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Visit us for your next 
Vacation or Get-Away!
Four Rooms Complete 
with Private Hot Tubs 

& Outdoor Patios

OPEN
ALL 

YEAR!

Three Rooms at $80
One Suite at $120

www.bucciavineyard.com

JOIN US FOR LIVE 
ENTERTAINMENT ALL 

WEEKEND!
Appetizers & Full Entree 

Menu
See Back Cover For Full Info

www.grandrivercellars.com

Live Entertainment Fridays & Saturdays!

www.debonne.com
See Back Cover For Full Info

4573 Rt. 307 East, Harpersfi eld, Ohio
440.415.0661

Sun-Thurs 12-6

Live Music Weekends

Winery Open daily at Noon 
Year Round
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Connect 534 
was designed around 

creating and marketing 
new events along 
State Route 534; 

The City of Geneva, 
Geneva Township, 

Geneva-on-the-Lake &
Harpersfield Township. 

Connect 534 
is working hard to promote 

local businesses and 
involve the community in 

new and revitalized events 
and programs.

Check our 
website for 

more information! 
www.connect534.com

or contact: Sarah Bals
email:Sarah@Connect534.com

(440)466-0019

We are offering
residents on the 

534 Corridor
FREE DAFFODIL BULBS!

Local scout troops, 4-H clubs 
and volunteers will be
planting the bulbs on

Saturdays in November.
Call 1-800-227-6972 to get your 

FREE BULBS.
Businesses along 534 may 

purchase at Wholesale pricing, 
and will need to plant themselves.
            marketing@ohiowines.org

The Daffodil
Project

Fall/Winter Tasting Room hours:
Closed Mondays

Open Tuesday-Sunday 11-6
JOIN US FOR LUNCH!

Tuesday-Saturday 11-4pm

HOLIDAY PARTIES!
Looking for a fun, fresh, and local place to 
throw your holiday party? Look no further! 

Let Chef Michael impress your guests 
with delicious food while you enjoy one of 
our 35 Ohio Wines! Pairings is currently 

taking reservations, contact  
info@pairingsohio.com for more details.

COOKING CLASSES
November 6th & 20th 

6:30-8:00
Learn how to make several appetizers 

geared towards entertaining this 
fall/holiday season. Learn time saving 
techniques and gain the knowledge to 

turn seasonal ingredients and store 
bought goods into delectable bites 

perfect for any occasion. This class is 
demonstration style by Chef Lorah. 

Each attendee will try appetizers made 
and leave with the recipes needed to 
recreate them! $30. Taking reserva-

tions, contact info@pairingsohio.com 
for more details.

PAIRINGS

440.361.2222
 
Turn left at the Soldiers & Sailors 

into Parings.

      Ohio Wines Trunk Program 
   Ferrante Winery & Ristorante
November 9, 7-8:30pm 
        Join the Ferrante staff and Donniella Winchell of the Ohio Wine Producers for an evening 
of fun and education. The ‘Ohio Wines Trunk’ program is patterned after a very popular 
California Women for Winesense project. You will discover a bit about the history of our 
industry, understand why wine glasses’ shapes make a difference, learn why bottles are shaped 
and colored differently, realize why some wines have ‘real’ corks and others screwcaps, see an 
actual grapevine and understand why great wines are born in the vineyard and much much more. 
This 90 minute program will conclude with a tasting of a selection of fi ne Ferrante wines. You’ll 
take home recipes to match the wines you tasted and lots of other little ‘goodies.’ Please join 
us at 7 pm on November 9 for a fun fi lled and informative evening at their lovely Grand River 
Valley winery. 
See Ferrante Winery ad on page 7 for venue information.
Call 800-227-6972 or visit www.ohiowines.org to make reservations.

Tannenbaum TraiL
Wineries on the Vines & Wines Trail  in northeast Ohio
        A self-driving tour along the Vines & Wines Trail in Northeast Ohio. At each participating 
winery, you will receive complimentary appetizers and samples of wines. You will pick up your 
18” Christmas tree at your fi rst stop. Travel the trail and enjoy appetizers, wine samplings and 
receive an ornament to decorate your tree at each winery you visit. 
       There are three weekends to make your visits: Nov 27-28, Dec 4-5, 11-12 from noon to 6 
each day. 
Reservations required. This event will sell out. $50 per couple, $40 per single.
This is the list of participating wineries:
Buccia Vineyards
Debonné Vineyards
Deer’s Leap Winery
Emerine Estates
Ferrante Winery & Ristorante
Goddess Wine House
Grand River Cellars
Hundley Cellars
The Lakehouse Inn and Winery
Laurello Vineyards
Maple Ridge Vineyard

Old Firehouse Winery
Old Mill Winery
Park Avenue Winery
Sharon James Cellars
South River Vineyards
The Winery at Spring Hill
Virant Family Winery

This event is close to selling out and the last 
orders are being taken phone. First come, fi rst 
serve. Call 800-227-697.
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Fri. Nov. 6 • 7-10 pm
Hartford Hill Winery
Hartford, Ohio  
 
Sat. Nov. 7 • 7-10pm
Benevino Winery Clambake
Perry Twp, Ohio
 
Sat. Nov. 14 • 6-9 pm
Alzheimers Fund Raiser
The Avion, Boardman, Ohio  
 
Sun. Nov. 15 • Private Party

TA   E IIK
Playing 50-60-70's

Favorites and Much More

For booking call Ellie
330-770-5613

www.takeii.com
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COME
DANCE!

Entertainment

DISC
JOCKEY

440-313-4801
trenda@TrendaRocks.com

TrendaRocks.com

DJ/Emcee, Trenda Jones
now booking Summer & Fall

Events • Private • Parties • Clubs

Emcee • Bands
Production
Multimedia

OLDIES
     DANCE
          CLASSIC ROCK
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By Don Perry

For full schedule
DonPerrySaxman.com

DON PERRY

Face Value Duo:

Red, Wine & Brew

Hundley Cellars

 
Ferrante Winery

Face Value:

American Legion
Post 103 Ashtabula

Public Invited

Hometown Hero Joe Lovano returns to Cleveland with his quintet to perform 
at Bop Stop @ The Music Settlement on Nov. 22nd

440-361-4995

 

 

        Born in Cleveland on December 29, 1952, 
Joseph Salvatore Lovano grew up in a very 
musical household. His dad, Tony, aka Big 
T, was a barber by day and a big-toned tenor 
player at night. “Big T,” along with his brothers 
Nick and Joe, also tenor players, and Carl, a 
bebop trumpeter, made sure Joe’s exposure to 
Jazz and the saxophone were early and constant.
     Not surprisingly, Joe began playing the alto 
at the age of fi ve and switched to the tenor a few 
years later. By the time he was sixteen, Joe was 
a member of the Musician’s Union, Local 4, 
and working professionally. He started playing 
club dates (sometimes subbing for his dad), and 
Motown cover bands, eventually saving enough 
money from these gigs to put himself through 
college.
      After high school, Lovano attended Berklee 
School of Music, in Boston. His college 
years were pivotal, a precursor of future 
collaborations and career opportunities. His 
Berklee instructors also played a key role in his 
development.  During his years in Boston, Joe was part of a vibrant 
scene, always jamming and meeting new musicians, something 
he has done his entire life. To fi nance his education, he continued 
working club dates and other assorted gigs.
      Post-Berklee, after six weeks on the road backing Tom Jones, 
Joe returned to Cleveland. With his reputation ascending, Joe soon 
joined Detroit organist Dr. Lonnie Smith, for a series of gigs in 
the Motor City, as well touring on the Chitlin circuit in 1974. The 
album Joe recorded with Smith, “Afrodesia”, started getting a lot of 
airplay on Jazz radio across the country, resulting some early name 
recognition.
     A six month tenure with Brother Jack McDuff and the Heating 
System was next. Eventually, the group played New York City, 
where the jazz clubs were considered a “proving grounds” for 
musicians, and for Joe’s fi rst Carnegie Hall appearance.  Lovano 
found playing in New York to be so intoxicating, that he moved to 
Manhattan.
     A few months after he relocated to New York, Joe joined Woody 
Herman’s 40th Anniversary tour in 1976.  Joe’s three-year stint with 
Woody including many fi rsts, including touring Europe and playing 
major international festivals as a soloist. The band’s nearly non-stop 
schedule, with only two weeks off every year, included a number of 
colleges and high schools where Lovano had his fi rst experiences 
doing workshops and master classes.
     After nearly three years on the road with Woody, Joe decided 
it was time to move on. He returned to New York, moving into 
a Chelsea loft that would be his home for the next twenty years. 
Thanks to his travels and playing experiences, he had already 
developed a network of great musicians. He began playing gigs, 

