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Visit us for your next 
Vacation or Get-Away!
Four Rooms Complete 
with Private Hot Tubs 

& Outdoor Patios

OPEN
ALL 

YEAR!

Three Rooms at $80
One Suite at $120

www.bucciavineyard.com

JOIN US FOR LIVE 
ENTERTAINMENT ALL 

WEEKEND!
Appetizers & Full Entree 

Menu
See Back Cover For Full Info

www.grandrivercellars.com

Live Entertainment Fridays & Saturdays!

www.debonne.com
See Back Cover For Full Info

4573 Rt. 307 East, Harpersfi eld, Ohio
440.415.0661

Sun-Thurs 12-6

SPRING HOURS:
Sunday thru Thursday - Noon - 7pm

Friday and Saturday - Noon - Midnight
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Celebrate the beginning of May on the

Wine N Bloom Wine Trail 
Wineries on Vines and Wines Trail in Northeast Ohio

The Wine N Bloom Trail is a self driving tour of the wineries on the Vines & Wines Trail in northeast 
Ohio. The event takes place noon to 6pm each day. You have 2 Fridays and Saturdays to visit all the 
participating wineries, May 1st & 2nd and 8th & 9th. Sample wines, enjoy appetizers and collect 

spring flowers for your garden.
Call 800-227-6972 or visit ohiowines.org to make reservations. The glasses and baskets are no 
longer available for pick up at some of the participating wineries so please check listing on the 
website.

Participating Wineries:
Benny Vino Urban Winery, Perry
Buccia Vineyards, Conneaut
Deer’s Leap Winery, Geneva
Emerine Estates, Jefferson 
Ferrante Winery & Ristorante, Geneva
Goddess Wine House, Ashtabula
Grand River Cellars Winery & Restaurant, 
Geneva
Harpersfield Vineyards, Geneva

Hundley Cellars, Geneva
Laleure Vineyards, Parkman
Laurello Vineyards, Geneva
Old Firehouse Winery, Geneva-on-the-Lake
Old Mill Winery, Geneva
The Lakehouse Inn & Winery, Geneva-on-
the-Lake
The Winery at Spring Hill, Geneva
Virant Family Winery, Geneva

Pairings’ introduces delicious new Book Club/

Cooking Class!
        Pairings, Ohio’s Wine and Culinary Center, is pleased to 
announce a new class as the weather warms up - the Book Club 
Cooking Class! Catch up on your reading and have fun learning some 
great new recipes this summer. The Pairings Book Club will meet the 
second Wednesday of every month starting May 13th, from 6:30 to 
8:30 pm.
       “I have chosen each book specifically for fun foodie locations, 
exotic dishes and to-die-for recipes,” said Pairings’ Chef Tammy Du-
haime. “We will have a great time discussing the book, sipping wine 
and learning to prepare delicious cuisine!”
        The May 13th book is Like Water for Chocolate, and attendees 
will learn to prepare Vegetarian Enchiladas with Mole Sauce and Tres 
Leche for dessert. The cost is $25 and pre-payment is required in 
advance at www.pairingsohio.com.
        Like Water for Chocolate, written by Laura Esquivel and trans-
lated by Carol Christensen and Thomas Christensen, is a poignant 
love story told from a woman’s point of view, which takes place on 
the De la Garza ranch in turn-of-the-century Mexico. Cooking and 
eating play a central role in the tale. The heroine, Tita, a master chef, 
was literally born in the kitchen. Following tradition, her tyrannical 
mother decrees that Tita as the youngest must not marry but must 
instead care for her mother in old age. Unable to communicate freely, 
Tita concocts recipes so magically potent as to convey her emotions 
to all who eat her creations--even the chickens--with often hilarious 
results.
       The rest of the summer schedule includes Mistress of Spices 
written by Chitra Banerjee Divakaruni (June 19), Fried Green Toma-
toes written by Fannie Flag (July 8), A Year in Provence written by 
Peter Mayle (August 12) and Kitchen on September 9th.
       “We are very excited to launch this twist on the traditional book 
club,” said Catherine Sterle, executive director at Pairings “We’ve 
been getting remarkable feedback from attendees on many of our 
classes, and are always looking to offer something unique, educa-
tional and fun.”
       Chef Tammy Duhaime graduated from ACC (Austin Community 
College) with a culinary degree in 2009. She has spent time working 

with the Central Market Cooking School, the Texas Wine & Food 
foundation, and Casa de Luz in Austin, Tx. She also has earned an 
advanced WSET (Wine Spirit Educational Trust) certification. Chef 
Tammy enjoys sharing her knowledge and creating the perfect pairing 
of wine and food. She also teaches the Pairings’ Sensory Wine Tast-
ing 101 class and volunteers in our tasting room.
      Pairings, Ohio’s Wine and Culinary Center is located at 50 Park 
Street, Geneva, Ohio 44041. With an expanded menu, seasonal wine 
releases representing vintners across the state, educational classes and 
other fun, unique events, Pairings is your perfect stop on the Gateway 
to Wine Country. Fall/Winter Tasting Room hours are from Sunday 
to Wednesday 12:00 p.m. to 5:00 p.m., and 
Thursday through Saturday 12:00 p.m. 
to 7:00 p.m. For more information see 
the ad on this page and visit www.pair-
ingsohio.com, or call 440-361-2222.
 
About Pairings, Ohio’s Wine & Culi-
nary Experience
Windows on Pairings provides a full ser-
vice wine destination. Additional services 
will be phased in over the next years of 
operation. Wine programming, educa-
tion, events and culinary services 
shall remain the primary objectives 
of the center. The establishment of 
Windows on Pairings will begin 
to develop the brand, create 
foot traffic and raise capital for 
the overall wine and culinary 
center.
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Fri. Apr. 24 • 7-10pm
Deer's Leap

Thurs. Apr. 30 • 7-10
Los Gallos • Howland, OH
Plaza at Rt. 46 & E. Market St.

Fri. May 1 • 8-11pm 
JACK'S • Rt 46 • Howland, OH

Sat. May 2 • 1-4
Gilson's Gardens
Grand Opening
Rt. 20 • Perry, Ohio

Sat. May 2 • 7-10pm
Greene Eagle • Cortland, OH
Davis Peck Road

TA   E IIK
Playing 50-60-70's

Favorites and Much More

For booking call Ellie
330-770-5613

www.takeii.com
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COME
DANCE!

Entertainment

DISC
JOCKEY

440-313-4801
trenda@TrendaRocks.com

TrendaRocks.com

DJ/Emcee, Trenda Jones
now booking Summer & Fall

Events • Private • Parties • Clubs

Emcee • Bands
Production
Multimedia

OLDIES
     DANCE
          CLASSIC ROCK

check out
www.tomtoddmusic.com 

for more information & pictures

Geneva Lodge 

The Winery at Spring Hill  

Old Firehouse Winery  

Ferrantes Winery  

The Wine Mill
Peninsula

Saturday, May 9th
Cebars in Madison

"Back to the Roots" Concert
Reservations for diners only

standing room at the bar
 

Friday, June 19th
Chardon Gazebo
7:00 til 9:00 PM

 
Saturday, July 11th
Harpersfield Winery

7:30 PM

www.Abbeyrodeo.com

Check out the Abbey Rodeo video at:
www.youtube.com/watch?v=siwWk_2hELk

11-YEAR ANNIVERSARY!

Daily Specials

Full Kitchen Menu

2 HAPPY HOURS!
7:30-10:30am

& 4-6:30pm

Home of the Hoover

306
LOUNGE

7377 Lakeshore Blvd.
Mentor

440.257.3557



April 22 - May 6, 2015 www.northcoastvoice.com • (440) 415-0999 5

By Don Perry

DON PERRY

For full schedule
DonPerrySaxman.com

Face Value

American Legion
Post 103
Ashtabula

 
 

Don Perry Duo
(with Al Bonnis)

Kosicek Vineyards

TREEN INSURANCE

Scott Treen

(440) 576-5926

Auto Home Business Life

We Offer the Personal Service You’ve Missed Lately

Spring is finally here!

Jazz Appreciation Month or JAM, was created in 2002, by John Edward 
Hasse, PhD, then curator of the Smithsonian’s National Museum of American 
History in Washington DC.  JAM is intended to stimulate the current jazz scene 
and encourage people of all ages to participate in jazz, to study the music, attend 
concerts, listen to jazz on radio and recordings, read books about jazz, and support 
institutional jazz programs. Initial funding for the event was provided by the Ella 
Fitzgerald Charitable Foundation, (Miss Fitzgerald’s archives are housed at the Smithsonian.)

  The 2015 JAM poster features Duke Ellington’s “right arm”; Billy Strayhorn

     Billy Strayhorn was born November 29, 1915 in Dayton, Ohio and soon after, his family moved to Pittsburgh, Pa. 
However; Billy spent much of his childhood at his grandparents’ house in Hillsborough, North Carolina. Strayhorn 
said that his grandmother was his primary infl uence during the fi rst ten years of his life. He fi rst became interested in 
music while living with her, playing hymns on her piano, and playing records on her Victrola record player.  

  Strayhorn returned to Pittsburgh, and attended Westinghouse High School, he began his musical career, 
studying classical music for a time at the Pittsburgh Music Institute, writing a high school musical, forming a musical 
trio that played daily on a local radio station, and, while still in his teens, composing (with lyrics) the song “Life Is 
Lonely” (later renamed “Lush Life”, one of his most signifi cant pieces). By age 19, he was writing for a professional 
musical, Fantastic Rhythm.

  Though classical music was Strayhorn’s fi rst love, his ambition to become a classical composer was shot down by 
the harsh reality of a black man trying to make it in an almost completely white classical world. At age 19, Strayhorn 
was introduced to the music of pianists like Art Tatum and Teddy Wilson. These musicians guided him into the realm 
of jazz, where he remained for the rest of his life. His fi rst jazz exposure was in a combo called the Mad Hatters that 
played around Pittsburgh.

  He fi rst heard Duke Ellington’s orchestra play in Pittsburgh, in 1933 and later met Ellington in December 1938, after 
another Ellington performance in Pittsburgh.  Here he fi rst told, and then showed, the band leader how he would have 
arranged one of Duke’s own pieces. Ellington was impressed enough to invite other band members to hear Strayhorn. 

At the end of the visit, he arranged for Strayhorn to meet him later when his band returned to 
New York City. 
  Strayhorn worked for Ellington for the next quarter century as an arranger, composer, occasional 
pianist and collaborator until his early death from cancer. In fact, Billy composed the band’s best 
known theme; “Take the “A” Train”, As Ellington described him, “Billy Strayhorn was my 
right arm, my left arm, all the eyes in the back of my head, my brain waves in his head, and his in 
mine.”
  Strayhorn was diagnosed with esophageal cancer in 1964 and eventually succumbed to the 
disease in the early morning, on May 31, 1967
    It may not be a well-known fact along the North Coast, that Indiana Avenue, in downtown 
Indianapolis was once a thriving jazz mecca. This new book shines a light on a piece of jazz 
history.

April is  Jazz appreciation Month and April 30, is International Jazz Day with cities all over 
the world hosting special events.  In Bloomington Indiana, they will be celebrating the release of 
David Leander Williams’ new book “Indianapolis Jazz: The Masters, Legends, and Legacy 
of Indiana Avenue” with book signing at Topo’s 403, a restaurant/bar/music venue in a restored 
Historical building in Bloomington.  The event is produced by “Jazz from Bloomington” with 
support by the “Jazz Education Network”.
   The legend of Indiana Avenue dates back to the Jazz Age when musicians would embark on 
the “Chitlin Circuit”, a network of venues in towns around the Midwest and South featuring 
safe engagements for black touring groups during segregation. The central geographic location 
of Indianapolis at the crossroads of America made it a favorite touring stop and clubs and dance 
halls blossomed up and down the Avenue.  Known as “Funky Broadway,” “The Yellow Brick 
Road,” and “The Grand Ol’ Street,” black business was thriving during the heyday of segregation 
in the 1930s and 40s in the blocks around the Madam Walker Theater. There was jazz six nights a 
week, in more than 30 clubs lining the Avenue, and great touring bands such as Count Basie and 
Duke Ellington could be heard regularly at the Sunset Terrace.
Visit Jazzday.com/events for listings all over the United States(and the world).
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By Donniella Winchell

DEER’S LEAP WINERY’S EEEEAAAAAAPPPPPP NIN

Steak & Seafood
Restaurant

Full Bar • Large Selection
of Domestic, Imported

& Craft Beer

1520 Harpersfield Road
 Geneva • 440-466-1248

www.deersleapwine.com

Live Bands
Fri & Sat. 

4/24: Take II
4/25: C Express
5/1: TBA
5/2: Brick House
         Blues Band
5/9: Sam and Gary
5/15: Randall Coumos
5/16: Black Jack Gypsies

Spring Specials at the Winery!

MONDAY: $5 off Any 2nd Entree
TUESDAY: Buy Any Burger or
             Sandwich, Get one 1/2 Off
WEDNESDAY: Wing Night
       Buy 1 lb. Wings, Get 1 lb. Free!
THURSDAY: Pasta Night $10.99
                      Unlimited Ingredients
FRIDAY: AUCE Fish Fry
         Cole Slaw & French Fries $7.99
SATURDAY: Prime Rib Night $14.99
SUNDAY: Home Style Dinners $5.99 

Don't forget to treat your Mom for

Mothers Day May 10!
Call for reservations 440 466-1248

Buccia
 Vineyard

www.bucciavineyard.com

Winery, Bed & Breakfast

Open10am-6pm Mon-Thurs
later on Friday & Saturday • Closed Sunday

518 Gore Rd. • Conneaut
440-593-5976

Taking
reservations

for
Summer

B&B
Hot Tub
Rooms!

NEW WINES WILL
BE INTRODUCED

IN APRIL!

Spring
   is Here!

Jeff Welsh
 
 

Come enjoy the music!

(440) 964-9993 When you visit a tasting room….
       Whether you are visiting one of our 20 plus area wineries or participating in  class or dinner 
at Pairings, Ohio’s Wine and Culinary Experience, your day and that of your fellow wine lovers 
will be enhanced if you consider just a few points of ‘etiquette.’’
       Heavy perfumes and colognes:  Don’t wear them. They will dull your ability to enjoy the 
wine – and possibly offend others in the room.    
  
Dump buckets:  Use them.  Pour excess wine from your glass into a container provided.  While 
it may be absolutely appropriate to ‘spit,’ if you are so inclined, ask for a small individual cup 
rather than lean over the community dumpster on the winery tasting counter. 

Getting Tipsy:  Pace yourself and consume reasonably and/OR bring along a designated driver.  
But in any case, sip responsibly.  No one appreciates an overbearing, loud patron.  [Remember 
the drunken Miles in ‘Sideways?’]

Scarfi ng up food samples: Appetizers offered during the wine trail program or at a tasting bar 
are designed to compliment the wines served and are not meant to replace dinner.

Screaming kids:  Wineries are all family owned, but long drawn out discussions about the 
nuances of wine appreciation will make the best-behaved children restless.  If you bring the 
kids, have items in hand to keep them amused.  

