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Visit us for your next 
Vacation or Get-Away!
Four Rooms Complete 
with Private Hot Tubs 

& Outdoor Patios

OPEN
ALL 

YEAR!

Three Rooms at $80
One Suite at $120

www.bucciavineyard.com

JOIN US FOR LIVE 
ENTERTAINMENT ALL 

WEEKEND!
Appetizers & Full Entree 

Menu
See Back Cover For Full Info

www.grandrivercellars.com

Live Entertainment Fridays & Saturdays!

www.debonne.com
See Back Cover For Full Info

4573 Rt. 307 East, Harpersfi eld, Ohio
440.415.0661

Sun-Thurs 12-6
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Free Movie Night Series to 

Launch at Pairings, Ohio’s 

Wine and Culinary Center

       Pairings will be hosting a Movie Night Series 
featuring award-winning wine-themed fi lms along with 
select Ohiowines and local cheese specials. Sponsored by 
GreatWave Communications, the movies are free to attend 
and are sure to attract movie buffs and wine lovers alike.
Each event at the wine and culinary center starts at 7pm and 
lasts till approximately 10pm. Space is very limited though, 
so advance reservations are highly recommended at www.
pairingsohio.com or by calling 440-361-2222.
      “We’re extremely pleased to offer the public this unique 
event,” said Catherine Sterle, director of Pairings. “We will 
also have specials for the Movie Night Series that includes 
an Ohio-made cheese plate and two glasses of Ohio wine 
for $20.” On February 27th the featured wine will be an 
award winning Pinot Noir from St. Joseph Vineyard in 
Madison, Ohio.
      Movie Nights at Pairings launches this February 27th, 
with the fi lm Sideways. The comedy-drama, released in 
2004, features Paul Giamatti and Thomas Haden Church, 
who take a week-long road trip to Santa Barbara County 
wine country. Written by Jim Taylor and Alexander Payne, 
and directed by Payne, the fi lm won numerous accolades 
and awards.
      March 27th the featured movie is Bottle Shock, which 
premiered at the 2008 Sundance Film Festival. The comedy-
drama, starring Alan Rickman, Chris Pine and Bill Pullman, 
and directed by Randall Miller, is the story of the 1976 wine 
competition termed the ‘Judgement of Paris.’ California 
wine defeated French wine in a blind taste test!
     And on April 24th the featured documentary is Somm. 
Released in 2012, the fi lm is about four sommeliers 
attempting to pass the prestigious Master Sommelier exam, 
a test with one of the lowest pass rates in the world. Written 
and directed by Jason Wise, the stars include Bo Barrett, 
Shayn Bjornholm and Dave Cauble.
    Along with GreatWave Communications, Pairings is also 
partnering with TheWineBuzz, the Ohio Wine Producers 
Association and Connect534 to bring this series to the 
community. 
     “TheWineBuzz is proud to sponsor three evenings at 
Pairings where wine enthusiasts can enjoy a great fi lm 
paired with a special selection of Ohio wine and cheese,” 
added Susan D. Myers, publisher and creative director of 
TheWineBuzz. 
     “GreatWave Communications is excited to sponsor the 
Movie Series at Pairings to support facility and the Geneva 
community, as we’ve started providing telephone and 
Internet services to the area and are planning to offer Cable 
TV later this year,” said Ken Johnson, CEO.

 The Ice Wine Festival is just around 

the corner

Mark your calendars for the Ice Wine Festival March 7th, 14th, and 21st 2015
Join Debonné Vineyards, Ferrante Winery, Grand River Cellars Winery & 
Restaurant, Laurello Vineyards & St. Joseph Vineyards for Ohio’s 11th Annual 
Ice Wine Festival, a progressive tasting of the ice wine produced in the Grand 
River Valley. Each winery will provide a sample of their ice wines along with 
a complimentary appetizer. Enjoy a featured event at each establishment. Our 
neighbor winery up the road, South River Vineyard will also be serving their ice 
wine.

Laurello Annual Valentine Dinner

February 14, 2015 6:30PM
You are cordially invited to embrace this day with a special dinner at Laurello 
Vineyards featuring Chef Aaron Barnes, Corporate Chef at Maplevale Farms. 
Enjoy the unforgettable vocals of the very entertaining Valerie Marini along 
with our special dinner. 
Appetizer
Toasted Bread Topped with Fresh Tomatoes, Garlic & Mozzarella 
Drizzled with Balsamic Reduction
Salad
Crisp Romaine Tossed with House Made Sweet Genevieve Ice Wine 
Vinaigrette, Dried Cranberries,
Rosemary Croutons & Shaved Smoked Gouda
Entree
Cracked Pepper Crusted Strip Steak 
Served with Shallot Roasted Broccoli,
Potato Medley & Creamy Cask Pan Sauce
(Vegetarian Option -Cheese Filled Egg Plant Roll 
with Tomato Sauce & Basil Pesto)
Dessert
Tiramisu with Chocolate Garnish
Seating is limited.
$100.00 per couple excludes tax, gratuity and wine.
Reservations must be made with a credit card. 
Credit cards will be charged $50.00 for cancellations after February 7.
Please call the winery (440-415-0661) or 
email us (susan@laurellovineyards.com) with 
your reservation request.
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TA   E IIK
Playing 50-60-70's

Favorites and Much More

For booking call Ellie
330-770-5613

www.takeii.com
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Fri. Feb. 6 • 7-10 • Sunrise Inn
Let's Dance! • 510 E. Market • Warren, OH 

Sat. Feb. 7 • Halliday Winery
Lk. Milton, OH • 7-10
 
Fri. Feb. 13 • DiViestes Banquet Hall
N. River Rd. N. E. • Warren, OH 
Benefit for Someplace Safe Shelter. 
Fantastic Fundraiser fun!
5:30-9:30
 
Sat. Feb. 14 • 4-9 pm
Saratoga Valentine Dinner/Dance
129 E. Market • Warren, OH 
Call for Reservations 330-393-6646 
Bring your sweetheart! 
 
Sun. Feb. 15 • 2:30-5:30
Winery at Spring Hill

Fri. Feb. 20 • Deer's Leap Winery
Rt. 534 • Geneva • 7-10pm
 
Sat. Feb. 21 • Nat. Packard Car Museum
Warren, OH • 6-10 pm
"Dancing w/the Cars & Motorcycles"
Awesome Event
330-394-8484 for info.  
 
Sun. Feb. 22 • Heart Assoc. Pasta Cookoff
Blessed Sacrament • 12-4pm
Reeves Rd. • Warren OH
Call 330-372-6930 for details.
Great time! 

COME
DANCE!

Entertainment

DISC
JOCKEY

440-313-4801
trenda@TrendaRocks.com

TrendaRocks.com

DJ/Emcee, Trenda Jones
now booking Summer & Fall

Events • Private • Parties • Clubs

Emcee • Bands
Production
Multimedia

OLDIES
     DANCE
          CLASSIC ROCK

check out
www.tomtoddmusic.com 

for more information & pictures

  

  

 

 

 

  

My 30 years of experience can help
you reach your musical goals!

Call or Text Rick
440-413-0247

Guitar
Lessons

Let me teach you
how to make music!

Schedule your
lesson today!

Beginner
to

Advanced

Electric
and

Acoustic

From Rick Piunno
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By Don Perry

For full schedule
DonPerrySaxman.com

or
www.facevaluemusic.com

"Superstition
ain't the way"
(Stevie Wonder)

Join us at the

Old Mill Winery

Friday the 13th!
7-11 pm.

 

Face Value Duo

Sat. Feb 21st

6-9:30 pm.

Ferrante Winery

43rd Annual Lakeland Jazz Festival  Feb. 20th - 22nd
  Despite much less promotion than in previous years, the Lakeland Jazz Festival will be focused upon education 
this year, as always!  The event will take place at Lakeland Community College and will culminate with a 
performance and a hands-on workshop, hosted by Sammy Deleon on Sat. Feb 21st.  
  The Lakeland Jazz Festival is open to the public and tickets can be purchased by calling 440-525-7134.  There 
will also be public performances by the Lakeland Civic Jazz Orchestra and the Baldwin Wallace Jazz Ensemble on 
Sunday Feb. 21st.  For concert information, please call 440-525-7526

NIGHTTOWN TURNS 50!! 
  Nighttown, Cleveland’s premier jazz locale, turns 50 years old on February 5th.   Celebrate the occasion with an All-Star Cleveland lineup 
including Joe Hunter, Jackie Warren, Ernie Krivda, George Foley, Sammy DeLeon, Peter Dominguez, Lem Adams, Glenn Davis, Bob Fraser, 
Moises Borges, and many, many more.  The party starts at 6pm. Visit www.nighttowncleveland.com for tickets and more information.  Thank You 
Nighttown and Wadsworth Productions for the years of world-class jazz on the North Coast.

“Lady Sings the Blues”, the Billie Holiday story
 This is the fi nal segment in a 2 part series, featuring an artist whose vocal stylings forever changed the way that jazz vocalists approach the craft.  
  In our last issue, we left off in the early 30’s, shortly after the young Billie Holiday joined forces with producer John Hammond and recorded her 
fi rst hit record.
  Holiday was signed to Brunswick Records in 1935 to record current pop tunes with Teddy Wilson, in the new “swing” style, for the growing 
jukebox trade.  Holiday’s improvisation of the melody line to fi t the emotion was revolutionary. Many of Holiday’s recordings with Wilson during 
this period are regarded as important parts of the jazz vocal library.
  Another frequent accompanist was tenor saxophonist Lester Young, who had been a boarder at her mother’s house in 1934 and with whom 
Holiday had a special rapport. It was Young who nicknamed her “Lady Day”.
  In the late 30’s Billie performed as a vocalist in the big bands of Count Basie and Artie Shaw.  The arrangements were short-lived and fi lled with 
racial tension but these appearances, combined with Holiday’s vocal style brought her even further into the public eye, overshadowed perhaps, 
only by the legendary Ella Fitzgerald.
  By the early 40’s Holiday’s career had progressed into that of a recording artist.  One of her biggest hits, “God Bless the Child” came in 1941 and 
became Holiday’s most popular and covered record.  It reached number 25 on the charts in 1941 and was third in Billboard’s songs of the year, 
selling over a million records. “God Bless the Child” was added to the Grammy Hall of Fame in 1976. On her earlier recordings, Holiday’s vocals 
were backed by six piece jazz ensembles. With the release of “Lover Man” in 1945, her voice was accompanied for the fi rst time by strings, a 
transition that had recently been made by both Frank Sinatra and Ella Fitzgerald.
  By the mid-forties, she had reached her commercial peak, but along with the fame came the too-
familiar drug addictions.  Billie Holiday was arrested for possessing narcotics in her New York 
apartment on May 16, 1947.  On May 27, 1947, she was in court, dehydrated and unable to hold 
down food, she pleaded guilty and asked to be sent to the hospital. Holiday was later sentenced to 
Alderson Federal Prison Camp in West Virginia, popularly known as “Camp Cupcake”.  She was 
released early, on March 16, 1948, because of good behavior. 
  Her manager at the time, made arrangements for a comeback concert at Carnegie Hall.  Holiday 
hesitated; unsure audiences would accept her after the arrest, but later agreed to appear.  She 
performed before a sold-out crowd, on March 27, 1948, at Carnegie Hall.  There were 2,700 
tickets sold in advance, a record at the time for the venue. Her popularity was unusual because 
she had not released a hit record since “Lover Man” in 1945.  
 Through the 40’s, Billie’s reputation with drug abuse as well as abusive relationships most likely 
had been tarnished. By late in the decade, despite her popularity and concert power, her singles 
received little airplay. She was arrested again in 1949, the same year she recorded “Crazy He 
Calls Me”, which was inducted into the Grammy Hall of Fame in 2010.
  The Cabaret system started in 1940 and was to prevent people of “bad character” from working 
on licensed premises.  Holiday’s New York City Cabaret Card was revoked because of her 1947 
conviction, preventing her working anywhere (legally) that sold alcohol for the remaining 12 
years of her life. 
  Club owners knew that “blacklisted” performers had limited work and would offer a smaller 
salary, thus reducing Holiday’s earnings.  She had not received proper royalties on most of her 
recordings, so her main revenue was club concerts. The problem worsened when Holiday’s 
records went out of print in the 1950s. She seldom received royalties in her later years, for 
example, in 1958 she received a royalty of only 11 dollars.
  By the 1950s, Holiday’s drug abuse, drinking, and relationships with abusive men caused her 
health to deteriorate and her voice lost the dynamic and power that had been her forte.  Her 
autobiography, “Lady Sings the Blues”, was ghostwritten by William Dufty and published in 
1956.  To accompany her autobiography, an LP by the same name was also released in June of 
that year.
  On May 31, 1959, Holiday was taken to Metropolitan Hospital in New York with liver and heart 
disease. She was arrested for drug possession and was place under police guard as she lay dying.   
The police guard was removed, by court order, just a few hours before she died from pulmonary 
edema and heart failure caused by cirrhosis of the liver, on July 17th 1959.  A sad end for a once 
shining star.
  Check out “Lady Sings the Blues”, Billie’s autobiography, for much, much more about “Lady 
Day”.
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By Donniella Winchell

DEER’S LEAP WINERYR’S EEEEEAAAAAAPPPPPAAAPPPPPPP II

Steak & Seafood
Restaurant

Full Bar • Large Selection
of Domestic, Imported

& Craft Beer

1520 Harpersfield Road
 Geneva • 440-466-1248

www.deersleapwine.com

Live Bands
Fri & Sat. 

2/6: Jay Habat
2/7: Black Jack Gypsies
2/13: Pat Jochum
2/14: In Cahootz
2/20: Take II
2/21: Porch Rockers
2/27: Lyra
2/28: Sam & Gary

February Madness
at the Winery!

MONDAY: $5 off Any Entree
TUESDAY: Buy Any Burger or
             Sandwich, Get one 1/2 Off
WEDNESDAY: Wing Night
       Buy 1 lb. Wings, Get 1 lb. Free!
THURSDAY: Pasta Bar $10.99
                      Unlimited Ingredients
FRIDAY: AUCE Fish Fry
         Cole Slaw & French Fries $6.99
SATURDAY: Prime Rib Night $14.99
SUNDAY: Home Style Dinners $4.99 

Buccia
 Vineyard

www.bucciavineyard.com

Winery, Bed & Breakfast

10am-6pm Mon-Thurs
later on Friday & Saturday • Closed Sunday

518 Gore Rd. • Conneaut
440-593-5976

Top 7 reasons to visit our Winery
7. The Vineyard is looking GREAT!
6. We are open ALL YEAR!
5. Great appetizers
4. Small, friendly, family owned
3. You can meet the winemaker
2. We appreciate your business
1.  We grow grapes & the wine is great!

Taking
reservations

for
Winter 2015

B&B
Hot Tub
Rooms!

Jim Ales
 

Open mic Hosted by Ed Dana

 Ken Neimi

 Lyle Heath

Open mic Hosted by Ed Dana

Friday
Saturday

Come enjoy the music!

(440) 964-9993

Entertainment Every Saturday!