jamming, and playing with some of the best 
musicians on the planet. One of his musical 
collaborators was vocalist/dancer Judi Silvano, 
whose sound infl uenced ideas and feelings that 
were instrumental in opening up Joe’s concept 
about an ensemble sound that includes voice. He 
describes it as adding an organic, alive, human 
quality. In addition to their musical partnership, 
Joe and Judi began a life together outside of 
music.
     In 1981, Joe began playing with Paul Motian 
in a Trio that included guitarist Bill Frisell. 
Working with Motian helped Joe gain further 
exposure and renown, particularly in Europe.  
Riding the wave of his European success with 
Motian, Joe began touring as a leader just after 
his fi rst recording for Soul Note, Tones, Shapes 
and Colors. He also began collaborating with 
some of Europe’s fi nest players.
Joe’s next high profi le gig that brought him 
more national and international attention was 
with guitarist John Scofi eld’s Quartet, with 

whom he recorded and toured from 1989 – 1993.
     In 1991, Joe Lovano signed with Blue Note Records and since 
then has been leading his own groups producing nearly twenty-fi ve 
recordings as a leader and becoming one of the great Jazz artists of 
our time.
      As much of a composer as player, Joe is constantly seeking new 
ways to express his muse. Although he’s one of the most successful 
musicians working today, his lifelong regime of practicing, jamming 
and trying new sounds, endures.
     He and Judi now live in the Hudson River Valley area of upstate 
New York. Although he’s busy touring and recording, Joe is an avid 
swimmer and somehow still fi nds the time for an occasional 18 
holes of golf.
    The Music Settlement offers music therapy, early childhood 
education, and music instruction to people of all ages and levels 
of experience in Greater Cleveland and Northeast Ohio. Founded 
by Almeda Adams in 1912 as part of the Settlement movement, it 
now features a campus that includes the 1910 Burke Mansion and 
the BOP STOP, which was donated to The Music Settlement in 
late 2013 and is Cleveland’s premier listening room: an intimate, 
acoustically pristine performance venue,  with sweeping views of 
Lake Erie.  Proceeds from event ticket sales for BOP STOP shows 
help support The Music Settlement and its many programs. 
    For ticket information and to learn more about Cleveland’s Music 
Settlement, visit www.themusicsettlement.org.  To learn more 
about Joe Lovano, his career and his music, please check out www.
joelovano.com.
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Buccia
 Vineyard

www.bucciavineyard.com

Winery, Bed & Breakfast

Open10am-6pm Mon-Thurs
later on Friday & Saturday • Closed Sunday

518 Gore Rd. • Conneaut
440-593-5976

Taking
reservations

for
Fall

B&B
Hot Tub
Rooms!

Pick up our wine for 
your holiday table!

Include a stop at Our Winery
for a relaxing glass of wine
when you are out enjoying

the fall foliage.
��������

Sat. Nov. 7
Jeff Welsh

Sat. Nov. 14
Lyle Heath

Sat. Nov. 21
The Non-Trio

 Mon-Thur. Fri 5pm-12am
Saturday 12pm - 12am

Come Enjoy the Music!

(440) 964-9993

DEER’S LEAP WINERY

Steak & Seafood
Restaurant

Full Bar • Large Selection
of Domestic, Imported

& Craft Beer

1520 Harpersfield Road
 Geneva • 440-466-1248

www.deersleapwine.com

Fri. Nov. 6th Jay Habbatt
Sat. Nov. 7th Porch Rockers
Fri. Nov. 13th Pat Dublin
Sat. Nov. 14th Sam and Gary

Open 7-Days-a-Week 
for Lunch & Dinner

Fall Specials at the Winery!

MONDAY: Taco Night
TUESDAY: $2.00 off Any Burger
WEDNESDAY: Wing Night
       Buy 1 lb. Wings, Get 1 lb. Free!
THURSDAY: Pasta Bar!
FRIDAY: AUCE Fish Fry
         Cole Slaw & French Fries $7.99
SATURDAY: Prime Rib Night $14.99
SUNDAY: Homestyle Specials are Back!

’S EEEEAAAAAAPPPPP NIN

SSSSttenn

tt
k

Open 7-Da
Live Bands
Fri & Sat! 

Come watch your team our Big screen TVs!

JOIN US ON
FRIDAYS FOR
HAPPY HOUR 3-7
(FREE HOMEMADE CHIPS)

     Crab Fondue
 1 tablespoon unsalted butter
1 garlic clove, finely minced
2 tablespoons shallot, minced
1/4 cup dry white wine
1 cup half-and-half or light cream
8 ounces cream cheese, cut into pieces, at room temperature
4 ounces Cheddar cheese, shredded
1/2 pound crab meat, picked over for shells
2 teaspoons Dijon mustard
Juice of 1 lemon
1 teaspoon Worcestershire sauce
1/2 teaspoon Old Bay seasoning
1/2 teaspoon dried dill weed
Breadsticks, French bread cubes, and/or cocktail crackers
 
PREPARATION
      In a pot over medium heat, gently sauté 1 finely minced clove of garlic and 2 tablespoons 
minced shallots in 1 tablespoon unsalted butter briefly or until translucent.
     Add 1/4 cup dry white wine and cook for 1 minute, then add 1 cup half-and-half or light 
cream, 8 ounces room-temperature cream cheese pieces, and 4 ounces shredded Cheddar 
cheese. Stir until cheese is melted and mixture is smooth.
      Add 1/2 pound shell-free crab meat, 2 teaspoons Dijon mustard, juice of 1 lemon, 1 tea-
spoon Worcestershire sauce, 1/2 teaspoon Old Bay seasoning, and 1/2 teaspoon dried dill weed. 
Gently heat an additional 3 minutes, stirring occasionally.
Serve with French bread cubes and cocktail crackers

Red Wine Cranberry Relish
Ingredients
·1 1/2 cups organic sugar
·1 cup dry red wine
·1 (12 oz) package fresh cranberries, rinsed and sorted
·1 cinnamon stick
·2 tablespoons slivers of orange zest

Directions
1. Combine sugar with red wine in a medium saucepan, and bring to a boil over medium heat. 
Add the cranberries, cinnamon stick and orange peel. Bring the mixture back to a boil, reduce 
heat, and simmer, stirring often, for 10 to 15 minutes, until most of the cranberries have burst.
2. Remove from heat, allow relish to cool slightly, serve with Thanksgiving dinner or spoon into 
sterilized glass jelly jars with tight-fi tting lids. Store in refrigerator.

Bacchanal ian
Kick up that glass of red wine for the holidays with this twist.
 
Ingredients
·1 3/4 ounces VS Cognac
·3/4 ounce red wine, such as Merlot
·1/2 ounce fresh lemon juice
·1/2 ounce light brown sugar syrup
·(1/2 tablespoon light brown sugar mixed with 1/2 tablespoon warm water)
·Ice

        In a cocktail shaker, combine the Cognac, wine, lemon juice and brown sugar syrup. Fill 
the shaker with ice and shake well. Strain into a chilled ice-fi lled red wine glass.
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www.theoldmillwinery.com

Geneva
440.466.5560 Kitchen HoursWinery Hours

Closed Mondays
Tues-Thurs: 3-9pm
Fri: 3-Midnight
Sat: Noon-Midnight
Sun: Noon-9pm

Fri & Sat: 7-11 Sunday Open Mic  4:30-7:30

Closed Mondays
Tues-Thur: 4-8pm
Fri: 4-10pm
Sat: Noon-10pm
Sun: Noon-8pm

d

Only $299
PASTA SUNDAY IS BACK!

