient Roman theme followed, with Cher being shuttled back onstage in a 
Trojan horse by gladiator-suited combatants for another beat-busting Burlesque anthem, “Take 
It Like a Man.”  This time the singer’s hair / wig was blonde, and her outfi t as golden as her 
records.    
       Re-imagined on her 1995 disc It’s a Man’s World, “Walking in Memphis” spotlighted a 
more casual Cher.  Wearing an all-black jumper, the singer spoke of Elvis Presley’s infl uence 
before belting the piano-powered hit about the King (penned by Ohio songwriter Marc Cohn) 
and outlaw ode “Just Like Jesse James.”   She glanced over her shoulder while sauntering off, 
coyly cocking her fi nger like a pistol before disappearing under the same arch that swallowed 
her up for most set changes.
       Even if Cher isn’t your thing, you had to credit the sexagenarian (and her directors and 
choreographers) for all the stagecraft and clever sequencing:  This was a show.  
Cher herself may move a little slower—perhaps “more cautiously” is a better way of putting 
it—these days but still did a lot of dancing, alone and with her troupe—whose stunning aerial 
acrobatics and body contortions surely required Cirque du Soleil strength and mental acuity.  
Cher’s band played on during her re-fi ttings, the musical merriment and stroboscopic lighting 
buying just enough time to switch things around.  A video montage mid-way through contained 
clips from Cher’s best fi lms (Witches of Eastwick, Silkwood, Mask, etc.); watching her slap 
Nicolas Cage in the face (Moonstruck) never gets old.
        ‘80s chart-toppers “I Found Someone” and “If I Could Turn Back Time” thrust the singer 

back into the 
same jaw-
dropping, 
eye-popping, 
next-to-
nothing black 
nylon outfi ts 
worn (er, 
or not ) in 
their MTV 
videos.   
The near-
capacity 
crowd 
regurgitated 
the stiletto-
heeled 
starlet’s 
refrains right back at her, converting The Q into 
a community jukebox where big hair, leotards, and 
feather boas rule.  
       Another offering from the Burlesque score, “I Hope You Find It” allowed Cher to bridge 
the chasm between herself and her adoring audience a fi nal time before sending them home to 
dream.      
       
Cher’s opener wasn’t exactly a novice, either.  
        Cyndi Lauper thrilled with a fi fty-minute set that 
drew heavily from her mega-debut, She’s So Unusual, 
which just received a 30th Anniversary makeover (making 
us feel old).  The two-disc deluxe set from Sony Legacy 
features demos, outtakes, studio rehearsals, and remixes 
of many familiar Lauper songs, at least half of which 
Cyndi sang that night — in stark contrast with her 2010 
show at House of Blues, where Lauper eschewed the 
more obvious fan favorite to center on her then-new 
covers album, Memphis Blues.  
      Cyndi entered from the back of the arena, bounding 
her way to the stage like a boxer bracing for a title bout.  
Doffi ng her hood and robe, Lauper revealed a full head 
of scarlet red hair and a black faux leather body suit—
which somehow didn’t keep her from dancing like the old 
days.  Cyndi’s distinct voice was unleashed in full force 
for “She Bop” (signature hiccups intact) and powered 
the percolating “I’ll Kiss You” and peppy “Witness.”  
She settled in with “All Through the Night,” holding back on the memorable Jules Shear cover 
for dramatic affect.  She serenaded a mosquito lamp as if it were the moon, then spun a mini-
mirrorball during a delicate instrumental passage.  
      “Into the Nightlife” probably wasn’t as familiar to folks—arriving courtesy 2008’s 
overlooked Bring Ya to The Brink—but maintained Cyndi’s momentum and, by extension, 
our fascination.  “Sex in the Heel” sampled Lauper’s Tony-winning score from the Broadway 
musical Kinky Boots.  Based on Harvey Fierstien’s funny shoe fetish book, the 2012 theatre 
production went on to earn critical acclaim after a lukewarm debut.  Cyndi talked about the play 
(and her 2010 autobiography) eventually leading to an a cappella song.
      But then it was right back to 1984—era of Reagan, Rocky Balboa, WWF Wrestling, Miami 
Vice-inspired pastel tees, and Technicolor Swatches.  Cyndi melted hearts with “Time After 
Time”—which the audience sung back to her—and had everyone (guys and gals) shuffl ing 
their feet to a bubbly “Girls Just Want to Have Fun.”  Folks seemed rooted to their seats up to 
this point, but the song was like an arena-sized adrenaline-shot to the heart; suddenly everyone 
sprung to life and danced.
      A couple She’s So Unusual covers followed:  Lauper soared with The Brains’ vivacious 
“Money Changes Everything” before introducing her band and wailed on Prince’s “When U 
Were Mine.”  Cyndi might’ve been content connecting with people through the music, but she 
made a point of venturing into the crowd and giving a few high-fi ves for added measure.  She 
nearly lost her footing on a folding chair—but nearby fans weren’t about to let Lauper take a 
spill on their account, and braced the singer with steady hands.
An ode to simple, uncompromising individualism as much as the LGBT cause Lauper holds so 
dear, “True Colors” proved a softer, subdued—but achingly moving—fi nale.  
www.cher.com   www.cyndilauper.com 
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Full Restaurant
11:30-9 Daily!

DEER’S LEAP WINERY

FFu
1

R’S EEEEEAAAAAAPPPPPAAAPPPPPPP II
Steak & Seafood Restaurant

Full Bar • Large Selection of
Domestic, Imported & Craft Beer

1520 Harpersfield Road • Geneva • 440-466-1248

www.deersleapwine.com

MONDAY:
Mexican Monday 75¢ Tacos
Half price Margaritas 5-7
TUESDAY: $2 Off All Burgers
WEDNESDAY: 35¢ Wings
THURSDAY: Pasta Bar!
FRIDAY: AUCE Fish 

EVERY SUNDAY
HOMESTYLE PLATTERS $4.99

MUSIC
WEDS. THRU

SUNDAY!Wed. May 7: Take II 6-9
Thurs. May 8: String Man 6-9
Fri. May 9: Chad Hoffman   7-10
Sat. May 10: Miss Butterscotch 7-10
Sun. May 11: Good Company 5-8
Wed. May 14: Casino 6-9
Thurs. May 15: Jay Habit 6-9
Fri. May 16: Take II  7-10
Sat. May 17: 2 Aces 7-10
Sun. May 18: Spoon 2 Soon 5-8
Wed. May 21: Earl-B Hall
Thurs. May 22: Johnathan Bowning 6-9

We now carry a full line of

Biscotti Wines!

Buccia
 Vineyard

www.bucciavineyard.com

Winery, Bed & Breakfast

10am-6pm Mon-Thurs
later on Friday & Saturday • Closed Sunday

518 Gore Rd. • Conneaut
440-593-5976

Top 6 reasons
to visit our winery

6. We are open ALL YEAR!
5. Great appetizers
4. Small, friendly, family owned
3. You can meet the winemaker
2. We appreciate your business
1.  We grow grapes & the wine is great!

SPRING!
Patio Is Open!

German Feast
Sat. May 17 • 7pm

$40 per couple. Reservations required

Ohio Department of Agriculture Director Honors Top Wines
In April Ohio Agriculture Director David T. Daniels honored Ohio Quality Wines as 

Director’s Choice recipients at an event held at the Statehouse for retailers, distributors, 
restaurateurs and winery owners.
        More than 30 wines were evaluated by a panel of judges, on behalf of Director Daniels, for 
the highly coveted award. The 2014 award recipients are:

White Wine (Tie):
2012 Firelands Barrel Select Chardonnay
2012 Ferrante Signature Grand River Valley Riesling 

Red Wine (Tie): 
2012 Valley Vineyards Cabernet Franc 
2012 Valley Vineyards Syrah

Specialty Wine:
2012 Ferrante Vidal Blanc Ice Wine

        All of the Director’s Choice award recipients are eligible for the Ohio Quality Wine 
designation. It was created in 2007 by the Ohio Grape Industries Committee and is assigned to 
wines made from at least 90 percent Ohio-grown grapes. These wines must also achieve at least 
15 of 20 points on a sensory evaluation and pass a chemical analysis before receiving the quality 
seal. 
        The Ohio Grape Industries Committee is housed at the Ohio Department of Agriculture and 
provides wineries a means to market their top-quality wines against well-known California and 
European wines. To learn more about the program or for a complete list of Ohio Quality Wines, 
visit www.tasteohiowines.com.
Ohio’s grape and wine production is an integral component of Ohio’s $105 billion food and 
agriculture industry.

Winemaker for a Day
Imagine….a day, working in a real wine cellar with a favorite vintner…. 
The ‘Winemaker for a Day Experience’, sponsored by the Ohio Wine Producers Association, 
offers a hands on opportunity participate in the production of great wines guided by some of 
Ohio’s best professional winemakers. 
Participants might be helping to blend an award winning vintage or perhaps would bottle wines 
from the spectacular 2012 vintage or assist in the Crush next fall as grapes come into the cellars 
to begin their journey to gold and silver medals. 
Participants can select the winemaker with whom they will work from among the following 
wineries in every corner of the state:
Caesar Creek Vineyards, Xenia
Candlelight Winery, Garrettsville 
Debonne’ Vineyards, Madison-Sold Out
Ferrante Winery, Geneva
Gervasi Vineyard, Canton-Sold Out 
Heineman Winery, Put in Bay
Maize Valley Winery, Hartville
Old Firehouse Winery, Geneva on the Lake
Paper Moon Vineyards, Vermilion
Shamrock Vineyards, Marion
The Winery at Lakehouse, Geneva on the Lake
Terra Cotta Vineyards, New Concord
Vinoklet Winery, Cincinnati 
Upon completion, the ‘Winemaker’ will receive a certifi cate suitable for framing….and a bottle 
of wine labeled with the ‘Winemaker for a Day’ logo to share [along with bragging rights] 
among his or her family and friends. 
This unique experience would make a perfect holiday gift for that wine lover on your list. 
Slots are limited and times for the ‘Experience’ must be based on mutually available schedules. 
Cost is $175. 
Call 800-227-6972 or by visiting www.ohiowines.org

5653 Lake Road
Geneva-on-the-Lake

440-466-8668
www.crosswindsgrille.com

Mother’s Day!

Crosswinds Grille Hours:

Join us for...

Happy
 Hour!

Wed-Fri 4-6pm
Sun 2-5pm

$1 off all beer &
wine by the glass

$2 off all liquor
Small plate specials

Sunday, May 1
Our brand new summer menu will
be available all day as well as a

selection of food & drink specials. 
Advance reservations recommended
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www.theoldmillwinery.com

403 S. Broadway
Geneva

440.466.5560
Reservations not needed 
but always a good idea!

Kitchen HoursWinery Hours
Closed Monday
Tues - Thurs 3-9pm
Fri: 3-Midnight
Sat: Noon-Midnight
Sun: Noon-9pm

Entertainment Fri & Sat: 7-11pm
Sunday Open Mic  4:30-7:30pm

ENTERTAINMENT

Home of the Original
Wineburger

or Try Our Monthly Specialty Burger!

Hosted by SUSIE HAGAN

DECK
IS

OPEN!

Closed Monday

Fri: 4-10pm
Sat: Noon-10pm

Fri, May 9: The Relay
Sat, May 10: Catfish
Sun, May 11: Open mic 
            w/Tom Todd
Thurs, May 15: Lyle Heath
Fri, May 16: T.B.S. band
Sat, May 17: Lost Sheep band

Thurs, May 22: Tom Todd

Tues-Thurs.
All Domestic Beers $1.99
$5 Select Appetizers

(dine in only)

Open Sunday, May 11
Mother’s Day
Music by Tom Todd!Gift

Certificates
make great

gifts! Open Memorial Day!

OPEN
Tuesday-Thursday 12-6

Friday 12-10
Sat. & Sun. 12-9

Our food menu offers just the right
amount of local cuisine to tempt your palette.
Pairing our food with Kosicek Vineyards wine
and sitting by a warm fire will surely enhance
your Northeast Ohio wine tasting experience. 

Hobos 
 

Sugarcreek Acoustic Duo
First local appearance

 

Alex & Deidra Bevan
Stone Dragon Bakery (Weather Permitting)

 

Trevor Thompson 

(440) 361-4573

Creamy Shrimp Asparagus Pasta Recipe
         Tender shrimp and asparagus go perfectly together in a light, 
alfredo-style wine sauce flavored with fresh dill weed. The sweetness 
of the white balsamic vinegar compliments the delicate flavor of the 
shrimp. Roasted red peppers add color and vegetable goodness.

