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Visit us for your next 
Vacation or Get-Away!
Four Rooms Complete 
with Private Hot Tubs 

& Outdoor Patios

OPEN
ALL 

YEAR!

Three Rooms at $80
One Suite at $120

www.bucciavineyard.com

JOIN US FOR LIVE 
ENTERTAINMENT ALL 

WEEKEND!
Appetizers & Full Entree 

Menu
See Back Cover For Full Info

www.grandrivercellars.com

Live Entertainment Fridays & Saturdays!

www.debonne.com
See Back Cover For Full Info

4573 Rt. 307 East, Harpersfi eld, Ohio
440.415.0661

Sun-Thurs 12-6
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Fire & Ice Wine Pairing Dinner

March 21, 6:00 - 8:00PM 
       Chef Jeremy Lisy guides you through an exclusive 5 course culinary experience. 
Seared, Spicy, Set Afl ame and Frozen to Perfection a dinner not for the faint of heart! 
Enjoy 5 courses prepared by top a N.E. Ohio chef paired with award winning Ohio 
wines including Debonne Vineyard’s national award winning  Ice Wine. 
This dinner is the perfect way to experience Geneva’s Ice Wine Festival and savor the 
best of Ohio’s wine and culinary offerings.

Cost : $75.00 per person  - pre-payment required. 
Limited seating make your reservation today.
Packages are also available with The Lodge at Geneva-on-the-Lake starting at 
$289.00 per couple, for more information on these packages or to make reservation 
contact The Lodge at 866-806-8066 or www.thelodgegeneva.com.

Fire & Ice Dinner Menu: 
1st: cured foi gras, confi t apples, ice wine reduction, micro mustard greens
2nd: seared day boat scallop, leek fondue, micro fennel, basil oil
3rd: pan roasted airline chicken breast, winter carrot puree, roasted garlic spatzel
4th: 80 hr. sous vide short rib, fried sunchokes, roasted buckwheat, 
5th: beet chocolate panna cotta candied bacon

Chef  Bio
       12 years ago Chef Jeremy Lisy traded in the chef life for the farm life and 
planted his fi rst seed on his farm, KJ Greens. During those years, he worked with 
top Cleveland chefs such as Dante Boccuzzi, Jeff Jarrett, Adam Lambert and Adam 
Bostwick. This past spring Jeremy decided to return to the kitchen and use what 
he had learned from the time spent with Cleveland’s best chefs and create his own 
unique culinary style. Jeremy is now Chef de Cuisine at Barrington Country Club in 
Aurora and continues to create dishes mixed with his strong beliefs of supporting, 
eating and sourcing seasonally and locally.

Other upcoming events at Pairings:

March 13th - Cork & Canvas Paint Your Pet with Gina Monahan 
March 15th - Kids in the Kitchen - Luck of the Irish with chef Crystal Kirby 
March 22nd - Sensory Wine Tasting 101 
See the Pairings ad on this page for website and other venue information. 

There are 2 more weekends to enjoy 

the Ice Wine Festival! March 14
th

 & 

21
st

      The festival is located in Northeastern Ohio in the heart of the Grand River Valley 
Wine Region.  Five area wineries come together to celebrate this golden nectar 
otherwise known as ice wine that can only be made in certain parts of the world.  Not 
only is this wine unique but Grand River Valley ice wines have garnered top awards 
in international wine competitions.
       The festival consists of 5 area wineries all within a 10-minute drive of each 
other.  Patrons begin at the winery of their choice for this fun, progressive Ice Wine 
tasting throughout the Grand River Valley wine region. Participating wineries include 
Debonné Vineyards, Ferrante Winery & Ristorante, Grand River Cellars Winery 
& Restaurant, Laurello Vineyards, and St. Joseph Vineyards.  Making this event a 
progressive tasting is one of the reasons the event is such a draw.  Patrons will have 
a unique experience at every winery and will be able to see different sites around the 
area.  
      Participants will need to determine a starting point at one of the participating 
wineries in the Grand River Valley.  Each winery will provide a sample of their wines, 
an ice wine glass, and a complimentary appetizer.  The event begins at noon and ends 
at 5 p.m.  The cost is $6 per person at each winery.  In an effort to help the local food 
banks, the wineries are encouraging everyone to bring in canned food items for which 
they will receive $1 off at each location.   For more information about the Ice Wine 
Festival call 440-466-3485 or visit www.wggrv.com for a list of details.

The Wineries of the 

Grand River Valley welcome 

you to our 12th Annual 

Ice Wine Festival

APPETIZER MENU & EVENTS INCLUDE:

DEBONNÉ VINEYARDS
APPETIZER: 
Butternut Squash Soup with Diced Pears
Sled Dog Demonstration all day                                                                                                                
Live music Friday night and Saturday afternoon.                                                                                    
Field to Fork Progressive Dinner – each Friday evening.  
Call 440-466-3485 or www.debonne.com for more 
information on the dinner.

FERRANTE WINERY & RISTORANTE                                                                                          
APPETIZER: Chocolate Hazelnut Pursette
View our custom designed evergreen Ice Wine Queen
Live music Friday & Saturday evenings.
Join us for our 3 course Wine Pairing Dinner.  Available 
Friday, Saturday, & Sunday all three (3) Ice Wine Week-
ends!  No Reservations Necessary.  Visit FerranteWin-
ery.com for our menu.
SPECIAL CABERNET SAUVIGNON ICE WINE 
TASTING  Enjoy this unique and rare Ice Wine paired 
with Chef’s appetizer.  (small additional fee)

GRAND RIVER CELLARS WINERY 
& RESTAURANT
APPETIZER: Blue Cheese & Bacon Mac & Cheese                                                                                           
Featuring Ice Carving at 12 p.m;
Delightful Soy Candles featuring Ice Wine Candles
Ice Wine jelly samples and sales by Gathering Place; 
Ice Wine Marshmallow Roast All Day (small additional 
fee) Field to Fork Progressive Dinner – each Friday 
evening.  Call 440-298-9838 or www.grandrivercellars.
com for menu or more information on the dinner.
Live music Friday and Saturday evenings from 7:30-
10:30.

LAURELLO VINEYARDS                                                                                                                  
APPETIZER:
Silky Chocolate Mouse with a Savory Crunch Topping
Featuring Beach Glass Jewelry by Rita Burns.                                                                                                                
Art show by Carolyn Mandato featuring European 
scenes.

ST. JOSEPH VINEYARDS                                                                                                                 
APPETIZER:
Apple Strudel with infused 
Ohio Maple Syrup                                                                                  
Art Show
Krzys Family Maple Syrup 
Demonstration
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TA   E IIK
Playing 50-60-70's

Favorites and Much More

For booking call Ellie
330-770-5613

www.takeii.com
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Fri. March 13 • 7-10PM
Bene Vino Winery • Perry Twp.
   
Sat. March 14 • 6:30 -9:30PM
Mocha House • Warren, OH   

Fri. March 20 • 7-10PM
Deers Leap • Geneva 

Sat. March 21 • 2-5 PM
Howland Rotary Spaghetti Dinner
Howland High School

Sat. March 21 • 8-10PM
Goddess Wine House • Saybrook

Sun. March 22 • 2:30 - 5:30 PM
Spring Hill • Rt. 84 • Geneva
     
Weds. March 25 • 6-9:30PM
Ciminero's Banquet Center, • Niles, OH
Benefit for Warren Jr. Women's League
Taste of the Valley.

COME
DANCE!

Entertainment

DISC
JOCKEY

440-313-4801
trenda@TrendaRocks.com

TrendaRocks.com

DJ/Emcee, Trenda Jones
now booking Summer & Fall

Events • Private • Parties • Clubs

Emcee • Bands
Production
Multimedia

OLDIES
     DANCE
          CLASSIC ROCK

check out
www.tomtoddmusic.com 

for more information & pictures

Tuesday, March 17

Thursday, March 19
Old Mill Winery

‘Acoustic Thursday Night’

Friday, March 20
Geneva Lodge

Saturday, March 21
Ferrante Winery

Sunday, March 22

Saturday, March 28th

 
Saturday, April 18th
Hooley House - Mentor

 
Saturday, May 16th

Cebars - Madison 
Check out the Abbey Rodeo video at:

www.youtube.com/watch?v=siwWk_2hELk

11-YEAR ANNIVERSARY!

Daily Specials

Full Kitchen Menu

2 HAPPY HOURS!
7:30-10:30am

& 4-6:30pm

Home of the Hoover

306
LOUNGE

7377 Lakeshore Blvd.
Mentor

440.257.3557
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By Don Perry

DON PERRY

For full schedule
DonPerrySaxman.com

Tues. March 17th
Chaos in Paradise

St. Patrick's Day Bash
8pm - ?

Face Value Duo
Brennan's Pub
Sat. March 21st

7:30 - 10:30

Face Value
Grand River Cellars

Sat. March 14th
7:30 - 10:30

 “The guitar is of no great importance to me, the people it brings to me are what matter.  They are what I’m 
extremely grateful for, because they are alive. The guitar is just an apparatus.” – Pat Martino

       Over the past 7 years I’ve learned a great deal about the lives and careers 
of many artists, by featuring them in this article. Many of these legendary 
performers are gone now, though their accomplishments continue to infl uence 
generation after generation of artists.  Studying the history of these individuals has 
given me the opportunity to learn of the obstacles they faced and the overwhelming odds that they were forced 
to overcome, both professional and personal, before and during their rise to fame.  

       I have always found it enlightening and humbling to learn the history of such groundbreaking artists as Louie 
Armstrong or Duke Ellington, but I also fi nd it very exciting to discover that there are players still among 
us, whose accomplishments are also deserving of legendary acclaim.  Artists such as Herbie Hancock and 
Marcus Miller, who have played with some of the greatest names in jazz, yet still offer the opportunity for their 
brilliance to be witnessed in an intimate setting. 

       Just such an opportunity is coming to Cleveland jazz enthusiasts, as Pat Martino will appear for 3 shows at 
Nighttown, on April 16th, 17th and 18th, just as Cleveland’s legendary jazz showplace is currently in the midst of 
celebrating 50 years of bringing jazz to Cleveland.

       Born Pat Azzara in Philadelphia in 1944, Pat was fi rst exposed to jazz through his father, Carmen “Mickey” 
Azzara, who sang in local clubs and briefl y studied guitar with Eddie Lang.

  Pat began playing guitar when he was twelve years old, and left school in the tenth grad, to devote himself to 
music.  During visits to his music teacher Dennis Sandole, Pat often ran into another gifted student, John Coltrane, who would treat the youngster 
to hot chocolate as they talked about music.
       He began playing and recording  professionally as a sideman in 1961 and accompanied a wide variety of artists including Sonny Stitt,  Chick 
Corea, and Stanley Clark, just to name a few.  Shortly after discovering “soul jazz”, he moved to Harlem, to immerse himself in that culture and 
played with such artists as Willis “Gatortail” Jackson where the organ trio concept had a profound infl uence on Martino’s rhythmic and harmonic 
approach, so he remained in that idiom as a sideman, for quite some time, gigging with Jack McDuff and Don Patterson.
        Pat was signed as a leader for Prestige Records at the age of twenty and began his career touring and recording as a leader.   His seminal 
albums from this period include classics like Strings!, Desperado, El Hombre and Baiyina (The Clear Evidence), one of jazz’s fi rst successful 
ventures into psychedelia.  He has been a Recording Artist for Vanguard, Prestige, Warner Brothers, Muse, Columbia, King, Paddlewheel, 
Evidence, Sony, 32 Jazz, High Note, Milestone, Polydor, Concord, Fantasy, House of Blues, 
Mythos, Mainstream, Cobblestone, Atlantic and, most currently, Blue Note Records.
        In 1976, while performing internationally with his fusion group “Joyous Lake,” Martino 
began experiencing seizures, which were eventually diagnosed as AVM, a condition that he’d had 
since birth.  In 1980, he suffered a near fatal brain aneurysm and underwent surgery after being 
told that his condition could be terminal.  Following the operation, Pat could remember almost 
nothing.  He barely recognized his parents and had no memory of his guitar or his career.
  In the following months, Martino made a remarkable recovery and through intensive study of 
his own historic recordings, and with the help of computer technology, he managed to reverse 
his memory loss and return to form on his instrument.  After years of hard work, he resumed 
his career when he appeared in New York, in 1987, a gig that was released on a CD with an 
appropriate name, “The Return”.  
       This recovery fi ts in perfectly with Pat’s illustrious personal history.  Since playing his fi rst 
notes while still in his pre-teenage years, Martino has been recognized as one of the most exciting 
and virtuosic guitarists in jazz, with a distinctive, fat sound and gut-wrenching performances, he 
represents the best; not just in jazz, but in music.
       Today, Martino lives in Philadelphia once again and continues to grow as a musician.  His 
experiments with guitar synthesizers, (begun during his rehabilitation) have taken him in the 
direction of orchestral arrangements and they promise groundbreaking possibilities.  Musicians 
fl ock to his door for lessons, and he offers not only the benefi ts of his musical knowledge, but 
also the philosophical insights of a man who has faced and overcome enormous obstacles.
        Pat has given Guitar and Music Therapy Seminars, Clinics and Master Classes throughout 
the world, at locations including Berklee College (Boston and Perugia, Italy), Duquesne 
University, Teatro Rasi (Ravenna, Italy), LeCentre Culturel (D’Athis Mons, France), University 
of Washington School of Music,  Musicians Institute, National Guitar Workshop, New York 
University,  Stanford University, The Conservatory of Amsterdam (The Netherlands), Cork 
Festival (Cork, Ireland)and Lakeland Community College. 
  Don’t miss the opportunity to see and hear this “living legend”, when he appears for 3 shows at 
Nighttown, on April 16th, 17th and 18th.  
Visit www.nighttowncleveland.com for ticket information.

TREEN INSURANCE

(440) 576-5926

Auto Home Business Life

We Offer the Personal Service You’ve Missed Lately
 ...aren't you Lucky?

I will Treat You Like Gold!

Scott Treen
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DEER’S LEAP WINERYR’S EEEEEAAAAAAPPPPPAAAPPPPPPP II

Steak & Seafood
Restaurant

Full Bar • Large Selection
of Domestic, Imported

& Craft Beer

1520 Harpersfield Road
 Geneva • 440-466-1248

www.deersleapwine.com

Live Bands
Fri & Sat. 

3/13: Good Company
3/14: Incahootz
3/20: Take II
3/21: Back Trax
3/27: Spoon 2 soon
3/28: Second Hand Dogs
4/3: Tom Todd
4/4: Black Jack Gypsies

March Madness at the Winery!
MONDAY: $5 off Any 2nd Entree
TUESDAY: Buy Any Burger or
             Sandwich, Get one 1/2 Off
WEDNESDAY: Wing Night
       Buy 1 lb. Wings, Get 1 lb. Free!
THURSDAY: Pasta Night $10.99
                      Unlimited Ingredients
FRIDAY: AUCE Fish Fry
         Cole Slaw & French Fries $7.99
SATURDAY: Prime Rib Night $14.99
SUNDAY: Home Style Dinners $5.99 

St. Pat’s Corned Beef,
Reubens & Brats along

with our regular sandwiches

BOGO

Buccia
 Vineyard

www.bucciavineyard.com

Winery, Bed & Breakfast

Open10am-6pm Mon-Thurs
later on Friday & Saturday • Closed Sunday

518 Gore Rd. • Conneaut
440-593-5976

Taking
reservations

for
Spring 2015

B&B
Hot Tub
Rooms!

NEW WINES WILL BE RELEASED
IN MARCH & APRIL!

Spring will be

  here Soon!

Fred Barringer

Take II

Lyle Heath

Friday

Come enjoy the music!

(440) 964-9993

Entertainment Every Saturday!

Dave Scurlock Inducted into the Ohio Wine Hall of Fame
 
       At the annual banquet at the Ohio Grape 
and Wine Conference, February 16, David 
Scurlock was honored by his peers and in-
ducted to the Ohio Wine Hall of Fame.