November Beer of the Month:
Labatt & Labatt Light $2.50

Burger of the Month
The Southern Pork

Wine burger topped w/BBQ pork & coleslaw
Pizza of the Month

The Marco Marinara, meatballs & It cheeses

WEEKDAY SPECIALS 8 meals under $8& RESTAURANT
Closed, Thurs. Nov. 26th - Happy Thanksgiving!

Re-opening at Noon on Fri, Nov 27th!

 

Hours:  
Wed, & Thurs 12-6pm 

Fri 12-10pm  
Sat & Sun 12-9pm 

 

636 Route 534 South 
Harpersfield, Ohio 44041 

440-361-4573 

www.kosicekvineyards.com 
 

See our ad in the Winery Guide on 
Page 2 for our  

Entertainment Schedule 

Fall hours
Closed Monday & Tuesday 

Thursday 12-6, Friday 12-10,
Saturday 12-9, Sunday 12-7
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By Cat Lilly

          Sonny Moorman
         Music Box Supper Club • Sunday, November 8th

     Lucky 7 Supper Club

          Cyril “Sonny” Moorman (born 1955) is an 
American power blues guitarist from Cinncinnatti, Ohio. 
His parents owned a nightclub called the “Half-Way 
Inn” located half way between Hamilton and Middleton 
on Ohio State Route #4, where he was able to watch 
musicians who played there, such as Lonnie Mack,and 
Freddy King, from an early age.
        Moorman attended Michigan State University and 
also graduated from the Musicians Institute in Hollywood. 
He still owns a music lesson studio in Fairfi eld, Ohio 
called Rock School. He has been a member of Warren 
Zevon’s touring band and also did a stint with the 
Tomcats, with members of Sly and the Family Stone. The 
band opened for Johnny Winter in 2012.
       More than just a Blues-Rock artist, award-winning 
guitar player Sonny Moorman balances his signature 
smoking-hot riffs with a hard-rocking precision and 
feel born deep in the blues ethos. Seeming to channel 

inspiration from elsewhere, his world-class playing is at once both transcendental and fi rmly 
grounded in reality, captivating audiences nationwide.
      One of his signature tunes is his cover of Lonnie Mack’s Cincinnati Jail. Moorman 
sometimes plays a Jamon Zeiler crafted acoustic guitar and a 2004 model Gibson Flying 
V Reissue. On some tunes Sonny plays slide guitar either upright or laptop. 
      The music is original, complex and never stale, with relatable lyrics and a sound that 
conjures up masters like Duane Allman, Jimi Hendrix, and Warren Haines. Still, Moorman has 
forged his own intoxicating style throughout his decades-long career, which fi rmly establishes 
him as one of the last great authentic roadhouse players.          
      The Lucky 7 Concert Series is a low-cost way to check out some tunes and enjoy delicious 
food and drinks in the Music Box’s gorgeous downstairs Supper Club. Your advance $7 ticket 
purchase includes a craft cocktail du jour. Tickets purchased the night of the show also include 
the special drink. Showtime:7:00 pm. Doors open: 5:00 pm.

Tinsley Ellis & Tommy Castro and 
the Painkillers
Music Box Supper Club • Wednesday, 
November 18th • Concert Hall

Tinsley Ellis
      Tinsley Ellis is proud to be from Georgia, 
a state blessed with a rich rhythm and blues 
heritage, having spawned James Brown, 
Otis Redding, The Allman Brothers Band and numerous other major infl uences. He wears his 
Southern roots proudly and that is most evident on his latest album, Tough Love, wherein he 
blends the red clay soul of those who came before him with the fi nely honed power of blues 
guitar and heartfelt vocals. Tough Love  takes the listener on a musical journey from the Georgia 
roadhouse through the blues juke joint and beyond.

Tommy Castro and the Painkillers
     Over the course of his four-decade career, Castro has 

played thousands of shows to hundreds of thousands of 
fans, packing dance fl oors, always leaving them screaming 
for more. He has released 14 albums fi lled with original 
blues, soul and West Coast rock, each one standing alone. 
Hailing from the San Francisco area, Castro, along with his 
band, The Painkillers (currently featuring bassist Randy 
McDonald, keyboardist Michael Emerson and drummer 
Bowen Brown), play music that is guaranteed to fi re up 
fans and leave critics searching for new words of praise. 
This should be a great show, with two of the top blues/
rock performers in the business. Showtime:7:30 pm. Doors 
open:5:30 pm. Tickets $22 Advance, $25 Day of Show.

Cleveland Blues  Soc ie ty
Monthly Jam & Election Night • Cebar’s 185th • Monday, November 9th

        This month’s jam will be hosted by the Elm Street Blues Band and all musicians are 
welcome. Where else can you hear some smokin’ blues on a Monday night? Here’s a chance to 
jam with the best in an improvisational setting, which is what the blues is all about. This month 
all card-carrying Cleveland Blues Society members are encouraged to cast their vote in the CBS 
election of new offi cers. The jam is open to the public, so hope to see everyone there!      
 

Tab Benoit
Tuesday, Dec 15th • Beachland Ballroom • 8:00 PM (7:00 Door) 
      Tab Benoit is a  Cajun man who’s defi nitely got the blues. Born November 17, 1967, he 
grew up in Houma, Louisiana. A guitar player since his teenage years, he hung out at the Blues 
Box, a ramshackle music club and cultural center in nearby Baton Rouge run by guitarist Tabby 
Thomas. Playing guitar alongside Thomas, Henry Gray, and other high-profi le regulars at the 
club, Benoit learned the blues fi rst-hand from a faculty of living blues legends. 
       The nightly impromptu gigs were enough to inspire Benoit to assemble his own band - a 
stripped down bass-and-drums unit propelled by his solid guitar skills and leathery, Cajun-
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spiced vocal attack. He took his show on the road in the early ‘90s and hasn’t stopped since.
       Benoit landed a recording contract with the tiny, Texas-based Justice Records and released 
a series of well-received recordings, beginning in 1992 with Nice and Warm, an album that 
prompted comparisons to blues guitar heavyweights like Albert King, Albert Collins and 
even Jimi Hendrix. Despite the hype, Benoit has done his best over the years to maintain a 
commitment to his Cajun roots - a goal that often eluded him when past producers and promoters 
tried to turn him and his recordings in a rock direction, often against his better instincts. These 
Blues Are All Mine, released on Vanguard in 1999 after Justice folded, marked a return to the 
rootsy sound that he’d been steered away from for several years. 
       That same year, he appeared on Homesick for the Road, a collaborative album on Telarc 
International, a division of Concord Music Group, with fellow guitarists Kenny Neal and Debbie 
Davies. Homesick not only served as a showcase for three relatively young but clearly rising 
stars in the blues constellation, but also launched Benoit’s relationship with Telarc that came to 
fruition in 2002 with the release of Wetlands - arguably the most authentically Cajun installment 
in his entire ten-year discography. 
       Later in 2002, Benoit released Whiskey 
Store, a collaborative recording with fellow 
axemaster and Telarc labelmate Jimmy 
Thackery. Also along for the ride on Whiskey 
Store are harpist Charlie Musselwhite and 
Double Trouble - the two-man rhythm section 
of bassist Tommy Shannon and drummer 
Chris Layton that backed Stevie Ray Vaughn 
on his brief but luminous blues career.
       After a prolifi c fi rst year with Telarc, 
Benoit continued to explore the bayou 
backbeat in 2003 with the June release of 
Sea Saint Sessions, a collection of gritty, 
Cajun-fl avored tracks recorded at Big Easy 
Recording Studio (better known among 
musicians in the region as Sea Saint Studio) in New Orleans. In addition to Benoit and his 
regular crew - bassist Carl Dufrene and drummer Darryl White - Sea Saint Sessions includes 
numerous guest appearances by Big Chief Monk Boudreaux, Cyril Neville, Brian Stoltz and 
George Porter.
       That same year, Benoit and Thackery took their dueling guitar show on the road and 
recorded a performance at the Unity Centre for Performing Arts in Unity, Maine. The result is 
Whiskey Store Live, a high-energy guitar fest released in February 2004. Benoit returned in 2005 
with Fever for the Bayou, a straight up Louisiana blues recording that seamlessly merges his 
own songcraft with that of Elmore James, Buddy Guy and other masters. Fever for the Bayou 
also includes guest appearances by Cyril Neville (vocals and percussion) and Big Chief Monk 
Boudreaux (vocals). 
       Benoit dug further into his roots in 2006 with the release of Brother to the Blues, a recording 
that encompasses not only his trademark Cajun blues but also traditional country and vintage 
R&B. Joining him on the project are members of the cult blues/R&B/rock combo Louisiaina 
LeRoux, veteran country songwriter Billy Joe Shaver, Americana pioneer Jim Lauderdale and 
Cajun fi ddler Waylon Thibodeaux. Brother to the Blues received a GRAMMY® nomination for 
Best Traditional Blues Album. In 2007, Benoit won the dual awards of B.B. King Entertainer of 
the Year and Best Contemporary Male Performer at the Blues Music Awards (formerly the W.C. 
Handy Awards) in Memphis. 
       Benoit’s Power of the Pontchartrain, released in June 2007, is in many ways a musical 
tribute to the natural beauty of his homeland and the dedication and perseverance of those who 
still live there. An environmental activist as well as a stellar blues musician, Benoit has made 
the preservation of the endangered delta wetlands his personal crusade. He serves as president of 
Voice of the Wetlands, an environmental organization he co-founded in 2003, and he appeared 
prominently in Hurricane on the Bayou, a 2006 documentary by fi lmmaker McGillivray 
Freeman that chronicles life in Louisiana after Katrina. Hurricane on the Bayou played in 
iMax theaters in the U.S., Canada and Europe throughout 2007. In 2010, Benoit received 
the Governor’s Award for Conservationist of the Year for 2009 from the Louisiana Wildlife 
Federation.          
       Benoit’s 2008 release, Night Train to Nashville, was recorded at The Place On Second Street 
in Nashville in May 2007. The set captures the magic and intensity of Benoit in a live setting, 
joined by his faithful backup unit and New Orleans mainstay, Louisiana’s LeRoux, and a series 
of guests representing some of the most talented voices on the current blues, Cajun and country 
scenes: harpist/vocalist Jimmy Hall (Wet Willie), guitarist/vocalist Jim Lauderdale, harpist/
accordionist Johnny Sansone, fi ddler/washboard player Waylon Thibodeaux and harpist/vocalist 
and Fabulous Thunderbirds frontman Kim Wilson. 
          If you like your blues with a little Cajun fl avor, be sure to catch this show! 