Petty pilfering:  Lovely wineglasses make wine tasting more enjoyable.  Pairings pours into 
those Schott Zwiesel glasses on purpose.  There is a difference when wine is offered into 
appropriate stemware.  But the next time you visit, if glassware disappears in droves, wineries 
might feel they need to use either less expensive or resort to ‘plastic’ or raise their prices.  

Chewing gum:  Leave it at home.  Those intense fl avors and aromas will mask even the most 
complex wines and totally ruin your experience. 

Don’t be afraid to ask questions:  There are no ‘dumb’ questions. The advantage to living near 
so many wonderful tasting rooms is that there are family members, cellar crews, winemakers 
and long time employees who love their jobs and the wines they pour.  They are always ready to 
answer questions and share their knowledge…with the most sophisticated palates as well [and 
especially] with those just beginning the amazing journey of discovery of the wonders of wine 
appreciation.  

Now that we’ve 
reviewed most of the 
‘don’ts’, remember 
the most important 
‘DO’S’ are to relax, 
make new friends, 
learn a little and have 
lots of fun. 

For additional 
information:  
dwinchell@
OhioWines.org
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www.theoldmillwinery.com

Geneva
440.466.5560 Kitchen HoursWinery Hours

Closed Monday
Tues-Thurs: 3-9pm
Fri: 3-Midnight
Sat: Noon-Midnight
Sun: Noon-9pm

Fri & Sat: 7-11 Sunday Open Mic  4:30-7:30

ENTERTAINMENT

Hosted by SUSIE HAGAN

DECK
OPEN
SOON!

Closed Monday
Tues-Thur: 4-8pm
Fri: 4-10pm
Sat: Noon-10pm
Sun: Noon-8pm

Gift

NOT NEEDED

A GOOD IDEA.

Tuesday thru Thursday 
Enjoy 8 Meals Under $8

Only $299 With 

LAST PASTA SUNDAY 4/26

May Beers of the Month!

Celebrating

Mother’s Day
Sunday, May 10th!

Tom Todd!

 

Hours:  
Wed, & Thurs 12-6pm 

Fri 12-10pm  
Sat & Sun 12-9pm 

 

636 Route 534 South 
Harpersfield, Ohio 44041 

440-361-4573 

www.kosicekvineyards.com 
 

See our ad in the Winery Guide on 
Page 2 for our  

Entertainment Schedule 

Winter hours
Thursday 12-6, Friday 12-9,
Saturday 12-9, Sunday 12-7
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By Cat Lilly

the Beatles, Elvis Presley, James Brown, 
Wilson Pickett, Motown, Sam Cooke, the 
Platters.” That broad exposure gave him a 
soulful versatility as a singer that is evident 
on his Atlantic recordings.
          “When a Man Loves a Woman” was 
Sledge’s fi rst single, cut by producers Quin 
Ivy and Marlin Greene at their modest 
studio in Sheffi eld, Alabama. Sledge had 
carried the song’s melody with him for a 
long time. “I hummed it all my life, even when I was picking and 
chopping cotton in the fi elds,” he recalls.
          Inspired by a real-life situation involving a girl who left him for 
another guy, Sledge improvised words to go with his melody one night 
while performing at a frat party at the University of Mississippi, and Ivy, 
who was then a college student, told him, “If you ever think about cutting a 
record, come on by, because I love that melody.”
          Over a mournful, slowly rising instrumental track provided by 

organist Spooner Oldham, drummer Roger Hawkins and guitarist Marlin Greene -- key 
musicians of what became the Muscle Shoals sound, heard on countless soul records -- Sledge 
crooned, pleaded and roared his way through the tune. Atlantic Records picked it up and wanted 
to redo the slightly out-of-tune horns, but the original version ended up being released. It hit 
No. 1 on May 28, 1966. Southern soul had at last entered the mainstream of pop music.
          Sledge never saw a dime of songwriting royalties. In a fi t of generosity, he gave the 
songwriting credit for “Woman” to two of the Esquires, Calvin Lewis and Andrew Wright, 
who had helped him with a few chords. He had some regrets about that, he told Blues and Soul 
magazine -- the song would have helped provide for his children -- but he accepted it.
          “When a Man Loves a Woman” became a standard, covered many times -- Michael 
Bolton took it to No. 1 in 1991 -- and featured on several movie soundtracks. It was even the 
title of a 1994 fi lm starring Andy Garcia and Meg Ryan. Sledge’s version also returned to the 
charts when it was included on the soundtrack for Platoon, Oliver Stone’s 1987 fi lm about the 
Vietnam  War, hitting the UK top 10 at #2.
          In 1989, Sledge received the Rhythm & Blues Foundation’s fi rst Career Achievement 
Award, and was inducted into the Rock Hall of Fame in 2005.  Even though his post-Atlantic 
recordings have been infrequent, Sledge has remained an in-demand performer, averaging about 
a hundred dates a year in the U.S. and Europe. 

Bill Withers
Rock and Roll Hall of Fame Inductee
          When the 1970s 
began, Bill Withers was 
a 31-year-old factory 
worker with absolutely no 
musical experience, but 
after buying a cheap guitar 
at a pawn shop, he began 
writing his own songs and 
Sussex Records was so 
impressed by his demo they 
let him make an album with 
producer Booker T. Jones. 
The highlight of the fi rst LP 

Percy Sledge
November  25, 1940 – April 14, 
2015
         If Percy Sledge had only 

recorded “When a 
Man Loves a 
Woman,” one of 
the greatest of 
all soul songs, 

he would have 
earned his place 
in the Rock and 
Roll Hall of Fame.  
Jerry Wexler called 
it “a transcendent 
moment….a 
holy love hymn.” 
Released on Atlantic 
in 1966, “When a Man Loves a Woman” topped the 
R&B and pop charts for multiple weeks and raised the 
bar for soul ballads for all time. Yet Sledge’s career 
didn’t end with that momentous fi rst single. Over the 
years he racked up a dozen hits at Atlantic, including 
“Warm and Tender Love,” “It Tears Me Up,” “Out of 
Left Field” and “Take Time to Know Her.” Heartbroken 
ballads about loneliness, attraction and betrayal were 
Sledge’s specialty, and they fi lled the four albums he cut 
during his late-Sixties tenure at Atlantic. 
          Sledge was born in Leighton, Alabama, and 

grew up working in the cotton fi elds. He was working 
as a hospital orderly when he began playing clubs and 
frat parties with the Esquires, a locally popular group, in 
1965. As he recalls, “I was singing every style of music: 
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~Continued on Page 10

was “Ain’t No Sunshine,” a song so big that Withers was able to leave his factory job and never 
look back.          
           Bill Withers hasn’t released a new album since 1985 and he hasn’t played a public concert 
in so long he can’t even remember what decade it took place in, but the 76-year-old soul legend 
is alive and well, and he was quite psyched to learn about his induction into the Rock and Roll 
Hall of Fame. Withers, who has been largely absent from the music scene over the past three 
decades, was surprised when he heard the news. “I never thought it was some kind of entitlement 
or something,” he says. “I just never felt that anyone owed me this. It’s something that’s nice that 
happened. I guess I’ll have to go buy a suit.”
          Withers has a different set of values than most of his peers, who are still out there touring 
and performing. He chose to retire from the road in 1985 to concentrate on family and other 
endeavors, and he has never been sorry. He explains: “I was socialized well into adulthood. I was 
in the Navy nine years. I was formed before I started to do this. So, I think people that grow up 
their whole lives and were practicing their whole lives in the basement are different. Also, I was 
a severe stutterer until I was nearly 30. The phone was, oh man, I avoided it at all costs. I wasn’t 
socialized to where that was how I validated myself.”
          Born on the fourth of July, 1938, in the small coal mining town of Slab Fork, West 
Virginia, Withers was the youngest of six children. His father died when he was a child and he 
was raised by his mother and grandmother. As a teenager, he worked at various jobs to help out. 
At age seventeen he joined the Navy and fi rst became interested in both singing and songwriting 
during his nine year stint. After being discharged in 1965, Bill moved to Los Angeles, California 
to pursue a music career. He recorded demos at night while working at the Boeing aircraft 
company where he made toilet seats. His recording career began in 1970, after being introduced 
to Clarence Avant, president of Sussex Records.  
          Withers’ debut album, Just As I Am, was produced by Stax stalwart Booker T. Washington 
and included his fi rst hit single, “Ain’t No Sunshine”. The tune went gold in summer 1971 and 
won a Grammy as Best R&B Song. Other standouts were “Just As I Am”, which featured lead 
guitar by Stephen Stills, and “Grandma Hands,” later covered by the Staple Singers. The album 
also went gold, as did his second effort, Still Bill, released the following year. 
          Withers wrote “Lean on Me” based on his experiences growing up in a West Virginia coal 
mining town. Times were hard and when a neighbor needed something beyond their means, the 
rest of the community would chip in and help. He came up with the chord progression while 
noodling around on his new Wurlitzer electric piano. The sound of the chords reminded Withers 
of the hymns that he heard at church while he was growing up. 
          “Lean on Me” landed at #1 on Billboard’s charts and stayed there for three weeks in 
summer 1972. It became his second gold single and has become a standard, with hit covers by 
U.K. rock band Mud and Club Nouveau. Marvelously inspirational, “Lean on Me” was also the 
title theme of a 1989 movie starring Morgan Freeman. Still Bill also included “Use Me”, another 
gold record for Withers. 
          In the summer of 1974 Bill performed in concert along with James Brown, Etta James and 
B.B. King at the historic Ali/Frasier fi ght in Zaire. Footage of Withers in concert can be seen in 
the acclaimed documentary “When We Were Kings”. He was on the A-List, riding that wave of 
fame.   
          After a legal battle with Sussex, Withers signed with Columbia Records in 1975, and they 
later bought his Sussex masters when the label went out of business. “Lovely Day” was a Top 
30 Billboard pop hit in 1978, but his years at Columbia weren’t happy ones, and Withers was 
gradually losing his faith in the music industry.          
          Teaming with Elektra Records artist Grover Washington, Jr., Withers sang the crystalline 
ballad “Just the Two of Us,” written by Withers, Ralph MacDonald, and William Salter. It held 
the number two spot for three weeks in early 1981 and won the Grammy Award for Best Rhythm 
& Blues Song. The tune was redone with hilarious effect in the Mike Myers movie Austin 
Powers: The Spy Who Shagged Me, released in summer 1999. 
         Withers basically retired from performing around this time but he continued to write, 
penning songs for good friend Jimmy Buffet, among others. He wrote “I Am My Father’s Son” 
for the unveiling of Bill Russell’s statue in Baltimore and Johnny Mathis sang it. Al Jarreau 
recorded an entire CD of Withers’ songs on Tribute to Bill Withers in 1998, and his work has 
been sampled by a multitude of hip-hop/rap groups.  
        Withers’ songs have been covered by a diverse array of artists that include Aaron Neville, 
Michael Jackson, Barbra Streisand, Aretha Franklin, Tom Jones, Linda Ronstadt, Joe Cocker, 
Mick Jagger, Grace Jones, Diana Ross, Morrisey, Paul McCartney, Michael Bolton, Fiona Apple, 
Sting, Kenny Rogers, and Johnny Mathis. His songs have been featured on the soundtracks to 

such movies as “Hoot,” “Roll Bounce,” “Starsky & Hutch,” “Bandits,” “Exit Wounds,” “Austin 
Powers: The Spy Who Shagged Me,” “American Beauty,” “Notting Hill,” “The Bodyguard,” 
“American Me,” “Lean on Me,” and “Looking for Mr. Goodbar,” plus episodes of the TV shows 
“Entourage,” “LAX,” “Cold Case,” “Keen Eddie,” “Six Feet Under,” “The Wire,” “CSI: Crime 
Scene Investigations,” and “The Simpsons.” He was the recipient of the ASCAP Rhythm & Soul 
Heritage Award in 2006. He was inducted into the Songwriters Hall of Fame in 2005 and the 
West Virginia Music Hall of Fame in 2007.

Still Bill
Documentary
          Withers shuns the media: he doesn’t want someone else framing his image. Words like 
“reclusive” and “enigmatic” would show up, and we’d completely miss the point, which is 
to constantly evaluate what is important in life. On the other hand, his work and wisdom are 
too valuable not to share. This is where his wife Marcia comes in. She looks after his business 
affairs and acts as his champion, making sure any press coverage tells the real story. 
          That’s why you won’t see Bill Withers on VH-1’s Behind the Music. And that’s why a 
small fi lm company with the right motive was given unprecedented access to his life. Withers 
did his best work with handfuls of talented people unencumbered by corporate restraints, and it 
took a similar group to make this movie. Filmmakers Damani Baker and Alex Vlack approached 
him about making the bio-documentary in 2009, and the movie came out the following year.   
          Still Bill is a wonderfully subtle fi lm that honors Withers’ story. We don’t hear about his 
brief marriage to a Hollywood actress or his son’s battle with Asperger Syndrome. The closest 
we get to Behind The Music material is a rant about Columbia Records, which he says was fi lled 
with guys with bad ideas like having him cover “In The Ghetto.” We see clips from his fame 
days in the early ‘70s, telling Johnny Carson how he installed toilets on airplanes - and liked it. 
By the time we get to 1980, he’s lip-synching “Just The Two Of Us” on American Bandstand, 
and he looks like he’d rather be anywhere else. Here is where Withers says, “The fame game 
was kicking my ass.” He took himself off the fast track, and focused on his role as husband and 
father.  
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GRAND RIVER
MANOROPEN

DAILY
INCLUDING
HOLIDAYS!

1153 Mechanicsville Rd.

www.grandrivermanor.com
ATM

NETWORK Mastercard
®

®VISA

Watch NASCAR & CAVS
on Our Big Screens!

Tuesday Wing Night
40¢JUMBO Wings & 45¢ BONELESS Wings

Open Mic with Jimmy & Friends 6:30

A
LL

 R
O

AD

S & TRAILS LEAD TO THE  

FOOD & DRINK
SPECIALS!

Pulled
Pork!

Chicken
& Ribs!

Queen of Hearts Drawing - Fridays at 8pm.  100% Winnings if Present!

PARTY ROOM AVAILABLE FOR ALL OCCASIONS!

Thursday

BBQ Bike Night
Returning Soon!

Call me at (440) 417-2475
or find me on Facebook 

Sat May 2,
 5:00-8:00pm
     Kosicek Vineyards
 
Sun May 3, 
4:30-7:30 pm
     Old Mill Winery
     Open Mic  

Jim Ales
Acoustic Fun!