It is the highest honor the Ohio Wine and 
Grape community can bestow.

       David joined the OARDC team in 1980 
and for 35 years, his work has played a semi-
nal role in the growth of and success in the 
grape and winegrape industry in the state.
        When David began his career, fully 90 percent of Ohio’s vineyards were devoted to the 
traditional native grapes, most being used for juice, with just a small percentage made into 
regionally popular wines. Over the years much of the original acreage has been converted to 
hybrids and viniferas which are now producing world class wines. He has visited scores of 
potential vineyard sites to help those just getting into the business. He has worked closely with 
long established growers and guided their progress. David’s efforts have aided every grower, 
large or small, new to the business or a veteran in the industry...and he has encouraged all to 
strive for excellence.
        David’s winning personality, incredible work ethic, ability to communicate clearly and his 
easy manner have complemented an extensive knowledge viticulture [grape growing]. His focus 
on practical application of new research has helped shape the future of nearly every one of the 
state’s vineyards.
      He has the utmost respect of the industry and all of his peers: The congratulatory comments, 
just a few of which are listed below, are evidence of the respect with which he is held by all 
within the grape and wine community.

From Dr. David Ferree, retired OARDC director: “His enthusiasm was contagious”

From Lee Klingshirn, winery owner of Klingshirn Winery: “David’s advice and support has 
been critical to helping us grow quality grapes here in the Avon Lake area.”

From co worker and extension enologist Todd Steiner: “Dave is always looking out for a situa-
tion to express thanks, gratitude and recognition of others rather than for himself.”

From winery owner Kenny Schuchter of Valley Vineyards in Morrow: “We at Valley Vineyards 
recognize that without David and the industry would not be where it is today.”

From Dr. James Gallander, retired OARDC enologist; “Dave has established an increddible 
program at OSU/OARDC inclding workshops, vineyard demonstrations, internet newsletters 
and numerous site visits.”

From Tony Debevc,winery owner at Debonne’ Vineyards in Madison: “David’s work has con-
tributed mightily to our success.”
David and his life partner Mary Cobelntz are residents of Wooster.

The Ohio Wine Hall of Fame was established in 2001 by the Ohio Wine Producers Association 
to honor those who have made significant contributions to the growth and success of the indus-
try. Currently it is a virtual ‘hall’ at OhioWines.org but in the spring of 2015 will be officially 
hosted at the Pairings, the Ohio Wine and Culinary Experience.
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Celebrating

TWO WEEKENDS!!
Sat. Mar. 14 & 21

www.theoldmillwinery.com

Geneva
440.466.5560 Kitchen HoursWinery Hours

Closed Monday
Tues-Thurs: 3-9pm
Fri: 3-Midnight
Sat: Noon-Midnight
Sun: Noon-9pm

Fri & Sat: 7-11 Sunday Open Mic  4:30-7:30
ENTERTAINMENT

Burger of the Month: The Dublin!
Beers of the Month: Killians & Guiness $2.50

Hosted by SUSIE HAGAN

WARM
UP WITH OUR
NEW WINTER

SPECIALS!

Closed Monday
Tues-Thur: 4-8pm
Fri: 4-10pm
Sat: Noon-10pm
Sun: Noon-8pm

  Off the Rails

  Tom Todd

  Susie Hagan

LENT SPECIALS

during Lent!

Gift
Certificates
make great

gifts!

RESERVATIONS
NOT NEEDED

A GOOD IDEA.

Tuesday thru Thursday 
Enjoy 8 Meals Under $8

Only $299 With purchase 

PASTA SUNDAY CONTINUES!

 

Hours:  
Wed, & Thurs 12-6pm 

Fri 12-10pm  
Sat & Sun 12-9pm 

 

636 Route 534 South 
Harpersfield, Ohio 44041 

440-361-4573 

www.kosicekvineyards.com 
 

See our ad in the Winery Guide on 
Page 2 for our  

Entertainment Schedule 

Winter hours
Thursday 12-6, Friday 12-9,
Saturday 12-9, Sunday 12-7



8 www.northcoastvoice.com • (440) 415-0999 March 11 - 25, 2015

By Cat Lilly

Americans and Asian immigrants. 
          “Whites and blacks…” wrote Francis Davis in The 
History of the Blues “living in close proximity in cramped little 
Southern towns…were able to keep few secrets from each 
other (despite social dictates designed to keep them apart). 
They smelled each other’s food and heard each other’s music…
Rock’n’roll is supposed to have come kicking and screaming 
to life as the love child of blues and country and western in 
the early 1950s. But blues and country may themselves have 
been among the fruit of an earlier rendezvous between the fi eld holler and the rhymed, 
Scots-Irish narrative ballad.”
           From plantation days when black musicians emtertained white audiences with their 
versions of white fi ddle tunes along with their own repertoire, there has always been a mixing 
of the musical worlds. Despite the segregation in American life and law, music didn’t follow 
lines put down by society. The evidence, as seen in both commercial and “fi eld” recordings, is 
that black and white musicians fed off each other musically, and through this exchange created 
an American art form.
          Certainly, Irish folk music and African folk music have common traits, using music 
to evoke strong emotion and often using minor keys to evoke a sense of melancholy. Both 
African and Celtic folklore was oral and not written, told with strong infl ection and sometimes 
accompanied by music. This infl uence is refl ected in the “talking blues” style. The “fi eld holler” 
of the slaves working the sugar cane fi elds of the West Indies and the cotton fi elds of the South 
evolved into the work songs of the 1900s labor camps on the levees, on the railroads, and in the 
fi elds across the nation. These are the camps that Woody Guthrie sang of, and John Steinbeck 
wrote about (The Grapes of Wrath). 
          Music has long played an important role in social change. Home grown folks who played 
music together thumbed their nose at Jim Crow laws. Black and white musicians interacted 
despite social conventions, dictates, and restrictions that were enforced in the South outside 
of music. From at least the thirties, social protest movements brought musicians of different 
backgrounds together for a common cause. When you listen to Bob Dylan, you are hearing the 
roots of Irish music.
          Some of the early bluesman were Irish, such as Black Hat McCoy and others who used 
their music to express the feelings they otherwise had to repress. So the blues is music not only 
of black and white, but of the soul of all men and women who have known deep emotion, both 
sorrow and joy. It is the gift of those slaves who worked the plantations of the West Indies and 
the South, and the later virtual slaves who 
built the infrastructure of America, its 
roads and railroads, bridges and levees, 
and expressed their emotions through their 
music.  

Top Ten Essential Irish Blues 
for St. Paddy’s Day
1.      If you think the Irish can’t have the 
blues, just check out Hozier, a twenty-
four- year-old, one-man Irish invasion 
whose scorching performance on the 2015 
Grammys of his breakthrough song, “Take 
Me to Church”, literally brought down the house. And when his Scottish duet partner Annie 
Lennox of the Eurhythmics joined him onstage for a segue’ into Screamin’ Jay Hawkins’  “I 
Put A Spell On You”, she stole the show, strutting around and posturing like Mick Jagger, and 
spitting out the lyrics like bad haggis.

Irish Blues
          The annual celebration of St. Patrick’s Day brings to mind 
the fact that traditional Irish music has infl uenced American music 
from bluegrass to Delta blues. Irish infl uence on the New World 

goes back as far as the 1600s when many Irish men 
and women were sent to the West Indies to work 
as slaves. Working alongside slaves from West 
Africa, the Irish and blacks began sharing musical 
and cultural traditions. 
          Oppression, famine and internal strife would 

plague Ireland over the next centuries, which led 
to a massive migration of Irish to America. The 
devastation in Ireland was so acute and traumatic 
that many people wanted to separate themselves 
from the culture. This was a society that saw millions 
in its population die in one generation from famine 
and disease, and many in Ireland found little cause 
to celebrate its culture. However, those fortunate 
enough to make it to America were able to preserve 
their music, dance, and stories from the old country. 
Beginning in 1904 through the 1920s, archivists were 
recording traditional Irish music around the Unites 
States, and these recordings went on to infl uence other 
forms of American music, including blues, rock-a-billy, 
and rock and roll.
          Most of the Irish in North America came in the 
1700s and 1800s as indentured servants, agreeing to be 
sold to any employer who chose to buy them for a period 
of time (often seven years, but sometimes more) in 

return for passage to America. These indentured servants 
were treated exactly as slaves were. After the abolishment 
of slavery, Irish immigrants often worked at the most 
dangerous and least desirable jobs along with African-
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~Continued on Page 10

2.      Them  featuring Van Morrison, the charismatic Irish singer’s fi rst release on Decca Records 
which broke him onto the international scene in the mid-sixties. “Van the Man” grew up listening 
to his dad’s vast record collection, and it’s clear his Irish heart was into American R&B, covering 
T- Bone Walker (Stormy Monday), Big Joe Williams (Baby Please Don’t Go), and Bobby Blue 
Bland (Turn On Your Love Light) with his garage band.
3.      Ghost Blues – The Story of Rory Gallagher is a superb documentary about the life of one 
of the pioneers of Irish blues rock. From his early days in Cork, his tenure with Thin Lizzy, his 
solo career, health problems, and premature death at age 47 – his weathered, gritty Strat style 
infl uenced guitarists from Jimmy Page to the Edge to Joe Bonnamassa. Available for viewing on 
YouTube.
4.      Another alumni of Thin Lizzy, Irish bluesman Gary Moore left his home in Belfast as a 
teenager and never looked back. Like Rory Gallagher, he spent a lifetime on the road playing the 
blues. His last concert, recorded seven months before his death, was released on Blu-Ray and 
DVD. Live at Montreux 2010 shows Moore at the top of his game – his heart-wrenching guitar 
work on the haunting “Still Got the Blues” and “Empty Rooms” is unrivaled.                                       
5.      Van Morrison singing a special arrangement of “Tura Lura Lura” as a duet with Richard 
Manuel at the Band’s Last Waltz concert is a classic – belted out in the “grand old Irish way” 
by a real Irish crooner. Richard Manuel starts it off with a Ray Charles-like intro on which his 
plaintive vocals and keyboard set the mood, against Garth Hudson’s swirling Hammond B-3.
6.      Johnny Cash was of English ancestry, with smaller amounts of Scottish, Irish, and Native 
American blood, but he felt an affi nity for the traditional Irish music that he heard growing up, 
performed weekly by Dennis Day on Jack Benny’s radio show. A regular visitor to Ireland since 
the early sixties, he was by far the most popular country artist to ever perform there, and had a 
huge following. Cash wrote “Forty Shades of Green” as a love song to the Emerald Isle after his 
fi rst trip there, and it was included on his Ring of Fire album.
7.      American roots rocker Steve Earle may not have a drop of Irish blood in his veins, but his 
rollicking “Galway Girl” is one of the most popular tunes in Ireland; a cover version by Irish 
artist Mundy reached #1 in 2008, and is the eighth highest selling single in Irish chart history. 
Written and recorded while Earle was living in Galway and working with Irish musicians, it is a 
song of unrequited love, based on a true incident. The tune appears on his album Transcendental 
Blues, with Earle playing mandolin, Sharon Shannon on button box accordion, and Dan Gillis on 
tin whistle.              
8.      The Commitments DVD or movie soundtrack: Based on Irish writer Roddy Doyle’s novel, 
this quirky 1991 tribute to the enduring and universal power of American R&B took some 
cynical criticism for its reliance on Baby Boomer-era classics such as “Mustang Sally,” “Take 
Me to the River,” and “In the Midnight Hour.” But the cast, a motley crew of real musicians, 
didn’t need much coaxing to reveal the obvious respect and affection they had for this music. 
The material may not be fresh, but the love with which it’s played is timeless. 
9.       “Dirty Old Town” is the iconic anthem of industrialized northern European discontent. 
The song was written by British folk singer and social activist Ewan MacColl, and originally 
released in 1956, on the album Alan Lomax and the Ramblers with Ewan MacColl and Peggy 
Seeger. Since then it has been recorded by many others, including Rod Stewart, who covered it 
on his fi rst album in 1969. It was later made popular by Irish bands such as the Dubliners and 
the Pogues, leading to the misconception that it was written about Dublin. But the song could 
be about growing up amid the brick and smoke of any dreary factory town, where quality of 
life gets compromised, but love and hope still live. My favorite version is by Scottish rock band 
Simple Minds, who brought in Scottish football hero Jimmy Johnstone to help sing it. Johnstone, 
whose life’s ambition was to sing on a recording, had just been diagnosed with motor neurone 
disease and proceeds from the record were used to raise awareness.
10.     Absolutely anything by Imelda May 
– just pull her up on YouTube and let the 
mix play! The Dublin-born singer began her 
career at sixteen and later formed a band 
with her husband, hotshot guitarist Darrel 
Higham. With her unbelievable vocal ability 
and his lightning-quick guitar style, they 
made their mark together in the rockabilly 
revival. Her fi rst two albums received 
much critical acclaim and garnered her 
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comparisons to Billie Holiday, Wanda Jackson, and Patsy Cline. She caught the attention of the 
legendary Jools Holland, who invited her to appear on his well-known BBC syndicated music 
show, Later, With Jools Holland. At the 2010 Grammy Awards she performed with Jeff Beck 
in a tribute to Les Paul, proving that she could sing anything from vintage standards (Mocking 
Bird Hill), to jazz (How High the Moon) to novelty surf rock (Walking In the Sand). But for the 
blues lovers amongst us: here is an Irish girl who can really sing the blues – check out “Blues 
Calling”, “Poor Boy”, or “I’m Sittin’ On Top of the World”. 
Oh, and she’s no slouch on the traditional Irish either – her 
soulful rendition of “Oh Danny Boy”, accompanied by Jeff 
Beck, is essential St. Patrick’s Day listening!!!   

Take Me to the River
Cleveland International Film Festival
March 18th – 29th

Tower City Cinemas
The Festival
          The Cleveland 
International Film 
Festival (CIFF) is probably not 
what some call a “destination 
festival”, such as similar-timed 
events that take place in warmer 
climates, but what the festival 
lacks in high temperatures, it 
makes up for in hospitality and 
eager audiences. While not an 
industry or market event, it serves 
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or find me on Facebook 

Jim Ales
Acoustic Fun!
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Grand River Manor
   

 
PRIZES  &  GIVE –AWAYS
                           Courtesy of
                           The North Coast
                            Voice Magazine!

a strong, loyal local Ohio audience, many of whom take vacation during the festival dates to 
attend sold-out screenings.
         The festival focus is on smaller, independent fi lms. Closing Night draws a huge 
champagne-toasting crowd, where multiple awards and honors are handed out for various 
categories. CIFF gives awards for Best Documentary, Best Short, Best Local Heroes Film, 
Best Women Director Film, and other categories. Take Me to the River is among this year’s 
contenders for the Music Movie Competition.
The Movie                             

          In Take Me To The River, actor and musician Terrence Howard 
guides us through a tour of American soul music. At the heart of the 
fi lm is Memphis, Tennessee and the amazing recordings from the 
legendary Stax Records in the 1960s. Beyond the tunes, this documentary 
also reveals the important role Stax Records played in the civil rights 
movement. The label and studio may be known for its African-American 
stars. However, it also featured a racially diverse stable of artists and 
crew – something unheard of at the time.
           The fi lm doesn’t just focus on the past, though. In addition to 
highlighting the soul movement, it goes behind the scenes at a series of 
recording sessions that pair legends of soul with some of today’s popular 
and rising stars. The list includes William Bell, Mavis Staples, Snoop 
Dogg, and Yo Gotti, to name a few. These collaborations provide further 

proof of the impact Stax Records and soul music has had on our country’s rich musical history. 
This incredibly illuminating documentary is a must-see for any music fan or historian. 
          The fi lm’s director, Martin Shore, is a producer, director, and musician from California. 
Shore began his career as a touring musician with such artists as Clarence Clemons, Albert 
Collins, and Bo Diddley. He’s the chairman of Social Capital, an entertainment company located 
in Santa Monica.