Richmond Trolley, Limousine & Transportation

Leave the Driving to Us!

2423 Deerfield Dr. • Ashtabula • 440-964-9403
www.richmondtrolleyandlimo.com

Affordable and Trustworthy • Diverse Fleet of Vehicles
Jolly Trolley, White Stretch Limousine, Limousine Party Bus, 

Wheelchair Accessible Van, and other vans to accommodate parties 
from small to large, simple to elaborate.

If you haven't experienced Richmond Trolley & Limousine 
service yet, give us a try for any event and ENJOY the ride!

Our professional, chauffeurs will take the utmost care of 
you and your party throughout your trip. Just relax and 
leave the driving to us. Our punctual pick-up and drop-off 
service is available early morning to mid-night or even later.

Strike-a-Pose Photo Booth Rentals is our sister company. 
Rent our photo booth for weddings, birthday parties, 

corporate event, or just for the fun of it! Check out our 
website at www.strike-a-pose-now.com for details.

CUSTOMIZE YOUR TRIP!
• Wine Hops
• Proms
• Weddings
• Sporting Events
• Covered Bridge Tours
• Concerts
• Bachelor & Bachelorette Parties
• Corporate Events
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GRAND RIVER
MANOROPEN

DAILY
INCLUDING
HOLIDAYS!

1153 Mechanicsville Rd.

www.grandrivermanor.com
ATM

NETWORK Mastercard
®

®VISA

Watch NASCAR & BROWNS
on Our Big Screens!

Tuesday Wing Night
40¢JUMBO Wings & 45¢ BONELESS Wings
Open Mic with Jimmy & Friends 6:30

A
LL

 R
O

AD

S & TRAILS LEAD TO THE  

FOOD & DRINK
SPECIALS!

Queen of Hearts Drawing - Fridays at 8pm.  100% Winnings if Present!

PARTY ROOM AVAILABLE FOR ALL OCCASIONS!

Thurs. Nov. 25…Thanksgiving Eve
Big Agnes Band 

By Pete Roche

Call me at (440) 417-2475 or find me on Facebook 

Jim Ales
Acoustic Fun!

TUESDAYS!!
Grand River Manor
   

 
PRIZES  &  GIVE –AWAYS
                           Courtesy of
                           The North Coast
                            Voice Magazine!

By Pete RocheB

    Trans-Siberian Orchestra To Bring Rock Opera 
‘The Ghosts Of Christmas Eve’ Live Across North America 
QUICKEN LOANS ARENA-DECEMBER 30- 3:30pm & 8:00pm 

        Trans-Siberian Orchestra (TSO) 
has announced the dates of its 2015 
Winter Tour, once again featuring one 
of the group’s beloved stories performed 
in its own renowned audio visual manner. 
This year’s enchanted Yuletide tale is 
“The Ghosts of Christmas Eve,” which 
TSO will take to 60 cities across North 
America to perform 100 shows. 
      Quicken Loans Arena will host 
two spectacular shows on Wednesday, 
December 30 at 3:30pm and 8:00pm. 

Tickets for both shows are on sale now with a portion of the proceeds benefi tting St. Augustine 
Hunger Center. 
       TSO is pleased to announce that each concert ticket bought online will come with a digital 
copy of the groups highly-anticipated upcoming studio album, Letters From The Labyrinth 
(Lava Records/Republic Records). Letters From The Labyrnith, which is set to be released 
November 13, 2015 is TSO’s fi rst full-length album since 2009’s Night Castle, and fans who 
purchase tickets to the 2015 Winter Tour will be among the fi rst to hear it. Visit www.trans-
siberian.com for more details. 
       Based on TSO’s multi-platinum DVD and long-running PBS fundraiser, the story follows 
the journey of a young runaway who, on Christmas Eve, breaks into an abandoned vaudeville 
theater seeking shelter from the cold, and the ghostly visions she experiences from that concert 
hall’s past. “The Ghosts of Christmas Eve” features the best of TSO such as “Christmas Eve 
Sarajevo 12/24,” “O’ Come All Ye Faithful,” “Good King Joy,” “Christmas Canon,” “Music 
Box Blues,” “Promises To Keep,” and “This Christmas Day.” 
        TSO creator, lyricist and composer Paul O’Neill says, “‘The Ghosts of Christmas Eve’ 
brings me back to TSO’s beginnings. We recorded this TV show before TSO had ever toured 
and it was almost like our fi rst show. It was fi lmed in a majestic old theatre in Jersey City and 
we got to work with the legendary Ossie Davis, Jewel and Michael Crawford. There was a 
magic we captured and I think that’s why it was so successful as a fundraiser for PBS. The 
special features some of the best songs from our catalog at the time. We want to keep the spirit 
of the story alive and weave it together to encompass the best of the Christmas Trilogy that fans 
of all three stories can enjoy. The band always gets excited when they get to do something new 
and now that we are fi nished up with Letters From The Labyrinth, there is going to be lots of 
new music and twists for our fans on this tour.” 
       This year’s tour follows the massive success of The 2014 Winter Tour, which grossed more 
than $51 million in just 52 days and played to nearly 1,000,000 fans. In total, TSO has played 
in excess of 1,600 shows for more than 11 million fans, cementing itself as one of the world’s 
biggest arena rock acts. Trans-Siberian Orchestra has consistently ranked in the Top 10 for 
attendance and grosses according to Pollstar, the touring industry trade publication, and was 
named among the “Top Touring Artists of the Decade” by Billboard (in 2009). This ongoing 
success is due to Paul O’Neill’s vision. O’Neill has melded the sound and fury of rock with the 
storytelling of Broadway to create a unique amalgamation he calls “rock theater” that leaves 
crowds of all ages speechless. With new fans being introduced to the wonder presented on stage 
every year and TSO constantly striving to provide a new experience, audiences can be assured 
the best is yet to come in 2015. 

