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Visit us for your next 
Vacation or Get-Away!
Four Rooms Complete 
with Private Hot Tubs 

& Outdoor Patios

OPEN
ALL 

YEAR!

Three Rooms at $80
One Suite at $120

www.bucciavineyard.com

JOIN US FOR LIVE 
ENTERTAINMENT ALL 

WEEKEND!
Appetizers & Full Entree 

Menu
See Back Cover For Full Info

www.grandrivercellars.com

Live Entertainment Fridays & Saturdays!

www.debonne.com
See Back Cover For Full Info

4573 Rt. 307 East, Harpersfi eld, Ohio
440.415.0661
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5653 Lake Road
Geneva-on-the-Lake

440-466-8668
www.crosswindsgrille.com

Farm-to-Table Cuisine

Crosswinds Grille Hours:
Wed. - Mon. 5pm-9pm

Featuring...

Breakfast  Daily
8:30-11am

In a Casual Lakefront Setting

Locals’ Night!
All Entrees are Buy 0ne Get One 1/2 Off!
For residents of Ashtabula County or Madison area. Discount is not vaild

with any other discounts or special offer. The second entree must be
equal or lesser value. Must show proof of residency

Every
Wednesday

Mitch 216-513-0529
Jennifer 440-463-3951

For future shows and
booking opportunities visit

www.facebook.com/
evergreen.acoustic.music

WED.
AUG. 27

BASS LAKE
TAVERNE

6-9PM

THURSDAY
SEPT. 11

OLD MILL
WINERY

6-8PM

Grand River Valley Wine Region to Host 
3rd Annual Cask Tasting Sept. 13

Wines Featured will be Limited Release of Dry Blends Exclusively from the Region A 
Progressive Food & Wine Tasting Event

        The Winegrowers of the Grand River Valley are pleased to announce their third annual 
tasting event, “Cask 1014”, on September 13th from Noon-5 p.m.  Join Debonné Vineyards, 
Ferrante Winery & Ristorante, Grand River Cellars Winery & Restaurant, Laurello Vineyards, 
and St. Joseph Vineyards for this drive yourself tour.  The wine tasting, which includes the 
limited release of the Cask 1014 red wine, will be paired with food samples to compliment the 
wine perfectly.   
        The Cask project was a joint effort of the 5 different wineries to each purchase a 500-gallon 
cask barrel, using oak from different countries.   Each location then put only regional red wines 
from their winery into the barrel, resulting in wines that are smooth, dry, and full of fl avors.  
The fi rst vintage in the barrel was in 2010 and a second vintage was added in 2011 and the 3rd 
in 2012. This years’ blend was bottled in 2014, thus the name Cask 1014-the year the project 
started “10” and the year the wine was bottled “14”.  Each year, 100 gallons will be bottled from 
these amazing barrels, making room for the next year’s harvest.    
       All fi ve participating wineries are within 10 minutes of each other, making this a very 
convenient excursion for travelers.  Each winery will feature their cask wine and another 
regional wine paired with an appetizer.  The cost is only $6 per person at each winery.
        “This is truly the elite tasting event of the year,” says Nicholas Ferrante, owner and 
winemaker of Ferrante Winery and Ristorante.  “The cask wines from the fi ve area wineries are 
all about bottling the best that we have.  The blends are amazing and the consumer can really 
taste the difference an oak barrel can make.”  
        With the event being in mid-September, during harvest season, it is highly likely that grape 
pickers will be in the fi elds and grapes being pressed at some of the wineries.  The smell of 
grapes is sure to permeate your senses as you drive around to the different wineries.
        The Winegrowers of the Grand River Valley formed a group several years ago when they 
began to realize how quickly their wine region was growing.  The Grand River Valley Wine 
Region is one of the fastest growing wine regions in the United States and has the quality wines 
to prove why.   Member wineries have achieved national and international recognition with 
award winning wines.  These wineries must adhere to strict standards. 
        The Cask Tasting is just one of a series of events The Winegrowers of the Grand River 
Valley host each year.  Other events include the ever-popular Ice Wine Festival and The Turkey 
Trot.  

Area maps will be provided at all wineries to help patrons plan their trail. 

Cask Tasting Menu
- Debonne Vineyards - (French Oak Barrel) Chocolate Cherry Brownies
- Ferrante Winery & Ristorante - (French Oak Barrel) Chorizo sausage and grilled veggie 
fl atbread.
-Grand River Cellars Winery & Restaurant–(Hungarian Oak Barrel) Ricotta & Cream Cheese 
Dip with Olives and Capers served with Toast Points
- Laurello Vineyards - (Hungarian Oak Barrel with French Oak Heads) Tuscan Rosemary 
Sausage & Pepper Crostini 
- St. Joseph Vineyards - (American Oak Barrel with French Oak Heads) Pork Au Vin with Stone 
Dragon Bread

For more information about the Cask Tasting call 440-466-3485 or visit 
www.grandrivercellars.com events listing.

Home Winemaker classes!
September 6 from 10 a.m - noon 
Did you ever dream of trying your hand at making some amazing wine in your own cellar?  
        Ohio Wine Producers is coordinating an introduction to home wine making at Pairings, 
Ohio’s Wine and Culinary Experience, 50 Park St., Geneva. 
The classes will be taught by Rich Fellenstein, amateur wine maker par excellence from the 
VINO wine club and by Dan Wolfe assistant winemaker at Presque Isle Wine Cellars, whose 
company supplies home wine making equipment to afi cionados from across the country. 
Classes are LIMITED in size, so sign ups are fi rst come, fi rst served.  Go to www.PairingsOhio.
com to register. Don’t miss out!!
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Aug 29 • 7-10
Deers Leap
 
Aug 30 Geauga County Fair 2-4 
      and...Goddess Wine House 8-10

Aug 31 • 5-8
Top Notch • Cortland, Oh 

Sept 5 • 7:30- 10:30
Bene Vino • Perry

Sept 6 • 7-10
Greene Eagle Winery

Sept 7 • 5-8
Top Notch • Cortland, Oh

TA   E IIK
Playing 50-60-70's

Favorites and Much More

For booking call Ellie
330-770-5613

www.takeii.com

••••••••••••••••••••••••

••••••••••••••••••••••••

••••••••••••

••••••••••••

• • • • • • • • • • • • • • • • • • • • • •

• • • • • • • • • • • • • • • • • • • • • •

• • • • • • • • • • • • • • • • • • • • • •

• • • • • • • • • • • • • • • • • • • • • •

• • • • • • • • • • • • • • • • • • • • • •

•

Entertainment

DISC
JOCKEY

440-313-4801
trenda@TrendaRocks.com

TrendaRocks.com

DJ/Emcee, Trenda Jones
now booking Summer & Fall

Events • Private • Parties • Clubs

Emcee • Bands
Production
Multimedia

OLDIES
     DANCE
          CLASSIC ROCK

Saturday, September 13th
Edgewater Warehouse Party - Cleveland

(Free admission...All are welcome)
 

Saturday, September 27th
Brendaliers Bar & Grill

 
Saturday, October 18th
Hooley House - Mentor

 
Our new logo will be ready soon !!!

(and that means new T-Shirts)
Sign up now to be on the Abbey Rodeo

mailing list at:
abbeyrodeo@hotmail.coms

www.Abbeyrodeo.com

11-YEAR ANNIVERSARY!

Check out the Abbey Rodeo video at:
www.youtube.com/watch?v=siwWk_2hELk

check out
www.tomtoddmusic.com 

for more information & pictures

Old Mill Winery “
Acoustic Thursday Nights” 

Geauga County Fair  

Quail Hollow (with Julie)  

  The Winery at Spring Hill  

Old Firehouse Winery  

www.lostsheepband.com

FRI. SEPT. 5
SPORTSTERZ

BAR & GRILLE
12 NOON - 3:30 PM

LOST SHEEP BAND

Thunder on the Strip
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By Don Perry

 New Orleans legend Allen Toussaint coming to the Music Box Supper Club
with the “Preservation Hall Jazz Band”
          The list of those who have benefi ted in one way or another from Allen Toussaint’s touch is 
staggering and stretches from the late 1950s to the present day.  His studio productions have sold 
millions of copies and his catalog of songs has generated hits on the pop, R&B, country and dance 
charts. His music continues to pop up as TV themes and advertising jingles.
        Celebrated for his distinctively deft and funky feel on the piano, he has an ever-growing 
international circle of fans and though normally reluctant to tour, he has become a familiar 
fi gure at music festivals and popular nightclubs around the world.  Though Toussaint has begun 
to travel far and wide as of late, he never stays away from New Orleans for long and his music 
is, and will always be, there.
        Born in 1938, in the New Orleans’s working class neighborhood of Gert Town, the son of 
Naomi and Clarence Toussaint, Allen inherited his parents’ love of music and taught himself 
to play piano.  As a teenager, he joined a local R&B band and caught a couple of breaks, such 
as laying down piano parts at a Fats Domino session that the Imperial Records star could not 
make.
         His recording debut was an album of instrumentals for the major record company RCA, 
titled   ‘The Wild Sound of New Orleans”. Released in 1958, the album contained the song 
“Java,” which later became a huge pop hit for trumpeter Al Hirt.
           From the outset, Toussaint’s songs possessed an ageless quality that upcoming 
generations of musicians appreciated and covered.  His tune “A Certain Girl,” a 1961 single by 
K-Doe, was the B-side of the Yardbird’s debut single in 1964, and was covered once again in 
1980 by Warren Zevon – no slouch himself, as a songwriter.
          Another timeless feather in Toussaint’s cap is the song “Fortune Teller.”  Initially a Benny 
Spellman hit in 1962, the Rolling Stones and the Hollies both recorded it in their early years, 
and The Who performed it on their famous Live at Leeds album in 1970.  As recently as 2007, Robert Plant and Alison Krauss made it a part of 
their Grammy-winning album, Raising Sand.
         While in the military, in 1964, Allen took his Army band into the studio and under the name of The Stokes, recorded “Whipped Cream,” a 
snappy instrumental with a distinctive trumpet lead.  Herb Alpert jumped on the melody a year later for the Tijuana Brass and recorded it note-for-
note, creating a hit single, a memorable album cover and a theme song for television’s The Dating Game.
        By the height of the ’60s, Toussaint was New Orleans’s premier producer.  Partnering with record promoter Marshall Sehorn, a veteran of 
independent R&B companies, he built his own studio, dubbed it Sea-Saint, and established a series of record labels.  Through the70s, a litany of 
rock, R&B and even country stars made their way to Sea-Saint.   Toussaint’s ability to write, produce and conjure radio hits from performers in any 
popular genre or to simply come up with just the right horn line or song structure made him an in-demand producer, composer and arranger.
       Soon, many of Toussaint’s most personal songs became common place, once covered by pop and rock artists, the likes of Boz Scaggs, Lowell 
George, Bonnie Raitt, and Robert Palmer among others, not that he or his check book were complaining.  Even Toussaint’s most autobiographical 
composition, the wistful “Southern Nights” was remade into a bouncy country tune by Glen Campbell in 1977.  It was a crossover smash, topping 
both the pop and country charts and earning a nomination for Country Song of the Year.
       Allen has produced, written for, arranged, had his songs covered by, and performed with music giants, The Judds, Paul McCartney, Paul 
Simon, Elvis Costello, Patti LaBelle, Dr. John, Aaron and Art Neville, Joe Cocker, The (original) Meters, Glen Campbell, The Band, Little Feat, 
The Rolling Stones, Devo, Ernie K-Doe, Lee Dorsey, Irma Thomas, Etta James, Ramsey Lewis, Eric Gale and countless others.
      Through the 80’s and 90’s, Toussaint focused primarily on hometown productions and performances. He’s been Grammy® nominated and 
inducted into several musical of Halls of Fame.    His most recent acknowledgement came from President Obama himself, when Allen was 
awarded the National Medal of Arts, in a special White House ceremony.
      The weight of all these awards and appearances could not compare to the Impact of Hurricane Katrina in 2005, which rebooted his career as a 
performer after fl ooding him out of home and studio.  Urged by friends up north, Toussaint relocated to New York City and began to perform solo 
concerts, using Joe’s Pub on Lafayette Street as a home base.  Buoyed by a groundswell of support, he worked at something that years of success 
in the studio had allowed him to avoid: getting truly comfortable on the stage by himself, laying claim to his own songs.  He resurrected material 
he hadn’t touched in years, taking chances and improvising on established melodies, weaving personal anecdotes into his stage patter.  
      His show became his story, he’s still unveiling new songs, taking on projects and making appearances, like his guest appearance on Trombone 
Shorty’s breakout album Backatown in 2010. Eagerly returning to his beloved New Orleans, he now stands as one of the city’s most storied 
citizens and is always recognized and addressed with respect as he strolls the streets of the city he loves.

About the Preservation Hall Jazz Band
         Preservation Hall was founded in 1961 to promote traditional New Orleans jazz in all its authenticity and is now an internationally known 
cultural icon. Legendary players like George Lewis, Sweet Emma Barrett and Kid Thomas Valentine, all rooted in the formative years jazz, were 
its original stars. Though that generation is long gone, the Preservation Hall Jazz Band continues to tour the world. In recent years, the PHJB has 
performed and recorded with a wide array of musicians, including the legendary Merle Haggart.  The culmination of this collaborative effort was 
the sellout 50th anniversary concert at Carnegie Hall in January 2012.
       Don’t miss this opportunity to witness a true legend in this new Cleveland hot spot, The Music Box Supper Club, the cool, new 2-story music 
venue in “The Flats”.  Show time 7:30 pm, Tuesday October 14th.  
Visit www.musicboxcle.com for ticket information.

For full schedule
DonPerrySaxman.com

The Doctor is in the House! 

DOC
GENRE
New Patients Welcome

Sat. August  30th
Fri. Sept. 5th

Ferrante Winery
6-9:30 pm

Lakefront Restaurant

Laurello Vineyard

Singers & Actors
 Wanted!
Auditions for 

FRANKENSTEIN: 

THE ROCK OPERA, 
 We’re looking for rock and pop (not 

classical opera) singers ages 16-and-over.

For audition details, call
440-552-5892 or email  

tomtoddmusic@yahoo.com
If you can sing,

we’ll teach you to act! It’ll be fun!
Performance dates: Nov. 7 and 8 

at Geauga Lyric Theater. More info 

at www.tomtoddmusic.com

LA
ST 

CALL!
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By Donniella Winchell

DEER’S LEAP WINERYR’S EEEEEAAAAAAPPPPPAAAPPPPPPP II
Steak & Seafood Restaurant

Full Bar • Large Selection of
Domestic, Imported & Craft Beer

1520 Harpersfield Road
 Geneva • 440-466-1248

www.deersleapwine.com

MONDAY:
Mexican Monday 75¢ Tacos
Half price Margaritas 5-7
TUESDAY: $2 Off All Burgers
WEDNESDAY: 40¢ Wings
THURSDAY: Pasta Bar!
FRIDAY: AUCE Fish 

Live Bands
Sunday 5-8

Weds. Aug. 27: Earl B Hall
Thurs. Aug. 28: Jay Habbit
Fri. Aug. 29: Take II
Sat. Aug. 30: Ms.Butterscotch  
Sun. Aug. 31: Catfish
Fri. Sept. 5: Trevor Thompson
Sat. Sept. 6: Sam and Gary     
Sun. Sept. 7: Stringman
Thurs. Sept. 11: Bobo with guest
Fri. Sept. 12: 2 Guys 12 Strings
Sat. Sept. 13: Incahootz
Sun. Sept. 14: Catfish

We now carry a full line of

Biscotti Wines!
Full Restaurant 11:30-9 Daily!