CIFF Screenings
Sunday, March 22, 2015 at 7:00 PM
Monday, March 23, 2015 at 8:00 PM
Neighborhood Screening @ Beachland Ballroom & Tavern
Tuesday, March 24, 2015 at 11:50 AM
More info:www.clevelandfi lm.org
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5504 Lake Road On the Strip Geneva-on-the-Lake, Ohio (440) 466-7990 
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Photo-of-the-Month Contest
Submit photos from High Tide or High Tide Events.

Monthly winner gets a gift certificate for A DOZEN WINGS!
Drop off a memory stick, cd, most camera memory cards or email to BettysBar@HighTideTavern.com!

ALL PHOTOS
GO ON OUR

WEBSITE!

Adult Easter
Egg Hunt

Happy Hour DAILY 7am-7pm
$1.00 Canned Beer & Well Drinks (Holidays Excluded)

OUR FEBRUARY PHOTO WINNER IS JACK!
SEND US AN EMAIL TO RECEIVE OUR MAILINGS!

Join us for

St. Patrick’s Day

FEATURING
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Tues. March 17th
Corned Beef & Cabbage

and Reubens!

Sat. April 11

Closed April 5 for Easter Sunday
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“Drinking Habits” comes to ABOB in Conneaut
       Arlene’s Broadway on Buffalo, a community theater at 236 Buffalo St., Conneaut, will present Tom Smith’s “Drinking Habits” March 13-
15, 20 and 21. All shows are at 7:30 p.m. and doors open at 7. Tickets are $10 for adults, $8 students. Tickets are available at the door or may be 
reserved by calling 440-812-3343.
       “Drinking Habits” is the story of a small convent 
called “The Sisters of Perpetual Sewing,” where two 
nuns have been secretly making wine to keep the convent 
afl oat. Everything is going smoothly until the anonymous 
wine wins a national award, prompting two reporters to 
investigate. Accusations, mistaken identities and romances 
run wild in this traditional laugh-out-loud farce.
       Arlene’s Broadway on Buffalo (ABOB) is located in 
a renovated turn-of-the-century church in the Conneaut 
downtown area. Featuring abundant stained glass, beautiful 
wood, a full balcony complete with brass rail and antique 
seating, outstanding acoustics and fully modern technical 
capabilities, ABOB has come a long way since work began 
in August 2013 on the building, which had been vacant 
for 12 years. The fi rst show presented at the theater was 
“Who’s on First?” which debuted in August 2014. That 
has been followed by events including theater productions, 
musical performances, historical talks and dance concerts. 
Parking is on street and in the several lots located with a 
block of the theater.

39th Cleveland International Film Festival Tickets Are Now On Sale
        THE HOME FOR INSPIRATION.  Tickets to the 39th Cleveland International Film 
Festival (CIFF) presented by Dollar Bank are now on sale.  Ticket prices for fi lms are $13 
per fi lm for CIFF members and $15 for non-members.  Tickets are available online at www.
clevelandfi lm.org, by telephone (1.877.304.FILM), in-person at the Film Festival Box Offi ce 
in the lobby of Tower City Cinemas, or by mail using the Program Guide order form.  Program 
Guides are available throughout the region, including all Dollar Bank locations.  
       The CIFF39 will take place March 18 – 29, 2015 at Tower City Cinemas and select 
neighborhood screening locations.  The Festival will showcase 193 feature fi lms and 234 
short fi lms representing 60 countries.  Be sure to check clevelandfi lm.org for program updates 
between now and March 29th.  You can also download our free iPhone and Android apps for all 
the latest CIFF39 info.

WHITESNAKE 
w/special guest The Answer 
JULY 5TH at Hard Rock Rocksino Northfi eld Park
        WHITESNAKE, the legendary rock 
‘n’ roll band founded and formed by DEEP 
PURPLE singer David Coverdale are proud 
to announce their 2015 “THE PURPLE 
TOUR” which will feature their biggest 
hits & songs from t he new tribute album. 
        Having spent 2013 touring the world 
on the second leg of the FOREVERMORE 
WORLD TOUR, 2014 was spent in the 
studio recording the 12th studio opus. Once 
again the hardcore fans are about to be 
surprised by the ‘SNAKE as they hit the road in 2015. 
        After leaving DEEP PURPLE in 1976 Coverdale formed the original WHITESNAKE in 

LOST SHEEP
BAND

www.lostsheepband.com

Sat. Mar. 14
Redhawk Grille

8:30-12:30
 

Sat. Mar. 21
Old Mill Winery

7-11



12 www.northcoastvoice.com • (440) 415-0999 March 11 - 25, 2015

~Continued from Page 11

~Continued on Page 21

HAPPY HOUR MON.- FRI  11am-7pm

50¢ A WINGTUES. & THURS.

 

WEEKENDS

NEVER
A COVER
CHARGE

$3 Cheeseburger & Fries! MONDAYS

FRI & SAT
BANDS AT

9PM

$7 Bucket of Beer

LIVE TRIVIA EVERY THURSDAY
7pm • Prizes & Specials!

MUSICIANS NIGHT THURSDAYS
9pm

FRI. MAR. 13
HEADLANDS BEACH EXPERIENCE

SAT. MAR. 14
BRICKHOUSE BLUES BAND

TUES. MAR. 17
ST. PATRICK'S DAY PARTY

HOSTED by Larry, Daryl, Daryl & Sheryl

FRI. MAR. 20: 3-FOLD

SAT. MAR. 21
MISERABLE IDIOT

FRI. MAR. 27: BURNT RIVER BAND

SAT. MAR. 28: ALIAS

1978, and began a journey that has taken him from the early heavy blues rock of the late ‘70s 
with albums like ‘TROUBLE’, ‘LOVEHUNTER’, ‘READY AND WILLING’ and ‘COME 
AN’ GET IT’ through to the explosive hard rock of the revamped ‘SNAKE sound with the 
multi-platinum ‘SLIDE IT IN’ & 1987’s self-titled mega-million-selling smash-hit album. 
‘WHITESNAKE.’ 

David Coverdale – vocals 
Reb Beach – guitars 
Joel Hoekstra – guitars 
Michael Devin – bass 
Tommy Aldridge – drums 

For further information on the tour and the forthcoming album release 
please check whitesnake.com 
Reserved Tickets: $79.50, $57.50, $42.50 
Tickets on sale Now! Fans can purchase at the Rocksino Box Offi ce, LiveNation.com, 
Ticketmaster.com, Ticketmaster outlets, or by phone (800)745-3000.

BRIT FLOYD 
Space & Time World Tour 2015 August 30 (on sale March 13th)
Jacobs Pavilion At Nautica 
An amazing journey through fi ve decades of Pink Floyd! 
        Brit Floyd - The World’s Greatest Pink Floyd Show, returns to North America in 2015 
to launch its Space & Time World Tour its most ambitious show to date; with a spectacular 
new light show, an even bigger stage production and over one hundred concerts planned 
throughout the United States and Canada between March and August 2015. 
        Celebrating fi ve decades of Pink Floyd; from their creation in 1965 right through to 
the release of their brand new album, ‘The Endless River’; this amazing new show includes 
performances from all Pink Floyd’s biggest selling albums, including The Dark Side of the 
Moon, Wish You Were Here, Animals, The Wall and The Division Bell plus a host of other 
Pink Floyd musical surprises. 
       Following last year’s critically acclaimed ‘Discovery World Tour’, Brit Floyd lead vocalist, 
guitarist & musical director, Damian Darlington, said, “The audience reaction has been 
phenomenal. Absolutely amazing everywhere. Thank you to everyone who came to see the 
show. We can’t wait to get out on the road again in 2015!” 
       Paying attention to every musical detail and faithfully recreating the ‘true’ live Pink Floyd 
concert experience, Brit Floyd will take you on an amazing musical journey, featuring the best 
moments from the incredible Pink Floyd back catalogue, and combine the latest state-of-the-
art sound & light technology to create a performance that is as sonically perfect as it is visually 
awesome. 
Get tickets for the Cleveland, OH date at Jacobs Pavilion at Nautica beginning Friday, 
March 13 at 10 a.m. Available at livenation.com and ticketmaster.com or by phone at 800-
745-3000. 
Web links - www.britfl oyd.com -  www.youtube.com/britfl oydshow 

Carlos Jones Headlining The Benefi t For The Free Clinic
        Little Fish Records (LFR) announces 
that Carlos Jones & The P.L.U.S. Band 
will be headlining the Annual Rock & 
Reggae Fest benefi ting the Free Clinic. 
The show will be held at The Beachland 
Ballroom and Tavern, 15711 Waterloo 
Rd., Cleveland, on Friday March 13, 2015 
at 6:30 p.m. 
       The event will be held in both the 
ballroom and the tavern. The ballroom 
this year will be Carlos Jones and The 
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By Pete Roche

RIDE RTA TO TOWER CITY

Experiencing Led Zeppelin
Experiencing Rush
        If you’re over forty, chances are good you’ve spent 
some time listening—whether actively or passively—to 
the music of Led Zeppelin.  
        The “Stairway to Heaven” songsters called it quits 
following drummer John Bonham’s death in 1980, but 
the legacy of long-players like Houses of The Holy and 
Physical Graffi ti endures.  Led Zeppelin continues 
spellbinding new listeners almost a half-century since 
its 1968 formation.  The group’s unique brand of 
heavy-metal boogie / blues was inescapable during 
its heyday and echoed well into the ‘80s even as 
singer Robert Plant and guitarist Jimmy Page forged 
separate solo paths. A generation removed from 
its Coda, the Rock and Roll Hall of Famers still 
command appreciable airtime on FM radio, and even 
today’s kids know “Stairway,” “Rock and Roll,” and 
“Kashmir” from their semi-regular use in movies and 
television shows.
But what the folks at Roman & Littlefi eld really want 
to know is…Are you experienced?      
The academic audiophiles behind the book publisher’s 
new Listener’s Companion series hope to excavate 
(and celebrate) the timeless musical mysteries of 
Zeppelin, Rush and other notables (including classical 
and jazz artists) by enlisting practiced scholars to pen 
fi eld guides on the various composers’ distinguished 
discographies.  
      Lumping Jimmy Page with Igor Stravinsky, and 
Geddy Lee with Giuseppe Verdi? Hey, you bet.  
       Fact is, some of today’s (and yesterday’s) top 
rock-and-rollers have written and recorded substantial, 
signifi cant pieces of music that’ll last at least as long as 
Beethoven’s best (and, let’s face it, probably reach more ears).  So why not treat their oeuvres 
with the respect they deserve by studying them, learning them—perhaps even teaching college 
courses about them? 
“The goal…is to give readers a deeper understanding of pivotal musical genres and the 
creative work of their iconic practitioners. Authors are asked to situate readers in the listening 
environments in which the music under consideration has been or still can be heard…and [to] 
examine the historical context in which this music appeared.”   
Therein lay the Listener’s Companion mission statement.
     And yes, the editors will get to the “Purple Haze” guitar hero soon enough.  For now, it’s 
Zeppelin, Rush, Mozart, and Beethoven.
Not a bad start.
       One such scribe is Gregg Akkerman, a practicing musician who earned a Doctorate of Arts 
at the University of Northern Colorado and taught for nine years before turning to journalism.  
He’s always had a thing for Page and Plant, so he wrote one of the fi rst entries in the series—
Experiencing Led Zeppelin—to see us off.
        “I am a Led Zeppelin fan but not a fanatic,” writes Akkerman in his intro.  “I do not own 
every bootleg recording.  And I will never commit to memory the names of any of their pets.”  
“But I am a lifelong follower who still recalls feeling the immense excitement of bringing a new 
Zeppelin album home from the drug store.  Lying on the shag carpet, I blissed out...and believed 
to my core that I was on the receiving end of a personal connection with the band.”
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       Akkerman admits he purloined ideas from “Kashmir” and “In the Light” while composing 
in grad school, and snuck other Zep excerpts into his meditations while employed as a church 
pianist.  The “hyper-dedicated” professor also reports he once engaged in fi sticuffs with a 
drunken naysayer who slighted the band.  Talk about devotion.
But even Akkerman insists even he is “not an apologist who will defend them against all 
charges.”  
That objectivity serves him well in his analyses.
       “The fact that Zeppelin released nine studio albums during their active years lends itself 
nicely to the Listener’s Companion series by assigning each album its own chapter.  The 
emphasis of each is on the experience of listening to the music of Led Zeppelin.”
       “Consider me the voice whispering in your ear as you begin playback,” the author suggests.  
“I delve further into the music and provide a detailed ‘under the hood’ analysis.  My intention 
is to welcome all generations of fans rather than exclude those who are still getting to know the 
band’s music.”
        Akkerman begins by offering a Timeline of crucial events—from Page’s birth in 1944 to 
the 2015 release of the next wave of Zeppelin digital remasters—and a personal introduction 
whose “Time to Change the Road You’re On” title (like the book’s other chapter names) derives 
from or otherwise alludes to Robert Plant lyrics.
        “They were not created from nothing, they are not divine,” Akkerman concedes of his fave 
group before chronicling Zep’s formation and fi rst album in Beggars and Thieves.  “Their roots 
are as pedestrian as any British band from the 1960s hoping to get a song on the radio.”
       Despite the shared well of inspiration (Delta blues a la Willie Dixon), Page and company 
stood the rock world on its ear with musical originals “Communication Breakdown,” “Good 
Times, Bad Times,” incredible covers like “Babe I’m Gonna Leave You,” and a mind-blowing 
reinterpretation of The Yardbirds’ “Dazed and Confused.”  
       The author doesn’t merely gloss over each record as a whole; every studio album is 
afforded several paragraphs (if not multiple pages) wherein Akkerman takes A Closer Look at 
key tracks and dissects tunes like “You Shook Me,” “Custard Pie,” and “”Carouselambra” to see 
what made them tick.       
       Akkerman respectfully reassesses Led Zeppelin II in Rambling On, calling the sophomore 
Zep platter a collection which “fully announced [them] as the lords of riff rock and roll.”  While 
the 1969 offering may have seemed a bit too much like its predecessor at fi rst blush, the band 
pushed hard rock boundaries with “Heartbreaker” and “Living Loving Maid,” and stretched its 
instrumental abilities (and machismo) with “What Is and What Should Never Be.”  Akkerman 
observes that the grinding new epic “Whole Lotta Love” bore more than a passing semblance to 
“Communication Breakdown” (it was also in E, and had Plant entering with a high B natural), 
but he then proceeds to bullet-point why “each song is unique and would never be confused for 
the other.”  
      In the chapter Sex and Vikings Akkerman explores why Led Zeppelin III is not truly the 
“acoustic album” many pegged it as (not with raging electric barnburners like “Immigrant 
Song” and “Out on The Tiles”), and why cries of Page and Plant “going soft” were premature.  
Our host excavates the geneses of now-classics “Gallows Pole,” “Friends,” “and “Since I’ve 
Been Loving You,” all written while the musicians relaxed on country holiday at Bron-Yr-Aur. 
One Song to Bind Them All digs into the seminal fourth Zeppelin album—often referred to 
as Zoso or IV—and marvels at the guitar tones, rubbery rhythms, and powerhouse vocals on 
“Black Dog” and “Rock and Roll.”  He also revisits Tolkien-like track “Battle of Evermore,” 
unplugged hippy offering “Going to California,” and gives “Stairway to Heaven” a thorough 
retread, noting the song’s musical and cultural impact:
       “It soon became the staple for the last dance at every school dance in America for the next 
decade and beyond,” writes Akkerman.  “Nothing would ever be the same for the band or any of 
its members.”  
Or most of us, for that matter.
       Later entries discuss Houses of The Holy, Physical Graffi ti, Presence, and penultimate 
Led LP In Through the Out Door.  The doctor  notes how Jones, Bonham, and the guys 
indulged “their more progressive side” with “No Quarter” and “The Rain Song,” yet bungle its 
“soporifi c” attempt at reggae (“D’Yer Mak’er,” a tune we happen to like, but which Akkerman 
describes as “sock hoppish”).
        Akkerman credits the boys with exploring the genre a good year before Eric Clapton 
pinched Bob Marley’s “I Shot the Sheriff,” but derides their execution:  “It’s like they are 