Ingredients:
·1/2 pound pasta of choice (linguine suggested)
·3 Tablespoons butter
·1/2 cup minced sweet onion
·2 to 3 medium garlic cloves, pressed or finely-minced
·1/4 cup dry white wine (Chardonnay suggested)
·1/4 cup white balsamic vinegar 
·1 Tablespoon fresh lemon juice (reserve half of the lemon for garnish)
·1/2 cup heavy cream
·1/2 pound asparagus, tough ends removed, sliced diagonally into 1-inch pieces
·24 jumbo (31 to 40 count) raw shrimp, thawed and peeled
·1/2 cup sliced roasted red peppers
·1/4 cup grated Parmesan cheese
·1 Tablespoon fresh dill weed (or substitute 1/2 teaspoon dried)
·Lemon, dill weed, and additional Parmesan for garnish, optional

Preparation:
        Bring a large pot of salted water to a boil. Add the pasta and stir to prevent sticking. Cook pasta 
according to manufacturer’s suggestion, usually about 12 minutes. Once the pasta is in the pot, begin the 
shrimp and asparagus. 
       Heat a large, deep, heavy skillet over medium heat. When skillet is hot, add butter and swirl to coat the 
pan. Saute onion until softened, about 2 minutes. Add garlic and cook for 1 additional minute, stirring often. 
       Carefully add wine, balsamic vinegar, and lemon juice to the onions. Cook, while stirring, until liquid is 
reduced by half. Add heavy cream and asparagus. Stir until bubbling and slightly thickened, about 3 minutes. 
        Add shrimp and cook, stirring often, until shrimp turn pink. Do not overcook or shrimp will become 
rubbery. Remove from heat and stir in roasted red peppers, grated Parmesan cheese, and dill weed. Add salt 
to suite your taste.
        Stir a couple of spoonfuls of the sauce into the cooked, drained pasta to keep it from sticking together. 
Serve shrimp, asparagus, and sauce over your favorite hot cooked pasta and garnish with remaining lemon 
slices, dill sprigs, and additional grated Parmesan cheese. 
Yield: 3 to 4 servings
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By Cat Lilly

Miss Butterscotch and the 
Bona Fide Blues Band

Deer’s Leap Winery
Saturday, May 10th

        The Bona Fide 
Blues Band is fronted by 
Cleveland’s Queen of the 
Blues, Miss Butterscotch. A 

diva from the old school, her 
onstage dress and demeanor 
are possibly a tribute to Billie 
Holiday, who she cites as 
one of her infl uences. She is 
always dressed to the nines, 
and sometimes wears a fl ower 
behind her ear, ala “Lady Day.” 
She is a commanding stage 
presence, and has no trouble 
engaging the audience (especially 
the male members.) Hard to 
believe this savvy, powerhouse 
persona is a retired schoolteacher, 
originally from the deep South.   
          Belting out a mix of urban classics with a touch 
of Delta and a few originals, Butterscotch is reminiscent 
of powerhouse rhythm and blues singers Etta James and 
Ruth Brown. On the soulful “Dr. Feelgood”, she channels 

Aretha Franklin. She can get down and dirty with the 
blues, as she does on “Wang Wang Doodle”, doing it up 
Koko Taylor style. She even adds a little bit of that guitar-
thumpin’, foot-stompin’ innovator, Sister Rosetta Tharpe, 
just to give the gospel folks a little somethin’ to talk about. 
           The Bona Fide Blues band is formed by veteran 
players from around northeast Ohio and they are the driving 
force behind Miss B’s infectious sound. These days the band 
consists of Bruce Hill on harp and vocals, Smokey Rose on 
guitar and vocals, Chip Fitzgerald on guitar and vocals, Lee 

Hill on bass, and Robert Marcum on drums. This seasoned group 
plays regularly at Mardi Gras Restaurant and Blues Lounge in downtown 

Cleveland, and a host of other venues around town, including the Beachland 
Ballroom. 

          Miss Butterscotch has had a longtime association with Linda Kallie’s House of Swing in 
South Euclid, where she can still be found either performing with her band or helping out with 
the Reid Project’s Thursday night blues jam. Butterscotch (aka Frances Whitney) is a Cleveland 
Blues Society board member, and sometimes takes a turn at hosting the monthly jam. 
          It’s not often the band gets this far east of Cleveland, so don’t miss this opportunity 
to hear the real thing – authentic blues played by “them that knows it”. This Mother’s Day 
weekend, take your mama out to hear some “bona fi de” blues!!!  (Deer’s Leap Winery is a full 
service steak and seafood restaurant, with full bar and large selection of imported and craft 
beer. Located Geneva exit right off I-90, south on SR534, 2/10 of a mile. 1520 Harpersfi eld Rd. 
Phone: 440-466-1248)    

Hard Rock Rocksino 
Northfi eld Park
Buddy Guy
Saturday, August 16th 
          He electrifi ed the audience 
during the Experience Hendrix Tour 
on April 2nd and will make his return 
to the Hard Rock Live stage for a solo performance on 
Saturday August 16th, the legendary Buddy Guy! At age 76, 
he’s a Rock and Roll Hall of Fame inductee, was a major infl uence on 
rock titans like Jimi Hendrix, Eric Clapton, and Stevie Ray Vaughan, 
a pioneer of Chicago’s fabled West Side sound, and a living link to 
that city’s halcyon days of electric blues. He has received 6 Grammy 
Awards, 28 Blues Music Awards (the most any artist has received), 
the Billboard magazine Century Award for distinguished artistic 
achievement, and the Presidential National Medal of Arts. Rolling 
Stone ranked him in the top 25 of its “100 Greatest Guitarists of All 
Time.” 
          The story continues with his latest release, Rhythm & Blues, 
21 tracks which feature contributions from a stellar and wide-ranging 
set of guests, including Steven Tyler, Joe Perry, and Brad Whitford of 

Aerosmith and rising guitar wizard Gary Clark, Jr. 
          Though Buddy Guy will forever be associated with Chicago, his story actually begins 
in Louisiana. One of fi ve children, he was born in 1936 to a sharecropper’s family and raised 
on a plantation near the small town of Lettsworth, located some 140 miles northwest of New 
Orleans. Buddy was just seven years old when he fashioned his fi rst makeshift “guitar”—a two-
string contraption attached 
to a piece of wood and 
secured with his mother’s 
hairpins. 
          In 1957, he took his 
guitar to Chicago, where he 
would permanently alter the 
direction of the instrument, 
fi rst on numerous sessions 
for Chess Records playing 
alongside Howlin’ Wolf, 
Muddy Waters, and 
the rest of the label’s 
legendary roster, and then 
on recordings of his own. 
His incendiary style left 
its mark on guitarists from 
Jimmy Page to John Mayer. 
“He was for me what Elvis 
was probably like for other 
people,” said Eric Clapton 
at Guy’s Rock and Roll Hall 
of Fame induction in 2005. 
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“My course was set, and he was my pilot.” 
          These many years later, Buddy Guy is a genuine American treasure and one of the fi nal 
surviving connections to an historic era in the country’s musical evolution. “I worry a lot about 
the legacy of Muddy, Wolf, and all the guys who created this stuff,” he says. “One of the last 
things Muddy Waters told me—when I found out how ill he was, I gave him a call and said, ‘I’m 
on my way to your house.’ And he said, ‘Don’t come out here, I’m doing all right. Just keep the 
damn blues alive.’ They all told me that if they left here before I did, then everything was going 
to be on my shoulders. So as long as I’m here, I’m going to do whatever I can to keep it alive.” 
Get tickets early for this one!  
Tickets: $65, $49.50, $35 
Rocksino Box Offi ce, Ticketmaster.com, all Ticketmaster locations, or by phone (800)745-3000.

One Heart Walkin’
Walkin Cane
CD Review
                    Building on 
the success of his previous 
albums and tours that have 
taken him all over the 
world, Austin Walkin’ Cane 
Charanghat has released 
One Heart Walkin’, his most 
ambitious work yet. The New 
Yorker had this to say about 
the album: “Austin Walkin’ 
Cane arrives bearing not 
only a cool blues calling card 
but a commanding voice 
and fi ery Delta slide guitar 
chops.”
          One Heart Walkin’ 
was recorded over two days 
at the historic G.A.R. Hall in Peninsula, Ohio. Built in 1850, the former schoolhouse and Civil 
War Veteran’s hangout set the perfect mood for this album, and the mood was perfectly captured 
in the recording, much like Cane’s 2003 release 706 Union Avenue, which was recorded at Sun 
Studio in Memphis. 
          Listening to a Walkin’ Cane album is like taking a trip on the old Illinois Central Railroad. 
You’ll travel from the south side of Chicago through the Deep South along the Mississippi, 
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GRAND RIVER
MANOR

OPEN
DAILY

INCLUDING
HOLIDAYS!

1153 Mechanicsville Rd.
ATM

NETWORK Mastercard
®

®VISA

Watch Indians & NASCAR
on Our Big Screens!

Party Room
Available for

All Occasions!

Tuesday Wing Night
40¢JUMBO Wings & 45¢ BONELESS Wings

Open Mic with Jimmy & Friends 6:30

A
LL

 R
O

AD

S & TRAILS LEAD TO THE  

FOOD & DRINK
SPECIALS!

Geneva High School Class of 1989 Twenty-Five Year Reunion
Fri. July 18 ... Meet & Greet 7:30 pm.

End Your
Canoe Trip at
The Grand River Manor
& Receive a $10
Food Voucher!

stopping off in Memphis, Jackson, and Natchez before reaching the end of the line in New 
Orleans. From the opening guitar lick of “Sweet Tea and Bourbon” with its rollicking call and 
response background vocals and red-hot harp solo, to the closer, a sparse gang vocal version 
of “Bow-legged Woman”, the album captures the camaraderie, excitement and raw energy of 
veteran blues musicians working together. 
          All of the songs on the CD were co-written with Charanghat’s long-time friend, songwriter 
and guitarist Chris Allen. The album came to life with the help of legendary producer and bassist 
Don Dixon, harmonica player extraordinaire Dave Morrison, Allen on acoustic guitar, and 
Freddie Perez-Stable on drums. Perez-Stable’s use of congas, cowbell, and hand-held percussion 
keep it interesting, mixing up the beats with elements of Latino and New Orleans style. Members
of the Revolution Brass Band further bring in the sound of the Big Easy – Jacob “Weezy” Wynne
on trumpet, Kris “Skinny K” Morton on trombone, Davey “Gravy” Kasper on baritone and tenor 
sax, and Matt “Cutty” Banner on sousaphone. Wynne is also the horn arranger on tunes like the 
feel-good Chicago style “Doin’ the Lindy Hop” and Latin-fl avored “Who’s Gonna Love You”.   
          Music should move you – provoke some type of emotional response. One Heart Walkin’ 
does just that – the Delta spookiness of the title track, and the melancholia of “South of 
Lonesome”, an ode to lost love. The haunting “Trouble Woman, Troubled Man” unfolds and 
weaves suspense like a murder mystery. The Depression era country blues feel of “Waiting for 
a Little Sunshine” is reminiscent of Woody Guthrie, sitting around a campfi re with migrant 
workers along the Dust Bowl Highway.  
          The laid-back, old-timey “Do as Your Mama Says” is pure ‘Nawlins, complete with stops, 
punches, bumps, and grinds. With tongue fi rmly in cheek, Cane dishes some heartfelt advice: 
“Do as your mama says, boy/Not as your daddy does.” On tunes like “Midnight Creep” and 
“Sweet Mama Brown”, Charanghat shows off his superb slide guitar skills and smoky vocals. 
          Charanghat is a real bluesman – he talks the talk and walks the walk. He has toured 
relentlessly from Australia, Nepal, Columbia, France, England, Wales, and throughout the U.S. 
from New Orleans, Louisiana to Juneau, Alaska with only a guitar and a suitcase, spreading the 
blues gospel. With his team of stellar players, he has put together an album that transcends the 
clichés of the genre and establishes him as a premier blues artist of the next generation. 

Available online: walkincane.com                                       
          

Call me at (440) 417-2475
or find me on Facebook 

Jim Ales
Acoustic Fun!

Tues May 6,    6:30 -9:30 
Grand River Manor

Sun May 18,   2:30 -5:30 

Tues May 20,    6:30 -9:30

www.lostsheepband.com

Sat. May 17
Old Mill Winery

7-11

 

Sat. May 24
Pickled Pepper • GOTL 

8- 12

LOST SHEEP BAND

My 30 years of experience can help
you reach your musical goals!

Call or Text Rick
440-413-0247

Guitar
Lessons

Let me teach you
how to make music!

Schedule your
lesson today!

Beginner
to

Advanced

Electric
and

Acoustic

From Rick Piunno
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5504 Lake Road On the Strip Geneva-on-the-Lake, Ohio (440) 466-7990 

OPEN DAILY 7am-2:30am!
Open at 7am for Breakfast and cooking until 11pm, fryer may

be available later. Most items available for take-out, too!

www.HighTideTavern.com
Facebook & BettysBar@HighTideTavern.com

DJ/VJ/KARAOKE EVERY FRI. & SAT. 8 PM-2 AM

NO BOOKS! NO NUMBERS! NO HASSLES! 

Photo-of-the-Month Contest
Submit photos from High Tide or High Tide Events.

Monthly winner gets a gift certificate for A DOZEN WINGS!
Drop off a memory stick, cd, most camera memory cards or email to BettysBar@HighTideTavern.com!

ALL PHOTOS
GO ON OUR

WEBSITE!

FEATURING
DAILY 

SPECIALS

Happy Hour 1-9pm
95¢ Canned Beer & Well Drinks (Holidays Excluded)

OUR APRIL PHOTO WINNER IS GREG & C.JAYE!
SEND US AN EMAIL TO RECEIVE OUR MAILINGS!

Sat.May 17
Armed Forces Party

All active and former military in
uniform or with Military ID will

receive a free beverage

Memorial Day 
Weekend

Friday 5/23 Daryl, Daryl and Sheryl
Saturday 5/24 Dick & Jerry

Sunday 5/25 Fred & Cat Lilly
All Entertainment is from 8pm - 12am

with DJ/VJ/Karaoke to follow until 2am.

~Continued on Pg 21

Come for the Food ... Stay for the Entertainment

6884 North Ridge Road (Rt. 20) • 440.428.9926

Free
Party Room
Available!

Free
Party Room
Available!

Comedy Night!

KIRK BOGOS
Laugh at this National Comedian’s
take on the 60’s and 70’s.
Cleveland Comedy Festival regular. 
Opener: Dan Brown
$5 in advance $7 at the door 
Call early for reservations – the last 2 shows have sold out!ws have sold out!

