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Visit us for your next 
Vacation or Get-Away!
Four Rooms Complete 
with Private Hot Tubs 

& Outdoor Patios

OPEN
ALL 

YEAR!

Three Rooms at $80
One Suite at $120

www.bucciavineyard.com

JOIN US FOR LIVE 
ENTERTAINMENT ALL 

WEEKEND!
Appetizers & Full Entree 

Menu
See Back Cover For Full Info

www.grandrivercellars.com

Live Entertainment Fridays & Saturdays!

www.debonne.com
See Back Cover For Full Info

4573 Rt. 307 East, Harpersfi eld, Ohio
440.415.0661

Sun-Thurs 12-6

Live Music Weekends

Winery Open daily at Noon 
Year Round
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Connect 534 was designed around 
creating and marketing new events 
along State Route 534; The City of 

Geneva, Geneva Township, Geneva-
on-the-Lake, and Harpersfield 

Township. Connect 534 is working 
hard to promote local businesses and 

involve the community in new and 
revitalized events and programs.

Summer Savings Brochure
Connect 534 is hosting a brochure

 full of specials from businesses 
along St. Rt. 534! 

Check our website for more information! 
www.connect534.com
or contact: Sarah Bals

email:Sarah@Connect534.com
(440)466-0019

Great Lakes
Timber Show
Coming to town on 
Sat. Oct. 3rd

during Connect 534's 
APPLEGANZA 

WEEKEND!

1st Annual
Party in the Plaza 

& 
Luisa's Mexican 

Grill's
10 Year Anniversary

September 25,26,& 27
During Grape Jamboree Weekend

Live Music, Beer Garden, & Pig Roast.
Proceeds to Benefit the 
Geneva Grid Iron Club

Barn Quilts of 

Ashtabula County

Wine Tour Fundraiser
October 17 & 18

12:00-6:00pm
Visit our website for more info.

~Continued on page 13

Ashtabula Arts Center Announces the 2015- 2016 G. B. Community 
Season
       G.B. Community Theatre at the Ashtabula Arts Center opens the 2015- 16 theater season on 
September 26.
      “This year’s line-up provides something for everyone,” says Marketing and Public Relations 
Director Pamela Hammond. “We have musicals and comedies, classic shows and a new show 
that is destined to become a classic. The line-up has been well received by actors and patrons 
alike, and everyone here at the Arts Center looks forward to seeing each of these shows open our 
stage.” 
       The theater season opens with a must-see musical My Way: A Musical Tribute to Frank 
Sinatra. Conceived by David Grapes and Todd Olson, My Way features more than 50 of Frank 
Sinatra’s songs and brings history to life. From the 1940’s to his days in Las Vegas with the 
unforgettable “Rat Pack” and beyond, My Way relives Sinatra’s lure, legend, and gift of making 
a simple lyric mean so much more. Directed by Aaron Drews with music direction by Nora 
Giangola, My Way is sponsored by Huffman-Mayer Wealth Management Group of Wells Fargo 
Advisors. The show will play Saturdays and Sundays only, September 26 & 27, October 3 & 4, 
and October 10 & 11.   
      A lighthearted comedy by Larry Shue, The Foreigner is show number two on the G.B. 
Community Theatre schedule. Stuck for the weekend at a rustic log cabin retreat, Charlie — 
who acknowledges that he’s “shatteringly, profoundly boring” — pretends not to speak or 
understand English in hopes of avoiding any personal interactions with the other guests. Of 
course, just the opposite happens, as others open up around him in ways they wouldn’t if they 
knew he might understand what they were talking about. This hilarious staple of the theater 
world is a proven winner!  Director Stephen Rhodes is sure to bring the laughter with show 
dates on October 23 & 24, October 30 - November 1, and November 6 - 8. 

      Following Ballet Theatre Ashtabula’s production of The Nutcracker playing December 
4-6, 11-13 and 17-20, Sweeny Todd will take the stage in January. A musical masterpiece with 
music and lyrics by Stephen Sondheim, book by Hugh Wheeler, and written from an adaption 
by Christopher Bond, Sweeney Todd tells the story of an unjustly exiled barber returning to 19th 
century London seeking vengeance. Working with his landlady, a resourceful proprietress of a 
failing pie shop, Sweeney Todd’s thirst for blood inspires the integration of a secret ingredient 
into her meat pies that has the people of London lining up. Sweeney Todd meshes a masterful 
plot of thrills with a beautiful yet haunting score to create a musical experience unlike any other. 
Directed by Kimberly Godfrey with Assistant Director Christy Seymour, and Music Director 
Debra Fleming, performance dates are January 15-17, 22-24, and 29-31.

      On a cold, clear, moonless night in the middle of winter, all is not quite what it seems in the 
remote, mythical town of Almost, Maine. In this series of short vignettes, Almost’s residents fi nd 
themselves falling in and out of love in unexpected and often hilarious ways. Knees are bruised. 
Hearts are broken. But the bruises heal, and the hearts mend—almost—in this delightful 
midwinter night’s dream which takes a whimsical approach to the joys and perils of romance.  
Almost Maine is a romantic comedy by John Cariani that is sure to give love and laughs. Show 
dates are February 19-21, 26-28.  

       The fi nal show of the season, Nunsense, is a musical comedy by Dan Goggin.  When most 
of the sisterhood succumbs to botulism after eating vichyssoise prepared by Sister Julia, Child 
of God, the fi ve survivors at the Little Sisters of Hoboken nunnery need some fast cash to bury 
their dearly departed (who are currently being held in the deep freeze). They stage a variety 
show with a cast that includes a former conceited circus performer, a wannabe ballerina with no 
experience, and a dopey nun whose memory was lost when a crucifi x fell on her head.   Show 
dates of this classic comedy are April 8 & 9, 15-17, and 22-24. 

All Friday and Saturday shows begin at 7:30 p.m. Sunday matinees begin at 2:00 pm.
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Sat. Sept 26th
Goddess Wine House
Rt. 20 • Saybrook, OH
8-9pm
 
Sun. Sept. 27th
Winery at Spring Hill
Geneva, OH
2-5:30pm
 
Sat.  Oct. 3rd
BeneVino Winery
Main St.  • Perry Twp.
7-10pm

TA   E IIK
Playing 50-60-70's

Favorites and Much More

For booking call Ellie
330-770-5613

www.takeii.com

••••••••••••••••••••••••
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COME
DANCE!

Entertainment

DISC
JOCKEY

440-313-4801
trenda@TrendaRocks.com

TrendaRocks.com

DJ/Emcee, Trenda Jones
now booking Summer & Fall

Events • Private • Parties • Clubs

Emcee • Bands
Production
Multimedia

OLDIES
     DANCE
          CLASSIC ROCK

X Since 1927

Geneva-on-the-Lake Golf Course

Tuesday $15.00 for
18 holes with a Cart!

Next to
Geneva-on-the-Lake Strip.

(440) 466-8797
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By Don Perry

For full schedule
DonPerrySaxman.com

or
www.facevaluemusic.com

Sat. Sept. 26th • 2-6 pm

Grape Jamboree!

       Old Mill Winery
Face Value Duo

Fri. Oct. 2nd • 7-11
Red, Wine & Brew

(Mentor)

Sat. Oct. 3rd  5-8
Kosicek Vineyards

Jazz pianist Alex Bugnon coming to Cleveland for 4 shows 
at Nighttown, Oct 23rd & 24th 

       Jazz pianist Alex Bugnon (born October 10, 1958), has been 
a prolifi c, energetic force on the contemporary music scene for 
more than two decades. A renowned musician/composer/bandleader, 
Bugnon hales from the picturesque town of Montreux, Switzerland – site of the world famous 
Jazz Festival.  No doubt, the annual convergence in his hometown and in his own home, of some 
of music’s most illustrious names played a role in his decision to pursue a musical career, as did 
his early friendship with Herbie Hancock.  The fact that his uncle was the legendary Donald Byrd 
only served to further his decision.
     Bugnon left Montreux to continue his training at a music conservatory in Paris and the Mozart 
Academy in Salzburg, before moving to Boston at the age of 19, to further hone his skills at the 
famed Berklee School of Music. It was here in the U.S. that his exposure to a diversity of musical 
styles – from R&B to gospel and funk, began to shape and infl uence his personal sound. He toured 
the south playing with Gospel Leviticus and after graduation from Berklee, had the opportunity 
to play in bands backing R&B greats Patti Austin & James Ingram, Melba Moore, Freddie 
Jackson and Keith Sweat. In between gigs he drove cabs and taught French at the Berlitz School 
as a means to support his musical career. But it would be his encounter with saxophonist Najee 
that would ultimately turn the tide for him.  Signed to Orpheus Records, Najee would make the 
introduction that would result in Alex’s fi rst recording contract.
     His fi rst album, Love Season (1989), with the fl edgling record label, catapulted the virtual 
unknown to prominence and set him on his musical course.  The album rocketed to number 2 on 
the R&B charts and was nominated for best jazz album at the Soul Train Awards. In 1991 Alex 
released his second album for Orpheus, Head Over Heels and like the fi rst, it became a chart 

topper cementing his position as a radio and fan favorite on the R&B and smooth jazz circuit, earning him Black Radio Exclusive’s, Best New 
Artist Award.
      It was no coincidence that Alex was embraced by an R&B/soul audience, after all his love of music was rooted in an appreciation and 
understanding of classic jazz and soul-based artists, “from Memphis Slim and Bill Evans, to Herbie Hancock, Thelonius Monk, Art Blakey and 
Earth, Wind and Fire.”  This was his inspiration and it easily translated into his own compositions and in his delivery of the standards.
      In 1991, Bugnon signed with Epic to record his award-winning third album, 107 Degrees in the Shade for which he received a Soul Train 
Award.  He would release one more album under the Epic label, the best-selling, This Time Around (1993), before signing with RCA for, Tales 
from the Bright Side (1995), before taking a fi ve-year hiatus from recording.
       As the new century began, Alex was also beginning anew. Signed to the Narada/EMI label he resurfaced, with the fi rst of four albums for the 
label; As Promised (2000) followed by Soul Purpose (2001), Southern Living (2003) and Free (2005).
       Then in 2007, a chance meeting with award-winning producer and label founder, Michael Cuscuna, resulted in a comprehensive compilation 
album, The Ultimate Alex Bugnon, featuring cuts from each of his past recordings, and giving Alex a taste of what he had always been in search 
of – control. The Ultimate Alex Bugnon was released on Michael Cuscuna’s Mosaic label and provided Alex the time needed to give thought to 
his creative process and allowed him to return to what was important to him as an artist, as a composer and as a musician.
      Bugnon continued touring, but used the in-between time to refl ect and re-evaluate every aspect of his personal and career journey.  The result 
of this introspective period was his 2010 release, Going Home, recorded under his own label, Xela Records.  The album incorporated a traditional 
sextet format, with trumpet, saxophone and trombone added to his trio, and featured old friends, drummer Poogie Bell and bassist Victor Bailey.
      Over these past few decades, Alex Bugnon has built a strong and loyal fan base across the country and around the world.  His tour schedule 
has never eased, even besting the great Dizzy Gillespie’s record of appearances at Washington, D.C.’s Blues Alley.  He makes it a point of never 
missing a day of piano practice or of writing.   If he is not composing, he is listening to his favorite artists and biggest infl uences: Herbie Hancock, 
McCoy Tyner, Red Garland, Kenny Kirkland, Mulgrew Miller and Keith Jarrett.
       As the year comes to a close, Alex has released his 12th album – HARLEM, the second on Xela.  HARLEM is a mix of original compositions 
and his personal take on beloved and well known songs including the classic, A Night in Tunisia, Curtis Mayfi eld’s Pusherman, Stevie Wonder’s 
Summer Soft and Burt Bacharach’s A House is Not a Home.
  Alex makes his home in the historic village of Harlem, New York, and maintains his connection to his beloved Montreux.
Visit www.nighttowncleveland.com for ticket information.

TourS

Covered Bridges,
Amish Country, Outlet Mall Shopping

and Other Destinations Available

14 Passenger Bus
and 7 Passenger SUV
available for tours of
the Northeast Ohio region.

Nancy Hamper
Barrels & Bridges Tours

440-488-6250
BarrelsAndBridgesTours.com

Tour the
wineries of
Geneva and
The Grand
River Valley



6 www.northcoastvoice.com • (440) 415-0999 September 23 - October 7, 2015

Buccia
 Vineyard

www.bucciavineyard.com

Winery, Bed & Breakfast

Open10am-6pm Mon-Thurs
later on Friday & Saturday • Closed Sunday

518 Gore Rd. • Conneaut
440-593-5976

Taking
reservations

for
Fall

B&B
Hot Tub
Rooms!

Come and enjoy a
bonfire on Friday
& Saturday.
Smores available!
A very relaxed winery.

Harvest Picnic • Sept. 26
Call to sign up for all the fun!

  Sept. 26 & 27
Join us at

The Grape Jamboree
Wine Tasting

 
Sat. Oct. 3

 Non Trio
8-10

 Mon-Thur. Fri 5pm-12am
Saturday 12pm - 12am

Come enjoy the music
and see our

New Outside Patio!

(440) 964-9993

Entertainment Every Saturday!

DEER’S LEAP WINERY

Steak & Seafood
Restaurant

Full Bar • Large Selection
of Domestic, Imported

& Craft Beer

1520 Harpersfield Road
 Geneva • 440-466-1248

www.deersleapwine.com

Fri. Sept. 25 Lyra
Sat. Sept. 26 Knight Shift
Sun. Sept. 27 Earl Hall
Fri. Oct. 2 Pat Dublin
Sat. Oct. 3 Porch Rockers
Fri. Oct. 9 Tom Todd
Sat. Oct. 10 Lost Sheep Band

Open 7-Days-a-Week 
for Lunch & Dinner

Fall Specials at the Winery!

MONDAY: Taco Night
TUESDAY: $2.00 off Any Burger
WEDNESDAY: Wing Night
       Buy 1 lb. Wings, Get 1 lb. Free!
THURSDAY: Pasta Bar!
FRIDAY: AUCE Fish Fry
         Cole Slaw & French Fries $7.99
SATURDAY: Prime Rib Night $14.99
SUNDAY: BBQ $5.99 

’S EEEEAAAAAAPPPPP NIN

SSSSttenn

Open 7-Da
Live Bands
Fri-Sunday 

Come watch your team our Big screen TVs!