Sunday BBQ
is Back! $5.99 and up

Buccia
 Vineyard

www.bucciavineyard.com

Winery, Bed & Breakfast

10am-6pm Mon-Thurs
later on Friday & Saturday • Closed Sunday

518 Gore Rd. • Conneaut
440-593-5976

Top 7 reasons to visit our Winery
7. The Vineyard is looking GREAT!
6. We are open ALL YEAR!
5. Great appetizers
4. Small, friendly, family owned
3. You can meet the winemaker
2. We appreciate your business
1.  We grow grapes & the wine is great!

Patio Is Open!

Pig Roast
Sat. Sept 6 • 7pm

$45 per couple includes one bottle of wine.
 Reservations required

Harvest Picnic Sept. 27th
Call for details

Monday - Thursday
5:00 p.m. - 10:00 p.m.

Friday
5:00 - Midnight

Saturday
12:00 p.m. - Midnight

Entertainment
Every Saturday!

Come enjoy the music!

Join us for

Take II

 
Sat. Sept. 6

(440) 964-9993 Sulfi tes in wines – what are they and what do they do?

        A couple dozen years ago, when the federal government fi rst required a warning label 
on wines regarding sulfi tes, it was big news among our winemakers – and with parts of the 
consuming public.  The only other major international wine producing region that requires such 
information is Australia.  There were protests recorded, but the labeling requirements remain. 
However, to this day many shoppers do not understand the ‘contains sulfi te’ label on the each 
bottle of wine sold in this country. 
       Sulfi tes [compounds formed when sulfur combines with oxygen] are actually antioxidants 
– meaning they help prevent wine or food from turning brown. [Think about what happens an 
apple slice is exposed to air.] They are also anti-microbial, meaning they prevent the formation 
of spoilage bacteria that would make wine vinegary or bread taste ‘sour.’  When making red 
wines, the presence of sulfi tes helps to extract color during fermentation. Sulfi tes also naturally 
develop as beer ferments and as bread rises.  Sometimes they are used on salad bars and added 
to many processed and packaged foods.
       [Some people think sulfi tes are part of the reason certain folks can drink white wines, yet 
complain of headaches if they consume reds:  Wrong:  the headaches come from the histamines 
found in the seeds and skins of grapes and since reds are fermented on the skins, the histamines 
come from those sources, not from sulfi tes.] 
       During wine fermentation, [the changing of fruit sugars into alcohol via the action of 
yeasts] some level of sulfi tes also naturally develops in the wine. Winemakers will then add a 
small amount of additional sulfi tes to protect their vintages as the wines age in barrels, tanks 
and bottles. Otherwise, the retail ‘shelf life’ of their products would be short lived indeed.  A 
vintner’s goal is to add just enough to prevent damage to the wine, but not so much that it is 
discernible to even experienced palates.  Sweet whites, because of their color and sugar content, 
have a slightly higher level than very dry red wines.  The minimum level for government 
labeling is 10 parts per million. In practice, the commercial range gets as far below the 10 ppm 
as the vintner can achieve, yet still keep his wine fresh on a shelf.   
       Since fermentation often produces some amount naturally, even those wines purporting to 
be ‘sulfi te free’ are probably not totally so.  And because of concerns about quality control, very 
few winemakers will take the chance and not add any sulfi tes whatsoever.  
        If someone suffers from severe asthma, and/or is a part of the tiny percentage [<5%] of 
that group which is truly sensitive to sulfi tes, it is probably best to refrain from consuming 
wine.  They often also refrain from smorgasbord type salad bars, drinking most hard ciders and 
other foods and beverages which use sulfi tes to preserve freshness. 
         For the vast majority of the population however, sulfi tes are harmless and actually help 
preserve the wonderful beverage that we so enjoy and which makes a fi ne meal better and a 
celebration more festive. 

For additional information:  dwinchell@OhioWines.org
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Open 7-Days-a-Week
through September!

Now Open at Noon on Fridays

www.theoldmillwinery.com

Geneva
440.466.5560

Reservations not
needed but always

a good idea!

Kitchen HoursWinery Hours
Mon-Thurs: 3-9pm
Fri: Noon-Midnight
Sat: Noon-Midnight
Sun: Noon-9pm

Entertainment Fri & Sat: 7-11pm
Sunday Open Mic  4:30-7:30pm

ENTERTAINMENT

Home of the Original
Wineburger

or Try Our Monthly Specialty Burger!

Hosted by SUSIE HAGAN

DECK
IS

OPEN!

Mon-Thur: 4-8pm
Fri: Noon-10pm
Sat: Noon-10pm
Sun: Noon-8pm

Open Monday
Labor Day!

Noon - 8:00pm

Gift

gifts!

Music by FACEMYER TRIO
3:30pm-7:30pm

 

Hours:  
Tue, Wed, & Thurs 12-6pm 

Fri 12-10pm  
Sat & Sun 12-9pm 

 

636 Route 534 South 
Harpersfield, Ohio 44041 

440-361-4573 
www.kosicekvineyards.com 

 

See our ad in the Winery Guide on 
Page 2 for our  

Entertainment Schedule 

DRUNKEN LEEKS RECIPE
 
Leeks are sautéed in a wine and wine vinegar sauce flavored with garlic. The leeks become 
sweet and caramelized. This is a fast and easy side dish that is absolutely delicious. It is 
equally delicious using sweet onions instead of leeks.
 
· 2 Tablespoons butter
· 6 to 8 small leeks, trimmed and 
washed
· 1 clove garlic, crushed
· 1/2 cup red wine
· 1 teaspoon red wine vinegar
· 2 Tablespoons parsley, chopped
· Dash salt
· Black pepper

Melt the butter and cook the leeks and 
garlic for 3 minutes over medium heat. 
        Add the red wine and some salt 
and mix well. Cover and cook for 15 more minutes or until leeks are tender. 
Place the leeks on a serving dish and reduce the liquid left in the pan for 2 minutes. 
Add the wine vinegar and pepper to taste. Pour over the leeks and garnish with parsley. 

Yield: 4 servings 
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By Cat Lilly

Cleveland Blues Society International 
Blues Competition Memphis Challenge

        Are you in an Ohio blues band? Like to make a ton of cash, 
free studio time and promotion and tour the world? 

The Cleveland Blues Society can help you with 
that. Take the Memphis Challenge. We are looking 
for bands, solo/duo acts and self produced CDs to 
compete to represent us in the International Blues 
Challenge in Memphis. The competition takes 

place at the Bohemian National Hall on Sunday 
October 12, but entries must be in by September 12. 
         The Cleveland Blues Society is holding the 
6th Annual Blues Challenge Competition. Contest 
winners will be selected from four categories – 1) 
Blues Band, 2) Blues Solo/Duo Artist, 3) Blues 
Youth Showcase, and 4) Best Self Produced CD. 
The winners will compete at the 2015 International 
Blues Challenge January 20th through January 24th in 
Memphis, Tennessee.
        In addition, prize money will be awarded to 
winners of the competition as follows: 
 BAND - $1250.00 SOLO/DUO - $450.00. No cash 
prize is awarded for Blues Youth Showcase or Best Self-
Produced CD.
          The contest is open to ALL Ohio working blues 
artists who are current members of the Cleveland Blues 
Society. Qualifi cation will be based on a Panel Review of 
artist selected sample tunes, blues content, completeness 

of application, and current standing membership in the 
Cleveland Blues Society. 

          The competition is scheduled for Sunday, October 12h, 
at The Bohemian National Hall, located at 4939 Broadway 
Avenue, Cleveland, Ohio. Times and detailed information 
will be announced and posted on the Cleveland Blues Society 
Website at www.clevelandblues.org. 
All winners MUST BE ABLE TO REPRESENT CBS 
AND COMPETE IN MEMPHIS at the International Blues 
Competition January 20 through January 24, 2015 and will be 
responsible for all expenses over and above the awarded prize/fundraising money. 
There will be no substitutions of band members. More details can be found at www.
clevelandblues.org.                                    

Dave & Phil Alvin’s Common Ground
Tribute to Big Bill Broonzy

        Without legendary 
bluesman Big Bill Broonzy, 
the sound of Chicago blues 
would be vastly different than 
it is today. A country bluesman 
with roots in Mississippi and 
Arkansas, Broonzy served his 
country during World War I. 
When he returned home he 
found that farming no longer 
held any interest and, relocating 
to Chicago, he started a life in 
music. Broonzy would become 
a popular bluesman, talented 
songwriter and guitarist, and a 

prolifi c recording artist as well as an important catalyst in the 
evolution of the country blues sound into big city urban blues 
during the 1940s and ‘50s.
          Through the years, Broonzy performed in country blues, 
ragtime, hokum, R&B, and folk blues styles and wrote for, 
performed and recorded with talents like Memphis Minnie, 
“Sonny Boy” Williamson, and Tampa Red. His kindness was 

legendary, and he helped Southern immigrants to the Windy City like Muddy Waters get a 
toehold in the city, arranging gigs and recording sessions for the newcomers. It is Broonzy’s 
infl uence on blues and rock music that is most keenly felt, however, not just on Chicago 
bluesmen like Waters and Buddy Guy, but also on rock guitarists like Eric Clapton, Rory 
Gallagher, and Ron Wood of the Rolling Stones, among many others.
          Two young musicians that Broonzy infl uenced were brothers Dave and Phil Alvin. 
Growing up in Downey, California in the 1960s, the brothers shared a love of music. As Dave 
Alvin remembers in the liner notes to Common Ground, Broonzy’s music was a revelatory 
discovery for the two teenagers, an artist that remains their musical touchstone to this day. The 
brothers would go on to form the Blasters in 1980, the band recording a handful of critically-
acclaimed albums featuring a high-octane blend of roots-rock, rockabilly, blues, and R&B that 
found an appreciative audience on the Southern California punk rock scene. The band called it 
quits by the end of the decade, though, with Dave Alvin launching an acclaimed solo career in 
much the same musical vein as that of his former band that is still winning the artist accolades 
today.
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~Continued on Page 10

          Part of the reason for the break-up of the 
Blasters was the notoriously combative 
relationship between the two brothers. As 
Dave has been quoted as saying, “we argue 
sometimes, but we never argue about Big Bill 
Broonzy.” It is the brothers’ shared love of 
the revered blues legend that brought them 
back together in the studio for the fi rst time in 
nearly 24 years to record Common Ground. 
Credited to Dave Alvin and Phil Alvin, and 
subtitled “Play and Sing The Songs of Big 
Bill Broonzy,” Common Ground a heartfelt 
tribute to Broonzy by a couple of musicians 
that felt his infl uence at an early age.

          Broonzy was a gifted songwriter, so there was 
plenty of material for the brothers to choose 
from. The album opens with the jaunty “All 
By Myself,” an upbeat ragtime-styled romp 
that features the brothers’ shared vocals and 

Dave’s elegant National steel guitar. “Southern Flood Blues” rocks like a juke-joint Saturday 
night, with Dave’s wiry electric guitar licks and ominous vocals punctuated by Phil’s mournful 
blasts of harp. It’s a fi ne performance, the song’s disturbing lyrical tale emphasized by the 
strength of the instrumentation. “Big Bill’s Blues,” one of Broonzy’s fi rst recorded sides, returns 
to a country blues sound, the performance fueled by Phil’s wonderful heartbreak vocals and Gene 
Taylor’s lonesome piano runs.  
         Since fi rst recording the song in 1941, Broonzy’s “Key To The Highway” has become 
a blues standard, recorded not only by blues legends like Waters, Little Walter, and John Lee 
Hooker but also by rockers like Clapton’s Derek and the Dominos and the Rolling Stones. The 

OPEN FRI. 4-12
SAT. 2-12 • SUN. 2-9

Beach Bar & Grill!
 Best place to watch

the sunset on the Lake.
Book us for your Special Event!

6827 Lake Road West • Geneva • 440-466-9127

PERCH
& WALLEYE

DINNERS

2-1/2 miles west of Rt. 534 and Geneva State Park
Corner of County Line Rd. and Lake Road West.

Fri, Aug 29......... Shane Safko ..........................................8:00
Sat, Aug 30 ...... Silver String Band .................................8:00
Sun, Aug 31 ...... Kristine Jackson & KJ Blues Band ......5:00
Mon, Sept 1 ...... Lyra .........................................................5:00
Fri, Sept 5 ......... Bluecollar Blues Band...........................7:30
Sat, Sept 6 ......... Becky Boyd Blues Trio ........................7:30
Sun, Sept 7 ...... Jerry Grusell with Bob & Lenora Yocum... .2:00
                          Susan Hagan ..........................................5:00
Sat, Sept 13 ...... Ernest T. Band .......................................7:30
Sun, Sept 14 ...... Horsefeathers..........................................5:00

Hours 4-10pm
Live Entertainment
BACK BY POPULAR DEMAND

6:30-10pm  

Noon-10pm

Registration at 10am
 Live Entertainment

1-5pm

6-10pm   

Noon-8pm
Live Entertainment 

1-4pm

3-8pm

4-8pm

5-8pm

12TH

September
19th, 20th & 21st
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GRAND RIVER
MANOROPEN

DAILY
INCLUDING
HOLIDAYS!

1153 Mechanicsville Rd.

www.grandrivermanor.com
ATM

NETWORK Mastercard
®

®VISA

Watch Indians & NASCAR
on Our Big Screens!

PARTY ROOM AVAILABLE FOR ALL OCCASIONS!

Tuesday Wing Night
40¢JUMBO Wings & 45¢ BONELESS Wings

Open Mic with Jimmy & Friends 6:30

A
LL

 R
O

AD

S & TRAILS LEAD TO THE  

FOOD & DRINK
SPECIALS!

End Your
Canoe Trip at
The Grand River Manor
& Receive a $10
Food Voucher!

Queen of Hearts Drawing - Fridays at 8pm.  100% Winnings if Present!

Saturday, Sept. 6
~Continued on Pg 16

Call me at (440) 417-2475
or find me on Facebook 

Jim Ales
Acoustic Fun!

TUESDAYS!!
Grand River Manor, 7pm  - 10pm

   

 
PRIZES  &  GIVE –AWAYS
Courtesy of The North Coast Voice!