          Withers is one of the greatest songwriters who ever lived, but he’d rather blend in 
than stand out. Forever humble, he considers his gift for songwriting to be an “accident of 
birth.” Whatever is in his DNA that produced “Lean On Me” didn’t separate him from reality. 
Throughout the fi lm, Withers dispenses tidbits like, “Value the people who value you.” 
          When asked why he retired from the music business so early, his reply: “I had fun doing 
other things. I built a lot of stuff. I learned masonry as a kid. I was fi xing up some houses. 
I don’t know. I was just living. Then I had kids. Well, you can’t raise your kids if you’re in 
Philadelphia and New Orleans and Chicago.” 
          The best takeaway from the fi lm might be a lesson in how to deal with our limitations. 
Withers had a terrible stuttering problem until he was 28 years old. It forced him to measure his 
words and put off his music career, but that had the side effect of nurturing his songwriting. In 
the fi lm, he delivers a moving speech to a group of children who stutter. But it’s the children 
who have the last word when they perform a heartfelt song about their struggles. This man who 
has inspired so many is moved to tears, and thanks the children for reminding him of some 
things he had forgotten. It is no wonder why he would prefer to tell 
his story through experiences like these. They frame his image as it 
truly is, full of humility and grace. 
          Withers still lives and survives as a happy man who topped 
the charts, walked away from it all in 1985 and is pleased that he 
did... his philosophy, , but it’s direct and manifestly true: Make 
the most of your chances, do the best you can, stop when you’re 
fi nished, love your family, enjoy life.

Jeff Beck
May 15  •  Hard Rock Rocksino Northfi eld Park
       Over the course of his fi ve-decade career, Jeff Beck has proven 
himself one of music’s most versatile, skilled and infl uential 
guitarists, making important contributions to rock, heavy metal, 
jazz and even electronic music. Beck found his fi rst work as a 

musician playing with Screaming Lord Sutch and the Tridents in the early ‘60s. In 1965, Beck 
joined the Yardbirds, replacing lead guitarist Eric Clapton. After a two-year stint with the 
Yardbirds, Beck formed a new band, The Jeff Beck Group, featuring vocalist Rod Stewart. The 
group’s gritty, rough sound helped pave the way for future hard rock/heavy metal bands.  
          By the mid-’70s, Beck had changed directions musically, recording the ground-breaking 
jazz-fusion albums Blow By Blow and Wired (in collaboration with keyboardist Jan Hammer). 
Beck reemerged in the ‘80s with There and Back and Flash, featuring the Grammy Award-
winning track “Escape.” Beck won another Grammy for Best Rock Instrumental with his 1989 
release Jeff Beck’s Guitar Shop with Terry Bozzio and Tony Hymas. In the early ‘90s Beck 
released Crazy Legs, a tribute to rockabilly singer Gene Vincent and guitarist Cliff Gallup, 
followed by Who Else! in 1999. The song “Dirty Mind” from the 2001 album You Had It 
Coming won Beck his third Grammy. On the 2003 release Jeff, Beck continued to break new 
ground, collaborating with trip-hop artist David Torn, electronic group Apollo 440 and a 
40-piece orchestra.
           An excellent live set, Performing Live at Ronnie Scott’s Jazz Club was released in 2008 

by Eagle Records. Emotion & Commotion, Beck’s fi rst new 
studio album in seven years, appeared in the spring of 2010. 
It was greeted by considerable acclaim, including winning 
two Grammy Awards in 2011 for Best Pop Instrumental 
Performance and Best Rock Instrumental Performance. 
Appropriately, Beck released a live album called Live and 
Exclusive from the Grammy Museum in the fall of 2010, 
followed by Rock & Roll Party Honoring Les Paul, a salute 
to Beck’s hero featuring vocals by Irish rockabilly singer 
Imelda May.
       Jeff Beck’s sound has been described by one fan as “real 
live gutsy, ballsy, hot, barking, understated, tasty, pioneering, 
makes-me-cry, ground-breaking music all in one truly great 
man.”  
        For all you Beckheads out there – don’t miss this chance 
to see the 70-year old guitar wizard projecting love to the 
masses – six strings at a time. Opening Act : Nils Lofgren.  

Showtime 8:00. Doors open 90 minutes prior to show but guests can enjoy gaming and 
dining areas before doors. Parking free - Valet for a fee. For more information call 1-855-
660-7625.   



April 22 - May 6, 2015 www.northcoastvoice.com • (440) 415-0999 11

~Continued on Pg 12 5504 Lake Road On the Strip Geneva-on-the-Lake, Ohio (440) 466-7990 

OPEN DAILY 7am-1am
Open at 7am for Breakfast and cooking until 11pm, fryer may

be available later. Most items available for take-out, too!

www.HighTideTavern.com
Facebook & BettysBar@HighTideTavern.com

DJ/VJ/KARAOKE EVERY FRI. & SAT. 8 PM-12:30 AM

Photo-of-the-Month Contest
Submit photos from High Tide or High Tide Events.

Monthly winner gets a gift certificate for A DOZEN WINGS!
Drop off a memory stick, cd, most camera memory cards or email to BettysBar@HighTideTavern.com!

ALL PHOTOS
GO ON OUR

WEBSITE!

Season Opener Party!

Happy Hour DAILY 7am-7pm
$1.50 Domestic Bottles & All Shots (Holidays Excluded)

You Need to Send in a Photo to WIN!!
SEND US AN EMAIL TO RECEIVE OUR MAILINGS!

FEATURING
DAILY 

SPECIALS

Fri. May 1

Starting Friday, May 1st  Summer hours 
(Open until 2:30 am) and full High Power liquor returns!!

with Larry, Darryl, Darryl and Sheryl

Come for the Food ... Stay for the Entertainment

6884 North Ridge Road (Rt. 20) • 440.428.9926

Saturday, April 25 • Rusted Relic
Friday, May 1 • Regular Blend

Saturday, May 9th • Abbey Rodeo

From comedy clubs to colleges, Shawn’s high 
energy comedy makes the ordinary in life a bowl of laughs!
Reservations are highly recommended!
Last 10 shows have sold-out! Tickets are $5

Comedian

Shawn Boyd

Saturday, May 2nd • 8pm

BOOKING

SUMMER

PARTIES
NOW!

COMEDY NIGHT!

BOOKINGSUMMERPARTIES
NOW!

h
owl of laughs!

$5

m

Call early to reserve your table for dinner!

Rockin’ Roll Awareness Concert 
       After working with 
Cuyahoga County Board 
of DD for the past 25 years 
Wally Bryson (Raspberries, 
The Choir) is doing a show 
for those with developmental 
disabilities, their families and 
caretakers. He wants to do this 
show before he retires later 
this year. The concert will be 
held at Cleveland’s Masonic 
Auditorium Performance Arts 
Center on Friday, May 15, 
7:30 pm (doors open at 6:30) 
and is open to the public.  
Featured bands are The Wally 
Bryson Group, a reunion of his former band Sittin’ Ducks, and Jesse Bryson’s band Qwasi Qwa, 
winners of the fi rst ever high-school Rock-Off event at the Odeon. Monica Robbins of WKYC 
will emcee the event. Food and beverages will be available. Tickets can be purchased at 216-
210-0900. Kay-Wal Music is promoting the concert in cooperation with Roots of American 
Music (ROAM), and the Cuyahoga Board of Developmental Disabilities (CCBDD)

Write on the Lake Retreat with Deanna Adams
      Find your Muse in this lovely historic Bed & Breakfast Inn, located directly on Geneva-On-
The-Lake Strip, just across the street from the Lake Erie shore. www.eaglecliffi nn.com
Deanna Adams is your host for a weekend fi lled with motivation, education, and creation in 
a beautiful relaxing beach atmosphere. Come 
Friday afternoon and stay until noon on Sunday. 
Write, relax, learn, and share among the support of 
fellow writers. All workshops are optional - write 
whenever you want. It’s your retreat!
NOW BOOKING!
Event Schedule:
Friday: Welcome! B&B guests may arrive anytime 
after 3 p.m. and move into their reserved rooms. 
5 - 6 p.m. - Social Hour - Refreshments on the 
house! 
6:00 - 7:00 p.m. - Pizza Party
7 - 8 p.m. – Climbing out of “The Trenches”: 
Author and retreat founder, Deanna Adams will 
get you unstuck in your work-in-progress and back 
on the highway to completion!
8:00 p.m. - Free Time - Write, Rest, or Enjoy 
Geneva’s nightlife.
Saturday:
10 a.m. - 11:30 p.m. – Keynote Speaker: Michael 
Heaton, the Plain Dealer’s Minister of Culture
Noon - 2 p.m. - Lunch Break. Book Sale. Writing 
Time. Social Time.
2:00 - 3 p.m. - Spring Clean Your Manuscript with Julie Anne Lindsey. Improve your fl ow, 
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tighten your prose and create a professional, publication-ready manuscript. Julie Anne Lindsey 
shares advice from her agent and editors on manuscript clean-up and putting your best work 
forward. 
3:00 - 4:30 p.m. - Write Time
4:30 - 5:30 p.m. - Happy Hour (Wine Provided)
5:30 - 6:45 p.m. - Dinner Break
7 - 8:00 pm. - Deanna hosts Open Mic! Or Write Time
Sunday:
10:30 - Noon – Writer’s Roundup (Discussion of your works. Troubleshooting.). Weekend 
Wrap-up. 
To Register: Contact Deanna at DeeNCR@aol.com. Provide your name, address, phone 
number, email, and preferred room (based on availability). The earlier you register, the 
better chance of getting the room of your choice.
Secure your Writing Room today!
Complete Weekend Package: Includes Friday and Saturday overnight suite stay, breakfast, all 
sessions and workshops: Single Room or Cottage - $355    Shared Room or Cottage - $275 
*$50 non-refundable deposit to secure your spot.
Full payment must be made by May 1, 2015. NO REFUNDS after Deadline
Plan to Commute? Weekend Rate for Commuters: $155. *Saturday only $115
 
Spend Mom’s Day at Geneva on the Lake
(Moms must be present)
Adventure Zone - 5600 Lake Rd. - Free golf for Mom w/paid golfer
Allison’s Mini Golf -  5456 Lake Rd. - Free golf for Mom
Beachstone Jewelry & Gift Shop - 5459 Lake Rd. - “Mom 2015” Snap on button
Bob’s Food Court - 5444 Lake Rd. - Reg. size pop for Mom w/purchase
Capo’s Pizza - 5439 Lake Rd.  - Free slice of pizza for Mom w/purchase of slice
Déjà Vu Boutique - 5468 Lake Rd. - Stone Ring
Earth’s Natural Treasures - 
5503 Lake Rd. - Free Lucky 
Bamboo stalk to Mom
High Tide - 5504 Lake Rd. - 
Gift for Mom w/purchase
Indian Creek Mini Golf - 
4710 Lake Rd. - Free Mini 
Golf for Mom
Diamond Lil’s Old Time 
Photo - 5505 Lake Rd. - Gift 
for Mom w/purchase
Municipal Golf Course - Al 
Mraz  Drive - Moms play 
free - inc.. cart
Old Firehouse Winery - 
5499 Lake Rd. - Free dessert 
for Mom
Pickled Pepper - 4949 Golf Ave - Bring Mom 10% off bill
Smooth Brews - 5514 Lake Rd. - Smoothie w/purchase of a Smoothie
Sportcenter Arcade - 5438 Lake Rd. - Mug and Keychain for Mom
The Loft at Indian Creek - 4710 Lake Rd. - Soft drink w/dine in meal
The Shore Store  - 5440 Lake Rd. - 20% OFF for Mom
Woody’s World - 5483 Lake Rd. - 8 skeeball tokens
Zeppe’s Pizza - Both east and west - Free Zepperoni Roll for Mom w/$3 purchase

TRY OUR EXCITING

GAME
SHOW!

TRIVIA GAME &
FAMILY FEUD SHOW
CALL FOR MORE
INFORMATION!

KARAOKEABOUT
ALLWe’re

  not just...

440-944-5994

10% OFFBOOK NOW
& GET

WITH COUPON. CODE NCV.
 MUST BE GIVEN AT TIME OF BOOKING

Now taking Bookings for
your Summer Events!

Bring the fun and excitement of
Karaoke to your next party!

Over 20,000 Songs with
newest updates

RENT
ME!

FULL KARAOKE
SYSTEMS FOR RENT
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LYLE HEATH
"The Versatile 
  and  Multi-
   Instrumentalist 
   Musician"

To book contact: 440-381-3736
or name search on

Wed, April 22 & 29, and May 6th
Harassments Bar & Grill

Fri. April 24th • 7-10pm
Campola's Italian Bistro

Sat.  April 25th • 8pm-11pm
Briquettes Smokehouse        

Fri. May 1st • 2-5pm • Grand Opening

Fri. May 1st • 7-10pm 
Hogwallops (Kork and Kettle)

"The
  and
   Ins
   Mu

Wed, April 22 & 29, a
Harassments Ba

By Pete Roche

Tim and Caio In Brazil
The weather’s fi nally breaking in the Midwest…but we’re not quite into barbecue 
season.
No problem.  Let music transport your mind and spirit somewhere sunny—
preferably south of the equator.
And we’ve got just the ticket:  In Brazil, the fi rst collaborative effort from Tim 
Snider and Caio Andreatta, plays like a 40-minute summer vacation for your car 
stereo and iShuffl e.
        Bok Choy Productions released the album back in February, but winters are 
breezy in Andreatta’s native San Paulo, where most of the songs were recorded.  
Those balmy environs translated into the new music, which means it’ll feel like 
Carnival between your headphones even though it’s still only 50 degrees in Ohio.  
      Violin prodigy Snider’s been bowing away since boyhood in Reno, having 
taken up fi ddle after seeing Itzhak Perlman whittling away on Sesame Street.  He 
gravitated to other instruments as he matured, building his musical vocabulary with 
pilgrimages to Spain (fl amenco) and Cuba (salsa), but his love of classical brought 
him ‘round again after a year of college jazz studies.  
       The cultural diversity has served Snider well in recent years.  His fi rst two solo discs, The Delmar Sessions (2011) and Let Go, Jump in the 
River (2013), received critical acclaim, greasing the wheels for coveted concert tours with Robert Randolph and The Family Band, Steel Pulse, 
Michael Franti, and other renowned genre-juggling artists.  Snider calls Portland home these days, but he spends most of his time globetrotting his 
unique blend of world-folk.  It’s a thinking man’s fi ddle music that tickles the toes as much as the ears, and inspires listeners to get their groove on 
whenever he guests with jammers like California Honeydrops and Nahko / Medicine for the People.    
        Snider met musical kindred spirit Andreatta during a jaunt through South America in 2012.  Raised in a melodic and rhythmic family (his 
father was a drummer), Andreatta began learning percussion before he could walk and mastered the guitar before earning a driving permit.  He 
assembled his fi rst group when he was only 13.  His current ensemble—Banda Capela—are considered homeland heroes, having performed in 
front of 60,000 people at Brazilian Day in San Diego in 2013.
       The symbiosis between Snider and Andreatta is at once apparent and engaging on disc.  Even on wordless opening track “Intro” the 
spontaneity between the two feels unforced and organic, with Snider’s pizzicato string plucking weaving Kyoto-like webs over Andreatta’s 
easygoing guitar strums.  When Tim fi nally takes to bowing his Zeta, he carves out a sweet, wistful, effortless old-time melody.
       The album proper commences with doe-eyed valentine “With You,” whereon Snider thanks his better half for hanging around in times of 
trouble:
       “Sometimes I lose my faith, and hope is nowhere to be found,” opines his self-proclaimed 
simple man.  “But with you everything’s okay.”
       Drums and horns kick in midway through, the rumba rhythms and polyphonic interplay 
recalling Average White Band, Earth Wind & Fire, and Chicago (on their jazzier LPs, like 
Chicago VI and VII).  The electric piano solo is icing on the cake.  
       “Stand for Love” embraces reggae, its cicada percussion, sultry strumming, and oh, oh vocal 
imbuing a drink in hand, toes-in-the-sand kind of effervescent calm.  Snider’s optimism has 
bubbled over from “With You,” only now he’s grateful not just for girls, but for each new day—
and the opportunity to right past wrongs; to accept responsibility rather than cast blame.  
“It’s an uphill battle,” he admits, “But if that’s what it takes….”
        The mesmeric, ecologically-themed “Steeple” fi nds Snider and Andreatta poeticizing the 
trees, rocks, and oceans in song.  Is that ukulele (or perhaps mandolin) jangling beneath the 
boogie?   It’s a musical refl ection with Mediterranean feel, and an analogy for the complexities of 
human relationships (“The roots grow so deep…that we forget we’re all equal”).    
       Pretty, melancholic intermezzo “The Stairwell” provides a short (one minute) bridge from 
fi rst act to second, Andreatta’s guitar chords echoing over Snider’s sanguine violin strains.  
“Vivian” springs to life on a four count, a pronounced bass rumbling over the sharp, hollow rim-
shot as clarinet and fl ute (Josefi r Melo) converge atop the lively beat.  And there’s Max Ribner 
again on fl ugelhorn, painting the measures in smoky shades of purple and pink.
       Portland church singer / coach Saeeda Wright (CeCe Winans, Liv Warfi eld) makes the fi rst of 
three appearances on “Ever After,” her powerful gospel voice calling for cha-a-ange after Snider 
sets the scene (a couple silently feuding in a café).  Tim makes like Jean-Luc Ponty, his seesawing 
violin lines dancing over the slinky bass.  “Mama Sae” urges listeners to free their minds and 
open their spirits on the more restrained, acoustic “Ventre.”  Andreatta’s tasteful fi ngerstyle guitar 
arpeggios enhance the dreamlike vibe.
       Snider brings it back down to earth on “Saudades,” whose traveling troubadour has spent too 
long sleeping-bagging in his frigid Econoline away from his love.  
“Little darlin’, I miss you,” he realizes.
       The heart of album beats most palpably on closing cut “Rio,” a musical mimosa spiced 
with vigorous guitar fi nger work and mirthful violin.  The airy fl ute yields at the 1:20 mark, 
occasioning a tonal shift from atmospheric etude to celebratory anthem.  Wright scats over the 
joyful coda—and even the Spanish voice heard in the fade-out sounds elated.
      For those already hip to the Afro-Cuban sounds borrowed by pop stars like Sting, Dave 
Matthews, and Paul Simon, In Brazil is a sturdy stepping stone into a larger world of sound.
In Brazil on iTunes and Amazon now:  www.timsnidermusic.com  www.projetocapela.mus.br   