Sat. May 31st ... Abbey Rodeo 

World Beer Festival Cleveland Saturday, June 14th 
All About Beer Magazine’s World Beer Festival returns to Cleveland for its second year! This 
year’s festival will be held at Jacobs Pavilion at Nautica. Sample over 200 craft and specialty 
beers from around the world.
Vip Session: 12-5pm General Admission Session: 1-5pm
General Admission: $35 until May 14! Includes: Tasting glass and 40 taste tickets to sample 
from over 200 of the fi nest beers, access into the Art of Beer Experience for beer ingredient 
samplings, pairings, educational seminars, a mini commercial brewery and more!
VIP Admission: $75. Includes: VIP bonus hour of admission from 12-1pm, tasting glass and 40 
taste tickets to sample from over 200 of the fi nest beers. Access into the Art of Beer Experience 
for beer ingredient samplings, pairings, educational seminars, a mini commercial brewery and 
more! Private entrance, hospitality area and bathrooms. A bonus selection of beers not available 
to the general admission Festival commemorative gift and Food buffet
Tickets on sale now!!! Allaboutbeer.com

New Concerts At Hard Rock Rocksino Northfi eld Park
George Thorogood & The Destroyers 40 Years Strong! 
Show July 1st 
        In 1973, Hank Aaron was 
within one home run of Babe 
Ruth’s MLB all-time record; 
President Nixon announced 
that he wasn’t a crook; a gallon 
of gas cost 39 cents; MTV was 
still 8 years away, and a young 
Wilmington guitar-slinger 
and his band played their fi rst 
electrifying gig at a University 
of Delaware residence hall. 
        Today, home run records 
are performance-enhanced; 
Watergate seems quaint, while 
gas prices veer to insane. Few 
remember what the ‘M’ in MTV once stood for. But over 8,000 live shows and 15 million albums 
sold worldwide later, George Thorogood is still making explosive music, still thrilling audiences, 
and still the baddest-to-the-bone performer in rock. 
        For George Thorogood and his longtime band The Destroyers – Jeff Simon (drums, 
percussion), Bill Blough (bass guitar), Jim Suhler (rhythm guitar) and Buddy Leach (saxophone) 
– their 40th anniversary is indestructible proof that staying true to yourself and the music can still 
mean something. And with a catalog of iconic hits that includes “Who Do You Love”, “I Drink 
Alone”, “One Bourbon, One Scotch, One Beer”, “Move It On Over”, “Bad To The Bone” and 
more, being able to share it with audiences is what will always matter. 
        “When I fi rst started messing around with this thing in the early ‘70s, none of us even knew 
if rock & roll itself was going to last,” George says. “There were no music videos, no classic rock 
radio. Only acts like Led Zeppelin or The Rolling Stones were doing big arena shows. Casino 
gigs were for performers like Joey Bishop and Dean Martin. I thought to myself, ‘I just want to 
put out a couple of records before the whole thing goes away.’ Every performer of my generation 
– Tom Petty, Bruce Springsteen, Bonnie Raitt – thought the same way. We didn’t get into this 
because it felt like the thing of the future. I was afraid that rock would be over, and I’d miss my 
chance to be a part of it.” 
        Ultimately, the 40 Years Strong Tour is 50% celebration, 50% declaration and 100% 
Thorogood throwdown. But after 4 decades as one of the most consistent – and consistently 
unique – careers in rock, can a guitar-slinger still at the top of his game choose a moment that 
sums it all up? “Stan Musial was once asked, ‘What was the greatest day of your career?’ And 
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AGES 3-18
 Ballet
 Jazz
 Tap
 Contemporary
 Hip-Hop

ADULTS
 Ballet
 Tap
 Hip-Hop
Zumba
Ballroom

(440) 428-6666

www.tcsdance.com
2656 Hubbard Rd. 

 Hip-Hop Ballro

266

AGES 3-18 ADULTS

Ballet Theatre Ashtabula
presents

The Edges 
Between...

A fresh and 
innovative mix 
of ballet and 

modern dance 
  

May 9 - 11, 16 - 18
Fridays & Saturdays at 7:30 p.m.

Sundays at 2 p.m.

Tickets: $9 - $14
Order tickets at 
(440) 964-3396

            

                                    Ashtabula Arts Center
2928 W. 13th Street
Ashtabula, OH 44004
ashtabulaartscenter.org

Ballet Theatre Ashtabula will be presenting a fresh and innovative 
mix of ballet and contemporary dance when The Edges 
Between... plays on the Ashtabula Arts Center stage,  
May 9 – 11 and 16 – 18.   Friday and 
Saturday shows begin at 7:30 p.m. Sunday 
matinees begin at 2 p.m. 
  
        This original production features new 
works by local dancers/instructors Clover 
Robinson, Meghann Stell, and Ballet Theatre 
Ashtabula Director of Dance, Shelagh Dubsky.  Each piece refl ects the 
passion and vitality of dancers and spans from the abstract to the traditional.  
        Clover Robinson has set her delightful new work, “Sail” to music by Awolnation.  This 
piece explores the energies that exist in the mind and the universe and the edges between them. 
Robinson’s work explores the unusual, with a resounding beat and unique stylized movement 
that pushes dancers to reach new depths.
       Meghann Stell’s newest work “Feel Again” is set to music by One Republic. It examines the 
joy of fi nding the people in your life that spiritually lift you at every turn.  Another of her works, 
“Woven Apart in Unison,” is set to music by Kai King and symbolizes a group of separate 
individuals who, through time and circumstances, become whole.
        Other works on the program include duets and full ensemble pieces. “Diamonds,” is a 
neoclassical ballet set to the exquisite mathematical harmony of Karl Jenkin’s famous music that 
was adapted and used for DeBeer’s diamond advertisement campaign.  
       One of the more unusual duets, “Emotional Equilibrium,” choreographed by Shelagh 
Dubsky, features interesting lifts, balances, and counter-balances that challenge the way 
audiences think about dance.  
       For sheer fun, “Mango Tango” showcases the company with a cool Latin groove.  Inspired 
by the passion of tango and the fl irtatious sound of the mandolin, a full cast brings you a taste of 
exotic fun.  
       Other works on the program include a romantic “Cinderella” pas de deux, a joyful romp to 
the uplifting music of Vivaldi, and other contemporary pieces representing the grace and beauty 
of dance.   
Tickets are on sale now and can be purchased by calling the Ashtabula Arts Center at (440) 
964-3396 or by visiting the box offi ce at 2928 W. 13th Street, Ashtabula.  Adult tickets are $14, 
Senior/Student $12 and Child age 12 and under $11.  OR save $2 per ticket when you purchase 
tickets in advance. Advance sale tickets must be purchased by 4 p.m. for Friday performances or 
by noon on Saturday for Saturday and Sunday shows.  

Ballet Theatre Ashtabula presents 

The Edges Between…
Outdoor

Flea Market 
& Craft Show 

RAIN OR SHINE

Every Saturday
9am to 5pm. 
May 24 thru

Sept. 6
Geneva-on-the-Lake

Recreational Park
5536 Lake Rd.

Geneva-on-the-Lake 
Sponsored by the 

G.O.T.L. Visitors Bureau
Call for vendor space

440.466.8600
www.visitgenevaonthelake.com 
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By Don Perry

For full schedule
DonPerrySaxman.com

DON PERRY

Face Value

Grand River Cellars
 

Ferrante Winery
 
Solo

Old Firehouse Winery

Monday - Thursday
5:00 p.m. - 10:00 p.m.

Friday
5:00 - Midnight

Saturday
12:00 p.m. - Midnight

Entertainment
Every Saturday!

Come enjoy the music of
Ken Neimi
from 8:00 - 10:00

Saturday, May 10th

Moon Hooch brings Cave Music to the
Beachland Ballroom, May 14th   at 8:30 pm.
     They call it “cave music”: like house music, but more primitive, jagged and raw, with no synthetic 
sounds or manufactured beats whatsoever; just one drum kit and two saxophones.  Is cave music a new 
term to you?  It certainly is to me but hey, just because it’s unfamiliar doesn’t mean it can’t be great.  New 
approaches, new ideas and constant experimentation are what 
have made jazz music the multi-faceted, limitless genre that it is 
today.  
     Moon Hooch - saxophonists Mike Wilbur and Wenzl 
McGowen, and drummer James Muschler met while the three 
were students at The New School for Jazz and Contemporary 
Music, in New York City.  They found in each other, a similar 
drive to work hard, practice, and create new, unusual sounds with 
their instruments.
 They fi rst played in the summer of 2010, busking in front of the 
Metropolitan Museum of Art.  (If the term “busking” is also new 
to you, don’t be alarmed, embarrassed or confused, it simply 
means, playing for tips in a public place, which is something that 
has taken place for generations.)
      Later that summer, the trio set up to play on the L train 
subway platform, at Bedford Avenue in Brooklyn.  A few blocks 
away and above ground, Modest Mouse was playing a concert 
at the Williamsburg Waterfront, which was rained out, just a few 
songs in.   Hundreds of hungry music fans fl ooded the subway 
and stumbled upon Moon Hooch. The result was an impromptu 
underground rave that was eventually shut down by the NYPD (not an uncommon occurrence). Though Moon Hooch has been banned from 
busking at the Bedford Station, they may still be found hosting “platform parties” at many of the other, more “friendly” stations along the NYC 
Subway (for now).
     The “cave music” sound was developed by trying to create an organic approach to playing electronic dance music. The repetitious rhythms 
and electronic sounds are replaced by looping, frenetic sax melodies and James’s furious drumming, resulting in a manic, fi erce, almost trance-
like groove, as Mike and Wenzl rock back and forth, pushing and pulling each other from across the stage.  By organifying electronic music, by 
producing synthetic sounds with acoustic musical instruments, Moon Hooch hopes to prove that anything synthetic can be replaced with something 
organic.  One thing for certain; as soon as Moon Hooch starts playing, it’s as if the entire room becomes a living, surging, pulsing thing.
     Once, early in their collective career, someone shouted between songs, “What are you called?” The trio didn’t have a name yet, but Mike 
blurted out “MOON JUICE!”, which seemed like a good fi t, until they Googled the name and found a number of other bands were already using it.  
Then after a few minutes of thesaurus-diving yielded a suitable synonym for juice, Moon Hooch was born.
     After several months of busking on New York City subway platforms, Moon Hooch was spotted by former Soul Coughing frontman Mike 
Doughty, who was so taken with them, that he invited them to open his national tour. The immediacy that served them so well in the underground, 
translated nicely to rock club stages and Moon Hooch began building a fan base across the country.  Early in the tour, the band asked an audience 
in Harrisburg, Pennsylvania, if anyone had a fl oor they could crash on; the couple who offered their house joked that the band’s music would make 
a great alarm clock. Well, the Hooch abides: at 9 AM the next morning, Moon Hooch was set up in their living room, and brought them dancing 
down the stairs to greet the day (the whole things on YouTube.) 
     Moon Hooch continued to play shows above ground, including gigs supporting Galactic and a CMJ showcase with the Soul Rebels and Maceo 
Parker, as well as U.S. tours supporting Lotus and They Might Be Giants.  In the summer of 2013, Moon Hooch graduated from busking at the 
ferry dock during New York’s Governor’s Ball Music Festival, to actually performing at the festival itself.
 Their self-titled debut album was recorded during a single 24 hour period, at The Bunker Studio in Brooklyn. The band’s fanatical rehearsal 
regimen and hours-long busking sessions, had prepared them well; most of the 13 songs were recorded in a single take. The album, which was 
previously only available from the hand of a band member at gig, now receives wider distribution since being re-released by Hornblow/Palmetto 
Records in June 2013, with a new song added for good measure. 
     Come on out to the Beachland Ballroom and check out Moon Hooch, as they bring Cave Music to the North Coast. This is the same type of 
creative expressionism and experimentation that has brought forth be-bop, gypsy jazz and jazz fusion, along with countless other forms of jazz.  
Who knows where it could lead!
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By Pete Roche

Rated #1
With Northcoast

Women!

Enjoy Great Savings With
“Discount Deals” Online @ STAR97.com

Today's Best

Toto 35
th

 Anniversary Tour—

Live in Poland
        We’re long removed from the era of Toto’s radio reign (and my crime), but the L.A. 
based band responsible for “Africa” and “Rosanna” is still cooking.  Sure, the lineup has 
transmogrifi ed over the decades, as with most long-running musical groups—but the core dudes 
we all remember hearing on record are still present and accounted for.
        The band marked a major milestone while touring Europe last year:  Captured for release 
on video, Toto 35th Anniversary Tour—Live in Poland documents an incendiary summer show 
in Lodz, Poland, where cofounding and recurring members David Paich (keys), Steve Lukather 
(guitar), Steve Porcaro (keys), and Joseph Williams (vocals) dazzled a capacity crowd with hits 
and buried treasures from throughout their prolifi c career.
        Shot with multiple cameras (stationary and steadicam) from a variety of dramatically 
choice angles, the concert fi lm from June 25, 2013 serves not only as a consummate standalone 
rock and roll entertainment experience, but as a reminder of why Toto mattered back in the ‘70s 
and ‘80s—and remains just as relevant today.
        The Eagle Rock release is also available on Blu-Ray, and as a 2-CD audio-only version.
Following a suitably symphonic musical intro, the players christen the stage with a medley of 
“On the Run,” “Child’s Anthem,” and “Goodbye Elenore.”  Apart from riling up the Polish fans 
who witnessed the actual event, Toto’s energetic opening mash-up acclimates viewers at home to 
what we’ll be looking at for the next two hours:  Paich and Porcaro man keyboards at opposite 
ends of the stage, but facing one another—like bookends. A pleasing symmetry / contrast is 
thereby achieved, with the stead Paich handling most of the piano parts and a standing Porcaro 
conjuring lush synth bits and string / brass samples.  Ergonomically sandwiched between, 
Lukather fi lls the guitar / vocal slot and drummer Simon Phillips occupies a double-kick kit, 
albeit slightly elevated, with bassist Nathan East thumping his fi ve-string nearby.  Background 
singers Amy Key and Mabvuto Carpenter are slightly obscured behind Paich and “Luke”—but 
both get a chance to step forth and shine later. 