Sat.  Sept. 13,   8:00 -10:00 
       Goddess Winehouse
 
Sun. Sept. 14,   4:30- 7:30

Alvins’ reading of “Key to the Highway” is a country-styled blues tune capturing the spirit of the 
original. The jazz-fl ecked “Tomorrow” is another one of those songs perfectly suited to Phil’s 
soulful twang, and his vocals here swing on one of Broonzy’s better R&B tunes. 
       The brothers share vocals again on the underrated Broonzy gem “Stuff They Call Money,” 
Taylor’s piano tinkling low in the mix beneath the hearty rhythmic play of Brad Fordham’s 
bass and Lisa Pankratz’s drums, with blasts of icy harp underlining the song’s insightful social 
commentary. The instrumental “Saturday Night Rub” is a perfect showcase for the brothers’ 
intertwined guitar play – Dave on the steel, Phil on acoustic – while the Fordham/Pankratz 
rhythm section rides along. It’s a joyous performance and an appropriate choice to close out the 
album.
          Common Ground is the fi rst album from Dave and Phil Alvin together in two decades. 
The brothers are obviously familiar with the material, and not only bring a reverence to their 
performances, but also a playfulness that is completely in the spirit of the late blues legend. It is 
a tribute that truly lets the music do the talking. (Yep Roc Records, released June 3, 2014)

Lake Street Dive
Beachland Ballroom • Tuesday, September 16th
          Lake Street Dive is not exactly blues, but they are an indie jazz and soul band that is 
certainly worth seeing, and they are coming to the Beachland Ballroom. The band was founded 
in 2004 in Boston, Massachusetts, and consists of Rachael Price, (lead vocals), Mike “McDuck” 
Olson (trumpet, guitar), Bridget Kearney (upright bass), and Mike Calabrese (drums). They met 
while attending the New England Conservatory of Music in Boston. They took their name from 
a street with many dive bars in Olson’s hometown of Minneapolis. 
          All the band members were singing and/or playing musical instruments by the time they 
were in third grade. Most had some classical music training growing up and their parents were 
musicians. Each member in their own way had migrated to jazz when they met. However, band 
says they were infl uenced by the music their parents were playing at home. This ranged from 
classic jazz to ‘60s soul to rock and roll.
          Hailing from such disparate locales as Tennessee (Price), Iowa (Kearney), Minneapolis 
(Olson), and Philadelphia (Calabrese), Lake Street Dive remembers their fi rst practice, gathered 
in a room together when they were students at the Conservatory. “Mr. McDuck assembled the 
four of us, said we were now Lake Street Dive, and we were a ‘free country’ band,” Bridget 
Kearney remembers. “He wrote this on a chalkboard in the ensemble room that we had our 
fi rst rehearsal in. We intended to play country music in an improvised, avant-garde style – like 
Loretta Lynn meets Ornette Coleman. It sounded terrible!  But the combination of people and 
personalities actually made a lot of sense and we had a great time being around each other and 
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5504 Lake Road On the Strip Geneva-on-the-Lake, Ohio (440) 466-7990 

OPEN DAILY 7am-2:30am!
Open at 7am for Breakfast and cooking until 11pm, fryer may

be available later. Most items available for take-out, too!

www.HighTideTavern.com
Facebook & BettysBar@HighTideTavern.com

DJ/VJ/KARAOKE EVERY FRI. & SAT. 8 PM-2 AM

Photo-of-the-Month Contest
Submit photos from High Tide or High Tide Events.

Monthly winner gets a gift certificate for A DOZEN WINGS!
Drop off a memory stick, cd, most camera memory cards or email to BettysBar@HighTideTavern.com!

ALL PHOTOS
GO ON OUR

WEBSITE!

FEATURING
DAILY 

SPECIALS

Happy Hour Mon. - Thurs. 1-9pm
95¢ Canned Beer & Well Drinks (Holidays Excluded)

OUR JULY PHOTO WINNER IS JAMIE!
SEND US AN EMAIL TO RECEIVE OUR MAILINGS!

Labor Day Weekend!

Thunder-on-the-Strip

8/29 8/30 Darryl, Darryl & Sheryl
8/31 8/31 New Year's Eve Party

All entertainment 8pm-12am with DJ/VJ/Karaoke to follow till 2am

9/4 9/5 Covert Operation
9/6 9/7 The Torchers

~Continued on Pg 12

8th Annual Thunder On The Strip 2014 Fall Bike Rally Thurs Sept 4 - Sun Sept 7
Live Entertainment And Events All Weekend Long. 

- Thunder On The Strip Bar Hop All weekend, fi nish and get a T-shirt!
- Fly Performance Innovations DYNO at Goblin Custom Cycle all day each day.
- Trevor Vines Extreme Freestyle Moto X at the Yuengling Vendors Village  shows each day. 
- Matt & Flattop Show at Yankies On The Strip, front stage 3:00pm each day. 
- Harley-Davidson “Contraband” Stunt Team at Goblin Custom Cycle each day. 

The following schedule contains music highlights – for a full schedule visit 
thunderonthestrip.com

Thursday, September 4, 2014
12:00pm - Free Music at The Pavilion Bar & Grill.
4:00pm - Lyle Heath at The Goblin Stage located behind Yankies. 
8:00pm - Jimmy Zig Zag Poison Tribute Band & Meanstreet The Ultimate Van Halen 
Tribute Band at Goblin Amphitheater.
8:00pm - Sunrise Jones at Sportsterz Bar & Grill.

Friday, September 5, 2014
12:00pm - The Lost Sheep Band at Sportsterz Bar & Grill. 
12:00pm - Jeff Walsh at The Goblin Stage located behind Yankies On The Strip.
4:00pm - 7% Superstar at The Goblin Stage located behind Yankies On The Strip. 
4:00pm - The Armstrong Bearcat Band at Sportsterz Bar & Grill. 
5:00pm - Founders Parade. Meet Thunder On The Strip founders Dwayne Bennett & Jake Hummel 
5:00pm at DW3’s Saloon. Parade leaves DW3’s at 5:30pm going to Geneva-On-The- Lake. 
6:00pm - Almost Famous at Goblin Amphitheater. 
6:30pm - French Blue at Goblin Custom Cycle.
8:00pm - Road Dog Band at The Pavilion Bar & Grill. 
8:00pm - 4 Kings at Old Firehouse Winery. 
8:00pm - South Of The Moon at The Goblin Stage located behind Yankies On The Strip. 
9:00pm - Dave’s Planet at Sportsterz Bar & Grill.
10:00pm - American Girl Tom Petty Tribute Band at Goblin Amphitheater.

Saturday, September 6, 2014 
12:00pm - Fabulous Disaster at The Goblin Stage located behind Yankies On The Strip. 
12:00pm - French Blue Plus Two at Goblin Custom Cycle. 
12:00pm - Dan McCoy at Old Firehouse Winery. 
12:00pm - Live Music at Sportsterz Bar & Grill. 
1:00pm - Cowboy Donnie at Sportsterz Bar & Grill.
2:00pm - Quarry Band at The Pavilion Bar & Grill. 
2:00pm - Tony Shultz at Goblin Amphitheater.
3:00pm - Tom Frietchen Band “Grammy Nominated” at The Cove Nite Club. 
4:00pm - Night Prowler AC/DC Tribute Band at The Goblin Stage 
4:00pm - West Side Steve at Old Firehouse Winery. 
5:00pm - The Huckin Fillbillys at Sportsterz Bar & Grill. 
6:00pm - X-Band at Goblin Amphitheater. 
8:00pm - Slingshot Band at The Pavilion Bar & Grill. 
8:00pm - Hatrick at Old Firehouse Winery. 
8:00pm - Raised On Rock & 1988 at The Cove Nite Club. 2-Stages & 2-Bands Rotating all night. 
8:00pm - SchoolGirl Crush at The Goblin Stage located behind Yankies On The Strip. 
9:00pm - Graphic Pink at Sportsterz Bar & Grill. 
10:00pm - Fast Lane Eagles Tribute Band at Goblin Amphitheater.
10:00pm - Stephen Pearcy The Legendary Voice of RATT at Sportsterz Bar & Grill.
11:30pm - Beer Belly Contest at The Log Cabin Cash Prizes!
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Outdoor
Flea Market 

& Craft Show 
RAIN OR SHINE

Every Saturday
9am to 5pm. 
May 24 thru

Sept. 6
Geneva-on-the-Lake

Recreational Park
5536 Lake Rd.

Geneva-on-the-Lake 
Sponsored by the 

G.O.T.L. Visitors Bureau
Call for vendor space

440.466.8600
www.visitgenevaonthelake.com 

2014 Lakefront
Summer Concert Series

Geneva Township Park
Geneva-on-the-Lake

Sponsored by the Geneva-on-the-Lake Visitors Bureau
www.VisitGenevaontheLake.com • 440-466-8600

GOTL Strip Crawls!

Thank You For Another Great Season of Music!

1. The Lake Erie
  Monster Crawl
  Memorial Day
  thru Labor Day

 Halloween 2014
   Monster Crawl
   September &
   October

2. Thunder on
    the Strip
    Thunder Week

Sunday, Sept 14 ... Tee off 10am
Geneva-on-the-Lake Mayor's Open

Play the magnificent Geneva-on-the-Lake Resort golf course and meet the Mayor. 
Includes dinner, drinks, golf, cart and prizes. Special drink and food tickets without golf are available too.

Tickets on sale now by calling 440-466-8797.

String Prices

In-Store Repairs
Over 50 Years of

Musical Experience
Karaoke Equipment

Lighting Products
Yorkville Amps

Guitars & Bases

Lowest in Town!

1493 Mentor Ave.

440.352.8986
Painesville Commons Shopping Center

WE BUY USED GEAR
Lessons: Guitar, Bass, Banjo

Mandoline & Piano

Sunday, September 7, 2014
12:00pm - French Blue featuring Jimmy Martin at Goblin Custom Cycle. 
12:00pm - Hobos at Old Firehouse Winery. 
12:00pm - Jeff Walsh at The Goblin Stage located behind Yankies On The Strip. 
12:00pm - Chrome at Sportsterz Bar & Grill. 
1:00pm - Tony Shultz at The Cove Nite Club. 
1:00pm - Sling Shot Band at The Pavilion Bar & Grill. 
1:00pm - Cowboy Donnie at Sportsterz Bar & Grill. 
3:00pm - Disco Inferno at Goblin Amphitheater. 
3:30pm - The Earthquakers at Sportsterz Bar & Grill. 
5:00pm - Jonathan Browning at Old Firehouse Winery.
7:00pm - Patriot Day 9/11 Ceremony at Sportsterz Bar & Grill.

2nd Annual HouseFest, Reggae and much more! Sunday, August 31, at 
Beachland Ballroom 
        Doors open at 7:00 pm; show begins at 8:00 pm. Tickets are $15 and available at 
beachlandballroom.com. The event is hosted by Clean House, Inc. Performances by I-Tal, 
Outlaws I&I, Carlos Jones, Walking Cane, Joe Hunter Trio, The Nazz 3, The Flavor, and 
Primal Rhythm are scheduled. Errol Porter and Andre Pettis of VoiceItRadio.com will MC the 
event. 
       David Smeltz serves as Executive Director of the Clean House organization. A licensed 
physical therapist assistant and author, Smeltz was one of the pioneers of American reggae when 
he formed the band I-Tal in 1978. Let this Sunday night of reggae and more bounce into Labor 
Day Monday with deep bass and positive vibrations aplenty. Pretty much everyone who pushed 
the area’s reggae scene will be performing. This show will also feature music by Primal Rhythm, 
the Joe Hunter Trio and more. 
       Clean House, Inc. is a 501(c)3 nonprofi t organization in Cleveland, Ohio designed to 
educate and empower recovering men through the practical application of “twelve step” 
principles. Its mission is to provide housing for recovering men along with the spiritual and 
mental tools they need to continue personal growth and prevent relapse. Clean House, Inc. 
recently purchased a property at 11910 Buckeye Road, and proceeds from this event will go 
towards rehabilitating the property. For more information visit www.cleanhouseinc.org
Beachland Ballroom is located at 15711 Waterloo Road, Cleveland, 44140, 216-383-1124

The Rhythm of Life Music Festival will be held the weekend of September 19, 
20, 21 at the Clare-Mar Lakes Campground in New London, Ohio.  Tickets are 
on sale now.
       “All matter when reduced to its smallest and most simple form is a vibration or a rhythm. 
The Rhythm of Life is about connecting to the deepest essence of all things and recognizing at 
the deepest level the interrelated nature of reality.”
        The Rhythm of Life Music Festival will be held September 19th through the 21std at the 
Clare-Mar Lakes Campground in New London, Ohio. Early bird tickets are on sale now for 
$45 per person (before August 15th) for the weekend which includes access to the venue, 3 days 
of music, camping, parking, and all workshops. After August 15th tickets are $60. Day passes 
are also available and all tickets are available both on the website and at the door.  Kids 12 and 
under are free. 
        The Festival is the co-creation of Dr. Harry Pepper (Wellington, OH), Garry Cooper 
(Pittsburgh, PA) and the members of The Womacks (Monroeville, OH) along with many other 
bands and solo artists from California, New York, Pennsylvania, and Ohio.  There will be eleven 
main stage acts featuring The Womacks, Carlos Jones and the P.L.U.S. Band, Jim Donovan’s 
Sun King Warriors, Winslow, Eric Brewer and Friends, Zach and the Bright Lights, Alice 
Wallace, Matt Otis and the Sound, Sunrunners, Tertium Quid Percussion Ensemble and many 
more.  The festival is a family friendly event and will include food and other vendors. A kickoff 
showcase will take place on September 18th at the Red Iron Bar and Grille in Wellington OH.  
This is the second year of the Rhythm of Life Festival.
        The vision of the Rhythm of Life Festival is to bring together diverse musical talent for a 
special event celebrating freedom, creativity, the power of community, and the importance of 
living in the moment. This event promises to be a must-go, multidimensional occasion for music 
festival enthusiasts ready to experience a mind-expanding fusion of deeply conscious expression 
in a natural setting.  
3 days of Americana, Reggae, Folk, Funk, Blues, Bluegrass and Rock to free your soul!
For complete details including ticket information, please visit www.ROLFestival.com.



August 27 - September 10, 2014 www.northcoastvoice.com • (440) 415-0999 13

119 N. Broadway • Geneva • 440-466-7130

Purchase a Beverage Depot
Growler or refill your own!

ALL BEER, WINE & CIGARETTES AT STATE MINIMUM PRICING!

 10 Craft Brews on tap
 Souther Tier, New Belgium, Founders,

   Kentucky Bourbon Barrel & more!
 Selections changing weekly
 Only $23.99 to purchase a Beverage

   Depot Growler, brew prices vary
 Huge selection of bottled craft,

   micro & domestic brews
 Large wine selection

  

For Any Occassion!
 We can Cater or Bring Your Own Food!