attempting to perform a dexterous procedure while wearing oven mitts on both hands, and the 
result is predictably clumsy.”  
       We’re guided through multidimensional, stylistically diverse Graffi ti offerings “Kashmir,” 
“In the Light,”  and “Trampled Under Foot,” then revisit Zep’s so-called return-to-form on 
1976’s Presence—which featured few (if any) keyboards or acoustics (“Nobody’s Fault But 
Mine,” “Achilles Last Stand.”  Close attention is paid to “Down By the Seaside,” “The Wanton 
Song,” and “Tea for One.”  
       Throughout, Akkerman avoids gossip (sex and substance abuse) and sidesteps Zep’s 
notorious hotel-wrecking mythology, dredging up drink, drugs and destruction only when 
the musicians’ lavish lifestyles (or bad luck) directly impacted their musical output.  We’re 
reminded of Plant’s nasty 1975 car accident and sick son’s tragic death, and how the once-
swaggering singer had to perform a string of shows while seated.  We learn (or recall) that 
the synth-heavy songs on In Through the Out Door (“Fool In the Rain,” “All of My Love”) 
owe as much to a distracted Page’s absence from sessions as they did Jones’ keyboard chops.   
Of course, talk of excess unavoidably comes to the fore in the last couple chapters, wherein 
Akkerman logs the death of drummer Bonham (by bacchanalian-fueled misadventure) and 
reviews the “leftovers” album Coda.
The Epilogue boasts a nutshell summary of each album, from fi rst (“a benchmark”) to fourth 
(“A watershed moment”) to fi nal, and reviews the band’s legacy (infl uence on later bands), 
numerous accolades (Rock Hall induction, Kennedy Center Honors), and side projects (Plant 
/ Page, Them Crooked Vultures).  Akkerman also itemizes Zeppelin’s many post-breakup 
compilations and boxed sets, and targets Page’s obsession with remasters—which proved 
lucrative for record companies and triggered massive catalog sales for other bands, but which 
suggested creative paralysis on the guitarist’s part.   We’re pointed to selected readings like 
Mick Wall’s When Giants Walked the Earth, Bob Carruthers’ Led Zeppelin: Uncensored on the 
Record, Paul Rees’ recent Robert Plant: A Life, and Chris Welch’s tome on Zeppelin’s larger-
than-life manager, Peter Grant: The Man Who Led Zeppelin.  A “recommended listening” 
feature unsurprisingly lists all Zeppelin studio albums, plus the live albums The Song Remains 
the Same, BBC Sessions, How the West Was Won, and Celebration Day.
        “Led Zeppelin proved their reign as the supreme rock band of the 1970s was honestly 
deserved and not merely the result of marketing a product to the lowest common denominator,” 
Akkerman concludes.  
       The series’ other rock-related reading, Experiencing Rush, thrusts under the microscope a 
band initially dismissed as Led Zeppelin wannabes from the Great White North.
       The world knows better now—to the tune of 45 million records and 15 million concert 
tickets purchased.  
       Certainly, fans like IT consultant Durrell Bowman (or TV host Stephen Colbert) recognize 
the magnitude to which Geddy Lee, Alex Lifeson, and Neil Peart distinguished themselves 
from their peers (and, ultimately, within the whole of rock) and the astounding virtuosity and 
cleverness in arrangement they consistently employed when doing so.  Indeed, Rush formed 
just two or three years after Zeppelin came together—and continued making new music long 
after Page and Plant went their separate ways.  Heck, when Atlantic / Swan Song issued Zep’s 
Coda in 1982, Rush was practically just getting started; their AOR-centric Permanent Waves 
and keyboard-driven Moving Pictures marked the Toronto trio’s second comeback. 
       Moreover, Geddy and his “modern day warriors” are still together as a creative unit; Rush’s 
upcoming anniversary tour coincides nicely with the band’s just-released R40 video box set.  
While Bowman’s book is no more or less probing and detailed than Akkerman’s, it does speak 
to Rush’s instrumentation more than Akkerman’s text did Zeppelin’s toys.  Where Akkerman 
stipulated little knowledge with respect to which guitars Page played on which tunes, Bowman 
meticulously inventories Lee’s basses and keyboards, Lifeson’s guitars, and Pearts acoustic 
and electronic drum kits and sundry percussion (crotales, temple blocks, etc.).  With his PhD 
in Musicology, Bowman is also fussier about time signatures and other musical ephemera, and 
enthusiastically speaks to Peart’s penchant for odd meters (7/8) and Lee and Lifeson’s knack for 
unsettling arrangements.  
       While Bowman’s Rush reader need not be versed in theory, it nonetheless helps to keep 
one’s thinking cap on for his fascinating forage into what is arguably the world’s foremost 
intellectual rock band.
       As with Zeppelin, we’re provided a prefatory Timeline, whose earliest entries note Rush’s 
1968 formation—then short-lived splintering into offshoot bands Hadrian and Ogilvie—and 



March 11 - 25, 2015 www.northcoastvoice.com • (440) 415-0999 15

By Helen Marketti

Cleveland TV Tales
An interview with Author Mike Olszewski

     If you have lived in Cleveland and the surrounding areas for most of your life chances are you have seen 
or heard about some of these great television personalities that made an appearance each week or each day 
whenever we tuned in for entertainment or news. 
     In their new book, Cleveland TV Tales (Gray & Company, 2014),Mike and Janice Olszewski have 
captured the stories of what made Cleveland a buzzing hub with the famous names that we’ve come to 
know, love and recognize. Ghoulardi (Ernie Anderson), Linn Sheldon (Barnaby), Ron Penfound (Captain 
Penny), Miss Barbara (Romper Room), Dorothy Fuldheim, Gene Carroll, Jim Doney’s Adventure Road and 
the talented list continues.
     The book is a nostalgic read through a time when Cleveland TV programs were thought of as cutting 
edge. It will bring back memories of days gone by with the television personalities we felt we knew as well 
as our own family. 
     Mike Olszewski is a veteran of Cleveland radio (WERE, WMMS) and is the archivist and curator for the 
Ohio Broadcast Archive and Museum. 
     “I fi rst became interested in radio when I was a kid because my grandmother used to listen to some of the old radio plays during the 50s and 
60s. She enjoyed listening to the programs. She would tell me about this magical world of radio and all of the characters. It was a wonderful 
theatre of the mind,” said Mike. “I really got into radio during the 60s with Top 40 playing on WIXY 1260 and of course WNCR, WMMS and 
KYW. I started out with news broadcasts at WERE and after close to ten years went to WMMS. One of the reasons I got into radio was the free 
form format, which was the most exciting thing that I had ever heard. I was able to work with many Cleveland legends.”
     Mike has the Ohio Broadcast Archive and Museum at the University of Akron. He is considering having the information available on line. 
“The artifacts are wonderful and if anyone wants to donate an item that would be great. Many artifacts that we recognize and/or grew up with 
should be preserved. The most important items are photos, recorded voices and video of the people who shaped our lives when we were kids such 
as Jerry G and many others.”
     While Cleveland has its wealth of history in radio, it has quite a visual history of TV personalities who have kept many generations company 
throughout the years. “Media is like a water tap,” said Mike. “You turn it on or off when you need it and when you don’t really think about it. 
These people affected our lives because we considered them part of our family.”
     “My wife, Janice was critical in her research to help make this book happen. We wanted to set many stories straight. I had seen so much of it 
fi rsthand but took myself out of it so I could write from an impartial perspective. We wanted an 
impartial history of the Cleveland television scene. This book tells the stories about the people 
who were in the industry, what shaped them and what they thought. Many of the people we talked 
to did not think of themselves as pioneers of Cleveland television but just doing to their job.”
     Mike continues, “We wanted the legacy and the history of these wonderful people to be 
remembered. Quite honestly, we are already in a generation that doesn’t watch as much TV. 
Twenty years from now, who is going to remember Dorothy Fuldheim and all of those people 
that were so important. Dorothy was one tough woman who never put up with any nonsense. It 
was a very segregated and sexist time during the 40s and 50s. It’s amazing to think that the fi rst 
employee of WEWS was a Jewish woman in her 50s! That is truly remarkable and you have to 
salute the people who had such great foresight. Dorothy remained sharp as a tack and still worked 
until her early 90s.”
     Many television personalities emerged from Cleveland. “When Linn Sheldon (Barnaby) closed 
his show by telling the viewers that “if anyone calls, tell them that Barnaby said hello and that 
you are the nicest person in the whole world, just you.” You believed it because you felt sure he 
was talking to you. Linn was Cleveland’s biggest star during the 40s and the highest paid actor,” 
said Mike. “Ernie Anderson who played Ghoulardi didn’t think he was that funny but he was 
that funny. Ron Penfound (Captain Penny) was on the air for 17 years. He was also the one that 
referenced The Three Stooges as Larry, Curly and Moe when they were originally known as 
Larry, Moe and Curly. Ron’s roommate in college was Paul Newman, another Cleveland native.”
     “Jim Backus who played Thurston Howell on Giligan’s Island and also the voice of Mr. Magoo 
based his character roles on people he knew in real life. Thurston Howell was based on Jim’s 
neighbor in the Bratenahl area of Cleveland.”
     Another Cleveland treasure was watching Jim Doney’s Adventure Road. “That program was 
the fi rst local TV show in color,” said Mike. “Jim showed people’s vacation movies. The show 
lasted for several years.”
     Mike and his wife, Janice are working on a sequel to Cleveland TV Tales which may include 
work on a documentary. 
     “These wonderful people didn’t see themselves in terms of breaking new ground for future 
generations. They sold themselves on personality and talent. This is how they lasted for so many 
years. They were our TV heroes yet they were accessible and bigger than life.”
      If you have any items that might be suitable for the Ohio Broadcast Archive & Museum, 
please contact Mike Olszewski.  
molszew1@kent.edu
For more information about Gray & Company books in Cleveland: www.grayco.com
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Mitch 216-513-0529
Jennifer 440-463-3951

For future shows and
booking opportunities visit

www.facebook.com/
evergreen.acoustic.music

THURSDAY,
MARCH 12
OLD MILL

WINERY
6-8

SUNDAY,
MARCH 22
DEBONNE

WINERY
2:30-5:30

Just
LIKE

That!

Sat. March 28th
Creekside Tavern

& Grille
(formerly Starlite Lounge)
3750 North Broadway

Featuring:
Scott Treen

Chuck Ditri &
Gary Slovensky

Join Us at Creekside!

A Toast!
Irish Toasts, Jokes and Fun Facts
May the saddest day of your future be no worse than the happiest day of your past. 

I wish you health, I wish you well, and happiness galore.
I wish you luck for you and friends; what could I wish you more?
May your joys be as deep as the oceans, your troubles as light as its foam.
And may you fi nd sweet peace of mind, where ever you may roam.
May the most you wish for be the least you get. 

May the winds of fortune sail you,
May you sail a gentle sea.
May it always be the other guy
who says, “this drink’s on me.” 
May the hinges of our friendship never grow rusty.

Here’s to the women that I’ve loved and all the ones I’ve kissed.
As for regrets, I just have one; that’s all the ones I’ve missed.
Oh, women’s faults are many, us men have only two:
Every single thing we say, and everything we do. 

May your troubles be less and your blessings be more.
And nothing but happiness come through your door. 
May you have the hindsight to know where you’ve been, the foresight to know where you’re 
going and the insight to know when you’re going too far.

May your pockets be heavy and your heart be light, May good luck pursue you each morning 
and night. 

As you slide down the banisters of life may the splinters never point the wrong way.
Walls for the wind, and a roof for the rain, and drinks beside the fi re. Laughter to cheer you and 
those you love near you, and all that your heart may desire!
Just Joking 

A bee or a fl y?
Kate and Mick McGuire sat in the fi eld and unpacked the picnic hamper. Out came the 
sandwiches, cakes, pints, fl ask, plates, cutlery. During the whole unpacking procedure, Kate was 
troubled by an insect constantly buzzing around her face. Despite many swipes of her hand, the 
little blighter would not be driven away.
‘In the name of God, Mick,’ she squealed, ‘what is it, a bee?’
‘No,’ said Mick. ‘It’s a dum dum fl y. They hang around the back end of cows.’
‘What?’ screamed Kate. ‘Are you trying to say my face is like the back end of a cow?’
‘No,’ said Mick. ‘But you’ll have to convince that fl y!’

Adrift
Three Irishmen are adrift at sea. They are terribly thirsty. Suddenly a mermaid comes up and 
says “Ill shall grant you one wish.” Without thinking one of the Irishman says “I want you 
to turn the sea to Guiness.” The mermaid said. “Let it be done” And so the sea was turned to 
Guiness. Then one of the other Irishman said “Damn, where we gonna piss?”

Fun Irish Facts

Celtic rock group the Pogues were originally called “Pogue Mahone,” which translates into 
“kiss my ass” in Gaelic.
The “Oscar” statuette handed out at the Academy Awards was designed by Cedric Gibbons, 
who was born in Dublin in 1823. Gibbons emigrated to the US, and was considered MGM’s 
top set designer from the twenties right on through the fi fties, working on over 1,500 fi lms. 
Besides designing the coveted prize, Mr. Gibbons managed to win a dozen of them himself.
Couples in Ireland could marry legally on St. Brigid’s Day (February 1st) in Teltown, County 
Meath, as recently as the 1920’s by simply walking towards each other. If the marriage failed, 
they could “divorce’” by walking away from each other at the same spot, on St. Brigid’s day 
the following year. The custom was a holdover from old Irish Brehon laws, which allowed 
temporary marriage contracts.
The last witch in Ireland was supposedly Dame Alice Kytler, born in Kilkenny in 1280. All 
four of her husbands died, and she was accused of poisioning them. Today you can dine at 
Kytler’s Inn in Kilkenny, which operates in her old home.
Accor ding to some historians, over 40% of all American presidents have had some Irish 
ancestry.
Saint Brendan is said to have discovered America 1,000 years before Columbus.

Enjoy Euro-American cuisine, fine wines, craft beers & cocktails

Make your reservation for our

Wine Pairing • Saturday, March 28th • 6pm
$60 per couple • $35 per individual

1035 Bridge Street Upstairs • Ashtabula • 440-261-9543
Take5HarborBistro.com

Open Tuesday - Saturday 4:30 to 9 pm

March 17-21: St. Patty's Day Dinner Corned Beef & Cabbage  

March Specials
Tuesdays: 25% off any bottle of our fine wines
with purchase of entree from our Mains menu

Wednesdays: 15% off all dinner checks
Thursdays: Chef's Special Pasta Night $12

Fridays: Seafood Lenten Specials
Discounts not valid on other offers or events.
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jewelsdancehall

"The Most Fun You Can Have with Your Boots On"

Snowmobilers
Welcome!!

3/13 & 14 - Riverhawk - Salem, OH
3/20 & 21 - Redneck Inc. - Northeast OH

3/27 & 28 - American Ride - Erie, PA

Wednesday
Line Dance

Lessons with
Dee 6:30-9:30

Thursday
Karaoke 7-11

50¢ Wings
Free Pool

www.jewelsdancehallandsaloon.com

Must Be 21 and Over

Happy Hour Monday-Friday 3pm-6pm

Now Open 7 Days a Week
440-275-5332

Thursdays @ @7pm: King of Clubs Drawing

Mon-Fri: 3pm-Close, Sat. & Sun: 11am- Close

Live Music 

9:30-1:30

By Pete Roche

3rd ANNUAL

a fund-raising event to support
Puppy Raising and Leader Dogs for the Blind

SO GOOD,
YOU’LL WANT

 TO LICK YOUR
DISH!