Red wines: perfect for Valentine Day lovers and good for your health
      Resveratrol, the red wine component deriving from grape skin contact with the juice, keeps 
getting lots of press for its positive health effects related to cardiovascular disease, Alzheimer’s, 
colon cancer, and much else.  One of the pioneers of resveratrol research was retired Cornell 
professor Le Creasy.  About 10 years ago, Le Creasy analyzed different types of red wines from 
around the world, and found that Finger Lakes Pinot Noir had the highest concentrations of 
resveratrol of any type of wine from any region.  Why? Because Pinot Noir grown anywhere is 
the grape variety most susceptible to disease, which resveratrol fi ghts naturally.  And because 
the Finger Lakes region has a humid grape growing climate compared with others, once again 
requiring more naturally occurring resveratrol to ward off disease.  [Editorial note:  while his 
study cited the Finger Lakes district, the growing conditions here in our Lake Erie region are 
similar, so by inference, our reds should have excellent concentrations of resveratrol too!]
 And while the study cited above cannot be an excuse for those who should never drink alcohol 
to imbibe, for the many of us who do enjoy wine in moderation, below is a list of several reds 
you might choose when you celebrate with your sweetie. 
      Chambourcin: is the French-American hybrid which was one of fi rst widely planted ‘new 
generation’ of red wine grapes introduced to the region in the early 1980’s.   Its European 
heritage dates to the prior century when French researchers were working to combat the 
devastating phyloxxera infestation that was destroying that nation’s vines.  It is still widely 
planted in France and served in bistros across the country as a vin ordinaire.  Here in the US, 
dozens of winemakers east of the Mississippi produce a lovely, light and pleasant red that 
matches nearly any food offering. Several Ohio wineries have won ‘gold’ for their work with 
Chambourcin.
     Merlot:  its name is derived from the French word for ‘blackbird’ and is regarded as the 
premier varietial by many from Long Island.  It is generally fi nished in a soft style and can be 
consumed much ‘younger’ than some if its cabernet cousins.  It tends to bud quickly so that 
during a warm spring, which might be followed by a cold snap, frost is a substantial concern.  It 
also is quite winter-tender so must be grown in Ohio only in the most protected vineyard sites.  
Cabernet Sauvignon:  the most respected of all the red varieties.  It is grown around the world, 
but accounts for most of the great reds of Bordeaux and California. It takes an inordinately long 
growing season to fully mature, so in many Ohio vineyards, ripening to intense color levels and 
full maturity are sometimes diffi cult task.  This amazing growing season for Grand River and 
Conneaut Creek districts during the vintages of 2010 and 2012 seem to be the exception.  There 
are some wonderful local Cab Sauvs now on the market here. 
     Cabernet Franc: although less revered than Cabernet Sauvignon, this grape is still widely 
planted in some of the world’s fi nest growing districts.  It ripens much earlier than its cousin 
and generally requires less cellar time to reach drinkability.  It can withstand more severe winter 
temperatures too. In a fi nished wine, it produces a spicy aroma and has a more grassy [vs. fl oral] 
nose than some other reds.  In some places, including northeast Ohio, given appropriate growing 
conditions Cab Franc produces some lovely, lovely rose’ wines.  
      Pinot Noir:  the cool climate, fi nicky and 
shy bearer has helped build the reputation 
of Oregon as a world class growing 
region.  It is often described as ‘elusive’ 
and ‘diffi cult.’  But fortunately for our region, 
local winegrowers have been working in their 
vineyards and in the cellars to match the challenge 
offered by this varietal.  Its nose often offers hints 
of raspberries and other red fruits. Several of our 
wineries have won major national medals for 
grapes grown and vinted here in the Grand 
River Valley.  
      Then there is Malbec, Barbera, Syrah, 
Dolcetto, Lemberger, and on and on.  So many 
reds, wines, so little space: there are dozens of 
other reds to explore:  At your next visit to the wine 
aisle in the grocery store, or to a local tasting room select a red you’ve 
never tasted and expand your palate, just for fun. 
For additional information:  dwinchell@OhioWines.org
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www.theoldmillwinery.com

Geneva
440.466.5560 Kitchen HoursWinery Hours

Closed Monday
Tues-Thurs: 3-9pm
Fri: 3-Midnight
Sat: Noon-Midnight
Sun: Noon-9pm

Fri & Sat: 7-11 Sunday Open Mic  4:30-7:30
ENTERTAINMENT

Home of the Original Wineburger
or Try Our Monthly Specialty Burger!

Valentine’s Day

Hosted by SUSIE HAGAN

COME
ENJOY OUR

COZY
FIREPLACE!

Closed Monday
Tues-Thur: 4-8pm
Fri: 4-10pm
Sat: Noon-10pm
Sun: Noon-8pm

 WINTERFEST!

Gift

NOT NEEDED
BUT ALWAYS
A GOOD IDEA.

Enjoy 8 Meals Under $8
CELEBRATING

Only $299

ENJOY PASTA WHILE LISTENING TO OPEN MIC!

PASTA SUNDAY CONTINUES!

 

Hours:  
Wed, & Thurs 12-6pm 

Fri 12-10pm  
Sat & Sun 12-9pm 

 

636 Route 534 South 
Harpersfield, Ohio 44041 

440-361-4573 

www.kosicekvineyards.com 
 

See our ad in the Winery Guide on 
Page 2 for our  

Entertainment Schedule 

Winter hours
Thursday 12-6, Friday 12-9,
Saturday 12-9, Sunday 12-7

Red Wine Chicken
 
Ingredients
2 chicken breasts
1/2 diced onion
3 minced sweet peppers
2 cloves garlic
1 cup chicken broth
1/4 cup red wine
1 tbsp sugar
3 tbsp oil
Salt and cumin to taste
 
 Instructions
Cut the chicken breasts in two, season them with 
salt, cumin, garlic and a little of Worcestershire 
sauce. Wash and dice the vegetables.
Heat a pan, add the oil and sugar.
Once the sugar turns into caramel add the chicken, 
fry it on both sides. Add the minced onion and 
garlic, stir and cook for another 5 minutes.
Add the chicken broth and wine and cover it. Sim-
mer over low flame for 15 minutes.
Serve over rice or with a side of parmesan risotto for a great winter meal.
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By Cat Lilly

lifetime of singing in clubs and lounges, a pair of unforgettable 
televised appearances made an impact that revitalized her career 
and gained her a legion of fans who previously had never even 
heard her name.         
          
          Her electrifying cover of the Who’s “Love, Reign O’er 
Me” performance at the 2008 Kennedy Center Honors brought 
Pete Townsend to tears and Roger Daltry to his knees. Then, 
at President Obama’s pre-inaugural concert at the Lincoln 
Memorial (2009), her heartfelt duet with Jon Bon Jovi on Sam Cooke’s “A Change Is 
Gonna Come” was without a doubt the highlight of the show. Finally Bettye LaVette is 
winning the recognition she has sought her whole life, with two Grammy-nominated CDs 
and numerous appearances on major television shows.          
       Ms. LaVette is starting 2015 with a big bang: LaVette released her new album, Worthy, 

via Cherry Red Records on January 27th. On this record, LaVette 
revisits everything from Dylan to Savoy Brown to Mickey 
Newbury. As Worthy demonstrates, LaVette is one of very few of 
her contemporaries who were recording during the birth of soul 
music in the ’60s who is still creating vital recordings today – it’s 
hard to predict whose material she will cover at the Music Box, 
but she can take any song and make it all her own. Any evening 
with Bettye LaVette is an evening to remember!
Showtime 8:00pm (doors at 6:00) Concert Hall – Tickets $38 
advance, $42 day of show http://www.musicboxcle.com/event/
bettye-lavette/
Shemekia Copeland
          At a young age, Shemekia Copeland was already a force to 
be reckoned with in the blues. She’s opened for the Rolling Stones, 

headlined at the Chicago Blues Festival and numerous festivals around the world, scored critic’s 
choice awards on both sides of the Atlantic (The New York Times and The Times of London), 
shared the stage with such luminaries as Buddy Guy, B.B. King, Mick Jagger and Eric Clapton, 
and has even performed at the White House for President and Mrs. Obama. Heir to the rich 
tradition of soul-drenched divas like Ruth Brown, Etta James and Koko Taylor, the singer was 
presented with Taylor’s crown on June 12, 2011 at the Chicago Blues Festival and offi cially 
given the honor as the new “Queen of the Blues” by Taylor’s daughter, Cookie.
       Copeland’s passion for singing, matched with her huge, blast-furnace voice, gives her 
music a timeless power and a heart-pounding urgency. Her music comes from deep within her 
soul and from the streets where she grew up, surrounded by the everyday sounds of the city – 
street performers, gospel singers, blasting radios, bands in local parks and so much more.
Showtime 7:30pm (doors at 5:30pm) Concert Hall – Tickets $25 advance, $28 day of show 
http://www.musicboxcle.com/event/shemekia-copeland/

BLUES MUSIC AWARDS
          The Blues Music Awards are presented by the Blues Foundation, an organization set up 
to foster blues heritage. The awards, started in 1980, are universally recognized as the highest 
accolade afforded musicians and songwriters in blues music. The awards were formerly known 
as the W. C. Handy Awards (or “The Handys”); however, they were renamed in 2006 in an 
effort to increase public appreciation of the signifi cance of the awards. (Personally, I liked the 
old name better!)The annual ceremony is like the “Grammys” of the blues community. 
          The Blues Foundation is located in Memphis, Tennessee, and each year in May, it 
presents the Blues Music Awards in 25 categories to the artists selected by its members. Close 
to 100 nominees attend the live show which features the presentation of awards and a night 
full of nominee performances. The event brings together performers, industry representatives 
and fans from around the world to celebrate the best in blues recordings and performances 
from the previous year.  Nominees perform in a cabaret/dinner setting in the Cook Convention 
Center’s ballroom. It is broadcast on Sirius XM’s B.B. King’s Bluesville and edited versions are 

MUSIC BOX SUPPER CLUB  
Bettye LaVette – Thursday, February 12
Shemekia Copeland - Sunday, February 15
       Music Box Supper Club presents two powerhouse blues 

divas in an intimate dinner club setting – what a great way 
to begin and end your Valentine’s Day festivities. 

First, “An Evening with Bettye LaVette”, the 
quintessential R&B interpreter and Drive-by 
Truckers collaborator who has been in the 
business forever and is fi nally getting the attention 
she deserves, and then the soul-drenched Chicago 

songstress Shemekia Copeland with the big voice 
who’s shared the stage with Rolling Stones, B.B. 
King and Eric Clapton. 

Bettye LaVette
       Bettye LaVette 
is no mere singer; the 
inimitable and legendary 
R&B songstress is an 
interpreter of the highest 
order. Whether the song 
originated as country, rock, 
pop or blues, when she gets 
through with it, it is pure 
R&B. LaVette gets inside a 
song and shapes and twists it 
to convey all of the emotion 
that can be wrought from 
the lyric.
        As a teenager in Detroit, Bettye had a hit single 

with “My Man – He’s A Lovin’ Man.” Then she faded 
into obscurity for the next forty years. Despite working 
with legends such as Aretha Franklin, Otis Redding, 
Marvin Gaye, and James Brown, she remained relatively 
unknown outside a small circle of devotees. Then, after a 
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available across America on noncommercial television stations and on CD/DVD.
          The 36th Blues Music Awards 2015 ceremony will be held on Thursday, May 7th, with 
reception at 5:30 pm; dinner at 7:00 pm; Awards given out from 7:30 pm until 12:30 am 
(approximate), and live blues music throughout. Admission price ranges from $125 - $160, with 
special travel and lodging packages available. (Find much more information at www.blues.org or 
phone: 901-527-2583.)

AUSTIN WALKIN’ CANE NOMINATED FOR BMA 
AWARD
          This year we are proud to have a local musician from 
Northeastern Ohio in the running. 
Austin Walkin’ Cane’s newest album, One Heart Walkin’, was 
nominated for a 2015 Blues Music Award for Best New Artist 
Album! I have reviewed all of Walkin’ Cane’s CDs in my column, 
and One Heart Walkin’ is a defi nite contender. It has all the qualities 
the Blues Foundation is looking for, and is beautifully produced. One 
Heart Walkin’ is available at iTunes and www.walkincane.com
       “I somehow snuck in and was nominated. This award may be a 
game changer if I am lucky,” says Austin. Talk about humble!  
      The fan vote decides the winner of this award. We need to get behind this local artist and 
lend our support. Voting ends March 2nd, and to vote you have to be a current Blues Foundation 
member. Annual fee is $25 and the foundation will send you a BMA ballot after the membership 
has been processed. There are many other benefi ts to becoming a member of this worthwhile 
organization. Check it out - the Blues Foundation website is: www.blues.org

COMPLETE LIST OF BMA NOMINATIONS
Acoustic Album
Hard Luck Child: A Tribute to Skip James
 – Rory Block
Jericho Road – Eric Bibb
Jigsaw Heart – Eden Brent
Son & Moon: A Tribute to Son House
 – John Mooney
Timeless – John Hammond

Acoustic Artist
Doug MacLeod
Eric Bibb 
John Hammond
John Mooney
Rory Block 

Contemporary Blues Male Artist
Elvin Bishop
Gary Clark Jr.
Jarekus Singleton
Joe Bonamossa 
Joe Louis Walker

Contemporary Blues Female Artist
Beth Hart 
Bettye LaVette
Janiva Magness
Marcia Ball 
Shemekia Copeland

Historical
From His Head to His Heart to His Hands – 
Michael Bloomfi eld (Columbia/Legacy)
Live at the Avant Garde – Magic Sam (Delmark)
Soul & Swagger: The Complete “5” Royales 
1951-1967 – The “5” Royales (Rock Beat)
The Modern Music Sessions 1948-1951 
– Pee Wee Crayton (Ace)
The Roots of it All-Acoustic Blues 
– Various Artists (Bear Family)

TREEN INSURANCE

(440) 576-5926

Auto Home Business Life

We Offer the Personal Service You’ve Missed Lately
 ...from the bottom of my Heart!

I’d LOVE to Insure You!

Scott Treen

Album
Can’t Even Do Wrong Right – Elvin Bishop
Living Tear To Tear – Sugar Ray & the 
Bluetones
Memphis Grease – John Németh
Refuse to Lose – Jarekus Singleton
Wrapped Up and Ready – The Mannish Boys
B.B. King Entertainer
Bobby Rush
Elvin Bishop
John Németh
Rick Estrin 
Sugaray Rayford

Band
Elvin Bishop Band
John Németh & the Bo-Keys
Rick Estrin & the Nightcats 
Sugar Ray & the Bluetones
The Mannish Boys

Best New Artist Album
Chromaticism – Big Harp George
Don’t Call No Ambulance – Selwyn 
Birchwood
Heavy Water – Fo’ Reel
Making My Mark – Annika Chambers & the 
Houston All-Stars
One Heart Walkin‘ – Austin Walkin’ Cane

Contemporary Blues Album
Can’t Even Do Wrong Right – Elvin Bishop
Original – Janiva Magness 
Refuse to Lose -Jarekus Singleton
Hornet’s Nest – Joe Louis Walker
BluesAmericana – Keb’ Mo’
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GRAND RIVER
MANOROPEN

DAILY
INCLUDING
HOLIDAYS!

1153 Mechanicsville Rd.

www.grandrivermanor.com
ATM

NETWORK Mastercard
®

®VISA

Watch NASCAR & CAVS
on Our Big Screens!

Tuesday Wing Night
40¢JUMBO Wings & 45¢ BONELESS Wings

Open Mic with Jimmy & Friends 6:30

A
LL

 R
O

AD

S & TRAILS LEAD TO THE  

FOOD & DRINK
SPECIALS!

Queen of Hearts Drawing - Fridays at 8pm.  100% Winnings if Present!

PARTY ROOM AVAILABLE FOR ALL OCCASIONS!

Snowmobilers Welcome … Trailer Parking
Sat. Feb. 7

Ernest T Band
9-1

Sat. Feb. 14
Maxx Damage Band

Instrumentalist-Bass
Bob Stroger
Lisa Mann
Michael “Mudcat” Ward
Patrick Rynn
Willie J. Campbell

Instrumentalist-Drums
Jimi Bott
June Core
Kenny Smith
Tom Hambridge
Tony Braunagel

Instrumentalist-Guitar
Anson Funderburgh
Joe Bonamassa
Johnny Winter 
Kid Andersen
Ronnie Earl 

Instrumentalist-Harmonica
Charlie Musselwhite
Kim Wilson
Mark Hummel
Rick Estrin
Sugar Ray Norcia

Instrumentalist-Horn
Al Basile
Deanna Bogart
Jimmy Carpenter
Sax Gordon
Terry Hanck

Call me at (440) 417-2475
or find me on Facebook 

Jim Ales
Acoustic Fun!