By Pete RocheB
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TO LISTEN LIVE AND WATCH OUR LIVE COUGAR CAM

WWW.COUGAR937.COM

Lipstick Luncheon
The 2nd Annual Lipstick Luncheon

is coming to Quail Hollow
May 9th • Noon to 3pm.

Proceeds benefit Womensafe Shelter and support
center in Chardon.

Tickets are on sale now at www.cougar937.com
If you’re a local business wanting to get

involved email us today at Cat@cougar937.com

Get your grade school age kids ready for the
Urban Meyer Football Camp

July 1st at
Spire Institute in Geneva!

The camp will be FREE.
The next sign-up will be May 2nd

at Bulldog Battery

Make sure you're there and don't miss this opportunity.
Log onto Cougar937.com for more info

FOR SALE
Bar/Grill/Restaurant with 

Drive thru-window.
Madison Twp., Lake County. 
Includes liquor license, real 

estate, inventory, equipment, 
and has an apartment.

$149,900
Call 440-487-7425 or

440-251-9068
Serious inquiries only.

Jeff Daniels and the Ben Daniels Band to play The Kent Stage
Fri, May 22, 2015
Doors: 7:00 pm / Show: 8:00 pm
DAYS LIKE THESE is the sixth 
recording of Jeff Daniels’ music and is 
available under his independent label 
Boomadeeboom Records (jeffdaniels.
com) Jeff has spent the past twelve years 
playing venues throughout the country. 
He has shared the stage with Lyle 
Lovett, John Hiatt and Keb Mo’, and has 
studied with Stefan Grossman. 
In 2012, the Martin Guitar Company 
began selling an OM Jeff Daniels 
Custom Artist Edition Guitar.
Jeff Daniels Ticket Information
All tickets are reserved. Tickets on Sale 
Wed. April 22 at 10am
Advance: $30 - Day of Show: $34 
The Kent Stage is located at 
175 East Main St. Kent, OH   
phone:330-677-5005 www.thekentstage.
com

Creedence Clearwater Revisited August 9th
Hard Rock Rocksino Northfi eld Park 
On Sale Friday April 24th 10 A.M. 
      Stu Cook and Doug 
“Cosmo” may not have 
intended it, but their band 
Creedence Clearwater 
Revisited has taken on a 
startling life of its own. The 
Rock and Roll Hall of Fame 
rhythm section (bass and 
drums respectively) from the 
legendary group Creedence 
Clearwater Revival launched 
the Creedence Clearwater 
Revisited project in 1995 
to once again perform live 
Creedence Clearwater Revival 
hits. Though the pair initially 
only planned to play private 
parties, Creedence Clearwater Revisited now performs up to 100 shows a year and released the 
album “Recollection.” 
      “We never really had any intention of playing for the public,” says Stu. “But a friend 
wanted to promote a couple of concerts. We got talked into it, but didn’t know how it would go 
over.” 
Since then, the reaction to Creedence Clearwater Revisited’s concerts has been astounding, 
and driven in part by a generation of kids who, as Cosmo says, “weren’t even born when the 
music came out.” Likewise, the release of a double-live CD on Universal’s Hip-O Records 
label, which features passionate, authoritative version of 22 classic hits - was the result of 
public demand. “It was generated by requests of the people who came to the shows,” Stu 
acknowledges. “Over and over they would ask, ‘do you guys have a CD?’” Creedence 
Clearwater Revisited’s “Recollection” has proven so popular that in 2008 the RIAA certifi ed it 
Platinum.’ 
Having now toured North America, South America, Central America, New Zealand, Australia, 
Europe and Asia, knocking out audiences with astounding concerts jam packed with songs that 
are still a staple of radio and movie soundtracks, Creedence Clearwater Revisited has come a 
long way. “In the beginning Cosmo and I decided that if we could fi nd the musicians that could 
capture the sound and recreate what the music was about, we’d do it,” recalls Stu. 
As fans who have experienced a Creedence Clearwater Revisited concert can attest, Stu and 
Cosmo found the right players. Lead singer/rhythm guitar player John Tristao, a powerful tenor 
with the energy to power songs, initially rose to prominence as lead singer for the band People 
when their hit “I Love You” bulleted into the top ten. The newest touring member of Creedence 

Clearwater Revisited is lead guitarist Kurt 
Griffey. As a guitarist, song writer, producer and 
performer, Griffey has recorded and toured with 
musicians including members of the Eagles, 
Foreigner, the Moody Blues, Wings, Lynyrd 
Skynryd, Santana, and Journey. Talented multi-
instrumentalist Steve Gunner rounds out the 
group. As Cosmo puts it, “Gun provides live all 
the overdubs that were on the records. He plays 
keyboard, acoustic guitar, percussion, harmonica 
and sings the high harmonies.” 
       Stu and Cosmo and their band Creedence 
Clearwater Revisited add a new chapter to 
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        The Fine Arts Association’s 19th 
Annual One Act Festival- “Quirky, 
Quick & Hilarious” opened 
Friday, April 17 and runs through 
Saturday, April 25.  The festival 
features six one acts by well-
known playwrights David Ives and 
David Lindsay-Abaire.  
       Ives’s plays have been 
included in the “Best Short Plays” 
series seven times and his drama 
“Venus in Fur” was nominated 
for a Tony Award for Best Play.  

Lindsay-Abaire is a playwright, 
screenwriter, lyricist, and librettist.  

His play “Rabbit Hole” received the 2007 Pulitzer Prize for Drama, 
the Spirit of America Award, and fi ve Tony nominations. Lindsay-Abaire’s 

credits also include a Grammy nomination and two Tony Award nominations 
for “Shrek the Musical.”
        Festival founding director Ann Hedger tells why she decided to include the works of these 
two playwrights in this season’s festival.  “The works of these two absurdist playwrights are of 
the same vein and yet very different in the way I need to approach directing them.  David Ives’s 
pieces (St. Francis Talks to the Birds; Moby-Dude; The Universal Language; Words, Words, 
Words) are absurd pieces presented in unique ways with each tackling a strong message.  David 
Lindsay-Abaire’s pieces (Crazy Eights; The Other Person) are stories about every day people 
with an absurdly twisted view of their dilemmas.”
         A cast of thirteen actors are enjoying the challenges of portraying their characters.  “The 
actors are having a great time fi guring out how to play vultures, saints, parole offi cers, recovering 
drug addicts, paraplegics, peeping toms, cheating spouses, high school stoners, con artists, and 
monkeys,” says Hedger.
        The 19th Annual One Act Festival runs Thursday, Friday and Saturday, April 23, 24, & 25 at 
7:30 p.m.  Tickets are $20 each for reserved seating.
       For further information, including a brief synopsis of each one act and to purchase tickets 
visit www.fi neartsassociation.org or call (440) 951-7500.  The 19th Annual One Act Festival is 
rated Adult.  
       The Fine Arts Association is located at 38660 Mentor Avenue in Willoughby. Safe, secure, 
on-site parking is FREE. 
        The Fine Arts Association is a non-profi t community arts organization with classes in the 
disciplines of music, music therapy, art, art therapy, dance and theatre.  Fine Arts also offers a 
full season of theatre performances, concerts and cultural activities.  Funding is received in part 
by the United Way, an Art & Culture Grant of the Lake County Visitors Bureau and the Ohio Arts 
Council.

 The Fine Arts Association’s 19th Annual One Act Festival (April 17-25, 2015) delivers quirky, quick, 
hilarious ten-minute plays.  Photo credit to Prelude Photography.
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His play “Rabbit Hole” received the 
the Spirit of America Award, and fi ve To

One Acts by 
David Ives & David Lindsay-Abaire

April 23-25 at 7:30 pm
Tickets by phone:  (440) 951-7500

or online at fineartsassociation.org

The Fine Arts Association 
38660 Mentor Ave., Willoughby, Ohio 44094

Presented by special arrangement with Dramatists Play Service, Inc., New York

David Ives. David Lindsay-Abaire. What do they have in common?
Besides being award-winning playwrights, this season’s festival features a collection of one acts 

by each of them which are… wait for it… QUIRKY, QUICK AND HILARIOUS!
-RATED ADULT-
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LOST SHEEP
BAND

www.lostsheepband.com

Sat. May 16
Old Mill Winery

7-11

4th Annual Riverside Music Festival
April 24-26, 2015

Free Music
All Weekend!

At the beautiful, historic
Riverside: The Inn at Cambridge Springs

For room reservations visit

Mitch 216-513-0529
Jennifer 440-463-3951

For future shows and
booking opportunities visit

www.facebook.com/
evergreen.acoustic.music

Covering 
70’s Classic 
Rock & Folk 
Rock in the 

Lake & 
Ashtabula 

Winery 
region, 

Evergreen is 
an acoustic 

duo, with 
tight vocal 
harmonies. 

We are 
available for 
hire for your 

special 
events.

One of Australia’s greatest multi-

instrumentalists, Xavier Rudd, brings 

show to Beachland Ballroom May 7th

        Since the very 
beginning, Xavier Rudd’s 
ability to connect with 
people has been his 
most powerful gift. The 
more he has toured the 
world, the more hearts 
he has touched and the 
more of the world he 
has put back into his 
music. Now, fronting a 
band aptly named The 
United Nations, Xavier 
Rudd has assembled a 
lineup of musicians from 
around the world as a one-people musical force. Making their debut in 2015, Xavier Rudd And 
The United Nations fi nds the iconic Australian solo artist in full band mode for the fi rst time in 
a long and  successful  career,  and  introduces  new  album  Nanna to  Xavier’s  diverse  and 
acclaimed discography...
        Enthralling audiences with his ability to wield so many instruments at once, Xavier’s 2002 
debut album, To Let, introduced a sound that was a mix of guitars, yidakis (didgeridoos), stomp 
box and percussion, blues harp and vocals. Something distinctly new, yet tied back through time 
to the spirit of our ancestors. With a sound established, Xavier’s 2004 sophomore album, Solace, 
was testament to the power of his songwriting abilities. Solace debuted in the top 20 of the 
ARIA charts and was met as an instant classic; going platinum and earning Xavier two ARIA 
nominations, with three of its songs – Let Me Be,  Shelter and Solace – voted into triple j’s 
Hottest 100. 
        Only a year later, Xavier was receiving his third ARIA nomination, this time for third 
album Food In The Belly. Celebrated for Xavier’s abilities to effortlessly weave genres 
together -from the reggae sway of The Mother, to the irresistible tribal jam of Manã - Food 
In The Belly impacted strongly in Australia and Europe, landing Xavier on the Dutch album 
charts for the fi rst time. Xavier’s gold-selling follow-up, White Moth, continued on this path of 
international success. Released in 2007 on Epitaph sister label ANTI-, White Moth reached #30 
on the US Billboard charts and earned Xavier another ARIA nomination back home. 
       Nudging ahead of White Moth one spot to peak the ARIA charts at #5, 2008’s Dark Shades 
of Blue was Xavier’s biggest musical departure, yet resulted in massive fan and critical acclaim. 
Gritty, dark and introspective, the album connected deeply with fans, and reintroduced Xavier as 
formidable lap steel player. 2010’s Koonyum Sun - recorded as trio Xavier Rudd And Izintaba - 
was a return to lighter shades. Featuring a new sound courtesy of a collaboration with bassist Tio 
Moloantoa and percussionist Andile Nqubezelo - yet abundant in the blues’n’roots charm of his 
earliest work - Koonyum Sun brought Xavier Rudd full circle.
       Debuting at #2 on the ARIA charts, Xavier’s 2012 album Spirit Bird was the triumphant 
pinnacle of of his entire solo career – capturing the most beautiful aspects of his voice, his songs 
and his spirit. Led by the wonderfully delicate Follow The Sun, Spirit Bird saw Xavier Rudd yet 
again tour the world, bringing together old fans and new, regardless of their culture or country 
of origin. Now, this ability to connect is at the heart of Xavier Rudd And The United Nations – a 
band with a strong message of all people coming together around the globe to return to spirit, 
respect the ancient ways and protect the Earth and the very essence of creation. 
       Mixed by Errol Brown at Tuff Gong Studios, Nanna is Xavier’s ninth studio album, but his 
fi rst with Xavier Rudd And The United Nations... fi nding one of the great solo artists our time 
fronting a full band with impeccable results. Once again diving into new musical waters, while 
still holding true to the music in his heart, Xavier Rudd has added another remarkable milestone 
to his already epic journey; solidifying his place as one of Australia’s greatest artists, activists 
and spirits.
www.xavierrudd.com   www.youtube.com/Offi cialXavierRudd
For tickets and venue information visit www.beachlandballroom.com 
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jewelsdancehall

"The Most Fun You Can Have with Your Boots On"

440-275-5332

4/24 & 25 Heartland, AVON LAKE, OH
5/1 & 2 Ralph Chamerlain Jr., ERIE, PA
5/8 Mustang Sally, NASHVILLE, TN
5/9 Riverhawk, NORTHEAST, OH

www.jewelsdancehallandsaloon.com

Must Be 21 and Over

Happy Hour Monday-Friday 3pm-6pm

Now Open 7 Days a Week

Thursdays @9pm: Queen of Hearts Drawing
Sundays @7pm: King of Clubs Drawing

Coming to Jewels
FRI. MAY 8
All the Way from Nashville!