HIGH
THURSDAYS 

Monday: $5 Spaghetti & Meatball
                $2 Bud Light Bottles

$5 Chicken Tender Basket
                $1 off All Drafts
Wednesday: $5 Burger & Fries
                      $1.50 Domestic Bottles

 $2 off All Appetizers
Friday: Fish, Fries & Slaw $8.50
            $2 16oz. Bud Light Alum. Bottles

8/28......Cat Lilly & Dick Dana
Labor Day Weekend!
Fri 8/29.......Karaoke

.....Going Coastal 8-12
                      ) 

.....Lyra 3-7
                 .....
Thunder on the Strip!
Thurs 9/4
Fri 9/5
Sat 9/6..........Lyra 2-6
             ..........Area 51 8-12

New Belgium Tour de Fall now available across its U.S. markets
This American Pale Ale features Cascade and Amarillo hops and is available now through October

        New Belgium Brewing’s new fall seasonal celebrates Tour de Fat, the brewery’s traveling festival of bikes, beer and 
bemusement. As the ten-city tour begins the second half of the 2014 schedule this American-style Pale Ale will also hit the road and be available 
in New Belgium markets across the country through October. At six percent ABV and 38 IBUs, this beer is a go-to for the fall. Pale malt, 
chocolate rye and caramel add a slight bitter-sweet fl avor and a red hue to the pour. Hops dominate its aroma with 
pine, fl oral, tangerine, lemon rind and tropical fruit notes.
        “This well-balanced, crisp beer is perfect for fall,” said New Belgium Assistant Brewmaster, Grady Hull. “It’s 
not spiced like a lot of other fall beers, instead, Tour de Fall is dry-hopped with two different hop varieties, making it 
refreshing, light and easy to drink.” Tour de Fall is available in 12 oz. bottles and on draft. Pricing varies by location.
        In addition to Tour de Fall, this fall New Belgium brings back Saison Harvest Ale in the new Fall Folly Packs. 
In the Can Folly Packs 1554 Black Lager, is joining the mix – its can debut. Last year’s Pumpkick Pumpkin Ale will 
also be available in limited release.
For more information about New Belgium Brewing, visit www.newbelgium.com. To fi nd New Belgium beers near 
you, use the New Belgium Libation Location tool
About New Belgium Brewing Company
        New Belgium Brewing, makers of Fat Tire Amber Ale and a host of Belgian-inspired beers, is recognized as 
one of Outside Magazine’s Best Places to Work and one of the Wall Street Journal’s Best Small Businesses. The 
100% employee-owned brewery. 

Oskar Blues OLD CHUB Scotch Ale NITRO cans go nationwide
        Fresh off a limited OLD CHUB SCOTCH ALE NITRO launch at the Craft Brewers Conference in April, Oskar Blues Brewery will begin 
distributing the fi rst AmeriCAN craft NITRO beer in a CAN nationally. The nitro version of OLD CHUB has been modifi ed from 8% ABV to 
6.9% ABV to ensure full pint pours rather than 8-ounce or 10-ounce “tulip” or “rocks” glass pours as a result of the high ABV.
        The original brobdingnagian OLD CHUB Scotch Ale 12-ounce cans will remain at 8% ABV. When you combine the drinkability of the Nitro 
pour and the increased serving size of the over-pint 16.4 ounce Nitro can, 6.9% ABV allows beer drinkers a chance to enjoy more CANs. The new 
Nitro cans have begun shipping to all 35 states that Oskar Blues distributes to, alongside the original 12-ounce OLD CHUB cans.
“The nitro style allows beer lovers to go deeper into the chocolaty, smoky, smooth mouth-feel and complex, rich malty fl avors of the OLD CHUB 
Scotch Ale,” says Jeremy Rudolf, Oskar Blues Beer Traffi c Control Freak. 
        After years of experimenting with putting fresh draft beers on nitro, Oskar Blues Brewery decided to take the next step and insert the robustly 
complex OLD CHUB into a Nitro’ d CAN. Both internal and taproom trials were part of the new formulation process, and the 6.9% version 
measured up in taste to the 8% version while many liked the ability to have more than one.
        Nitro refers to the addition of Nitrogen (N2) gas to the carbonation process. Nitrogen bubbles are smaller than CO2 bubbles and they don’t 
get along, so they react with and displace each other, creating the signature “cascade” when allowed to agitate, which contributes to the thick, 
creamy mouth feel of nitro brews. In the CAN, the special nitro widget releases Nitrogen gas into the beer when it’s opened, causing the beer to 
cascade. On draft, a special piece of tap equipment called a restrictor plate forces the nitrogenated beer through tiny holes to help provide that 
necessary friction to create the Nitro cascade.
The self-dubbed “CHUB TRUST” pushed the innovation of a quality nitro experience in a CAN with the help of The Ball Corporation. OLD 
CHUB NITRO utilizes an existing widget technology developed by Ball. The Nitro widget is attached to the bottom of the can and is charged with 
nitrogen during the fi lling process. The widget releases the nitrogen when the can is opened-liberating the cascading creamy smooth nitro pour.

LOCATED ON THE STRIP
GENEVA-ON-THE-LAKE RESORT

Roasted Corn-on-the Cob

Corn Dogs • Sausage • Pulled Pork

Hot Dogs • Fresh Cut French Fries

Hamburgers • Nachos

Cheese-on-a-Stick • Cheese Cakes

Open
7 days-a-week!
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Great for Bar Nights, Private Parties,
Graduation, Class or Family Reunions

TRY OUR EXCITING

GAME SHOW!
TRIVIA GAME/FAMILY FEUD SHOW

Our complete game show system
and professional game show host is
guaranteed to get everyone involved in
the fun! We do ALL the work while
you enjoy a full house that will stay
longer and come back more often. 
Attention Bar Owners: Get ahead of
your competition today! Special pricing
for Bars & Clubs.

KARAOKEABOUT
ALL

DJ & KARAOKE SERVICE FOR YOUR SPECIAL EVENT!

We’re
  not just...

440-944-5994

10% OFFBOOK NOW
& GET

WITH COUPON. CODE NCV MUST BE GIVEN AT TIME OF BOOKING

www.All-About-Karaoke.com

HOUSE OF BLUES’ 1st Inaugural Halfway to St. Paddy’s Day Party Tuesday, 
September 16 
Irish Beer, Whiskey, & Libations All Night Long! 
         House of Blues® Cleveland will hold its First Inaugural celebration on Tuesday, September 
16th. With no cover charge, House of Blues Cleveland is the place to be for pints, partying, & 
music for Cleveland’s largest unoffi cial Halfway to St. Paddy’s Day Party. 
The festivities begin in our restaurant, Crossroads at House of Blues, at 4:00PM and includes 
Live Music, Irish Food specials, Drink specials. 

Music Hall: Party Starts at 6PM 
Ages 21+ DJ: VJ Impulse. Live Music - Mary’s Lane and Boys From The County Hell
 
Halfway to St. Paddy’s Day Party 
Tuesday, September 16, doors open at 6:00PM in the Music Hall 
Crossroads at House of Blues Restaurant opens at 4:00PM 308 Euclid Ave. 216.523.BLUE

The Music Box Supper Club is pleased to announce: 
The Black Lillies: Friday, September 26
7:30 p.m. Supper Club (2 sets) $12 advance, $15 day of show
       The Black Lillies draw varied audiences to their shows—everything from indie rockers 
to traditional country music enthusiasts.  Eschewing record labels, the band has still managed 
to conquer the “Billboard” Top 200 charts, put three tracks in CMT’s top 12, and win multiple 
Independent Music Awards. Despite traffi cking in a richer, more authentic brand of Americana 
than you’ll hear on mainstream radio, the Black Lillies have been invited to perform at the 
legendary Grand Ole Opry more than twenty times – a record for an independent act. Their 
music is breakneck, brazen and beautiful: gentle Laurel Canyon folk, the honky-tonk heartache 
of classic country, winding jams and fl at-out rock and roll.  
Rock Against Dementia Benefi t Sunday, September 28    
6 p.m. (Doors at 5 p.m.) Concert Hall $25 
        A rock concert fundraising event with silent auction, along with a showing of clips from the 
movie “Alive Inside,” in order to increase awareness about how music can be used to improve 
the lives of people with dementia. Performers include: Ain’t Just Whistlin’ Dixie, Dead Ahead 
Ohio, Big Ship, The Outlaws I & I. More details to come in the next issue.
Sonny Knight & The Lakers Friday, October 17
9:30pm doors, 10pm start Supper Club, $10 in advance, $12 day of show
        The debut album from Minneapolis throwback funk and soul act Sonny Knight & The 
Lakers, “I’m Still Here,” was released in early 2014. In many ways, this LP was decades in the 
making: Knight was born in Jackson, Mississippi, in 1948, moved to St. Paul, Minnesota, as a 
youngster, and took to music. Little Sonny Knight & The Cymbols recorded their debut 45 for 
New Teenage Records in 1965, when he was 17; later, stints in the mid-’70s band Haze and ‘90s 
act The Bachelors eventually led to him joining a new version of unfairly obscure soul group 
the Valdons. “I’m Still Here” covers a wide range of tempos and soul forms, and encompasses 
more than just Motown- and Stax-inspired sounds. The band spent many hours digging for (and 
listening to) forgotten ‘60s and early ‘70s soul and funk records—all of which has led to strong 
performances by the band and informed Knight’s exuberance and energy.

Marc Cohn w/special guest Rachel Brown, Thursday, October 23
6pm doors, 8pm start Concert Hall $38 in advance, $42 day of show
        Right after he graduated from Beachwood High School in 1977, Marc Cohn headed to 
the WMMS studios and did a Coffee Break Concert. Fourteen years later, the soulful singer-
songwriter returned to the show—but this time, he was playing at the Empire and was riding 
high on the success of the hit “Walking In Memphis,” a gospel- and soul-tinged pop song that’s 
been covered by Cher and Lonestar. Besides these infl uences, Cohn’s catalog touches on folk-
rock, torchy blues and resonant country-soul; such timeless music made him a natural to tour 
with Bonnie Raitt. Cohn’s last release, “Listening Booth: 1970,” collects covers of his favorite 
tunes from that seminal year.

The Music Box Supper Club is located at 1148 Main Ave. Cleveland 44113. Tickets are on sale 
to the general public on Wednesday, August 27, at 10am EST, online at www.musicboxcle.com 
or by calling 216-242-1250
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By Alan Cliffe

Redeployment
Phil Klay

        The title story of Phil Klay’s Redeployment begins 
with a provocative declaration. Provocative, at least, for an 
American speaking to Americans. The narrator could just as 
well have come out as a Satanist to the congregation of the 
fundamentalist church he’d attended since childhood. But it’s 
a simple fact. He’s done something in Iraq he never thought 
he’d do, and he’s done it again stateside.
       Klay speaks of certain kinds of horror and absurdity 
found in both war and bureaucracy, the kind of things that 
make most people want to throw up their hands. Klay knows 
how to convey them. He makes it sound as if he’s just laying 
things out. His fi rst-person narrators start and usually end 
their stories with simple factual statements. Those beginnings 
and endings vary from “Success was a matter of perspective” 
to “I couldn’t remember what I was going to do with the 
body.” A Marine veteran of the Iraq war, Klay has given 
us twelve stories that speak of it more cogently than any 
journalistic accounts I’ve read since the war started in 2003. 
By means of those beginnings and endings, and everything in 
between, Klay has told a great deal about Americans in Iraq 
and after Iraq.
       They seem to have been a very mixed bag, even within 
the smallish warrior caste from which Klay has drawn 
most of his characters. It seems that one Marine doesn’t 
necessarily think or sound much like the next one, once you get past the “oo-rah”s and the 
requisite machismo. Klay has a way of creating convincing voices by imagining his way into 
the minds and histories of a very diverse cast of characters. They range from an Egyptian-
American Christian PsyOps specialist who’s always being mistaken for a Muslim, and ends up 
studying Althusser and Gramsci stateside, to an NCO/POG who speaks almost entirely in USMC 
acronyms in his telling of how two men under him ended up KIA in an IED incident that only 
left him WIA. You can tell he’s bothered about it. 
       The aforementioned “matter[s] of perspective” are key here. Klay’s characters have different 
histories, different positions within the military, different experiences of the post-2001 American 
wars. It is a measure of Klay’s imagination, art and talent that they’re all convincing. Klay has a 
history in Iraq, but his characters don’t come across as stand-ins for an author fi gure who’s gone 
to war to get something to write about; indeed, in their diversity, they cannot be. 
       They do come across, in all their disparate and well-fl eshed-out presence, as men displaced. 
I thought of beginning this piece with a small joke: This book gives readers a privileged and eye-
opening glimpse of a foreign culture. Namely the Marine Corps. At least a little bit off the mark, 
in tone if not in fact, but perhaps not entirely so. In Klay’s telling, the Corps is a subculture 
that makes much of belonging, and there’s some truth to the emphasis. Marines, it would 
appear, are not altogether like other people, including other military people. On the other hand, 
displacement, non-belonging, is the larger reality for Klay’s characters, Marine or otherwise, in 
Iraq and in their post-Iraq lives. They have gone to a place they’re ill-equipped to understand 
and where they don’t belong. And then, because of what they’ve seen and done there, they don’t 
really belong anywhere. Most are no longer really at home in the States; there is a reason this 
book is named for redeployment. 

       So, one might be inclined to stay in the Corps. 
Some do. But the Corps’s idea of itself is at odds with 
the ostensible purpose of the U.S. mission in Iraq. So is 
the real character of the mission. In one story a stateside 
trainer is shouted down at his mention of warning shots; 
apparently Marines only shoot to kill, never mind the 
rules of engagement. The chaplain telling the story 
later tries to remind a combat-stressed Marine of the 
distinction between insurgents and non-insurgents; the 
Marine replies that all Iraqis are insurgents. The trainer 
and the chaplain, both Marine offi cers, are up against the 
reality that a military occupation is an inherently hostile 
phenomenon, a reality that Marine culture does little to 
mask. In Klay’s telling, Operation Iraqi Freedom doesn’t 
look much like a democratizing or liberatory mission to 
either the Marines on the ground or many of the Iraqis 
they encounter.
        Not all of Klay’s main characters are Marines. 
Some are not even military. Such people are possibly 
even more out of place in Iraq than Klay’s Marines. 
A Foreign Service Offi cer fi nds himself dealing with 
Iraqi infrastructure specialists who don’t care about 
infrastructure; murder-minded translators; baseball (don’t 
ask); U.S. military personnel whose thinking is baffl ing; 
and the task of setting up Iraqi widows, some of whom 
have husbands, as beekeepers. Such matters loom larger 
in his life than IEDs, although his story, like the others, 
is not untouched by violent death. His story is funny in a 
crazy/sad way that puts me in mind of Catch 22, although 
I think Klay out-writes Joseph Heller here because he 

conveys military-political absurdity in all its glory without obvious exaggeration.
       To speak of another outsider among outsiders, the aforementioned Psychological 
Operations specialist, in addition to having a Christian family from a predominantly Muslim 
country, works in Iraq as an Army man among Marines; that work involves getting some people 
killed in order to prevent other people from getting killed, or so he thinks; his father looks like 
Saddam Hussein and may, in a weird way, value the resemblance, despite his own rally-round-
the-U.S. fl ag politics; the PsyOps man goes to Amherst College after his hitch is up, a war 
veteran among privileged youth who have never held a weapon. And Klay conveys all of this 
by having this Egyptian Christian speak of it to an American Muslim. Klay’s book is a work of 
fi ction, not polemics, but there would seem to be an idea here that the Middle East, and Western 
interaction with it, are extremely complicated, and have been since before anyone alive in the 
post-9/11 U.S. was born. In Klay’s work a reader might detect a certain contrast to the Bush/
Cheney crew’s unawareness of their own inability to comprehend the place, despite their talk of 
“unknown unknowns.”
       What Klay does with his twelve narrators and their twelve individual voices and histories 
reminds me of what young Norman Mailer did with the background pieces on his major 
characters in The Naked and the Dead. To extend the comparison, Klay may become the fi rst 
major American writer to emerge from this major American war. 