Chicken Breast with Baby Artichokes
              
3 boneless skinless chicken breasts
3 baby artichokes, trimmed and cooked
3 potatoes, washed and peeled, 1 inch cubes
2 tablespoons flour
3 tablespoons olive oil
1 tablespoon butter
1/2 cup dry white wine
2 cloves garlic
pinch of garlic powder
salt and pepper, to taste
lemon wedges
 
        Artichokes are one of the most popular 
vegetables in Italy. Small baby artichokes are 
particularly prized since, after being trimmed, 
the whole leaf becomes edible. Small baby 
artichokes are usually smaller than the size of a nectarine. When cutting an artichoke, immedi-
ately rub it with lemon juice to prevent discoloration.
      To prepare artichokes, first cut off a small slice from the bottom of the stem, then remove 
any tough outer leaves; simmering until tender in 1 quart water, juice of 1/2 lemon, 1 tsp. salt, 
2 tablespoons butter and 2 tablespoons flour. This will help to prevent them from darkening 
(alternatively, citric acid or Fruit Fresh may be used).
 
When the artichokes are tender, cut into quarters and scoop out chokes.
 
Meanwhile, peel and steam the baby potatoes.
 
Season the chicken breasts lightly with salt and pepper, and a pinch of garlic powder. Dust with 
flour on both sides.
 
Heat the oil in a skillet with butter. Saute the chicken breasts with whole cloves of garlic (press 
the garlic into the oil when it softens using a fork to flavor the oil, but remove before it browns). 
Cook for about 3 minutes per side, turning to cook about 2 minutes on the second side, or as 
needed until chicken is done. Test for doneness by touching the chicken with a finger and press-
ing to see if it is still soft. If so, cook a little longer; if the breast springs back, remove from the 
pan and keep warm.
 
Add wine to the pan scraping up the brown bits with a silicone spatula. Over high heat, reduce 
to 1/2 the volume. Remove pan from stove and gradually stir in 2 tablespoons room temperature 
butter, a little at a time.
 
Pour this over the chicken and surround it with the quartered artichokes and baby potatoes.
 
Serve with lemon wedges.
3 Servings.
 
Variation: Serve over a bed of wide noodles tossed with buttered bread crumbs and minced 
fresh parsley. Omit potatoes.
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www.theoldmillwinery.com

Geneva
440.466.5560 Kitchen HoursWinery Hours

Mon-Thurs: 3-9pm
Fri: 3-Midnight
Sat: Noon-Midnight
Sun: Noon-9pm

Fri & Sat: 7-11 Sunday Open Mic  4:30-7:30

& RESTAURANT

Hosted by SUSIE HAGAN

Grape
Jamboree
September 26 & 27th

SPECIAL MENU ON SATURDAY 9/26.

Mon-Thur: 4-8pm
Fri: 4-10pm
Sat: Noon-10pm
Sun: Noon-8pm

NOT NEEDED

A GOOD IDEA.

Sept. Beer of the Month:
Stella Artois $2.50

Pizza of the Month:
Hawaiian Pizza

Burger of the Month
The Gobbler

Open 7 Days-a-Week thru Sept!

DECK
STILL

NEW WEEKDAY SPECIALS
8 meals under $8

Join us for book signing by our very own

as he debuts his cookbook!

 

Hours:  
Wed, & Thurs 12-6pm 

Fri 12-10pm  
Sat & Sun 12-9pm 

 

636 Route 534 South 
Harpersfield, Ohio 44041 

440-361-4573 

www.kosicekvineyards.com 
 

See our ad in the Winery Guide on 
Page 2 for our  

Entertainment Schedule 

Summer hours
Monday - Thursday 12-6, 

Friday 12-10,
Saturday 12-9, Sunday 12-7
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By Cat Lilly

Broadside of the Barn
Concert Review
                More than twenty years 

ago, Mike Yates launched 
Mike’s Barn in 
Lorain County. 
It became an 
alternate venue 

to present both 
local and visiting 

blues, folk and jazz 
musicians, usually 
in an informal jam 
session format. His 
arrangement with the 
property owner came 
to an end several years 
ago. Since then, he 
has kept the tradition going, putting on an occasional 
show at various other venues.
          One of the signature Mike’s Barn shows was 
its annual “Broadside of the Barn,” featuring a lineup 
of the area’s most talented women performers, which 
grew out of an infamous Sunday night jam at the barn 
in 2005, when the jazz and blues divas of Cleveland all 
showed up on the same night to burn down the barn!

          Yates has kept it alive, celebrating the tenth 
anniversary of the show at the Music Box Super Club 
in the fl ats, on the banks of the mighty Cuyahoga, on 

Sunday, September 6th. This year’s 
edition featured the founding 
ladies of the event, as well as some 
newcomers. Mary Bridget Davies 
was at the original jam session, as 
were soul/jazz singers Ki Allen and 
Evelyn Wright, and blues singer 
Becky Boyd.
          Running the gamut from Latin to jazz to folk rock 
to blues, this show had something for everyone. The concert ran 
smoothly without a hitch, with no more than fi ve minutes down time 
between acts, and was three hours of pure enjoyment. Obviously, it 
was not as informal as the shows at the barn but the array of talent 

was just as impressive. 
The ladies received an 
assist from a host of 
Cleveland’s best jazz 
and blues musicians.                  
          Brazilian singer/
songwriter Luca 
Mundaca started things 
off with a short tight-
knit set with Felipe 
Brito on trombone, 
Daniel Spearman on 
trumpet, and  Dylan 

Moffi tt on drums. Luca is a regular 
performer at the Music Box, 
hosting a monthly Bossa Nova 
Night. Up next - Oberlin student 
Caylen Bryant on cello, along 
with fellow students Ashley Hale 
on trumpet, and Sunceray Tabler 
on drums, interpreting classic 
tunes like “Autumn Leaves” and 
Gershwin’s “Summertime”, which 
featured outstanding solos by all. 
          Jazz diva Ki Allen really 
got things going, accompanied 
by Cleveland’s fi nest – Bob Frasier on guitar, Peter Domingez on bass, and Ron Goodale on 
drums. Ki scatted her way through “What Is This Thing Called Love”, “Bright Are the Stars”, 
“And I Love Him”, and “With Every Breath I Take”, a song she had just one night to learn.            
          Long-time jazz and R&B singer Evelyn Wright has been performing in Cleveland for 
over twenty-fi ve years, opening for the likes of Mel Torme and Harry Belafonte. Backed up 
by an ensemble that included well-known jazz pianist Jackie Warren, trumpet player Benny 
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~Continued on Page 10

Mostello, Grant Lugas (keys), and Jack Lugas (drums), she opened with “Dreamer” and swung  
through a set that included a nod to Billie Holiday (“Getting’ Some Fun Outta Life”) and 
favorites like “Moondance”, closing with Etta James’ signature tune, “At Last”, which she made 
totally her own. 

          After a brief 
intermission, folk/rock/blues 
singer/guitarist Tracy Marie 
took the stage, with Mike 
Barrick on bass and music 
educator Megan Constantine 
at the piano. She opened 
with her haunting original 
“Beautiful Again”, followed 
by “I Got Caught”, which was 
co-written with Mike Barrick, 
who can do more with a bass 
solo than anyone I ever heard. 
Tracy’s set was a perfect 
segue into the harder rocking 
part of the show, which was 

to follow. 
          Becky Boyd was up next, heating up the stage with members of her new band, Groove 
Train (Michael Bay on guitar, Alfredo Guerreri on bass, and Jim Wall on drums). Opening with 
the jazz standard “No Moon At All”, Becky got things cookin’ with Los Lobos’ “Please Bring 
Peace to the Neighborhood”, which Michael Bay explained was a somewhat personal statement 
addressing the recent outbreak of crime in the Tremont neighborhood. Becky turned the Bee 
Gees’ pop tune, “How Can You Mend a Broken Heart” into a slow sentimental ballad, singing 
right from the heart. Next, her take on the bluegrass classic, “I Am a Poor Wayfaring Stranger”, a 
song that dates back to the early nineteenth century, was a tribute to the roots of American music. 
Becky and company delivered a near perfect set that had fl ow, heart, and soul. They closed out 
with a rollicking rendition of “I Want to Take You Higher” (Sly and the Family Stone) that had 
the audience on their feet and singing along. 
          Mary Bridget Davies was the headliner for this show. Her familiar face has not been seen 
a lot in these parts since she went on to greater success. She has traveled all over the world with 
her popular Janis Joplin tribute, parlaying it into a starring role in the Broadway show A Night 
with Janis Joplin. Her portrayal of the iconic singer earned her a Tony nomination in 2014. Not 
bad for a hometown girl, huh? Mary Bridget did not disappoint the Joplin fans, including “Piece 
of My Heart” and “Ball of Chain” in a high energy set that also covered Allman Brothers, Percy 
Mayfi eld, and Marshall Tucker. She teamed up with Megan Constantine for a quiet moment, with 
a stripped-down version of Sam Smith’s “Lay Me Down”. Another highlight was Buddy Miles 
“Changes”, complete with stellar Hammond B3 organ by Chris Hazelton. and a scorching bass 
solo by Mike Barrick.  
          Music Box Supper Club is rapidly becoming Cleveland’s premier night club and music 
venue. Located on the West bank of the fl ats, the club offers great views overlooking the river 
and the all-new East Bank. The staff is friendly and attentive, the food is delicious, and tickets 
are reasonably priced. Pre-sale tickets for the Broadside concert were only $25, and worth every 
penny. What a showcase for Cleveland’s fi nest ladies of jazz and blues! 

Mitch 216-513-0529
Jennifer 440-463-3951

For future shows and
booking opportunities visit

www.facebook.com/
evergreen.acoustic.music

Saturday
Sept. 26th

with
Rick Piunno!
Grape Jamboree

Weekend
@ Luisa's

Mexican Grill
9pm-mid
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~Continued from Page 9

GRAND RIVER
MANOROPEN

DAILY
INCLUDING
HOLIDAYS!

1153 Mechanicsville Rd.

www.grandrivermanor.com
ATM

NETWORK Mastercard
®

®VISA

Watch NASCAR & INDIANS
on Our Big Screens!

Tuesday Wing Night
40¢JUMBO Wings & 45¢ BONELESS Wings
Open Mic with Jimmy & Friends 6:30

A
LL

 R
O

AD

S & TRAILS LEAD TO THE  

FOOD & DRINK
SPECIALS!

Queen of Hearts Drawing - Fridays at 8pm.  100% Winnings if Present!

PARTY ROOM AVAILABLE FOR ALL OCCASIONS!

Clam Bake Sat. Oct 3rd
Dozen Clams, 14 oz. Steak, Corn Chowder, Sweet Potato.

$26/pp  Serving 5-9pm

Ernest T Band  9-1am

7th Annual Cleveland Blues Society
On To Memphis International Blues Challenge
          Another event that is a must-see for 

blues fans is the annual competition 
for blues musicians, hosted by the 
Cleveland Blues Society. Each year 
local blues artists compete for the 
chance to go on to Memphis for 
the International Blues Challenge 
in January, where blues musicians 
from all over the world meet up 
for a week of fun, music, and 
competition down on Beale Street. 

          This year’s competition was held 
at the Ridge Manor (Agostino’s) 
Catering and Event Center in 

Brooklyn, which was 
recently taken over by 
longtime Cleveland 
musician and original 
owner Joe Gallo. Joe, 
who plays in the Eagles 
tribute band, Fast 
Lane, spoke briefl y 
to the crowd before 
the competition, and 
promised to make 
Agostino’s an exciting 
new music venue as 
well as party center. The building is currently undergoing 1.5 million dollars in renovations and 
if the spread that was put out for the blues competition was any indication, they should have no 
trouble making the center a destination spot for Clevelanders. The food choices were healthy, 
diversifi ed, and well-prepared, as well as reasonably priced, with some of the proceeds going to 
the Blues Society.            
           The 2015 challengers were: SOLO/DUO category: Blues Meets Girl with Steev Inglish 
& Kasimira Vogel, Dan Holt, Skip Werke, Blues Chronicles with Reese Black and Al Moses. 
BAND category: Jeff Fetterman Band, The Park Brothers, and The Sam Hooper Group. Each 
performer brought their own special talent to the competition, and a good time was had by all! 

AND THE WINNERS ARE:
BAND:  The Park Brothers
SOLO/DUO:  Blues Chronicles
BEST SELF PRODUCED CD:
Sam Hooper & Mike Null
 
Congratulations to all and more to come in upcoming columns as we keep track of the winners 
on their “road to Memphis”! 

Call me at (440) 417-2475 or find me on Facebook 

TUESDAYS!!
Grand River Manor
   

 
PRIZES  &  GIVE –AWAYS
                           Courtesy of
                           The North Coast
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By Helen Marketti

LYLE
HEATH

"The Versatile and
   Multi- Instrumentalist Musician"

To book contact: 440-381-3736
or name search on

Harassments Bar & Grill
Open mic  • 6pm-9pm

Soon to return on Wednesdays!     

SUPPORT THE APL!
HELP Clear the ASHTABULA Shelter!

Bring home an animal!!