        Written in 1989 but shelved until Toto XX 
nine years later, “Goin’ Home” gives Williams 
his fi rst major vocal workout.  The pairing of 
“Hydra” (sung by Paich) and “St. George and the 
Dragon” (sung by Williams) unravels the story of 
a hero and mythical monster—and showcases the 
band members’ virtuosic chops.  
        Often overlooked in the annals of guitar 
godliness (perhaps because he’s spent a majority 
of his working life playing in a band not named 
after him), Lukather evinces a “feel” that 
rivals the blues greats yet possesses a technical 
profi ciency that puts him on par with rock 
“shredders” like Steve Vai, Joe Satriani, and 
even his ol’ pal, Eddie Van Halen.  Luke swaps 
versions of his Music Man Luke III signature 
guitar throughout the evening, going from “Bhodi 
blue” and “true gold” to an “emerald sparkle” 
model.  Later, he brandishes an axe whose body is 
adorned with images of Sammy Davis, Jr.  
       Luke turns in a soulful—if somewhat 
shaky—lead vocal on “I’ll Be Over You,” but 
his pipes improve over time, and he rises to the 
occasion for “Better World” (the sole offering 
from 1999’s Mindfi elds).  His guitar playing 
is unassailable, even when he busts out an 
acoustic—as on the smoky “99.”  

       The only participant free to roam the stage, Williams struts and shuffl es about, drawing the 
crowd into the action and lifting blues rocker “It’s a Feeling” to another level with his impressive 
range.  The sunglassed, beret-wearing singer also excels on the progressive, Indian-fl avored 
“Falling in Between” (from the band’s most recent studio album) and the funky “White Sister.”  
The son of famous fi lm composer John Williams, Joseph replaced lead singer Bobby Kimball in 
the mid-‘80s and has maintained close ties with Luke and the band ever since.  His operatic rock 
vocals were the band’s secret weapon for The Seventh One.
        The back-tracks and buried treasures are sterling, but any one of the Toto hits alone is worth 
the DVD’s asking price.  Arriving at the 40-minute mark, “Rosanna” features both Lukather 
and Williams on vocals, with Paich contributing background harmony while tickling the ivories 
(which at one very cool point are refl ected in his shades).  The primal rhythms of “Africa” 
prompt en masse arm-waving.  Here, Paich takes lead vocal, deferring to Williams for the upper-
register half of the refrain (“Gonna take a lot to take me away from you…”).  Nathan East steers 
the tune into audience participation territory, thumping his bass and using his own remarkable 
voice to engage the crowd with his sung travelogue of African / Caribbean destinations.  
“Pamela” and “Stop Loving You” likewise become protracted jams (wherein Phillips unleashes a 
fl uid, percussive mini-solo), and Williams somehow manages to get the thousands in attendance 
to echo his refrains in uplifting call-and-response manner.  Keys and Carpenter join the 
“brothers” up front for grand fi nale “Hold the Line,” the latter playfully sparring with Williams 
on the stratospheric lead vocal.       
       The concert’s mix (Dolby Surround 5.1 / Stereo) is sublime and the lighting schemes 
are cinematic yet tasteful, augmenting Toto’s shifting musical moods without drawing undue 
attention.  Subtle wardrobe changes occur throughout the set:  Lukather and Williams appear 
to have suddenly changed shirts midway, and Paich trades his top hat for a baseball cap.  One 
guesses the fi lm editors trimmed the downtime needed for any costume considerations.  Some 
spots feature split screens (both horizontally and vertically-oriented) to display two or more 
musicians at once.  A handful of these cuts are rendered in black and white.  Mini-cams perched 
on (Phillips) or around (Paich) the players are downright neat, producing close-up images that’ll 
make spectators feel like they’re onstage with the gang, maybe peering over Paich’s shoulder or 
sharing the drum stool with Phillips.   
       Another interesting note:  If one looks closely enough, the three concentric rings on the Toto 
backdrop resemble a skull, with the openings in the rings comprising eyes, nose, and mouth.  
A 20-minute bonus documentary reintroduces the Toto titans, traces their mutual history, and 
catches us up with current events.  Paich dishes on how technology has changed over the years 
(“I miss the Fender Rhodes, Wurlitzer, and Hammond organ!”).  Porcaro sets the record straight 
about starting off as session players for Boz Scaggs and Steely Dan (“We were a high school 
band fi rst.”).  Lukather marvels how they’ve all stayed together for so long despite attrition, and 
pays homage to late drummer Jeff Porcaro, who started the group with Paich.  The band also 
salutes injured reserve bassist brother Mike Porcaro, whose cause (ALS / Lou Gehrig’s Disease) 
continues to galvanize them today.
       Individually, the members have performed on thousands of albums—yet they create a 
distinct sound whenever they convene as Toto:  “When you take all these styles and put them in 
an imaginary blender, there’s just that special chemistry,” surmises Luke.
The band has a new album in the works and 2014 set for Japan.  They’ll play select dates in 
North America—including a few with their buddy, Michael McDonald—in late summer.  For 
now, Live in Poland will sate your Toto fi x.  
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Purchase a Beverage Depot
Growler or refill your own!

ALL BEER, WINE & CIGARETTES AT STATE MINIMUM PRICING!

 10 Craft Brews on tap
 Souther Tier, New Belgium, Founders,

   Kentucky Bourbon Barrel & more!
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 Only $23.99 to purchase a Beverage

   Depot Growler, brew prices vary
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For Any Occassion!
 We can Cater or Bring Your Own Food!

HIGH
THURSDAYS

Monday: $5 Spaghetti & Meatball
                $2 Bud Light Bottles
Tuesday: $5 Chicken Tender Basket
                $1 off All Drafts
Wednesday: $5 Burger & Fries
                      $1.50 Domestic Bottles
Thursday: $2 off All Appetizers
Friday: Fish, Fries & Slaw $8.50
            $2 16oz. Bud Light Alum. Bottles

KARAOKE 9PM
WITH ROCKET RIDE MUSIC

Kidd Mitchell
Cat & Dick
Rob Covert

Samuel Adams 2014 LongShot Variety Six-Pack 
now available nationwide
         Samuel Adams proudly announces that three homebrewers named winners of the 2013 
Samuel Adams LongShot American Homebrew Contest, will see their winning beers hit 
shelves this month as part of the Samuel Adams 2014 LongShot Variety Six-Pack. The 
winners, announced at the 2013 Great American Beer Festival last October, are Florida 
resident Russ Brunner’s American Stout and Illinois resident Cesar Marron’s Gratzer. 
Brunner’s and Marron’s brews triumphed over nearly 1,000 other entries sent in from 
homebrewers across the country. In addition to Russ’ and Cesar’s winning brews, the variety 
pack will also include Samuel Adams Employee Homebrew Winner Teresa Bury’s Pineapple 
IPA.
        Jim Koch, Samuel Adams founder and brewer, hosts the annual LongShot American 
Homebrew Contest to recognize the most talented homebrewers in the country. These 
homebrewers continue to push the boundaries of craft beer, just as Koch did thirty years 
ago when he fi rst brewed his legendary homebrew, Samuel Adams Boston Lager. America’s 
interest in homebrewing and craft beer is at an all-time high. According to the Brewer’s 
Association, almost 400 new breweries opened in 2013 (which equates to more than one 
brewery opening each day), bringing the grand total of craft breweries operating in the U.S. 
to nearly 2,800. This growth is due to trailblazing craft brewers like Jim Koch who have helped 
inspire a new generation of passionate homebrewers, like the 2013 LongShot winners. Past 
LongShot Homebrew Contest winners have gone on to become professional brewers, turning 
their homebrewing hobby into a career, including Bob Gordash, winner of the 1996 LongShot 
Contest, and Don Oliver, winner of the 2006 LongShot contest.
        Other aspiring homebrewers have a shot at achieving their dream by entering the 2014 
Samuel Adams LongShot American Homebrew Contest.Those interested can check online at 
www.samueladams.com/longshot for contest rules, regulations and information on purchasing 
a homebrewing kit. In addition, they can view Jim Koch’s video, “The Art of Homebrewing” 
offering his personal tips on making a successful homebrew. Entries will be accepted this spring 
and the winners will be announced at the 2014 Great American Beer Festival.
       How they were picked as the ultimate 2013 winning brews and brewers:
A panel of industry judges including Bob Townsend of the Atlanta Journal-Constitution, Tony 
Forder of Ale Street News, John Holl of All About Beer Magazine, Norman Miller “The Beer 
Nut” from Wickedlocal.com, and beer writers Christian DeBenedetti, and Marty Nachel, joined 

Jim Koch in selecting the consumer winners. 
Together, they selected the winning brews 
based on the American Homebrewers 
Association Beer Judge Certifi cate Program 
guidelines. Each beer was carefully evaluated 
on the aroma, appearance, fl avor and 
mouthfeel according to the style category 
under which it was submitted.
How to get your hands on the beers:The 
Samuel Adams 2014 LongShot American 
Homebrew Contest variety six-pack is 
available nationwide in select retail stores 
for a suggested retail price of $7.99 – $9.99 
(price varies by market) beginning in April. 
The variety pack will include two bottles 
each of Russ Brunner’s American Stout, 
Cesar Marron’s Gratzer and Teresa Bury’s 
Pineapple IPA.
Tasting notes from the brewers:

Russ Brunner’s American Stout is a big malty Stout with notes of chocolate and coffee that 
carry through to a velvety fi nish with notes of roasted cocoa. The richness is balanced by hints 
of citrus and pine from the American hops that add a subtle bitterness to this deep and satisfying 
brew. Russ has been brewing for three years, but this was the fi rst recipe he created from 
scratch.
Cesar Marron’s Gratzer is a light, Polish smoked wheat beer that packs a punch of smoky 
sweet fl avor from the heirloom smoked malt used and spicy and herbal notes from Saaz hops. 
This beer draws its inspiration from Cesar’s fond interest in the unusual, yet traditional, Polish 
smoked style.
Teresa Bury’s Pineapple IPA is brewed with four different American hops that showcase 
grapefruit character mellowed and complemented by the tropical fruit notes from the pineapple. 
Theresa made it a personal challenge to create a beer with a strong hop character that was 
balanced by the fl avors of her favorite fruit, pineapple.

Learn more: To enter the contest and to watch the Art of Homebrewing Video visit: 
www.samueladams.com/longshot

Samuel Adams 2014 LongShot Variety Six Pack
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Rock icon, Alan Parsons  
        He’s one of the most respected 
musicians and producers in modern 
rock history, having manned the 
console for such luminaries as The 
Beatles, Pink Floyd, and The Hollies in 
the ‘60s and ‘70s and sold a whopping 
50 million albums with his own 
visionary group, The Alan Parsons 
Project.
       He’s Alan Parsons, and he’s 
coming back to town May 13th for a 
concert at Cleveland Performing Arts 
Center at Masonic Auditorium.  
      Notwithstanding the efforts of 
early recording pioneers like Sir 
George Martin (The Beatles) and Phil 
Spector, few people knew or cared 
precisely what it was producers did in 
the studio until Parsons helmed (or helped) on sessions for The Beatles’ Abbey Road following 
an apprenticeship at EMI.  Parsons went on to produce several well-regarded albums by The 
Hollies, Cockney Rebel, Al Stewart (“The Year of The Cat”), and Ambrosia.
      Eager to fl ex his own musical muscle (and perhaps take in the view from the other side of 
the glass), Parsons formed his own band in the mid-1970’s with Scottish singer / songwriter 
Eric Woolfson, whose sci-fi  / fantasy-inspired lyrics featured heavily on such albums as Tales of 
Mystery and Imagination, I Robot, Pyramid, and The Turn of a Friendly Card.  
       The group turned out more chart-topping pop-rock singles than you probably remember:  
“What Goes Up,” “Games People Play,” and “Damned If I Do” received signifi cant airplay at 
the end of the ‘70s, while the Woolfson-sung “Time,” “Eye in The Sky,” and “Don’t Answer 
Me” ushered the band into the era of MTV.  Apart from its high-profi le use as the Chicago Bulls 
theme in the late ‘80s, the spacey APP instrumental “Sirius” was regularly employed by industry 
insiders when testing state-of-the-art sound systems.    
       Parsons and Woolfson went their separate ways in the ‘90s, with Alan issuing four 
acclaimed solo discs with members of 10cc (Eric Stewart), Manfred Mann’s Earth Band (Chris 
Thompson), and other notable players.  Sadly, Woolfson passed away in 2009.  
        The present confi guration of Alan’s band (dubbed The Alan Parsons Live Project) features 
P.J. Olsson (vocals), Alastair Greene (guitar), Guy Erez (bass), Manny Focarazzo (keyboards), 
Danny Thompson (drums), and Todd Cooper (sax).  Parsons himself sings and plays guitar and 
keyboards.  
       The current tour coincides with the Arista / Legacy release of The Alan Parsons Project: 
Complete Albums Collections box set, a gargantuan 11-CD compendium that brings together 
every APP studio LP (including an unreleased album) from 1976-87 for the very fi rst time.  
Parsons’ brand new single, “Fragile,” is also available now on iTunes.  
        We had the privilege of speaking with Parsons by phone last week in anticipation of his 
Ohio return and were treated to the inside scoop on his remarkable career even as he navigated 
traffi c in downtown L.A.  

NCV:  You were very young when you started out in the studio, with perhaps your most notable 
early job being an engineer on The Beatles’ Abbey Road.  It must’ve been a thrill, being an 
eighteen year old working with the biggest band ever.
ALAN PARSONS:  I think I was nineteen or twenty when I did Abbey Road.  But yeah, that was 
a great thrill to be trusted in a room one of the greatest bands of all time.  It was tremendous.  
The very fi rst time I met them, it was at their very own studio in London at Savile Row.  It was 
the week that the “Rooftop Session” happened, so I was up there helping with that.

Live Classic Oldies
As heard on 105.7FM featuring

The Beatles, Rolling Stones, Buddy Holly, 
Sam the Sham, Elvis and much more...

Don't be fooled by other bands with a similar name.
BackTrax™ is the original! 20+ years and still rockin'!