Reserved Tickets start at $34.00! 
Tickets are on sale now at www.livenation.com, www.theqarena.com, 
Quicken Loans Arena Box Offi ce, and all Northern Ohio Discount Drug Mart locations Charge 
by phone at 1-888-894-9424.
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By Pete Roche

LYLE
HEATH

"The Versatile and
   Multi- Instrumentalist Musician"

To book contact: 440-381-3736
or name search on

Harassments Bar & Grill
Open mic  • 6pm-9pm

Soon to return on Wednesdays!     

Fri. Nov. 6th • 6-10pm
Old Firehouse Winery • GOTL

Sun. Nov. 8th • 2:30-5:30pm
The Winery at Spring Hill • Geneva

Fri. Nov. 13th  2-3:00pm
Eagle Pointe Skilled Nursing and Rehab

Fri. Nov. 13th • 6:30-8:30pm
Western Reserve Harley Davidson of Mentor

Sat. Nov. 14th •  8-10pm
Goddess Wine House • Ashtabula

Sun. Nov. 15th • 2-6pm
Harassments Bar and Grill
*Birthday Bash • Jefferson

Now booking for Fall, Winter and 2016!

  OLD MAN LUEDECKE: 
DOMESTIC ECCENTRIC

www.Abbeyrodeo.com

Check out the Abbey Rodeo video at:
www.youtube.com/watch?v=siwWk_2hELk

12-YEAR ANNIVERSARY!

Saturday, Nov. 21st

8:30 - 11:00

Please call 428-9926 for reservations.
To reserve a table, 

you must order dinner.
Otherwise, remaining tables and 

standing room will be on a first come, 
first serve basis

Just
LIKE

That!

Featuring:
Scott Treen, Chuck Ditri

& Gary Slovensky

ACOUSTIC POWER TRIO!
Friday,

Nov. 20th
CK's Lounge

Friday,
Dec. 11th

CK's Lounge

        You’ve seen the Deliverance-related bumper stickers and memes:  Paddle 
faster…I hear banjo music.
But you needn’t overwork your oars or grind your Grumman (that’s a canoe, people) 
downstream when it comes to Old Man Luedecke.  
A two-time Juno Award recipient (2009’s Proof of Love) and East Coast Music 
Awards winner (2012’s Tender Is the Night), Chris “Old Man” Luedecke has been picking at 
our heartstrings for over a decade now, beguiling listeners with mirthful measures and humorous 
lyrics that are just about as Americana as you can get without actually hailing from the homeland 
of Pete Seeger, Woody Guthrie, and Bob Dylan.
        Luedecke’s Canadian, see.  And he’s a young man—not old—even if his verses ring with the 
experience and insight of a wizened sage.
Now, with his sixth full-length effort, Domestic Eccentric, Luedecke turns his pen (and plectrum) 
inward, busting out fourteen fun tracks that chronicle (and celebrate) life at home as a happily-
married, thirtysomething father to three tykes whom he realizes are growing up way too fast.  
Recording with once again with Grammy-winning multi-instrumentalist Tim O’Brien (it’s their 
third collaboration), Luedecke is alternately comedic, nostalgic, and paternal as he refl ects on 
current affairs at his Nova Scotia domicile from an adjacent studio cabin he built himself to 
minimize his time away from the family.  
       Heck, this tough hombre even carved out a road to lug the latest musical equipment up to his 
snowy fortress of musical solitude to get the job done.
       His efforts paid off:  Domestic is a joyful affair that delights in life’s simple pleasures (coffee 
and beans over a campfi re, breakfast, and boat-making) and forgettable foibles (broken sinks) whilst 
simultaneously assessing the romantic bonds that make us human.  Luedecke’s and O’Brien’s banjos, 
mandolins, and guitars are spritely, yielding fl eet-fi ngered melodies that take up long-term residence in the ear and whose rhythms prompt the feet 
to tapping.  Nick Halley’s minimalist percussion sublime, and bassist Samson Grisman (Lee Ann Woman, Sarah Jarosz) fl ies in some lean lines 
from Nashville.
       Like some renegade pupil of Davy Crockett and Robert Frost, Luedecke’s a salt-of-the-earth poet gifted with memorable, phrase-turning 
panache.  On “Hate What I Say” he offers his spouse a preemptive apology for quitting his chores 
to go drinking with the boys (and for buying a new guitar for a month-long bluegrass fest which, 
naturally, he’ll host at their place).  On “Real Wet Wood” he likens his lover to damp logs and 
kindling that “hiss and spit”—wasting matches and smoldering newspapers—but never sparking 
like they should.  
       The biblical references are back, too: He references Noah’s ark on “Wait a While” (last time 
out he covered Jonah and the whale) and compares his tour stints with Christ’s 40-night desert 
exile.
Album prologue “Yodelady” is both a play on words and valentine to Luedecke’s wife:
        “Yodelady…yodelady of my dreams,” he croons before hitting some Alpine-ready high notes 
that’d make German volksmusik star Heino blush. 
        On “Girl in the Pearl Earring” Luedecke’s wife reminds him of the subject of the similarly-
named painting by 17th century Dutch artist Johannes Vermeer (You can’t fake a work of art).  
Vocalist Jennah Barry pitches in on “Briar and The Rose,” lending mesmeric pipes to OML’s paean 
to his personal Delia Rose.
“I was thorny, young and horny,” recalls Luedecke.  “I pursued her…then I wooed her.”
       Lead-off single “The Early Days” fi nds the banjo phenom contemplating the fast pace of 
modern life while trapped with his Goldfi sh-munching young’ins in the checkout line at a bustling 
superstore.  Luedecke speaks for a lot of parents when he bemoans his hectic schedule (Too tired to 
eat in, but it’s a total crapshoot eating out), but a fellow customer gives the hurried husband some 
good advice:  
“Hold on,” cautions an elderly onlooker.  “It goes so fast.”
       “Now We Got a Kitchen” presents the opposite side of the coin, with proud papa Luedecke 
gushing over his home life (We got it all)…even on days when it seems “Happy Ever After” is not 
the easy part.
       The vocal harmonies woven by Luedecke and O’Brien are watertight, effortless—and often 
spine-tingling.  The mix (by John D Southern Adams) pans OML on the left and O’Brien to the 
right, which sets up their ebullient voices to mingle in the middle on “Early Days” and “Year of 
The Dragon.”  It’s great stuff—and not unlike Simon & Garfunkel or the Everlys, albeit funneled 
through a folk fi lter and sprinkled with a little Hee-Haw. When it comes down to it, Luedecke is 
more cowboy than cosmopolitan, a blue-collar storyteller who’s still got Heaven in his throat and 
the Devil in his fi ngers.   
       This is one fox you need to let in your musical henhouse, pronto.
Preview “Yodelady” on Soundcloud. Domestic Eccentric is available on Amazon and iTunes. 
http://oldmanluedecke.ca
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Review by Pete Roche

You don’t have to leave your dogs
kennelled or alone while you’re away,

they can stay with me!

Call Linde at

440-951-2468

PUPPY RAISER,
Leader Dogs for the Blind

PUPPIES
& SENIORS
WELCOME!