Thursday September 24th • 7-10pm
Pickled Pepper Open Mic • GOTL

Saturday September 26th • 2-8:15pm
M Cellars • Geneva

Sunday September 27th • 12-3pm
Luisa's Mexican Grill

Grape Jamboree • Geneva

Saturday October 3rd • 4-7pm
Hickory Grove Golf Club

Saturday October 3rd • 8-11pm
Briquettes Smokehouse • Ashtabula

Sunday October 4th • 6-10pm
Old Firehouse Winery • GOTL

Interview with Bobby Hart 

Psychedelic Bubble Gum
Boyce & Hart, The Monkees and Turning Mayhem into Miracles
       Tommy Boyce and Bobby Hart were a songwriting duo back in the 60s and 70s who created a 
powerhouse of hits that we still hear and sing along with today. Writing hit songs for The Monkees 
including the theme song for their television show (“Hey, Hey, We’re the Monkees”) is one of many 
that fans remember with fun memories. The writing duo is responsible for many hit songs for Chubby 
Checker, Jay and The Americans, Little Anthony & The Imperials, Linda Ronstadt and many more. Bobby 
composed music for other television programs such as Days of Our Lives, The Partridge Family, I Dream 
of Jeannie, Josie & The Pussycats, Everybody Loves Raymond, Saturday Night Live and X-Files which 
is only the tip of the iceberg. Tommy Boyce and Bobby Hart had their own hits, “I Wonder What She Is 
Doing Tonight?”, “I Wanna Be Free”, “Out and About” and “L.U.V.” among other great compositions.
     In his recent autobiography, Psychedelic Bubble Gum (Select Books, 2015) Bobby Hart along with 
Glenn Ballantyne tell an incredible journey that takes the reader through a time when rock was new, when 
a generation demanded change and when hit songs came streaming in with rapid succession.
     “I listened to country radio when I was growing up. I listened to country more than I did pop radio,” remembers Bobby. “I did listen to the hit 
parade and the top ten usually on Saturdays but mostly enjoyed listening to country artists like Hank Williams. I also like the music and work of 
Spike Jones.”
     Songwriting seems to have come naturally to Bobby who did not start out with intentions to write songs. “I never really thought of it as a 
career. I enjoyed listening to music but never really thought about writing. I had wanted to become a disc jockey. That was my goal when I left 
home and moved to California. My dream at the time was to attend disc jockey school but then I became sidetracked because rock and roll was 
big and then I started thinking that maybe I could have a career as a recording artist.”
     Cleveland was a stop along the touring route several times for Tommy and Bobby during the 60s. “Cleveland was a great music city for us,” 
recalls Bobby. “We did the Upbeat Show and made lasting relationships. We knew Jeff Kutash who did the choreography for Upbeat. Tommy and 
I were guest DJ’s for WIXY. It helped fulfi ll the desire I had as a kid to become a DJ.”
     When asked where the inspiration came from to write so many hit songs, Bobby said, “It was more perspiration than inspiration. (laughs) 
Tommy and I did a job we loved. It did not seem like work but you had to remain disciplined. We 
would be told that a certain group needed a song by next Thursday and we got the job done. We 
had the wonderful advantage of radio that played everyone’s songs so you could hear what else 
was out there.”
     He continues, “The 60s was a pivotal time. People’s minds were open to new possibilities. 
There was an interest in spiritual thinking partly because The Beatles had shown an interest. It was 
a euphoric time where something new was uncovered. The 60s broke loose what every generation 
goes through without glossing it over. It was a time when people wanted to make a statement and 
champion causes. There was a lot of great music released during that time. You look back at the 
songs we had on the charts and the younger kids now know the words. It will still be that way 50 
years from now. It’s a privilege and a joy.”
     Psychedelic Bubble Gum is a well-suited yet crafty title for a book that encompasses the 
celebrations and pitfalls of the music industry. “I had been telling many of the stories for several 
years and people seemed to take an interest,” explains Bobby. “During interviews I was only able 
to share part of the story so I wanted the opportunity to go in more detail. Radio interviews have 
limited time for details. You have to answer the question in 20 seconds or less before moving on to 
the next. I had thought about a writing a book over the years and had written a version of the book 
but was not happy with it. I have a friend, Glenn Ballantyne who runs an ad agency and PR fi rm. 
He agreed to help with the writing of the book. It was a pleasure to work with him. Micky Dolenz 
(The Monkees) wrote the foreword which was great. We have known each other for 50 years!”
     Bobby continues, “We were looking for and thinking about catchy titles. Tommy Boyce and I 
were labeled as the Bubble Gum Kings during the 60s. There was a new kind of music that was 
prevalent down the Sunset Strip when we returned from a tour of the East Coast. It was called 
psychedelic music and Eastern Indian music, which we incorporated some of those sounds into 
our productions. I thought it might be appropriate to call our music Psychedelic Bubble Gum plus 
it makes for a catchy title.”
     It has been fun for Bobby to talk about the book. “The fans have been kind. It all has been 
gratifying. I enjoy the interviews and book signings. I listen to people’s stories and I feel proud to 
know our music helped create memories.”

Psychedelic Bubble Gum is available through Amazon.
For more information:  www.bobbyhart.com   www.offi cialboyceandhart.com
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You don’t have to leave your dogs
kennelled or alone while you’re away,

they can stay with me!

Call Linde at

440-951-2468

PUPPY RAISER,
Leader Dogs for the Blind

PUPPIES
& SENIORS
WELCOME!

First-of-Its-Kind Study From UH Seidman Cancer Center Finds 
Music Therapy Lowers Anxiety During Surgical Breast Biopsies
     A fi rst-of-its-kind study published in the Journal of Clinical 
Oncology fi nds that music therapy lessened anxiety for women 
undergoing surgical breast biopsies for cancer diagnosis and 
treatment. The two-year study out of University Hospitals 
Seidman Cancer Center involved 207 patients.
     “To the best of our knowledge, this is the fi rst randomized 
controlled trial to test music therapy for anxiety management 
with women undergoing outpatient breast cancer surgery, and 
the largest study of its kind to use live music therapy in the 
surgical arena,” said lead author Jaclyn Bradley Palmer, music 
therapist at UH. “Our aim was to determine if music therapy 
affected anxiety levels, anesthesia requirements, recovery time 
and patient satisfaction with the surgical experience,” she said.
     Patients were randomly assigned to one of three study 
groups. One group listened to preferred live music before 
surgery, one listened to preferred recorded music, and one 
experienced usual care with no music before surgery. The 
participants who listened to either recorded or live music, 
selected their song choice, which was downloaded and played 
or learned and performed by the music therapist preoperatively.
     “We discovered that anxiety levels dropped signifi cantly from pre-test to post-test in 
patients who heard one preferred song of either live or recorded music before surgery,” said 
Bradley Palmer. “In this trial, both live and recorded preoperative music therapy interventions 
reduced anxiety signifi cantly more than usual preoperative management by 28 and 27 points, 
representing percent reductions of 43 percent and 41 percent, respectively.”

For the study, a nurse research assistant administered a pre-test to obtain a baseline reading 
on the women’s anxiety levels, then a post-test after 5 minutes of music therapy or usual care 
without music. Live music was performed vocally with guitar or keyboard accompaniment by a 
music therapist who stood at the patient’s bedside and presented the brief music therapy session 
as the patient awaited surgery.

      Whether patients heard live music or 
pre-recorded music before surgery, music 
therapists in both instances would engage 
the patients for fi ve minutes in a short music 
therapy session which included the preferred 
song, conversation over the music choice 
and processing of any emotions which may 
have arisen. During surgery, the two groups 
that experienced live or recorded music, also 
listened to staff-selected, pre-recorded harp 
music through headphones, carefully chosen 
for its smooth melodic lines, stable rhythms, 
and consistent dynamics.
      Patients in the control group received usual 
pre-operative care with no music therapy and 
awaited surgery in typical fashion. The control 
group was given noise blocking earmuffs 
during surgery to cancel out any potential 
music played by the surgeon.
      In addition to anxiety measurement, 

researchers also looked at patient satisfaction, recovery time and the amount of anesthesia (drug: 
propofol) administered to reach moderate sedation during surgery.
      “There wasn’t a signifi cant difference in anxiety between live music and recorded music,” 
added Bradley Palmer. “It seems like music, no matter how it is delivered, had a similar effect 
on reducing a patient’s preoperative anxiety.”
      Deforia Lane, Ph.D., Director of Art and Music Therapy at UH Seidman Cancer Center and 
one of the co-authors of the study, said “We know that music touches parts of our brain: The 
emotional center that creates release of our body’s natural opiates, for example, endorphins, 
enkephalins and serotonin. All of those things that are released, are triggered by auditory 
stimulation, and music is prime in that… and it’s without using any pharmacologic intervention-
it is simply using the music as medicine.”
      The music groups and controls did not differ in the amount of anesthesia requirement needed 
to reach moderate sedation, and satisfaction scores were universally high across all groups. 
Recovery time did not differ among the music and the control groups, but those who listened 
to live music preoperatively had a shorter recovery time when compared to those who received 
recorded music. Additionally, subjective reactions to perioperative music therapy revealed that it 
may be an enjoyable addition to the surgical experience.
      “What we can conclude from our fi ndings is that music therapy may effectively serve as a 
complimentary modality during cancer surgery treatment. A brief music therapy session has the 
ability to manage the anxiety that surrounds breast cancer surgery in a way that is effective, safe, 
time-effi cient and enjoyable,” said Bradley Palmer.
       The study was funded by a Kulas Foundation grant to the music department of UH Seidman 
Cancer Center. Other researchers included Diane Mayo, MSN, UH Case Medical Center, 
Mark Schluchter, PhD, Department of Epidemiology and Biostatistics, Case Western Reserve 
University, and Rosemary Leeming, MD, Director of the Comprehensive Breast Program, with 
UH Seidman Cancer Center at the time of the study and now with Geisinger Health System.
“Women facing surgery for breast cancer diagnosis and treatment may be understandably 
anxious as they face the unknown,” said Bradley Palmer. “By offering the additional care of 
preferred music therapy, women may be comforted and supported by familiar melodies and 
lyrics that offer the expected and familiar during an unusual time and environment. During this 
trial, it has been an honor to serve hundreds of women facing a crucial time, and I hope that our 
fi ndings will inspire other hospitals to implement surgical music therapy so that many patients 
may benefi t in the future.”

Videos about the study are on YouTube (search Music Therapy University Hospitals). 
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~Continued from Page 3

~Continued on Page 21
5504 Lake Road On the Strip Geneva-on-the-Lake, Ohio (440) 466-7990 

OPEN DAILY 7am-2:30am
Open at 7am for Breakfast and cooking until 11:30pm, fryer

available till 1am. Most items available for take-out, too!

www.HighTideTavern.com
Facebook & BettysBar@HighTideTavern.com

DJ/VJ/KARAOKE EVERY FRI. & SAT. 8 PM-2 AM

Photo-of-the-Month Contest
Submit photos from High Tide or High Tide Events.

Monthly winner gets a gift certificate for A DOZEN WINGS!
Drop off a memory stick, cd, most camera memory cards or email to BettysBar@HighTideTavern.com!

ALL PHOTOS
GO ON OUR

WEBSITE!

Happy Hour Mon-Thurs. 1pm-7pm
$1.50 Domestic Bottles & Well Shots (Holidays Excluded)

YOU NEED TO SEND PHOTOS TO WIN...
SEND US AN EMAIL TO RECEIVE OUR MAILINGS!

FEATURING
DAILY 

SPECIALS

Halloween Crawl
Now through Nov. 1

Adult Hayrides Sat. October 3
& Sat. October 24

2pm-8pm

Come for the Food ... Stay for the Entertainment

6884 North Ridge Road (Rt. 20) • 440.428.9926

BOOK
YOUR

HOLIDAY

PARTY
NOW!

Reservations are highly recommended!
Last 10 shows have sold-out! Tickets are $5

Comedian STEVE SABO
COMEDY NIGHT • Sat. Oct. 10 • 8pm 

A comedy chameleon, Steve adjusts his act to his 
environment. Whether the situation calls for a clean 
show, a dirty show or something in between, he has the 
experience and material to satisfy any crowd. He has 
had the privilege of sharing the stage with comedy 
legends such as Joan Rivers, Chris Rock, Kevin James 
and Tom Green. He has made TV appearances on 
HBO, NBC, E! and Comedy Central.

Clams & Bakes all through October!

BOOKYOURHOLIDAYPARTYNOW!

Advance sale tickets to all season shows are $15 adults, $13 seniors/students, and $11 for 
children age 12 and under. Advance sale tickets must be purchased at the box offi ce or by phone 
by 4 p.m. Friday for Friday shows or by noon Saturday for Saturday & Sunday performances.  
For tickets at the door (if available) add $2.

Season subscription packages are also on sale providing a savings over tickets purchased at the 
door. To receive subscription information by mail call the arts center at (440) 964-3396.

The Jazz @ the Civic series kicks off with The Rhythm Syndicate 
      The Akron Civic theatre’s Jazz @ the Civic series will kick off it’s 2015/16 seadon with 
Rhythm Syndicate on Friday October 2, 2015 at 8:00 PM. This series is presented by Akron 
General.
When you’ve been around 15 years, you’ve got to be doing something right. 
      The Rhythm Syndicate (TRS) has formed a tight, powerful fusion of soul/R&B, jazz and 
blues with a jam aesthetic that can light a room up with irresistible grooves and then take it down 
to a melodic whisper without breaking a sweat. TRS has established a dynamic, entertaining and 
consistently recognizable sound in the musically rich environs of NEOhio.
      The band is compressed of lots of local talent: Pat Sandy (guitar/vocals), Kevin Dyckes 
(tenor saxophone), Angelo Ciu (lead guitar), Len Gray (bass) and Benny Pacheco (drums/
percussion) . 
Ticket prices are $20 or a date night special of 2/$35. This is a cabaret set up on the beautiful 
Akron Civic theatre stage, so seating will be limited. Tickets are available at the Akron 
Civic Theatre Box Offi ce, by calling (330) 253-2488 or online at www.akroncivic.com, or 
TicketMaster (1-800-745-3000).  Tickets are on sale now.
The full schedule is available at www.akroncivic.com.  Additional 
events will be added throughout the season.  Tickets and information 
are available in person at The Civic Box Offi ce or by calling 
330.253.2488.

Kent Stage Concert Announcement

Edgar Winter Band
Wednesday, 
October 21st, 
2015   8pm
The Kent 
Stage is proud 
to announce 
an encore 
performance by 
the Edgar Winter 
Band! By popular 
demand, he will 
headline The 
Kent Stage on 
Wednesday. Oct 
21st at 8pm. All 

seats reserved.
       By the time Edgar Winter left his 
hometown of Beaumont Texas in the 1960’s, he 
was already profi cient in every aspect of music, 
a child prodigy, Edgar has found success in 
music, fi lm and television.
      Edgar’s immediate impact on the record 
business with his fi rst record, “Entrance”, 
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Rated #1
With Northcoast

Women!