Mustang Sally

Live Music 
Fri. & Sat. 
9:30-1:30

Wednesday
Line Dance

Lessons with

Thursday
Karaoke 7-11

Free Pool

Jackson plans fi rst disc in 3 years
        Alan Jackson will release, “Angels and 
Alcohol,” his fi rst studio album in 3 years of 
all new music on July 17.
       Jackson wrote 7 of the 10 songs. “Angels 
and Alcohol,” his 15th studio album, comes 
25 years after his debut “Here in the Real 
World.” Two years ago, Jackson released “The 
Bluegrass Album.” “Thirty Miles West” was 
his last disc of new music.
       The new album was produced by 
Jackson’s long-time collaborator and friend Keith Stegall who has produced every one of 
Jackson’s 23 albums over the past 25 years with the exception of one album - “Like Red On A 
Rose” (Alison Krauss).

Songs on the CD are: 
1) “You Can Always Come Home” (Alan Jackson) 
2) “You Never Know” (Alan Jackson) 
3) “Angels and Alcohol” (Alan Jackson) 
4) “Gone Before You Met Me” (Michael White, Michael Heeney) 
5) “The One You’re Waiting On” (Adam Wright, Shannon Wright) 
6) “Jim and Jack and Hank” (Alan Jackson) 
7) “I Leave A Light On” (Alan Jackson) 
8) “Flaws” (Alan Jackson) 
9) “When God Paints” (Troy Jones, Greg Becker) 
10) “Mexico, Tequila and Me” (Alan Jackson)
Jackson currently is on his 25th anniversary tour.

Big Sandy & His Fly-Rite Boys Return to The Beachland Ballroom 
Wednesday, April 29th
       Big Sandy is back! After a brief respite over the holidays that marked the end of the band’s 
year-long 25th Anniversary World Tour, which saw them go from the coast of California to the 
shores of the Delaware Bay (and almost all points in between), as well as festival stages and 
sold-out concert venues throughout Europe, the big man of American roots music is set to hit 
the road again.
       Still touring in support of What a Dream It’s Been, the critically acclaimed acoustic album 
that reinterprets a dozen of the band’s favorite originals from their extensive back catalog, 
this round of shows will cover both coasts and select cities in the West and Midwest. While 
revisiting gems from the past, What A Dream... (released in late 2013 by indie roots label Cow 
Island Music) fi rmly establishes itself as much more than a ‘greatest hits’ package. With strains 
of the blues, hillbilly, country, swing, rock steady, and, of course, rockabilly running through 
the its 12 tracks, the album transforms Sandy’s catalog into his version of the Great American 
Songbook.
        For nearly three decades, Big Sandy & His Fly-Rite Boys have kept up a constant cycle 
of traveling back and forth across the lower 48, then hopping across the pond to Europe and 
beyond. They bring with them a brand of American Music that has earned them an induction 
into the Rockabilly Hall of Fame, several national television appearances, guest spots on 
The Grand Ole Opry, and a slew of adoring fans. Most recently the group was named ‘Best 
Rockabilly Band’ for the second straight year at the Ameripolitan Music Awards in Austin,TX.
“I truly love being out on the road, and I feel blessed to have the opportunity to sing my songs 
all over the world,” says Sandy. “But when I’m away from the U.S. for too long, it’s like I need 
a recharge... like I need a solid dose of everything Americana. Give me a Chuck Berry song 
while rolling down the interstate, or a truck stop conversation with a waitress who once danced 
with Lefty Frizzell, and I’m good for another 3000 miles.”
The Beachland Ballroom is located at 15711 Waterloo Rd. Cleveland 44110. For ticket info visit 
www.beachlandballroom.com (216) 383-1124
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McEntire, Yoakam release
       Two country veterans - Reba McEntire and Dwight Yoakam - are out with new albums.
For McEntire, “Love Somebody” marks her debut as the fl agship artist of the Nash Icon label, 
which is part of Big Machine. McEntire co-produced the disc with Tony Brown, James Stroud 
and Doug Sisemore and covers familiar territory about women and relationships. The fi rst single 
is “Going Out Like That.”
        Yoakam is one of the few traditional country singers out there and returns with “Second 
Hand Heart,” his fi rst release since 2012’s “3 Pears.” Yoakam mixes it up between honky tonk, 
rockabilly and other sounds.

Bush doc gets world premiere
        “Revival: The Sam Bush Story” chronicling the life and musical journey of the newgrass 
pioneer, will have its world premiered at the Nashville Film Festival on April 21.
        Produced by Wannabe Films and See Forever Entertainment and co-directed by Wayne 
Franklin and Kris Wheeler, the fi lm debuts at Regal Green Hills Cinema. 
       “Even though Sam is revered by so many music greats he remains something of an 
unknown legend for the uninitiated,” Wheeler said. “So, for those who aren’t aware of Sam’s 
story, this will be a discovery fi lm. And, honestly, that - more than anything else - is what drew 
me to this project.”
       Alison Krauss, John Oates, Emmylou Harris, Béla Fleck, Ricky Skaggs and the Avett 
Brothers appear in the fi lm.
       “Revival” will compete with 11 other music documentaries in the festival’s Gibson Music 
Films/Music City Competition. These 11 fi lms were selected from more than 3,500 entries 
submitted to the festival.

Strait lets it go
        George Strait may be done with touring, but he is not done releasing new music. Strait is 
releasing a new single, “Let It Go,” to radio.
       Strait wrote the song with his son Bubba and Keith Gattis. Strait performed the song 
live at the Academy of Country Music Awards in Arlington, Texas. The mid-tempo, easy-
going song, which clocks in at 3:39, is on a forthcoming album from Strait, although no release 
date has been set.
       Strait launched a farewell tour, which ended in 2014, but he indicated he would continue 
releasing music.

Hunt doubles on Chart
     Sam Hunt is once again at the top of the Billboard Hot Country Songs chart, for the week 
ending April 25, with “Take Your Time.” This marks Hunt’s 10th week at the top, making it the 
16th single to top the charts for more than 10 weeks since the chart launched in 1958, according 
to Billboard.
      Zac Brown Band is second with “Homegrown,” one ahead of Lee Brice’s “Drinking Class,” 
which moved up three. Cole Swindell held fourth with “Ain’t Worth the Whiskey.” Little 
Big Town remained fi fth with “Girl Crush.” Florida Georgia Line jumped six to seventh with 
“Sippin’ On Fire.” Billy Currington entered the top 10, closing it out with “Don’t It,” up 1.
Thomas Rhett debuted at 21 with “Crash And Burn.” Easton Corbin’s new “Baby Be My Love 
Song” was up 3 to 22. Brad Paisley made it to 24, up 2, with “Crushin’ It.” Brantley Gilbert 
closed out the top 25 with “One Hell Of An Amen,” up 3.
      On the albums chart, Darius Rucker again led with “Southern Style” in its second week. 
Hunt’s Montevallo” was second. “NOW That’ What I Call ACM Awards: 50 Years,” a 
compilation disc, was third. Luke Bryan was fourth with “Spring Break...Checkin’ Out,” while 
Florida Georgia Line was fi fth with “ Anything Goes.
      Brice jumped 14 to 7 with “I Don’t Dance.” Singer/songwriter Will Hoge debuted at 15 with 
“Small Town Dreams,” while Kristian Bush of Sugarland was 16th in his debut with “Southern 
Gravity.”
       Punch Brothers again led the Bluegrass Albums chart with “The Phosphorescent Blues.” 
Robert Earl Keen stayed second with “Happy Prisoner: The Bluegrass Sessions.” “Ralph 
Stanley & Friends: Man of Constant Sorrow” was third, switching places with Bela Fleck and 
Abigail Washburn on their self-titled debut. Gangstagrass debuted at fi fth with “American 
Music.”
       On the Billboard Top 100, Hunt led at 15 with Rucker 24th, Florida Georgia Line 31st, 
Luke Bryan 39th and Eric Church 46th with “The Outsiders.”
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By Pete Roche

No Simple Highway: 
A Cultural History of the Grateful Dead
Author Peter Richardson

Now, this is some heady stuff, man.
        There’s no dearth of literature when it comes to the Grateful Dead.  Be it 
scholarly studies of the band’s music and lyrics, biographies of its members 
(Jerry Garcia, Bob Weir, Phil Lesh, etc.), or fan-centric chronologies of Dead 
albums, tours, and fi eld recordings.
       But while many books have explored the who-what-where minutiae of 
Dead history, few have gotten to the whys and the hows surrounding the San 
Francisco band and its lasting impact on American culture.  
       Peter Richardson digs deep in No Simple Highway: A Cultural History 
of the Grateful Dead (St. Martin’s Press), a 350-plus page study of the 
circumstances that led to the formation of the preeminent jam-rock band and 
shaped its evolution throughout the 1970s amid major social, political, and 
ideological changes.  Moreover, Richardson studies how the Dead reacted—
as individuals, band, and business entity—to these cultural shifts, and to 
their own burgeoning stardom.
       The author—who holds a PhD in English from the University of 
California at Berkeley and works in the Humanities Department at San 
Francisco State University—couches his discussion by probing the band 
and its still-considerable infl uence in the context of what are perhaps the 
three greatest “utopian ideals” forward by the band:  Ecstasy, Mobility, and Community.
        While the group’s “long, strange trip” of musical mischief was indeed marked by its drug-
fueled concerts (and similarly freaked-out peripheral activities), Richardson argues that Garcia 
and company were anything but the longhaired hippie troubadours the press made them out to 
be.  He also makes the case that the Dead’s following wasn’t strictly comprised of unemployed, 
unambitious, hedonistic stoners.  The “Deadheads” of the ‘60s and ‘70s were quite often 
visionaries who became the movers and shakers of the ‘80s and ‘90s.  
       Addressing the “ecstasy” aspect of Dead folklore fi rst, Richardson provides a brief 
biography of Jerry Garcia, whose musician parents ran a Rincon Hill bar where jazz and R&B 
acts performed nightly, exposing the banjo-tickling teen to a bigger world.  We learn how Garcia 
accidentally lost a fi nger to his brother’s hatchet, but overcame his handicap by teaching himself 
the music he heard on the radio.  The author emphasizes that San Francisco was a liberal town 
comprised of minorities, ex-sailors, and artists—a literal harbor in which an aspiring musician 
might make a name for himself.  It was here that Garcia honed his chops in bluegrass bands like 
The Warlocks and Mother McCree’s Uptown Jug Champions whilst living in squalid apartments 
and boardinghouses, throwing in his lot with like-minded wife / Sarah Ruppenthal after his 
ignominious discharge from the army.
        Inspired by beat poet Allen Ginsberg, On the Road author Ken Kesey (and his Merry 
Pranksters), and by LSD King Owsley Stanley, Garcia and Ruppenthal smoked marijuana and 
experimented with a pharmacy of mind-expanding psychedelics as the Haight-Ashbury scene 
blossomed around them.  Joining forces with fellow guitarist Bob Weir, bassist Phil Lesh, singer 
/ keyboardist Ron “Pig Pen” McKernan, drummer Bill Kruetzmann, and lyricist Robert Hunter, 
Garcia plucked the Grateful Dead moniker from a book and threw in with the other Bay area 
bands of the era:  Quicksilver Messenger Services, Santana, Janis Joplin (with Big Brother & 
The Holding Company), Blue Cheer, and Jefferson Airplane.  We get the inside scoop on their 
early shows, alliance with clipboard-toting promoter Bill Graham, and communal lifestyle in the 
shared house at 710 Ashbury.  
       The “ecstasy” in question has less to do with the massive quantities of drugs offered at the 
“Acid Tests” of the ‘60s and subsequent freak-outs than with the spiritual / intellectual state of 
equilibrium Garcia aspired to with his music.  Richardson underscores the Dionysian concepts 
underlying the Summer of Love and motivating the Flower Power generation as the Dead 

recorded its fi rst studio albums and built a core audience, but he takes care to present the dark 
fl ipside of the movement:  The peace, love and music promised at Woodstock was undone 

by the violence at Altamont, the charade of Vietnam, and betrayal of Nixon’s 
Watergate.  
Or was it?
      Middle chapters focused on “Mobility” outlay the 
Dead’s preference for live performance over studio 
recording for Warner Bros., and how the band cultivated 
their global audiences with its marathon concerts—fi rst 
at venues like The Fillmore, then at festivals around the 
country (including the train-bound Canadian soiree Festival 
Express with Joplin) and in Europe.  With Hunter’s poetic 
verses, Garcia and Weir’s country and blues-rock guitars, 
and the dynamic rhythm combo of Lesh / Kreutzmann 
/ Mickey Hart, the Dead created a new kind of rock 
that honored the American tradition—but thwarted easy 
categorization.  
      The Dead logged its “mobility” not only as miles traveled, 
but also as decibels produced:  Unsatisfi ed with P.A. systems 
of the day, the band hired Alembic to develop a state-of-the-
art sound system for its road shows and enlisted the trucks 
and personnel to transport them.  Richardson notes that the 
“mobility” also extended to the growing conclave of Dead 
tapers—enthusiasts who followed and recorded the band’s 
concerts and began trading and archiving them.  Before long, 
Garcia would not only give the tapers his blessing, but would 
recruit the best of them to curate the Dead’s huge “vault” and 
help run the band’s own short-lived record label.
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String Prices

In-Store Repairs
Over 50 Years of

Musical Experience
Karaoke Equipment

Lighting Products
Yorkville Amps

Guitars & Bases

Lowest in Town!