    X-The Jazz Destroyers-X present Albert 
Ayler’s Ghosts Live at The Yellow Ghetto.
       We were still in grade school when John D. Morton’s electric eels shocked the 
North Coast. That band didn’t last long:  Determined to jump-start his career in the 
more fertile punk underground of The Big Apple, Morton packed his bags. But not his 
guitar case.
        Initially conceived as a one-off project, X__X (pronounced “Ex-Blank-Ex”) 
provided 27-year old birthday boy Morton one fi nal opportunity to make his mark 
in Cleveland as leader of a band with a predetermined shelf-life.  Inspired in part by 
the experimental dissonance of The Velvet Underground and The Stooges, the plucky 
posse struck fast and hard with a now-classic 7” (A-Side / You’re Full of Shit) and 
extended play (Approaching the Minimal with Spray Guns) before yielding to their 
expiration date—and Morton’s departure to New York.
        Andrew Klimeyk (guitar), Jim Ellis (bass), and Tony “Anton” Fier (drums) burned through 
a string of live dates with Morton (guitar, vocals) like a spark navigating a sulfur-peppered fuse 
to some unseen temporal powder keg.  Eschewing conventional publicity with deliberately 
forged publicity shots (with no actual members present) and regularly rebranding their ensemble 
by substituting haphazard names betwixt their titular twin Xs, the feisty four-piece went out 
thrashing.    
Fast-forward 37 years.
      Prodded from hibernation by the release of the X-Sticky Fingers-X 12” compendium on 
Finland’s Ektro label, Morton scheduled a handful of east coast gigs with bassist Craig Bell and 
drummer Matthew Albert Harris.  Those were well received, too—well enough at least to send 
Morton and Klimeyk back to into the studio.

      Available November 20th, X__X returns 
with X-The Jazz Destroyers-X present Albert 
Ayler’s Ghosts Live at The Yellow Ghetto.
      Named in homage to the late Cleveland 
avant-garde saxophonist, the disc features 
eight cerebellum-melting new tracks—
including a cover of Ayler’s 1965 free-jazz 
coup, “Ghosts”—and fi nds Morton and 
company rattling cages every bit as loudly as 
he did in the late ‘70s.
The release is fi rst entry in a planned Platters 
du Cuyahoga series from the Ohio-friendly 
music afi cionados at Smog Veil.  Robert 
Bensick Band’s French Pictures in London 
1975 and Mr. Stress Blues Band’s Live at the 
Brick Cottage 1972-1973 will round out the 
set, with each installment boasting copious 

liner notes by Byron Coley (NY Rocker, Spin) or Nick Blakey (EQ, Boston Phoenix).  
      Each of the three titles will be available at the Smog Veil website (on vinyl, CD, and digital 
download), but committed collectors may want to subscribe the whole kit ‘n’ caboodle ahead of 
time.
      We aren’t sure if “The Yellow Ghetto” refers to anything more than a state of musical 
cohesion or sense of purpose for Morton and his minions; the selections here were recorded 
at Negative Space studio in Cleveland in August 2014 and January 2015, with producer John 
Delzoppo (Murderman, FYPM) overseeing the shenanigans.  
      Albert Ayler’s Ghosts is a short but sonorous affair.  It clocks in at a paltry twenty minutes, 
with three of its eight cuts comprised of cantankerous 30-40 second sound pastiches that thrust 
middle fi ngers at any semblance of aural orthodoxy.  “My Terranean Home” ponders long-gone 
schooldays “hangin’ round the inkwell,” conforming to status quo and complying with religious 
and academic doctrine only to be relegated to the perpetual mundanity of day shift.  
      “Black Leather Rock” is an abbreviated blast celebrating (or perhaps condemning; it’s hard 
to tell) motorcycle attire and S&M fashions in music. “Tool Jazz” documents Carla “Kitten” 
McDonald brandishing a variable speed drill as a musical instrument, its oscillations ringing 
rhythmically as it penetrates some unseen stock.
      A drill as an instrument?  Sure, why not?  It worked for Eddie Van Halen.  Moreover, the 
album’s opening track, “I Am an Instrument,” underscores the import (and mindset) of the 
human wielding the device, whether it be a guitar or a chainsaw.  It’s the musician’s intent—not 
his tools—that defi nes his (or her) art.
      “Instruments are not suffi cient unto themselves,” pipes a Rod Serling-esque voiceover as 
wheezy winds coagulate over a bass throb in a “Revolution 9” (Beatles) styled overture.  
The fi rst of three full-length “songs” arrives with “Social Whirlpool,” wherein Harris’s sibilant 
high-hat and cymbals juxtapose Bell’s hiccupping bass and Klimeyk and Morton’s menacing 
guitars—and shouted reports of a plane crash at Burke Lakefront Airport.
 “Ghosts” substitutes more of Klimeyk and Morton’s bristling guitar leads for Ayler’s sax, his 
gnarly passages weaving ‘round Bell’s brawny bass and Harris’ happenstance percussion.  The 
musicians play off one another for the fi rst half, each man fi nding his own way through the 
piece, the notes coalescing into unifi ed exhilaration by song’s end.  
The smart-alecky “Transmography” commences with Michael Napolitano’s acoustic guitar 
nod to Neil Young (“Needle and the Damage Done”) before succumbing to ostinato drums and 
a barrage of brazen guitar hysterics.  Still, it’s the album’s most accessible track, what with a 
three-chord refrain that leans toward pop-punk.  Morton also references Simon and Garfunkel 
(“59th Street Bridge Song”) and The Rolling Stones (“Satisfaction”) before withdrawing his 
troops.
Local college radio and familiar city streets are cited in scream-o fi nale “Felt Hammer,” which 
indulges Dead Kennedys surf punk more than it does anything piano-related (with felt hammers 
rapping the strings).    
They say you can’t teach old dogs new tricks.  But who’s to say when the old tricks aren’t 
working anymore?  With Albert Ayler’s Ghosts Live at The Yellow Ghetto, Morton and the 
revamped X__X once again mine the intrinsic beauty of orchestrated noise to great effect, 
saluting their own pasts (and Ayler’s) whilst kicking open the door to the future.  
http://www.smogveil.com/
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~Continued on Page 14 5504 Lake Road On the Strip Geneva-on-the-Lake, Ohio (440) 466-7990 

OPEN DAILY 7am-1am
Open at 7am for Breakfast and cooking until 11:30pm 

Most items available for take-out, too!

www.HighTideTavern.com
Facebook & BettysBar@HighTideTavern.com

Happy Hour Daily 1pm-7pm
$1.50 Domestic Bottles & Well Shots (Holidays Excluded)

FEATURING
DAILY 

SPECIALS

Thanksgiving Food Drive
DJ/VJ/KARAOKE EVERY FRI. & SAT. 8 PM-12:30 AM

SEND US AN EMAIL TO RECEIVE OUR MAILINGS!

Collecting non-perishable food items 
and cash donations until 

November 24th for Thanksgiving 
for three adopted families

BRING A DONATION, GET A BEVERAGE AT OUR
Thanksgiving Food Drive Party

November 21st

HOLIDAY

TREK TICKETS

ON SALE!

CALL BETTY

FOR RESV.
CLOSED

THANKSGIVING 
DAY...

SEE YOU 
FRIDAY!

Come for the Food ... Stay for the Entertainment

6884 North Ridge Road (Rt. 20) • 440.428.9926

BOOK
YOUR

HOLIDAY

PARTY
NOW!

Reservations are highly recommended!
Last 10 shows have sold-out! Tickets are $5

Comedian Chillian Thomas

COMEDY NIGHT
Sat. Nov. 14 • 8pm 

Chillian Thomas has been engaging audiences 
for years with his honest, straight forward sense 
of humor. A true Thespian at heart, with a strong 
background in theatre and improv, he uses his 
skills to deliver a stellar performance to his 
comedy audiences.

BOOKYOURHOLIDAYPARTYNOW!