Sat. Feb. 7
DOUBLE HEADER
     12 -3pm
     Luisa’s Mexican Grill
     Winterfest
     8 -10pm
    Goddess Winehouse
 
Sun. Feb. 8,   4:30 -7:30
     Old Mill Winery
     Open Mic

Koko Taylor Award
Alexis P. Suter 
Diunna Greenleaf
EG Kight 
Ruthie Foster
Trudy Lynn

Pinetop Perkins Piano Player
Barrelhouse Chuck
Bruce Katz
David Maxwell
Eden Brent
Marcia Ball

Rock Blues Album
Step Back – Johnny Winter
Goin’ Home – Kenny Wayne Shepherd Band 
Time Ain’t Free – Nick Moss Band
heartsoulblood – Royal Southern Brotherhood
The Blues Came Callin’ – Walter Trout

Song
“Another Murder in New Orleans” written by Carl Gustafson & Donald Markowitz, performed 
by Bobby Rush and Dr. John with Blinddog Smokin’
“Bad Luck Is My Name” written and performed by John Németh
“Can’t Even Do Wrong Right” written and performed by Elvin Bishop
“Let Me Breathe” written by Janiva Magness & Dave Darling, performed by Janiva Magness
“Things Could Be Worse” written by Ray Norcia, performed by Sugar Ray & the Bluetones

Soul Blues Album
Blues for My Father – Vaneese Thomas
Decisions – Bobby Rush with Blinddog Smokin’
In My Soul - The Robert Cray Band
Memphis Grease – John Németh
Soul Brothers – Otis Clay & Johnny Rawls

Soul Blues Female Artist
Candi Staton
Missy Andersen
Sharon Jones
Sista Monica
Vaneese Thomas

Soul Blues Male Artist
Bobby Rush
Curtis Salgado
John Németh
Johnny Rawls
Otis Clay

Traditional Blues Album
Common Ground: Dave Alvin and Phil Alvin Play and Sing the Songs of Big Bill Broonzy – 
Dave Alvin and Phil Alvin
For Pops (A Tribute to Muddy Waters) – Mud Morganfi eld & Kim Wilson 
Livin’ it Up – Andy T-Nick Nixon Band
Living Tear To Tear – Sugar Ray & the Bluetones
The Hustle is Really On – Mark Hummel
Wrapped Up and Ready – The Mannish Boys

Traditional Blues Male Artist
Billy Boy Arnold
John Primer
Lurrie Bell
Sugar Ray Norcia
Sugaray Rayford
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5504 Lake Road On the Strip Geneva-on-the-Lake, Ohio (440) 466-7990 

OPEN DAILY 7am-1am
Open at 7am for Breakfast and cooking until 11pm, fryer may

be available later. Most items available for take-out, too!

www.HighTideTavern.com
Facebook & BettysBar@HighTideTavern.com

DJ/VJ/KARAOKE EVERY FRI. & SAT. 8 PM-12:30 AM

Photo-of-the-Month Contest
Submit photos from High Tide or High Tide Events.

Monthly winner gets a gift certificate for A DOZEN WINGS!
Drop off a memory stick, cd, most camera memory cards or email to BettysBar@HighTideTavern.com!

ALL PHOTOS
GO ON OUR

WEBSITE!

8pm

Happy Hour DAILY 1-7pm
$1.00 Canned Beer & Well Drinks (Holidays Excluded)

OUR DECEMBER PHOTO WINNER IS CAROL!
SEND US AN EMAIL TO RECEIVE OUR MAILINGS!

Sat. Feb. 7th

Mystery Party!

FEATURING
DAILY 

SPECIALS

St. Pat's Trek tickets are NOW ON SALE!

~Continued on Pg 12

FOR SALE
Bar/Grill/Restaurant with 

Drive thru-window.
Madison Twp., Lake County. 
Includes liquor license, real 

estate, inventory, equipment, 
and has an apartment.

$149,900
Call 440-487-7425 or

440-251-9068
Serious inquiries only.

Enchanted April Will Sweep You Away to Springtime in Italy 
       G. B. Community Theatre at the Ashtabula Arts Center will open Enchanted April this 
weekend with performances playing Friday and Saturday night.  Additional performances will be 
held February 13-15 and 20-22. Friday and Saturday shows begin at 7:30 p.m. Sunday matinees 
begin at 2 p.m.
       Written by Matthew Barber from the novel by Elizabeth von Arnim, this romantic tale 
tells the story of four women who take an adventurous holiday, renting a lovely Italian villa 
overlooking the aqua sea.  Here, among the wisteria and Mediterranean sunshine, the women 
clash, bond, and bloom.  
       “The fi rst act of the show is set in dark, rainy London.  But following intermission, the 
curtains will swing open and audiences will be swept away to the Italian countryside,” says 
Theater and Music Director Kimberly Godfrey. “Our technical director, Ray Beach, has spent 
many months designing a set that will bring springtime in Italy to our stage. We wanted this 
particular set to be extra special.  We hope to make our audiences forget about the cold and snow 
that’s piled up outside—for at least a couple of hours.” 
The production is directed by Stephen Rhodes of Conneaut.
        Tickets can be purchased by calling the Ashtabula Arts Center at (440) 964-3396 or by 
visiting the box offi ce at 2928 W. 13th Street, Ashtabula.  
        “Dinner Before the Show” will be offered on Saturday, February 14 beginning at 4 p.m.  
Reservations and prepayment are required by noon on Wednesday, February 11.  Cost of dinner 
is $19 in addition to the cost of your theater ticket. The Italian themed menu will include 
minestrone, antipasto salad, spaghetti marinara with meatballs, Italian green beans, garlic bread, 
and tiramisu. Cooking the evening’s meal will be Kitty O’Shea.

Gregg Allman 
Friday March 13th Hard Rock Rocksino Northfi eld Park 
Tickets on Sale now
ALLMAN NOMINATED FOR BEST AMERICAN ROOTS PERFORMANCE GRAMMY 
      Gregg Allman is on a roll and there’s no sign of him letting up in 2015. Fresh off a January 
tour that included a powerful hometown show and two lauded sold-out performances at 
Nashville’s legendary Ryman Auditorium, Allman has announced a spring tour that will take 
him from Northfi eld, OH, on March 13 all the way to Austin, TX, on May 9, with stops along 
the way including the Wanee Festival, Stagecoach and two shows at Chicago’s House of 
Blues. Allman has also been nominated for a Best American Roots GRAMMY Award for his 
performance with Taj Mahal of “Statesboro Blues” on 2014’s Gregg Allman: All My Friends 
(Rounder). 
        Allman is one of rock’s most acclaimed and beloved stars, possessing a distinctively soulful 
voice and singular songwriting ability that resonates through a musical career that spans nearly 
half a century. Gregg, along with the Allman Brothers Band, was inducted into the Rock and 
Roll Hall of fame in 1995. At the 54th Annual 
Grammy Awards in 2012, the group was 
honored with a Lifetime Achievement Award. 
That same year, Allman’s critically acclaimed 
tell-all memoir, My Cross to Bear, spent several 
weeks as a New York Times Bestseller. 
In 2011, Rounder Records released Allman’s 
fi rst solo record in 14 years, the celebrated, 
Grammy nominated, T Bone Burnett-produced 
Low Country Blues. Earlier this year, Rounder 
put out the critically acclaimed All My Friends: 
Celebrating the Songs & Voice of Gregg 
Allman, the CD/DVD/Blu-Ray that captured 
a multi-generational assortment of musicians 
from the worlds of rock, blues and country 
joined together at Atlanta’s historic Fox Theatre 

for a once-in-a-lifetime all-star performance paying tribute to Allman’s life and music. 
Allman’s touring band has been receiving raves from around the world, and features: guitarist 
Scott Sharrard, Peter Levin on keys, drummer Steve Potts, percussionist Marc Quinones, Ron 
Johnson on bass and horn players Jay Collins, Art Edmaiston and Marc Franklin. 
Reserved Tickets: $65, $47.50, $39.50 
Tickets on sale Now Fans can purchase at the Rocksino Box Offi ce, LiveNation.com, 
Ticketmaster.com, Ticketmaster outlets, or by phone (800)745-3000. 

House of Blues Presents: Local Brews Local Grooves
The Ultimate Craft Beer & Music Festival
       House of Blues Cleveland is excited to announce the inaugural Local Brews Local Grooves 
on Saturday, February 28, 2015 from 5PM – 10PM with VIP doors at 4PM. This whole house 
event is the ultimate craft beer & music festival featuring the fi nest breweries, hottest bands, 
& the tastiest food. Admission & a sampling wristband allow guests to sample beers from 
twelve of the top local breweries, check out fourteen of Cleveland’s best bands on four stages 
throughout the venue, and sample food at eight different food stations with a menu created by 
House of Blues chefs just for this event.
Tickets: On Sale: Friday, February 6, 2015 @ 10:00AM
$10 Admission
$15 Sampling Wristbands
$60 VIP Package: two admission tickets, two sampling wristbands, two food vouchers, early 
entry
(beginning at 4pm), House of Blues souvenir
Available at ticketmaster.com, livenation.com, or houseofblues.com/Cleveland
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Rated #1
With Northcoast

Women!

Enjoy Great Savings With
“Discount Deals” Online @ STAR97.com

Today's Best

Saturday, February 7th
Lake County Historical Society

Fundraiser
Contact us for details at 

abbeyrodeo@hotmail.com 
 

Saturday, February 21st
Hooley House - Mentor

 
Saturday, March 28th

Willoughby VFW - Fundraiser
contact us for more information at

abbeyrodeo@hotmail.com
 

We have Abbey Rodeo T-shirts and
Sweatshirts with our new logo!!!

www.Abbeyrodeo.com

Check out the Abbey Rodeo video at:
www.youtube.com/watch?v=siwWk_2hELk

11-YEAR ANNIVERSARY!

~Continued on Page 29

More info: www.hob.com/cleveland/LocalBrewsLocalGrooves
Drink Beer. Eat Food. Rock Out.

BREWS
Jackie O’s Brewery
Fat Head’s Brewery
Thirsty Dog Brewing
Cleveland Brewing
Cellar Rats Brewery
Rust Belt Brewing
Portside Brewery
Revolution Brewing
Platform Beer Co.
Great Lakes Brewing
Griffi n Cider Works
Adam’s Revenge Cider

House of Blues Concert Announcements
Who’s Bad 
Saturday, April 4 –House of Blues 
Tickets: $15 Ages: All Ages On Sale Now
     Who’s Bad has earned its name by paying studious attention to Michael Jackson’s every original groove and gravity-defying dance move, 
boasting over 100 years of professional experience and a team of dancers with resumes that include Broadway productions such as Phantom of 
the Opera. Vamsi Tadepalli (Who’s Bad founder, composer, and saxophonist) assembled a cast of North Carolina’s premiere musicians and, from 
Who’s Bad’s inception, believed in the band’s boundless possibilities. The velvety vocals and pinpoint choreography of frontman Joseph Bell 

and Taalib York’s six-piece band’s synchronized dance routines, blaring horns and down-deep 
rhythms, results in a performance delivered with soul and precision superseded by no one 
but the King himself. They’ve shared stages with the Queen of Soul, Aretha Franklin, The 
Backstreet Boys, The Four Tops, Boys II Men, and hip hop superstar, Pitbull. 
     Captivated fans include LIVENATION’s Anthony Nicolaidis who calls Who’s Bad, “the real 
deal,” and Michael Jackson’s longtime friend and manager Frank DiLeo who proclaimed after 
Who’s Bad show in Nashville, TN, “the show was great....Michael would have been proud!” 
For More Information Visit: www.whosbadmusic.com 

George Clinton & Parliament/Funkadelic 
Friday, May 8 –House of Blues 
Tickets: $29.50 
Ages: All Ages On Sale Now
     Recording both as Parliament and Funkadelic, George Clinton revolutionized R&B during 
the ’70s, twisting soul music into funk by adding infl uences from several late-’60s acid heroes: 
Jimi Hendrix, Frank Zappa, and Sly Stone. The Parliament/Funkadelic machine ruled black 
music during the ’70s, capturing over 40 R&B hit singles (including three number ones) and 
recording three platinum albums. 
     Clinton was inducted into the Rock and Roll Hall of Fame in 1997 with fi fteen other 
members of Parliament-Funkadelic. 
For More Information Visit: georgeclinton.com 

Noel Gallagher’s High Flying Birds 
June 2 –House of Blues 
Tickets: $42.50 On Sale Now
     Noel Gallagher’s High Flying Birds are an English rock band formed in 2011 as the solo 
moniker of former Oasis lead guitarist/songwriter Noel Gallagher. The band consists of former 
Oasis session pianist Mike Rowe, drummer Jeremy Stacey of The Lemon Trees, The Zutons 
bassist Russell Pritchard and guitarist Tim Smith. The band also has a variety of guests on their 

GROOVES
Austin Walkin’ Cane
Chris Allen
Rob Duskey
Forest City
The Travelin’ Johnsons
Thor Platter
Hybrid Shakedown
Brent Kirby
The Admirables
Shitbox Jimmy
Revolution Brass Band
DJ Gene
Mister Bradley P
LT: The Mixtape Casanova

FOOD STATIONS
Pub Food
Mac & Cheese
Street Tacos
Smokehouse Brisket
Fried Hand Pies
Korean & Vietnamese Chicken
Beef & Chicken Sate
Bananas Foster
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By Cat Lilly

RIDE RTA TO TOWER CITY

A Woman Like Me
By Bettye LaVette and David Ritz

“I was singing R&B in ’62 before you were born and 
your mama, too
I knew David Ruffi n when he was sober, sleeping on 
my fl oor, before he crossed over
All my friends on the Grammy show, I was stuck in 
Detroit trying to open doors
Record deals kept falling apart: One with Atlantic 
nearly broke my heart.”
-Before the Money Came (The Battle of Bettye 
LaVette)

        “A vicious pimp was precariously holding on 
to my right foot as he dangled me from the top of a 
twenty-story building at Amsterdam and Seventy-
Eight Street.” So begins the story of Bettye LaVette. 
From that riveting opening line to the very last page, 
this book does not disappoint. It is a no-holds-barred 
account of a woman living life on the edge, resolutely 
chasing her dream, with the fame and success she craved always within sight but just out of 
reach. 
        A Woman Like Me, unlike most celebrity autobiographies, holds nothing back, at times 
reading like an expose’ of the music industry. LaVette does not whitewash the facts, making no 
excuses for herself or anybody else. When she started out fi fty years ago, in her hometown of 
Detroit, the music scene was in full bloom, and she was one of the city’s bright young stars. She 
rubbed elbows with the likes of Marvin Gaye, James Brown, Jackie Wilson, Aretha Franklin, 
Diana Ross, and Stevie Wonder, and in this self-penned memoir does not hesitate to “dish the 
dirt” on any of them. Nor does she downplay the role of the sex, booze, and drugs that fueled the 
Motown hit-making machine in its heyday. She writes with a frankness that matches her gutsy 
singing style, but the book is more than a tell-all; it is a testament to the resiliency of the human 
spirit.  
“Buzzard Luck”
       Raised in Detroit (as Betty Jo Haskins), by parents who ran a speakeasy out of the family 
home, Betty was defl owered at twelve, pregnant at fourteen, married and a mother by fi fteen. 
She quit school (and her husband) after the ninth grade and started hanging out in the Black 
Bottom, the entertainment district of colored Detroit. As a “singing groupie”, she made some 
connections which enabled her to cut a record, a sassy R&B number called “My Man -- He’s a 
Lovin’ Man.” The record was so hot it found its way to Jerry Wexler in New York, and he signed 
her to the Atlantic label. At the tender age of sixteen she had scored a top ten hit and a recording 
contract with a major record label, and was out on the road touring with Clyde McPhatter, Ben 
E. King, Otis Redding, and James Brown.           
          But her career stalled after the fi rst record, and by the time she was twenty, she had faded 
back into obscurity, where she remained for the next forty years, unknown but to a small circle 
of devoted fans. She continued to make records, some of them great, but due to a series of 
bad breaks, many of her cuts were never even released. She cut legions of singles, some with 
extended lives, but royalties did not follow. Record deals fell through, bad decisions were made, 
record company personnel changed; her manager got shot. Her path to success was a rocky road 
- she was plagued by what she calls “buzzard luck,” some of which she admits was self-infl icted. 
She struggled along for four decades, at times barely surviving, playing small local clubs and 
lounges for very little money. 
          Her succession of lovers and relationships over the years includes pimps, producers, 
hustlers, and stars. LaVette is honest about her willingness to use sex to get what she wanted, 
but she neither brags nor apologizes for it. Instead, she tells it like it was: “When I fell into 
the Detroit music scene……. men were running women. This is the situation I accepted, even 
embraced. This was the reality I worked with.” It was the early sixties, before the “women’s 
liberation” movement, and she was a woman trying to make it in a business largely controlled by 
men, an industry that could take a total unknown with raw talent from the streets of Detroit and 
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You don’t have to leave your dogs
kennelled or alone while you’re away,

they can stay with me!