MONDAY, MARCH 30

VOLUNTEER PUPPY RAISING

American-Croatian Lodge
34900 Lakeshore Blvd. Eastlake

ADVANCE TICKET
PURCHASE RECOMMENDED

Make checks payable to:
Puppy Raisers for the Blind

Mail to: 1168 S. Beachview Road
Willoughby, OH 44094

or CALL LINDE @ 440-951-2468 or 
EMAIL: LeaderDogPuppies@gmail.com

Charlie Daniels Band plays sold out show at Rocksino

He’s a little bit country.  But he’s also a whole lot of 
rock and roll.
       The Charlie Daniels Band dazzled a sold-out Hard 
Rock Rocksino Saturday night in Northfi eld with a 
high-octane set of country rock whose only shortcoming 
was its brevity.
       At 78, namesake bandleader Daniels proved he’s 
still capable of delivering an incendiary performance 
that connects with a large crowd and leaves ‘em 
wanting more.  During the course of the ninety-minute 
Northfi eld show, the white-bearded Nashville native 
sang his denim-bottomed bum off and unleashed several 
of his fi ery fi ddle solos.
      Naturally, signature song “The Devil Went Down to 
Georgia” fi gured into the evening’s playlist.
      But Daniels also availed himself a masterful rock 
guitarist.  In fact, he had a Les Paul strapped ‘round his 
sturdy frame at least half the time, and used fi ngerpicks 
to trade riffs and leads with co-guitarists Chris Wormer 
and Bruce Ray Brown.    
      Given the energy emanating from the stage, you’d 
never have guessed that this was a man who conquered prostate cancer—or whose ticker is now 
powered by a pacemaker.  Imagine a green-shirted Santa Claus with a Stetson and sunglasses, 
and you’d have a mental picture of ol’ Charlie, his gigantic “Jesus is Lord” belt buckle gleaming 
in the spotlight as he bowed the black fi ddle tucked beneath his chin.
      The fi rst couple tunes (“Southern Boy” and “Drinkin’ My Baby Goodbye”) featured Daniels 
and his fi ddle.  But it was apparent from the get-go that everyone onstage was an ace—from 
bassist Charlie Hayward and drummer Pat McDonald to keyboardist Shannon Wickline.  Charlie 
went out of his way to praise his players midway through the set:
      “None of this would happen but for these guys back here,” he said, gesturing to the gents 
around him.  
      “Legend of Wooley Swamp” (from 1980’s Full Moon) occasioned the fi rst of many jaw-
dropping, Santana-styled guitar jams.  Daniels’ lyrical wit came to the fore on “(What the World 
Needs Now) Is a Few More Rednecks” (from 1989’s Simple Man), but then Charlie relinquished 
lead vocals to Brown, who shined on “Play Me Some Country Blues.” 
      The self-deprecating Daniels joked about his age and technological naivety.  He said his 
son talked him into buying a computer and starting a website several years ago.  Then came the 
suggestion to open a Twitter account.
“What the hell is a Twitter?” Daniels shot back. 
      But the veteran session musician acknowledged that he enjoys “tweeting” online:
“As most of you are aware, I have a proclivity to state my opinion,” he beamed.
Daniels has been in the business for over fi fty years.  He played with Leonard Cohen, fi ddled for 
The Marshall Tucker Band, and guested on three Bob Dylan studio albums.
      Daniels explained that his Dylan gig was serendipitous more than anything else:  Tapped 
to substitute for another guitarist at a recording session, Charlie wowed the Blonde on Blonde 
singer so much that he wasn’t allowed to leave.  
      “I don’t want another guitarist,” Dylan told his producer.  “I want that one!” 
Daniels said he was grateful anyone—let alone one of the greatest songwriters of our time—
would so openly recognize his abilities.  
       Charlie was cutting his own albums by the early 1970s.  He scored a minor hit with 
“Uneasy Rider” but earned his reputation with the sassy Southern blues rock he whipped 
up with his namesake band in the years that followed.  The 1979 crossover hit “The Devil 
Went Down to Georgia” thrust Daniels squarely into the public consciousness, what with 
its unforgettable inclusion in the John Travolta fi lm Urban Cowboy—and brought Charlie a 
Grammy Award for Best Country Vocal.  He and the band continued exploring country rock in 
the ‘80s, but he also embraced gospel and Christian music, too. 



18 www.northcoastvoice.com • (440) 415-0999 March 11 - 25, 2015

~Continued from Page 17

      Daniels saluted Dylan for jumpstarting his career with a spirited cover of “I’ll Be Your Baby 
Tonight.”  Originally found on Mr. Zimmerman’s 1967 opus John Wesley Harding, the track 
appears on Daniel’s latest disc, Off the Grid: Doin’ It Dylan (Blue Hat Records).
The night’s other terrifi c cover, “Folsom County Blues” saw Daniels and company pay tribute to 
Johnny Cash.  At one point Charlie tweaked the lyrics to cater to the audience, but he referenced 
Columbus instead of Cleveland.  No matter; all the Buckeye fans in attendance appreciated his 
Penn State Lions dig.  
       A pair of protracted instrumental numbers saw the band switch into high gear.  “Black 
Ice” saw Daniels, Brown, and Wormer dueling on guitars with a virtuosity more often found 
in hard rock and heavy metal.  McDonald engaged in a strobe-lit drum solo halfway through 
that showcased his fl uid stick work and double kick-bass prowess, but the percussionist seemed 
annoyed people weren’t up and dancing just yet.  
       Celebrating his eleventh wedding anniversary, Wickline worked a bit of honkytonk out 
of his Nord electric piano.  But he also dialed in some funky clavinet sounds, and wrung 
some churchlike chords from his Hammond organ.  Between Wickline’s busy playing and the 
guitarists’ triple attack (with blues pentatonic and even neoclassical scales), it’d be unfair to peg 
Charlie Daniels Band as strictly a country act:  There was just so much more going on here.    
Our nod for the night’s VIP goes to Brown, whose nimble bass work created the solid rhythms 
and grooves that allowed everyone else to show off.  
       Wormer donned a double-neck guitar (six-string and twelve-string) for a romp through 
Rossini’s “William Tell Overture.”  Better known as the theme from The Lone Ranger, the 
galloping piece packed enough fl ash and fi nesse to (fi nally) bring folks to their feet.  
Daniels kept ‘em dancing with “The Devil,” sawing away on his fi ddle as if he’d sold his soul 
for skills, like the song’s protagonist, Johnny.
       A pair of mustachioed technicians in black shirts and cowboy hats sauntered onstage 
between tunes to provide Charlie with whatever instrument he’d need next (guitar, fi ddle, 
mandolin, etc.).  Fiddling the hair off his bows, Daniels would proffer the worn sticks behind 
his back—the signal for an inconspicuous switch-out.  It made for a cool visual throughout the 
show, and the effi ciency and economy of motion evinced Charlie’s having been-there, done-that 
a thousand times before.  It was the onstage equivalent of an Indy race driving pulling in for a 
pit stop.
www.charliedaniels.com  •  www.bruceraybrown.com

Zac Brown Band’s New Album ‘JEKYLL + HYDE’ Out April 28
North American Stadium Tour Kicks Off May 1 in Nashville Coming 
Saturday, May 23  Blossom Music Center 
       Zac Brown Band’s forthcoming album ‘JEKYLL + HYDE’ will be out April 28, 2015. The 
band will premiere new music from the album this weekend during their fi rst performance on 
Saturday Night Live. 
       Describing the album’s direction, Zac told Rolling Stone earlier this year that it will have 
“things that people will expect and things that they won’t.” Digital pre-orders will include 
immediate downloads of “Homegrown”, “Dress Blues” and “Heavy Is the Head. “Homegrown” 
-- the band’s highest chart debut, which is bulleted at #10 on country radio this week -- has 
earned massive fan support and early praise for its “rock feel” (Country Weekly) and “intricately 
arranged vocal harmonies” (Billboard); “Dress Blues”, written by Jason Isbell, is a somber 
and stirring tribute to members of the military who have been killed in service; and “Heavy Is 
the Head”, which features Chris Cornell, the multi GRAMMY-winning singer/songwriter and 
legendary frontman for pioneering rock bands Soundgarden, Audioslave and Temple of the Dog, 
made its world premiere on Friday, March 6th, on iHeartRadio’s Mainstream and Active Rock 
station. The album also features a collaboration with Sara Bareilles. 
‘JEKYLL + HYDE’ physical copies are available for pre-order now at: ww.ZacBrownBand.com 
       ‘JEKYLL + HYDE’ follows Zac Brown Band’s three platinum-selling albums, ‘Uncaged’, 
‘You Get What You Give’, and ‘The Foundation’, and their 2013 project ‘The Grohl Sessions 
Vol. 1’, which have together sold over seven million copies, produced a historic series of eleven 
#1 hit singles and earned three GRAMMYs. 
       During release week, the band kicks off their North American stadium tour in Nashville, 
and throughout the summer returns for headlining shows at Fenway Park, Wrigley Field and 
Citi Field, in addition to several new baseball stadiums, and festivals including Hangout Music 
Festival and Summerfest. 
Tickets for the general public go on sale starting Friday, March 20 at 10am; for ticket 
information visit www.ticketmaster.com. 
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By Pete Roche

Chili Peppers Rock Hall inductee, Cliff  Martinez, breaks out new album
Film Festival Gent
Lots of fi lm composers have distinguished themselves in Hollywood over the last fi fty years.
        You know the greats:  They’re the ones who make you walk out of the multiplex 
remembering what you heard as well as what you saw.  The songwriters and conductors whose 
blockbuster scores permeate the public conscious—like John Williams (Jaws, Star Wars, 
Raiders of the Lost Ark) and Jerry Goldsmith (Alien, Star Trek, Poltergeist)—or whose styles 
are so unique you just know ‘em when you hear ‘em (Danny Elfman, Hans Zimmer, John 
Barry).  These movie maestros add mirth, wonder, drama, and gravity to some of our favorite 
fl icks, imbuing modern cinema with memorable melodies, sweeping strings, and blustery brass.   
But not many movie Mozarts boast membership in the Rock and Roll Hall of Fame.
       Cliff Martinez started scoring movies in the mid-1980s, after his drum machine-powered 
demo tape landed him a job recording themes and cues for popular kiddy show Pee-Wee’s 
Playhouse.  A dub of the same cassette also made its way to fl edgling fi lmmaker Steven 
Soderbergh, then primarily known as director of the Grammy-nominated concert video Yes: 
9012Live.  
        Martinez scored Soderbergh’s 1989 breakthrough sex, lies, and videotape, launching a 
partnership that has endured through a dozen projects in the last two-plus decades (King of 
the Hill, Gray’s Anatomy, Schizopolis, The Limey).  The collaboration has proven fruitful both 
creatively and commercially; Soderbergh won an Academy Award for Best Director in 2000 for 
the Martinez-scored crime thriller Traffi c.
Cliff has also worked with other directors, including Joe Carnahan (Narc), James Cox 
(Wonderland), Brad Furman (The Lincoln Lawyer) and Robert Redford (The Company You 
Keep).  His work on the Nicolas Winding Refn-helmed Ryan Gosling pictures Drive (2011) and 
Only God Forgives (2013) earned rave reviews.  
       Martinez has also has written music for such video games as Spore (Maxis / Electronic 
Arts) and Far Cry 4 (Ubisoft), his extended menu compositions “Galaxy Theme” and “Solar 
System” ranking among his lengthiest (and most provocative) pieces.  Most recently, he 
contributed music to the popular Cinemax series The Knick (starring Clive Owen).  
        Such gigs didn’t always come easy for Cliff.  Born in the Bronx, Martinez was weaned on 
classic rock in Ohio before relocating the California in the glam / punk mid-1970s.  There, the 
budding musician honed his chops as the drummer for The Weirdos, Lydia Lunch, and Captain 
Beefheart’s Magic Band—then parlayed his percussive skills in the earliest lineup of the Red 
Hot Chili Peppers; he appears on the albums The Red Hot Chili Peppers (1983) and Freaky 
Styley (1985).
       Martinez was inducted into the Rock and Roll Hall of Fame with the Peppers in 2012, 
jamming with former bandmates Anthony Kiedis and Flea during the ceremony at Cleveland’s 
Public Hall.
       While Cliff may be a rustbelt rocker (and West Coast funker) at heart, he never let celebrity 
star-power interfere with innovation or allow to ego eclipse improv when it came to making 
music.  The Wicker Park composer was always slightly ahead of his time, recognizing and 
exploiting the possibilities offered by electronic drum technology, world rhythms, and found 
sound even while still pounding standard acoustic skins with the Peppers.  Thinking outside the 
box isn’t suffi cient for the visionary Martinez, who’d just as soon thwack said box with kitchen 
utensils to score a car chase or movie showdown.  Coupled with creative ambition, Cliff’s 
unorthodox approach produced the Pee-Wee demo, whereon he wove tapestries of wacked-out 
timpani with a cavalcade of friends.
       Martinez’s stark, minimal-but-moody scores have set the scenes for some of the most 
highly-touted psychological cinema of our time, earning nominations for a Grammy and a 
Broadcast Film Critics Award—and winning the Danish equivalent of an Oscar (the Robert 
Award).  
But 2015 marks a fi rst for Cliff, whose traditional instruments feature metallophones and steel 
drums instead of string quartets:  His new Milan Records CD, Film Festival Gent, fi nds him 
teaming with conductor Dirk Brosse and the Brussels Philharmonic on an album’s worth of 
orchestral interpretations of his best stuff. 
       “For most of his fi lms, Martinez created a rather spare, simple and expressive sound,” 
says Artistic Director Patrick Duynslaegher, who oversaw the recording of the Cliff-centric 
fourteenth Film Fest last October.  
       “The combination of electronic instrumentation with a full-blown symphony orchestra adds 
layers of complex musical duality to Martinez’s ambiguous and organic music.”
Duynslaegher’s assessment of the music’s new dimensions is spot-on:  Where Cliff’s original 
compositions for 2002’s Solaris and 2009’s A l’origine comprise of bare-bones dulcimer, 
electronic percussion, and Spartan synths, their Film Fest analogs ebb and fl ow anew over 
undulating strings, woodwind, and brass—without sacrifi cing an ounce of cinematic essence.  
On the contrary, the sixteen pieces features ooze with fresh emotional important, and are more 
conventionally “accessible” to the ears in the classical sense.
       Solaris numbers “First Sleep” and “We Don’t Have to Think Like That Anymore” still 
contain their bell-like pings and peels, which lend an appropriately cosmic vibe.  Humming 
violin strings charge the former with spacy suspense, while brooding cello, wistful woodwind, 

and plop-plop piano notes give gravitas to the latter.  A l’origine entry “Les Territoires 
Inconnus” uses timpani, plucked cello, and seesawing strings to effect a creepy crescendo.  
Likewise, the Eastern-fl avored “Appelez-moi Philippe” and “Vous aimez ces couleurs” rely on 
string swells, pizzicato, and woeful oboe for their somber aural atmospheres.   
“Eddie’s Dead” (from Kafka) builds intrigue with Japanese Kyoto-like sounds—fi tting for the 
Jeremy Irons psychodrama.  The surreal, nightmarish melody shimmers and sways, ultimately 
yielding to a Hitchcockian fl urry of sharp, stabbing notes at the end.  “More Hands” (from Only 
God Forgives) fi nds Brosse and his Brussels crew exploring rage and sexual frustration with 
slow-boil strings, a climactic midsection, and tension-releasing cool-down at the end.  
Taken from 2009’s Espion(s), “The Mission is Over” uses Indian scales and steel drums to 
enhance the feeling of anxiety and paranoia—apropos for a spy fl ick.  The Abbreviated bits “I 
Don’t Know Any Nice People” and “Mind If I Use Your Ladies?” pit vibrato violins, thumping 
percussion, and sibilant snare against the calmer, more conventional sounds of strings and 
piano.  
Crime noir number “The Underneath” (from 1995’s The Green Head) ferments over piano and 
fl ute arpeggios.  “Following Daniel” (from 2004’s Wicker Park) benefi ts from Martinez’ broad 
percussion palette:  Morse code ticking and cymbal brushing enhance the pretty piano textures 
(only to be punctuated by the amusing cawww of a vibra-slap).  Trumpet, French horn, and 
marimba anoint “Can’t Say I’m Happy to See You,” from the Robert Redford / Shia LaBeouf 
joint The Company You Keep.  A synth-like pulse and hospital-monitor beeps underscore 
the sanitized biotech and hematologic infection at odds in “Contagion,” percolating beneath 
haunting, forlorn (and curiously distant-sounding) piano sprinkles.  Cliff’s clinical drums, 
mechanical meters, and goofy video game noises lend both sinister and silly moods to album-
capper “Bad Day to Be a Rhesus Monkey.”
Melded seamlessly with traditional symphonic instruments, Martinez’s constabulary of 
cockamamie noisemakers reaches new emotional highs (and lows).  His connection to the 
listener (and movie-watcher) is always immediate, potent, and visceral:  Film Festival Gent 
provides your misty-eyed, lump-in-the-throat melancholy—but it also serves up a few strains 
more befi tting the queasy stomachs, clouded minds, and white-knuckles of nail-biter suspense 
cinema.  Letting the pieces fl ow over us, we were reminded of some of best works by Vangelis 
(Blade Runner), The Edge (The Captive), Brad Fiedel (Terminator), and Wendy Carlos (Tron).  
Martinez is a master of that often-effusive domain where organic music comingles with 
electronica.  Buttressed by Brosse’s strings, winds, and horns, his movie music gets the aural 
equivalent of a facelift:  The augmentation is cosmetic and arguably unnecessary—and yet it is 
aesthetically pleasing.  Most importantly, the in-concert orchestral fl ourishes amplify rather than 
obfuscate the composer’s intent with respect to the manipulation human emotion. 
Bravo, Cliff.     
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Uncorked
at the
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Whooz Playin’