Enjoy Great Savings With “Discount Deals” 
Online: www.mix971FM.com

Today's Best

By Alan Cliffe

Barbarian Days: A Surfi ng Life
Author William Finnegan

Finnegan’s Board
     Or Finnegan’s boards; he’s had more than a few. There’s one on the 
cover of Barbarian Days, William Finnegan’s surfi ng memoir, along 
with two smiling young men and an open paperback one of them is 
reading. One might sense a camaraderie of the board here, and of the 
word. Finnegan tells of many boards, many waves, even as he tells us 
that when you’re on a board “Nearly all of what happens in the water 
is ineffable—language is no help.” Could be, but he’s found ways of 
using language to speak in thorough and engaging detail of the water 
and much else. He’s got solid reportorial skills from his day job, and 
his seemingly preternatural memory for what happens in, on, and near 
the water couldn’t have hurt. Not to mention a way with metaphor. 
Surfers ask themselves, so he tells us, questions like “is this swell one 
of God’s jazz solos, whose structure is beyond our understanding?” 
      The man in the cover picture with young Finnegan is Bryan Di 
Salvatore, a surfi ng buddy with whom Finnegan traveled the Pacifi c, 
looking for waves, for over a year. Di Salvatore was another surfer/
writer, or writing surfer. He once had a book inscribed for him by 
Jack Kerouac. I’m thinking of Kerouac in connection with the cover 
picture also because it makes me think of a certain picture of Kerouac 
and Neal Cassady, two men who traveled great distances in pursuit 
of kicks, which could come from jazz, intoxication, sex, the thrill 
of tearing down the road itself, and good conversation perhaps most of all. Finnegan and Di 
Salvatore traveled even greater distances in pursuit of better and better waves, preferably in 
places few if any other surfers knew about. Along the way, not unlike Kerouac and Cassady, 
they sampled the erotic and intoxicant pleasures of the islands. Kerouac sought to get his 

experiences on the road written down in a style befi tting the way they 
felt. Finnegan kept journals. But I would argue that the contrast between 
Jack and Neal on the one hand and Bill and Bryan on the other is more 
interesting than the similarity. Kerouac’s On the Road established him as a 
famous writer, but that fame, along with alcohol, destroyed him as a man. 
Nothing of the kind happened to Finnegan. Now, to live one’s life in a quest 
for ecstatic moments, whether one is looking in boho pads and jazz joints or 
on the water, is not necessarily a bad way to go. If the seeker is a writer, and 
he can remember those moments well, it’s not a bad way to get material. 
Finnegan tells of many great rides, some nasty wipeouts, and of times on 
the water when ecstasy was intimate with mortal terror. (I think the phrase 
“two-wave hold-down” will stay with me.) 
Memorable moments all, but sometimes on the Pacifi c he wondered about 
his life’s direction; the moments were not enough. Not that surfi ng, any 
more than writing, is only a thing of moments. It would seem that when 
you stay in one place for a while, even as a surfer, you’re involved with 
extended time, and your relation to surfi ng might change accordingly. 
Finnegan lived in San Francisco for a few years during the eighties, and his 
other most notable surf-buddy connection was with a physician and big-
wave daredevil there. The idea in San Francisco was not so much to seek 
out new surfi ng spots as it was to acquire a deeper and deeper knowledge of 
the beaches and the waves in one area. The San Francisco beaches were not 
well-known for surfable waves. The climate and the rough waters make it 
inhospitable for all but the hardcore types. Despite himself—his friend was 
persuasive and insistent—Finnegan became something of a big-wave man 

himself in his San Francisco years. 
     In those years he was growing as a writer as well as a surfer, which he had long wanted to 
do, going back to his days on the Pacifi c and before. For Finnegan—and this is why his prose 
doesn’t remind me of Kerouac’s—there was a lot more to being the writer he needed to be than 
telling, however well, of the big moments. And he was and is a political man. Finding great 
waves is one thing; making a difference in the world is another. Finnegan’s fi rst book came out 
of his experiences teaching in South Africa. He was there during the years of struggle in the 
late-apartheid era, in a job he fell into during his ocean travels a little after Di Salvatore bailed 
on him. Throughout the book he talks about the complex dynamics of light-skinned First World 
surfers interacting with cash-poor aquatic cultures. At least one person thought that anyone 
who’s out on the water all day and comes back with no fi sh doesn’t know what he’s doing.
     Finnegan has had, per his book’s subtitle, a surfi ng life. He has also had a writing life, a love 
life, family lives, an intellectual life. This book tells of how they have intersected throughout 
with surfi ng, one of the few constants in his whole life. He started surfi ng at age ten, when his 
family lived in southern California. A work-related family move to Hawaii, surf central, came in 
1966. Then it was back and forth between Hawaii and California for a while, and then he was all 
over the world, with stops here and there—college, a railroad job—until a staff job at The New 
Yorker led to a permanent move to New York City, twenty-one years after his landing in Hawaii 
at thirteen. 
     For an American writer, The New Yorker is one of the bigger waves you can catch, if not the 
biggest. When Finnegan was new there, writing opinion pieces, he wasn’t sure if he wanted his 
colleagues to know what he did in his spare time. Surfers don’t exactly have a public image as 
intellectual heavyweights. It turned out not to be an issue. And it seems that the image is unfair 
to surfers generally. Finnegan speaks of many he’s known; few if any come across as Spicoli 
types. Di Salvatore too became a well-respected author. And as Finnegan tells us, all surfers are 
oceanographers. Understanding what the water is doing and is likely to do is no small thing. 
Anyway, the New Yorker job worked out. Apparently the winter surfi ng off Long Island is none 
too shabby.
     Finnegan speaks in his later chapters of marriage, fatherhood, and regular trips to an 
island off of Portugal. He tells of the surfi ng there, of course. He also tells of the politics of 
underdevelopment and international aid as they have affected the place. Near the end of his tale 
he speaks of hitting sixty and of losing both parents. The recklessness he showed in his younger 
days, both as a surfer and a reporter, has increased. 
We are left with an image of Finnegan’s wake; he is back on the water, at a place called Tavarua, 
and there is another board, and another wave. 

Penguin Press 2015, 447 pages
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www.Abbeyrodeo.com

Check out the Abbey Rodeo video at:
www.youtube.com/watch?v=siwWk_2hELk

12-YEAR ANNIVERSARY!
Saturday, October 10th

9:30 til 12:00

Saturday, November 21st

8:30 til 11:00

write to us at 
abbeyrodeo@hotmail.com

WE LOVE YOU !!!!!!

By Pete Roche

LOST SHEEP BAND

www.lostsheepband.com

Grape
Weekend!

Jamboree
Fri. Sept. 25

Winery at Spring Hill
7:30-10:30pm

Sat. Sept. 26
Old Mill Winery

7-11pm

Fri. Oct. 2
Winery at Spring Hill

7:30-10:30

J. Geils and Ian Hunter still rockin …
They aren’t young dudes anymore, but they carried the news.
       The boys in the J. Geils Band enthralled a capacity Hard Rock on September 10th like they were still a bunch of 
hungry twentysomethings from Worcester, Massachusetts, and the year was 1975 instead of 2015.   
        The barnstorming R&B ensemble brought fellow rock ‘n’ roll elder statesman Ian Hunter (“Cleveland Rocks”) 
to kick off their house party.
It was a matchup made in heaven, given the affi nity both acts have for Northeast Ohio and its enthusiastic fans.  The 
feeling’s still mutual.
“If it were the old days, it’d be like listening to The Buzzard,” surmised Geils singer Peter Wolf (in reference to the 
group’s breakthrough on 100.7 WMMS).
        Later—when prefacing “Cruisin’ for a Love”—Wolf saluted Cleveland promoter Jules Belkin, who booked 
some crucial early gigs for Geils with Lesley West and Mountain.
       “They threw jellybeans at us!” reported Wolf (who also thanked music mogul Bill Graham). 
       No candies were hurled on this occasion at Rocksino.  But one fan passed a banner up to Wolf, who unfurled it onstage for the audience.
RICHFIELD, OHIO, it read—another nod to Geils’ history here (they played with the likes of Southside Johnny and Red Rider at the old 
Coliseum).
       The funky fl amethrowers took to the stage at 9:15pm with incendiary instrumental “Sno-Cone,” featuring founding member “Magic” Dick 
Salwitz on harmonica.  The jam truly set the course for the two-plus hour set, which saw the leather-coated Salwitz repeatedly reach into his 
onstage attaché for a different harp.  He must’ve had one for every available key.
       Wolf—who still has more energy than an eight-year old fi lled with chocolate chip cookies—bounded into view for “Hard Drivin’ Man” (from 
the group’s eponymous 1970 debut) in black pants and shirt, with matching leopard-print jacket and shades.  
       Tall, lanky, and sliver-slim, Wolf was a dancing dynamo who whirled and twirled like a windup toy with fresh batteries.  He shook four 
maracas and swiveled his hips on “Southside Shuffl e” (from 1973’s Bloodshot).  He shucked and jived on Otis Rush’s “Homework” and The 
Strangeloves’ “Night Time.”  Wolf consulted guitarist Duke Levine—who burned on a Gibson Les Paul—and consorted with two lovely 
“Geilettes” backup singers (who also sported black).  
There was just no stopping him.
       Notwithstanding their abbreviated opening set with Bob Seger at Quicken Loans Arena late last year, these guys haven’t played our neck 
of the woods in ages.  So when Wolf and friends fi nally did headline here September 10th, it was as if they’d specifi cally booked the date for the 
purpose of venting a decade’s worth of stored-up passion through some miracle R&B relief valve.  
It was cathartic for band and fans alike:  We’ve never seen a Rocksino audience quite this riled up.     
        Joining Magic Dick and Sweet Pete were longtime Geils members Seth Justman on Yamaha CP electric piano and organ and “Ambassador” 
Danny “D.K.” Klein on bass.  Justman has a thing for T-shirts with slogans; tonight’s wardrobe choice was Stand With Workers.  The marvelously 
mustachioed Klein thumped a fl ying-V style bass with fi ve strings and mouthed along to his nimble notes.  To his left, auxiliary guitarist Kevin 
Barry cooked, plying his rhythm chords to Tommy Arey’s brutal drumbeats.  The guys wailed on “Wait,” sizzled on “Sanctuary,” and did a little 
rattling and rolling on “Pack Fair and Square.”  
       The band’s namesake guitarist retired in 1985 to restore vintage cars (but returned sporadically in the 2000s).
Wolf took to a barstool on soulful ballad “Teresa” (his only moment of pause the entire show).  By song’s end, he was belting on his knees.  He 
sent shutterbug song “Freeze Frame” out to an ex-girlfriend who enjoyed lounging around naked.  
       The raga-rhythmed “Give It To Me” bounced over Justman’s buoyant keyboard stabs (and was playfully interrupted 

by piercing blasts from Wolf’s coach’s whistle).  Peter dedicated hyper-boogie “Detroit Breakdown” (from 1974’s 
Nightmares...and other Tales from the Vinyl Jungle) to Cleveland’s “sister city” up north—and shredded a bouquet 
of perfectly good roses during the outro chorus of ballsy 1980 anti-ballad “Love Stinks.”  1981 chart-topper 
“Centerfold” was given extra oomph with Levine’s gritty guitar and Salwitz’ huffy harp, and Wolf ditched his jacket 
for maximum dance mobility.   
      Wolf didn’t have to cajole this crowd into doing its part:  The 40, 50, and 60-year olds in the 2,000-strong 
hall sprung to their feet at beat one and remained standing till the eleven o’clock hour.  They also sang along 
vociferously, echoing the band’s most famous refrains.
Sheesh, come to think of it, Geils performed all their hits, save “Come Back” (1980) and “Angel in Blue” (1982).    

      The group’s infamous “Whammer Jammer” (from 1971’s The Morning After) was explosive, and their “Houseparty” 
fi nale cacophonous and kinetic.  The encore featured a rowdy romp through Holland-Dozier-Holland classic “Where 
Did Our Love Go?” (a la The Supremes) and the vigorous workout routine of 1974 entry “Musta Got Lost.”
J. Geils has been nominated for induction into the Rock and Roll Hall of Fame at least twice.  Thursday’s memorable 
gig only served as a reminder of that long-overdue accolade. 

      Hunter was remarkably spry (and in fi ne voice) for a man in his mid-seventies.  Accompanied by an extraordinary 
fi ve-piece band, the curly-haired Brit strummed acoustic guitars on “Once Bitten, Twice Shy” (later recorded by 
Great White) and “Just the Way You Look Tonight.”  He also played Hohner harmonica on “Now is the Time.”

“’ello, ‘ello!” greeted Hunter. 
Forgoing the oft-played “Just Another Night,” Hunter instead delivered his Ohio-centric hit “Cleveland Rocks.”  The late ‘70s anthem—originally 
recorded as “England Rocks” but more memorable for its Rust Belt retooling (and use as The Drew Carey Show theme song) was like an 
adrenaline shot to the casino crowd, who shouted the chorus back to Mick Ronson’s longtime bud.
“Black Tears” and “All the Way from Memphis” found Hunter switching from guitar to piano for some Jerry Lee Lewis / Little Richard-like 
passages—but he went right back to strumming on the feisty “When I’m President.”  Hunter described “23-A Swan Hill” as a protest song directed 
at his boyhood school, who tried using “reverse psychology” on its pupils.  
Covered by Hunter with Mott the Hoople in ’72, the Velvet Underground gem “Sweet Jane” was a joyful noise.  But it was David Bowie-penned 
Hoople hit “All the Young Dudes” that got the audience singing like churchgoers on a Sunday morning. 
Boogaloo, dudes!  
www.jgeilsband.com  www.ianhunter.com        
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Celebration of the Grapes! 52
nd

 Annual 

Grape Jamboree Sept. 26 & 27
        The Geneva Area Grape Jamboree celebrates the harvesting of the local grapes.  Visitors 
may taste freshly squeezed grape juice, wine, and various other grape products.  All grand-stand 
entertainment, including the grape stomping contest, is free.  
      Two giant parades are held each afternoon: Saturday at 1:30 p.m. and Sunday at 2:00 p.m.  
Rides, crafts, food, and other concessions pack the downtown streets during this grape fi lled 
weekend.
The entertainment highlights this year are:
Saturday
10:15am  -  Jamboree Slovenian Dancers A Grape Tradition! Dancers in authentic costume kick off the 
weekend entertainment with traditional dances from the “Old Country”
11:00 - Shawnee Squares Our very own local square dancing group performing a variety of square dances
1:00 - 6th Annual Wine Tasting Extravaganza   (Held in the Community Center on West Main)         
1:30  -  Jamboree Parade - the area’s largest parade.
5:30  -  Phillip Fox Band Direct from Central Ohio.  This band’s trademark Southern Rock will knock 
your socks off! 
7:15  -  Jason Alan Magic - Enjoy the magic and mystery of the award winning team of Jason and Stacy.
8:30pm  -  HOTEL CALIFORNIA - The internationally touring Original and Best Tribute to THE 
EAGLES.  Don’t Miss This Show!!