Call Linde at

440-951-2468

PUPPY RAISER,
Leader Dogs for the Blind

PUPPIES
& SENIORS
WELCOME!

make a mega-star out of them – if they played the right card, broke into the right clique, or slept 
in the right bed.  
Redemption
          LaVette’s “buzzard luck” turned around in the past fi fteen years. She caught her fi rst break 
when Mike Kappus took her on at the prestigious Rosebud Booking Agency and got her started 
on the international festival circuit, which kept her working, and for the fi rst time in decades, 
she was making a living.
      Then came her “trio of angels” - Andrew Kaulkin, who came backstage after a show and 
signed her, without reservation, to his independent ANTI- label in 2003; Joe Henry, a producer 
who had just won a Grammy for a CD he produced for Solomon Burke and was brought in on 
her fi rst project for ANTI-; and Kevin Kiley, an antique dealing musician and music historian, 
who claimed he was her “biggest fan”. They met in 2002, and married in 2003 – at age 57 
Bettye became a blushing bride. 
      For the fi rst time in her life, LaVette now had a support team who stood behind her and most 
importantly, knew what to do with her. Kaulkin suggested an album of songs written by women. 
The resulting CD, I’ve Got My Own Hell To Raise, on which Bettye covered songs by Lucinda 
Williams, Joan Armatrading, and Sinead O’Connor, among others, was on many critics’ “Best 
of 2005” lists. Soon after she appeared on the David Letterman show with her unique take on 
Dolly Parton’s “Little Sparrow.”   
      Her next project at ANTI- was Scene of the Crime, a collaboration with the Drive-by 
Truckers, recorded at Muscle Shoals and released in 2007. A strange pairing, indeed, but it 
worked. The album received glowing reviews and was nominated for a Grammy.  
      Because Bettye had covered a George Jones tune, “Choices”, on Scene of the Crime, it 
seemed she might have a shot at singing it at the 2008 Kennedy Center Honors, where he was 
to be a recipient. Her agent approached the producers of the show, who replied that the spot was 
taken, but offered her the option of singing a song written by Pete Townsend, as the Who were 
also being honored. 
      The result was a real star-making turn - a televised, jaw-dropping rendition of the Who’s 
“Love Reign O’er Me” that left the audience stunned in their seats. It was followed a month 
later by another show-stopping performance, this one a duet with Jon Bon Jovi on “A Change is 
Gonna Come” during Barack Obama’s pre-inauguration festivities. To see a black woman and 

a white man singing Sam Cooke’s dynamic civil rights anthem together against the backdrop of 
the Lincoln Memorial, with the newly elected fi rst African American president sitting nearby, 
was unforgettable, even for those of us who watched it at home, with tears streaming down our 
faces.    
      Because of the sensation “Love, Reign O’er Me” had created, it was suggested LaVette’s 
third ANTI- album be a collection of all British rock tunes. Interpretations: The British Rock 
Songbook, released in 2010, was Bettye at her best, working her magic on songs that were as far 
out of her comfort zone as they could be. She modifi ed lyrics and sometimes structure on tunes 
by Brit bands like Pink Floyd, the Moody Blues, and the Rolling Stones to make an outstanding 
album, earning her second Grammy nomination.     
      LaVette celebrated her fi ftieth year in the music business in 2012 by releasing Thankful and 
Thoughtful, an eclectic mix of covers, drawing from material as diverse as the Black Keys, Tom 
Waits, Sly Stone, and Neil Young. As always, she delivered each song with her own soulful 
stamp, making them her very own.     
          Her latest album, Worthy, was just released on January 27th, on the UK Cherry Red label. 
This time around she reinvents lesser-known tunes by Bob Dylan (“Unbelievable”), the Beatles 
(“Wait”), the Stones (“Complicated”), Mickey Newbury (“Bless Us All”, along with Nashville-
based artists Beth Nielsen Chapman and Mary Gauthier, who co-wrote the title track. Her 
rendering of the Cincinnati-based Over-The-Rhine’s “Undamned” is the very essence of the 
blues.   This album reunites her with producer Joe Henry, and one song she insisted upon is a 
pulsating cover of his own tune, “Stop”.      
          LaVette has just completed a two-week run at the Café Carlyle in New York’s Upper East 
Side, the legendary cabaret where performers such as Eartha Kitt, Keeley Smith, and Bobby 
Short used to hold court. Bettye’s life these days has become a whirlwind of radio interviews, 
television appearances, and long-awaited opportunities. A Woman Like Me, which actually 
came out two years ago, has been optioned by Alicia Keyes and plans are in the works for a 
movie deal. She is promoting both the book and the new CD with a national tour. After over 
fi ve decades in the business, Bettye LaVette is fi nally getting the recognition she has always 
deserved.      
 
Outro
      The fi rst time I ever heard Bettye LaVette sing was on a televised tribute to Jerry Wexler in 
2009, soon after his passing. Friends and family gathered at the Directors Guild Theater in New 
York City to pay tribute to the late Atlantic Records producer and executive. Joe South, Ronee 
Blakley, Lenny Kaye, Allen Toussaint, and Bonnie Raitt all performed songs he was associated 
with, backed by a band that included Aretha Franklin alumni Bernard Purdie and Jerry Jemmott; 
Jimmy Johnson and Spooner Oldham from the Muscle Shoals studio rhythm section; and the 
Uptown Horns.
       Then Bettye took the stage and a hush fell over the room. Dressed all in black and wearing 
dark sunglasses, she started by saying, “Jerry Wexler was the only person in this industry who 
ever helped me,” which drew a big laugh from the crowd. She told a story of how Wexler had 
signed her to Atlantic in 1962 and helped launch her fi rst hit single. Being young and impatient, 
she felt things were not happening fast enough for her, so the following year she left Detroit and 
headed to the Big Apple, where the fi rst person she went to see was Jerry Wexler. She wanted 
a release from her contract as she felt Atlantic was not doing enough to promote her. Wexler 
obliged her, but he also reached into his pocket and pulled out his personal checkbook. He wrote 
her a check for $500, telling her she was going to need it in New York City. “And darned if he 
wasn’t right!”

          She went on to recite part of a verse from a song she co-wrote with Patterson Hood from 
the Drive-by Truckers, her voice cracking with emotion: “All them faces on the pictures up 
there/ makes me remember when my table was bare/ Livin’ at my mama’s house/ takin’ food from 
my family’s mouth/ But then the money came.”   
          
          All the veteran musicians on stage seemed to know and respect her; they hung on her 
every word, and when she broke into the old blues standard, “Drown in My Own Tears”, they 
seemed to play even harder. Her heartfelt tribute was so composed, honest, and moving – the 
energy in the room went up a notch. I asked myself: “Who is this woman and why have I never 
heard of her?”          

          A Woman Like Me is an unfl inching and uncompromising look at the rocky life of a soul 
singer. It’s been a long, hard road but Bettye LaVette has traveled it, armed with talent, tenacity, 
and taste. The book is her own story, told in her own words, with humor and heart. It is a tale of 
triumph, told by a woman who has at long last achieved her dream. 
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By Pete Roche

Full house for Night Ranger 
at Hard Rock Rocksino
       Night Ranger took a capacity Hard Rock crowd back in 
time Friday night, January 23rd, delighting the predominantly 
forty-something Northfi eld audience with throwback hits from 
their popular 1980s albums Midnight Madness (1983) and Seven 
Wishes (1985).  
      The San Francisco group fl ooded the Rocksino with waves of 
nostalgia during their 100-minute set.  But the inclusion of new material—
and some choice covers—suggested these guys won’t be pegged as one of those 
“legacy” acts who trade on past glories.    
On the contrary:  The guys in Night Ranger are busier than ever.  
      Still anchored by founding members Jack Blades (bass, vocals), Brad Gillis (lead guitar), 
and Kelly Keagy (drums, vocals), the band looked and sounded healthy—and performed with 
the athleticism and determination one might expect from dudes half their age.   They just issued 
their eleventh studio album, High Road, on the Frontiers label in June and have tour dates set 
well into summer.  The new release comes close on the heels of 2011’s Somewhere in California 
and the 2012 live acoustic effort 24 Strings & A Drummer.  That road trip for that project saw 
the guys playing the then-new Rocksino only thirteen months ago (December 2013), making for 
a mild case of Dawn Patrol déjà vu.
Not that anyone minded.
      “Hey!  We’re back in Cleveland!” Blades enthused.  “Ain’t that the shit!”
      The bassist said the casino gig was the band’s fi rst of the year—and thanked ticket-holders 
for selling it out.  Gillis confessed he’d been “antsy” to play again after just a few weeks off.
The guys spent a little time reminiscing between tunes, recalling their San Fran club days and 
early shows in Midwest venues like the Agora.  Blades revealed that they nearly disintegrated 
when Gillis was enlisted to tour with Ozzy Osbourne: They heard Brad killing it on a King 
Biscuit Flower Hour broadcast and fi gured, “Well, he’s gone.”  
      But Gillis said he declined Ozzy’s offer to stay on because he’d built up so much Night 
Ranger stock with his “brothers” and wanted to cast his lot with them.  He said he made the right 
choice—and the crowd roared in agreement.
       Blades observed that the New Year marked the thirtieth anniversary of Seven Wishes.  He 
also reported he’d just become a grandfather.
      “My son had a son!” he beamed. “They named him Jack!  It’s a weird feeling, but I’m 
honored!”
      Yes, the Night Ranger dudes are older now (aren’t we all?)—and Seven Wishes was arguably 
the last effort that could truly be considered a “hit.”  But the boys never really disappeared when 
the Reagan-era radio hits dried up.  The band soldiered on with Man in Motion in 1988 before 
taking a deserved hiatus.  Keagy and Gillis continued as offshoot group Moon Ranger in the 
early ‘90s while Blades topped the charts with Damn Yankees (featuring Ted Nugent and Styx’s 
Tommy Shaw).  Gillis also issued the solo album Gilrock Ranch in 1993 and played with Irish-
American songstress Fiona.  
      Ranger reconvened in 1995 for Feeding Off the Mojo, then brought Blades back for 
Neverland (1997) and Seven (1998).  Longtime guitarist Jeff Watson left after 2008’s Hole in the 
Sun, but the core contingent of Blades / Gillis / Keagy have all stayed on board since.      
      “Touch of Madness” and “Rumours in the Air” fi red up the fans (particularly the females), 
prepping everyone for Keagy’s call-and-response vocals on “Sing Me Away.”  The fi rst taste of 
newer material arrived with Somewhere in California single “Lay It on Me,” which saw Gillis 

dueling with fellow stringer Keri Kelli (RATT, Slash) as Blades thumped his custom 
Atomic bass.

      Blades noted that Night Ranger’s Japanese fans resolved the problem of differentiating the 
like-sounding names Keri Kelly and Kelli Keagy by referring to the drummer as “KK-1” and 
the new guitarist as “KK-2.”  
      Gillis was never a household name like Eddie Van Halen, but aspiring guitarists know 
burly Brad ranks amongst the world’s greatest “shredders.”  His blonde tresses may be long 
gone, but his ragged riffs and searing, Samson-sized solos are as captivating as ever.  He’s 
a dynamic, virtuosic player and thrilling showman who’s mastered every cool trick in the 
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technique playbook—from two-handed tapping and sweep-picking to whammy bar dives on his 
red Fernandes guitar—and he still makes hilarious faces when ripping up and down (and over) 
the fret board.  
      Kelli favored a gold-top Gibson Les Paul and held his own with Gillis, sharing solo 
responsibilities and matching him run-for-run.  The guitarists—and all the band members—
seemed to enjoy a rare camaraderie onstage, throwing arms around each other, high-fi ving, and 
smacking each other on the head or ass.
      Keyboardist Evic Levy fi lled the mix with trebly piano runs and lush synthesizer chords 
(nord electro 4 and a Yamaha Motif) from his rostrum, situated opposite Keagy’s drum riser—a 
symmetrical arrangement that left most of the middle stage open for Blades and Gillis to 
run roughshod 
during “Four in 
the Morning” and 
the twin guitar 
onslaught of 
“Eddie’s Comin’ 
Out Tonight” (a 
song written for 
one of the group’s 
earliest devotees).  
Keagy’s microphone 
was to his left, 
poised over his 
fl oor tom, which 
allowed spectators 
to actually see the 
percussionist at 
work (another rarity for rock shows). 
      The middle portion of the sandwiched Keagy ballad “Sentimental Street” and rocker “Secret 
of My Success” (from the 1987 Michael J. Fox fi lm) between cover songs that acknowledged 
the Ranger’s various other outfi ts:  Blades wailed on Damn Yankees barnburner “Coming of 
Age,” then Kelli cranked up for “School’s Out,” which he’s played hundreds of times with 
shock-rocker Alice Cooper.  Gillis saluted Randy Rhoads with an incendiary “Crazy Train.”  All 
three tunes drew huge responses. 
      The new “High Road” was well-received, but Blades had to encourage folks to do their 
“Yeah! Yeah!” parts a little louder:  
“Just think back two weeks ago when the Buckeyes won the championship!” he said.
That did the trick.
      The Blades / Keagy vocal matchup on acoustic gems “High Enough” (Damn Yankees) and 
“Goodbye” were defi nite highlights (Levy and Kelly also sang lots of backup), but the evening’s 
biggest surprise came when Gillis trotted out with a black acoustic guitar and fi red off a few 
harmonic notes—which segued into an impressive version of Don Henley’s “Boys of Summer.”  
1983 power ballad “When You Close Your Eyes” capped the manic main set, but the quintet 
returned soon enough for fast-paced encore “Don’t Tell Me You Love Me” (with some classic 
Deep Purple and Eagles teasers for fun).
      Years ago fans would’ve fl icked their Bics for power balled “Sister Christian,” but they made 
do with luminescent iPhones inside the casino concert hall.  The band thanked its Northeast 
Ohio faithful with patriotic pounder “(You Can Still) Rock in America” before signing off.
We’re guessing we’ll see the Night Ranger guys again soon enough:  Keagy moonlights in the 
all-star project Scrap Metal with guitarists Mark Slaughter (“Fly to The Angels”) and Gunnar 
Nelson (“Love and Affection”).  And Blades just wrapped his fi rst album with another super-
group, The Revolution Saints, whose membership also boasts guitarist Doug Aldrich (Dio, 
Whitesnake) and drummer Deen Castronovo (Journey, Bad English).  Guitar hero Gillis recently 
contributed his skills to a song on the forthcoming commemorative disc The Immortal Randy 
Rhoads: The Ultimate Tribute (available for preorder now).   
 www.nightranger.com 
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Nashville’s Mustang Sally comes to Jewels February 20th  
        The Mustang Sally Band (MSB) name and brand has become synonymous with “must-see 
entertainment” around Music City, Music Row and on stages across the globe! A power-packed 
combination of pizzazz, panache, spunk and passion, MSB is coming to Jewels on Friday, 
February 20th to fi re-up a roaring good 
time.
       Encompassing skillful artistry 
and extraordinary talents (both 
independently and collectively) that 
captivate and intrigue, the lead singer is 
explosive and the band stellar (on keys, 
drums, bass, banjo, mandolin, guitar 
and fi ddle). Country radio and fans 
agree MSB is dynamite! This group 
has a proven track record to pack the 
house. 
      A group of career musicians, 
recording professionals and road 
warriors, Mustang Sally Band creates 
“moments” you won’t want to miss. 
Performing more than 150 dates each 
year, MSB has shared stages with 
award winning hit makers such as Big & Rich, Montgomery Gentry, Gretchen Wilson and 
Blake Shelton. From California to the Northeast, to Europe, Switzerland and Asia, taking the 
spotlight at biker rallies, honky tonks, casinos, fairs and festivals, MSB has performed at the 
ACMs in Vegas, Starke Bike Fest, White Rose Wonder Motorcycle Rally, Thunder Beach Rally, 
and Easy Riders Rodeo.
       In namesake alone, Mustang Sally Band has marquee value. The core group (Tobi Lee, Lisa 
Romeo and Jake Taylor) took the reins to form as offi cial in 2008 and since the gates opened, 
they’ve “cranked-up the horse power!” Lead Singer Tobi Lee (North Vernon, IN), who has been 
described as “about as calm as a twister in a trailer park,” (Real Women Rednecks Magazine) 
and recognized on the red carpet as “worst dressed” by People magazine, can also be identifi ed 
by her undefi able vocals, inexhaustible energy and unfi ltered humor; (she gives Kathy Griffi n a 
run for her money)! 
       Lisa Romeo (Omaha, NE) is a “helluva good drummer.” With an innate metronome refi ned 
at Indiana University and Musicians Institute, Romeo is a solid meter for the entire band who 
commands attention from behind the drum kit lighting her drumsticks on fi re and/or stepping 
front and center to perform on guitar.
       Jake Taylor has been the “lucky man” in the band—part of the original formation since the 
band’s birth. Born in Lawton, Oklahoma (Fort Sill Army base), Jake’s family relocated to the 
Northeast where he spent the majority of his childhood and teens in the Green Mountain State 
(Vermont). A self-taught guitarist who has “earned his keep” as a professional stage performer 
since the age of 14, Jake’s style has been likened to Brad Paisley and Keith Urban.
       Jake says, “Being the only guy in the band (for 6 years—more than 1200 days) has taught 
me a lot about women; when to speak and when not to speak, and the amount of prep time it 
actually takes for women to get ready. I learned to play guitar so the girls would notice me; now 
I am surrounded by a group of gals who pay close attention! Being part of the Mustang Sally 
Band has no doubt made me a better musician and a better man, but I’m happy to have Ben as 
the other ‘bookend’ to help me keep these gals ‘between the lines’!” 
       Mustang Sally Band is a fearless, “just wanna have fun” group where expert musicianship 
makes for “play more” entertainment value; MSB fans can expect the unexpected with plenty of 
bang for the buck!
See the Jewels ad on this page for more venue information.