    To Book: 440-796-3057
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Debonne Vineyards

Whooz Playin Duo

 

Tue. Mar. 17 • 8-Midnight

St. Patrick's Day 

Harbortown Bar & Grill

Fairport Harbor

First Class Duo

with guest

Ed Michael on Sax

 Dare To Be Stupid…

       It’s been a while since I’ve written anything and although there is a lot of stuff going on with 
me usual targets in Cleveland sports I decided to write about something else that I really enjoy…
Music!  Don’t worry this isn’t going to be a Grammy or Lady Gaga at the Oscar.  No this is 
really going to be about my personal observations about the local music scene. 
      You may or may not know that I was the singer in a rock n roll band. At least I tried anyway.  
Robert Plant I wasn’t but you know what Robert Plant probably couldn’t hit a curve ball, so. 
I was lucky enough to get involved in music with my best friend Mike Miheli, who happens 
to be in an elite class of musicians in this town.  Now that statement may sound subjective just 
like music itself but it’s a fact! The dude can play anything. On top of that he can write, arrange, 
produce, engineer, record and talk music better than anyone I have ever been around.  For about 
ten years, along with Mike’s brother Chris Miheli on guitar and a trio of bass players including 
Bob Burrows (Whiskey Dicks), Darren Frate (Control Freak and Loco Gatos) and Carmen 
Carlucci (Loco Gatos), we “lived the life”    
     But just like the song “Summer of ‘69” Darren, and then Carmen, quit and well, nobody got 
married but you get the point.  With that, the original bands never recorded their songs again 
(almost 30 were written and recorded during /Whiskey Dicks/Control Freak run) and the cover 
band Loco Gatos never played another gig.  That’s the part of the story that is sad for me.  The 
amount of fun we had during that time rivals anything I ever had on a fi eld of sports competition.  
      Over the years since the band dissolved Mike and I have talked and talked AND talked about 
trying to put other bands together and even toyed with the idea putting one of  our bands back 
together but timing, getting the right players and have said players get on board with what we’re 
trying to accomplish is a herculean task. One that has proven so far to be insurmountable. 
First it was a Control Freak reunion… us playing just our originals. But Darren (whom we 
affectionately dubbed Wolfman based on the character from That Thing You Do) an unbelievably 
gifted musician was now doing his own thing and was no longer available.  We considered the 
idea of using different bassists but it wouldn’t be the same. So that idea was scrapped.
      So next we thought about starting a Phil Collins/Genesis tribute band called “Phat Collins” 
which was sparked by the viral success of a parody we wrote of a Collins song with LeBron 
James as the focal point of the song with the name of the band owing to my penchant for “not 
being a health nut!” That idea lasted all of about one keyboard player who wasn’t even offered 
the gig but wanted to tell us which songs should be on the set list…. Idea number 2 down the 
tubes.
     Lastly, and really the reason for this rant, was an idea that Mike had about doing a new 
form of the blues/rock. I’m not going to tell you the name of this idea or what its direction was 
because he and/or we may wind up doing it someday. But suffi ce it to say it’s not only one of the 
most original ideas for a bar band I’ve heard, it also makes perfect sense. Unfortunately, it has 
thus far been met with complete and utter lack of understanding by the musicians who have been 
asked to gauge their interest. Therein lies the problem.  
     Blues/ Rock bands have long been a staple of the local scene. With  Armstrong Bearcat, MPG, 
or the Alan Greene Band (all bands Mike was in), and any other of the what seems like 50 or 
so bands that dot the local taverns and clubs on any given night it’s as viable as a genre as there 
is in this town.  With that being said it’s almost exclusively cover songs that are not only being 
covered by a band but have been covered by the bands being covered by the said band (cover of 
a cover of a cover of the original). In other words they are old songs.  Most musicians don’t have 
any problem playing these songs because they are songs that were played by say Eric Clapton/
Cream, Led Zeppelin or the poster child for blues cool; Stevie Ray Vaughn.  Because these artists 
had the idea of taking a song and “make it their own” they made it acceptable for that song to 
become a mainstream classic and inspire countless number of Blues/Rock guys to follow their 
leads.  
      But why aren’t more players interested in taking the next generation of blues rock songs, of 
which there are hundreds, and playing those out at clubs?  Why does a well know artist have to 
play a song before it becomes acceptable?  Better yet, why is no one interested in creating their 
own originals anymore?  I’m not trying to paint all musicians with the same brush but why is 
it when we ask a guitarist if he can play the solo from Journey’s “Don’t Stop Believing” they 
can do it note for note but have no interest in creating their own solo?  Why doesn’t a drummer/
singer want to play a Rod Stewart song for fear it’s a detriment to their rep while a guy like 
Carmine Appice, who was Stewart’s drummer, co-writer on some songs and backing singer and 
who was also Ozzy Osbourne and many other bands’ drummer could?  What is it about music 
that keeps inspiring people to dream just as long as the dream doesn’t require a leap out of one’s 
comfort zone?  
       Pushing boundaries and not playing by the rules is what rock-n-roll was founded on! Yet so 
many seem too scared to push those boundaries and not play by the rules for fear that it won’t 
be accepted or won’t be cool.  Here’s what I learned in my very brief time in music…the only 
people it needs to be cool too is you. If anyone else likes it it’s a bonus! (Oh and most bar bands 
play the same 24 songs as everyone else but that’s a different story for a different day).
        So my advice to all my musician friends, if someone like Mike comes calling about a new 
project…hear them out!  Keep an open mind!  Remember why you got into music in the fi rst 
place! But most importantly push yourself creatively!  You may not ever be the next big thing but 
you don’t have to be to be memorable. Take it from me, I have tens of fans!!!
About the Author: In addition to be a part time singer, writer, etc. Patrick is a former standout 
college baseball player and he and his family have a deep history in the Greater Cleveland 
Softball Community.

By Patrick Langdon
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Today's Best

P.L.U.S. Band, with Big Ship and The Admirables. The tavern will included Doug Wood (of 
Cellocentric), Maura Rogers and Tastycakes.
      Originating in the late 1970s, The Free Clinic’s Rock & Reggae Festival was one of 
Cleveland’s fi rst outdoor musical celebrations - evolving from its humble beginnings in the 
parking lot of The Free Clinic to Meadow Ridge Farm, to Blossom Music Center and, for the 
last seven years, at the Beachland Ballroom. The Rock & Reggae Festival was a unique platform 
for people to hear powerful music for one low cost, harkening back to the large outdoor concerts 
of the 1960s and 1970s. Today it’s a sampling of some of the best musical groups in Cleveland 
and a great way to anticipate spring while helping to support The Free Clinic. Tickets may be 
purchased in advance for $15 or $20 at the door on the day of the event.
       “The Rock and Reggae event is a tradition almost as old as The Free Clinic,” said Danny 
R. Williams, executive director of the clinic.  “This music festival is a celebration of diversity 
and inclusiveness, communicating in a spiritually uplifting and universal language.  Rock 
and Reggae is really an extension of The Free Clinic’s healing mission of being available to 
all people in need of care,” he said.  “And it is a fun and energizing way to participate in an 
elevating experience that showcases some great local talent while benefi ting the ongoing work of 
The Free Clinic.”
       To buy tickets, visit:  www.beachlandballroom.com or www.thefreeclinic.org. For more 
information, contact Elise Wallis at (216) 707-1418 or ewallis@thefreeclinic.org.
L        ITTLE FISH RECORDS (LFR) is a Cleveland-based record label committed to presenting 
a wide variety of roots-based musical genres, including Reggae, World, Americana, Blues, 
Folk, Jazz, Rock, and R&B.  Little Fish Records is a division of Cross Track Music, Inc., a full-
service provider of artist services, including management, promotions, distribution, bookings, 
publishing, foreign licensing, mobile marketing (through its MusicAmerica subsidiary), and 
video production. 

Gordon Lightfoot at the Akron Civic Theatre
The Akron Civic Theatre will present An Evening with Gordon Lightfoot on Sunday, March 22, 
2015 at 8:00 PM. 
        This Canadian singer-
songwriter has achieved 
international success in 
folk, folk-rock, and country 
music, and has been credited 
for helping defi ne the folk-
pop sound of the 1960s and 
1970s. He has been referred 
to as Canada’s greatest 
songwriter and internationally 
as a folk-rock legend.

         Lightfoot’s songs, 
including “For Lovin’ Me”, 
“Early Morning Rain’, “Steel 
Rail Blues”, “Ribbon of 
Darkness”—a number one 
hit on the U.S. country chart 
with Marty Robbins’s cover 
in 1965— and the 1967 Detroit riot-generated “Black Day in July’ brought him international 
recognition in the 1960s. He experienced chart success in Canada with his own recordings, 
beginning in 1962 with the #3 hit “(Remember Me) I’m the One”. Lightfoot’s recordings 
then made an impact on the international music charts as well in the 1970s, with songs such 
as “If You Could Read My Mind” (1970) (#5 on the US chart), “Sundown” (1974), “Carefree 
Highway” (1974), “Rainy Day People” (1975), all reaching #1, and “The Wreck of the Edmund 
Fitzgerald” (1976)) (#2).
       Some of Lightfoot’s albums have achieved gold and multi-platinum status internationally. 
His songs have been recorded by some of the world’s most renowned recording artists, including 
Elvis Presley, Johnny Cash, Hank Williams Jr., The Kingston Trio, Marty Robbins, George 
Hamilton IV, Jerry Lee Lewis, Neil Young, Bob Dylan, Judy Collins, Barbra Streisand, Johnny 
Mathis, Eddie Albert, Herb Alpert, Viola Wills, Richie Havens, The Replacements, Harry 
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Wellness
4-Directional

Wellness Program

More listings and information at
www.feathertouchpathandpurpose.com

Life is meant to
be celebrated…. That

includes understanding
every aspect of our lives;

our Soul’s Purpose, our Finances,
our Professions and our Relationships.
A partial listing of Classes & Workshops
offered for the 4-Directional
“Evolutionary” sessions:

Patti Ann Dooms,
Holistic Lifestyle Mentor

440-223-7510

Message in the Mound

 In the Winter months of February 2013, the Spirit of the 
Great Serpent Mound of Adams County, Ohio presented itself 
unexpectedly to me within a series of dreams, three nights 
in a row. “Its truth culminates from its source forthright 
bordering an adjacent estuary, post diurnal, at three nights 
(coiled) running with embers ablaze,” the dream whispered. 
Profoundly enough, at the time, I knew nothing of its value or 
worth. 
 The fi rst dream bore the image of the mound from the 
entrance of the site, as the length of its spiral slithered ever-so-graciously from down the 
mildly rolling hills of its estuary. The shadows created by the slight inundation of hematite 
implanted grass and earth were enhanced even further by the rapidly falling sunset which 
glimmered from the West. This effi gy site, built by the indigenous Native American peoples 
of the Adena, spanned the full length and ascended from its coiled root. 

 The second dream, on the other hand, drew the image of a steel-structured tower, which 
stood straight upon its four limbs, overlooking the entirety of the length of the mound 
from trail to command. It shimmered ever-so-brilliantly from the light which refl ected off 
of the diminishing and awe-inspiring sunset. Now, the second dream had me questioning 
as to why such a tower was structured and erected alongside the sacred grounds of such a 
beautifully made Native American effi gy? Regardless, I was awed and intrigued.

 The third dream, lastly, displayed the image of a set of mildly lit windows, succeeding one 
by one, as they outlined the outlay of a heavily bricked one-story edifi ce. I knew, within my awareness, that it was 

related to all the other two dreams as I was made cognizant that the Serpent Mound, itself, was located and positioned behind me. The 
light that emanated from the windows was soothing to the senses as the evening dusk began to plunge upon my awareness. 