Booking ... Contact Don Perry 440-645-0276
or Mike Miheli 440-209-9690

CK's Steak House at Quail Hollow 

Smedley's 

CK's Steak House at Quail Hollow 

™
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~Continued on Page 18

NCV:  Did you pick up any tips from 
[Beatles producer] George Martin?
ALAN PARSONS:  Absolutely.  I like to 
think that I kind of modeled myself on him.  
He’s the ambassador of recording.  He’s a 
great talent, and was absolutely perfect for 
The Beatles.  I think he rightly earned the 
name “Fifth Beatle.”  

NCV:  You did some work with The Hollies 
after that, in the early ‘70s, and had some 
chart success producing the overlooked 
band Pilot.  The song “Magic” was recently 
done-up for a kid’s television show, but the 
original has a timeless quality to it and holds 
up quite well today.
ALAN PARSONS:  That was a bigger hit 
in America than it was in the U.K.  But 
strangely though, the follow-up single was 
a number one in the U.K. and didn’t even 
make a dent in the States. Very strange - a 
song called “January.”  

NCV: I recall seeing a documentary about making Pink Floyd’s Dark Side of the Moon—from 
the “Classic Albums” series—where you discuss how it truly was a hands-on experience, 
operating the board as an instrument unto itself, and spooling reels of tape around a room to 
capture sounds that could be easily added today with computers. 
ALAN PARSONS:  It was actually fake footage!  It was recorded like, ten years ago.  I did an 
extensive interview for that DVD.  But there’s very little footage of the actual making of the 
album.  Because watching the making of record is actually very boring!  It’s a slow, tedious 

process. There’s so much time listening back. 
Recording should actually be renamed “Playback,” 
because you actually spend more time playing back 
and listening than you do recording!

NCV:  What was it like for you as a musician and 
producer to transition from analog-based recording 
on tape to digital technology?
ALAN PARSONS:  Well, it was kind of a gradual 
change.  It didn’t happen overnight.  We’d dealt with 
digital tape machines for many years, and they had 
a lot of the advantages of the modern-age hard disk 
recordings.  But I’ve always stuck to old-school 
principles.  I do use ProTools [computer software] 
and so on, but I still prefer to have musicians together 
playing as a band at the same time.  

NCV: I’d like to ask your thoughts on digital formats, 
with respect to the compromised integrity of mp3 
fi les, versus lossless formats.  Are today’s listeners 
cheating themselves?  Do folks literally not know 
what they’re missing when it comes to hearing music 

the way it was intended to be heard?
ALAN PARSONS:  Oh, I have so much to say on that subject!  If there’s one thing the 
consumer can be sure to hear in every situation is to get the wrong format.  Mp3 sadly is…it’s a 
bad-sounding format that needs to go away.  I’m pleased to see the resurgence of vinyl, pleased 
to see there are websites that offer higher-quality fi les than mp3.  It’s worth it to the consumer 
the extra download time or extra few cents to get a higher-quality fi le, but the consumer 
unfortunately will always choose free or cheap as opposed to paying a premium.  But yeah, mp3 
absolutely has to go.  It would be sad if it stayed around much longer.  

Little Fish Records 20th Anniversary Concert

Sponsored by:

Carlos Jones & The PLUS Band • Winslow • The Ark Band • DenZon & Blues All-Stars

Robin Stone • One World Tribe • Zach • Falling Into Fire • Cletus Black • Chris Reynolds

Saturday, June 7, 2014

1:00 pm-11:30 pm

The Players Club at 
Lost Nation Sports Park
38630 Jet Center Drive, 

Willoughby

plus... food! vendors!
10 artists on 2 stages!

Buy tickets now!
www.showclix.com/event/3819302
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NCV:  I realize the thing nowadays is to have music on the go.  People sacrifi ce purity for 
portability so they can squeeze X number of songs on whatever device they carry.  But my 
earliest memories enjoying music are tactile; I remember holding record sleeves and poring over 
the artwork and notes as the vinyl spun ‘round on the player.  Ten years ago I started going back 
and picking up old albums I used to own on vinyl, and some I only ever had on cassette.  Lots of 
afi cionados seem to be turning on to vinyl again.
ALAN PARSONS:  And more people should be doing that.  I think another mistake the 
consumers are making is relying on music on-the-move, playing music in trains and on buses 
and stuff.  Quite apart from the delivery format, the pressure on artists and producers to make the 
loud, LOUD record has become a problem. The heavy compression on everything, driving the 
meters to the absolute point of distortion.   

NCV:  Yes, I’ve seen a few articles on that.  “Brick-walling,” I think they call it, because when 
you look at waveform of a particular song, there aren’t any ups and downs to refl ect dynamics.  
ALAN PARSONS:  Brick wall limiting, yeah.  The “level wall” we call it in the industry, as 
well.  Everybody wants their record to be just as loud as everybody else’s.  But my philosophy 
has always been, “If it isn’t loud enough, just turn it up!”

NCV:  I was surprised to see you recently did a symphonic album with—I hope I pronounce his 
name correctly—Jake Shimabukuro.  How’d that come about?
ALAN PARSONS:  Shimabukuro!  He’s a genius, just an extraordinary talent.  I fi rst saw him in 
Santa Cruz, California.  A friend said, “You’ve got to see this ukulele player!”  I thought, “You 
must be joking!  I’m going to see a ukulele player for two hours?”

NCV:  [Laughs]
ALAN PARSONS:  But it was absolutely spellbinding.  Amazing.  We met soon after that, and 
I expressed interest in doing an album with him, and he jumped at the chance.  So we did it.  It 
was a really fun thing to do, and he’s a lovely guy.  He kind of hadn’t really anticipated having 
an orchestra on his record.  You know who Kip Winger is?  The Kip Winger?  

NCV:  Sure, from the ‘80s metal band Winger.  He’s done some acoustic stuff since then.
ALAN PARSONS:  Well, he did the orchestra for that album.  It’s a fun thing, a fun record.  

NCV:  The “Eye 2 Eye: Live in Madrid” DVD was issued a couple years ago.  Would that be a 
good reference for folks looking to psych themselves up for the Cleveland show?
ALAN PARSONS:  Yes, it is.  I should mention that we’ve got another DVD coming out this 
summer which was recorded in Colombia with a full orchestra.  I’m not saying don’t buy the 
Madrid DVD [laughs], but the new one is a much better-quality show!

NCV:  I was just a kid when songs like “Games People Play” and “Damned If I Do” came out, 
and I didn’t realize they were Alan Parsons Project songs until later, after Eye in the Sky and 
Ammonia Avenue.  Can fans expect to hear old songs like those, and perhaps some “Sirius / Eye 
in the Sky,” “Prime Time,” or even the “Turn of a Friendly Card” suite?  
ALAN PARSONS:  Certainly! We’ve started doing that as a general necessity now.  Everybody 
loves hearing them.  If we didn’t play those songs, people would ask for their money back!  

***Alan will be doing a signing on Monday, May 12th at 8 PM at Record Den, 7661 Mentor 
Ave., Mentor, OH 44060.  
*** Alan Parsons Live Project, Tuesday, May 13, 2014 at Masonic Performing Arts Center.  
Tickets available now at paccleveland.com, ticketfl y.com or 216-432-2370

www.alanparsonsmusic.com    www.the-alan-parsons-project.com 
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Grohl Sessions gets physical release
        Zac Brown Band’s “The Grohl Sessions Vol. 1” will be released physically for the fi rst time 
on May 19 through Southern Ground, ZBB’s label.
        The EP will be available as a deluxe CD/DVD package at Walmart, Best Buy, 
ZacBrownBand.com and at all ZBB concerts during the band’s 2014 ‘Great American Road Trip’ 
tour, which kicks off in Lincoln, Neb. on May 24, and includes two sold out shows at Boston’s 
Fenway Park.
The CD/DVD package includes the EP and an additional DVD featuring bonus content 
that includes a 45-minute behind-the-scenes video which follows the band during a week-
long recording session at Southern Ground Studio in Nashville. The package also includes a 
lyric video for the new single “All Alright.”
The set is named after Foo Fighters drummer Dave Grohl who produced the four-song EP and 
played on “Let It Rain.”
A digital version was released Dec. 10, 2013.

Road trip it for free music in downtown Nashville
        The 2014 CMA Music Festival will feature the likes of Dan + Shy, Craig Campbell, Billy Ray Cyrus, Wynonna and Frankie Ballard playing 
for free on the Chevrolet Riverfront Stage. The lineup for the free daily concerts from June 5-8 in downtown Nashville has more than 50 artists 
from veterans to newcomers.
       CMA Award nominees Big & Rich will offi cially kick off the Festival when they take the stage on Thursday, June 5 at 11 a.m. eastern. This 
will mark the fi rst time the duo will hit the Riverfront stage together, setting the pace for the music-fi lled days to follow.
“Big & Rich will bring a great energy to the offi cial start of the Festival, and I know our fans will not want to miss their performance,” said Sarah 
Trahern, CMA Chief Executive Offi cer.
       Performers scheduled to hit the Chevrolet Riverfront Stage include Danielle Bradbery, Kristian Bush, Jason Michael Carroll, Terri Clark, 
Tyler Farr, Colt Ford, Gloriana, LoCash Cowboys, Lonestar, Love and Theft, Dustin Lynch, Craig Morgan, Lorrie Morgan and Pam Tillis, David 
Nail, Jon Pardi, Parmalee, Eric Paslay, Kellie Pickler, Cassadee Pope, Collin Raye, Chase Rice, Maggie Rose, Corey Smith, Cole Swindell, The 
Cadillac Three, The Swon Brothers, Uncle Kracker, Clay Walker, Darryl Worley and Charlie Worsham.
The lineup includes 6 CMA Award winners and 15 CMA Award nominees. Twelve artists will be making their Riverfront debut, including four 
Festival newcomers.
“This outstanding lineup, paired with the artists performing at the Nightly Concerts at LP Field, represent the best in country music from past to 
present to future,” said Trahern. “The Riverfront shows are always a highlight of CMA Music Festival, and with the caliber of talent, this year is 
sure to be no exception.”
Four-day ticket holders are able to enter 45 minutes before the general public. Fans do not need to have tickets to the Nightly Concerts at LP Field 
to attend concerts at Chevrolet Riverfront Stage.

Old Crow Medicine Show fi nds the “Remedy”
        Old Crow Medicine Show announced Tuesday its upcoming new album “Remedy,” due out July 1 via ATO Records.
Ten years after the success of folk anthem “Wagon Wheel,” which started as a track on a Bob Dylan work tape later fi nished by fi ddler/band leader 
Ketch Secor, “Remedy” features a new Dylan/Old Crow penned collaboration on the new track “Sweet Amarillo.”
“Remedy” also features the return of producer Ted Hutt (Flogging Molly, Dropkick Murphys, Gaslight Anthem), who produced 2012’s “Carry Me 
Back.”
       “This is country music for people who think country music needs a whoopin’ said Secor, who adds, “Country music that knows how deep its 
roots run--- from the dirtiest blues to the folkiest folk, the songwriters, the crooners and the Outlaws, to the Opry stage; it’s all here”.
Kicking off with “Brushy Mountain Conjugal Trailer,” a new take on the classic prison tale, the band then launches into the hyper speed “8 Dogs 8 
Banjos.” Ballads include “Dearly Departed Friend” and Critter Fuqua’s “Firewater.”
      In support of their upcoming release, the band has announced their biggest headlining tour ever with stops including Red Rocks, The Verizon 
Wireless Amphitheatre (Atlanta), The Philadelphia Folk Festival and London’s The Roundhouse. Opening acts for the tour include Shovels & 
Rope, Hurray For The Riff Raff, and Parker Millsap who will open all of the band’s UK dates.
Jackson sings “A Million Ways to Die” for fi lm 
      Alan Jackson recorded “A Million Ways to Die,” the title track from the upcoming comedy, “A Million Ways to Die in the West.”
The movie features a score by Emmy Award-winning composer and conductor Joel McNeely, along with the new song sung by Jackson and 
written by McNeely and Seth MacFarlane, the fi lm’s director, producer, co-writer and co-star.
MacFarlane, the creative force behind the 2012 blockbuster “Ted” and television’s “Family Guy,” personally approached Jackson to record the 
song for the fi lm and its soundtrack. “A Million Ways to Die” debuted April 28th exclusively on www.ew.com and is available digitally on Back 
Lot Music, with the album’s release to follow on May 27, both physically and digitally. The fi lm arrives in theaters on May 30.
        MacFarlane plays the role of the cowardly sheep farmer Albert. After Albert backs out of a gunfi ght, his fi ckle girlfriend leaves him for 
another man. When a mysterious and beautiful woman rides into town, she helps him fi nd his courage, and they begin to fall in love. But when her 
husband, a notorious outlaw, arrives seeking revenge, the farmer must put his newfound courage to the test. Starring alongside MacFarlane in the 
fi lm are Charlize Theron, Liam Neeson, Amanda Seyfried, Giovanni Ribisi, Sarah Silverman and Neil Patrick Harris.
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By Pete Roche