ACM nominees are - no surprise - happy!
No surprise - those receiving ACM nominations are quite happy.
      Kenny Chesney received four nominations centered around his single “American Kids.” 
“With two hooks, three rhythm scans and some of the most ingenious wordplay I’ve ever 
experienced, ‘American Kids’ is unlike anything I’ve ever heard,” Chesney said. “I knew it 
celebrates those people who lived life wide-open, colored outside the lines, thought more about 
life than they get credit for and have fun doing it.
      “For the Academy of Country Music to recognize what I saw,” Chesney said, “that 
makes me really happy -- and proud. Proud for Shane (McAnally), Luke (Laird) and Rodney 
(Clawson), all the guys who played on it or played it, Shaun (Silva) and his team for capturing 
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the spirit of the song - and everybody out there who is living their life with that kind of joy.”
      “American Kids” was nominated for Song, Single and Video of the Year. Chesney and 
Buddy Cannon are nominated as producers for Single of the Year.
      Florida Georgia Line came away with fi ve nominations and tweeted away. “Thank you 
thank you thank you!! We are blown away and humbled by our 5 nominations @ACMawards 
this is a dream. And thank you fans. Much love.”
      “All we ever wanted to do was play country music. Thank you fans for allowing us to do so. 
We love you! We know what we came from!”
      The Band Perry was once again nominated in the Vocal Group of the Year category. “We had 
just landed back in Tennessee early this morning when we found out about our nomination,” 
said the band in a press release. “The recognition by the Academy of Country Music never fails 
to surprise us, and we are grateful to the ACM, our musical peers and most of all to our fans in 
country music.”

Brooks, Yearwood plan duets disc
     There used to be Johnny and June, George and Tammy, Porter and Dolly and more recently 
Tim and Faith. Now add Garth and Trisha to the list. That’s because Brooks and wife Trisha 
Yearwood are going to release a duets Christmas album.
     The two are on tour together with Yearwood coming out to sing some songs, typically during 
Brooks’ set. They also have recorded songs together, but this will be a full-fl edged album, a 
rarity in country music.
     When asked about the idea of a duets album, Brooks said at a press conference prior to 
opening his Boston run of shows, “We are trying to get it out this year.” “We’ll test the waters,” 
Brooks said about the idea of doing a regular studio album with Yearwood.”It’ll be a duets 
album, but it will not be like what you’ve seen before. She’s got a lot of strong ideas.”
Brooks said the music has yet to be recorded.

Bryan sees his way to the top
      Luke Bryan saw his latest single, “I See You,” go all the way to number one as the Billboard 
Hot Country Songs chart for the week ending Feb. 7 were released today. Bryan knocked out 
Carrie Underwood who’s “Something in the Water” fell to second after being fi rst for seven 
weeks. Sam Hunt remained fi rst on the Top Country Albums chart with “Montevallo.”
Eric Church held third with “Talladega” on the songs chart, one ahead of “Sun Daze” from 
Florida Georgia Line. Blake Shelton was up one to fi fth with “Lonely Tonight,” which features 
Ashley Monroe.
      Sam Hunt jumped from 13 to 6 with “Take Your Time.” Brett Eldredge was at 11, up 3, with 
“Mean to Me.” Randy Houser was one back with “Like a Cowboy,” up four. Chris Young stood 
at 14 with “Lonely Eyes,” up 3. Cole Swindell was up 4 to 15 with “Ain’t Worth the Whiskey.” 
Sugarland’s Kristian Bush broke into the top 25 with “Trailer Hitch” closing out the chart, up 1.
Jason Aldean was second on the albums chart with “Old Boots, New Dirt.” Underwood was 
second with “Greatest Hits: Decade #1.” Blake Shelton jumped from 11 to 4 with “Bringing 
Back the Sunshine.” He may have benefi tted from hosting Saturday Night Live last Saturday. 
Garth Brooks was fi fth with “Man Against Machine.”
     Sturgill Simpson jumped from 16 to 9 with “Metamodern Sounds in Country Music.” 
Eldredge was at 11, up 12, with “Bring You Back.” Octogenarian Ralph Stanley & Friends: 
“Man of Constant Sorrow debuted at 14. Brad Paisley went from 29 to 16 with “Moonshine in 
the Trunk.” Kenny Chesney was 17th, up 3, with “The Big Revival.” Dustin Lynch’s “Where 
It’s At” jumped 13 spots to 21.
      Stanley topped the Bluegrass Albums chart with last week’s number one, Bela Fleck and 
Abigail Washburn’s self-titled disc fi rst. Nickel Creek was third with “A Dotted Line.” Greensky 
Bluegrass was fourth with “If Sorrows Swim,” one ahead of “The Bluegrass Album” by Alan 
Jackson.
     On the overall top 200, Hunt was 17th, Underwood 27, Florida Georgia Line 29, Aldean 30th 
and Shelton 35th. The country and top 200 charts use different criteria.

Songwriter Dixie Hall dies at 80
     Dixie Hall, wife of Tom T. Hall and a bluegrass and country music songwriter, died on 
Friday at 80.
      Known as Miss Dixie, she wrote more than 500 commercially recorded bluegrass songs 
along with Johnny Cash and Miranda Lambert among those recording her work.
     She was born Iris Violet May Lawrence in England. Interested in country music in her 
homeland, she came to the U.S. in 1961 by ship for a job in the music industry. She eventually 
lived in Nashville with Mother Maybelle Carter of The Family.
     Cash recorded two of her songs, “A Letter From Home” and “Troublesome Waters” after 
visiting the Carters and noticing Dixie Hall had written songs.
     She met Tom Hall in 1964 at an awards ceremony and married in 1968. He continued 
writing, although he retired in the 1990s.
     She later started Blue Circle Records and Good Home Grown Music publishing to put out 
music. She continued writing songs after a long respite with Tom T. Hall also getting back into 
writing. Lambert recorded “All That’s Left” for her disc “Platinum,” a swing tune.



February 4 - 25, 2015 www.northcoastvoice.com • (440) 415-0999 19

By Pete Roche

Interview with Ricky Warwick of Black Star Riders
(Old-school Thin Lizzy fans take note.)

       Black Star Riders have been carrying on the legacy of Irish-American rockers Thin Lizzy on the world stage for years now, 
with former Lizzy guitarist Scott Gorham leading the cast of top-notch musicians. Up until 2012, drummer Brian Downey and 
keyboardist Darren Wharton helped Gorham faithfully recreate songs from classic albums like Nightlife, Bad Reputation, and 
Renegade live in concert.
       The band traversed the globe with Judas Priest in 2011, practically turning Cleveland’s Quicken Loans Arena inside out with 
its spot-on Lizzy covers (and a few originals).
      But Downey and Wharton couldn’t commit to extensive touring when it came time to assess the band’s future as Black Star 
Riders. So latter-day Lizzy recruits Damon Johnson (guitar) and Ricky Warwick (vocals) stepped up to write and record new 
material with Gorham. Given that the Thin Lizzy handle hasn’t appeared on an album sleeve since 1983’s Thunder and Lightning, 
the name change seemed appropriate.

      Also of no small consideration was the notion that the studio incarnation 
of Thin Lizzy died in 1986 with founder-bassist Phil Lynott, who sang the 
timeless hits “Jailbreak” and “The Boys Are Back in Town.” While the 
Lizzy of the ‘90s and ‘00s existed as a tribute to Lynott and his fervent fans, 
recording another Lizzy album without him (but with an all-new lineup, 
save Gorham) just didn’t feel right.
      So Gorham and company confronted the elephant in the room and 
rechristened themselves after the outlaw gang in the 1993 western 
Tombstone.  After recording twelve stellar new songs in L.A. with producer 
Kevin Shirley (Rush, Led Zeppelin, Aerosmith), they hit the road (again) 
with bassist Marco Mendoza (Lynch Mob, Ted Nugent) and drummer 
Jimmy DeGrasso (Dokken, Y&T), their incendiary live shows making their 
rebirth album All Hell Breaks Loose something of an easy sell.
      If All Hell Breaks Loose established the band’s here-and-now identity, 
the forthcoming Black Star Riders record The Killer Instinct certainly 
cements it—whilst furthering the longstanding Lizzy tradition of wailing 
tandem guitars (by Johnson and Gorham), rumbling rock rhythms (courtesy 
DeGrasso and new bassist Robbie Crane), 
and booming, uber-masculine lead vocals 
(Warwick) that make you want to pump 
your fi st in the air and start a revolution.  
Entries like “Kingdom of the Lost,” 
“Bound for Glory,” and “Hey Judas” all 

carry that signature Lizzy sound, albeit with the virtuosity and slick production of a seasoned 
modern rock quintet.       
      The disc won’t drop in the States until mid-February (on the Nuclear Blast label), but we 
had a chance to discuss new songs like “Bullet Blues,” “Charlie I Gotta Go,” and “Through the 
Motions” with Ricky Warwick when he rang us last week from home.  The ex-Almighty singer 
(whose voice still bears traces of his native Belfast) sounded enthused to be starting 2015 with a 
cache of fresh material and playing it on tour with Europe (“The Final Countdown”) this spring.  
      Indeed, we think Killer Instinct is a solid sophomore effort that’ll appease old-school fans, 
recruit younger Lizzy / BSR listeners, and rank high on many year-end best-of lists.  If you’ve 
been wondering where all those soaring ‘70s guitars disappeared to, fear no more: Warwick and 
his fellow Riders dial up to eleven on “Bullet Blues,” “Soldierstown,” and the title track, which 
serves as the lead-off single.

But we’ll let Ricky say more.    

NORTH COAST VOICE:  Hello, Ricky!  Enjoying some brief down time before the tour cycle 
starts up again?

RICKY WARWICK:  Pretty much!  We’re just getting into the promo, because the album’s 
coming out in four weeks.  So the promo is starting to ramp up now.  We’re starting to get pretty 
busy!

NCV:  You’ve had a busy couple years.  You opened for Judas Priest in 2011 when you guys were 
still Thin Lizzy, then recorded and toured behind All Hell Breaks Loose—with a stop here at The 
Agora a few months back—and then you went right back into the studio.

RW:  We obviously wanted to capitalize on the success of All Hell Breaks Loose, but the last 
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thing we wanted to do was fi nish the touring cycle and then disappear for a year.  We’re in a situation where Damon and I are always writing, so 
we always have material on the go, which puts us in a very strong position.  So there was no need to stop and take a break; we wanted to get right 
in the studio and get the second album out, and just keep the momentum going.

NCV:  This time out you had Nick Raskulinesz (Alice in Chains, Deftones) producing instead of Kevin Shirley (Iron Maiden, Journey).  Did that 
change anything as far as the studio dynamic?  Both guys have done some great records with a lot of great bands.

RW:  Different people bring different things in any walk of life. Nick’s a different personality than Kevin.  Nick has his way of recording and 
producing, and Kevin has his.  Nick is a very emotional guy, very passionate.  It’s a cliché, but it’s true, that he became the sixth member of the 
band for that month.  He spent all the pre-production with us, working on the melodies, working on the parts before we even recorded.  We went 
into Nick’s studio in Nashville, and he’s just got an amazing studio full of gear, so we didn’t even have to bring our own stuff!  It was full of 
vintage gear, vintage guitar and drums.  So we could experiment with different guitars and vocal mics.  So all this was going on, whereas with 
Kevin it was all about capturing the essence of the band live.  We set up like we did when we were on stage, and Kevin would put the mics up, 
and we’d play through the song like, ten times, done!  And I think for a statement of intent with All Hell Breaks Loose, that worked.  But as we 
went on and we toured, we wanted to spend more time on overdubs and experiment with different sounds.

NCV:  He did some great stuff on the last couple Rush albums.

RW:  Yeah, he’s just got such an incredible resume, and everything he does just sounds awesome.  We weren’t sure if we could get him, or if he’d 
even want to work with us.  Time-wise, budget-wise, everything, because he’s the kind of guy who works with whomever he wants to work with.  
So the fact that it worked out was great.

NCV:  Between the last tour and the new album you also had a lineup change, with Marco leaving and Robbie coming on board to play bass.  
How was that transition for you?

RW:  It was seamless.  We were concerned, because Marco’s such a phenomenal bass player.  We were like, “This is gonna be hard.”  But Jimmy 
DeGrasso knew Robbie, and Robbie came down and just blew us all away when he jammed with us.  He’s a little more aggressive than Marco, 
which fi t the band perfectly, you know?  Great player, great attitude, and he looks great.  So it was like he’d always been with us—no disrespect 
to Marco, of course.  It was like one door closes, another one opens.  It was very true in that case.

NCV:  I wanted to dig into a couple songs for a bit.  The title track seems to speak to a survivor mentality in a dog-eat-dog world, this “cold 
academy of ghetto streets.”  There’s a lot of nasty stuff going on out there, and here’s another anthem for folks to help them roll with the punches.  

RW:  Yeah, you pretty much nailed it.  I love inspiration.  I was reading an autobiography about Muhammad Ali, and his whole attitude for life.  
That was sort of the blueprint for starting the lyrics.  I put it into my own world—the stuff going on back home in Northern Island. The rioting, 
and the futility of it all. Those people are rioting on their own doorsteps.  It’s problematic.  Instead of being practical and saying, “What can we do 

to make the world better?” It’s like, they’re shitting on their own doorstep.  So it was about that, 
and taking it a little further.  And we wanted to go the positive road as opposed to the negative, 
to use this “killer instinct” to better your station in life and your awareness of what’s going on 
around you.

NCV:  And on “Soldierstown” you’ve got this theme of the looming specter of death, roaming 
from village to village and forcing people to fi ght someone else’s battles.  “Give us your fi nger 
or we’ll cut off your hand.”  That’s been going on throughout history—here, in the Middle East, 
in Ireland….