1493 Mentor Ave.

440.352.8986
Painesville Commons Shopping Center

WE BUY USED GEAR
Lessons: Guitar, Bass, Banjo

Mandoline & Piano

Whooz Playin’

    To Book: 440-796-3057
WWW.WHOOZPLAYIN.COM

Fri. Apr. 24 • 8-12 AM

Willoughby Eagles

First Class Quartet

 

Fri. May 8 • 6:30-10:30PM

Debonne Vineyards

First Class Quartet

 

Sat. May 9 • 8-11PM

Brennans Pub

Ashtabula Harbor

First Class Trio

        We’re walked through the makings of seminal albums like Anthem of the Sun, Aoxomoxoa, 
Live / Dead, Workingman’s Dead, and American Beauty, escorted through lineup changes that 
saw the departure (and death) of McKernan and the addition of Hart, Brent Mydland, Keith and 
Donna Godchaux, Tom Constanen, and more…right up to Vince Welnick and Bruce Hornsby 
in the ‘90s.  We get the low-down on the band’s iconic skull / lightning bolt logo and skeleton 
‘n’ roses / dancing bears artwork; the band’s shuffl ing between folk, country, and blues rock; 
Garcia’s laissez-faire attitude with respect to business operations; and the inside-and-outs of 
touring “in the red” with the tired (but spiritually inexhaustible) troupe—who always put music 
and people before dollars and cents (sense).   
        The “Community” third of the book speaks to the Dead’s spouses, family members, 
friends, technicians, crew, drivers, suppliers, and offi ce workers—many of whom still collected 
paychecks for their loyalty even after their tenure with the band, or when the musicians 
themselves were on hiatus.  Richardson outlines the differences between the outspoken activist 
/ protestors (who sometimes became aggressive in venting their frustrations) with the more 
subdued hippies who gravitated toward the Dead.  We discover how the band attracted disciples 
from such seemingly disparate backgrounds, from the Hells Angels motorcyclists (who provided 
security in the early days) and Black Panthers to California mayors and U.S. senators to tech-
savvy listeners like Apple’s Steve Wozniak.   The author is sensitive when discussing the 
backlash of alcohol and drugs within the group, and how Garcia, Weir and the gang slowly shied 
away from their endorsement of such substances as their comrades succumbed to addiction.  
Bringing readers up to date, Richardson traces the Dead’s trajectory through the energy crisis, 
recession, and hostage fi ascos from the late ‘70s into Reagan’s ‘80s, where the former actor’s 
Wild West approach (“Just say no”) puts an end to the freewheeling spirit of yore—and new 
health perils (AIDS) came back to haunt those who’d lived too fast too long.  Improbably, 
Garcia and the boys score a hit single with “Touch of Grey” (from their 1987 Arista album 
Eyes That See in the Dark), which introduces them to a whole new generation of listeners.  
Jann Wenner (whose Rolling Stone magazine was once the voice of the movement (and was 
headquartered on the West Coast) becomes a corporate elbow-rubber in New York.  Conversely, 
but Dead Heads stayed the course with fanzine Relix, holding true to the band’s original ideals 
even as musical tastes and societal beliefs shifted.          
“By treating their core fans as stakeholders, the Dead put that relationship on a uniquely 
egalitarian footing, “writes Richardson.  “
“The gatefold message [on the eponymous Grateful Dead:  ‘Who are you? Where are you?  
Dead Heads, PO Box 1065, San Rafael, California 94901’] also gave fans a same and collective 
identity.  Dead Head was a catchy rhyme as well as a play on head, the street term for a drug 
user.  Inspired by the band’s ethos and music, many Dead Heads were already following the 
band on the road…“.
Final chapters cover the decline of Garcia’s health, his rehab, and eventual death (not from 
drugs, but from blocked arteries).  Though his passing effectively brought about the end of the 
Grateful Dead as a unit, Weir, Lesh and other surviving members pressed on with similar side 
projects and offshoot bands (Rat Dog, The Dead, The Other Ones, etc.)—all of which furthered 
the musical legacy. 
It’s a fascinating read, if a bit deep for those who’d prefer rehashing key albums and concerts.  
But bohemian bookworms hoping for a little more enlightenment about the myriad social 
backdrops against which the Dead did its thing will fi nd No Simple Highway a captivating 
compulsory textbook.  
 No Simple Highway:  A Cultural History of The Grateful Dead at Amazon.com  
www.dead.net 
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By Pete Roche

HAPPY HOUR MON.- FRI  11am-7pm

50¢ A WINGTUES. & THURS.

 

WEEKENDS

NEVER
A COVER
CHARGE

$3 Cheeseburger & Fries! MONDAYS

FRI & SAT
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9PM

$7 Bucket of Beer

LIVE TRIVIA EVERY THURSDAY
7pm • Prizes & Specials!
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FRI. APR. 24: ROUGH CUT 
(Country)

SAT. APR. 25: BAD MONKEY

FRI. MAY 1:
BURNT RIVER BAND

SAT. MAY 2: TED RISER
& THE TUCKER BAND

SUN. MAY 3:
BRICKHOUSE BLUES BAND

Brian May’s Red Special
       When you’re a one-of-a-kind guitarist like Brian 
May, sometimes only a one-of-a-kind guitar will do.
Even if that means making one yourself.
       As guitarist for iconic rock band Queen, May 
recorded some of the greatest riffs and solos in pop 
music history.   Love ‘em or hate ‘em, you know the 
songs (“We Are the Champions,” “We Will Rock You,” 
“Another One Bites the Dust,” “Seven Seas of Rhye,” 
“I Want It All,” “I Want to Break Free,” “Bohemian 
Rhapsody,” “Killer Queen,” etc.) and can probably hum 
along with May’s memorable, melodic leads.  
       The British group promulgated greasy glam rock 
on its early ’70s albums but also embraced the epic 
theatrical compositions of singer / pianist Freddie 
Mercury, who would meticulously layer his vocals 
in-studio to create mesmeric, sweeping, bigger-than-
life orchestral and opera sounds.  Queen continued 
in the rock vein into the ‘80s, infl uencing a new generation of bands (and audiences) whilst 
experimenting with free-form fusion (Jazz), electronic dance and R&B (Hot Space), and movie 
music (Flash, Highlander) between massive stadium shows around the world.  
       May’s sizzling guitar work cuts through the mix throughout the Queen canon—even on 
the tunes penned by Mercury, Roger Taylor (drums), and John Deacon (bass)—and was  a key 
component of the band’s concerts.  And while Mercury’s untimely death derailed the band for 
the better part of a decade, May and company rebounded in the 21st century for new “Queen +” 
records and tours with such other top-notch vocalists as Paul Rodgers and Adam Lambert.   
They were inducted into the Rock and Roll Hall of Fame in 2001.  
       But all of it—the music, the majesty, the incendiary concerts (including a legendary 1985 
performance at Live Aid) almost never happened.  
       Like his father, May was born with an inquisitive mind and nimble fi ngers.  So he studied 
astrophysics / astronomy at university, only dabbling in rock ‘n’ roll on the side (in the covers 
band 1984).  He had every intention of fi nishing his education and pursuing a career in 
engineering (or research)…until he met Mercury, that is.
        May certainly chagrined his parents by quitting grad school—but the instrument he would 
so effectively bring to bear upon Queen’s music literally bore his father’s fi ngerprints.
May played the hell out of the acoustic guitar he’d received for his seventh birthday, but he 
aspired to wield an electric— like his hero, Cliff Richard.  Unable to afford such a luxury, 
Harold May determined to help his only son construct a custom instrument:  A beautiful guitar 
with sleek handling and sensational tone, whose unique circuitry would allow for a range of 
“voices.”
       The elder May certainly had the know-how required for such a task, having worked 
in electronics while enlisted in the RAF.  Harold helped design the landing system for the 
supersonic Concorde aircraft, and hand-made practically every appliance in the Ma.  How 
diffi cult could it possibly be to build a guitar from scratch?
Plenty diffi cult, it turns out.
        In the captivating new Carlton photobook Brian May’s Red Special, the Queen guitarist 
fi nally divulges the secrets behind his prized axe, taking fans back in time to vicariously oversee 
the two-year  father / son bonding experience that would ultimately produce one of rock ‘n’ roll’s 
most recognized weapons.   Enlisting writer Simon Bradley (Classic Rock, Total Guitar) for 
editorial assistance, May shares stories of growing up in Feltham, Middlesex in the 1950’s and 
thrilling to the sounds of The Beatles, Rolling Stones, and The Who on the radio.  His thinker-
tinker father had been a skilled banjolele / uke player, so music was already in Brian’s blood 
before he ever heard of The Shadows.
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By Joel Ayala Ayapana RN, BSN, BA

MondayEvery
Other

The Energetic Web That We Weave: Rebirthing 
Our Rite to Unity Consciousness 

        Global change truly lies from ‘within’ - even from within the very hearts of those who 
operate throughout the ranks of the so-called Global Elite. Just as long as you possess a heart... 
you literally possess the potentiality to AWAKEN, from within, through innate Universal 
Connection. Oneness is genetic. Sometimes, it lies dormant - asleep within the helix. We cannot 
escape the interconnection that we all truly possess from amongst the delusive differences. 
We often feel that individually - we are powerless and insignifi cant - but how much more 
erroneous and self-denigrating can this assumption be when, indeed, we are more than what we 
have observed ourselves to be - through the fi ve senses. According to Quantum Theory, only 
8-9 percent of total reality can be perceived and experienced through the fi ve senses. Despite 
these particular differences that we can obviously sense from mere sight alone, through the 
egotistical categorizations of race, creed, culture, and religion - in reality the truth is in our 
internal connection that we all possess as human beings - running deeper within the intuitive, 
the energetic, and in the unseen realms composed from that ninety-percent of total reality 
perceived. 
       And if we, as human beings, were to be more cognizant, willing, and able to consciously 
taking more of that dear and precious time to refl ect inwardly and deeply within, we shall then 
synchronistically fi nd that very doorway through the inner-makings of our own hearts - the 
portal way to Unity Consciousness. Through that inward and exploratory sense of pilgrimage 
to self we shall then fi nd that internally (when we refl ect from within) - that same mirror-image 
of self refl ects entirely and paradoxically to the macro-cosmic whole. Individually, we are self-
similar and holographic in nature - parallel images and representations of the Universe. The 
earthly experience is fractal in nature and in awareness to where the Universe is an exact replica 
to that of the world and furthermore each and every soul that occupies this existence micro-
cosmically. Not only is the embodiment of such a heightened consciousness a requirement, 
but the understanding is crucial. When we acknowledge this rather important and signifi cant 
sense of being, what was once a predominant awareness that embodied the very angst of an 
unempowering whim, we become signifi cantly empowered and fearless instead.

       Essentially, the entirety of such a process takes time. Unity Consciousness takes time. 
Time itself is the buffer of all things that only exists as the illusion from within this space, 
dimensionally. It is the intermediary between intention and manifestation. The one aspect of 
such a journey, this Pilgrimage home (once again) from mind and into heart, that often concerns 
the Workers of the Light, is that of the mere understanding of things. The Earthly Plane is a 
Learning Plane of Learning Curves fi lled with dips and rises, inclinations and denigrations, 
losses and rediscoveries. And one of the elemental keys to the Evolution of Mankind lies from 
when we fi nd that understanding to the hidden treasures behind the decoding of our own levels 
of Polarization. Of course, we cannot know of our Light unless we are to understand our most 
hidden secrets tucked-in within the inner sensitivities and from within the hidden delicacies 
of our darkest of nights. If we were to light a candle during the brightest portions of our day, 
the mere fl icker of that candle would be most impossible to experience nor witness, even from 
33 feet away. But instead if we were to light that same candle on a moonless night the light 
emanating from that candle would be seen for many many miles. In order to know of our Light, 
we must know and acknowledge through experience... the Darkest of our own Nights. 
       Furthermore, the paradox of it all is derived out of the simplicity that is gained through 
mere self-rediscovery. Once we understand and acknowledge the ridiculousness of the 
complexity and all of the clutter, along with the ultimate Power of Selection from within 
the individual, honing in on our own energies and building concentration to that of a clear 
and designated point of heart-centered preference, we can disintegrate or at least decrease 
the fragmentation of our own precious energies. In acknowledging this we can then choose 
the world of simplicity over the world of clutter and misinterpretation. And when we have 
discovered that shift from within ourselves in either the struggle or in the triumph of things, the 
Universal Laws of Paradox and Synchronicity will soon start to take its place from within that 
process of evolving awareness. Then the concentration of all of our energies, in tandem, from 
the synchronicities and paradoxes will essentially bring us collectively into alignment. 
       It is simply all about Resonance, one of the Five Faculties of Mind. The more habitual the 
patterns between intention, feeling, and emotion aligns within the intricate and energetic web 
that it weaves, the higher the frequency and the stronger the state of electromagnetism that 
is created therefore exuding in Resonance. Once this shift has occurred simultaneously from 
within the self of each and every soul that inhabits this existence then shall we see the change 
that we so desire to see within this world. The landscape from all around us, including the many 
peoples, places, and events, will then possess no other choice but to change right before our 
very eyes... for we have changed and shifted individually... from within. It is simply Universal 
Law. 
        
       Joel Ayala Ayapana is a Veteran of the United States Air Force. He has been practicing 
within the specialized nursing fi eld of Behavioral Health as a Registered Nurse for over eleven 
years in the Cleveland metropolitan area. His inspirational work has earned him several awards 
and recognitions within his profession.
        Additionally, he is the author of his recently published work, entitled, The Book of Positive 
Light: remembrance of the Heart which can be purchased at the following website LINK:
www.thebookofpositivelight.com
       Not only was Joel the former host of his fi rst highly-acclaimed podcast radio talk 
show, Quantum Mindfulness Radio, broadcast on the BBS Radio Network (www.
quantummindfulnessradio.com), but he is also the NEW talk show host of his next eye-opening 
and paradox-shifting podcast, Awakening Paradigms, now available for your listening pleasure 
on Brad Saul’s WebTalkRadio.net. Tune into this sacred space of Quantum Potentiality... and 
heighten your Consciousness to the next and heightened levels of your own Awakening.
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By Patricia Ann DoomsByB Patricia Ann Dooms Wellness
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Life is meant to
be celebrated…. That

includes understanding
every aspect of our lives;
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offered for the 4-Directional
“Evolutionary” sessions:

Patti Ann Dooms,
Holistic Lifestyle Mentor

440-223-7510

“Numbers, and Colors, and Crystals, and Pretty Thoughts”