The Penguin Press; 2014, 291 pages
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making music together. “The “free country” 
concept was quickly abandoned in favor of 
something that actually sounded good. But its 
roots remain. 
          Lake Street Dive makes the most of 
pop music virtues: solid, evocative song craft, 
propulsive grooves, and Price’s disarming 
vocals. However, it’s a personal strain of pop 
that is refracted through the band members’ 
rich backgrounds: a sinewy Motown bass line 
is reborn with woody heft on Kearney’s upright 
bass, Calabrese’s drumming mixes timekeeping 
with more adventurous jazz-infl ected outbursts, 
McDuck’s nimble trumpet is an unexpected 
warm counterpoint to Price’s singing. It all 
makes for a sound with familiar roots, but with 
a slant that is entirely their own. 
          Lake Street Dive’s original breakthrough came not without a struggle. The band played 
a song written by Bridget Kearney which was submitted to the John Lennon Songwriting 
Contest. As a result, Kearney won the Jazz category in 2005. With the cash and 1000 CDs 
award, Lake Street Dive recorded their debut CD in 2006, in this episode.... They did another 
self release called Promises, Promises and a video fi lmed live at the Lizard Lounge in 2010. 
They signed with Signature Sounds Recordings, who fi rst released Lake Street Dive in 2011.
          By 2012 the four-piece band decided to make a strong commitment as a group and to 
tour. They went to the studio to record an album and some singles in November 2012. Their 
traditional Halloween specials and covers on the EP release Fun Machine give an idea of the 
genres that infl uence them. These range from songs by the Mamas and the Papas, the Drifters, 
Fleetwood Mac, Hall & Oates, and the Jackson Five. 
          In 2013 they played over 150 gigs in more than 120 different cities, spread between 32 
states and 8 countries. It took a casually made video featuring the band gathered around a single 
mic, performing a cover of Jackson 5’s “I Want You Back,” shot on a Brighton, Massachusetts, 
street corner to grab the public’s attention - its YouTube views now hurtling past a million 
views. What followed was nothing less than a modern-day music business success story.
          In December 2013, T-Bone Burnett asked them to perform on the Another Day, Another 
Time show at The Town Hall in New York City featuring music from and inspired by the Coen 
brothers fi lm Inside Llewyn Davis.  The New Yorker raved of their Town Hall performance: “I 
can’t imagine then, that Lake Street Dive—a quartet led by an amazing young singer, Rachael 
Price—won’t be getting some air time soon.” Rolling Stone called the band “unexpected 
showstoppers,” while Hollywood Reporter noted the group “delivered one of the show’s 
best moments with the swinging ‘You Go Down Smooth,’ with stirring vocals by lead singer 
Rachael Price.” The New York Daily News was similarly enthused, saying Lake Street Dive 
“was the evening’s wild card,” and noting Price “has the soulful howl of a young Etta James.”
          And just like that, Lake Street Dive went from playing for a small devoted following, to 
selling out venues and planning an initial European tour, with dates on several late-night TV 
shows in the offi ng.
          The new album, Bad Self Portraits, is a microcosm of Lake Street Dive’s evolution 
of the band from “a weird alt-country jazz group to a pop-soul juggernaut, that turns ‘60s 
infl uences like Brill Building girl groups (“Stop Your Crying”), British Invasion rock (“Bobby 
Tanqueray”), horn-driven Stax R&B (“You Go Down Smooth”), Motown soul (“Use Me Up”) 
and even The Band-like gospel blues (“What About Me”).
          All four members of the band take part in the writing. The Bridget-penned title track is a 
wry commentary on how those selfi e iPhone photos are just a cover for loneliness, but it could 
also refer to the rest of the album, each song a Polaroid glimpse of a band that is constantly 
evolving. The band’s Bad Self Portraits tour sold out in forty venues at the start of 2014 and 
included several music festivals, including Newport Jazz Festival. Additionally, the release 
of this album has landed the band gigs on popular U.S. television shows The Colbert Report, 
David Letterman Show and the Ellen DeGeneres Show. 
          Critics describe their music as “Sounds Like: Llewyn Davis’s favorite pop group; 
Motown meets the Brill Building in jazzy, soulful, woulda-been Sixties chart toppers.” And as 
things are rapidly growing for Lake Street Dive, the nine years that they spent focusing on their 
musical development has left them with one constant to strive for. “We are named in homage 
to dive bar bands,” says Calabrese, “we were, are and always will be a dive bar band. Whether 
we’re playing for 10 people or 10,000 we want them to have that feeling.”
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Full  Ir ish
The Best of Gaelic Storm      2004-2014
       Kiss Gaelic Storm, they’re Irish!  Well, mostly.
       Founded by Irish singer Patrick Murphy and 
English guitarist Steve Twigger in the mid-1990s, the 
popular party band gained notoriety after appearing as 
the steerage band in the James Cameron blockbuster 
Titanic. A string of well-regarded CDs in the 1990s 
showcased their penchant for plying traditional Irish and Scottish music (bodhran, pipes, 
whistles) with streetwise stories and humorous lyrics, but Gaelic Storm cemented their 

reputation with 
uproarious pub 
shows in and 
around Santa 
Monica.  
        The net just 
kept getting bigger.  
Early albums 
Gaelic Storm 
(1998), Herding 
Cats (1999), 
and Tree (2001) 
were supported 
by lengthy tours 
around the globe 
and saw Murphy, 
Twigger, and 

friends become regulars on the festival and outdoors circuits.  Lacking 
major label support, they cultivated audiences with one memorable gig 

after another—and by meeting their fans after the shows for pictures and autographs.  
        Word got around fast about Gaelic Storm’s good-time music and personal touch.
       The quintet still plays over a hundred shows a year, with much of their “downtime” given 
to writing and recording new material.  Each member has uprooted or relocated at least once to 
make the whole shebang work (former fi ddler Jessie Burns resigned in 2012 after becoming a 
mother), and each does his or her part both onstage and off to keep the Storm cycle spinning. 
While its roster changed slightly moving into the 2000’s (particularly in the fi ddle department), 
Gaelic Storm’s passion for acoustic ballads, rambunctious reels, and Guinness-juiced jigs never 
wavered.  These guys (and gals) just have a way of transforming big theatres and concert halls 
into cozy corner pubs with their spirited craic and boisterous bonhomie: Murphy and Twigger 
are like the Jimmy Buffett and Sammy Hagar of the Irish set.  
        The multinational act also features prizewinning Highlands bagpiper Peter Purvis (from 
Ontario, Canada), fi ddler Kiana June Weber (of Chelsea, Michigan), and percussionist Ryan 
Lacey—who mostly plays with his hands instead of drum sticks.  
        They’ve rocked the Telluride Bluegrass Fest and Milwaukee Summerfest, and are 
mainstays at the Dayton and Dublin Irish Festivals in Ohio.  Gaelic Storm appears regularly at 
House of Blues Cleveland (they’ve also played Kent Stage and Cain Park), continue wowing 

By Pete RocheB
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crowds on cruise ships like “Rock Boat” and “Celtic Thunder,” and routinely sell out shows 
across the continental United States.
        Gaelic Storm has had three consecutive albums debut in the #1 slot of Billboard’s World 
Album Chart since the lineup solidifi cation: What’s the Rumpus? (2008), Cabbage (2010), and 
Chicken Boxer (2012).  In 2013, they released the nautical-themed Boathouse CD on their own 
Lost Again record label.
        The band’s fi rst-ever compilation, 2003’s Special Reserve, collected early gems like 
“Johnny Tarr,” “Beggarman,” and “Drink the Night Away” onto a single disc—making for a 
convenient point-of-entry for Gaelic Storm “virgins” eager to catch up.  
Now, with Full Irish, Gaelic Storm updates their best.
        Where Special Reserve drew from the fi rst three albums, Full Irish cherry-picks from the 
last fi ve, culling concert staples and fan favorites from 2004’s How Are We Getting Home? 
up through last year’s Boathouse.  The running order also includes the previously unreleased 
“Irish Party in Third Class” (from Titanic) and two new songs—the lively instrumental “Spider 
Bite” and a fresh take on timeless drinking paean “Whiskey in the Jar”—making for fi fteen new 
“greatest hits.”
        Wayfaring anthem “Scalliwag” and mama’s boy ballad “Born to Be a Bachelor” make for 
a spirited start.  Occasioned in concert with dramatic fi ddle / bagpipe duels and showdowns, the 
instrumental “Buzzards of Bourbon Street” offers a taste of the group’s titillating jigs / reels (a 
la “Storks of Guadalajara,” “Floating the Flambeau,” and “Samurai Set”).  Likewise, “Me and 
The Moon” is often used during the audience participation parts of Gaelic’s live shows, with 
Murphy and Twigger dividing crowds between the bringers of the whiskey and light.
“The Night I Punched Russell Crowe” recounts the time Murphy squared off with the abrasive 
actor while working as a bar owner / bouncer.  Murphy’s raconteur prowess rides high on 
“Darcy’s Donkey” (which chronicles the day a drunken ass won a Donegal horse race—and 
boasts a spoon solo), but Twigger handles lead vocals on “I Miss My Home” and “Slim Jim and 
The Seven Eleven Girl.”        

        “Raised on Black and Tans” pokes fun 
at those who exaggerate their emerald isle 
ancestry, while carpe diem ditty “One More 
Day Above the Roses” encourages everyone—
Irish or not—to “give your all but take your 
breaks.”  
       We clocked the disc in at just shy of 57 
minutes, which means you can tack on extra 
latter-day Gaelic fare like “Rum Runners,” 
“Don’t Go For the One,” or maybe “Pina 
Colada in a Pint Class” when ripping a CD 
for the car.  But Full Irish makes for a fi tting 
companion / addendum to Special Reserve as 
is—and will tide listeners over until the next 
concert.
       Full Irish is available for download 
now on iTunes.  Physical CD copies can be 
purchased at Gaelic Storm concerts or ordered 
through their web store at www.gaelicstorm.
com . 
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By Helen Marketti

A chat with Kofi Baker
As the son of the legendary drummer, Ginger Baker, 
Kofi  has established himself as a very accomplished 
drummer in his own right.

     Kofi  was only six years old when he did his fi rst live 
performance with his father on the UK television show 
“The Old Grey Whistle Test”. At such a young age, he 
was already winning over audiences with his drumming 
talent.
     Over the years, Kofi  has played drum duets with 
his father. He has also toured with John Ethridge (Soft 
Machine), played shows in London with Steve Waller 
(Manfred Mann) and with Randy California (Spirit). He 
also toured Europe with Steve Marriott’s Humble Pie.
     Kofi  runs a drum clinic in Orange, California. He 
also does shows with the “Cream Experience” which is 
continuing the legacy of the music his father helped to 
create.
     “I have always been interested in playing the drums. A few of my favorite drummers are 
Terry Bozzio, Vinnie Colaiuta and Aynsley Dunbar. They all played for Frank Zappa. I am really 
into Frank Zappa’s music,” said Kofi . “I can play the keyboard, too. I usually play the keyboard 
when I am writing songs but I love the drums because it’s a very physical instrument. Drums 
are more of a body instrument than a guitar, bass or keyboard. I would say those are instruments 
that are more cerebral. Playing the drums appeals to me because you are using all of your 
limbs.”
     Kofi  has a book available, The Forgotten Foot (Hal Leonard Corporation) in which he 
describes in detail the role of the left foot when drumming. Exercises include techniques for 
double bass drumming and encourage independence. “If you play drums properly, you should 
use all of your limbs. I like the independence that you can achieve with each limb doing 
something different when you play the drums. It’s like meditation,” said Kofi . “You have to keep 
focused on you are doing. It’s very challenging to use all four limbs at the same time to play. 
It’s like splitting your brain four different ways. I think it’s very good for your mind. I think that 
is what is great about playing any instrument. It provides an opportunity for your brain to form 
new synapses. Playing an instrument is like going to the gym for your brain.”
     “Each drummer has a certain way that they play. Some drummers play heel-toe, bounce or 
slide. I’m a slider, that’s why I wear dress shoes because it’s the best kind of shoe for the way I 
play,” said Kofi . “When I am teaching drums to students at my drum clinics, I never tell them 
that they need to hold the drumstick or play the foot pedal a certain way. Everyone is different 
in how they approach technique. I travel all over the United States and Europe to hold drum 
clinics. I also use skype.”
     “It’s always best to learn a bit of every music style whether it’s blues, jazz, rock or metal. 
When you learn different styles of music, you pull a little bit from each one to establish your 
own playing style, which I call your voice. You can tell my dad’s drumming because he has a 
certain style. You can tell Neil Peart’s (Rush) drumming or Stewart Copeland’s (The Police). I 
think it’s very important for drummers to have their own voice,” explains Kofi . “If you attend 
music institutes, some of those places expect you to play a certain way that has been specifi ed in 
their curriculum. There isn’t any wiggle room and drummers can end up sounding like everyone 
else. I feel that if you can teach someone to play an instrument, you can teach the exercises but 
they should be allowed to develop their own style. Music should be fun and about expressing 
yourself. I tell my students that if your only focus is to write a hit song and make lots of money 
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then you are going to be a miserable person. It’s never going to be enough for you. Life is not 
about being rich and famous. My dad is a perfect example that fame and fortune does not make 
you happy.”
     Kofi ’s band, “Cream Experience” continues the legacy of Cream songs, Blind Faith and 
some other signatures of the classic generation. “I bring in the best musicians to play. I never 
tell anyone what they must do. They can put their own spin on a song,” said Kofi . “My dad has 
always told me that if he ever played the same way twice on a song that he would be pissed 
off. If you ever listen to an album by Cream then went to one of their shows, it was completely 
different. It was never the same show twice, which was one of the great things about Cream. 
They were all about improv. It was taking pop songs with a jazz idea. I love improvising and 
I love jazz. When you are playing familiar songs your own way, the audience picks up on that 
and likes the different style.”
     Sixties music continues to make an impact with fans both young and young at heart who 
were there for the fi rst go around. “It’s all about the music,” said Kofi . “People wrote songs 
because they liked it. They played, they improvised and they were all great musicians. Now 
days, it’s a cookie-cutter style. Many bands sound the same. My dad came from jazz and so 
did Charlie Watts (Rolling Stones). The biggest rock bands back then really knew their shit. 
The music had feeling. It had meaning. Those were the days when bands went into the studio 
together to record. Today most of us email tracks to someone so they can add their part, loop 
it and send it on to the next person. It’s convenient when band members do not live near each 
other. Sure, it saves time but I don’t think it’s really about the music any more, it’s more about 
making money.”
     “When I was younger, I was playing with Steve Marriott (Small Faces, Humble Pie) and 
I learned a lot from him. I always listened to everything he had to say. He was a great guy,” 
remembers Kofi . “He was like 
a father to me. He was the 
best thing that ever happened 
to me when I was a kid. He 
took me under his wing and 
taught me a great deal about 
professionalism.”
     “Dad taught me a lot about 
drumming although it wasn’t 
on a consistent basis. I would 
see him for a week here; a week 
there and then, I wouldn’t see 
him again until six months or a 
year later. Then I would see him 
for a few months and not again 
for four years. That’s how it was with my dad. I used to write down everything he said, take it 
all in and expand upon it with my own variation.”
     Kofi  continues, “I didn’t grow up with my dad being in my life on a steady basis. Our 
family was homeless when I was 14 because he didn’t make the house payments. I grew up 
on the streets of London for a while and then lived with peace loving hippies. I encourage you 
to watch the documentary about my dad (Beware of Mr. Baker) because it will answer more 
questions about my family. My dad isn’t a bad person but anything outside of his immediate 
world doesn’t register. He is very self absorbed with what he is doing. We were on the phone 
recently and he asked me how I was doing which totally blew me away because he usually 
never asks. He is starting to come around. We are working on building a relationship and it’s 
gradually unfolding.”
     Kofi  has several irons in the fi re as he continues to play with the “Cream Experience”, hold 
drum clinics, write new music and play with other talented musicians. It’s never the same day 
twice.