RW:  Yep!  Scott Gorham walked in and played that riff and just fl oored me, and I just went, 
“That’s just a great Scott Gorham guitar riff, that’ll be the chorus!”  Because it would be crass 
for me to just write anything over that, we’ve got to make up a chorus and write the rest of the 
song around that riff, which is what I did.  It’s about the futility of terrorism, you know?  Going 
around to the houses, telling them you’ve got to give up your strongest son, or we’ll kill your 
whole family.  You take the child away. You see what’s going on with ISIS and Afghanistan 
and all that stuff.  It’s just making a comment on that.  And obviously back home in Northern 
Ireland, that used to go on.  The whole intimidation used to control certain neighborhoods.  It’s a 
darker lyric.

Watch the Black Star Riders video for “Kingdom of the Lost:” on YouTube. 

NCV:  That song has one of those distinctive, highland bagpipes-like guitar riffs Thin Lizzy 
made famous.  The last album had a couple musical callbacks like that; “Kingdom of the Lost” 
defi nitely had that Celtic feel to it.

RW:  Absolutely!  It was always a part of Lizzy, and always a part of me being Irish.  It’s just 
something we want to retain.  

NCV:  “Finest Hour” is a nice little walk down memory lane with bittersweet acoustic guitars 
and melancholy pace.  The verses speak to old friends who used to pal around together and 
attend concerts, but they’ve since grown apart.  Yet there aren’t any hard feelings.  Is that off the 
mark, or…?

RW:  It’s really about me and my fi rst girlfriend.  I’d moved over to Glasgow when we were 
that age, and you get the keys to the world.  You start going off by yourself, seeing the bands 
that come to town.  You start running riots and living life.  It was a magical time for me, running 
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around with her.  Obviously, as time goes by, you lose touch and you’re not together anymore.  
So it’s basically me going, “You remember how great that was?” and “I’m sorry we lost touch, 
but I hope things are alright in your world.”  It’s like a letter that you write to someone after 
thirty years.

NCV:  “Sex, Guns & Gasoline” speaks to another young couple, only here the themes are a 
little darker, what with drug problems and run-ins with the law.  It’s a sort of Bonnie and Clyde 
situation.  Or Romeo and Juliet, even, but for our time.  Is that a fair reading?

RW:  Yeah.  It’s an Americana road story.  I’m obsessed with American culture, and have been 
since I was a kid in Ireland.  Just the vastness of the country.  It’s the whole Brad Pitt thing, that 
California movie he did.  It’s a couple kids out in the middle of nowhere, and they’re running—
but they don’t know where they’re going.  It’s about the joy of being free, and breaking the 
law, that craziness most of us go through when we’re kids.  But with them, it’s not ending well, 
because they’re strung out.  So there’s a bit of fi ction in there.  It’s based on a few people I 
know, and that helped tie the whole thing together, as it were.

NCV:  The upcoming tour fi nds you pairing up with Europe on select dates in the U.K. and 
Ireland.  Then I imagine you’ll circle back for some headline shows?

RW:  We are!  We’re doing a month of shows with them in the U.K.  And then the Monsters 
of Rock Cruise out of Miami.  Maybe three or four select cities in the States, then do some 
European festivals, and then come back for a full American tour.

NCV:  I wanted to ask about the cover art for The Killer Instinct.  It’s got another vintage pinup 
girl—like the one on All Hell—and some more World War II aeronautical images.  Was this the 
same artist?  

RW:  It’s the same guy who put the graphics together, but we used a different pinup girl this 
time.  People were starting to really dig that style for the band.  It was becoming recognizable.  
So we decided not to discard that, and just come up with a new concept.  So we’ve got the new 
pinup girl with the bomb being dropped.  It’s just a great vibe, that whole pinup girl from the 
‘40s and ‘50s rock and roll kind of culture.  The girls and the B-17 bombers, the guys in the 
band just love all that; the “gang” thing really appealed to us.

NCV:  I think it works great.  The vibe goes with the music, for sure.  I also noticed that each 
album sleeve has bombs featured on it, either painted on the aircraft or actual bombs being 
dropped by them.  Is there any signifi cance to the number of bombs we’re looking at here?

RW:  Not that I’m aware of.  Did you count it?  Is it tied up with something?

NCV:  Killer Instinct has eleven bombs being dropped in the background, then the one the girl is 
riding…like Slim Pickens in Dr. Strangelove.  That’s twelve.  I didn’t know if that represented 
anything in particular.  But All Hell Breaks Loose had twenty-one bombs painted on the 
fuselage.  I fi gured that in homage to Scott’s other band, 21 Guns, or something.

RW:  Well, that was a pure accident (laughs)!  A few people commented on that.  So it’s a nice 
accident, right?

NCV:  In addition to all the ongoing activity with Black Star Riders, you’ve got a couple solo 
albums in the works.  Can you tell us about those?

RW:  They’re something I’ve been working on for the last four or fi ve years with a friend of 
mine from Belfast.  The two of us have been writing these songs together, all based around 
Northern Ireland and read into a broader spectrum.  And we just kept writing more and more 
of them, so we decided to divide them between ten acoustic and ten electric rather than make 
a double-album.  It’s something I’ve been working on when I wasn’t out busy with Thin Lizzy 
or Black Star Riders.  But this year I made a concerted effort to get in and get the albums done.  
And I did the Pledge Music campaign, which I found to be a great experience.  It was very 
successful for me; there were a lot of people out there who helped make it happen.  I fi nished it 
up around Christmas, and they’ll be ready later on next year.  It’s something I like doing.  I just 
like writing music, you know (laughs)?

NCV:  So we can look forward to those a little later this year?

RW:  Absolutely.  The people that pledged have already got them, but they’ll be available later 
on for sure.  

Order The Killer Instinct now, available on CD and vinyl, or in special deluxe packages (with 
bonus tracks “Reckoning Day,” “Gabrielle,” and unplugged versions of “Killer Instinct,” 
“Blindsided,” and “Finest Hour”):  

www.blackstarriders.com     www.rickywarwick.com 
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By Joel Ayala Ayapana

A Moment Within the Breath
       From within the tempestuous warmth of the yoga studio, for which I have invariably 
frequented over the past few weeks, I experienced the therapeutic and soothing voice of a young 
and wise woman speak in the case of one’s sense and understanding of the story of acceptance, 
under her guidance and instruction, and during the movement and ethereal fl ow of a quiet and 
calming yoga class session.
 Those of whom have sat in the pleasure from within their silence were an audience 
of a few in search of their own individual and variable truths as they transitioned along with 
one life-giving breath to the next  and from one fl uid and fl owing asana to that of another in 
conjugating succession. Little did I know, at the time, that I was one from amongst the crowd in 
search for such a truth.
 While in the poetic stance of Cobra during the fi rst yoga pose, my mind had begun 
to wander as the expanse within my anatomy had started to shake and quiver when, within a 
fl ash, a memory had taken me back to that of a Filipino child, posed in left-sided fetal displaced, 
juxtaposition to the cold and dirtied soil that blemished his pride and perhaps had even clutched 
away at the very innocence of his day. After the dust had settled, the ground had lain, upon 
its precipice, a soul bruised, battered, and belittled from the hand of that of an older peer and 
whence another barrage of fi sts had struck connecting in tandem from the blood-thirsty band of 
brothers who followed his lead. As painful as the beleaguering scene had presented itself, it was 
even more so of a disheartening and solemn acknowledgement through torment to see that the 
poor little child, whimpering upon the blood of his own tears rooted deep within his fears, was I. 
 “Welcome to the land of good and plenty, you gook! Go back home where you people 
come from. You understand!” Similar to a subtle nudge of fi ngers poking at my side, a slow 
and healing breath, one right after the other, then is heard and felt throughout the length of its 
entirety, where then increased focus had spouted reality back to the very moment of my present. 
It was, most certainly, a gift greatly received as the pain and distaste, which had seemed so 
elementary, had lingered for what was perceived to be an eternity, but was wiped away clean 
from a single inhalation. “Focus on the breath, my child. Focus on every life-giving breath,” the 
Angels clamored. Then, from exhalation, the memory of childhood fl ickered and faded away … 
in shortened life review. 
 As luxury and peace was found within my imperfect Downward Facing Dog, a 
bark was heard from out in the distance as memory found myself, again, to another endearing 
moment in time and in space, as I had lain my best friend to permanent rest - my dear and 
beautiful grey dog - a Weimareiner Mix of sorts. His name was Shai. His ethereal voice echoed 
within my psyche as his very last words were telepathically parlayed and eloquently said within 
his often playful manner, as clearly remembered, when we used to laugh and run, to what 

seemed, limitlessly to be, always at our own heart’s content. And as I held his cold and nearly 
lifeless body within the warmth of my arms, the most beautiful and translucent tear dropped 
from the side of his eye and onto my lap which fell unfettered from his last and up heaving 
breath. I crouched there in silence, beleaguered, numb with nothing felt, and bewildered with 
nothing else to give. “Oh, how I had loved him dearly so and why did it ever come to manifest,” 
I questioned. Again, like the slow rhythmic beating within a mother’s womb, the blessing of the 
moment came to be within an exhalation that detoxifi ed the depths of my soul and cleansed the 
very chakras aligned within the entirety of the length throughout my spine. Within this silence, 
I felt the slightest discomfort within my abdomen, from within the wake of my Prana, as it 
seemed to nudge the Rise of the Kundalini from within.   
        As we elevated together in sync to a stalwart but simple Mountain Pose from a momentary 
forward fold, I gazed and quickly peeked at the sultry and feminine hind quarters of another 
initiate from amidst her Vedic practice, which took me back even further to that forgotten 
and forbidden day when my signifi cant most, amongst others, in brief matrimony had walked 
away from my life with child at hand within the same view, as I watched my fi rst marriage die 
within its “withering away.” The memory of all that was lost raptured the essence of my very 
well-being. The diffi culty in differentiating between the continuous fl ow of tears and sweat was 
indeed most apparent for it was all released and liberated simultaneously in synchronization.
      So much had promulgated in emotion within that single moment as all the fears, the guilt, 
the anger, resentment, and all that had been taken away had rushed in sweeping into the very 
central hum of my Solar Plexus. None was any more bearable to take in wholeheartedly, 
without exhibiting any additional and unwarranted grief from embarrassment unfolding straight 
and out into the surface for all to see.. and possibly judge. Too much had been laden upon 
me, in that very moment that the very concern for such… lessened with every second which 
passed. Shortly thereafter, I remember that I had taken myself into Child’s Pose and then, 
within only a few seconds, I fi nally cried and I cried to all of my Heart’s content. The yoga 
instructor quietly fl oated endearingly to my mat as she placed her hand upon my shoulders and 
knew, instantly, from the breadth and energetic fl ow of my own solemnity, the bulk of all of my 
darkened emotions. A single word was not required even from a single mention of a thought to 
utter in silence. All that was required, for me to heal and to recover from such a fall in memory, 
was only the simplicity of one’s touch… which mattered utterly the most.
 “Breathe in with breath out through longer length,” the Yogi repeatedly guided and 
exulted. And as if a switch had been clicked from that of its off position, something came over 
me like a shroud which blanketed all my security with deep and endowed warmth. Flowing 
feverishly in and out of my lungs was, then, a robust and dignifi ed slipstream of ether which 
exuded exhilaration and electricity that provided a calling and a sustenance which proved itself 
self-suffi cient… but at the very same time - grand. It was I who was ready and willing of such 
anticipated release, within the brushing away of the guilt and regret of the past through required 
acceptance. The breath is life and it parallels the contentment and joy of the moment where 
nothing else even matters.
 As we fi nally brought ourselves to that of an endearing close after several sequences 
of repeating rhythmic movement, all seated in tandem with legs interlaced into lotus and hands 
clasped together at heart’s center, I was enlightened from learned thought, through experience, 
like the ever-so-compassionate Buddha from underneath the branches and colorful inundating 
foliage of the elegant and fl owery Bodhi tree. I was awakened with inner truth: my own truths 
for release and separation from thought. What was revealed to me was simple. Sometimes, we 
lose everything in order to gain everything, then to acquire, in revelation, the authenticity of so 
much more to greater heights of priceless and heartfelt wisdom and scholarship. We evolve into 
something so much greater far from what we could only imagine. We awaken, from within, 
with every stride to heightened clarity through Providence when we close our eyes… and open 
our Sacred Hearts – Our Inner Truths. 
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FINDING THE ANSWERS WE SEEK THROUGH SELF – EMPOWERMENT:

      Often answers can be found in our own questions.  All we need to do is listen to ourselves when we speak….and often even more importantly, 
when we ask those questions inside our heads that we wouldn’t dream to ask aloud.  We have a higher self.  When we ask an inner question— the 
ones that sometimes plague our silent minds—we already know the answer; we are merely asking that the answer present itself in much the same 
way that the question did.  We do this all the time.
I will site an example.  Recently I was asked:
“In this busy, often negative world, what is the best way for people to receive direction from the Universe and their guides to fi nd more joy and 
make the best decisions that move them toward their soul’s purpose?”
     Well, fi rst of all, we have just acknowledged a negative world.  But we don’t live in a “negative world”.   
We live in a balanced world.  Therefore, in acknowledging only the negativity in it, we have just made it clear to ourselves that negativity is all 
we are choosing to see.  We can choose to see anything, and we see most clearly when we know that there is always balance.  Can we tip the 
scales? It seems the most logical way to tip the scales toward a more positive direction, would be to concentrate on a positive world….which of 
course, exists.-- right here, right now.  We are part of it. We came here at this time, and in this place, to create a positive, loving world.  THAT IS 
our “soul purpose”.  Do we have an individual purpose which is meant to bring us joy?  Of course we do, and they are one in the same.  Once we 
have acknowledged our role in the overall scheme of things—namely this world where we fi nd ourselves) -- joy is inescapable.
     Again, the question is the answer.  We acknowledge a Universe that is something greater than us….  greater than the individual.  It is, in fact, 
the combined “us”.  The question also acknowledges our guides….another part of the ‘combined us’.  When we comprehend—once and for all—
that we as individuals, are merely a small part of a quantum hologram, we will begin to understand how things work….and when we understand 
how things work, we will begin to recognize the reality of the world, which is not something outside of us, but something we are co-creating.  
     The ‘quantum hologram’ might not be a recognizable term to many, but in understanding our place within the cosmos, it is certainly helpful to 
understand a basic hologram: 
     Do you shop at Barnes and Noble?  I often do, being the book-lover that I am.  Right there, near the check-out counter, are usually displays 
of numerous book-marks.  Many of them are holograms.  As children, we were often awarded hologram bookmarks in school.  A true hologram, 
when cut into pieces, will reveal that each individual piece—no matter how small—contains the entire original image.
Our Universe is holographic, and we are the holograms.  We are each individuals, just like tiny pieces of a holographic bookmark….but at the 
same time we contain the whole.
     Once we realize we are all individual pieces of the same image….that we ALL contain 
the whole within each of our parts, we will begin to see our role in the world….as a piece 
of the whole.  Once there, we recognize that we ARE the world, and therefore it is up to us 
as individuals to create it either in a negative image or a positive image.   As we do so in the 
existing world, our part of the hologram begins to piece together with those parts that match our 
“image” (Ahhhh…once again, the Law of Attraction at work).
     So, when we ask for direction from the Universe, and we have just concluded that our 
Universe is holographic, and that we are part of that hologram, then who exactly are we 
asking?  Where do our guides exist?  Are they truly in a realm outside of ourselves, or are they 
the cumulative wisdom obtained from actually being those guides or among those “guides” at 
various times in our numerous incarnations?
     People decide they are too busy to meditate, and yet, that is where our answers lie.  Of 
course, we don’t HAVE to get them all that way.  We can ask questions of people, guides, 
angels, teachers, Masters….and that is OK…..but they will not tell us anything new; we just 
think it’s new because we think it came from somewhere outside of ourselves.  They will tell 
us what we already know because they are part of the same hologram that we are part of.  They 
have simply tapped into it, perhaps sooner than we knew we could tap into it as well.
     We are all in different places on our paths. Not everyone gets that their guides, the Universe, 
God, a savior, or a great Master from the past or present is all part of the same “I AM” that “WE 
ARE”.  And so…we ask.  And remember, that’s ok…..but think how much more empowering it 
is to recognize that we already contain the answers.  
     The next time you have a question take it apart, because your question already contains the 
answer you need at that moment in time.  Of course the moments will change….and then of 
course so will the questions.  So we keep asking.  And….most importantly, we keep answering.
 