       The ancient Greeks taught that all is number.  That means that every thought, every action, every cell of our beings has its own unique 
vibration.  I like to work as creatively as possible in my sessions, so I incorporate colors, crystals, the body’s systems, the chakras…..everything I 
can…since all have numerical vibration.   Sometimes we just need a little prompting….so I would ask you to take a moment and relax as you read 
the following.  The words themselves, calibrate at a healing vibration, so you might as well enjoy the experience, rather than simply reading the 
information.
      The number 1 is our creativity, and also reminds us of our oneness with the Divine Creator.  Feel the one vibration as it addresses 
independence, self-motivation, the desire to create, and resonates with the 7th chakra and the nervous system.  The color which accompanies the 
one vibration is violet—the amethyst which opens the mind to receive Spiritual guidance. This color assists us in recognizing the miracle of our 
own beings.  
      Two resonates with our relationships, and addresses balance and our capacity for cooperation.  It is the marriage number, but also the business 
partner’s number, the friendship number, and the parent-child relationship number.  As we experience the vibration of 2, our relationships are 
enhanced and healed.  The 2, in making creating harmonious, loving, peacemakers, resonates with the 4th chakra and the area of the heart, the 
color pink and the rose quartz crystal.  
     Three represents our sensitivity.  This vibration also assists our ability to express ourselves, resonating with the 5th chakra and the area of the 
throat, thyroid, and larynx.  It calibrates with both the color turquoise, as well as the turquoise stone.
      The 4 contains our strength, and stability. When someone is said to be a “rock”, that is the 4 energy within them.  A healthy ‘four’ energy, as 
it fl ows through us, motivates us to seek knowledge, provide security for ourselves, and to share our expertise through teaching.  It resonates with 
both the 1st, and 2nd chakras, as these are the areas which ground us to the Earth’s energy. Choose the earthy colors of brown, amber, and deep red, 
when focusing on the 4 energy.
      Five is the energy of our free will.  It is the freedom vibration, but we well know that we can only fi nd inner freedom through discipline, focus, 
and depth of experience. The healthy 5 vibration allows us to celebrate life, and to be adventurous and passionate.   The fi ve calibrates at the same 
level as clear crystal quartz, and resonates with the 3rd chakra, the area of our will and our personal power.  
      The six energy gives us the vision of our own potential as well as that of those around us. However, this vibration also challenges us to accept 
others and ourselves as we are.  The desire to nurture comes from the 6 energy and inspires us to seek harmony and wisdom.  The 6 vibration…
like the 2… resonates with the heart and the colors of emerald green and jade.  
      Seven deals with issues of trust and open-ness.  Our intelligence is a product of the ‘7’ 
energy, as is our intuition.  The gentle spirit of the seven, which resonates with the 6th chakra and 
the area of our intellect, can sometimes give us a loner quality.  The 7 vibration calibrates with 
varying shades of blue, and the stones which refl ect that color:  royal blue, turquoise, aquamarine, 
and lapis.
      The 8 energy represents power—both personal power, and worldly power—and abundance 
in all of its forms.  Considered the “money number”, the ‘8’ energy, as it vibrates within us, gives 
us ambition, a head for business, and executive ability.  This energy rules the 3rd chakra, and the 
immune system, as that system is directly affected by the degree of our personal power. The 8 
energy resonates with the metallic colors of gold, silver and copper. 
      Lastly, is the 9 energy--------Nine is the highest evolved number in numerology.  It is the 
vibration which carries past family issues, and is therefore a tribal vibration, resonating with 
the 1st and 2nd chakras.  This vibration encourages us to be true to ourselves.  It is the call to our 
highest ideals of truth and integrity.  The 9 is the energy of leadership.  Because the 9 is also the 
energy of “closings” and “culminations”—it can make it diffi cult to surrender and release the 
past. Visualize regal gold and deep purple. 
      Now…just in reading and being able to visualize the energy of the colors, numbers, and the 
light of their crystal counterparts fl owing throughout your entire being, I will ask you to allow 
all of these vibrations to enter and harmonize together in your mind, your heart, and your soul, 
where all true healing takes place.
And if you’re so moved….maybe keep a copy of this and refer to it daily.  It makes any excellent 
healing meditation.

* Patricia Ann Dooms, known in some circles as “the Mentor from Mentor”,is a certifi ed holistic 
lifestyle mentor, practicing a variety of energy healing modalities which she has combined into 
her FeatherTouch 4-Directional Wellness Program. 
To learn more about Celebrating Wellness or any other of her FeatherTouch services, please 
visit feathertouchpathandpurpose.com.
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Today's Best

their legacy with vibrant and exhilarating energy and pure American spirit. As the Hollywood 
Reporter’s music critic John Lappen wrote about a Creedence Clearwater Revisited concert in 
Los Angeles, “Their set was an amazing list of hit after hit that was done serious justice by the 
players involved. If anyone in the cheering crowd was disappointed [anyone] wasn’t there, they 
hid it well behind their big smiles and whoops of joy at hearing live some of the best American 
rock ever written and recorded.” 
“People don’t want to be involved in an endless debate,” Cosmo sums up. “They want to hear 
the music.” 
And Creedence Clearwater Revisited always delivers. 
Reserved Tickets: $65, $49.50, $43.50 
Tickets go on sale Friday April 24th at 10:00am and available at the Rocksino Box Offi ce, 
Ticketmaster.com, all Ticketmaster locations, or by phone (800)745-3000.
  
Incubus July 27 Jacobs Pavilion At Nautica
        Multi-platinum alternative rock heavyweights Incubus recently signed with Island 
Records, and will release 4-song EP entitled Trust Fall (Side A) on May 12. After nearly two 
years off the grid conceptualizing and recording new material, Incubus, under the management 
of Johnny Wright at Wright Entertainment Group, has its sights set on a “non-traditional” album 
in 2015. Founding member Mike Einziger told Billboard.com that although the band didn’t 
have “any plans of making this record” the new music is “pretty indicative of where we are now. 
This is what the band sounds like in 2015.” The EP’s digital pre-order is available on iTunes, 
and the CD and vinyl versions of the EP can be pre-ordered now as well. 
      Twenty years since the release of their indie debut album in 1995, Fungus Amongus. 
Incubus went on to release six studio albums (the last three produced by Brendan O’Brien), 
achieving RIAA Gold, Platinum and multi-Platinum success; as well as fi ve live albums. Four 

of their songs have hit #1 on the Billboard 
Alternative Songs chart, including “Drive” 
(2000, also Top 10 Pop), “Megalomaniac” 
(2003), “Anna Molly” (2006), and “Love 
Hurts” (2008). 

Tickets On Sale Friday, April 24th at 
10am Tickets available at LiveNation.
com/Ticketmaster.com, all Ticketmaster 
locationsor charge by phone at 1-800-745-
3000 
All dates, acts, and ticket prices are subject 

to change without notice. Tickets may be subject to fees.

HOUSE OF BLUES CONCERT ANNOUNCEMENTS 

Scott Bradlee & Postmodern Juxebox June 7 
Tickets: $20 On Sale Now 
The work of Scott Bradlee & Postmodern Jukebox has been viewed on the ensemble’s YouTube 
channel well over a hundred million times. Most of those doing the viewing, however, are not 
fully aware of the method to Bradlee’s madness. 
On the surface, the method is video – clips of full-band performances (that’s Bradlee on piano) 
shot in the bandleader’s living room with a single stationary camera. The madness: pop hits 
of the present performed à la pop hits of the past. Miley Cyrus’ “We Can’t Stop” assayed as a 
doo-wop number; Macklemore and Ryan Lewis’ “Thrift Shop” tricked out in fl apper jazz; Sam 
Smith’s “Stay With Me” rendered a 1940s big-band standard. 
In fact, Bradlee’s method runs deeper. He’s educating his audience about 20th-century song 
styles; he’s commenting on the elasticity of the pop form; he’s confounding cultural context; 
he’s uniting generations; he’s breaking the rules. 
For More Information Visit: http://postmodernjukebox.com
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From Rick Piunno

        In the last article I talked a little bit about trying to fi gure out faster and more effi cient 
ways of doing things and I’m following up on that thought. The latest “jig” that I’m trying to 
make is a small gang saw. This a saw that makes multiple cuts at once. I’m developing a small 
1/8”shaft gang saw with 18 small 3/4” x .021 blades that have small spacers in between the 
blades to match the distances of my frets for my small fi ngerboards. It has turned out to be a 
little more of a challenge than I thought. The fi rst problem was the cost of the small blades. 
In most of my supply catalogs and on the internet I found the cost per blade was nearly 15.00 
ea. Multiply that by 20 blades and it comes to over 300.00. That seemed like this project was 
going to be more money than what it was worth. So after looking around, I came across a 
package of 4 different size blades at Harbor Freight for $9.00.  The one blade is the exact size 
that I need so I think I may go with that. I have to buy 18 packages which is about 165.00. 
Then I need to buy the shaft, the bearings, the pulleys and belts and attach a motor to it all.  I 
think I have a spare motor that will work, so for about 200.00 I should be able to come up with 
a good working miniature gang table saw to cut all of my fret slots in one easy move. What a 
time saver that will be. It still is not fi nished yet but it is being made as we speak. 

     The everyday challenges that I work with in my shop can be very daunting at times. It 
seems as though the economy is starting to get better and people are starting to spend some of 
their money, but at the same time it seems as though they don’t want to spend as much for quality things any more. So many products are being 
fl ooded in from foreign markets and it drives the price down so low that it is very hard for any small entrepreneur to compete with these costs. 
If the “market” will only bear a certain price then the manufacturer is forced to produce products for less so that they will sell. This is where the 
challenges become either fun to accomplish or impossible to bear. The tricky part for me is not to sacrifi ce the quality of my product during the 
process of trying to shave off a penny here or a penny there.  So often that seems to be the case with all of the products that we consume on a 
daily basis. Things have become so “cheap” to buy that when it doesn’t hold up we just throw it away into our ever expanding landfi lls and go out 
and buy another “cheap” product. It seems as though if we made and bought better products, even though they may cost a little more, we could 
get more use out of them and perhaps even pay a small fee to fi x them (which would help the economy and many other small shop owners like 
myself) and when they do break that would at least slow down the landfi ll problem that we face.   Well now that I have fi gured out the solution to 
our planet’s destruction, I guess I’ll move on to world peace. Better yet, I think I will stick to guitar repair.
       
       Last week I had a heck of a time with a repair that I had gotten pretty comfortable with in the past. It is resetting a neck. Now this is by 
no means an easy repair, but if you follow the proper procedures it can be fairly routine and bring back the playability of a guitar that may be 
destined for the landfi ll without it being done. The problem that I had with this guitar was one that I did not anticipate. The process usually starts 
off by removing the 15th fret (or the fret directly after the body joint). You then can use a small drill bit to drill down through the fret slot and 
fi nd the dovetail cavity so that you can supply some steam. I use a very cool old Krupps espresso machine with an air needle used for basketballs 
that is attached to a tube connected to the steamer arm. You place the needle down into the hole and gently loosen the glue from the joint. Most 
instruments have the dovetail joint glued together with either a hide glue or an alphetic resin (yellow Titebond ) type glue, but this one was put 
together with using an epoxy . These types of glues are designed to be a permanent bond and not to come apart. It is possible to take them apart, 
but not without an excessive amount of heat or steam. That’s where it becomes very tricky. You must continue the heat process many times without 
over doing it. In most cases I have been able to remove a neck from a guitar in less than thirty minutes once I have the steamer going and all of the 
other methods used in play. This time it took me over two hours and I had to swear a lot to get it off. I don’t know why but certain swear words 
seem to work better than others.  At any rate, I was successful without damaging any other part of the dovetail joint or guitar so I’m a “happy 
camper”.  After going through the problem and trying to repair any other residual problems that can occur, it is understandable why this repair can 
be as expensive as it is. Generally this neck reset repair can average from $300 to $450.00 or even more in many repair shops across the country. 
Like I said, it is not the type of repair for your amateur repairman or anyone else with a weak stomach. I still have a few more delicate repairs to 
this guitar, such as a refret and some other crack issues and some refi nishing, so I’m hoping things will settle down and go a little easier than the 
fi rst procedure. 
         A little reminder before I go. There is an awesome music festival this coming weekend April 24, 25, 26 in Cambridge Springs P.A. (a little 
over an hour or so from Lake County) at the Riverside Inn . If you have never been to it I guarantee you will have a good time. See the ad on page 
16 and if you can’t attend this year keep in mind it’s an annual event. 

Again I bid you all a farewell till next time and make sure you “Stay in Tune” until then.
  
Keep Smiling!
Patrick from Liam Guitar/ Wood-n-Strings
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By Westside Steve Simmons

Child 44 
Lionsgate  R  137 min
        I’m in a bit of a quandary about CHILD 
44. Some criteria I use to hack out a review 
might include quality of acting originality of 
concept and just plain old fashioned entertain-
ment value. Once in a while I fi nd fi lms that 
may rate highly in two categories and fall a bit 
short in another.
        CHILD 44 is already saddled with a lim-
ited release so has one box offi ce strike against 
it already. I was drawn to it because of the two 
stars, Tom Hardy and Gary Oldman, who I 
consider to be among the best in the business. 
The setting, however, is nontraditional to say 
the least. This fi lm is basically a mystery, a 
psychological thriller concerning a serial child 
killer.
       The setting is 1953 in post-World War 2 
Ukraine during one of the most brutal eras of 
modern world history.
        In times of war human beings often turn 
feral and regimes become insanely paranoid. 
This is the state of the fl edgling Soviet Union 
where the tenuous grip on power causes 
the rulers to suspect everyone of treason. 
Everyday citizens and party members will be 
accused and tortured until they give up names 
of other potential threats, real or imagined. 
Because he was unable to fi nd any incriminat-
ing evidence against people close to him Leo, 
(Hardy) a ranking member of the MSS, has 
been demoted to security guard at a miserable 
labor camp. He’s become suspicious about 
the unexplained “accidental” deaths of many 
young boys and the discrepancies in the of-
fi cial autopsy and investigation.
       What set this investigation apart from a 
standard murder story is the reason that these 
killings have been covered up. Those who 
have been charged with presenting commu-
nism as a blessed system of life do whatever 
is necessary to keep negativity away from the 
light and hidden from the prying eyes of the 
west.
      “There is no murder in paradise.”
The party bosses don’t care about protecting 
the killer they care about protecting the im-
age of communism. That’s why Leo is being 
persecuted.
        The fi lm is more of an indictment of the 
Communist Party than a mystery or a thriller. 
I have little doubt that it’s reasonably accurate 
too.
       In the end I have sympathy for the mes-
sage and the portrayal of the breakdown of 
humanity during those times. I think the acting 

is superb and probably worthy of Oscar nomi-
nations. I think the subject matter is unique 
and rarely seen in today’s cinema. Unfor-
tunately the entire production is crushingly 
bleak which exacerbates the long run time. 
This is not a particularly enjoyable fi lm but it’s 
extremely well crafted. 
Superfi cial as it may be I can’t give this a high 
recommendation for a good time at the movies 
but it might be something you want to see for 
the experience.

C+

Danny Collins 
Bleecker Street R  106 min
      You’ve often heard me speak of mov-
ies that were tailored for a specifi c audience, 
teenage boys, chick fl icks, little kids, black 
people... Well here is one targeted for a 
specifi c age group, and aims its musket sights 
right between the eyes of the baby boom 
generation. Frankly I’m not positive how large 

      

a percentage of the general viewing audience 
that group makes up (and I’m way too lazy to 
look it up) but it has to be big enough to sup-
port a few of these fi lms every year.
So how can I tell this fl ick is meant for senior 
citizens? Let’s just say the leading man, Al 
Pacino, is 74 and he plays a rock star. Granted 
it’s a rock star more like Neil Diamond than 
Ozzy Osbourne but you get the idea.
His love interest is Annette Bening who is ap-
proaching 60 but if that age difference seems 
strange remember that Warren Beatty is 4 
years older than Pacino...
Next clue is that Collins (Pacino) is trying to 
get his life together and have a relationship 
with his son and granddaughter. Only old 
people have grandchildren. 
Finally the plot hinges on a recently found 
letter that had been written to Collins com-
plimenting his songwriting and suggesting a 
meeting from none other than Beatles icon 
John Winston Lennon. Yes, all generations 
know Lennon but most don’t completely un-
derstand his status in the world if they weren’t 
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aware during the sixties.
Our hero has still had a great career playing to sold-out stadiums and arenas and singing corn-
ball songs, but his dream of being recognized as a serious artist has eluded him. It boggles the 
imagination as to what might have happened had he received that letter 40 years ago. But as the 
platitude goes if the cat had not stopped to poop...
Upon receiving that long lost epistle, Collins chucks the glitter mid tour and heads to a New 
Jersey Hilton to be near his estranged family.
It’s there that he becomes enchanted by the reluctant hotel manager, (Bening) who slowly 
becomes his friend and confi dante. I’ll admit that most of the confl icts and resolutions between 
Collins and his family are a bit shop worn but even still the fi lm is entertaining and engaging. A 
good part of that success is due to a fi rst class cast which includes not only Pacino and Bening 
but Jennifer Garner as the daughter in law and Christopher Plummer as the crotchety long time 
manager.
 But one very bright spot is Hope (Giselle Eisenberg) a precocious and charming child that will 
warm the heart of the most dedicated hater of kids.
Though the obstacles between the singer and the family becoming close are clichés (set them 
up knock them down) there is one small twist, though it doesn’t derail the outcome. I found this 
movie has been in the works for quite a few years originally casting Steve Carell and Julianne 
Moore but I’m glad it turned out this way. Pacino and Bening have a nice chemistry as do the 
rest of the cast. That sets the fi lm above the dozens of other redemption fl icks, especially those 
geared for old people.