OFF Wasted Years
        OFF just dropped a  new album, which means 
everyone else cutting wax in 2014 can only aspire to second 
best on this review’s end-of-year list.
       Yes, those hardcore hooligans from Hermosa Beach 
are back, and the results of last year’s recording sessions at 
Whisky Kitchen Studios are just what the doctor ordered.  
The band’s eponymous 2012 disc was a glorious low-fi  
fi st to the face of both contemporary pop and consumers 
who celebrate such pabulum, an angry release littered with 
aural landmines that thrust a middle fi nger to big government while cautioning listeners to avoid 
complacency and ignorance.
       Punk icon Keith Morris (Circle Jerks, Black Flag) may be in his late 50’s, but the vitriolic 
vocalist remains as pissed off and fi red up as ever on Wasted Years.   OFF’s second full-length 
effort (third if you count 2010’s First Four EPs,  which—as the title suggests—gathered the 
band’s fi rst singles on one disc) fi nds the singer raging against the status quo with the energy of a 
man half his age and taking it to The Man as if his resistance (and ours) never mattered more. 
       The mayhem Morris and friends kick up here has never been timelier or more  topical, given 
today’s headlines, and Keith’s never been the kind of guy to sit idle while the world goes to hell 
in a hand basket—past drug problems and diabetes be damned.   Morris knows Big Brother is 
still watching, so he dedicates at least half of Wasted Years’ too-brief 23 minutes to exposing the 
empirical machinations Huxley, Orwell, and Bradbury warned us about years ago.
       “Void You Out” lambasts the bar-code culture that reduces human beings to account 
numbers—even as said individuals occupy themselves with semblances of expression on social 

networks.  We may think we’re 
free, but Morris surmises 
“barbed wire fences and guns” 
on every corner:  “Red White 
and Black” envisions a fascist 
society where surveillance 
ensures submission and “the 
slave trade never left; it’s just 
better-dressed.”
       Paranoid?  Maybe.  But that doesn’t mean we’re not being spied on.  Hell, even the 
President has admitted the NSO has every one of us pegged.          
      “Legion of Evil” and “No Easy Escape” further the theme, with Morris setting his sights 
on mass media vulture-culture and “manufactured public opinion.”  He cuts to the quick 
with “Hypnotized” and “Exorcised” by skewering militaristic law enforcement (“you can’t 
argue with the troops, or the cops in riot suits”) and foreign policy advisors with shoot-now, 
ask-later agendas (“manipulative destruction”). 
Indeed, the two most important questions raised in Morris’ lyrics this time ‘round are “Who 
are the real villains?” and “You ever feel you’re being used?”  More signifi cant, however, is 
his implication:  “For Pete’s sake, pay attention!”   
       Bankers and stockbrokers come under fi re in “Over Our Heads” and “Mr. Useless,” 
whereon Keith marvels how American policymakers project blame and defl ect scrutiny 
even as they “loot vaults and wave cash.”  Wall Street and Washington, D.C. aren’t his favorite 
places, we gather. 
       “All I Can Grab,” “I Won’t Be a Casualty,” and “Death Trip on the Party Train” send up 
consumerism, with Morris drawing the curtains on politicians’ shady, scratch-my-back deals 
and poking fun at their constituents’ (meaning our) collective quest to keep up with the Joneses.   
“Meet Your God” and “You Must Be Damned” argue against mob mentality (cities are portrayed 
as “colonies” and “hives”), calling instead for unifi ed—but coherent—words and deeds to offset 
the government’s current “crash course plan.”
      But nobody’s perfect, and Morris performs a little stereoscopic self-actualization amidst his 
democratic diatribes.  He recalls his misspent years as an alcohol and drug-ravaged fi end on “It 
Didn’t Matter to Me” and the title track, simultaneously mourning the time lost and reveling in 
self-improvement.  The Keith Morris fronting OFF is older and wiser than the one who helmed 
Black Flag 35 years ago, but he’s no less kinetic, wired, or hungry—squirrel-skittish, yet shark-
toothed and panther-eyed.  
       Speaking of aggression:  Guitarist Dimitri Coats (Burning Brides) weaves more magic, 
laying out dozens of monstrous new riffs and chord progressions that simply wouldn’t  (and 
possibly couldn’t) have occurred to any other musician, guitar hero or not.   Coats’ controlled 
chaos dominates the mix once again, buzz-sawing away beneath Morris’ frenetic outbursts while 
bassist Steven Shane McDonald (Red Kross) and drummer Mario Rubalcaba (Hot Snakes) keep 
the rhythmic pistons pumping overtime.   The tunes on Wasted Years are a little longer than 
those on First Four EPs and OFF!, with most clocking in over a minute, but now the songs have 
recognizable verses, hooks, and bridges.  Coats even indulges in a couple guitar solos—but he 
seems to know his strengths lie in cranking out these pulverizing rhythmic  (anti)patterns and 
focuses on them.      
       Accordingly, Wasted Years sounds enough like its predecessors to delight the initiated—but 
different enough to sidestep accusations of “more of the same.”  The best part?  Now we can rip 
all three OFF! Discs (and a few bonus tracks) and dump ‘em onto a single mix disc for our new 
2014 Steering Wheel- Smacking Soundtrack.
Whether one buys into Morris’ rants and raves is beside the point (though one suspects OFF 
wouldn’t be on the radar of anyone not already familiar with the band’s punk pedigree).   Wasted 
Years is a call to arms, certainly, but it’s mostly about creative catharsis through hard rock 
music:  Art as rebellion.  Morris and the gang may take issue with the local constabulary and 
remote regulators and legislators in D.C., but it’s clear they’re not quite ready to nuke L.A. (or 
the United States, or Earth) from orbit and start again.  
The freedom to rage is quintessentially American, and nobody rages like OFF! 
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HAPPY HOUR MON.- FRI  11am-7pm

50¢ A WINGTUES. & THURS.

 

WEEKENDS
NEVER

A COVER
CHARGE

$3 Cheeseburger & Fries! MONDAYS

FRI & SAT
BANDS AT

9PM

$7 Bucket
of Beer

FRI. MAY 9: ALIAS

SAT. MAY 10: HENRIETTA KYTTEN

FRI. MAY 16: BAD MONKEY

SAT. MAY 17 ARMSTRONG BEARCAT

FRI. MAY 23: KRANKD

SAT. MAY 24
HEADLANDS BEACH EXPERIENCE

FRI. MAY 30: YOSEMIGHT

SAT. MAY 31: MARY TAYLOR BROOKS

~Continued from Page 11

~Continued on Page 25

Stan said ‘Every day when I walk onto the fi eld is the greatest day.’ I feel the same way,” 
George says. “Every night when I walk out on that stage is the highlight of my career. I hit that 
fi rst chord, the band kicks in, and we hear the audience respond. That’s the rush. 40 years into 
this and every night, that’s still the only moment that matters.” 
For George Thorogood & The Destroyers – and for rock & roll – it doesn’t get stronger than 
that. 
Tickets: $57.50, $39.50, $30 

Slash 
July 20th Featuring Myles Kennedy and 
The Conspirators 
       “It’s been an interesting road from the mid 90s up 
until now,” says Slash. “I never stopped to think, ‘What 
am I gonna to do in the long term?’ Or ruminated on 
my solo career, where it was heading. I’ve just been 
jamming around, going wherever the muse has taken 
me. And this is the fi rst time where I feel like I’m in the 
saddle and riding my own destiny with some genuine 
focus.” 
        For fans who’ve tracked the broken glass and ruby 
slipper journey of Guns N’ Roses lead guitarist since 
the release of Appetite for Destruction two days before 
his 22nd birthday 25 years ago this July, one can’t help but be radioactive with enthusiasm. 
Apocalyptic Love is not just a new record by the storied musician with the black top hat and 
magical gift for riff, for Slash and his three co-conspirators; it is, indeed, destiny. And everyone 
involved is poised for the ride. 
       “The entire album was recorded like a live performance record where the band was all 
set up together in the big room,” observes producer Eric Valentine, who’s Barefoot Recording 
Studios in Hollywood provided the fertile sonic soil for Love to blossom. “Slash played his 
solos live as the drums were going down. The vocals were overdubbed because Myles Kennedy 
was playing rhythm guitar live. The whole thing is Todd Kerns’ bass, Brent Fitz’ drums and two 
main guitars. Slash played the solos while the band was jamming so we didn’t have to go back 
and overdub solos either, which he really dug.” 
      The liberated feel of Apocalyptic Love is evident throughout the LP’s 13 songs, as is the 
genuine chemistry between Slash and lead singer, Myles Kennedy. The evolution of their 
creative relationship went full throttle since the two fi rst joined forces on Slash’s 2010 debut 
solo release where the Alter Bridge front man lent his pipes to the cavalcade of venerable guest 
vocalists which included Iggy Pop, Ian Astbury and Ozzy Osbourne. 
        Much to the delight of old and new fans, Slash’s resume builds along with his worldwide 
fan base. Since making history and amassing global sales in excess of 100 million units with 
Guns N’ Roses, returned with Slash’s Snakepit in 1994, followed by Velvet Revolver’s two hit 
LPs, 2005’sContraband (for which the single, “Slither” won a Grammy for Best Hard Rock 
performance) and 2007’s Libertad. 
       Finally, Slash reemerged with his groundbreaking, guest-star studded 2010 solo debut. 
In 2011, Slash was honored by the Hollywood Chamber of Commerce who named him as an 
offi cial selection to receive a star in 2012 on Hollywood’s iconic Walk of Fame. After making 
numerous session appearances and lending his laid-back, six-string genius to an eclectic mix 
of artists which include Michael Jackson, Ray Charles, Stevie Wonder, fi lmmakers Quentin 
Tarantino and Darren Aronovsky; not to mention Guitar Hero III: The Legend of Rock and 
co-authoring a bestselling memoir--the question begs: What’s next for the London-born, L.A. 
schooled kid who discovered his musical soul when his father played him the Beatles, Stones 
and Yardbirds? 
        “Touring Apocalyptic Love and having a great time,” Slash says humbly. “As long as I can 
plug my Les Paul into a Marshall amp, I’ll just keep doing what I’m doing.” Not a bad destiny 
at all. 
Tickets: $59.50, $49.50, $42.50 
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By Sage Satori

The Power of No
Because One Little Word Can Bring Health, Abundance, and Happiness
By James Altucher
      Over the past three years James Altucher and Claudia Azula Altucher 
have answered tens of thousands of questions in their writings, retreats, 
talks, and online seminars. The questions cover the entire spectrum of 
life, from how to deal with bad relationships, to how to access your innate 
special uniqueness, to how to pay the rent when you’re crying on the 
fl oor, broken and depressed,. Invariably, they look to one little word as the 
solution: No.
      No is not only a solution; it is a path for people to heal and bring 
abundance and happiness into their lives. Every time you say yes to something you don’t want to 
do you can experience a spate of negative outcomes: resenting people, doing poor quality work, 
having less energy for the things you actually love, making less money, and so on. But the worst 
part is that yet another small percentage of your life is used up by something you don’t want.
     We need the power of no so we can set proper boundaries around the things that hurt 
us directly. We need it to curb the relationships that drain us of our energy, creativity, and 
expression, to protect us from those people who put us down, hurt us emotionally, and leave us 
barren and depressed. And in the larger picture, we need the power of no to understand what we 
truly believe in, rather than the stories we take at face value because we’ve been conditioned to 
think them as the truth.
     With the power of no we can refocus our energies toward living an abundant, healthy, and 
wealthy life. We can realize that there is nothing to prove, there is nobody to impress, there is no 
cage around us. Such is the power of saying no to our misconceptions.
     As a species, this is where we fi nd ourselves now and many of us are trying very hard to use 
the power of no at this higher level. To clearly see what intelligent compassion is, to open our 
hearts and bring healing to the world. The power of no is a force that allows us to truly surrender 

to a higher power and be the unique people we were meant to be. And in The Power of No, James
and Claudia will help guide you to this place by relating the stories they’ve heard and the things 
they’ve experienced. Their goal is to bring this little word out into the world to shine its power 
and its light on all of us.

Quantum Creativity
Think Quantum, Be Creative
       In Quantum Creativity, Amit Goswami, Ph.D., physicist and author of 
The Self-Aware Universe, explores human creativity through the unique 
lens of quantum physics, offering readers a new way to nurture and 
enhance their own creativity—the ultimate source of joy and fulfi llment.
     In this exciting work, Goswami poses questions that probe the 
wellspring of creation that exists in each of us. What is creativity? Can 
anyone be creative? What kinds of creativity are there?  Goswami fi xes 
on this mercurial subject with the eye of a scientist. Combining the art 
of creativity with the objectivity of science, he lays out a guidebook for 
understanding the power of the mind to access creativity in a whole new 
way.  
     According to quantum physics, reality occurs on two levels: possibility and actuality. 
Goswami uses this same duality to explore what he calls “quantum thinking,” which focuses on 
two levels of thinking—the conscious mind of actuality and the unconscious mind of possibility. 
He then teaches readers how to harness this innate ability in order to live more creatively.
 Written for a broad audience, Quantum Creativity uses empirical data to support this new theory 
of how to think, and puts forth guidelines for its application in real life. In short, Goswami 
teaches readers how to think quantum to be creative.
       Amit Goswami, Ph. D., is a retired professor from the theoretical physics department of 
the University of Oregon in Eugene, where he had served since 1968. He is a pioneer of the new 
paradigm known as “science within consciousness.”
Goswami is the author of the highly successful textbook Quantum Mechanics, which is used in 
universities throughout the world. He has also written many popular books, including The Self-
Aware Universe, The Visionary Widow, Physics of the Soul, The Quantum Doctor, and God is Not
Dead. Learn more about the author at www.amitgoswami.org.