For more information: www.kofi baker.com
“Kofi  Baker - Play’s Cream” is on Facebook. The Forgotten Foot is available at Amazon.com
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Peter Gabriel: Back to Front—Live in London
       Peter Gabriel’s most recent concert tour found the multiplatinum 
artist marking the 25th anniversary of his bestselling album, So, by 
performing it in its entirety—alongside other hits and fan-favorite 
“misses.”  But leave it to the former Genesis front man to put an 
unusual twist on what would amount to a rote nostalgia show for most 
acts of his stature.  
        Now available on Eagle Rock Blu-Ray / DVD, Peter Gabriel: 
Back to Front—Live in London captures Gabriel and his band as they 
turn back time in a sprawling concert that unearths material from 
his eponymous fi rst three albums—aka Car (1977), Scratch (1978), 
and Melt (1980), along with 1982’s Security and 1992’s Us before 
recreating his groundbreaking 1986 effort start to fi nish.
Or front to back, as it were.
        Directed by Hamish Hamilton and produced in conjunction with 
Gabriel’s own Real World label, the two-hour fi lm sources footage 
taken from multiple cameras over the course of two nights at London’s 
O2 Arena in October 2013.  Meticulously edited into one seamless, 
bravura performance for home viewers (the movie enjoyed a one-night 
theatrical release last Spring), Back to Front boasts the same mind-
blowing visuals and high-fi delity sound Gabriel enthusiasts have come 
to expect from the venerable vocalist.
        The show proper is divided into three parts (acoustic, electric, 
and So) each of which is expounded upon by Gabriel and production 
designer Robert Sinclair in the bonus documentary “The Visual 
Approach.”  The stripped-down fi rst segment fi nds Gabriel either 
playing alone, or with minimal accompaniment—and with house lights 
fully illuminated.  The second part fi nds Gabriel plugging in with 
“the cavalry” for a medley of hits as the overheads dim and a brilliant 
light show commences.  The third act bounces Peter and his band through So’s nine memorable 
cuts—and a brilliant two-song encore.
        The fi rst song, “Daddy Long Legs,” is so new it has nonsense syllables instead of set 
verses.  Taking his seat at a sleek black Bosendorfer piano, Gabriel cautions the audience that 
they’ll hear him “searching for lyrics.”  But instead of sounding drunk (as his wife warned), 
Peter sounds as poetic and earnest as ever, his gravelly voice recounting an uneasy father-son 
relationship while his fi ngers meander over the keys, hunting—and fi nding—a delicate medley. 
Gabriel introduces his band (the same core group that backed him on So) before plunging into 
earnest Us opener “Come Talk to Me,” rendered here on acoustic guitars and accordion instead 
of lush synthesizers.  Peter quits his piano to dance across the stage for “Shock the Monkey,” 
still nailing the falsetto high notes (“on my knees”) despite his age.  The lights are unexpectedly 
doused midway through “Family Snapshot,” augmenting the kid-with-a-gun musical drama and 
drawing Gabriel’s audience into the fray.  A bank of video screens fl ickers to life behind the 
musicians, each monitor projecting images of Peter and the band (black and white at fi rst, then 
color).  Five symmetrically-positioned camera booms creak to life on the nightmarish “Digging 
in The Dirt,” their cranes stretching and arching like the necks of ancient brachiosaurs as Peter 
stabs and thrusts with his handheld microphone:
       “This time you’ve gone too far!” he hisses anew.  “I told ya!  I told ya!”
       Guitarist David Rhodes and bassist Tony Levin dance with Gabriel, ring-around-rosey style, 
inside concentric black rings on during “Secret World,” their movements charted by overhead 
cameras.  Taken from the 3CD deluxe version of So, “The Family and The Fishing Net” is 
punctuated with fl ashing strobes, and sees Peter doing the fi rst of several tangos with one of 
his robotic booms—whose camera transmits haunting, pixelated close-ups to the big screens.  
Rhodes coaxes ethereal sounds from his Les Paul guitar with an e-bow as Levin plays electronic 
cello, and David Sancious pipes in some fl ute-like tones with his Korg Kronos keyboard.
Background singers Jennie Abrahamson and Linnea Olsson are more than pretty faces with 
angelic voices:  Jennie (the brunette) shares a duet with Peter later in the set, while Linnea 
(blonde) adds cello sounds of her own whenever Levin—the “king of the bottom end”—is 

preoccupied with bass, Chapman Stick, or bass synth.    
       Drummer Manu Katche explores tribal rhythms and exotic textures on the menacing “No 

Self Control.”  The London audience takes up Gabriel’s “boom, 
boom, boom” refrain on the upbeat “Solsbury Hill.”  Seated back at 
his piano, Peter prefaces spooky slow-burner “Show Yourself” by 
discussing the Mexican short fi lm from whence it came:
“It’s all about sex, drugs, and God,” he says, probably only half in 
jest.
        A torrent of crimson spills down the vertical LCD screens 
on “Red Rain.”  The fi rst of nine offerings from So fi nds Levin 
thumping his bass with his patented “funky fi ngers,” a pair of 
sticklike appendages affi xed to his right index and middle digits for 
extra percussive oomph when hitting the strings.  Rhodes cooks up a 
staccato guitar groove for “Sledgehammer” as Gabriel goes dancing 
again, playfully acting out the song’s double-entendres with a pelvic 
thrust here and a fi st-pump there.  Abrahamson subs for Kate Bush 
on the down-and-out ballad “Don’t Give Up,” offsetting the shame 
felt by Gabriel’s unemployed narrator with her pride and hope.  The 
tune coalesces, gospel-like, into a protracted jam, with Peter leading 
another soulful chant.  Katche toys with polyrhythms on “That Voice 
Again” as Levin’s spindly fi ngers tap-dance over the neck of his 
C-Stick.
       The restrained, heart-wrenching “Mercy Street” commences as 
an a cappella.  Once the band kicks in, Gabriel is free to writhe on 
the stage fl oor, curling into a fetal ball as the camera booms lean 
in for closer inspection, like curious jungle animals.  “Big Time” 
brings Peter (and the O2 spectators) back to their feet for another 
guitar-driven dance number.  Conversely, “We Do What We’re Told 
(Milgram’s 37)” features a brooding mechanical pulse—and a choir 

of creepy crewmembers in fencing masks to parrot Peter’s stoic, obedient refrain.
        “This Is The Picture (Excellent Birds)” delights in the airy keys and African grooves that 
decorated the original track (co-written with Laurie Anderson).  Mauritanian vocalist Daby 
Toure joins Gabriel and Abrahamson on the triumphant “In Your Eyes,” singing and dancing as 
the screens fl ash a rainbow spectrum.  For his encore, Gabriel reinterprets “The Tower That Ate 
People” (from his 1999 OVO soundtrack to the Millennium Dome opening) by belting over a 
heavy metal beat while a colossal cloth-hewn helix drapes from the rafters.  Seen from above, 
the fabric concoction resembles a galactic wormhole.
        The concert ends (as do most Gabriel shows) with “Biko,” Peter’s salute to the slain South 
African anti-apartheid activist.  Before singing, Gabriel refl ects on the “global movement” for 
peace in our time—thirty years removed from Biko’s death—and wonders whether sea changes 
in technology and communication might cause “leaks” that eventually unite people once 
divided by borders.
       Back to Front—Live in London is a sterling concert experience that shows two-time Rock 
and Roll Hall of Famer Gabriel at his very best.  Despite his sixty-plus years, the man who once 
dressed like gladiators and fl owers onstage is still a remarkable entertainer-with-a-message who 
imbues his music with all the right dramatic fl ourishes.  Surrounding himself with top-notch 
musicians certainly helps:  The performances here are so engaging that one can easily overlook 
the fact that everyone is dressed in monotone black, and that at least three of the principal 
musicians are older, bald white guys.  It’s not exactly a “look” that inspires folks to pay top 
dollar for their rock show, but Gabriel’s always been an envelope-pushing nonconformist in 
that regard.   
        “There’s a persona I adopt when I’m up there,” Peter explains in his introductory 
voiceover.  “In some ways [the performance] is a mask, but for releasing instead of hiding.”
The fi lm also serves notice that 1986’s So is even better than we remember:  A rare crossover 
rock album with no weak songs in the running order.  Back to Front is a fi ne point of entry 
for the album’s reconsideration, and will stand as a suitable home video companion to Peter 
Gabriel: Live in Athens (issued last year by Eagle Rock).     
www.petergabriel.com
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        Now in our 12th year, The Journey Expo is shaping up to be one of our most informative 
events featuring speakers that will be giving informative and enlightening workshops.
       Dr. Linda Backman will participate once again with her new workshop: The Evolving 
Soul: The Purpose of Your Life Today. This workshop will help answer questions such as: 
Does your soul evolve from one life to the next and why? Where do we go when we die? 
Does your life today have purpose that was determined before you were born? Have you had 
lives somewhere other than on Earth? How can you use your intuition to know about your past 
lives? All of these questions will be addressed in this workshop, assisting you to be of service to 
humanity. Her talk will be Saturday, Sept. 6 from 2 to 3:30.
       Dr. Backman is the author of Bringing You Soul to Light: Healing Through Past Lives 
and the Time Between.  She lectures, conducts both past life and between lives soul regressions, 
as well as workshops throughout the United States. In addition to her active regression practice, 
Linda trains other individuals in both PLSR and BLSR through Tele-training programs as well as 
onsite in Boulder, Colorado. 

The North Coast Voice had a chance to ask Dr. Backman some questions that may help 
understand her path and what we can learn for ours.

Was there any specifi c incident in your life that lead you recognize the soul holds memories 
and evolves?
        Dr.Backman - At age 46 in 1993, I had been in general private practice as a psychologist for 
15 years.  I was NOT spiritually oriented and didn’t know whether I believed in reincarnation or 
not.  My original psychologist colleague in our group practice, age 33, died (today I would say 
“transitioned”) from a lung cancer tied to asbestos exposure.  
        Suddenly, I began to have spiritual experiences I’d never sensed before.  I knew, beyond 
the shadow of a doubt, that my colleague was present and was communicating with me from the 
spiritual realm.  In addition, he began “showing” me scenes from past lives we had shared.  For 
a brief time I was somewhat shocked and in disbelief, but my fascination grew quickly about 
what happens when we die.  Also, to my surprise, my husband, Earl, recalled that as a boy he 
remembered his past lives, but told no one. 

        As if I was “shot out of a cannon,” I began research, study, and visiting with capable 
mediums to seek validation, which came quickly.  Today, I KNOW that my higher self had 
decided it was time to open the door wide for me to choose whether to step through—fi rst my 
steps were gingerly, and then I “trotted” faster.
 
What brought you to select soul regression therapy as your fi eld of expertise?
        Dr.Backman - I became so enthralled with the learning of “why” and “how” we incarnate 
from one life to the next.  Two elements were of key importance to me: One was that I 
grounded the work of soul regression/evolution with as much left-brained, linear explanation as 
possible.  I’m both a scientist and a therapist at heart.  By this I mean that I want to help people 
understand that soul regression therapy is science, art, and mystery.  
The science is how regression therapy is tied to a natural shift in our brain waves---and how 
years of client cases re-iterate similar details about how we evolve as a soul.  
        As a soul regression therapist I guide the client to discover and “feel” all aspects of their 
soul journey, life to life and between, to broaden their awareness of purposeful events in life 
today.  The art and mystery is diffi cult to put into words as the therapist and client work as a 
team to uncover the distinctive path each of us travels with intention as a soul.
 
 What can folks expect to experience when they attend your session at the Journey Expo?
       Dr.Backman - As a soul we bring an aspect of our divine energy into body when we are 
born.  Each of our lives is pre-planned with the purpose to evolve as a soul and to contribute to 
the advancement of Humanity.
       In my presentation/workshop you will hear regression client stories of past lives that 
affect life today and details of client-learning tied to pre-birth planning of today’s life purpose, 
recognizing soul’s you’ve known before, meeting with your spiritual team of guides, and more.  
       I will give you “food for thought” to determine your past lives, whether on Earth or in 
extra-planetary ET realms.  You will gain insight into how to deepen your intuitive capability 
to serve your ongoing soul evolution, supporting the awareness of “why” particular challenging 
experiences happen in your life today.

~Continued on Page 29

The Journey Expo 2014 

September 5-7 Lakeland Community College
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By Patricia Ann Dooms Wellness
4-Directional

Wellness Program

More listings and information at
www.feathertouchpathandpurpose.com

Life is meant to
be celebrated…. That

includes understanding
every aspect of our lives;

our Soul’s Purpose, our Finances,
our Professions and our Relationships.
A partial listing of Classes & Workshops
offered for the 4-Directional
“Evolutionary” sessions:

Patti Ann Dooms,
Holistic Lifestyle Mentor

440-223-7510

A HOLISTIC APPROACH TO DEPRESSION, ANXIETY, AND ADDICTION
        I was enjoying the roll I was on with the “Creativity in Healing”  topic, when the world lost Robin Williams, so I thought  to take a brief 
break from ‘creativity mode’, and address  the all too often misunderstood plague of addiction, depression, and anxiety.  
        There were many comments following Robin’s passing, from people who could not understand how such a talented, successful, much-
loved man could take his own life.
        A person’s standing in life has nothing to do with mental illness; it has everything to do with brain chemistry.  Anything else is merely 
superfi cial:  Material possessions, status, even relationships do not dictate our mind-set....though working on our mind-set can indeed affect our 
chemistry....and knowing this is half the battle. 
        The predisposition for depression is most often genetic; I have battled it all of my life, as have other family members. People never 
believe it; they see us as happy, always smiling, and certainly possessing a quick wit.   
        Oddly, I am grateful for the experience as it has been life-altering. Over the years, I passed from superfi cial concerns, to a deepening of 
faith--a daily walk with Spirit--a change of profession from hairdresser to minister and healer ( Do not think this was an overnight decision or 
task; it took me roughly ten years to make the gradual transition).