Sunday
1:00  -  6th Annual Wine Tasting Extravaganza (Held in the Community Center on West Main)         
1:15  -  Adult Grape Stomping - If you have wondered what it is like to stomp on some grapes, here is 
your chance.  Open to adults 18 - 99 years old!!!  Sign-up begins at 12:45pm behind the Main Stage.  
2:00  -  Jamboree Parade - Part Two Floats, Bands, & Visiting Festival Queens from across Ohio. 
4:30  -  Buckeye State National Peddler Pullers Tractor Pull - Sanctioned Tractor Pull for Boys and Girls 
from 3 - 11 years old.  All equipment is provided.  Signups start at 3:30 on Route 20, just east of the Stage.
4:45  -  Geneva GI’s - We are proud to present Geneva’s Image for your entertainment. Geneva High 
School’s Show Choir - singing and dancing to popular songs from yesterday and today
5:15  -  Crossroads Community Church Praise Band playing an eclectic mix of modern day positive 
alternative and Christian worship songs.
6:15  -  Simba - Come here the solid high energy country sounds of the Simba Jordan Band
7:45  -  Rick K & the Allnighters - Let “America ’s Most Exciting Show Band”, take you on a high 
speed, cross country, tour of rock’s greatest hits!
The Grape Jamboree is held on the last weekend each year in September. Geneva is located one mile 
north of Route 90 at the intersection of routes 20 and 534. For a full schedule and other info visit www.
grapejamboree.com

Visit Luisa’s Party in the Plaza in the midst of 

all the Grape Jamboree Fun
LIVE MUSIC BOTH DAYS, BEER GARDEN, AND PIG ROAST ON SATURDAY
Luisa’s Mexican Grill partners with Connect 534 during Geneva Grape Jamboree weekend! 
Luisa’s is hosting a ‘Party in the Plaza’ Friday, Saturday & Sunday which will benefi t the 
Geneva Grid Iron Club. 
The festivities will take place on the plaza patio between Luisa’s Mexican Grill and True Value 
on the east side of North Broadway right in the heart of downtown Geneva.
Luisa’s is celebrating 10 years this weekend!!
Friday, Sept. 25th   Live remote Friday 5:30 – 6:30 with WKKY
6 pm - 12 Flawless Entertainment - DJ - Sponsored by the Geneva Grid Iron Club
*Luisa’s kitchen will close at 9pm Full bar & restrooms will be open inside 

Saturday, Sept. 26th   Pig Roast
Shane Safko 10:00 – 11:30 (side stage) Acoustic artist with his own fusion of Blues, rock and 
originals
3 Dimenzional 11:30 – 2:30 (main stage)  Arnel, Willie and the Queen from the 4 Kings & Queen
Mary Taylor Brooks    2:30 – 5:30 (side stage) Country and Blues
Papo Ruiz Y La Dulzura De La Salsa 5:30 – 8:30 (main stage) 10 piece salsa band!
Evergreen with Rick Piunno 9:00 – Midnight (main stage) Classic Rock with a Pink Floyd Tribute & 
Maggot Brain (by the Funkadelics) at Midnight
Sunday, Sept. 27th  Noon – 9pm
Noon – 3:00 (main stage)
Lyle Heath 3:00 – 4:00 (side stage) Versatile multi-instrumentalist
Santa Cecilia – 4:00 – 7:00 (main stage) Traditional Mariachi Band from Painesville
Gringo Stew – Tex-Mex and Americana Music – Performing their own original Mex-It Up
A six piece band consisting of a drummer, bass player, lead guitarist, acoustic guitar, keyboard, and 
accordion/trumpet player. Two Spanish speaking musicians  Performing the Mavericks, Los Lonely 
Boys, Texas Tornadoes, Flaco Jimenez, Los Lobos, Garth Brooks, Steve Earle, Dwight Yoakam, Johnny 
Cash, Blackberry Smoke, Blake Shelton & Old Crow Medicine Show
There will be a soft opening of Luisa’s new Poncho’s Cantina Saturday & Sunday of Grape Jamboree.  
The bar in the attic of Luisa’s Mexican Grill.  Featured drinks for this special weekend include: Grape 
Margaritas, Geneva Long Island, Grape Jello shots and Coquito.
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jewelsdancehall

"The Most Fun You Can Have with Your Boots On"
Must Be 21 and Over

440-275-5332

 @  @ 7pm: King of Clubs Drawing

Live Music 
Fri. & Sat. 
9:30-1:30

Reckless Kelly Plans Appearance In Cleveland     
        Like the legendary 
Australian outlaw/folk-
hero whose name they 
have appropriated, the 
band Reckless Kelly is a 
study in contradictions: 
They are a Texas- based 
band who transcend 
the boundaries of their 
adopted state; They’re a 
rowdy honky-tonk band 
who are also at home 
in listening rooms and 
theaters; They are carving 
out their own legacy even 
as they have inherited the 
family business. 
        The band will appear in Cleveland on Saturday, October 3 at The Beachland Ballroom 
(15711 Waterloo Road).  For information, call 216-383-1124 or visit  www.beachlandballroom.
com 
        “When musicians talk about growing up in a ‘musical family,’” wrote Texas 
Music magazine of the band, “what they usually mean is something like this: dad had a great 
record collection… But for Reckless Kelly’s Cody and Willy Braun, growing up in a musical 
family meant opening shows for guys like Merle Haggard as part of the Idaho-based family 
band, Muzzie Brown and the Boys…and even playing on the Tonight Show—twice.”
      Brothers Cody and Willy were kids when their dad, Muzzie, brought them onstage and under 
the lights. But that was many years and many honky-tonks ago. Since then they (along with their 
bandmates, guitarist David Abeyta, bassist Joe Miller and drummer Jay Nazz) have released ten 
albums, including their 2011 Grammy-nominated Good Luck and True Love, and their latest, 
2013’s Grammy-winning Long Night Moon. 
      Along with way, they have attracted the praise of peers like rocker Joe Ely songwriter Robert 
Earl Keen and hit-making producer Ray Kennedy, as well as the foot-stomping approbation of 
audiences from coast to coast.
      Though their origins lay in Idaho and Oregon, Reckless Kelly found a home in the Texas 
music capital of Austin, where they relocated in 1997. And though they have carved out their 
niche in the city’s thriving Texas music/country-rock/Americana community, their music has 
never been confi ned by their geographic boundaries.
      “We didn’t move here to be a Texas country band,” says Cody. “We didn’t grow up here and 
we don’t have any songs about Texas—tubing on the Guadalupe River and drinking Lone Star 
Beer. We weren’t trying to push our way into that scene, but we were just lucky to be here when 
it blew up.”
      To hear them tell it, the brothers were initially attracted to the state and the city by the 
caliber of songwriting craftsmanship. “We moved here to get better,” Cody adds. “The top guys 
were Robert Earl Keen, Townes Van Zandt and Guy Clark…(they) were always the benchmark.”
 As they grew and matured as songwriters and as a band, Reckless Kelly ascended into that 
upper echelon, thanks to explosive live performances and songwriting that extolled the endless 
cycle of the road, the big-sky horizons of the West and the melodic blend of country lyricism 
and combustible energy the band refers to (tongue in cheek) as “hick rock.”
      In the wake of their self-released 1998 debut, Millican, the band formed creative alliances 
with independent labels Sugar Hill and Yep Roc which yielded well-received and critically 
acclaimed albums, including Under the Table and Above the Sun (2003), Wicked Twisted 
Road (2005), Bulletproof (2008) and Somewhere In Time (2010). Their last two albums, Good 
Luck & True Love and Long Night Moon have both been released on the band’s own label, No 
Big Deal Records.
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      “We’re just tryin’ to keep steaks in the freezer,” says Willy with a self-deprecating smile. “I 
always just felt like I wanted to make a living, and anything on top of that is gravy.”
      So far, that “gravy” has included the aforementioned Grammy honoraria, critical raves 
(“Rootsy, jangly country-rock, with all its punch in place. In my perfect world, this is what 
country radio would sound like.”—Music Row magazine) and a devoted audience from coast to 
coast. 
      “We’ve never jumped on the trends,” Willy adds. “What is it now—the pickup trucks and 
the girl with the AC/DC T-shirt? We just try to put out a quality product. The music is always 
fi rst for us, and we want to put out something we’re going to be proud of and that will be 
relevant ten or twenty years down the road.”
     In the more immediate time frame, the group is also taking over the reins of the 40-year old 
Braun Brothers Reunion festival in Idaho, and they have established their own tradition with the 
all-star Reckless Kelly Celebrity Softball Jam (now in its seventh year), which raises money for 
area youth leagues. 
       Best of all, they show no sign of stopping. “It’s hard to step back and see it in the sense that 
we’re some sort of role models,” says Cody. “I sometimes think we’re still trying to fi gure it out 
and that we’re still a young band. The challenge is always trying to get better and learn more.”
       “We’ve always had a really broad range of things we can do,” adds Willy. “We can go from 
our acoustic show to a rodeo dance to opening for ZZ Top. We can really do a lot of things with 
the band because we’ve never had to fi t our sound into one certain thing.”
“Everything’s so much easier because we’ve been together so long,” says Cody. “When we get 
thrown a curve ball, it’s like, ‘Oh yeah, we’ve been through this ten times.’ I hope there’s still a 
few surprises left.” 
Listen at recklesskelly.com and purchase tickets for the show at beachlandballroom.com
 

Hunt and Bryan stay at the top again

     Sam Hunt’s chart domination continued as “House Party” remained fi rst on the Billboard 
Hot Country Songs chart for the week ending Sept. 26. Luke Bryan stayed atop the Top Country 
Albums chart with “Kill the Lights.”
     Chris Janson was second on the Songs chart with “Buy Me a Boat,” one ahead of Thomas 
Rhett’s “Crash And Burn.” Keith Urban fell two to fourth with “John Cougar, John Deere, John 
3:16.” Luke Bryan remained fi fth with “Strip It Down.”
     California singer Cam was up three to eighth with “Burning House.” Maddie & Tae reached 
number nine with their second hit single, “Fly,” up three.
     Cole Swindell were at 15 with “Let Me See Ya Girl,” up 3. Dan + Shay were at 16 with 
“Nothin’ Like You,” up 4. Chase Rice also moved up 4, to 17, with “Gonna Wanna Tonight.” 
Blake Shelton’s “Gonna” was up 3 to 21. Brothers Osborne were one back with “Stay a Little 
Longer,” which moved up three.
     Lady Antebellum was at 23 with “Long Stretch of Love,” up 3. Jana Kramer was one back at 
24 with “I Got the Boy,” also up 3. Tim McGraw closed out the top 25 with “Top of the World,” 
up 4.
     On the albums chart, Hunt was second with “Montevallo,” Maddie & Tae third with 
“Start Here,” Zac Brown Band fourth with “Jekyll + Hyde” and Eric Church fi fth with “The 
Outsiders.”
     Chris Stapleton jumped 7 to 13 with “Traveller.” Zac Brown Band’s “Greatest Hits So Far...” 
went from 22 to 19. Cole Swindell’s self-titled debut was up 3 to 22, 1 ahead of “Django And 
Jimmie” from Willie Nelson and Merle Haggard, also up 3.
     On the Bluegrass Albums chart, Dailey & Vincent were fi rst with Alive! In Concert.” 
Bela Fleck & Abigail Washburn jumped from 11 to 2 with their self-titled debut. Last week’s 
chart topper, “Radio” from Steep Canyon Rangers, fell to third. The SteelDrivers were fourth 
with “The Muscle Shoals Recordings.” Punch Brothers closed out the top fi ve with “The 
Phosphorescent Blues.”
     On the overall top 200, Bryan was 6th, Hunt 13th, Church 32nd, Zac Brown Band 36th and 
Maddie & Tae 43rd. The top 200 and country albums chart use different criteria.
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FALL IS IN THE AIR!

Jackson Browne at Nautica
        Jacobs Pavilion was treated to two-
plus hours of nostalgic roots-rock and 
topical, country-tinged torch songs when 
Jackson Browne brought his band to 
Nautica on September 8th.
The 2004 Rock and Roll Hall of Famer 
made fans wait to hear his hits—but their 
patience paid off.  Hey, it’s the journey, 
not the destination, right?
        And what a journey it was.  If any 
singer-songwriter has earned the right to 
forgo obvious oldies in deference to his 
more recent material, it’s Browne, who’s 
presently touring behind his fourteenth studio album, Standing in the Breach.
       Browne and his crack outfi t performed nearly half the disc with several new entries popping 
up during the fi rst act alone.  But the former Nitty Gritty Dirt Band troubadour sprinkled the 
itinerary with just enough of his mid-‘70s oeuvre to bait the middle-age audience.
       Not that the new stuff isn’t riveting.  On the contrary, tunes like “The Long Way Around” 
and “If I Could Be Anywhere” evinced that the 66-year old still has a knack for dressing the 
day’s most pertinent sociopolitical issues in ebullient harmonies and distilling his innermost 
hopes and fears into hummable, foot-tapping measures. 
       Doctor, never mind his eyes, check his ears, and tell us mere mortals how we can get 
Jackson’s sense of melody and gift for thought-provoking wordplay.  
       Striding onstage at dusk in black jeans (shirtsleeves rolled for business), Browne strapped 
on a Gibson acoustic guitar (a Roy Smeck De-Luxe) and eased into “Barricades of Heaven”—
with lead guitarist Val McCallum coloring the track with Telecaster twang.  But each man 
(Browne especially) took up a fresh instrument (Stratocaster, Rickenbacker, etc.) for practically 
every number, making this writer green with guitar envy.  
       Greg Leisz strummed guitar, too, but his forte is pedal steel.  Leisz’ laptop-based string 
slides gave songs like “Just Say Yeah” (from 2008’s Time the Conqueror) a distinct country feel 
and—coupled with McCallum’s fancy chicken pickin’—brought color, texture, and depth to 
Browne’s folk-rock revue.  Both gents enjoyed impressive solo spots (sometimes two or three in 
a single song), taking the brunt of the complicated fi ngerpicking off Browne.  Sometimes they 
comingled their notes, weaving walls of sonic melancholy that tickled the soul.  
They were the songs’ interior decorators.
       Browne dedicated the new “Leaving Winslow” to the Sante Fe train hobos he and his 
friends greeted (and sometimes fed) as boys growing up near California’s arroyos.  
“I don’t know how I got this far in life without writing a train song,” he mused.
       The impossibly long Sam Laud freighter (634’) navigated a bend in the Cuyahoga River 
(behind the stage), tooting its horn as the band dusted off “These Days”—mellow bit Browne 
wrote for then-girlfriend Nico (Velvet Underground) back in the late ‘60s.  “You Know the 
Night” boasted lyrics by Woody Guthrie, who apparently left a lot of verses lying around 
without music.  Browne said the original version was fi fteen minutes long; he had a hard time 
deciding which Woody lines would make the fi nal cut.  Drummer Mauricio Lewak showed 
remarkable restraint on the song, judiciously whapping his snare with brushes instead of sticks 
as bassist Bob Glaub secured the bottom end.
       Optimistic, spritely “I’m Alive” harkened back to the 1993 disc of the same name.  “For 
Everyman,” “For a Dancer,” and “Fountain of Sorrow” stretched back to 1973-74—and saw 
Jackson trade his guitar for a Yamaha piano.  Backup singer Alethea Mills and keyboardist Jeff 
Yound graced each refrain with sugar-sweet harmony vocals, lending gospel-like positivity to 
Jackson’s prose.
       The second set commenced with the earnest “Bright Blue Eyes” and politically-charged 
foot-stomper “Which Side (Are You On),” which Browne described as a fi tting selection for a 
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at SPIRE in Geneva