Choices and Illusions
How Did I Get Where I Am, and How Do I Get Where I Want to Be?
By Eldon Taylor
      This fascinating book holds an important key. Whether you’re 
interested in the science of thinking and beliefs, how your own mind 
operates, how others control your thoughts, why things just don’t work 
out for you, how you can create the life you’ve always wanted, how 
you can realize your true potential, how you can fi nd peace, or, on a 
grander scale, how you can help make the world a better place, this 
book provides insights for all. Simply reading it will open your eyes to 
new worlds of possibilities. You’ll change once you’re exposed to the 
illusions most live under and by, and putting into practice any of these 
very simple teachings will open the door for you to achieve your highest potential. Choices and 
Illusions tells the story of one man’s journey into the workings of the human mind and our reason
for being. The adventure is every bit as exciting as the best scientifi c discoveries.
     Eldon Taylor’s approach is pragmatic, and his conclusions are inspirational and soul 
enhancing. Along the journey, you’ll hear fantastic stories of divine intervention, see why you 
think and do what you don’t wish to do, and understand the very clear message that it’s never 
too late to be happy and succeed, regardless of your past actions. Eldon says, “Many believe 
that self-help and self-improvement is about rags to riches, failure to success, and so forth, when 
indeed it’s the beginning of a journey into self-discovery. Inside every human being is an eternal 
truth and a life purpose. Using our mind power is simply starting the engine on that path toward 
highest self-actualization.”
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Imagine going to your primary care physician for a sinus infection; instead of simply getting 
the expected prescription you are advised to eliminate dairy from your diet and given a brief 
explanation as to the connection between nutrition and physical ailments. Now see yourself at 
an annual physical; while the doctor inquires about your well being, the conversation allows 
you to uncover a pattern that has been triggering emotional distress in your life; you are offered 
a new, life-altering perspective. Maybe worry sets in every time you think about health: How 
cancer runs in your family, how your perceived life expectancy is dwindling, how your genetics 
make it impossible for you to lose weight… Or maybe, you are among those individuals who 
have given up on traditional medical doctors’ altogether, and have chosen an alternative path that 
most doctors are not trained to understand. Questions like: “How do vegans get their protein?” 
At LivAwareMD, in Mentor, Ohio, Dr. Martha Hackett understands. She sees a bigger picture 
and is treating the whole person with a masterful balance of spirit, mind and body. She is 
opening her community to the possibility of vibrant health, and teaching individuals how to heal 
themselves and live aware. Martha Hackett, MD, regardless of her patients’ genetics, is writing a 
prescription for empowerment.
         Dr. Martha Hackett is the fearless leader who founded LivAwareMD, stepped outside the 
mold of traditional western medicine and made a devout commitment to learn more than her 
formal education had to offer. She studied macrobiotic nutrition, meditation in India, completed 
extensive training in aesthetic medicine, and recently completed a two-year fellowship with Dr. 
Andrew Weil at the Arizona Center for Integrative Medicine. With 30 years of family medicine 
as her foundation, Dr. Martha provides an intelligent, science-based perspective on topics that 
the holistic community has embraced for years. 
        On May 31st and June 1st, Dr. Martha will be the keynote speaker at the Living and 
Eating Green Expo, an event that will consist of lectures, demonstrations, and vendors to 

introduce attendees to the various facets of a healthy lifestyle. 
For details, visit www.thejourneymag.com.
Come hear how Dr. Martha is redefi ning the way medicine is practiced, get inspired by the 
LivAwareMD vision, and connect with a team of like-minded practitioners. See who on our 
team has gained national attention from Reiki News Magazine, what techniques have attracted 
professional athletes, and discover why Dr. Martha was a featured expert for the Don’t Sweat 
the Small Stuff for Moms virtual conference, comprised of primarily best-selling authors. 
For more information visit: www.livawaremd.com 

Good Medicine DefinedGood Medicine Defined
By Elizabeth Mastnardo Malone
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If  You Can Dream It, 
I Can Build It.
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Patrick Podpadec
Luthier

440.474-2141
pat@liamguitars.com
www.liamguitars.com

SPRING SPECIAL
$1000 OFF

ANY REPAIR
With mention of

this ad.

Custom Designs
Guitars
Basses
Acoustic
Electric
Mandolins
Double Necks
Harp Guitars
Major Repairs
Restorations
       Refinishing
         Refretting
         Intonation Adjustments
         Acoustic Pickup Installs

“The Dreamcaster”
Custom built

for Brian Henke

        Well it was another successful adventure to the Riverside Inn a couple 
weekends ago. It was a little “dicey” on whether or not that the Music Festival was 
even going to be held this year. There was a little bit of confusion and things that the 
owners had to recover from after having to take bake the business, but as the true 
professionals that they are, they were able to pull off another year of good music. 
The main Lobby was fi lled as usual with 25-35 fi ddlers and other musicians playing 
all of the traditional “ole tyme” music. It was good to see that “Spoon to Soon” was 
able to get a good time slot on the main theater stage and they did a wonderful job 
entertaining the crowd. Marion Ave. made their debut at the festival this year and 
judging by how much fun they had I’m sure they will be returning next year. It was 
also very nice to see that all of the members of the Silver String band came and 
played most of the day and into the night. Next year maybe they’ll stay the night. 
I set up a couple of small tables in the main breezeway and I even sold a ukelele 
there. I was very happy with the way everything went this year even though the 
event was scaled way back from previous years. It’s always fun just to get together 
with good friends and start out the spring season with a little music, food, drink and 
some good ole fashion fun.
        So, the work just keeps coming in. This week I’m concentrating on getting out 
a few mandolins that are way past due. There is actually no good reason for this, 
but I always procrastinate a little when I know that I have to tackle a repair that 
involves a lot of spraying or delicate touch-ups with lacquer or toners. I guess that is 
because in the past when I was experimenting with mixing colors and toners I found 
that it can sometimes be very daunting. You have to make the color a little darker 
than what your shooting for because once you add the lacquer as your “vehicle” 
you have diluted it down enough that it loses some of its depth or  “intensity” and 
you don’t want to spray too many coats of lacquer to achieve a certain color.  It’s 
best when you can achieve your desired color in just 2 or 3 short sprays with an air 
brush or a small toner or touch-up gun. Then you can spray 3 to 5 top coats of clear 
lacquer and you will have enough coverage to sand it level with consecutive grades of sandpaper (320, 400, 600, 800, 1000, then buff). 
      There are two different ways that you can approach a “touch-up” job. By mixing concentrated pigments with lacquers, you can have a 
translucent effect (you can see the grain through the fi nish) or an opaque (solid colors). There are universal tints that will mix with lacquer thinner, 
alcohol or some other thinning agent. These can produce an infi nite amount of colors by using the three primary colors, red, blue, & yellow. Of 
course this takes some practice along with a keen perception of color variances. 
      To be able to reproduce a color is diffi cult to do because you have to know the exact amounts of what color added with whatever other color 
is needed to produce the color that you’re looking for. This isn’t as easy as you may think. There are ways that you can make up color boards that 
can be extremely helpful in knowing where you could be heading (in regards to the shade of color you’re after). For instance you might start out 
with brown base then add three drops of red; you would then evaluate that color and add three more drops of red to it. Each time you do this you 
can record your colors and add different tints to the mix and then fi gure out all the different combinations to match up your color. By using these 
color boards it reduces a lot of the experimental guessing game.  At least you can get a feel for what you want to do. If you ever do more than a 
couple of touch-ups you will be glad you spent the time to make a color board  (or chart if you prefer)  It is time consuming , but the time that 
it will take to make the color chart will far out way the time wasted by not having one. By doing this you can repeat the process so that more of 
the same color can be mixed if you happen to run out. It also makes the whole process less confusing so that the task of matching colors isn’t so 
daunting. The more practice that you do with color matching the better you get at it. You can acquire a “feel” for what to add to get the desired 
result. I usually try mixing the pigments fi rst to get a desired color and then add some lacquer thinner to it to make it into a concentrate. Then I 
add lacquer which makes it into a spray-able mix that can be used to either shade over or completely cover a blemish or any type of repair. In the 
professional repair shop this is a “must have” operation. It’s not enough to be able to fi x the problem; you must do your best to make the repair 
invisible. This is not always possible but a good effort must still be made. I have gotten much better over the years (and still improving) about 
learning the art of touch-up fi nishing. It requires a certain set of skills and could be a separate business on its own. This is one of the reasons that I 
like being a luthier because you often times have to wear different hats. The days are never boring. 
Well it’s time to get back to mixing up some colors for the next repair. Please “Stay in Tune” for the next article brought to you by the good 
people from the North Coast Voice!

Keep Smiling !
Patrick from Liam Guitars/ Wood-n-Strings 

By Luthier Patrick Podpadec
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~Continued from Page 21

Kenny G 
August 12th

       In a recording career that spans almost three decades and 23 albums, 
Grammy Award-winning saxophonist Kenny G has grafted elements of 
R&B, pop and Latin to a jazz foundation solidifying his reputation as the 
premiere artist in contemporary jazz. Since the early ‘80s, his combination of 
unparalleled instrumental chops and indelible melodies has resulted in sales 
of more than 75 million records worldwide (45 million in the U.S. alone) and 
more than a dozen climbs to the top of Billboard’s contemporary jazz chart. 
        Given these and other commercial and critical achievements, one might 
think Kenny is an artist with nothing to prove but he once again reaffi rms his 
enduring place in popular music with the June 29, 2010, release of Heart and 
Soul on Concord Records. 
       Following up on the success of Rhythm and Romance, his fi rst Latin jazz album and his Concord debut in 2008, Heart and Soul captures the 
spirit and the vibe of the classic R&B that Kenny grew up listening to in his native Seattle. “If I were to go back and start all over again, recording 
my fi rst CD, I think this would be it,” he says. “It’s true to my roots, it has soul, and it has the kind of R&B that infl uenced me in the fi rst place. 
Making this record was a heartfelt experience. It took a year and a half to fi nish, because we paid a lot of attention to every song, every melody, 
and every note. 
       Kenny’s longtime songwriting partner and producer, Walter Afanasieff, once again serves as a creative foil in the making of this record. In 
addition, guest vocalists Robin Thicke and Kenny “Babyface” Edmonds each take a turn at the mic. “I really tried to play without any restraints 
when we were recording, so I just let things take their natural course in the studio,” says Kenny. “This album is a snapshot of Walter and me in the 
laboratory – tweaking things here and there, using the synthesizers and the samples, coming up with something that was truly our sound. We tried 
to look at the project as an absolutely blank canvas, and just write whatever we felt like writing and see where it would take us.” 
In many respects, where it took him was back to the beginning – the R&B of the early and mid 1970s that Kenny soaked up during his teen years 
at an inner-city Seattle high school where he mixed with a culturally diverse student body at a young age. Inspired by the likes of Earth, Wind 
& Fire and Grover Washington, Jr., he was only 17 when he landed a gig with Barry White and his Love Unlimited Orchestra at the Paramount 
Northwest Theater (now the Paramount Theater) in 1973. 
       Kenny is enjoying an unprecedented sense of creative freedom that has enabled him to make one of the best records of his career – one that’s 
true to his roots and true to his creative vision. “Usually, when artists are left to do what they do best, the results are better than what happens when 
they’re told what to do,” he says. “That doesn’t mean there can’t or shouldn’t be some sense of 
collaboration with producers and A&R people, but in the end, the choices and the decisions should 
be mine. It’s the artist’s job to be true to the integrity of his art. If he is, then things always work 
out well. Heart and Soul is an example of that kind of clarity and integrity, and it’s a record I’m 
very proud of.” 
More info kennyg.com  Tickets: $75, $57.50, $42.50
Tickets for all shows go on sale Friday May 9 at 10:00am and will be available at the Rocksino 
Box Offi ce, Ticketmaster.com, all Ticketmaster locations, or by phone (800)745-3000. Hard Rock 
Rocksino Northfi eld Park is located 20 miles south of Cleveland and 20 miles north of Akron at 
10777 Northfi eld Road Northfi eld, OH 44067

Pat Travers at the Agora May 28th
        Back in 1976 Pat Travers moved from Ontario, 
Canada to London, England. He was signed to 
Polydor Records and released his fi rst album “Pat 
Travers”. This album contains some really great 
music, excellent songwriting, and phenomenal 
musicianship. One song in particular really stands 
out, “Makes No Difference”, a spine chilling; hang 
on to your seat piece. Pat started gaining a lot of 
momentum with the albums released after this. 
By the time “Heat in the Street” was released in 
1978 he had put together one of the best bands 
around; Pat Travers - Guitar, Peter “Mars” Cowling 
- Bass, Pat Thrall - Guitar and Tommy Aldridge - 
Drums. They toured throughout the States and 
Europe. Then came the live album and “fi nally” some airplay. They had a hit with “Boom Boom 
(Out Go The Lights)”. 
       1980 saw the release of “Crash & Burn” which contained the hit “Snortin’ Whiskey And 

~Continued on Page 28
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Daily Specials

Full Kitchen Menu

2 HAPPY HOURS!
7:30-10:30am

& 4-6:30pm

Home of the Hoover

306
LOUNGE

7377 Lakeshore Blvd.
Mentor

440.257.3557

Westside Steve

www.westsidesteve.com

To purchase Westside Steve Simmons
newest CD A Pirates Life visit

www.cdbaby.com/artist/westsidestevesimmons

Mullarkey’s Irish Pub
Willoughby

    
May 23-24-25-26

Memorial Weekend

    
May 30 & 31

By Westside Steve Simmons

The Amazing 
Spider-Man 2
Marvel  PG13  146 min
        Gang I hate to say this but I’m afraid I’m 
getting bored with superhero fi lms. I loved 
these guys when I was a kid and still hold a 
great affi nity for the genre, but gee whiz... 
How many times can you put the same old 
thing on the silver screen?
        I mean seriously, the fi rst fi lm in any 
one of these franchises has to be a retelling 
of the origin. Did this guy come from another 
planet? Did he watch his parents get gunned 
down in the street and dedicated his life to 
fi ghting crime? Or in the case Spider-Man gets 
bitten by a radioactive I’m arachnid?
       Well a few years ago Stan Lee did the 
Spider-Man saga with Tobey Maguire starring: 
as the hero and the dorky Peter Parker. Now 
almost immediately he’s started the series over 
with Andrew Garfi eld at the helm.
        Frankly, since I never followed the 
Spider-Man comics, I can look at the franchise 
just as a series of motion pictures. With Super-
man, well, any little inconsistency is likely to 
piss me off. (I hear those who follow the Mar-
vel series have great concerns with that here)
So this is the AMAZING SPIDER-MAN 2 
which means part 1 already covered, again, the 
radioactive spider and the intrigue surrounding 
the research.
       Installment number two will fi nd our hero 
in mortal combat with one or more of his well-
known arch enemies. Here it’s Electro (Jamie 
Foxx) and the Green Goblin (Dane DeHaan).