* Patricia Ann Dooms, known in some circles as “the Mentor from Mentor”,is a certifi ed 
holistic lifestyle mentor, practicing a variety of energy healing modalities which she has 
combined into her FeatherTouch 4-Directional Wellness Program. 
To learn more about Celebrating Wellness through self-empowerment, or any other of her 
FeatherTouch services, please visit feathertouchpathandpurpose.com.
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By Pete Roche

Colin Hay Next Year People
        There was a time (maybe twelve years ago) when we’d have 
explained Colin Hay to people by just saying, “He’s the guy from 
Men at Work.”  
       You know, the one who wrote “Down Under,” “Who Can It Be 
Now,” and “It’s a Mistake.” 
Those are—or at least were—the easiest touchstones.  We’re 
creatures of habit, dontcha know?    
But Colin James Hay kept writing music after his Australian 
superstar band disintegrated in the mid-1980s, and he’s only 
improved since his “Down by The Sea” days.  You might say penning 
a catchy tune is still Business as Usual for the native Scotsman, and 
what he’s been cooking up lately is twice as good as those catchy 
numbers on Cargo. 
      Solo albums Looking for Jack, Topanga, and Company of 
Strangers went overlooked by the general public, but you probably 
heard his songs in movies like Garden State, The Wild, and the recent 
Words and Pictures, or spotted him on popular television shows 
Scrubs and Modern Family.      
       Or maybe you saw the episode of VH-1’s Where Are They Now where Colin showcased his 
acoustic skills between refl ections on Men at Work’s glory days.  Hay knew he’d have to rebuild 
his audience after Men at Work disbanded (following the 1986 album Two Hearts).  So he did 
just that—one record at a time—reawakening old fans and cultivating new followers with his 
engaging live shows.  In the late ‘90s he’d sometimes play to crowds of just a few dozen rather 
than the thousands he commanded at big concerts like the US Festival in 1983.  
       That’s just fi ne by Hay, a Beatles-loving workhorse who started Men at Work as a bar 
band—and seasoned road dog still spends most of his time touring.  His “overnight success” and 
resurgence have made terrifi c fodder for humor at his live shows.  He’s likened the concept of 
winning attention to being a fi sh in an aquarium knocking on the glass from the inside: “Here I 
am!  Come look at me!” 

       We fi nally crossed paths with the “Overkill” author at a small-hall gig at the 
former Winchester in 2004.  Hay was touring behind his Man @Work CD at the 
time—a disc of new unplugged material and re-recorded hits.  To say the guy 
fl oored us would be an understatement.  We’d gone in for a dose of nostalgia 
and walked out with newfound admiration for a still-relevant songsmith whose 
accessible melodies, fi ngerstyle fi nesse, and easy wit and rapport had captivated 
our sold-out club.  We made a point to see Hay again when he returned to town, 
and did so—every time.  We’ve even road-tripped to have him bust our blues 
with his shimmery songs and sidesplitting, between-song-banter.  
It’s mustn’t-miss, top-notch entertainment every time.  
       When we describe Hay now to people, it’s more like, “Oh, yeah, ‘Be Good 
Johnny’ is fun, but ‘Beautiful World’ will reduce you to tears.”  
       Because it’s one thing to enjoy an infectious tune you hear over your boom-
box as an eleven-year old kid (cue Greg Ham’s fl ute intro to “Down Under”).  
It’s quite another to appreciate the musicianship (and storytelling) of a veteran 
songwriter / performer when he’s shredding a Maton guitar onstage, mere 
feet away, and you—now in your thirties—have a better appreciation for how 
diffi cult it must be to handle said instrument so expertly.

      Colin introduced horns and backup vocals on his 2007 Compass Records outing, Are You 
Looking at Me? and reexamined his past (and his relationship with his father) on 2009’s elegant 
American Sunshine.  2011 effort Gathering Mercury spawned a minor hit in “Send Somebody,” 
and contained nine other nuggets that slotted well in set lists alongside now-classics “Waiting 
for My Real Life to Begin,” “My Brilliant Feat,” “No Getting Over You,” “Oh, California,” and 
“Into the Cornfi elds.”     
      Now Hay’s is back with another set of introspective songs whose lyrics acknowledge the 
worst in world (“God’s roaring drunk and out on the town”)—while hoping for (and celebrating) 
the best (“In this world of constant danger, I still look for kindness in strangers”).  And while the 
title track of Next Year People chronicles the woes of a town ravaged by drought, its optimistic 
(and perhaps a naïve) “Next year will be different” theme defi nitely taps into the perennial angst 
of Cleveland’s long-suffering sports fans.
      But unlike our sorry football and baseball teams, Colin Hay is long past his “rebuilding 
years.”  He’s a master craftsman—a songwriting Jedi who instructs his in-studio apprentices 
with authority but leads them with the empathy nurtured over the course of his forty-plus years 
in the game.  Bright guitar slides (San Miguel Perez) and handclaps adorn accessible opener 
“Trying to Get to You,” and Hammond organ (Jeff Babko of Jimmy Kimmel Live) frosts the 
regretful (if repentant) “If I Had Been a Better Man.”  
      Soul-salsa queen (and Hay’s better half) Cecilia Noel leads a competent cast of background 
singers (Jude Pearl, Carlos Alfonso, Ele Valdes, Eme Alfonso) on “Lived in Vain” as Michael 
Georgiades plies lead guitar over Hay’s baritone guitar (and xylophone).  Noel also heads up the 
choir of the faithful on the accordion and harmonium-saturated “Next Year People,” whereon 
eccentric townsfolk become even stranger when subjected to blight (and multiple lightning 
strikes).  
      Latino bassist Yosmel Montejo (The Cuban Way) provides pocket and feel on “To There 
From Here,” thumping intuitive rhythms over drums by Charlie Paxson (Tina Turner, James 
Blunt) and Jimmy Branly.  Tablas and melodica lend an Eastern vibe and metaphysical feel 
to rumination-on-mortality “Scattered in the Sand.”  We suspect Ravi Shankar and George 
Harrison would approve.    
      Pianist Jim Goldings guests on “Waiting in the Rain,” drizzling graceful notes between 
the laid-back guitar strumming and canticle on Hay’s teenage years surrounded by transistor 
magic in his parents’ music store.  Producer Chad Fischer lends his baby grand talent to lover’s 
travelogue “Did You Just Take the Long Way Home.”
      Colin’s still adept at painting portraits with music:  The haunting “Mr. Grogan” tells the tale 
of a feeble shopkeeper who slips in the snow during a midnight walk and recuperates at home 
with his labradoodle, who “loves him just the same.”  Even without words, instrumental album-
closer “Lament for Whisky McManus” conjures images of an unrepentant portershark, what 
with Cuban tres guitars meshing with crystalline piano chords over guitar and hapi drum. 
As with most recent Hay works, there’s precious little fi ller here; Next Year People bristles with 
at least a half-dozen keepers that’ll make our updated Colin Hay playlist at home.  Lilting love 
letter “I Want You Back” is one of our favorites, and the lyrics to apologetic “If I Had Been a 
Better Man” seem inspired by Hay’s own time in the MTV limelight and the lessons learned 
since (“I was mesmerized by shiny things”).  
And nothing plays to Colin’s strengths like personal experience.
This is the kind of stuff James Taylor ought to be doing (it’s been eons since the “Walking 
Man” cut an album of fresh originals).  But without Hay’s distinctive tenor and seafaring vocal 
deliveries it just wouldn’t be the same, would it?
www.colinhay.com for tour dates and further information

TRY OUR EXCITING

GAME
SHOW!

TRIVIA GAME &
FAMILY FEUD SHOW
CALL FOR MORE
INFORMATION!

KARAOKEABOUT
ALLWe’re

  not just...

440-944-5994

10% OFFBOOK NOW
& GET

WITH COUPON. CODE NCV MUST BE GIVEN AT TIME OF BOOKING

Join us... EVERY SATURDAY at 

Now taking Bookings for
your Holiday Parties!

Bring the fun and excitement of
Karaoke to your next party!

RENT
ME!

FULL KARAOKE
SYSTEMS FOR RENT
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If  You Can Dream It, 
I Can Build It.
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Patrick Podpadec
Luthier

440.474-2141
pat@liamguitars.com
www.liamguitars.com

WINTER SPECIAL
$1000 OFF

ANY REPAIR
With mention of

this ad.

Custom Designs
Guitars
Basses
Acoustic
Electric
Mandolins
Double Necks
Harp Guitars
Major Repairs
Restorations
       Refinishing
         Refretting
         Intonation Adjustments
         Acoustic Pickup Installs

“The Dreamcaster”
Custom built

for Brian Henke

By Luthier Patrick Podpadec

check out
www.tomtoddmusic.com 

for more information & pictures

  

  

 

 

 

  

      It seems like forever since the last time I wrote an article. There 
was an extra week gap in between the usual time frame. So much has 
been happening in the month that the time is just spinning by. The hard 
part is hanging on when it starts going too fast. It’s like those little 
push carousels that you fi nd at the kids play parks. That’s what it feels 
like when it going too fast. You might fl y off and get hurt!
  
I always thought that having your own 
business is the best way to approach 
the work environment. There 
are many benefi ts that you 
are able to cash in on by 
running and owning your 
own your business.
  1) You are the boss! No 
one can tell you what to do 
(except your wife if you’re 
married)
  2) You get to pick your own 
hours
  3) You make all the money
  Here’s what no one tells you about the real story behind owning your 
own business.
  1) Everybody hates the boss!
  2) You work and think about your business 24/7, 8 days a week
  3) You pay out more money in operating expenses than you make so 
most of the time your robbing Peter to pay Paul.   
    There is absolutely no fun in that!
  
      Anyway, I must be a glutton for punishment because I can’t seem 
to do it any other way. I thrive on the problems that  
occur every day in business. 
     How am I going to get the money to pay that bill? Where am I 
going to fi nd that part? Who’s gonna clean up this mess? 
Where’s my friggin 3/4” chisel? Why isn’t that guy here yet? Does he 
expect me to wait all day for him? 
Every day, all day, the questions keep rolling in. The fun starts as you 
realize that you are answering all the questions and addressing all of 
the problems and suddenly things are getting accomplished.  After a 
while it becomes routine and you don’t even know that you’re doing it.
     I’m sure that other businesses are different, but in my small shop 
I usually (always) have to have my wits about me and my head in the 
game because I’m operating machinery (i.e. bandsaw, sanders, routers, 
etc.).  I can’t afford to make mistakes because I’m daydreaming about 
other aspects of my business. I have to be focused on the task at hand. 
When routing something I often have to run through the procedure 
several times to ensure that all of the moves that I need to make have 
been practiced a couple of times before I turn the switch on. In my 
world as a Luthier, I try to eliminate the possibility or at least make 
the odds in my favor of not making mistakes with power tools. As you 
might expect, the outcome is never any good when something goes 
wrong. 
     I don’t want to sound like it is all “doom and gloom” because the 
rewards of doing something right and being able to experiment with 

my creative virtues far excel the problems that I meet on a daily basis. 
I Thank! all of the musicians, repair customers, North Coast Voice 
readers and “Whoever is in Charge” every day for the opportunity that 
has come my way and for the interest that people take in what I do. 
That is why I operate my own business! It’s worth all of the effort.
     So besides spending every hour in the past month trying to launch 
my new little guitar pipes www.smokinghotguitars.com,   I have also 

had some real interesting repairs come in the shop. I had a 
gentleman from Jefferson come to me with a 1970’s 

Banzer left handed 12 string that had a very long 
crack in the side. It actually is so bad that we, the 

customer and I, decided it best to replace the 
side, along with a neck reset and a possible full 
or partial refret. This is going to be one of the 
more challenging repairs 
that I have had to tackle 

in a long while. Not only 
the repairs but having the 

opportunity to work on a luthier’s guitar such as the 
likes of Don Banzer is an honor and a privilege that I look 

forward to.
      Don Banzer was a great Luthier from Ashtabula and unfortunately 
passed away in 1995. He built about 200 + instruments in the 70’s 
- 90’s. Is famed classical guitars are played by some of the most 
renowned classical and fl amingo guitarists in the world. He also built 
a number of steel string guitars and a few rare mandolins (I’ve only 
seen two of them). As far as I know this left-handed 12 string may be 
the only one he ever built. I feel privileged to have seen it let alone 
being able to work on it. 
     I also have a cool Jazz style bass that is in the shop to have a 
new or different neck put on it. The customer wants to put a 21 fret 
G&L neck, which he is particularly fond of, on to a body that sports 
a 20 fret neck. This causes a few problems. The longer neck must sit 
farther down in the body which means the neck pocket must be re-
routed to fi t the new neck and the pick guard must be reshaped too. To 
make matters a little worse, the new neck is just a little thinner than 
the existing pocket so I have to add wood to the sides before I re-rout 
the cavity. The bridge has to be moved farther back on the body too, 
(not a big deal, cause the old mounting holes are covered up by the 
new bridge). 
 
It’s all in a day of the local Guitar Repairman. Please “Stay in Tune” 
till the next time!

Keep Smiling!
Patrick from Liam Guitars/Wood-n-Strings and now Smoking Hot 
Guitars!
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Daily Specials

Full Kitchen Menu

2 HAPPY HOURS!
7:30-10:30am

& 4-6:30pm

Home of the Hoover

306
LOUNGE

7377 Lakeshore Blvd.
Mentor

440.257.3557

Westside Steve

www.westsidesteve.com

To purchase Westside Steve Simmons
newest CD A Pirates Life visit

www.cdbaby.com/artist/westsidestevesimmons

Friday, Feb. 20
Beer God

    
Saturday, Feb. 21

Erie Yacht Club
   

Friday, Feb. 27

Back to the west side

Saturday, Feb. 28

By Westside Steve Simmons

American Sniper
Warner Bros  R  132 min
Spoiler alert. 
       Well, maybe it’s a spoiler alert and maybe 
not. I don’t read about movies until I’ve seen 
them and form an opinion. It’s never as much 
fun if you know the ending before time. At 
any rate, (and I hope you’ve stopped reading 
if that would bother you) I had no idea that 
the latest Clint Eastwood project AMERICAN 
SNIPER was the autobiography of Chris 
Kyle  (Bradley Cooper), the main character, or 
how he ended up. I’m not sure that knowl-
edge would have made a difference with this 
particular fi lm.
       I honestly wish I’d have enjoyed this fi lm 
more than I did especially after fi nding that 
it has outraged so many assholes, including 
Michael Moore, Seth Rogen and the gang at 
Salon. That being said it’s not the politics I 
fi nd fault with. This is a movie, not a history 
lesson and not a recruiting fi lm. It’s the story 
of one man’s journey through a very trying life 
with a postscript concerning a bitterly ironic 
ending.
       I’ve never been to war but I can’t imagine 
that it wouldn’t be a truly miserable experi-
ence. Movies sometimes portray it as glorious 
and exciting but I’m willing to bet for the most 
part it is as Kyle wrote in his book.
       Yes, I’m sure we are appalled that human 
beings seem to turn feral in times of war com-
mitting acts of barbarism against each other 
that they would never consider otherwise. 
But you also can’t help but be moved by the 
bravery and honor of those fi ghting men and 
women determined to protect their comrades 
at great cost.
       If you are looking for action, adventure 
or excitement American sniper is not for 
you. There doesn’t seem to be a great deal of 
fi ctionalizing or cookie cutter plot devices and 
because of that this fi lm isn’t very entertain-
ing.
       On the other hand you can’t help but 
respect those who sacrifi ced so much.
       My grade here rests solely upon my 
personal enjoyment of the fi lm. I would not 
presume to try and rank feelings and the com-
mitment of the man.