Aerosmith Rocks Donington 2014
The Toxic Twins are back…live on DVD.
       Now available on Eagle Rock Blu-ray / DVD, Aerosmith 
Rocks Donington 2014 captures Steven Tyler and Joe Perry live 
in concert with their famous Boston band on one of the world’s 
biggest stages. 
        Filmed on the fi nal day (June 15) of last year’s Download 
Festival at Donington Park in Leicestershire, England, 
Aerosmith Rocks is a mind-blowing, hundred-minute media 
extravaganza that documents the 2001 Rock and Roll Hall of 
Fame band at their very best:  In concert—performing ‘70s 
classics, ‘80s pop hits, and ‘90s chart-busters live before a 
50,000-strong “Blue Army” of raving fans.
       Deluxe versions include soundboard-quality audio from the 
show spread across two CDs (or 3 LPs).  We highly recommend 
that version, as Aerosmith truly revitalize their familiar canon 
with raw, two-pronged guitar attacks and a brutal rhythmic 
stomp that warrants repeated listening at home, in the car, or 
during your regular workout.  These renditions are bigger, 
ballsier, and deserving of one’s attention even without the 
concomitant visuals. 
In fact, we prefer several of these live versions to their original 
studio counterparts. 
       And if you were lucky enough to catch the band last month at the Pro Football Hall of 

Fame in Canton, Ohio (or anywhere on the 2015 tour), the DVD makes a fi ne souvenir—and 
for less than the cost of a T-shirt:  The set list is nearly identical (notwithstanding one or two 

entries, like “Rats in the Cellar”), and the Aerosmith camera crew 
really puts you front-and-center with hyperkinetic Tyler and the boys.  
       Watching in one’s home theater whilst nestled in a favorite 
recliner sure beats craning one’s neck from the nosebleeds (in 90 
degree temps).
       His American Idol stint behind him, Tyler looks and sounds 
recommitted to the cause, striding onstage in a white ensemble and 
Indian headdress (and swathed in a wardrobe’s worth of scarves).  
Mustachioed and mascaraed, Steven wails on “Train Kept a-Rollin’,” 
“Eat the Rich,” and “Love in an Elevator” as if on some manic quest 
to reclaim his past.  He jumps, he gestures.  He struts and shakes 
his derriere.  He fl irts with female technicians, high-fi ves fans down 
front, and plays a honkytonk harmonica solo on “Cryin’.”   
In short, Tyler’s back to being the front man we know and love.
        Meanwhile, guitar god Perry shuffl es through an impressive 
array of Gibson Les Pauls and Fender Stats and Telecasters, working 
up gritty grooves and rebounding rugged riffs from (and swapping 
leads with) co-guitarist Brad Whitford.  Chomping his bubblegum 
and attacking his strings for some killer tones, Perry makes his 
rambunctious pentatonic runs look effortless.  He also wields an 
eye-catching custom instrument with his wife’s image emblazoned 

thereon, and takes the lead vocal on “Freedom Fighter” (from 2012’s Music From Another 
Dimension).  
        Bassist Tom Hamilton likewise swaps axes as needed, favoring a pair of gold and blue 
glitter guitars a fi ve-string Sadowsky.  Laying down a steady bottom end over Joey Kramer’s 
thunderous drums, Hamilton’s fi ngers work overtime on “Last Child,” “Same Old Song and 
Dance,” and “Toys in the Attic.”  
        Later, we noticed a pair of iPhones affi xed to Hamilton’s bass.  We thought perhaps he was 
catching some POV footage for the fi lmmakers, but we don’t see any such clips edited in here.  
Not sure what that was about.
        We don’t see keyboardist Buck Johnson very much until the end of the show (during band 
introductions), but his piano and synth contributions are heard throughout.  He also fi elds a lot 
of the high harmony vocals overdubbed by Tyler in-studio, which enables the front man to pace 
himself on “Jamie’s Got a Gun” and Armageddon uber-ballad “I Don’t Want to Miss a Thing.”
Kramer rolls across his Pearl drums and crashes his Zildjain cymbals on Beatles cover “Come 
Together” (from the ill-fated 1978 fl ick Sgt. Pepper’s Lonely Hearts Club Band) but revs his 
engines on “No More No More,” “Dude Looks Like a Lady,” and “Walk This Way.”
        Tyler leaves the audience screaming, waving their arms, and wanting more—but returns to 
the stage soon enough.
“F*&k curfew!” he says.
        Tyler performs “Home Tonight” alone at a white piano, setting things up for a climactic 
“Dream On” (during which Perry ascends a staircase for another crackling solo).  Hamilton 
counts in “Sweet Emotion” as Perry dons a battered Strat (with backwards Telecaster neck) 
for a wicked talk box intro.  Tyler—now sporting dayglow face paint—cackles, croons, and 
pirouettes as confetti canons sound the end of the show.
        Still, Aerosmith plays on, going way back to their self-titled ’73 debut for “Mama Kin.” 
The audio comes available in Dolby Digital Stereo, Dolby 5.1, and DTS Surround—and boasts 
a terrifi c mix (with great left / right guitar separation and in-your-face rhythms).   
Kramer, Tyler, and Perry all published engrossing memoirs in recent years.  They’re fun, 
fascinating reads—but it’s always better to see and hear Aerosmith get their wings rather than 
read about it.
www.aerosmith.com 

By Pete Roche
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was followed up with two hit albums with his band White Trash, and he topped that success 
with The Edgar Winter Group, creating the number one hit “Frankenstein” as well as the ever-
popular “Free Ride”. The album “They Only Come Out At Night” peaked at number 3 on the 
Billboard charts and stayed on the chart for 80 weeks; on it’s way to double platinum.
       Edgar invented the keyboard body strap, an innovation that allows him the freedom to move 
around the stage during his high-energy multi-instrument performances. His live appearances 
have occurred around the world, and Edgar is known for his own scintillating shows, as well as 
his riveting collaborations with the likes of Ringo Starr and his All-Starr Band.

        Edgar’s music can be heard in no fewer than fi fteen fi lm and television projects, including 
“The Simpsons”, “Wayne’s World”, “Air America”,” Wag The Dog”, “Encino Man” and “My 
Cousin Vinny”, as well as advertising campaigns such as Miller Highlife, and most recently 
the “Tupac Resurrection” fi lm, which includes his powerful song “Runnin’ (Dying To Live)”, 
which charted #5 on the R&B/Hip Hop Charts. Produced by Eminem, the song was part of a 
soundtrack album that was number one for eight weeks. His live TV appearances include David 
Letterman and Jimmy Kimmel.

       Edgar’s live shows constantly receive rave reviews. His music is always evolving and he is 
a master of stretching his skill and imagination to produce amazing results. He also is a prolifi c 
writer, with a volume of poetry and a collection of exciting stories in his writing repertoire.

       Edgar is a musician at the top of his game, and he’s proved he can do it all.
Tickets are on sale now - All Seats Reserved Gold Circle: $47.50 Reserved: $37.50
The Kent Stage is located at 175 East Main St. Kent, Ohio Visit www.kentstage.com 

10,000 Maniacs At Music Box Supper Club Friday, October 2
       One of pop music’s most critically acclaimed bands, 10,000 Maniacs, will perform at the 
Music Box Supper Club on Friday, October 2nd with Jenn Grinels.  Doors open at 6:00 
P.M.  Showtime is 8:00 P.M.  Tickets are $42.00 in advance and $48.00 day of show.  This event 
is open to patrons of all ages.  For more information:  www.musicboxcle.com/ or call 216-242-
1250. 
      For over 30 years, 10,000 

Maniacs have won the 
hearts and ears of music 
fans around the world 
selling over 10 million 
records. The group was 
founded in the fall of 
1981 in Jamestown, NY, 
by Robert Buck, Dennis 
Drew, Steven Gustafson, 
John Lombardo and 
Natalie Merchant with 
the later addition of Jerry 
Augustyniak in 1983. 
Together with artists like 

R.E.M. they helped defi ne “college rock” and the fi rst wave of “alternative rock” bands with 
their pop-conscious, literate and lush aesthetic. 
     10,000 Maniacs fi rst gained widespread recognition with 1987’s In My Tribe (Elektra). 
The record featured the hit singles “Hey Jack Kerouac,” “Like The Weather,””Don’t Talk” 
and “What’s The Matter Here?” The album went to #37 on the Billboard Magazine Top 200 
chart and sold over 2 million copies. Rolling Stone Magazine included the album in their “One 
Hundred Best Albums of the Eighties.” 
     The band sold 3 million copies in 1992 with the landmark Our Time In Eden (Elektra), 
bolstered by alt-rock radio mainstays “These Are Days” and “Candy Everybody Wants”. 
10,000 Maniacs added backing singer/violist Mary Ramsey in 1991.  She performed on the 
band’s biggest selling record, 1993’s MTV Unplugged (Elektra), which featured the remake 
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of the classic, “Because the Night.”   The CD sold over 4 million copies. Merchant left the 
band in 1993 with Ramsey assuming the lead vocalist position.  According to the Cleveland 
Plain Dealer, she “brilliantly rose to the occasion.”  In fact, the band’s top charting single on 
Billboard was the band’s cover of the Roxy Music song “More Than This,” featuring Ramsey 
on lead vocals, from their 1997 album Love Among The Ruins (Geffen).  
      In 2004, Elektra/Asylum/Rhino Records released Campfi re Songs: The Popular, Obscure 
and Unknown Recordings, a two CD set compilation featuring a broad array of their 
groundbreaking music including several unreleased tracks. 
      In 2013, 10,000 Maniacs released Music From The Motion Picture, their fi rst full-length 
album in 13 years.  The album was completely crowd funded and produced independently by 
the group themselves. It was hailed as a beautiful affi rmation of the band’s classic poetic lyrics 
and dreamy Americana blend. 
       The band’s newest recording, Twice Told Tales, is a full-length collection of traditional 
British Isles folk songs and it was released on both CD as well as a special 180-gram 12” vinyl 
format on Cleopatra Records on April 28, 2015.  Founding member and keyboardist Dennis 
Drew explains the germination of the project, “Folk music of all types has been a strong 
infl uence on the band. One of the songs on the new record ‘Do You Love An Apple’ has been in 
our repertoire for 30 years. We’ve also recorded Carter family songs and other American, Irish 
and British Folk music in the past. These are timeless melodies.”  Drew continues, “Some songs 
are funny, some are heartbreaking. Most are 100, 200, 300 years old. It’s crazy how they can be 
turned into 21st century pop songs!”  
The band continues to tour incessantly in the U.S. and has made many new fans in Mexico, 
Germany, Japan, Portugal and Brazil with their Pledgemusic campaigns.  Their Pledgemusic 
campaign has also raised money for Children’s Hospital of Buffalo and The Robert Buck 
Memorial Scholarship fund in honor of the late guitarist who passed away in 2000.

Trans-Siberian Orchestra To Bring Rock Opera ‘The Ghosts Of 
Christmas Eve’ Live 
Across North America In 2015 Quicken Loans Arena-December 30- 3:30pm & 8:00pm 
        Trans-Siberian Orchestra (TSO) has announced the dates of its 2015 Winter Tour, once 
again featuring one of the group’s beloved stories performed in its own renowned audio visual 
manner. This year’s 
enchanted Yuletide 
tale is “The Ghosts 
of Christmas Eve,” 
which TSO will take to 
60 cities across North 
America to perform 
100 shows. 
       98.5 WNCX, 
Minute Men HR and 
Live Nation are proud 
to welcome TSO 
when they return to Cleveland for their 2015 world tour! Quicken Loans Arena will host two 
spectacular shows on Wednesday, December 30 at 3:30pm and 8:00pm. Tickets for both shows 
go on sale Friday, September 18, 10am with a portion of the proceeds benefi tting St. Augustine 
Hunger Center, courtesy of TSO and Minute Men HR. 
       TSO is pleased to announce that each concert ticket bought online will come with a digital 
copy of the groups highly-anticipated upcoming studio album, Letters From The Labyrinth 
(Lava Records/Republic Records). Letters From The Labyrnith, which is set to be released 
November 13, 2015 is TSO’s fi rst full-length album since 2009’s Night Castle, and fans who 
purchase tickets to the 2015 Winter Tour will be among the fi rst to hear it. Visit www.trans-
siberian.com for more details. 
       Based on TSO’s multi-platinum DVD and long-running PBS fundraiser, the story follows 
the journey of a young runaway who, on Christmas Eve, breaks into an abandoned vaudeville 
theater seeking shelter from the cold, and the ghostly visions she experiences from that concert 
hall’s past. “The Ghosts of Christmas Eve” features the best of TSO such as “Christmas Eve 
Sarajevo 12/24,” “O’ Come All Ye Faithful,” “Good King Joy,” “Christmas Canon,” “Music 
Box Blues,” “Promises To Keep,” and “This Christmas Day.” 