B

It Follows  
Northern Lights R  100 min
      Remember for the last issue I I 
was trying to determine which of two fi lms to 
review and I had selected IT FOLLOWS over 
GET HARD? Upon arriving in the theater I found 
that either Moviefone or my own stupid self was 
mistaken so I selected GET HARD by default. 
For some reason I guessed this horror picture 
would be something different.  
        The idea is that there is an evil entity that 
attaches itself to a human being. The victim will 
be stalked by zombie like creatures who will try to kill them. These goons might appear to be 
friends neighbors or complete strangers but they all what to murder you. Much like a demonic 
STD the demon is past bi sexual contact. Unfortunately an STD would be a lot more enjoyable 
then sitting through this piece of crap. (Well at least contracting it). So a bunch of kids take 
turns screwing to try and rid themselves of the problem. Trust me it’s not as much fun as that 
sounds like. The centerpiece of this turd is a plan these idiots have concocted to kill the demon 
by luring it into a swimming pool and throwing in toasters lamps television sets etc etc. I really 
did hope this would work and the movie would be over but no such luck. It just shuffl es along 
at an undead snail’s pace and then falls apart.
        I probably shouldn’t even waste your time with a review unless by some chance you 
believe that it might not be the worst movie of the decade. But what the hell, I’d invested two 
hours of my life and eight of my hard earned dollars so I thought I’d pass the misery on.
(Unfortunately not in the same way as in the fi lm)
You may recall one of my favorite smart ass remarks, “the cast is barely good enough to star in 
a Mentos commercial?” This bunch would have a hard time auditioning for a Goodwill produc-
tion.
Still Meryl Streep and Kenneth Brannagh couldn’t save this POS. 
        I’m not going to waste my time or yours looking up the stars but I want to mention David 
Robert Mitchell, the writer, producer and director just so you know to run away from anything 
attached to his name for the rest of your life.) Why attack the actors who will be soon be head-
ing back to their old jobs, (selling plasma at the blood bank).

Edit
I just looked at the metacritic site which gave this stinker high marks across the board.
I sometimes disagree with most other critics but this time I’m positive these people are idiots.

F
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~Continued from Page 24

Mike Gordon June 14 
General Admission Tickets: $27.50 On Sale Now 
Phish bassist Mike Gordon returns to the road on the heels of 2014’s Overstep, his fourth 
studio album. The band’s new repertoire will be augmented by secret synesthetic mad scientist 
gadgetry on and around the stage. 
Most artists have a fi xed ritual or routine that they rely on to inspire their efforts from concept 
to fruition. Gordon tends to establish general goals, and then eschew routines for creative 
experiments. One of his goals for his latest album was to trust himself to relinquish control, 
which he accomplished by sharing songwriting duties and by handing over the producing reins 
for the fi rst time in his solo career to Paul Q. Kolderie (Radiohead, Uncle Tupelo, Pixies). 
The result is a diverse but tightly knit family of sturdy rock numbers that manages to sound 
grounded but sophisticated at the same time, and raw but carefully considered. Gordon draws 
inspiration from an astonishing variety of sources, from the natural world to the emotional 
world to his often persistent visions. Like Gordon himself, the album is full of contradictions, 
juxtapositions, and surprises - which is exactly what his fans expect. 
For More Information Visit: http://mike-gordon.com

AWOLNATION June 30
Tickets: $25 On Sale Now 
Awolnation is an American electronic rock band, formed and fronted by Aaron Bruno, formerly 
of Under the Infl uence of Giants, Hometown Hero and Insurgence. The band is signed to Red 
Bull Records, and their fi rst EP, 
Back from Earth, was released on iTunes on May 18, 2010. The band released their fi rst studio 
album, Megalithic Symphony, on March 15, 2011 and featured the band’s most notable hit, 
“Sail”, which peaked at #17 on the Billboard Hot 100, #4 on the Billboard Rock Songs chart, 
and #5 on the Billboard Alternative Songs chart. The song has been certifi ed 6× platinum by the 
RIAA and has sold 5,500,000 copies in the United States. The band’s second studio album, Run, 
is due for release on March 17, 2015. 
For More Information Visit: http://awolnationmusic.com 

Bowling for Soup June 21 
Special Guests: The Dollyrots, Ivory Tribes 
Tickets: $19.83 On Sale Now
As part of Bowling For Soups 20th anniversary, Jaret, Chris, Gary and Erik decided to make 
a greatest hits album. The band once again turned to PledgeMusic to source funding for the 
project. The album is titled Songs People Actually Liked Volume 1 The First 10 Years and 
includes 17 re-recorded songs and 1 new song. This album is seen by the band as their true 
‘Greatest Hits’ (from their fi rst 10 years) as the previously released 2011 greatest hits album was 
released with no consultation from the band or fans. The album was released to PledgeMusic 
subscribers on November 19, 2014. One critic wrote, “Bowling for Soup’s energetic, humorous 
music is just as good today as it was when it was released.” 
For More Information Visit: www.bowlingforsoup.com 

Justin Furstenfeld of Blue October June 24
Tickets: $20 On Sale Now
Promising to be raw, emotional and interactive, Justin Furstenfeld, vocalist/songwriter/guitarist 
for the Platinum-selling rock band Blue October, will kick off a solo/acoustic tour “An Open 
Book: An Evening With Justin Furstenfeld of Blue October”. The shows, all presented in 
intimate settings, will consist of spoken word, a Q&A session, and an acoustic set of songs 
never before heard, as well as stripped down and softer versions of Blue October fan-favorites.

Mat Kearney July 7 
Special Guest: Judah & The Lion 
Tickets: $22.50 On Sale Now 
Mat Kearney is an American musician born in Eugene, Oregon, now based in Nashville, 
Tennessee. Kearney has received critical acclaim and widespread recognition for his Columbia 

Records debut, Nothing Left to Lose. So far, he has a total of 
5 top 20 hits on the Adult Top 40 Chart. 
His most recent album, Just Kids, was released on February 
24, 2015. The album’s fi rst single, “Heartbeat”, was released 
on November 4, 2014 
For More Information Visit: http://www.matkearney.com 
Ticket Information 
Tickets are available for purchase at the following locations: 
www.houseofblues.com, 
House of Blues Box Offi ce, www.ticketmaster.com, all 
Ticketmaster outlets and Charge by Phone: 800.745.3000. 
The House of Blues Box Offi ce (308 Euclid Ave.) is open 
daily at 10 AM Monday thru Saturday.
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~Continued from Page 21

        The coffee table tome lays out the process in such lavish detail (replete with rare color 
and black-and-white photographs) that one could, hypothetically, utilize it as the blueprint for 
making his own guitar.  The components of “The Red Special” are all identifi ed, inventoried 
and dissected, and rendered in exploded view.  We’re privy to Harold’s notes, drawings, and 
schematics—and get a peek at concept art showing features that never made it to the fi nished 
product.  We even get an X-ray view inside guitar body.  Bradley reports that the look on 
Brian’s face when he saw his “Old Lady” completely disassembled was as priceless as the guitar 
itself.
        May explains that he and his father fashioned the guitar body from scrap pieces of an 
oaken table.  They gave it a natural fi nish by sanding with fi ne emery paper, scrubbing with 
carbon paste, and applying layers of Rustin’s Plastic Coating for gloss.  The wood’s natural red-
brown mahogany took on a brilliant shine, giving the guitar its “Red Special” nickname.
        The guitar was constructed by hand, using only hand tools (some of which had to be 
invented specifi cally for the job).  The neck was carved from stock that used to be a fi replace 
mantle.  Brian fi lled in a few wormholes using matchsticks, smoothed out the fi ngerboard, 
and applied his own frets and bridge saddle collars.  Images of his notes spell out the precise 
distances (to four decimal places) between fret wires—each which he cut, curved, and installed 
himself.  And where most electric guitars only provide 22 frets, May insisted on 24 (so he’d 
have access to two full octaves), marking them with buttons from his mother’s sewing kit.
       Six switches control the Tri-Coil magnetic pickups (which were dipped in paraffi n to 
minimize noise) and let Brian vary the sound of his overall tone—the bass, treble, midrange.  
He started off with plastic control knobs from a parts store, but later made his own on a lathe.  
May also designed a tremolo arm (using the spring system from the saddlebag support on a 
pushbike), topping off the whammy with the fi nger-guard from a knitting needle, and a nut / 
bridge system that would allow for “good” self-sustaining feedback.  The biding around the 
body was meant to be used for kitchen countertops—but it did the trick.   
        When the masterpiece was fi nished, May took to playing it with sixpence coin (from his 
mother’s laundry jar) to achieve a serrated attack on the strings.    
       The rest is history:  From “Stone Cold Crazy” and “Sheer Heart Attack” to “Innuendo,” 
May’s Red Special wailed on Queen LPs and concert stages from London (Wembley, The 
Rainbow) to New York (Madison Square Garden).  He even brandished the guitar for an 
instrumental version of “God Save the Queen,” playing for her majesty from the roof of 
Buckingham Palace in 2002 (the Golden Jubilee was watched on television by over 200 
million), and for a rousing solo during the 2012 Olympics closing ceremony.  
        Though Brian’s rock ‘n’ roll lifestyle (and cohabitation with then-girlfriend Chrissy 
Mullen) caused a rift between him and his parents, he reconciled with his mum and dad at a 
Queen concert in 1977.  Apparently it all made sense to Harold after he saw and heard the Red 
Special in action, in his son’s capable hands.   Oh, and May did eventually return to school 
in the 2000s and earn his PhD with a thesis on interplanetary dust.  Most recently, he played 
several unplugged “candlelight” shows with Broadway singer Kerry Ellis (West End, Wicked), 
as documented on a 2013 DVD.
       He says most of the parts on his Red Special are originals, from the truss rod to the scratch-
plate; very few replacements and modifi cations were made over the years, and only on an as-
needed basis. 
       Red Special concludes with a stunning full-color gallery of various guitar reproductions, 
replicas, prototypes, and mutant instruments based on Brian’s signature six-string.  Pictured are 
versions of the Red Special as reimagined by Guild (for USA) and Burns (for the UK), an out-
of-commission crème “John Birch Copy” guitar (used as a live backup in the ‘70s), a monstrous 
double-neck, a “spade” guitar, a Pink Special (crafted for Brian’s daughter), and even a bass 
rendition.  Our faves are the BMG one-off with the Technicolor Queen A Night at the Opera 
artwork, the custom guitar with the cosmic fi nish (given to May for his 60th birthday), and the 
“Becknell Metal Special” with the stainless steel fi nish.    
       The father / son backdrop is touching, but the making of the guitar itself is particularly 
titillating (for craftsmen and laymen alike), and the graphic photos capable of being appreciated 
on both an artistic level and with “That’s so cool!” fan-boy admiration.  It’s must-have reading 
for Queen fans, and a welcome addition to any guitarist’s bookshelf or nightstand.  
Red Special is the pinnacle of guitar porn, revealing the intricate, what-makes-it-tick workings 
of a beloved musical instrument whilst showcasing its aesthetic beauty.  
www.brianmay.com  www.theredspecial.com
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REFLECTIONS!

(Answers on Page 28)

~ Rick Ray

       I like mirrors, they always tell the truth, 
albeit in a backwards kind of way but the truth 
none the less.  All we have to do is interpret 
what we see in front of us and sort of reverse 
our perspective, by switching the thought 
patterns of the dominant side of our cranial 
grey matter to the other!  Mirrors, if truth be 
told, only show us how others see us, which 
is usually different than how we perceive 
ourselves, so mirrors show us the truth but 
also cause us to lie!  “Man you look so young 
and handsome today!” is the lie I usually tell 
the mirror!

I’m not kidding!

       Researching I found that mirrors have 
been around since 6,000 BC and experiments 
have shown that only large-brained social 
animals are able to recognize themselves in 
a mirror, like Asian Elephants, Bonobos... 
whatever the hell those are... Chimpanzees, 
Dolphins, Orangutans, Pigs, and Llamas.  

Hmmm... no mention of humans...

       Now this, as you can imagine, stirred up 
some very odd things in my deep, cavernous 
mind!  Does a Llama see how he’d make a 
nice sweater in the mirror?  Do elephants think 
they need to put on some weight?  Do pigs 
think; “Damn, I look like a human!” when 
they wake up and look in a mirror?
        I don’t know about other animals but 
with humans, in general, a left hander tends 
to think with the right side of their cranial 
grey matter and a right hander tends to think 
with the left side of their cranial grey matter 

until… they stand in front of a mirror!  When 
a lefty looks in a mirror, they are forced to use 
the right side of their cranial grey matter and 
when a righty looks in a mirror they are forced 
to use the left side of their cranial grey matter 
thus creating an enigma of ‘lefty-righty-
righty-lefty’!  So, standing in front of a mirror, 
lefty’s are righty’s and righty’s are lefty’s?  
Hummm…
       What about ambidextrous people?  They 
are already ‘lefty-righty-righty-lefty’, they 
can think with both sides of their cranial 
grey matter, and since they already tend to 
be ‘lefty-righty-righty-lefty’ does standing 
in front of a mirror make them ‘righty-lefty-
lefty-righty’?  What about a dyslexic lefty 
standing next to a righty in front of a mirror, 
will the dyslexic lefty get confused? Would an 
ambidextrous standing between a lefty and a 
righty in front of a mirror go cross-eyed?  

So many questions…

       Some smarty pants say that the images 
in our mirrors are only refl ections, and that 
what we see in them is not real.  If that is true 
then who the hell is shaving me?   Who’s 
shoving scissors up my nose to cut the weeds?  
Hopefully not a cross-eyed ambidextrous!  
On the other hand it could be a good thing; 
it would mean the fat ageing bald guy in my 
mirror isn’t me!!

WhooHoo!!

~Snarp
www.snarpfarkle.com



April 22 - May 6, 2015 www.northcoastvoice.com • (440) 415-0999 31



32 www.northcoastvoice.com • (440) 415-0999 April 22 - May 6, 2015