0) • 440 428 9926

$5

s 
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ng 
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          Ashtabula Arts Center November Art E xh ib i t
      The month of November will bring the works of Contemporary Fiber Artists to the gallery 
of the Ashtabula Arts Center. An artist’s reception will be held Friday, November 13 from 6-8 
p.m. Visitors can meet the artists and view the exhibit. Admission to the reception and the 
gallery are free. The exhibit will be on display November 3-30.
      Contemporary Fiber Artists is a group who specialize in the use of fi ber and related 
materials to create artworks that express the intent of the makers and their connections with the 
viewer.  Members of the group use  a wide variety of applications, materials, and designs to 
create a variety of viewing experiences.  Their work has been shown throughout Northeastern 
Ohio including such spaces as Holden Arboretum, Valley Art Center, and the Canton Museum 
of Art.  
      The members of the group have many stories to tell and they use their artwork to tell their 
individual tales. Polly Gilmore’s relationship with fabric, needles, and thread began when she 
was four, learning simple embroidery stitches. Jean Evans is a meticulous artist who works 
with paint and fabric and her sense of design to create large wall art quilts stitched by hand 
and by machine.  Jean Markowitz started her quilting life by creating hundreds of meant-to-
be-used traditional quilts for her family and friends.  Federicka Hagerty has shared her artistic 
talents through the creation of bed and wall quilts, art-to-wear, and currently has an emphasis 
on beaded jewelry.  Kris Kapenakas uses her passion for social justice and environmental issues 
to encourage those who view her work into both appreciating the art and thinking about the 
issues that confront today’s world.  Mary Kapenakas is an interior designer who creates large 
abstract works primarily on silk and uses digital printing of her own photography combined 
with stitching. Kathryn applies her talents to both art-to-wear and wall hangings. Karen Hinkle’s 
current venture into the use of digitally printed cotton and silk cloth, uses her sister, Pam 
Gibson’s photography.
 Admission to the gallery is free.  Gallery hours are Monday- Thursday 9-8, Friday 9-4, and 
Sunday 9-noon.  

Cleveland Reggae Artist Launches Fundraising Program For Schools
      Little Fish Records announced that internationally acclaimed reggae artist, Carlos Jones 
has launched a new venture:  the Positive Vibrations  Fundraising Program - as a way for 
schools and non-profi ts to raise money for their organizations.  The program utilizes sales of 
Jones’ private label, high quality gourmet coffee, tea, and hot chocolate – products consumed 
daily by adults and children – as a way for an organization to create a steady revenue stream.  
Organizations receive a percentage of the sales proceeds.  
       Jones, whose music has touched the lives of many people since 1978 when he started 
performing, has in recent years gotten more involved with connecting children to music.  He 
started doing clinics, drum circles, and performances with children of various ages, bringing 
them on stage and giving them a percussion instrument to play, allowing a hands-on experience 
that they remember for a lifetime.  According to Jones, that is how this program came about, 
with his feeling a calling to work with our youth to develop a love for music, and in the process, 
doing something positive for their group, team, or organization.  For information on how to get 
started with this program, call the Positive Vibrations  Fundraising hotline at 216-307-5230 or 
email to positivevibrationscoffee@gmail.com .

THE MUSIC BOX SUPPER CLUB
Laura Rain & the Caesars perform Thursday 
November 19 8pm
        Motor City Soul-Blues-R&B dynamos 
Laura Rain and the Caesars have released 
their 3rd record entitled “Gold.” A collection 
of 13 original songs penned by vocalist 
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Laura Rain and guitarist/producer George Friend, “Gold” harkens back to the golden age of 
soul, funk and r&b...a world where the song, emotion and performance come fi rst. Echoes of 
Motown, Stax, Royal, United Sound and Muscle Shoals permeate the sonic landscape, while 
Rain fl ourishes in her fi ery soulful delivery. 
Cut to 16 track TAPE in a giant room in downtown Pontiac, MI. ”Gold” is the culmination 
of Rain and Friend’s latest songwriting foray. Starting in November 2014, the two wrote 
for months between tours and gathered up their favorites to bring to the studio. Recording 
commenced in May 2015 with a who’s who of Detroit’s fi nest players, all bringing their own 
unique sound to the sessions. Live performances, real people, one room...just like the classic 
vinyl records. Rain and her band roll uptempo funk, fuzzed- out guitar blues, vintage dance 
grooves, soul ballads and Motown stompers into a retro-modern mix of style that defi es eras.
The Caesars are veterans of the Motor City’s R&B, jazz, rock, and blues scenes. For more than 
a decade, the classically trained Laura Rain has been singing in Detroit and Los Angeles with 
an absolute freedom of expression, permitted by her wondrous voice, an instrument of infi nite 
shadings in timbre that avails itself to effortless glides between registers. Often compared to 
Aretha Franklin, Rains’s fi re, feeling, and expressiveness are all her own. Producer, co-writer, 
and guitarist George Friend, another Detroiter returned home from L.A., has made his mark in 
multiple genres–rockabilly (Robert Gordon), R&B (The Sun Messengers), and blues (Janiva 
Magness)–and released a hip solo album of West Coast blues, Looka Here!, in 2004. The band 
is rounded out with players rich in the tradition of Detroit R&B with long resumes including 
Bettye Lavette and George Clinton.
        Tom Hyslop of Blues Music Magazine says Laura Rain is “a force of nature...While clearly 
informed and inspired by soul and R&B styles dating, roughly speaking, from the years between 
1965 and 1985, Electrifi ed is vital music for these times.” Blues Junction’s David Mac calls 
Electrifi ed “a super charged soul shot that generates enough energy to light a small town and 
ignite a fi re under the ass of all of its inhabitants.” Refl ecting a bygone era when songcraft and 
spine-tingling vocals outranked guitar solos, Laura Rain and the Caesars have waxed a superb 
retro-modern sound that falls squarely in the tradition of great soul music, and raised the bar 
signifi cantly for their peers in today’s blues scene.

HOUSE OF BLUES CONCERT ANNOUNCEMENTS 

Wish You Were Here 
Saturday, January 2 –House of Blues 
General Admission Tickets: $16.50 On Sale Now
      Wish You Were Here is Midwest America’s premiere Pink Floyd tribute band and has 
gained international recognition for its detailed recreations of Floyd’s greatest albums and tours, 
including ‘Dark Side Of The Moon’, ‘Wish You Were Here’, ‘Animals’, and ‘The Wall’. Wish 
You Were Here’s theatrical concert presentation combines Sight and Sound to capture the mood, 
emotions, and intensity of the Pink Floyd experience. 
       The show utilizes a professional 9-piece musical ensemble featuring 7 vocalists (including 
at least 2 female vocalists), authentic sound effects, theatrical vignettes with props, characters 
& fl ying infl atables, and a choreographed light show with rolling fog, state-of-the-art intelligent 
lighting - all produced by experienced industry professionals with a fan’s obsession for detail. 
WISH YOU WERE HERE authentically recreates the music from Pink Floyd’s entire career, 
performing the crowd favorites that all rock fans recognize, interspersed with the show-stoppers 
that appease even the most ardent Floyd fanatics. 
For More Information Visit: http://www.fl oydtribute.com 

City and Colour 
Support: Greyhounds 
January 28 –House of Blues 
General Admission Tickets: $32.50 On Sale Now 
       City and Colour is the recording alias for Canadian singer-songwriter Dallas Green. He 
plays melodic acoustic and folk music and is often accompanied by a rotating number of 
Canadian indie rock musicians, such as Daniel Romano and Spencer Burton. The name City 
and Colour comes from his own name: Dallas, a city, and Green, a colour. His reasoning for 
the name was that he felt queasy “putting the album out under the name Dallas Green”. Green 
said that he had been writing material since he was around the age of 14. Regarding the songs 
released on his fi rst album, Sometimes, Green said that he had been writing material for it as 
early as when he was 16 years old, and fi nished writing songs for it in 2005. 
       City and Colour released their new album entitled If I Should Go Before You on October 9, 
2015. The song “Woman” was released exclusively on Beats 1 station on Apple Radio on July 
15, 2015 hosted by Zane Lowe. 
For More Information Visit: http://www.cityandcolour.com 

Badfish, a Tribute to Sublime 
February 4 –House of Blues 
General Admission Tickets: $20 On Sale Now 
      The phenomenon known as Sublime, arguably the most energetic, original and uniquely 
eclectic band to emerge from any scene, anywhere, ended with the untimely death of lead singer, 
guitarist and songwriter Brad Nowell in May of 1996. But encompassing the sense of place 
and purpose long associated with Sublime’s music, Badfi sh, a Tribute to Sublime continues to 
channel the spirit of Sublime with a fury not felt for some time. What separates Badfi sh from 
other tribute bands is that they have replicated Sublime’s essence, developing a scene and 
dedicated following most commonly reserved for label-driven, mainstream acts. Badfi sh make 
their mark on the audience by playing with the spirit of Sublime. They perform not as Sublime 
would have, or did, but as Badfi sh does. 
For More Information Visit: http://badfi sh.com 