       TSO creator, lyricist and composer Paul O’Neill says, “‘The Ghosts of Christmas Eve’ 
brings me back to TSO’s beginnings. We recorded this TV show before TSO had ever toured 
and it was almost like our fi rst show. It was fi lmed in a majestic old theatre in Jersey City and 
we got to work with the legendary Ossie Davis, Jewel and Michael Crawford. There was a 
magic we captured and I think that’s why it was so successful as a fundraiser for PBS. The 
special features some of the best songs from our catalog at the time. We want to keep the spirit 
of the story alive and weave it together to encompass the best of the Christmas Trilogy that fans 
of all three stories can enjoy. The band always gets excited when they get to do something new 
and now that we are fi nished up with Letters From The Labyrinth, there is going to be lots of 
new music and twists for our fans on this tour.” 
       This year’s tour follows the massive success of The 2014 Winter Tour, which grossed more 
than $51 million in just 52 days and played to nearly 1,000,000 fans. In total, TSO has played 
in excess of 1,600 shows for more than 11 million fans, cementing itself as one of the world’s 
biggest arena rock acts. Trans-Siberian Orchestra has consistently ranked in the Top 10 for 
attendance and grosses according to Pollstar, the touring industry trade publication, and was 
named among the “Top Touring Artists of the Decade” by Billboard (in 2009). This ongoing 
success is due to Paul O’Neill’s vision. O’Neill has melded the sound and fury of rock with the 
storytelling of Broadway to create a unique amalgamation he calls “rock theater” that leaves 
crowds of all ages speechless. With new fans being introduced to the wonder presented on stage 
every year and TSO constantly striving to provide a new experience, audiences can be assured 
the best is yet to come in 2015. 
Reserved Tickets start at $34.00! 
Tickets went on sale Friday, September 18 www.livenation.com, www.theqarena.com, 
Quicken Loans Arena Box Offi ce, all Northern Ohio Discount Drug Mart locations



September 23 - October 7, 2015 www.northcoastvoice.com • (440) 415-0999 23

By Patricia Ann Dooms

~Continued on Page 24

B i i A Celebrations
4-Directional

Wellness Program
Life is meant to

be celebrated…. That
includes understanding

every aspect of our lives;
our Soul’s Purpose, our Finances,

our Professions and our Relationships.

For further info, or to register:
Contact Patti Ann Dooms

feathertouch8@att.net 
or call (440) 223-7510

Science of Mind Study Group
Join 20-year Science of Mind practitioner 
Patti Ann Dooms of FeatherTouch each 

month for this creative workshop.
Next workshop is Sept. 26th

Sept. 19th
“HEALING STORIES”

With Neal Szpatura 11:30am-2:30 pm
A Transformational Circle For Comfort,

Growth and Healing. Fee: $25

Save the Dates!
October 3: Melinda Carver: 
  Communicating with the Spirit World
October 10: Dr. Warren Grossman
                Winging It On All That Is His Expertise
October 17: Michael Ramsey: Psych-K
October 31: Celebration of the Thinning of the Veil 
              with the mediums of The Diamond Rose Assembly

BLOOD PRESSURE, AND OTHER FEAR TACTICS—NOT PART OF THE HOLISTIC LIFESTYLE
        Wow….WHAT is the deal with the new blood pressure guidelines (as though the previous ones were 
not already ludicrous) ???
I just read that “they” (whoever ‘they’ are) will be treating blood pressure very aggressively, wanting 
everyone’s top number below 120.  How does this make any sense?  Well, of course it doesn’t.  It isn’t 
about sense; it’s about cents….More like dollars…..Millions, billions, trillions of 
them.  Please, please, please American people, know when you are being conned.  
Know when something doesn’t look, sound, or feel right, that it isn’t!
       Aggressively “treating” blood pressure so that everyone is under 120 is 
nothing more than just wanting everyone on medication.  Period.  Insisting 
that everyone’s blood pressure should be the same, or below what the 
proverbial “they” think is normal, is not unlike deciding everyone 
should be six feet tall.  What do you mean, you’re only 5’ 3”??  Well, 
I guess we’ll be needing to do some major surgery to lengthen your 
spine, until we come up with some new poison that will absolutely 
lengthen your spine – and of course, all of your limbs so everything matches up properly when we put you into that wooden box 
thing and plug you into the ground. 
       I see people daily who are so unwell from prescription side-effects, that they are being hospitalized....and those who were already 
hospitalized for one thing, are now having to lengthen their stay because of chemical interactions.  And let’s not forget about the elderly who 
are possibly on two or three meds for legitimate problems (yes, there are legitimate medical problems), and on two or three more medications to 
counteract the side-effects of the “necessary” medications.  
       Side-effects of blood pressure medications are life-threatening…..often more life-threatening than what “they” consider ‘high blood 
pressure’.   If you read the small print (I always read the small print) when this report came out last week that blood pressure would now be 
treated more aggressively, you would have read that this also means that kidney function will be more closely monitored in people who are 
medicated.  Why is that?  Well, doesn’t everyone know that the kidneys are adversely affected 
by blood pressure medicine?  Of course, high blood pressure can also cause kidney problems.  
So……in order to avoid potential effects of high blood pressure, people are now being 
prescribed pharmaceuticals with side-effects identical to the problem they are treating.
      I sometimes feel really confused by all of this….though I don’t know why.  It really is as 
clear as it could possibly be.  
I get it.  Really.  I do.  See, a few years ago, the cholesterol myth was fi nally debunked.  That 
being the case, drug companies lost a TON of money….so they have to make it up somewhere, 
don’t they?  
       I’m seeing this as equivalent to the anorexic syndrome.  That poor girl who is melting 
away, looks into the mirror and still sees “fat”, until she starves herself to death.  “They” have 
consistently lowered the standards of ‘normal blood pressure’ until the mirror refl ects back 
nothing but a heightened blood pressure where none exists.  
        They call it the silent killer because it has no symptoms.  But that’s a lie.  Some of the 
most common symptoms of high blood pressure are an over-heated body….kidney problems…
headaches at the top of the head…..stiff neck….to name a few.  Those are silent????  I think a 
person would have to totally be out-of-touch with their own body not to feel these symptoms.  
Feed the fear, gain a patient.  That’s the philosophy.
       And just like weight issues, thyroid issues, stomach issues, heart issues, skin issues, all organ 
issues, there are natural forms of controlling them….but I’m getting ahead of myself.  First I 
have this really remarkable experience to share with you…..
       I recently paid a visit to a doctor who does not prescribe blood pressure medications.  It was 
my fi rst experience with a different kind of blood pressure meter.  We all know about the arm 
cuff that squeezes until your hand turns blue, and then slowly releases, giving what we always 
assume is an “accurate” blood pressure reading.  I didn’t have that kind of equipment used on 
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me.  I had this really cool cuff placed on my left wrist that I didn’t even have to remove my “All 
Is Well” bracelet for.  It didn’t pump up so tightly that my fi ngers went numb either.  I felt the 
very slightest of pressure and was told at that time to place my left hand over my heart.  Within 
seconds, I had my blood pressure reading.  I asked about the equipment and why I hadn’t seen it 
before—not even in the major hospitals or doctor’s offi ces…..I was told that these doctors found 
that this  technology was more accurate as it gave fewer ‘false highs’.  Oh.  Really?  You mean 
there is a blood pressure reader out there that might be more accurate, and those using them 
are primarily the ones who don’t prescribe blood pressure medication?  The others are using 
equipment that often produces “false highs”?  Is that just a little scary?
Is anyone….anyone at all (besides me) fi nding this just a teensy weensy bit ironic?  If not, stop 
reading.  You’re obviously wasting your time because if you aren’t ‘getting it’ by now, you never 
will.
       And….I’m just feeling compelled to throw this in:  High blood pressure is a SYMPTOM of 
something else going on in the body.  So why is the symptom being treated and not the actual 
problem?…..and might this be why there are so many deadly side-effects to pharmaceuticals—
Possibly too many chemicals are being introduced to a body which is already chemically 
off-kilter?  It’s just a thought.  Really.  A lay person thinking out loud (well, ok…thinking on 
paper…but nevertheless….thinking).
       Ok, so now on to the important point….and that is….there are wonderful ways of lowering 
blood pressure, regulating heartbeat, balancing the thyroid, and oh-so-many issues people are 
being medicated for….but since I’m on this blood pressure kick this time around, I will try to 
limit myself and not go off on any tangents (again).
       Because of our diets today, almost all of us are low in magnesium.  Magnesium, when not 
provided in our diets, is not easily absorbed by the body in supplemental form.  So….I make 
this really inexpensive, really easy spray from magnesium fl akes (kind of like Epsom salts, but a 
slightly different form of magnesium—one more readily absorbed by the body).  Just water and 
magnesium fl akes in a spray bottle.  Spray 6-8 sprays after your shower and rub in. Magnesium 
is calming, and also lowers blood pressure.
       I hate to “name drop”, but name-brand products that include herbals, homeopathics, 
essential oils, and various other products found in nature (that’s why they’re called ‘natural’; 
they are part of our world. The one we live in.  The garden we were placed in at the beginning 
of time and told would contain all we ever needed to sustain ourselves.  THAT world.)  Anyway, 
the name-dropping for me is Juice Plus+ .  Wow….those products are amazing, and they have 
all the scientifi c research and technology to back them up, and are happy to provide it.  People 
are going off of medications almost as rapidly as physicians are prescribing them (imagine that).
Exercise!  Not crazy body-building nonsense.  Take the dog for a walk.  And if you’re lucky 
enough to be able to walk in the woods or on a beach, you have FOUR TIMES the health 
benefi ts compared to walking on a sidewalk or in a mall.
        “They” keep telling us to watch our salt intake.  But “they” never tell us that not only does 
Himalayan Sea Salt NOT EFFECT blood pressure, but contains active minerals (including 
magnesium) that actually LOWER blood pressure.
       Darn.  I am way beyond my allotted 950 words, and still have so many more inside me to 
share.
        Every month I post my contact information.  Use it.  We’ll share this info one-on-one.  I 
am tired of seeing sick people.  I want to celebrate the health and the wholeness and the joy 
of wellness—something that is our God-given right.  All we have to do is use the tools given 
us….and it’s not new information; it’s just forgotten information.  Let’s start remembering 
together……

* Patricia Ann Dooms, known in some circles as “the Mentor from Mentor”, is a certifi ed 
holistic lifestyle mentor, practicing a variety of energy healing modalities which she has 
combined into her FeatherTouch 4-Directional Wellness Program.  To learn more about  
FeatherTouch, please contact us through this publication or e-mail:  feathertouch8@att.net.
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If  You Can Dream It, 
I Can Build It.
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Patrick Podpadec
Luthier

440.474-2141
pat@liamguitars.com
www.liamguitars.com

FALL SPECIAL
$1000 OFF

ANY REPAIR
With mention of

this ad.

Custom Designs
Guitars
Basses
Acoustic
Electric
Mandolins
Double Necks
Harp Guitars
Major Repairs
Restorations
       Refinishing
         Refretting
         Intonation Adjustments
         Acoustic Pickup Installs

“The Dreamcaster”
Custom built

for Brian Henke

By Luthier Patrick Podpadec

My 30 years of experience can help
you reach your musical goals!

Call or Text Rick
440-413-0247

Guitar
Lessons

Let me teach you
how to make music!

Schedule your
lesson today!

Beginner
to

Advanced

Electric
and

Acoustic

From Rick Piunno

       This is the part of September that starts to feel a bit like fall. That’s 
probably because it is. The nights are cool and the leaves are starting to 
change color. I’m not sure I’m ready yet because I dread what follows. 
But since I don’t have a lot of control over it I guess I will just grin and 
bear it. 
       I still seem to be doing more work every day and don’t know if it 
will ever slow down. I just wish I could get paid as well for my work as 
the amount of it that I seem to do. I don’t even know if I’m making any 
sense anymore. I’m still doing repairs in the mornings and had a bunch 
of new stuff show up this past week. A real neat old acoustic Gretch 
with the v-shaped sound hole came in to get a pickup installed in it. The 
customer wants to have a Piezo pickup under the saddle with a preamp 
in the jack so that he can plug it straight into the amp. The preamp Piezo 
is there only to boost the weak signal that is produced by the pickup. 
The tone and volume will still be controlled by the amp. There is also an 
issue with the bridge pad on this guitar. It is very thin and too small to 
do the job that it was intended to do. As a result there is a hump that has 
developed around the bridge which has lifted the top enough to create a 
very bad action. This also effects the intonation as you play notes up the 
neck. Not to mention that it is like trying to play a truck with the action so high. I believe with a thicker and larger bridge pad it can fl atten out the 
top (without sacrifi cing tone) so everything will be much more manageable. Right now the customer is playing the instrument as a slide guitar so 
he’s not too concerned about the high action. This doesn’t help the intonation, but it doesn’t seem to affect him as it would other players. I’m not 
sure if the customer wants to pay the money yet, but it being a vintage collectible instrument, my suggestion is that he goes for it.
The same customer also brought in a 1930’s National steel guitar with some rattling around going on in the inside. I have not yet opened it up but 
I’m kind of excited about getting in there to see what’s going on.  It could be a number of things but more than likely it shouldn’t be too bad. 
        This week also seems to be the week for bass guitars. I’ve had two of them come in to get standard setups. Of course there are still the other 
repairs that I’m still working on from a couple of weeks ago. The neck sets and refrets go a little slower because of the degree of diffi culty that is 
involved with each repair. There are many variables with certain procedures and of course none of them react the same way twice. For instance, 
you can be removing frets from a fi ngerboard and 5 or 6 of them come out with any problem and then the 7th one trys to take up a chunk of the 
fi ngerboard with it. Of course I press the broken sliver of wood back down, but now I have to make sure that I stabilize it before I move on so that 
I don’t lose the broken chip on the fl oor. And if you have seen my shop you would know that it might be a bit diffi cult to determine which small 
wood chip that it would be. I try to keep a clean shop, but I have no shortage of wood chips on the fl oor and in the carpet. Also, whether you use 
super glue to stabilize it or wood glue, it seems to fi nd its way into the fret slot and then has to be re-cut to remove the residual dirt, glue, and other 
debris that fi nds its way into it. It becomes another challenge while refretting an instrument that has no truss rod. Some of the rules that apply to 
necks with truss rods do not apply to ones without truss rods. There is usually a “back-bow” that must be either sanded into the fi ngerboard or 
using a method of over sizing the tangs on the frets to introduce a minor back-bow into the neck. Both methods can be a little tricky and knowing 
how much back-bow is needed can usually only be determined with experience and understanding how much tension a certain piece of wood can 
bend with the typical amount of 160 to 200 lbs of pressure that the string tension is pulling on the neck when it is tuned up to pitch. This is the 
part of lutherie that I like so much. I fi nd that I have to “feel” the wood in order to get an idea of what it wants me to do to it. I must be careful 
because if I were to remove too much material in one location of the fi ngerboard it might weaken it enough so that it can possibly create a “dip” 
in the fi ngerboard when the string tension is up too normal. It might not look like it when the fi ngerboard is relaxed with no tension, but things 
change when you add that 200 lbs of pulling pressure against a thin piece of wood. Older guitars, even though they don’t have truss rods in them, 
have been reinforced with either a stiffer piece of wood (ebony or some other harder wood than the neck itself. Martin guitars did this a lot during 
W.W.II because of the shortage of metal for the war effort). It is important to know as much as you can about the history of the instrument that 
you’re working on. I often do research on the internet and chat rooms about things that I feel will help me in repairing a guitar. You can never have 
too much knowledge about those things. You just want to make sure that you use the knowledge for the right applications. 
       I still have been making many, many little guitar pipes getting ready to debut them out in Colorado in November. I’m learning a lot about 
production and what it takes to make a lot of one product. I found that often times you can make a better product when you streamline the 
processes down to an art form. I make jigs for perfect repeat ability and safeness in the procedures. I’m having great fun and it is improving my 
woodworking skills. What more can a luthier ask for?