 Funny, I knew that this ancient place was only a few hours away south, closer to the 
foothills of Southern Ohio. Essentially, from the encouragement of these three rather 
peculiar dreams, I wanted to travel to the mystery of such a place on my own, but a friend 
of mine, Mai-Kim, and her two-month old daughter tagged along with me for the ride. We 
left rather late in the afternoon, and I was sincerely concerned about whether we would 
have enough sunlight to appreciate the mound at its fullest spectrum. What was also 
concerning to me was that I wasn’t truly certain of the whereabouts to such a site. This 
was essentially my fi rst trip to Adams County, so I had to calculate all of these elements 
into the equation on whether it would be benefi cial, to say the least, in even making the 
trip a reality at all. Indeed, from within my heart, I knew that we had to make this trip on 

By Joel Ayala Ayapana
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this very day. It was important to me. 
 After bearing substantially the stress and apprehension from the entirety of the 
whole four hours of the trip, while racing against the sunset, we found ourselves blessed by 
its grace at the entranceway to the awe of this sacred ancient site, with only about an hour 
of sunlight to spare and appreciate. And when we fi nally arrived to this ancient destination 
we looked at each other and smiled with such considerable relief. Such a weight was lifted 
from our shoulders. As soon as we stepped out of my vehicle we were instantly greeted 
by the image possessed by my very fi rst dream. The earthen anomaly had shown itself, 
coiled ascending from its root, alone: A Kundalini of Rising. The representative Kundalini 
or Shakti, perhaps, symbolic of its roots, from head to tail, brings cause to the rise of such 
force and energy deemed a wisdom awakened by the calling of one’s truths. How rare can 
such an experience be placed upon my lap? Likened to the rarity of all the Iridium which 
was sparsely encumbered upon the sacred ground of this surrounding landscape?
        Again, for some reason within my heart I knew that I had answered another fraction 
of the Calling possessed by Spirit. I was brought, again, to such a Sacred Space for 
the initiation of such an unidentifi able rite… to embracing the Power of Manifestation 
within my Consciousness. Within my mind, I knew neither of its affi liation nor the cause 
of its name, but I knew from within my soul that it was all conjured into reality by the 
requirements of my Heart. Further, as its tail was followed from one end, I saw, from 
within my own eyes, the view derived from my second dream. The shimmering steel-
structured tower was observed to the right of the sacred effi gy mound. I climbed the 
three fl ights of its stairway all the way up to its top. Now, within that moment, I fi nally 
understood the reasoning for the erecting of such a tower. In order to view the entirety of 
the whole length of the Kundalini-like structure, one would have to view it from a higher 
elevation. From there, the image of the snake could be seen consuming the likes of an egg, 
representative, in my own eyes --The Soul of Enlightenment. As surveyed from bird’s eye 
view, the alignment of the Winter and Summer Solstices can be envisaged as true. Truly, 
the energy found within its dormancy awaits a restored metamorphosis within its sacred 
terra fi rma.
 We walked the entire length of its precipice while absorbing the energies of its 
warmth. Then, I took the time to capture a series of photographs of my dear friend and that 
of her two-month old daughter, overlooking the creek below the heightened edifi ce of the 
prehistoric meteor site. Within that moment, I was blessed with some of the most intimate 
and awe-inspiring of moments which captured the love between mother and daughter, the 
beauty of new beginnings, and (indeed so) the sincerity of the heart exposed with opened 
arms. It essentially outlines the thickened and broadened strokes of an emotional and 
inspiring painting to the Rise of the most Divine of Feminine Energies to potentially sweep 
across the glory and hope of a heightened world that is now being birthed into New Life. 
Indeed, these times have been chosen specifi cally for us to acknowledge as true. We are 
essentially ushering in Heaven… unto a newly birthed Earthly plane.
 As we walked on over to my car, I started to remember the elements of my third 
dream which had yet to come into manifestation. By this time, the sun had already set past 

the tree line. Only a slighted glow could be seen from off the distance. Just as I was 
about to lose faith concerning the viewing of this image which was possessed by the 
third and last dream, I took one last glance at the dimmed structure before me, as I 
was actively backing away from my parking spot… and (wouldn’t you know) there 
it was (right before my very eyes) the “one-fl oor brick building edifi ce” possessed 
by my third and last dream. This building, as I had come to realize a year later, was 
the women’s bathroom - another indicator or symbol perhaps of feminine energies. 
At this moment, I knew that this entire experience was a verifying marker for me 
--a validation of sorts which would further heighten me into the deeper and more 
profound realms of what I was yet to experience within the following months of 
that year. I was remarkably fortunate, and synchronistically blessed by the Ancients 
with the miracle to capture this moment between Mother and Daughter, that would 
ultimately become the front cover of my book that I wrote that year. But I also felt 
that I was being called to such a place, within the process of an initiatory right, in 

preparation for even higher levels and stages of spiritual advancement and mastery, which 
I am still unable to fathom or understand. But, certainly, I do know of one thing. It will all 
come to me… when the time is right.

Joel Ayala Ayapana is a Veteran of the United States Air Force. He has been practicing 
within the specialized nursing fi eld of Behavioral Health as a Registered Nurse for eleven 
years in the Cleveland area. His inspirational work has earned him several awards and 
recognitions within the fi eld of nursing. 
Joel Ayala Ayapana is also the author of his new book, entitled, The Book of Positive 
Light: Remembrance of the Heart  www.thebookofpositivelight.com 

Joel Ayala Ayapana is also the host of his new online radio talk show, Quantum 
Mindfulness Radio, which broadcasts every other Monday 8pm PST/ 11pm EST, only on 
the BBS Radio Network www.quantummindfulnessradio.com
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latest log celebrates their 2014 honorary doctorates from Nipissing University in Ontario.  In 
his intro, Bowman answers the question of “Why Rush?” by considering the group’s unrivaled 
longevity, mass appeal, and earthiness (recent Rush stage props have included washing 
machines, sausage makers, and rotisserie ovens).  Like Akkerman, Bowman also takes his 
chapter titles (Be Cool or Be Cast Out, To The Margin of Error, Some Will Be Rewarded) from 
his subject’s lyrics—but he tacks on subtitles which speak to the years under discussion.   
       Finding My Way recounts the making of Rush’s eponymous debut for the Moon label, 
and how hometown heroes like Cleveland radio program director Donna Halper championed 
songs like “Working Man” on air—prompting Lee, Lifeson, and drummer John Rutsey to “turn 
professional.”  Bowman supplies his thoughts on the subject matter and musical cues behind 
Fly By Night and Caress of Steel tracks “Anthem,” “Bastille Day,” and “Lakeside Park,” taking 
careful note of the band’s fondness for literature (Ayn Rand), sci-fi , and history.  
       New Rush drummer Neil Peart took the band’s bookish lyrics to the next level (and the 
next, and the next) on subsequent albums 2112, A Farewell to Kings, and Hemispheres, and 
helped Lee and Lifeson skate the fi ne line between progressive music (lengthy, busy pieces, 
often with several individually-named movements, as in “La Villa Strangiato”) and hard rock 
(shorter songs with catchy riffs and “safer” verse-chorus-bridge frameworks, a la “Closer to 
The Heart”).   
“Certain works on Rush’s 1975-1981 albums applied large-scale musical / formal design to 
pursue individualism and other topics relevant to post-counterculture,” muses Bowman.
“The band’s fi rst signifi cant breakthrough along those lines came with…2112, but the more 
philosophical album A Farewell to Kings is artistically at least as successful.”
       But the band’s (and the book’s) major turning point(s) arrive in middle chapters The 
Universe Divided, Modern Day Warrior, and Be Cool or Be Cast Out, which scrutinize the 
advent of Rush’s keyboard era in the face of disco, punk, and New Wave.  Bowman marvels 
how the band effectively reigned in longer numbers on Permanent Waves and struck FM pay 
dirt with “The Spirit of Radio” and “Freewill” while maintaining their artsy fl air (“Jacob’s 
Ladder,” “Natural Science”).  Then, with 1981’s Moving Pictures, Lee and Lifeson table their 

Taurus pedal-stomping antics in favor of new keyboard technology (Minimoogs, Oberheims, 
Rolands, Prophets, and Yamahas)—which (with Peart’s hybrid acoustic / electric thunder) 
became the backbone for smashes “Tom Sawyer” and “Natural Science” and (from Signals) 
“New World Man” and “Subdivisions.”    
       “The band actually never wrote any further songs longer than seven and a half minutes after 
1978,” mentions Bowman of the stylistic shift to what he calls the “user-friendly progressive 
rock” of Moving Pictures, Grace Under Pressure, and Power Windows. 
“By 1982 almost all of its new songs were about fi ve minutes in duration.” 
      Bowman researches the literature and lore behind “Hemispheres” (the Apollo vs. Dionysian 
battle of heart vs. mind); “Force Ten” and “Red Sector A” (the sci-fi  writings of Pye Dubois and 
real-life accounts of WWII concentration camps; “Time Stand Still” (a little nostalgia with guest 
singer Aimee Mann); “The Trees” (racial and socioeconomic segregation); “Limelight” (Peart’s 
own distaste for celebrity life); and many more.  He even highlights several points of interest 
with respect to Rush album art—particularly the “rule of threes” repeatedly used by sometimes-
keyboardist Hugh Syme.  
       The book’s later third examines how Rush reconciled ever-evolving technology with its need
to just rock.  Late 80s and 90s albums Hold Your Fire, Presto, Roll the Bones, and Counterparts 
saw the three-piece using samplers, electronic pads, and Steinberger basses in an effort to 
incorporate (or emulate) the latest sounds in rock and roll and world music—only to retreat from 
keyboards altogether by 1993 and bring Lifeson’s exotic arpeggios and guitar solos to the fore 
anew (Counterparts, Test for Echo).
        Experience Rush provides background on the band’s countless tours, the producers (Terry 
Brown, Nick Raskulinecz) who lent a hand, and the locations where Rush committed its magic 
to tape (or hard drive)—like Quebec’s famous Le Studio—before bringing readers up to speed on 
latter-day works Vapor Trails, Snakes & Arrows, and Clockwork Angels, and the group’s overdue 
Rock Hall induction.  Bowman is as sensitive as Akkerman when it comes to discussing the 
band’s tragedies and travails; the death of Peart’s family members is mentioned only to explain 
the band’s unprecedented hiatus from 1997-2001 and triumphant return (with Peart having taken 
drum lessons from jazz master Freddie Gruber and written a couple books about his motorcycle 
journeys).       
       Experiencing Rush is headier stuff than Experiencing Led Zeppelin, but that’s nothing to 
do with the authors; the Canadian power trio has simply outlasted Zep (times four), had more 
opportunity to dabble in different musical genres using updated tools and recording techniques, 
and perhaps more frequently demonstrated a willingness to embrace its own quirkiness 
(humorous album notes) and eccentricities (wacky instrumentals like “YYZ” and “Leave That 
Thing Alone,” and multipart “trilogies” released in reverse sequence across successive albums).
Bowman also rehashes the live albums (and with Rush there are many), compilations, remasters, 
and box sets (both audio and video).
        But the “One Little Victory” of Rowman & Littlefi eld’s Listener’s Companion series is 
not to remind consumers what CDs and DVDs are available for purchase at the local big box 
store (or for download online).  Akkerman and Bowman would be  preaching to the choir in that 
respect, as Zep and Rush fans are already keenly aware what “offi cial” treasures await them (if 
they don’t have ‘em already).  
      No, the real success of the series is in the way the books rekindles readers’ interest in the 

subject matter by shedding light on the musical 
minutiae that might’ve escaped one’s attention 
till now.  We knew these artists were good, but 
perhaps we couldn’t articulate precisely why.  
These authors effectively take reader / listeners 
undercover to view the musicians working all 
those levers behind the curtain.  And it’s in 
their study and scholarly elucidation of all this 
musical sorcery that we arrive at a more profound 
understanding of (and appreciation for) the 
wizards responsible.  
www.rowman.com 
http://greggakkerman.blogspot.com/ 
www.durrellbowman.com 
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Patrick Podpadec
Luthier

440.474-2141
pat@liamguitars.com
www.liamguitars.com
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$1000 OFF
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“The Dreamcaster”
Custom built

for Brian Henke

By Luthier Patrick Podpadec

My 30 years of experience can help
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From Rick Piunno

        Just think, in about 2-3 weeks from now you’ll be digging out the garden tools and tuning 
up the lawn mower. You can start planting your lettuce, spinach, and peas, etc. The birds will be 
pulling out worms from the ground and spring fl owers will be everywhere. It’s hard to believe 
but it’s true.
        I just hope that I will have time to do all of the gardening chores that I love to do so much 
this year.  The shop has been continually getting busier and all of my other projects are piling up 
at a record pace. I’m not complaining because I love having things to do. There will be plenty of 
time to rest once I’m dead and gone. I’ll take a well deserved vacation then.
   It’s been business as usual here in the shop with many standard “setups” and a few other 
major repairs. I just opened up a twelve string Banzer to start a neck set and a side replacement. 
It becomes a little tricky (Ok a lot tricky) to replace the side without damaging or removing 
the original wood binding on a guitar.  The trick is to set up a router to cut through the wood 
but not through the kerfi ng that the side is glued to. You must also take caution not to cut into 
the binding. I set my router guide about .040 away from the binding so that I don’t damage it 
while routing through the side. I also take out sections of the side and then glue temporary re-
enforcement strips so that the side doesn’t splay out and loose its form while I’m bending a new 
side to replace the damaged one. Luckily in this case the guitar also needs a neck set so I must 
remove the neck fi rst. This will give me full access to the upper bout so that I can remove the 
whole side right up to the neck block. Another small dilemma is at the bottom where the two 
sides meet there is a decorative marquetry strip that is inlaid over the joint seam. This is typical 
and is done by almost all builders. The hard part is trying to replace the side perfectly up to the 
strip. I believe it will be much easier to remove the strip and inlay a new strip in its place. I’m 
fortunate to have some of the same strips on hand in my shop. I’m looking forward to this challenge because it requires almost all of the skills 
of building a new guitar along with some new ideas on how to jig my repairs to the existing guitar. Of course there will be some extensive fi nish 
work involved too. 
      Another thing that has popped up in the shop is a violin set up. I just realized that it has been some time since I have worked on any violins. At 
least 8 to 10 months ago. I always enjoy putting violins back together. I only wished I could play them so that I could enjoy the fruits of my labor 
when I was fi nished with it. I’m limited to playing a major scale, (and not very good either). It’s always fun to hear someone play a good fi ddle 
“riff”, or maybe a Bach concerto. 
   On this particular violin the customer had it for many a years and it was in dire need of a setup. The soundpost had fallen and was rolling around 
inside. The bridge was missing along with the end pin that holds the tailpiece into position. The nut had fallen off and I opted to add some new 
“fi ne tuners” so that the owner could keep it tuned much easier. (You know how I am about “Staying in Tune”!)  The hardest part (actually two 
parts) is to make sure that the bridge is properly fi tted to the body and in the correct position. It’s also necessary to shape and “tune” the bridge by 
removing unnecessary masses of wood that is present on new unfi tted violin bridges. I don’t mean “masses” as in a large amount. It’s really just 
enough to allow the bridge to open up the tones of the violin. Another very important factor is the placement of the sound-post. It’s easy to change 
the tone of a violin by experimenting with the placement of the post. There is a “target” placement, but each instrument may benefi t by a minor 
movement forward or backward from the standard location. This can be diffi cult and sometimes controversial because tone preference is variable 
to every person’s ear.  With some new strings and a little love I got the violin playing great again. I can’t say much for the state of the bow. There 
is an area that I, as a luthier, choose to stay away from. There are so many variables that make up a quality bow and I must admit that I know very 
little about the subject. I’m always amazed when someone tells me they just paid 3,000.00 dollars for their bow. I personally have a hard time 
seeing the difference from a 100.00 bow. I can feel some weight difference and possibly some balance difference, but I could never fi gure out the 
huge cost difference. Frankly they scare me a little bit so I tend to try to shy away from rehairing them or even suggesting any good ones to bad 
ones. I will leave that area up to the “Violin Experts” who know what they’re talking about.
       I also had the pleasure of working on a 70’s Yamaha acoustic. This was an era that Yamaha seemed to have produced a very quality 
instrument. Most of the ones that I have encountered from this time frame have still been in good working order with only needing some good ole 
fashioned maintenance and setup work. It came in for a setup because the action was pretty high. The customer requested to have a new bone nut 
and bone saddle put on along with the standard truss rod adjustment, fret leveling and crowning. I always tell people by upgrading your plastic 
nut & saddle to a well fi tted bone nut and saddle is probably one of the best investments that you can make to your guitar in terms of better tone. 
You are able to hear the difference right away. The tone becomes warmer and more precise when the fi t and fi nish is of the highest quality and 
tone vibrations are able to travel through the instrument much easier when the fi t of both of these places of string contact are tight and well fi tted. I 
highly recommend this procedure.  The look on my customer’s face told me I was right. 
Well it’s time to retreat back into my “man cave shop” to continue to make players happy!  Make sure you all “Stay in Tune” till next time.