       First the good news: I do like Garfi eld’s 
smart ass spider man a little better then Magu-
ire nerd. 
       Second I bought into the struggle Parker 
faces when he realizes he should probably 
distance himself from the woman he loves 
in order to keep her safe from Spider-Man’s 
enemies. Of course as the fi lm rolls along his 
dedication to that pledge seems to fade.
       On the downside we have not only the bad 
guys themselves but their motivations as well.
You see I’m not really scared by monsters or 
giant robots. They don’t exist. What I would 
be afraid of would include serial killers, (psy-
chopaths actually live in the real world) and 
the devil, at least the one in THE EXORCIST.
So I’m having a better time watching Peter 

Parker deal with social situations than I am 
watching SpideY beat up a giant steel goon or 
a super energy mass. Also, Electros hatred of 
the Spider guy doesn’t really make sense. Nor 
does the Goblin’s anger add up very well. It 
wouldn’t have been that tough for the writers 
to have come up with more believable reasons. 
But they didn’t so...

As for the ending? You’re on your own.

C+

The Other Woman
20th Century Fox  PG13  109 min
        It’s a bad week, friends. In my ongoing 
effort to balance deadline with current releases 
I am sometimes forced into a no win situation. 
I understand on Friday there should be some 
sort of turnaround at the box offi ce but for 
this week... Well, let’s just say I have a choice 
among 3 different genres that usually end up 
being stinkers.
Choice one is chick fl ick THE OTHER 
WOMAN. In most movies the safest villain is 
usually a Nazi, a drug dealer or a serial killer. 
In chick fl icks it’s a cheating boyfriend or 
husband.
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       Choice number two, THE QUIET ONES, appears to be another in a long line of demonic 
possession pot boilers in which the best thing about being quiet would be allowing the audience 
to sleep. 
       My third option is BRICK MANSIONS, obviously packed with gratuitous violence and 
starring people not 
quite talented enough to 
obtain work in condom 
commercials.
       Before you attack 
me for making judg-
ments before I’ve actu-
ally experienced any of 
these fi lms, I agree with 
you wholeheartedly. 
They might all be great. 
Next fall the Oscar 
buzz could be centered 
around this particular 
trio of fi lms and I will 
look like a fool. 
Of course if that hap-
pens there’s a good 
chance the Cleveland 
Browns will be on their 
way to the Superbowl... 
It might happen.. But 
as Madonna said on 
Saturday Night Live “And monkeys might fl y out of my ass.”
       So, I held my nose and made a selection. My fi rst instinct was to go with 
the gratuitous violence but then I noticed it was only a pg-13 rating which 
meant it wouldn’t even be nasty enough to be fun and the star was the guy from all those horri-
ble car race movies. I really dread the idea of another cheapo horror fl ick so I went with the box 
offi ce.THE OTHER WOMAN, a revenge comedy in which three cuckoldedd women: Cameron 
Diaz, Leslie Mann, and Kate Upton punish a philandering husband / boyfriend (Nikolaj Coster.)
The fi rst thing about this movie to annoy me is the too familiar practice of telling the entire story 
in the trailers. If you’ve seen a preview you know the beginning the middle and the end. At least 
it absolves me of any guilt for revealing a possible spoiler...
       One thing I wondered about, at the point that Diaz fi nds out that Coster is married to Mann, 
is why the director decided to make the wife such an idiot? Even the most faithful of husbands 
would be tempted to stray off the reservation with a nut ball like her. Of course we will fi nd that 
it has been her ideas that have propelled him to a super lucrative position and salary (unbe-
knownst to her). So she is getting screwed fi nancially and screwed around on domestically; lots 
of screwing going on.
       When the two women fi nd yet another member of this lovers’ quadrangle they plot to take 
revenge. I will let you see the lame slapstick for yourself but keep in mind the key word is lame. 
It isn’t so much that I didn’t want to see this bastard get his comeuppance, which you know he 
will, it’s just that the setups aren’t very complete and the humor isn’t all that sharp.
Coster, seems like a poor man’s Charlie Sheen who also seems to be a victim of, not only his 
girlfriends, but the script writer and director as well.
It’s not the worst comedy I’ve ever seen but I’m sure that young women will like it a lot better 
than men, the same way men might enjoy Andrew Dice Clay more than their girlfriends would. 

C
WSS
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~Continued from Page 25

check out
www.tomtoddmusic.com 

for more information & pictures

Sunday, May 11
Old Mill Winery

OPEN MIC
4:30-7:30

Friday, May 16
 Your Vine or MineCall Linde at

440-951-2468

PUPPY RAISER, Leader Dogs for the Blind

LOOKING FOR A 

PUPPIES
& SENIORS
WELCOME!

You don’t have to leave your dogs
kennelled or alone while you’re away,

they can stay with me!

Drinkin’ Cocaine” and a little while after that his excellent band had started to dissolve. Pat 
always pushes forward and keeps going. Putting another band together, releasing more records 
and still touring like a mad man Pat has released, to this day, 34 albums. Some of Pat’s work 
goes beyond genius. The title cut from his 1994 album “Blues Magnet” should have gotten him 
the VHF (Vertical Hair Factor) award for the 20th Century. It’s an album I highly recommend. 
The title cut is worth the price of admission alone.
       The band Pat has together now is probably the fi nest he’s ever assembled. They’ve been 
together for quite a while now. The band currently consists of Pat Travers (guitars, vocals, 
keyboards), Kirk McKim (guitars, vocals), Sandy Gennaro (drums), and Rodney O’Quinn (bass/
vocals). Kirk is an “excellent” guitarist and Pat is very lucky to have found such a gifted artist. 
This great band of musicians will be performing live at the Cleveland Agora in the ballroom 
on Wednesday, May 28th, 2014 with openers The Rick Ray Band and TBS (Tyrone’s Blues 
Sinsation). Doors open at 7pm and the concert starts at 7:30pm. More info can be gotten at 
www.clevelandagora.com  •  www.pattravers.com  •  www.rickray.net 

Mirah Spring Tour begins May 13th in Cleveland
        Uprooted from her home after a scorching break-up, Mirah spent four years rambling 
and recording what would ultimately become the material for Changing Light, which is out 
next week (May 13th) on her own imprint Absolute Magnitude Recordings with support 
from K Records. Tracks were laid down in almost two dozen houses and apartments — from 
the Northwest to Southern California to the East Coast. Sparse demos were recorded with co-
producer Christopher Doulgeris in Portland and Los Angeles. Embellishments were then added 
by a slew of friends and collaborators. 
       Changing Light’s reassuring compass is found in Mirah’s shimmering vocals and incisive 
descriptions.  There is yearning (“Gold Rush” and “Fleetfoot Ghost”) and hot anger (“Goat 
Shepherd”), but no shortage of lyrical and musical playfulness.  Whether it be the T. Rex-
inspired rough edges of “Radiomind,” the rollicking lo-fi  bang-and-pop of “Goat Shepherd,” or 
the lush pop balladry of “Turned the Heat Off,” the album corrals string sections and vintage 
synths with horns, a multitude of guitar tones and overdriven drums. With calm and clamor, 
Mirah brings us all closer together through her universal honesty and occasional use of the 
vocoder.
“It’s a break-up record. It has some moments of darkness, some twists and turns , but ultimately, 
there’s a resolution,” says Mirah.  So much can happen in four years, even forgiveness.”  While 
Mirah has been making independent pop records for well over a decade, Changing Light is the 
debut release on her new imprint, Absolute Magnitude Recordings.
Mirah’s May tour dates begin in Cleveland at Beachland Ballrooom Tuesday, May 13th  
www.mirahmusic.com 

SARA BAREILLES ANNOUNCES “LITTLE BLACK DRESS”
SUMMER TOUR - JULY 11 JACOBS PAVILION AT NAUTICA
Tickets On-Sale Starting May 9th through Ticketmaster
        Multi-platinum selling, Grammy nominated recording artist Sara Bareilles has announced 
dates for her headlining “Little Black Dress” summer tour opening Thursday, July 10th at 
Chicago’s historic Chicago Theater and making a stop on Friday, July 11 at Jacobs Pavilion at 
Nautica in Cleveland, OH. Other major city stops will also include Boston, Philadelphia, New 
York, Nashville and Los Angeles. The tour will continue to support Bareilles’ highly acclaimed 
third studio album, THE BLESSED UNREST, which recently earned the songstress two 
Grammy nominations including the coveted Album of the Year.

        Since its release, THE BLESSED UNREST has 
garnered rave reviews. USA Today called the work Sara’s 
“most mature and satisfying to date” while the Associated 
Press hailed “Bareilles knows how to craft a great song… 
Well Done.” The album’s smash breakout single “Brave” 
has taken on a life of its own becoming an anthem of 
empowerment for a variety of causes from bullying to 
cancer, to equality and gay marriage.
 Tickets available at all Ticketmaster outlets or by phone at 
800-745-3000. For additional purchase information please 
visit www.sarabmusic.com, Ticketmaster.com or visit the 
venue’s website.
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Whooz Playin’

    To Book: 440-796-3057
WWW.WHOOZPLAYIN.COM

Sat. May 10 • 3:30-7:30
Debonne Vineyards
Whooz Playin' Duo

 
Fri. May 23 • 8-11

Rider's Inn • Painesville
First Class Duo

Len & Tina
 

Sat. May 24 • 7-11
Painesville Elks

(Open to the public)
Whooz Playin' Trio

 
Sun. May 25 • 2:30-5:30

Debonne Vineyards
Whooz Playin' Trio

String Prices

In-Store Repairs
Over 50 Years of

Musical Experience
Karaoke Equipment

Lighting Products
Yorkville Amps

Guitars & Bases

Lowest in Town!

1493 Mentor Ave.

440.352.8986
Painesville Commons Shopping Center

WE BUY USED GEAR
Lessons: Guitar, Bass, Banjo

Mandoline & Piano

Great for Bar Nights, Private Parties,
Graduation, Class or Family Reunions

TRY OUR EXCITING

GAME SHOW!
TRIVIA GAME/FAMILY FEUD SHOW

Our complete game show system
and professional game show host is
guaranteed to get everyone involved in
the fun! We do ALL the work while
you enjoy a full house that will stay
longer and come back more often. 
Attention Bar Owners: Get ahead of
your competition today! Special pricing
for Bars & Clubs.

KARAOKEABOUT
ALL

DJ & KARAOKE SERVICE FOR YOUR SPECIAL EVENT!

We’re
  not just...

440-944-5994

10% OFFBOOK NOW
& GET

WITH COUPON. CODE NCV MUST BE GIVEN AT TIME OF BOOKING

www.All-About-Karaoke.com

Attention Club Owners ... Performing FAMILY FUED at
Cleats in Chardon, Fri. Feb. 22, 9-Midnight!

Come & see how much fun ... Call for Details!
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~ Rick Ray

IT’S CATION TIME!
       It’s getting close to that time of year 
again, that time when people start planning 
their long awaited summer cations.  There are 
many types of cations, but the one you are 
most likely familiar with is the va-cation.
        I need a cation, and I’m not kidding!  I 
think I’ve had two ‘va-cations’, but one of 
them magically transformed into a ‘Shitcation’ 
rather quickly!
        You can stop reading NOW… unless, of 
course, you want to be 0.005% smarter and 
you are willing to swim in an endless cesspool 
of rather deranged but enlightening thought!   
In that case, please read on! We’ll talk about 
the emotional ramifi cations later! 
Still reading?  Oh, ok… well I did warn you!  
       A shitcation is when you only THINK 
you’re on a real va-cation, but everything 
goes wrong!   Your car breaks down, you 
lose your cel-phone, you don’t remember 
anyone’s phone number because they are all 
conveniently stored nice and tidy on your now 
lost cel-phone, you forgot to make a deposit 
before you left and you are now overdrawn, 
you run out of cash and are 400 miles away 
from home, with no way to contact anyone or 
get enough gas to get back home!
THAT… is a shitcation!
        I didn’t want one of those.  I’d rather 
have had a ‘funcation’ or better yet. a 
‘sexcation’, which can be either a ‘funcation’ 
or a ‘strangecation’ depending on who you 
are with!  If you are by yourself however, 
it’s most likely an ‘Oddcation’ and please… 
please do not take any selfi es!
       Not all cations are bad, unless you’re a 
teenager, then it’s a ‘Borecation’, or now days 
a ‘Lamecation’!  The earliest cation I can 
remember was in 1969 when I, along with 
my parents, and my two ugly sisters went on 
a trek to Texas to see my oldest ugly brother 
before he was shipped off to Vietnam.  
       It started out as a ‘Borecation’ because 

I was like 16 in earth years, and it was my 
job to be bored!  I think Pops would have 
classifi ed this one as a ‘Major Shitcation’ 
though!  Three kids, in a popup camper, in 
a Texas cow pasture campground, torrential 
rain which soaked everything, me screaming 
in shear horror when losing a foot in a freshly 
laid cow pie on my way back from the 
outhouse, which caused a stampede because I 
spooked the cows with my shrills of cow pie 
foot terror!
       Hahaha!  Watching all those people 
running around trying to catch bug eyed 
cows was hilarious!  If it wasn’t for cow 
pie foot, this cation could have turned into 
a ‘funcation’!  At least on the way home we 
got to stay at a motel because everything was 
soaking wet from the hideous cow pasture 
campground monsoon the night before!  
As it turned out this was the day that Neil 
Armstrong and Buzz Aldrin landed on the 
moon, and I got to watch it on… get this… 
COLOR TV!!
       Oh yeah, that’s right, uh-huh, COLOR 
TV!  Whoohoo!  How do you like me now!!  
Ok, so what if the moon landing stream was in 
black and white, I got to watch it on COLOR 
TV!  Hahaha!
       This article goes out to Mumsie, as she 
kept our sanity together on that cation just like 
mothers always do, even though she laughed 
at my cow pie foot, Happy Friggen Mother’s 
Day to all you mothers, male and female!
       Take a cation, use your imagination and 
just go do it!
       My philosophy is: Insanity is doing the 
same thing day after day, and then hoping to 
do the same thing again tomorrow!

~Snarp
www.snarpfarkle.com

(Answers on Page 28)
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