These are the things I’ve learned and practiced and am still trying to master:

• Do not begin the day with thinking about how you feel; begin the day with gratitude.
•  Do not carry on conversations that revolve around how you feel; there are other things going on that require your focus of energy, besides 
how you feel. 
•  Do not resist change. Life equates to change. 
•  Do not engage in negative conversations, especially those that are bashing others--whether it be personal associations or governments.
•  Do not believe for one second that the present state of mind is permanent.  All things pass.  Often the strongest people are those who have 
run the entire gamut of emotions, and returned unscathed, though wiser and more compassionate.  It’s the form the “gift” takes.
•  Do not identify with it, or own it, such as referring to “my illness”.
•  Surround yourself with positive, joyful people, experiences, and environments.
•  Be willing to serve when needed. The moment we are of service, our own pain takes a back seat. This is a tricky one; we are not being called 
to martyr ourselves!   We are called to heal ourselves so that our own light can shine wherever we go.  That is true service.
•  Do not spend too much time alone, but enough time alone for meditation, introspection, and simple recuperation.  
•  Seek out like-minded individuals….kindred spirits….not those who share in the same emotional stresses, but those who are looking to 
resolve and heal them.
•  Feed yourself spiritually, intellectually, and certainly physically. People do not realize the 
detriment they create in their mental state by not following sound nutritional basics. Lose the 
sugar and processed foods!
•  Practice ‘Earthing’ daily. Ground yourself. Stand barefoot or lie on the ground and feel the 
healing energy of the earth. Take a walk in the woods, or on the beach; nature is the greatest 
healer. 
•  Learn a healing modality.  Once we carry that healing energy, we need only to “show up”. Of 
course there will be those who will not resonate with it; we are all on our own paths, and not 
everyone is ready to heal just yet. The master said, “No judgment; simply dust off your sandals 
and move on.”
•  During my morning shower, I visualize the water pouring over my crown to be divine light 
pouring over me and through me, renewing me from the minutest cell of my being.
•  We live in a world where there is no survival for the closed heart. I don’t mean strictly in 
the metaphorical sense, but physically-- open your heart: take your hands, place them over 
your heart, and pull them apart, visualizing the opening of the heart chakra.  Then ending 
with arms outstretched, prepare to receive. Say it out loud:   “I receive” [abundance, love, joy, 
whatever……] and see them pouring into your outstretched hands. The concepts themselves 
have no visuals; I have to create them:  I see little hearts, gold coins, glitter, and sparkly light 
pouring into my hands.
•  Use affi rmations. Not just words…but fi nd something that resonates with you…that you can 
feel as you state it.

These are a lot of suggestions… but these are the things that work. Not drugs.
Not talking about our problems (a physician told me a few years ago, that the whole ‘venting’ 
thing was over in the 70’s. “We have since learned that doesn’t work.”)
         I practice these things consistently, because if I did not, it would be no exaggeration that 
Robin Williams and I….along with millions of others….would be on the ‘other side’, still 
talking about what a bitch life is. 
        There is no escape in taking ourselves out of the physical plane….because we are not our 
bodies. This realization, probably above all else, is the greatest healer of all.

* Patricia Ann Dooms, known in some circles as “the Mentor from Mentor”, is a certifi ed 
holistic lifestyle mentor, practicing a variety of energy healing modalities which she has 
combined into her FeatherTouch 4-Directional Wellness Program. 
To learn more about the wellness program, or any other of her FeatherTouch servi ces, please 
visit feathertouchpathandpurpose.com.
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If  You Can Dream It, 
I Can Build It.
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Patrick Podpadec
Luthier

440.474-2141
pat@liamguitars.com
www.liamguitars.com

SUMMER SPECIAL
$1000 OFF

ANY REPAIR
With mention of

this ad.

Custom Designs
Guitars
Basses
Acoustic
Electric
Mandolins
Double Necks
Harp Guitars
Major Repairs
Restorations
       Refinishing
         Refretting
         Intonation Adjustments
         Acoustic Pickup Installs

“The Dreamcaster”
Custom built

for Brian Henke

       It feels a bit strange that my son is back in school already and it still feels like it’s full on summer. There are still music festivals going on and 
every weekend it seems that there are all kinds of things to do. Mother Nature has blessed us with some pretty good summer weather this year 
after having blasted the crap out of us last winter. I hope it never ends.
The one thing about nice weather is that it makes it hard for me to be inside working in my shop when the sun is shining. I want to be outside 
doing something. Even mowing the lawn is ok. Sometimes I just have to “bite the bullet” and work inside anyway.
         In the last article I tried to explain how long it would or should take to build a guitar. I kind of rushed through the process and didn’t give 
a lot of detail for some of the procedures. Because there are so many processes that are involved I couldn’t spend too much time on any one in 
particular or I wouldn’t have been able to fi t the article on one page. This week I will slow it down some and take one thing at a time
       This past week I have been working on getting the brace material cut up and glued to the top and back of the harp guitar that I’m building. 
You might not be aware of this, but most guitar tops and backs have a bit of an “arc” built in to them. It’s easy to see this most of the time on the 
backs, but the tops also have about a 30ft. radius built into them too. That doesn’t sound like much but each brace must be shaped to this radius 
before gluing to the top. We are really only talking about 
the main “X” braces. All of the other braces are too short 
in length to put a radius on them. I have found that the best 
way to glue the braces is by using a “Go Deck”. This is an 
open box that uses the top or lid of the box as a fulcrum 
point by using 1/4” rods to glue down the brace. The 
bottom of the box has a 30 ft radius dish that you lay the top 
on and then fl ex the rods to glue down the braces. It sounds 
strange, but it is very accurate and it eliminates the problem 
of “creeping”. This is where the brace wants to slide out of 
position when you exert pressure from a normal clamp. You 
can also glue more braces up at one time because there are 
no clamps to get in the way. Some luthiers prefer to glue 
the braces on the top and then shave or shape them while 
being glued .This gives them the ability to tune the top to 
a frequency that they feel will produce the best sounding 
guitar. Although I understand and believe this method has 
its merits, it is not how I prefer to do it. I believe it is very 
hard to judge how the top will sound at this early of the 
building stage. I tend to feel the stiffness and weight of the 
top to determine the fi nal sound. After you glue the sides, 
back and neck to the instrument, whatever your top was 
originally “tuned” to will change dramatically from the added weight and structure. Although it is true that the top is responsible for 90% of the 
tone, the fi nal sound is a culmination of all the parts vibrating in harmony with each other. This to me is the art of lutherie; being able to adjust 
the tone by using the right combinations of woods along with being able to “feel” the density of each piece that you assemble. Making sure that 
each thing you do reacts with the next thing you do, so on and so on. It may be hard to express this in words but the fi rst time you complete your 
fi rst instrument you will begin to understand the relationship that all of the parts have to one another. I feel that the best instruments have the tone 
vibrating through the whole instrument, not just the top. I also feel the “lighter you can build the instrument the more tone will be able to vibrate 
through it. When a guitar is “heavy” or overly built the mass just seems to suck up the vibrating tones. A good example of this is some of the older 
Martin guitars that have small very lightly braced tops that just sing like angels. There is a fi ne line that must be acknowledged because the lighter 
you build the more susceptible you are to structural damage. You must consider the fact that you have a thin piece of spruce counteracting with 
about 200lbs. string pressure that just wants to rip it in half. Many fi rst time builders (including myself) tend to “overbuild” to compensate for 
string pressure.  The theory of “Better to be Safe than Sorry” is not always the best way to go when building an instrument. There is a lot going on 
inside a guitar while it’s producing its sound and having the ability to adjust to it or being aware of that is what makes some builders better than 
others. To me it is an “eternal dance” with physics that drives me to be a better luthier. Trying to fi gure out how or what makes a certain piece of 
wood, or even a composite material to vibrate at a specifi c tone when it is struck or plucked or hit or banged. I believe the trick is to use the right 
combination of woods, structure and design so that the tones are evenly spread out over the range of sound that the “box” (guitar body) is capable 
of.  (I hope I’m making at least a little bit of sense, sometimes I wander.) 
        It’s the search for the “holy grail” for me and I will continue to search for it until I fi nd it. I hope the same for you!   So until next time, I bid 
you all a farewell and please stay in your lane and of course “Stay in Tune”

 Keep Smiling!
 Patrick from Liam Guitars/Wood-n-Strings

By Luthier Patrick Podpadec
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Today's Best

By Pete Roche

Rush FAQ: All  Tha t’s Left to  Know Abou t Rock’s Gre at es t Power  Trio 
By Max Mobley

        Rush afi cionados are probably more well-read than your average rock fan.  The band’s verbose 
lyrics—penned by professorial drummer Neil Peart—drew heavily from literature and continue to 
inspire library trips (or Google searches) to keep up with his sci-fi  / philosophical references.
It stands to reason then, that if avid Rush listeners are willing to research Ayn Rand in order to better 
comprehend the meanings behind Peart’s “madness,” they’ve probably also pored over many of the 
biographies and critiques written about the band itself.  Which suggests there’s probably precious little 
we “star man” disciples don’t already know about Canada’s greatest export.
        But that doesn’t mean we’re no longing willing to “begin the day with a friendly voice” 
enumerating Rush’s greatest accomplishments.
In his new book Rush FAQ: All That’s Left to Know About Rock’s Greatest Power Trio, writer / fan 
Max Mobley chronicles the history of the world’s best power trio, surveying its forty-year history and 
scrutinizing its still-growing catalog of acclaimed studio and live albums.  
        Rush have earned more gold and platinum albums than anyone save The Beatles and Rolling 
Stones, and few musicians have been as infl uential on today’s artists as Peart and his virtuosic 
companions, Geddy Lee (bass / keys / vocals) and Alex Lifeson (guitars).  Nonetheless, they remain 
perennially misunderstood (or dismissed outright) by music journalists and mainstream audiences.  In 
his book (subtitled All That’s Left to Know About Rock’s Greatest Power Trio), Mobley examines the 
Rush conundrum from start (Led Zep knock-offs) to fi nish (overdue Rock Hall inductees), charting the 
band’s musical evolution (and audience expansion) from 1974’s eponymous Rush to 2012’s Clockwork 
Angels.   
        Sure, we know (as does Mobley) that other compendiums have been published about Rush.  But 

few boast the streamlined thoroughness that characterizes Backbeat’s ever-growing FAQ series.  Tapped by Hal Leonard publishing, editor 
Robert Rodriguez—who assembled excellent FAQs on The Beatles—recruited other critics, musicologists, and experts to pen entries on other 
musical acts (KISS, Pink Floyd, The Doors, Neil Young), television icons (Three Stooges, 
Lucille Ball), and movie franchises (Star Trek, James Bond).  Separating wheat from chaff (and 
fact from fi ction), each author pores through his (or her) respective subject—checking dates 
and turning over taboo stones—and distills his or her results into a single portable volume.  The 
resulting slim-lines contain only the most pertinent, crucial, and verifi able data, their pages 
answering the questions asked most often about the entertainers pictured on the book covers.
        Rather than go with a day-by-day (or even album-by-album) approach, Mobley forgoes a 
rigid chronology when discussing Rush’s formation in order to make astute observations about 
where the band eventually took its music, and to comment on the events all self-respecting 
Rush scholars know would come to pass.  Employing a wide lens for his mind’s “Camera Eye,” 
Mobley offers a broader view, a semi-omniscient (if subjective) take on the threesome’s career 
trajectory—the albums, songs, and concerts.       
        In his early chapters Mobley explores how “three nice kids” learned to rock, but he 
takes care to include fourth “kid” John Rutsey (the band’s original drummer), whose diabetes 
and contrary lifestyle ended his tenure after touring behind Rush’s eponymous debut.  We’re 
given family histories—Geddy (Gary Lee Weinrib) was born to Holocaust survivors, while 
Alex (Aleksandar Zivojinovic) boasts Serbian roots—and the improbability of the two 
youngsters ever meeting (much less forming a band together) in in the Toronto neighborhood of 
Willowdale isn’t lost on the author.    
        We’re trotted through the musicians’ early bands and nascent versions of Rush (Hush, 
anyone?), and Mobley mentions a short-lived four-man version of Rush, how Lee was cut from 
the band early on, and how the bassist convinced buddy Alex to let the decidedly “uncool,” 
jazz-trained Peart supplant Rutsey behind the kit.  
       Instead of tiptoeing through every release, Mobley then discusses what he considers the 
three most pivotal albums, or “breakouts.”  Having struck big with the fi rst album—which 
contained “Working Man”—and enjoying a minor hit with the title track from Fly By Night, 
Rush hit a snag on Caress of Steel.  Audiences dwindled on the subsequent tour (dubbed the 
“Down the Tubes Tour”), and the band was under pressure to deliver another hit to the record 
label.  Rather than compromise their ideals by submitting a radio-friendly LP, the guys went 
all-out with the concept album 2112, whose multi-suite twenty-minute title track depicts a 
dystopian future where art (especially music) is suppressed.  The album was an unexpected hit, 
and gave Rush unrestricted freedom to explore equally daring music and lyrical themes later on.
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Daily Specials

Full Kitchen Menu

2 HAPPY HOURS!
7:30-10:30am

& 4-6:30pm
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LOUNGE

7377 Lakeshore Blvd.
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Westside Steve

www.westsidesteve.com

To purchase Westside Steve Simmons
newest CD A Pirates Life visit

www.cdbaby.com/artist/westsidestevesimmons

Old Firehouse Winery 
   

   

Old Firehouse Winery

Westside Steve Simmons

By Westside Steve Simmons

Teenage Mutant 
Ninja Turtles
Nickelodeon  PG13  101 min
        It was 1987 and most likely The 
Bangles, Walk Like an Egyptian, was 
playing on the boombox when the 
Teenage Mutant Ninja Turtles fi rst 
crawled out of the sewer. Their fi rst 
wave of young devotees are now al-
most old enough to be grandparents.
        So even though I wasn’t a young-
ster when the turtles burst on the scene 
I do remember them with fondness. I 
thought it was a clever idea, just perfect for 
pre adolescent boys, and with the inclusion of 
a strong female character April O’Neill (Me-
gan Fox), girls too. As you might recall she is 
the fearless reporter that discovers the turtles 
in the fi rst place! It’s easy to like something so 
obviously designed in good fun and not trying 
to beat you over the head with a message like 
Captain Planet or the modern day demise of 
Archie Andrews. They’re turtles for God sake! 
And not only turtles but ninjas and teenagers 
as well!
       I really worried the producers here might 
try to take this series too far over the top, you 
know, lot’s more noise and violence and dirty 
language etc. but rest easy it’s still at the same 
demographic whether or not we are part of it.
        The plot is reasonably simple as well. 
        Besides telling the story of how the 
four reptilian heroes came to be in fl ashback, 
there’s also a dangerous plan for them to foil.
The main bad guy here (William Fichtener) is 
a treacherous son of a bitch whose roots go all 
the way back to the scientifi c experiments that 
gave the turtles their powers.
       He has teamed up with Shredder (and the 
evil Foot clan), their perennial arch enemies, 
to release a deadly gas all over the city! Of 
course the villain also have the antidote which 
they plan to trade to the citizens for total 
control!
        The only thing that can stop them is, well 
you guessed it, turtle power!
        That’s about as complicated as it gets, 
nothing that a 12 year-old couldn’t fi gure out 
(or me either actually).
       There special effects are fairly standard 
but spectacular when compared to what was 

available decades ago. These turtles actu-
ally look real, and even though I think I liked 
the voices from the cartoons better, they still 
sound like smart ass teenagers.
        I may have even liked the movie better 
had they spent more time devoted to the inter-
action among the stars than the actual fi ghting 
itself but it was still fun.
        More fun than THE AVENGERS and a 
lot less whiny than SPIDERMAN! 
 