Well it is time for me to get back into the shop to produce some more wood chips, so I bid you all a farewell and remember to ‘Stay in Tune”

Keep Smiling!
Patrick from Liam Guitars/ Smoking Hot Guitars 
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Westside Steve

www.westsidesteve.com

To purchase Westside Steve Simmons
newest CD A Pirates Life visit

www.cdbaby.com/artist/westsidestevesimmons

Saturday, Sept. 26
The Keys Put-In-Bay

Final 2015 show on the island!
It's always a great time,

t-shirts, snacks and plenty
of booze as Steve wraps

up his 27th year on the island!
We hope to see all our

friends there! Around  7 or 8pm
Check back for details

and book your rooms now!
 

Saturday, Oct. 3
Annual Gene's Farm party!
    Check back for details!

By Westside Steve Simmons

Black Mass
Warner Bros.  R 122 Min. 
        We Americans of Irish extraction, no 
matter how many generations back, have been 
waiting for the defi nitive Irish Godfather and 
after seeing BLACK MASS, a biopic about 
Jimmy Whitey Bulger, the famous mobster 
from South Boston I have to say we are still 
waiting. That isn’t to infer that this isn’t a very 
good fi lm, it’s just that Francis Ford Cop-
pola set the bar so very high and for different 
reasons.
      While the Corleone a family and their 
associates are loosely based on actual mem-
bers of organized crime families BLACK 
MASS attempt to tell the real story of the real 
criminal organization. While the Corleone’s 
are portrayed as almost heroes in the grand 
tradition of Jesse James and Robin Hood, real 
mobsters are not nearly so appealing, as we’ve 
seen in reality based movies such as Kill The 
Irishman and Goodfellas.
     On one hand, Bulger was a friend to the 
community, oftentimes generous and kind to 
those less fortunate in the Irish projects.
     On the other hand he was a paranoid socio-
path and cold blooded killer.
     The crux of this well-known story is his 
relationship with an FBI agent, John Connolly 
(Joel Edgerton ), who grew up in the same 
poor neighborhood. These two cooked up a 
scheme that would not only help the FBI rid 
Boston of the Italian Cosa Nostra but allow 
Bulger to continue his widespread criminal 
empire. Bulger would offer information about 
the Italian mob in exchange for the authorities 
looking the other way concerning his seem-
ingly less notorious activities. This looks like 
a win-win for the Irish.
      The intelligence gathered by this opera-
tion will make Connolly a rising star in law 
enforcement until it turns out that Bulger is 
passing out dated information, in effect play-
ing the FBI as suckers. By then it’s too late for 
anyone to get out safely.
      This is an intriguing and interesting look at 
the affair but keep in mind that real life crooks 
aren’t really all that romantic and no attempt is 
made to make them seem that way. Basically 
this is a sad tale of rats, rats and more rats.
So while this is a very well done fi lm don’t 
count on a great deal of action or fun. Also 
while you certainly can’t root for Bulger, you 

can’t really hate him as badly 
as you probably should. From a 
quote early in the movie by one 
of the squealers, “a lot of people 
liked him.” (But there is at least 
one kill the dog scene if you 
remember one of my favorite 
plot devices.)
      Also we can’t discuss the 
movie without mentioning the 
performance of Johnny Depp 
whose performance is the key 
to this fi lm. Depp can always be 
counted on to create a distinc-
tive character in any fi lm he 
stars in and, while I haven’t 
liked every one of them, in this 
case I think he nails it.
       Even though the makeup artist has a lot 
to do with it it’s almost as though, from what 
we’ve seen in photographs and fi lm clips, 
Whitey Bulger is starring in the fi lm himself.
      The fi lm ends when the whole house of 
cards comes tumbling down, basically ignor-
ing the years and years Bulger spent hiding 
from the law. Of course we don’t know much 
about those years before his capture.

PS.  Tell me that cello music isn’t reminiscent 
of The Godfather...

B+

      

The Visit   
Universal  PG13  94 min
      Well folks, just from the advertisements 
we get a foreboding as sinister as sunrise to a 
fl ock of vampires.
     Right off the bat I saw this quote: from M 
Night Shyamalan and the producers of Para-
normal Activity.
      With the exception of his debut fi lm The 
Sixth Sense, Shyamalan has dropped enough 
turds to give a cow pasture a run for its money.
One of the reasons is that every fi lm has 
pulled the same gimmick as the very fi rst so 
no one can ever really be taken by surprise.It’s 
football season so let’s say if a team tries to 
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fake punt once the 
opposition will be 
looking for it every 
time. I’m afraid I’m 
going to have to 
issue a spoiler alert 
because even if I 
didn’t tell you the 
twist ending, just 
describing why it 
failed to work for 
me would give you 
more information 
than you should 
probably have. If 
you are a fan of this guy go ahead and see it then come back to the review.
     The very fi rst thing you will notice is probably the most annoying facet of the entire fi lm.
I’m not sure exactly where it began but you’re probably familiar with point of view style of 
fi lming using a handheld camera right? Remember how the camera angles and unsteadiness of 
The Blair Witch Project made a bad movie even worse? Unfortunately here they can’t even use 
the old excuse that the fi lm only cost something like $80 to produce.
     This guy should have absolutely no shortfall of funding thanks to the immortal words of PT 
Barnum....
     So I’m bothered right off the bat by the look and feel of this dog. And that’s before we even 
get into the plot which does very little to put this stink train back on track. 
     Mom (Kathryn Hahn) has been estranged from her parents for many many years refusing to 
have any contact with them for some unknown, probably horrible, reason.  Out of the clear blue 
sky she has decided to send her two young teenagers to visit the old coots completely unac-
companied. One might think that this loving mother who is trying to come to grips with her 
own past might accompany her two children and visit the folks personally. Nope. In her wisdom 
mom decides just to throw them on a train and be done with it. As it turns out the daughter is 
a budding fi lmmaker and has decided to document every step of the way on a couple handheld 
cameras and a laptop computer shoving these devices into the faces of just about everyone the 
kids come in contact with.  Oh, and the son is a self-styled rap artist who chooses to assault 
everyone including the audience with his craft throughout the fi lm.
     Upon arrival at the stately old country manor the grandparents seem as wholesome and 
down to earth as the painting American Gothic. Soon, however, that facade begins to crack as 
the old geezers start acting more and more secretive and weird. Pretty soon the fi lm starts drop-
ping broad hints that they might be vampires or something equally supernatural, but if you have 
followed this guys fi lms you realize that everything is a ham handed misdirection. So maybe 
they are just crazy? Well, and again I am hoping you don’t read this till after you’ve seen the 
fi lm, when you  do fi nd out the ending you will think back to yourself, wait a minute, wasn’t 
grandma actually performing superhuman feats a mere 40 minutes ago? That means that the 
twist, when it comes, isn’t actually possible and there’s no reason to have guessed at it.
But there is an upside if you can force yourself to overlook the camera work. 
     M Night Shyamalan fi lms have never been cursed by terrible acting like Freddy and Jason 
movies. His problem comes from sloppy directing, bad scripts and stupid twist endings. This 
time I will admit that I didn’t see the ending coming from a mile away and it was only slightly 
tarnished by the supernatural setup. So I have to be honest and admit this is his best fi lm since 
his debut. That doesn’t mean it’s good it’s just that it didn’t suck as badly as I’d expected. And 
still it only gets a...

D+
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swing state during campaign season.  McCallum and Leisz took it up a couple notches on their 
axes, bending and slurring their notes as Browne decried “subsidies for millionaires, monopolies 
on medicine”—and elections whose outcomes favor the wealthiest candidates.
       Browne ascended his not-so-subtle soapbox another rung or two for environmental anthem 
“If I Could Be Anywhere.”  He said the tune was inspired by surfi ng (“a universal metaphor”)—
and by an educational trip on a boat loaded with oceanographers, who had little good news to 
report on the health of our seas.  
“Every second breath you take is from the ocean,” observed Browne.  
“The other is from the rainforests.  They’re disappearing.  I don’t mean to alarm you, but I’m 
alarmed.”
        One particular line in “Anywhere” stuck with us:  They say nothing lasts forever, but all the 
plastic ever made is still here.  No amount of closing our eyes will make it disappear.
Too heavy-handed a message for a weeknight?  Perhaps.
       But anyone who’s followed Browne over the decades is well-aware of his dedication to the 
cause.  He cofounded Musicians for Safe Energy (MUSE) with Graham Nash in the late ‘70s 
(following the tragedy at Three Mile Island) and headlined the historic No Nukes concerts at 
Madison Square Garden in 1979 with James Taylor, Bruce Springsteen, CSN, and Bob Dylan.  
Conservationist lyrics have permeated Browne’s work ever since.  And the man still puts his 
money, fame, and time where his mouth is, contributing regularly to a host of eco-friendly 
nonprofi ts (www.nukefree.org, www.guacfund.org, www.cleanwater.org, etc.).   
        Jackson detests plastics, but don’t even get him started on his thoughts about the pollution-
spewing nuclear plant at Diablo Canyon in San Luis Obispo.
       Browne offered “Standing in the Breach” to Haitians displaced by natural disaster a 
couple years back—and to the Academy for Peace and Justice (www.apjnow.org) entrusted 
with providing healthcare and education to that nation’s poorest communities.  The up-tempo 
“Looking East” toyed with the old euphemism of “Go West, young man” by assessing how far 
America has come—and pondering how far we’ve yet to go.  Jackson sent “The Birds of St. 
Marks” out to Byrds front man Roger McGuinn, whose 12-string guitar tones where emulated 
by Leisz.
       For every moment of preaching there were two moments of levity.  Jackson laughed off 
overzealous fans who shouted requests, but at one point he got a little fed up.
       “You’re the fi rst guy I’ve had to take to school in nine months,” he corrected one heckler.
Oddly enough, Browne slid back behind his piano to honor the man’s plea with “Late for the 
Sky,” and indulged another call-out with 1972 hit “Doctor My Eyes.”  
T       he tunes only got more familiar from there:  “The Pretender” prompted dancing and 
clapping.  “Running on Empty” had septuagenarians shuffl ing in the aisles.  “Take It Easy” 
(written by Browne for pal Glenn Fry and The Eagles) was an apropos send-off.
       A fellow next to us who came late asked whether we thought Jackson would play 
“Somebody’s Baby.”  We suspected not—and he didn’t.  Curiously, Browne sidestepped all his 
‘80s hits (“Tender Is the Night,” “Shape of a Heart,” “Lawyers in Love”), so anybody looking to 
hear the bubbly pop stuff left disappointed.    
       We loved the concert, relished the band’s Americana sound, and hung on Browne’s cleverly-
crafted insights—even during the new stuff.  Like James Taylor and Paul Simon, Browne’s an 
expert at juxtaposing promise with regret, impetuousness with wasted time, wanderlust and 
idleness, and (more recently) youth with mortality.  And that’s why his music is still so relevant 
after all this time, maybe now more than ever.  It’s in vogue even for rock stars to reduce, reuse, 
and recycle these days—but it’s become verboten to prattle on about it in concert.  

Jackson doesn’t care.  He isn’t concerned with pretense.  
He’s more worried about our planet.
       Like dog-eared road maps, Browne’s songs are 
littered with highway signs, tollbooths, rest stops, and 
the hapless (but hopeful) pilgrims who frequent them.  
There’s always a lot of searching going on—for love, 
salvation, redemption.
Just like life.  It really is the journey, and what we make 
of it.
 www.jacksonbrowne.com 
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WHY YOU DO!

(Answers on Page 28)

~ Rick Ray

      This article is dedicated to one of my 
classmates, Tammy, and her stupid cancer!  
Umm… not saying she has ‘stupid’ cancer, 
like mind wise, even though so many do and 
maybe I’ve been accused of having at times, I 
just think all cancer is stupid!

     This article was a little hard to write, and is 
not intended for the open minded impaired, so 
if you end up getting offended by this article 
then you haven’t read enough of my articles to 
judge me, so poo-poo on you!  Ha-ha-ha!
       Have you ever noticed that it doesn’t 
matter what we think about, or write about 
or talk about, someone will get offended and 
it’s not our fault!   The word “offend”, like 
so many words in the English language, is 
really made up of four words shortened to two 
words, “off” and “end” and I’m not kidding 
either!
      Think about it; ‘off-blank-blank-end’, 
there are only two words that fi t there and 
those are, ‘the-deep’!  ‘Off-the-deep-end’!  
Then the word offense would be; ‘off-the-
fence’!  So if you were to take offense to 
something I came up with, then… you fell 
‘off-the-fence’ and then became off-end-ed, 
which is ‘off-the-deep-end-dead’, so that 
would mean that you fell off the fence into 
the deep end dead!  “I”… do not want to be 
held responsible for you falling off the fence 
into the deep end dead!  I don’t care if you fall 
off the fence into the deep end, that would be 
funny, just don’t blame me if you die!
       By now I hope you think all this is 

nonsense, and silly, because it is!  It’s just as 
silly and nonsensical as being offended by me 
which, in my twisted deep cavernous mind, 
means that you’re blaming me for you being 
closed minded!  It’s not up to me to open and 
close minds, twisting maybe, but some minds 
should just stay closed, at least we’ll know 
that they are contained!  I have enough to 
do with my own deep cavernous mind, and I 
don’t need other voices in my head telling me 
what I should believe!  I have only one voice 
in my head and it’s mine, and that sucker is 
just as weird and crazy as I am!
       Thinking inside the box is all about dying 
between birth and death, thinking outside the 
box is all about living between birth and death,
both are called life but one lives free of guilt 
and fear, while the other is bound by it!  The 
ones who are dying between birth and death 
are living to die and fear death, while the ones 
living between birth and death are living to 
the very second they are not!  Neither life is 
easy, but living each day until I don’t sounds a 
whole lot better to me!

Man that was deep!  Hahaha!
      Thinking outside the box is easier than 
trying to explain to someone why you do!

I’m not kidding either!

~Snarp
www.snarpfarkle.com
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