C+

The Imitation 
Game   
Weinstein  PG13  113 min
      I’m not usually a big 
fan of war movies, but other 
than a few exceptions, I 
tend to prefer World War 
2 to Vietnam or Middle 
Eastern excursions. Maybe 
the imitation game isn’t the 
prototype battle fi lm but it 
is based in the confl ict in the 
European theater.
      Here the battles were of strategy 
and wit, more like a game of chess 
than a prize fi ght. In one corner we 
have the brilliant mathematicians of 
the Nazi Party, who has designed a 
seemingly unbreakable code genera-
tor called The Enigma. It has allowed 
them to plan and communicate 
attacks at will while the Allied forces 
remain completely in the dark.
      In the other corner the collective 
mathematical science heavyweights 
of the British Empire, the best and 
brightest in their fi eld set with the task of 
cracking that code.
      One might be skeptical about the entertain-
ment value of a fi lm based on a handful of 
British nerds fearing that it might be degener-
ated into The Big Bang Theory vs Hitler, but 
rest assured the confl icts these men and one 
woman struggle with are intense. They’re at 
odds with each other, their superior offi cers, 
the British intelligence community, the morals 
and prejudices of the mid 20th century and, of 
course, the Axis powers.
      Alan Turing (Benedict Cumberbatch) is the 
most gifted of a group of mathematicians but 
he’s also arrogant, antisocial and homosexual. 
The fi rst two of those attributes cause friction 
with the team and the third with the archaic 
sexual attitudes of the times.
      But even though the repercussions hang 
over Turing and his associates like the sword 
of Damocles this is not a morality lecture. This 

is a story of intrigue, set on the worldwide 
stage and a damn good one.
      There are uncomfortable truths about war 
and society but THE IMITATION GAME 
treats them fairly and in a thought-provoking 
manner. But the fi rst and foremost this is an 
exciting and heroic story seasoned with just 
enough bitterness. 

A
Selma   
Paramount  PG13  128 min
      I wanted to make sure I’d seen all the best 
picture nominees before the Oscars coming up 
in a couple of weeks. I may not have seen the 
dramatized documentary of Dr. King’s March 
had it not received one of those nominations. 
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I need to start by saying that’s not due to any disrespect for the man but because of my fear, 
which unfortunately came true, about the execution of this fi lm.
     I think there may be two schools of thought when it comes to criticizing SELMA; fi rst, those 
who deeply believe in the cause and second, those who fear being attacked as racists. Both 
groups might easily lavish more praise upon this fi lm that it deserves.
     First of all society in America and across the world has changed drastically in the last hun-
dred years and race relations are certainly one of the most obvious factors.
      I think it’s important to remember those who have been instrumental in those changes. But 
I’m not talking politics here. I’m talking about a motion picture that presents itself as an histori-
cal document.
      Yes, the conditions of the time were terrible and we are all glad to have seen changes in 
society across the nation and the world.
      As a fi lm Selma isn’t much more than a cartoon. Every black character is thoughtful and 
well-spoken while every white character a slobbering axe handle wielding hick. I understand 
the need for a separation of pure good and pure evil in fi lms like STAR WARS but here? I’m 
not sure.
     Even detractors of Lyndon Baines Johnson will probably be shocked by his portrayal here 
as an ineffectual and dishonest stooge. Not to mention that Tom Wilkinson sounds nothing like 
him. Still my main problem is with the dialogue. Nearly every line sounds like it was written 
for a sermon. And that’s not even counting the actual sermons which David Ovelowo admit-
tedly performs very well. It just stumbles under the weight of its own perceived self-importance 
and that prevents it from being a very good fi lm.
     The thing that bothered me the most, however, was the rap song during the closing credits 
containing lyrics praising the riots in Ferguson Missouri. I found that to be an insult to Dr. 
King’s legacy.

C
The Theory of Everything    
Focus  PG13  123 min
      I guess there was a point at one of the 
Academy meetings when somebody looked 
around the table and said “you know, I 
think we need at least two period fi lms 
about eccentric British geniuses, what say 
you?” to resounding chorus of applause.
        At any rate THE THEORY OF EV-
ERYTHING wound up as one of this year’s 
superfl uous entries. I suppose the choice to 
go from 5 up to 8 entries was either to make room for more extraordinary fi lms or to burden me 
personally with having to see stuff that probably shouldn’t have made the cut.
(Actually, I would bet the motive was profi t.) 
       Unfortunately, unlike The Imitation Game, not the story, the confl ict, nor the subject of this 
biography, Dr. Stephen Hawking (Eddie Redmayne) himself are particularly interesting. The 
doctor is certainly unique and his work brilliant, from what I’m told, but there’s not really much 
going on in this story to keep you glued to the screen.
       Dr. Hawking was a prodigy at Cambridge whose most famous accomplishment, I’m guess-
ing, is the proof, or as close as you can get, of the Big Bang Theory and its relationship to the 
beginning of the universe. In essence something he understands and I don’t. We also know he 
had a degenerative nerve disease, something similar to if not actually ALS, and given by his 
doctors two years to live. Well, as of this writing he is 73 years old. 
       Eventually the good doctor and his wife split up and found happiness, she with an Anglican 
choir director and he with his caregiver, ending with both couples living happily apart ever 
after. And that friends is as exciting as it gets. This is not a bad fi lm, just underwhelming with 
the decided overtones of BBC production values. That is just a bit dull without any of the sleek 
and shiny aspects of American fi lms. One very impressive aspect, however, is the performance 
of Eddie Redmayne as Dr. Hawking which in some ways reminded me of the brilliant Daniel 
Day Lewis in 1989’s MY LEFT FOOT.
       Maybe those with more interest or understanding of scientifi c research would be more 
intrigued here, yet whatever theoretic details are involved don’t really make it into the script.

C+
~Continued on Page 28
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~Continued from Page 27 ~

Whiplash    
Sony Pictures Classics R  106 min
     There are still surprises in 
this world. I think I’ve made my 
feelings clear about the Academy 
increasing the number of Best 
Picture nominations from 5 up to 8 
and think more than ever there are 
pictures nominated that I would 
never consider among the best of 
the year. Hell, that happened often 
enough when there were only 5. 
On the other hand once in a great 
while they stumble upon some-
thing very special, something that might never see the light of day without the nomination. 
Last night I completed my quest for the 8 best picture nominations, traveling to Kent, Ohio 
one of the few theaters that took a fl yer on a fi lm about the struggle of a student jazz drum-
mer called WHIPLASH. Gang I’m telling you without hesitation this is my favorite fi lm of 
the year.
        I wouldn’t blame anyone for being suspicious especially after hearing a capsule plot 
summary. Underdog college kid wants to become a respectable jazz musician and fi ghts his 
way to a spot on the prestigious school band. Along the way he will face opposition from 
other students and his taskmaster band director! How many times have we seen the same 
crap whether the competition is music, sports, cheerleading, vocal competition, dancing on 
and on and on?
        So what makes this one Oscar worthy and the rest merely big-screen versions of the 
after school special? Everything from the Oscar nominated performance of JK Simmons 
as  Terrence Fletcher, the world’s most vicious maestro, to the incredible musical perfor-
mances and the deadly serious attitude of the competition and shocking climax.
Whether you see him as a driven perfectionist or a psychotic bastard, Fletcher hurls insults 
as well as inanimate object at his students for minor and even nonexistent mistakes. An-
drew is almost as dedicated as Fletcher and therein lies the rub. I won’t tell you what hap-
pens next but I will tell you that this fi lm is as exciting as anything you’ve seen before. You 
should be on the edge of your seat just like you were watching Rocky Balboa vs Apollo 
Creed.
Good job.
NO!!!!!!! (You’ll see)

A
Westside Steve’s preliminary picks
      As of this issue it’s nearly 2 weeks until the academy awards. That means his predictions 
will probably change somewhat as shifting factors and elements come into play.
If academy awards were held today here’s how I see them:
      Best Director Richard Linklater for BOYHOOD. I hated the movie but it was a unique 
concept.
      Best supporting actress Patricia Arquette again for BOYHOOD. I don’t think she did much 
to deserve it but she’s trending high today and they probably won’t give another award to Meryl 
Streep.
      Best supporting actor JK Simmons for WHIPLASH. He was great and deserves it.
Edward Norton was great in BIRDMAN too, but I’m going with Simmons

Best actress Julianne Moore for JUST ALICE. 
       Best actor Michael Keaton for Birdman and deservedly so. 
Eddie Redmayne was also great in THE THEORY OF EVERY-
THING but this is Keaton’s year.
       Best picture probably goes to BOYHOOD based on the gim-
mick of fi lming over 12 years. My favorites are BIRDMAN and 
WHIPLASH but unfortunately I don’t get a vote.

WSS
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~Continued from Page 12

debut album such as the Crouch End Festival Chorus and The Wired Strings. 
Since his departure from Oasis in August 2009, many speculated that Gallagher might record 
a solo album. In July 2011, he held a press conference to confi rm that this was the case, after 
denying rumors from his brother Liam Gallagher that he had already heard the tracks featured on 
it. He also explained that he would be collaborating with Amorphous Androgynous for a second 
album that was due for release in 2012. 
The singles for Gallagher’s debut album are “The Death of You and Me”, “If I Had a Gun...”, 
“AKA... What a Life!”, “”Dream On”” and “Everybody’s on the Run”. AKA... What a Life! 
made its debut on a Vauxhall television advertisement. 
Gallagher explained in an interview with Jonathan Ross on The Jonathan Ross Show that 
the inspiration for the band’s name was from two sources. The idea to prefi x the name with 
“Noel Gallagher’s” was formed whilst washing up dishes listening to the album Peter Green’s 
Fleetwood Mac, while the latter part of the name is taken from the song “High Flying Bird” by 
Jefferson Airplane. 
For More Information Visit: www.noelgallagher.com 

MARDI GRAS AT HOUSE OF BLUES
Cleveland’s Home of Fat Tuesday
     You don’t have to visit the Big Easy to enjoy its legendary Cajun and Creole fl avors, stop 
by House of Blues and indulge on New Orleans-inspired menu additions & drink features on 
Fat Tuesday, February 17, 2015. The Zydeco Kings will take the Crossroads Stage at 5PM to 
kick off an evening of Mardi Gras festivities and live music. In the Foundation Room Lounge, 
The Blues Chronicles will play at 5PM. The public is invited to call 216.274.3366 to access 
the Foundation Room Lounge or for Foundation Room Dining Room reservations. There is no 
cover charge to access the live music in Crossroads or Foundation Room. Badfi sh, A Tribute to 
Sublime will be playing in the Music Hall with doors at 8PM. Tickets are $20 day of show and 
are available for purchase at the box offi ce or online at ticketmaster.com.
Please visit www.hob.com/cleveland/mardigras for more information.
Ticket Information 
Tickets are available for purchase at the following locations: www.houseofblues.com, 
House of Blues Box Offi ce, www.ticketmaster.com, all Ticketmaster outlets and Charge by 
Phone: 800.745.3000. The House of Blues Box Offi ce (308 Euclid Ave.) is open daily at 10 AM 
Monday thru Saturday. For more information, call 216.523.BLUE (2583).

2015 Winterfest in Geneva February 6th 
      Friday, February 6th we are going to kick off the 2015 Winterfest with Ice Carving at the 
Pavilion and end the evening with a Fire and ice Sculpture.  This Sculpture is sponsored by UH 
Geneva and is totally made of ice.  It will be set on fi re at 7pm.  
     Northwest Savings bank will be hosting the annual Shadow contest on February 7th from 
9am-4pm in the downtown... come see if you can fi nd lake effect Louie’s shadow.
The parade will be at noon starting at Park street and running up North Broadway.
     The VFW Post #6846  will be holding a Spaghetti Dinner from 1-7pm on Saturday February 
7th .  Tickets will be $6.00 a person at the Door.
Old Mill Winery will be holding a wine tasting from 1-4pm
     Nassief  is bringing the car to be raffl ed off. They will be at the open area between Luisa’s 
and True Value from 12:30-3:30pm to collect items for the food pantry, APL and Goodwill.  
Make a donation and receive a ticket for a chance at the car.
We will also be offering carriage rides around the downtown area.
     Head on over to the Geneva fi re Department from 1-3pm for tours of the station, Dunkin 
Donut Munchkins, free coffee and hot cocoa. Over at the Community Center Jungle Terry will 
have all his animals , Ronald McDonald will be doing magic tricks, or sit back and listen to Off 
Our Rockers. A bke sale will be there as well. 
Down At Memorial park bring your sled or partake in the scavenger hunt on the fi eld from 12-
4pm sponsored by Connect 534 
So much to do in historic downtown Geneva!
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~ Rick Ray

WHAT A RELIEF!

(Answers on Page 28)

       Trying to watch a Geezer Movie with my 
Geezer the other day was quite annoying to 
say the least, and I’m not kidding either!  
       They had him in the ‘Big Geezer Room’ 
watching the 1940’s version of Dr. Jeckle and 
Mr. Hyde when I arrived, Ummm… maybe I 
should call it the ‘Geezer Big Room’, it’s not 
very likely you’ll fi nd many “Big” Geezers 
at your local Geezer Patch, but I’m sure if 
they did grow them big they’d have to have a 
special room too, just can’t have them going 
around stomping or peeing on all the little 
Geezers now can we?
       Anyways, we’re in the; ‘Geezer Big 
Room’ watching the movie, the only other 
people there were two other sleeping Geezers, 
the movie started to get interesting, I was just 
starting to get into it when all of a sudden 
it got hard to hear the damn movie!  Too 
much background noise from the room fi lling 
up with about a thousand Female Yakking 
Geezers making it impossible for a guy with a 
bad ear to hear the TV!  Okay, maybe only 10, 
but it seemed like a thousand!!!
       Hmm… I think I should clarify; it’s not 
like my ear was ‘BEING’ bad or ‘ACTING’ 
bad, my ear doesn’t need scolding, ears can’t 
fl ip people off for instance, and please don’t 
try to fl ip people off with your ears, you’ll 
break your neck!
I’m not kidding!
       Even though I wanted to fl ip off the hoard 
of Yakking Geezers who interrupted my movie 
watching capabilities, I didn’t, but I really 
wanted to, especially the three Yakkers that 
wheeled themselves right up close to the back 
of my chair!  There is a whole empty room in 
front of me!  Sheesh! 

       Anyways, I know my articles have 
become somewhat negative lately, and I 
usually try to fi nd the positive side to all 
my encounters so as not to end up being a 
negative person, because negative people 
really suck!  
       So what could possibly be the positive 
side of having my ‘movie watching with the 
Geezer capabilities’ so rudely interrupted by 
a thousand Female Yakking Geezers who are 
probably merrily singing to themselves the 
old jingle “Plop-Plop-Fizz-Fizz-Oh-What-A-
Relief-It-Is” whilst they pee in their depends 
adult diapers, whom of course I’m not allowed 
to fl ip off with or without using my ears?
       Well… since I don’t watch TV at all, 
unless it’s with my Geezer, they broke 
my fi xation to the tube so I wouldn’t get 
trapped in the TV zombie infestation zone 
again, thusly preventing harm to my cranial 
grey matter substance allowing me to carry 
on through the day without TV zombie 
infestation!
       Thanks, Old Female Yakking Geezers, for 
saving my brain!!!
       So as you can see, there is a positive side 
to everything you encounter, you just have 
to look for it, and when you fi nally do fi nd it 
you can carry on the rest of the day singing 
to yourself; “Plop-Plop-Fizz-Fizz-Oh-What-
A-Relief-It-Is” as you skip along life’s path, 
knowing that you beat down the negative 
monster that was trying to creep into your 
cranial grey matter and ruining your day!
You’re welcome!

~Snarp
www.snarpfarkle.com
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1421 Hubbard Rd. • Madison • 440-983-4028

Dry Dock BAR & GRILL
GREAT FOOD, GREAT PEOPLE

Winter
   Madness!

Tuesday  Friday Funday
Sundays!Thursday

Dry Dock’s 5-Year Anniversary!
$1.50 Domestic Bottle Beers

all of February!
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