B
WSS

The Giver
Weinstein  PG13  97 min
      You may want to just assume there’s a 
spoiler alert for every one of my reviews. 
      You will always be better off fi nding 
things out for yourself then you can look back 
and decide whether or not you agree.
        As a matter of fact it often bothers me to 
have too much information in the trailers. 
What I gathered from the promotions is that 
THE GIVER falls into one of three basic 
futuristic dystopia genres.
       First - 1984 wherein the government has 
crushed the will of the people and everyone 
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lives in a bleak and oppressive dictatorship.
        Second - The MAD MAX world of post apocalyptic chaos.
       Third - and the one that THE GIVER falls into, the one of the government controlled 
BRAVE NEW WORLD; no hunger, no war, no disease but dammit mankind needs to suffer to 
progress!
       In most of the situations mankind, us actu-
ally, have screwed things up with a disregard 
for the environment and the old standby, man’s 
inhumanity to man.
       In this particular Shangri La the citizens are 
all designated at birth to fi ll different societal 
needs through a careful and scientifi c assess-
ment of everyone’s best traits and abilities.
       Each well balanced and perfectly placed 
individual is also given a daily dose of drugs. 
No not like when we were in college but in or-
der to suppress and eliminate emotion. You see 
here love, anger, jealousy and the like cannot 
interfere with the harmonious interaction the 
government demands.
         So far the idea isn’t ridiculous but just 
wait.
Apparently one of the side effects of this drug 
induced paradise is the idea that, well, 
there are no ideas. No one remembers 
anger, hunger, or sickness but neither 
do they remember joy, music, love 
and happiness.
       Still not ridiculous you say? Here goes...
       At the very edge of the civilized mesa which makes up the community is a giant library 
which serves as home to the communities most important elder, the keeper of the memories, the 
Giver. That’s right folks, one guy and only one guy has the entire history and emotional makeup 
of the universe in his memory.
       Since the incumbent Giver (Jeff Bridges) is getting a little long in the tooth the cities chief 
elder (Meryl Streep) has been trying to fi nd an individual with the right properties so this infor-
mation could be transferred to a new and younger giver.
       Jonas (Brenton Thwaites ) appears to be just perfect, a one in a million specimen with the 
psychic ability to receive the world’s wisdom. Of course there’s a problem.
Jonas has a free will streak and bucks the system by avoiding his daily anti emotion injections.
       So even though it is impossible to not guess the fi nal outcome you will be astounded at how 
completely silly the fi nal catharsis is set up.
       I won’t blow the ending for you but the plot, as silly as it may be, isn’t really what bothered 
me about THE GIVER.
       The fi lm actually does have a very good look and I’ve heard that the book was actually 
edgy and gripping. Sure it comes on the heels of quite a few Kids Against the Machine type of 
movies but Hollywood loves to imitate successful fi lms.
       I think the best way to describe this fi lm is bland. There’s not much excitement there’s not 
much emotion and you never really build up any empathy for the hero’s nor hatred of the vil-
lains.
       I was personally dumbfounded by the lack of quality acting given the fact that two of the 
three main characters are Streep and Bridges, a couple of the best in the business.
Sporting no makeup and hairstyle one might fi nd at a Barberton area Walmart, Streep reads her 
lines as if it’s the fi rst time she’s seen them.
       Bridges, with a beard that looks like an opossum has been strapped to his chin delivers his 
lines in a John Huston monotone growl. The kids are just, well, kids performing on the level of, 
say, extras in a Freddy Krueger movie.
       I can’t imagine the book being a phenomenon if it’s no more interesting than this fi lm.
A big disappointment.

C
WSS
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        There’s no denying that Rush’s second major breakthrough came with 1981’s Moving 
Pictures, whose radio hits (“Tom Sawyer,” “Limelight,” “Red Barchetta”) added keyboards 
to the mix and planted the band’s feet fi rmly in the here-and-now of New Wave.  A follow-up 
section dissects Rush’s use of keyboards and synthesizers over the years, with Mobley taking 
inventory of Lee’s Oberheims and Rolands and their “kludgy precursors”—as well as their 
applications.  We learn how the “space race” of keyboard technology saw such devices evolve, 
how band artist Hugh Syme helped Lee implement the new toys, and how the advent of MIDI 
allowed Lee to interface and condense unwieldy racks of equipment into today’s more portable 
rig (one or two synths and a couple foot pedals).
          Mobley argues that the 2007 album Snakes and Arrows constitutes a third Rush 
“breakthrough” because its release (whether as a result of the music or by chance) saw the 
general population rethinking their position on the geeky rockers.  Suddenly it’s hip to be 
square; nerds now rule the Internet, bookstores, and fi lm studios.  Rush references turned up 
everywhere in pop culture (as in the Paul Rudd comedy I Love You, Man and Jack Black’s 
School of Rock).  The authorized band documentary Behind the Lighted Stage was well-
regarded (even by non-fans), the trio appeared on American television (The Colbert Report) for 
the fi rst time in decades, and the group—as a live unit—was en fuego, selling out one gig after 
another.  
        We concur that Rush’s cool quotient was (and is) at an all-time high, but suspect it has less 
to do with the music on Snakes and Arrows than with the serendipity of chic in an increasingly 
electronic age:  The world has fi nally caught up with what we Rush fans have known all along.  
Truth be told, this writer hasn’t been intimately familiar with a new Rush album since 1996’s 
Test for Echo; the Paul Northfi eld-produced Vapor Trails and Nick Raskulinecz-helmed Snakes 
and Arrows left us a little cold.  
       We’re still synchronizing with last year’s Clockwork Angels.      
       Nearly every Rush release has one (if not several) diamond-bright moments, but Mobley 
isn’t shy when taking stock of fl aws.  He grapples with the reduction of Lifeson’s guitars in the 
synth-laden mixes of the 1980s, ponders the band’s reasons for the trade-off, and discusses how 
Alex worked his way back into the midrange for Power Windows and Hold Your Fire.  The 
biggest blight—the high-compression mastering of 2002’s Vapor Trails—had less to do with 
the band than their engineers, who tweaked the masters to compete in the “loudness wars.”  The 
electronic indiscretion was fi nally put right with a 2013 remix.     
       Rush FAQ accounts for every one of the band’s many live concert albums and DVDs.  
We get a feel for the makes and models of Lee’s basses (Fender Jazz and Precision) and keys 
(Rolands, Yamahas, Taurus pedals), Lifeson’s axes (Gibson ES-335s and modifi ed Hentor 
Sportscasters), and Peart’s massive kits (DW’s and Simmons electronic pads).  We’re also 
introduced to the band’s technicians.  Mobley pokes fun at Rush’s wardrobe faux pas (kimono 
robes, mullet haircuts, and shoulder-padded suits (hey, who hasn’t been a fashion offender at 
some point?)    and devotes an entire section to Le Studio, the scenic mountain resort in Quebec 
where Rush recorded for many years. The book also features a comprehensive discography 
and bibliography, and scores of black and white images (album covers, concert fl yers, ticket 
stubs)—including some rare, private moments.
       Rush “patron saint” Donna Halper (who broke the band stateside as program director 
at WMMS radio in Cleveland) contributes an eloquent (and personal) forward, wherein she 
praises the fellas for their humility and friendship over the years:
        “Rush changed my life,” she writes.  “Knowing them—and calling them my friends—is a 
gift for which I will always be grateful.”  
        Halper notes that while many acts benefi tted from heavy rotation at her station and others, 
only Rush (and Bruce Springsteen) ever bothered thanking her acknowledging her colleagues 
for their support.  When the band received a star on the Hollywood Walk of Fame in 2010, 
Halper was invited as their special guest.  In 2012, they invited her to attend their induction at 
the Rock and Roll Hall of Fame.  We know Rush are a funny, down-to-earth lot, but they’re also 

notoriously private:  You can’t get much closer to Geddy, 
“Lerxst,” and Neil than Halper has, short of being a blood 
relative or spouse.
        So you may be a Hemipheres and Grace Under Pressure 
know-it-all already.  You might even be an ex-patriot of 
Megadon who fought for the liberation of The Planets of the 
Solar Federation.  Fair enough.  
        But when it comes to condensing forty-plus years of 
factoids behind the world’s most endearing rock trio into 
one reader-friendly volume, Rush FAQ is a “companion 
unobtrusive.”      
Available through Amazon.com  
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You’ve recently released a new book “the Evolving Soul”, is this written from personal 
accounts of patients or your overall understanding of the evolution from being in the fi eld so 
long?
       Dr.Backman - “The Evolving Soul” (TES) is an expansion and evolution, if you will, of my 
fi rst book, “Bringing Your Soul to Light.”  In the fi ve years between writing each of these books 
my knowledge of soul evolution broadened through clients, capable channels, and purposeful 
events in my own life.  I weave the client data into topics with deep explanation of why we are 
embodied as a soul.
       As I formulated and wrote TES, my spiritual guides pushed me, perhaps coerced me, to 
expound on topics needing to be more understood by readers.  For instance, what is the reason 
we must face seemingly, diffi cult, human experiences, such as serious health issues, death of 
loved ones, monetary challenges, complicated relationships, and more?  How and why do we 
evolve as a soul?
       Can we have more than one simultaneous incarnation and why?  Do we have extra-
planetary lives and why?  How can you strengthen your intuition to “hear” your guides?
       What is your soul archetype, and how does this “color” your life?  What was your pre-birth 
plan?  How can you care for your physical “container” in order to evolve and to assist others to 
evolve?

Additional information from Dr. Backman:
        In 1997 I co-founded The RavenHeart Center with my husband, Dr. Earl Backman, 
who was a university professor and administrator for 27 years.  Through my work I offer 
presentations, workshops, soul regression training, individual soul regression (past and between 
lives), and spiritual mentoring.
        We will have a booth at The Journey Expo with my books and DVD’s, including 
information on soul regression training.  These trainings are open to anyone with an interest in 
soul evolution, whether through work with private clients or for their own soul’s progress.
        I will be available to guide private past life and between lives soul regressions while I am 
in the Cleveland area.  These sessions are best scheduled in advance, as my schedule usually 
fi lls before I arrive.
        
To ask questions or schedule a regression, please contact.
Earl Backman ebackman@earthlink.net 303-818-0575 • www.RavenHeartCenter.com

Also speaking at the Journey Expo:
        Victor Paruta is one of Cincinnati’s most trusted psychic mediums and paranormal 
investigators.  Victor was voted Cincinnati’s Best Psychic by Cincinnati Magazine. He was 
featured on ABC’s Barbara Walters’ The View as an expert on ghosts and hauntings, and in 
many newspaper articles, and radio and television shows, including two episodes of Beyond 
Belief with George Noory. 
         Victor’s psychic abilities include clairvoyance, mediumship (communicating with those 
in spirit), psychometry (reading objects), reading photos, places and pets. He can also see past 
lives, spirit guides and angels.  Victor has extensive experience with the paranormal and has 
investigated haunted locations nationally and internationally.
Victor’s talk titled: Ghosts and Hauntings will be Sunday Sept. 7 from 12:30 to 2pm. 

The paranormal world is vast and fascinating. Hear about Victor’s encounters with the 
paranormal and share your own stories. Topics include:
• After Death Communication (ADC)
• Why some spirits remain earthbound
• How to tell if your house is haunted
• Spirit attachment, possession and paranormal illness
• How to safely conduct a haunted house investigation
• Shadow people and other non-human entities
• Psychology of the paranormal
• Paranormal phenomena: orbs, apparitions, etc.
• Suicide and the paranormal

These two guests are just a sampling of what will be featured at The Journey Expo 
Cleveland 2014
         Three days of lectures, many more workshops, mini lectures to spark you to higher levels 
of consciousness. And for the fi rst time a 17’ copper and crystal pyramid, and from Pittsburgh - 
Crown of Eternity will be doing 45 minute gong baths! 
       Vendors featuring; nutrition, bodywork, art, crystals, organics, psychic readings, yoga, 
music, astrology, aura imagery and much more.
       Much more information and how to purchase tickets can be found at 
www.thejourneymag.com or calling Clyde Chafer at 440-223-1392
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~ Rick Ray

THINKING!

(Answers on Page 28)

        I am a fountain of “Intellectual 
Stupidity”!  I call it “Stupigence”, that’s 
short for having stupid intelligence!  I 
can occasionally be stupid on demand, if 
requested, and I have been known to exhibit 
intelligent verbiages from time to time too, so 
the term fi ts!  
       Stupigence has helped me learn a great 
deal in life, like; I know that a spoon doesn’t 
know the taste of soup, and the early worm 
gets eaten.  I also know not to fry bacon in 
the nude and that crowded elevators smell 
different to midgets!  I know not to ever, under 
any circumstances, take a sleeping pill and a 
laxative on the same night!  
       These are very helpful things for you to 
know and you should take notes, but these 
little tidbits aren’t really the best example of 
Stupigence; let me give you a better view!
       For instance, I know that you cannot think 
that you are thinking!  If you think that you 
can think that you are thinking, you really only 
think that you think that you can think that 
you’re thinking!
       And you cannot know that you are 
thinking about thinking, because if you think 
you know that you are thinking about thinking, 
aren’t you really just thinking you know that 
you are thinking about thinking?
       Now if I was to say that I know that some 
of you, my wise and loyal readers, think all 
this is just stupid and contained no intelligence 
at all, even though I may be right, that would 
be an incorrect assumption on my part because 

I don’t really know what you are thinking 
since I know that you cannot think that you 
are thinking this is stupid!  
       If you think that you can think that you 
are thinking how stupid this is, you really only 
think that you think that you can think that 
you’re thinking how stupid this is!
       And you cannot know that you are 
thinking about thinking how stupid this is, 
because if you think you know that you are 
thinking about thinking how stupid this is, 
aren’t you really just thinking you know that 
you are thinking about thinking how stupid 
this is?
Think about THAT!  Hahaha!
        That just goes to show you, it’s never too 
late to learn something intellectually stupid!  
        It took me hours to get this right, so go 
ahead, tear it apart; you’ll see it’s all true!
       Now for most of you it would be really 
hard to apply Stupigence into your daily life, 
but for me it just comes naturally, as some 
of you know after having conversations with 
me!  Hahaha!  But if I try to force it out of my 
cranial cavity grey matter in a heated moment, 
it fails me and I just sound… well stupid!  I’m 
not kidding either!
       This perplexes me sometimes since I 
fi gure that I have the Stupigence gene fl oating 
around in my DNA, and I’ve met others who 
seem to have Stupigence on demand!  Perhaps 
it’s because I’m from Pluto, and being a 
Plutoid on Earth, it takes longer to transfer 
my thought patterns from the original storage 

facility!  Hahaha!
       You don’t have to 
have a four year degree in 
science, and probably don’t 
even have to have a great 
deal of scientifi c knowledge 
to know that this is some 
really weird crap!
I’m not kidding either!

~Snarp
www.snarpfarkle.com
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