Keep Smiling!
Patrick from Liam Guitars/ Wood-n-Strings. 

d 
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Westside Steve

www.westsidesteve.com

To purchase Westside Steve Simmons
newest CD A Pirates Life visit

www.cdbaby.com/artist/westsidestevesimmons

Sunday, Mar. 15

Tuesday, Mar. 17

Saturday, Mar. 21

By Westside Steve Simmons

Focus 
Warner Bros  R  105 min
        I really love movies about conmen, 
crooks, gypsies, tramps, thieves; you get it.
From the slick misdirection in THE STING 
to the dark and gritty switcheroo that fl ows 
from the pen of David Mamet I really enjoy 
that fi nal scene where the audience stares 
slack-jawed at the screen amazed by the twist 
ending.
      Great con fl icks are hard to make hence 
the relative small number of them historically 
speaking. In a great cop movie the bad guy 
can get caught or slip away or in a monster 
movie the goon can get obliterated or eat the 
entire town but a good con drama has to keep 
you guessing all the way to the very end. Just 
like the real con, one slip up and it all goes to 
hell.
      Let me make another vague comparison. 
Included in the setup of nearly every Sherlock 
Holmes classic the super detective will look at 
a handful of clues and make a deduction that 
amazes an awestruck Dr. Watson.
      Same with a respectable con fi lm when the 
grifter engages in some sort of trick which is 
later explained to the audience. If the deduc-
tions or the gimmick are too unbelievable the 
entire premise will suffer.
       Let me give you an example in this 
spoiler. Part way into the fi lm Nicky, (Will 
Smith) attends the Super Bowl with his date 
and engages in a series of seemingly random 
and minor bets with an Asian millionaire a 
couple rows back. After losing every one 
Nicky doubles the bet to the delight of his op-
ponent up until the point the bet reaches over 
$1,000,000. Nicky, unable to control himself, 
eventually bets it all on an obviously impos-
sible challenge in which he asks the mark to 
pick the number of any player on the fi eld and 
his girlfriend will guess it. 
      Of course she does and they walk off with 
twice as much money as they arrived with. On 
the way to the car Nicky tells her how it was 
set up and that explanation is simply prepos-
terous. At that point I realized I couldn’t take 
anything in FOCUS seriously. I understand 
that in this type of movie you can never take 
anything for granted but when impossible 

things happen it robs the audience of the abil-
ity to be surprised.
      So from then on I knew the main gag con-
cerning an Argentinian race car big shot and 
a power boosting mechanical device wasn’t 
likely to be rooted in any kind of natural law, 
and it wasn’t. Not only that but there wasn’t a 
doubt in my mind how the ending would come 
out.
      I won’t tell you exactly what it was but 
when it happens you will shake your head 
and say yeah I remember that. You might like 
this if you are a huge Will Smith fan or if you 
show up at the theater drunk, but unfortunately 
I missed out on both those prerequisites.

And St Patrick’s Day is right around the 
corner!

C

Unfi nished Business    
20th Century Fox  R  90 min
      I guess success is a double edged sword. 
My fi rst recollection of Vince Vaughn was 
a remake of the Alfred Hitchcock classic 
PSYCHO. I thought Vaughn was outstanding 
and that this would be a breakout role for him. 
Well it was but one has to wonder if being ste-
reotyped as the guy in raunchy buddy pictures 
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was what he was 
hoping for.
       The list is 
almost endless 
and that must 
mean everyone 
has made a 
profi t. Oh well, 
as the old saying 
goes you will 
never go broke 
betting against 
the good taste 
of the American 
public. Frankly 
I’ve never thought he brought all that much charisma to the table but apparently viewers across 
America don’t agree. 
       Actually UNFINISHED BUSINESS isn’t any worse than the rest but that might ironically 
hurt it at the box offi ce. Oh there is some frontal nudity, a slew of F bombs along with some 
gross out and wiener gags but it’s hard to tell if that will be enough to fi re up the gang just old 
enough to skirt the R rating. That’s because the main theme fl oating in this sewer is a fairly 
standard redemption drama about a guy succeeding against the odds in business and bonding 
with his family.
       (But don’t worry, that story isn’t really well formed enough to distract the fake ID gang 
from the rest of the rubbish)
     When Dan (Vaughn) is informed he’s about to receive a 5% cut in pay he makes a scene in 
the offi ce and stomps off promising to start his own company. Only two other workers decide 
to join him, (actually by mere chance) Tim (Tom Wilkinson) who has just been fi red due to his 
age and Mike Pancake (Dave Franco) a young goofball only in the building because he’s been 
blown off for a job interview.
     Here’s a heads up about the quality of humor you can expect: the kid’s last name, Pancake, is 
used as a joke over and over and isn’t any funnier with repetition.  The other partner, Tim has a 
dream; he wants to get divorced and have sex wheelbarrow style. Yeah I know, hilarious.
Well, as it turns out this trio of morons is in competition with the company they left for some 
kind of huge but ambiguous contract, the details apparently not crucial to the plot.
     For some reason the search will lead them to Germany where they will encounter all sorts of 
almost funny but just as meaningless situations. Well, maybe not meaningless to those waiting 
to see some slapstick involving naked breasts and penises.
      So let’s recap. The jokes aren’t funny, the business is undecipherable, the antagonist doesn’t 
appear all that evil, and the situations back home aren’t that serious and are never really re-
solved. Maybe that’s the reason for the lackluster opening numbers.
     But there’s good news. They’ve just built a new Cinemark in Cuyahoga Falls and more 
screens makes it more likely we get a better variety here in the 330. Shout out to Nicki (hope-
fully I spelled that right) and Ethan.

As for the movie? 

D
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~Continued from Page 21

TRY OUR EXCITING

GAME
SHOW!

TRIVIA GAME &
FAMILY FEUD SHOW
CALL FOR MORE
INFORMATION!

KARAOKEABOUT
ALLWe’re

  not just...

440-944-5994

10% OFFBOOK NOW
& GET

WITH COUPON. CODE NCV.
 MUST BE GIVEN AT TIME OF BOOKING

Now taking Bookings for
your Summer Events!

Bring the fun and excitement of
Karaoke to your next party!

Over 20,000 Songs with
newest updates

RENT
ME!

FULL KARAOKE
SYSTEMS FOR RENT

Belafonte, Tony Rice, Sandy Denny (with Fotheringay), The Clancy Brothers and Tommy 
Makem, Scott Walker, Sarah McLachlan, Eric Clapton, Jim Croce, John Mellencamp, Jack 
Jones, Bobby Vee, Blue Rodeo, The Tragically Hip, Roger Whittaker, Toby Keith, Peter, Paul 
and Mary, Glen Campbell, Anne Murray, Waylon Jennings, The Irish Rovers, Nico, Olivia 
Newton-John and Paul Weller.
Ticket prices are $67, $57 and $47. Tickets are on sale now at the Akron Civic Theatre Box 
Offi ce, (330) 253-2488, online at www.akroncivic.com, or Ticketmaster charge by phone (1-
800-745-3000). 

Southern Ohio Indoor Music Festival Returns 
March 27 & 28
        The Southern Ohio Indoor Music Festival (SOIMF) will take place on March 27 and 
28 at the Roberts Convention Centre in Wilmington, Ohio. Host band, Joe Mullins & The 
Radio Ramblers will celebrate the best in bluegrass music with guests including The Grascals, 
Michael Cleveland & Flamekeeper, and The Tennessee Mafi a Jug Band. The family-friendly 
environment is smoke and alcohol free. Two day tickets are $55 or $65 and a one-day pass is 
$30; prices increase by $5 at the door. General admission seating for children 16 and under 
is free with an adult ticket purchase, while reserved seats for children are $10. Tickets are 
available now at www.somusicfest.
com.
       Banjo player and comic 
storyteller, Blake Williams kicks off 
the entertainment on Friday at 12:30 
PM. The music continues until 11 PM 
with performances by Joe Mullins & 
the Radio Ramblers, Feller & Hill, 
Michael Cleveland & Flamekeeper, 
The Isaacs and The Spinney Brothers. 
On Saturday, Williams gets the Main 
Stage rolling at 11:30 AM, followed 
by The Wildwood Valley Boys, Joe 
Mullins & the Radio Ramblers, The 
Spinney Brothers, The Tennessee Mafi a Jug Band and The Grascals until 10 PM. A detailed 
stage schedule is available at www.somusicfest.com.
        In addition to the great music on stage, pickers can make their own music in Jam Session 
Central and feel free to keep their instruments at our Instrument Check station. Our food court 
area features concessions available for purchase all day and vendors selling everything from 
instruments to jewelry and clothing to candles.
        Media sponsorship for SOIMF is provided by Classic Country Radio, WBZI AM 1500, 
WKFI AM 1090, WEDI AM 1130, and FM 100.3 with additional sponsorship support provided 
by Cohen Recycling, Janet Davis Acoustic Music, Deering Banjos, and GHS Strings.
The Southern Ohio Indoor Music Festival is held twice annually in March and November. It 
features nationally known acoustic music groups, including pioneers of bluegrass music, as well 
as a sampling of up and coming bands. The goal is to feature bluegrass, old-time, and gospel 
music, combined with family fun and educational opportunities in an entertaining, smoke and 
alcohol-free environment. Visit www.somusicfestival.com for more information.
        Joe Mullins & the Radio Ramblers provide an energetic mix of quality bluegrass and 
gospel music, and have maintained a national demand due to their professionalism and 
successful, heavily played recordings. Mullins enjoyed two huge hits on Bluegrass radio in 
2014 for his work with Junior Sisk on last year’s release, Hall of Fame Bluegrass. Joe and the 

Radio Ramblers now have a solid hit with their fi fth CD, Another 
Day from Life, ending 2014 and starting 2015 with a number 
one song from the album. The Radio Ramblers are now regular 
guests on the Grand Ole Opry, appearing consistently since 2013. 
A contributing factor to JMRR’s success is their active marketing 
capabilities, due to Mullins’ network of radio stations in the 
Midwest, including a 24/7 webcast. Visit www.radioramblers.com 
for more information.
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How To Make Friends
also How to Find a Girlfriend or Boyfriend

In the music business, it’s all about whether the public likes you. 
---“Do they like me? Do they like me? Do they like me?”---

        But when you think about it, everyone wants to be liked. Politicians, defi nitely. Waitresses, 
teachers, elephant trainers too. Guys and girls on dates are always hoping and wondering, “Does 
he (she) like me?” (hint: wipe the spaghetti sauce off your chin fi rst!)
      Well, I have come upon the ultimate method to get everyone to like you. Are you ready? Here 
it is: Ask them about the weather! 
      Everyone loves to walk into a room and be asked, “What’s the weather like out there?” 
Think about it: Don’t you just want to tell them, “It’s REALLY bad! 
Worse than it’s ever been in recorded history! Not many other 
people besides me could have made it through! In fact, 
it’s twice as bad back where I came from! And, you 
know, it was much worse when I was a kid…etc.” 
Sure you wanna say that! But by now people are 
getting bored and moving on. 
      Now turn it around: When someone comes in and 
starts describing their ordeal in whatever weather 
is happening, stare at them in wide-eyed wonder and 
admiration. Ask them to go on with more details. Tell them to repeat the important parts. Let 
them know how heroic they are. Ask them their opinion of whether it’s going to get better 
tomorrow. You will have made a FRIEND FOR LIFE!!!
     And just think: You live in Northeast Ohio, where the weather changes every 4 hours, and is 
almost always bad! Blizzards, sub-zero temperatures, damaging winds, tornadoes and fl oods in 
the summer…your friends will be able to go on for decades about it, and all you have to do is 
smile and nod, and you are everybody’s buddy!
You’re welcome!

      So now you know how to make friends. But what we all really want is someone to love. How 
do you fi nd that special someone? Are you ready for some more of my genius? OK, here we go:
     Guys - If you’re looking for a girl, do 
exactly this: Go to the mall on a Friday 
night. If a girl doesn’t have a date, she hates 
to sit around on a Friday evening, and the 
mall is where she’ll go. She may even take 
a girlfriend (doubling your chances)! And 
don’t bother trying this on a Saturday night, 
which is when the single girls have their 
pajama parties and fi ngernail painting and 
their pillow fi ghts. No, it’s got to be Friday. 
Added bonus: There aren’t a lot of guys at 
the mall, they’re all home watching sports or 
playing Nintendo or looking at porn. So the 
guy-to-girl ratio at the mall is about 15:1 in 
your favor! 
      So how do you actually meet the girls? Here’s another top secret: Get them to talk! Girls love 
to talk! If you’re in the pet store, ask them about their pet. If you’re in a clothing store, ask them 
their opinion of a scarf you’re buying for your grandmother. Make sure it’s an ugly scarf, they 
won’t be able to restrain themselves from helping ‘set you right.’ If you’re in the food mart, buy 
some luscious chocolate chip cookies, then go over and ask her if she could take them off your 
hands, you ordered them by mistake and you hate chocolate. No woman would turn you down. 
She may even marry you on the spot!
Girls – live and breathe, and sooner or later some desperate guy will hit on you!
You’re welcome!

By Tom Todd
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~ Rick Ray

THINGS ARE STUPID 2!

(Answers on Page 28)

      My last article titled, “Things Are Stupid”, 
barely scratched the surface of the many, 
many stupid things that creep around my not 
quite so n-n-n-n-normal life.  Therefore I 
decided to add a few more stupid things to the 
list for your reading enjoyment!
      Liquid hand soap is stupid; it slides right 
off my hands before I can lather it up!  I’m 
guessing that the soap companies have gotten 
greedy and added some sort of stupid Tefl on 
thickener to their stupid formulas so that after 
I get my hands wet, the stupid squirt of soap 
will just slide off them into the stupid sink, 
thus causing me to use more stupid soap!  
What the hell!!
    So I did some stupid experiments at ‘Snarp 
Labs’ to fi nd a cure for the stupid ‘Slippery 
Soap’!  The basics are that soap needs water 
to start the foaming process, but it will slip off 
wet hands! 
    After quite a few stupid attempts, I was able 
to wash my hands with the stupid ‘Slippery 
Soap’ by only getting one hand wet fi rst, 
work the squirt of stupid soap to coat my 
hands, quickly run them under the faucet to 
add a little more water and only then able to 
lather up and solve the stupid ‘Slippery Soap’ 
dilemma!
    Food is stupid but bacon is not!  Since all 
kinds of crap is put into our stupid food to 
begin with, why not put something in there to 
make it cook right, taste right and not stupid 
burn or turn to stupid rubber?  Bacon is the 
only exception; it doesn’t matter if you burn 
it or turn it to rubber, it’s still edible and still 
tastes like bacon!

    Hair is stupid; after a certain age it forgets 
that it is supposed to grow on your head and 
starts to grow in some very stupid places 
like on ears, backs and noses and some other 
places I’m not allowed to mention here!  
Stupid nostril hair growth accelerates after a 
certain stupid age too!  I swear after an hour 
of clipping, mowing or yanking those stupid 
suckers out, they come back fl apping in the 
stupid wind with every stupid breath!
    Credit cards are stupid and they should be 
outlawed!  They are not designed to make 
your life easier; they are designed to make 
credit card companies rich, cut them up and 
throw them away, don’t be stupid!
    Shoestrings are stupid; why is it that in the 
80’s movies, ‘Back To The Future’, Marty 
McFly had auto-lacing-shoes but here in the 
twenty fi rst century we still do not?  Our 
stupid shoes still can’t tie themselves!  We 
have smart phones but stupid shoes; I think 
some ‘stupid shoe grant money’ needs to 
be donated to the ‘Snarp Labs’ to study this 
problem because our shoes  are still stupid and 
make it very diffi cult for old people and fat 
bellied people to tie their stupid shoes!
       Clowns are creepy stupid!  I just don’t 
know what else to say about them, what 
purpose is there in this world for such a thing?  
Fun?  The whole stupid concept just stupid 
creeps me out; they need to go away… far, far 
away!

~Snarp
www.snarpfarkle.com
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Month Unique Visitors # of Visitors Pages Hits

Jan 2014 755 1,530 3,039 23,073

Feb 2014 661 1,236 2,193 17,199

Mar 2014 861 1,435 2,042 20,358

Apr 2014 729 1,151 1,930 21,434

May 2014 817 1,312 2,005 22,723

Jun 2014 789 1,235 1,874 22,421

Jul 2014 896 1,455 2,673 26,834

Aug 2014 967 1,593 2,564 25,820

Sep 2014 826 1,339 2,314 23,202

Oct 2014 892 1,627 3,149 27,733

Nov 2014 779 1,472 2,762 21,264

Dec 2014 681 1,058 1,919 16,995

Total 9,653 16,443 28,824 269,056
Source: Greengeeks.com website statistics
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