Dark Star Orchestra 
March 1 –House of Blues 
General Admission Tickets: $25 On Sale Now 
     Performing to critical acclaim worldwide for nearly 15 years and over 2000 shows, Dark 
Star Orchestra continues the Grateful Dead concert experience. Their shows are built off the 
Dead’s extensive catalog and the talent of these 7 fi ne musicians. On any given night the band 
will perform a show based on a set list from the Grateful Dead’s 30 years of extensive touring 
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By Sage Satori

        The very 1st Woodchopper’s Ball organized by guitarist Brian Henke was held in the year 
2000 and was a huge enough success that it was continued again the year after and then the year 
after and then the year after……
      Now in its 15th year, the Woodchoppers Ball, an annual concert to benefi t The Northeast 
Ohio Coalition for the Homeless is now also fi rmly in everyone’s mind, a tradition. Every year 9 
of the best acoustic guitarists in North America are invited to perform.
     There are 3 sets of 3 guitarists on stage at a time and each takes a turn playing a song till 
everyone has played a total of 4 songs each. Keep in mind that everyone on stage is not only 
surrounded by their peers but that their peers are some of the best guitarists on the planet. 
Everyone is not only always at their very best but the fun on stage is very infectious and is easily 
shared by the audience.
     Many of the acoustic guitarists that have performed and contributed their time and talents are 
also some of the best known and most award winning guitarists in North America and beyond.      
      In 2006 Brian Henke and Jay Bentoff put together and produced a 2 disc CD featuring 26 of 
the best acoustic guitarists in the Northern hemisphere called “The Woodchoppers Ball”. Copies 
are available and it is an incredible compilation. 

      This year the host and master of ceremonies is Hal Walker and the featured guitarists are: 
Michael Kelsey, Muriel Anderson, Andy Wahlberg, Brian Henke, Dan Bankhurst, Tim and 
Myles Thompson, The Night Travelers (James McKinney and Niki Portman, Todd Hallawell and 
Mark Sganga. Please read some of the players bios to get an idea of what an incredible evening 
of music this is.

Brian Henke 
         Brian composes and performs his music like a painter putting images on canvas, a kind 

of sonic shaman, drawing his inspiration from the world 
around him.  An avid hiker, he often brings his guitar along 
to create a spontaneous response to his outdoor settings.   
Mother Earth (Terra) as artist has given an immense living 
gallery from the humbling spectacle of her natural wonders 
to the simple, beauty of a treetop against a blue sky. Her 
majestic legacy and the magical feeling of awe and peace 
inspire the compositions of this award winning virtuosic 
fi ngerstyle guitarist. 

       Brian’s solo CD’s, “Many Waters”, “Love Song for 
Terra”,”Force of Nature”, “The Nature of Light”,  “Tree of 
Life”, “A Child’s Garden” and “Seven Magic Spells” are 
a cornucopia of sonic vistas. He celebrates the seasons, a 
Grand Canyon sunset, the fi reside magic of an American 
shaman, playful waterfalls, the color of the wind and the 
light of dreams to name a few. Brian’s newest release, “Sun 

and the Moon and the Stars” is his fi rst release with vocals. 
       His unique guitar style has been called everything from Folk to New Age to Neo-Classical 
to Pastoral or as Brian likes to call it “a big stewpot of everything, stirred up, simmered and 
served to taste.”  His music appeals to anyone who likes their music lyrical, thought provoking 
and performed with virtuosity.  Through it all is an undercurrent of spirituality and mysticism 
that Brian says is very much a part of the creative process.  
       Brian has received radio air play all over the world on shows as varied as WKSU’s “Folk 
Alley” and John Dilberto’s “Echoes”.  He has also shared the bill or performed with acts as 
diverse as “Yes”,  “The Strawbs”, “ Bill Frisell” “Linda Ronstadt”, “Glass Harp”, Wendy Rule, 
Steve Morse”, Yngvie Malmsteen and many, many others.
       A winner of many acoustic and electric guitar awards, he has also been a fi nalist in the 
prestigious National Fingerstyle Contest in Winfi eld, Kansas, the National Guitarmageddon 
regional fi nals in Boston and in New Age Reporters Top 10 for 2006 and 2010.
Visit www.brianhenkeguitarist.com
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LOST SHEEP BAND

www.lostsheepband.com

Fri. Nov. 6
Winery at Spring Hill

7:30 - 10:30
 

Sat. Nov. 21
Old Mill Winery

7 - 11

Mitch 216-513-0529
Jennifer 440-463-3951

For future shows and
booking opportunities visit

www.facebook.com/
evergreen.acoustic.music

Watch our Facebook
page for updates

Thursday,
Nov. 12
Old Mill
Winery

6-8

Muriel  Anderson
      One of the world’s foremost fi ngerstyle guitarists and harp-guitarists, Muriel Anderson is 

the fi rst woman to have won 
the National Fingerstyle 
Guitar Championship. She 
has recorded over a dozen 
CD’s and performs in the 
US, Europe, and the Far East. 
Muriel is host of the renowned 
Muriel Anderson’s ALL 
STAR GUITAR NIGHT® and 
founder of the MUSIC FOR 
LIFE ALLIANCE charity.

      Her facility across the genres 
of folk, classical, jazz, 
bluegrass and international 
music is revered by guitarists 

worldwide. Her unique approach to the instrument virtually transforms the guitar into a lyrical 
choir, then a marching band, then a Japanese koto, then a Bluegrass band, one minute launching 
into a Beatles’ tune and the next, Rodrigo’s Concerto de Aranjuez. Touring in the USA and 
internationally year round, she continually amazes audiences with her technique and endears 
them with her sense of humor.

Dan Bankhurst 
     Dan is an exciting young fi ngerstyle guitarist.  Dan just released his second CD of solo 
acoustic arrangements, ‘Tradition Pickin’, a tribute to the great thumbpickers of the past.  His 
debut CD, ‘At First Sight’, was produced by Grammy nominated guitarist Pete Huttlinger at his 
Nashville Studio in 2013. 
     Growing up in Cleveland, Ohio, in a family of guitar players, Dan became enamored 

with the guitar at a young age and has since 
dedicated himself to becoming the best player 
he can be.  Dan’s early infl uences were mostly 
rooted in electric blues and rock, and as a 
teenager he began to branch out into jazz guitar.
     Several years ago in his early 20s, Dan heard 
Chet Atkins play for the fi rst time and was 
immediately hooked. He immersed himself in 
learning as much as he possibly could about 
Chet’s amazing technique, phrasing, and 
arrangements, which then led him to discover 
the great Tommy Emmanuel. Dan has also gone 
back to study some of the original masters of 
the style such as Merle Travis and Jerry Reed. 
He continues to be inspired by their playing and 
diligently works on creating his own unique 
style blending traditional fi ngerstyle guitar with 
a more contemporary approach, which can be 
heard on ‘Tradition Pickin’.
     Since releasing, ‘At First Sight’, to critical 
acclaim, Dan has been recognized at the 
national level and won the International Home 
of the Legends Thumbpicking Championship in 
2013 at the Merle Travis Music Center in Muhlenberg County, Kentucky.  For the past several 
years Dan has been a performer at the prestigious Chet Atkins Convention in Nashville, where 
many of the world’s top guitarists gather annually.  He also plays frequently in Nashville and 
has shared the stage with some of the to p acoustic guitar players in the world, including Phil 
Keaggy, Pete Huttlinger, Loren Barrigar and Mark Mazengarb, and Brooks Robertson.

“ Dan is a very gifted guitarist and has a true musical mind and heart. I see an ever 
promising future for Dan as he is top notch in his fi eld of guitar playing.”- Guitarist Phil 
Keaggy

Michael Kelsey
     Michael is a rhythmic, inspired guitarist and 

performance artist who blends many musical 
genres with fervor and grace. When he hits the 
stage to perform, he plays every inch of his guitar 
pulling out every part of it or anything else an 
arm’s length or foot kick away. Throughout a 
performance Michael may make use of technology, 
his improvisational skills, objects in the room, and 
audience interaction to make music for the ears 
but more importantly a musical experience for the 
senses.

     Born and raised in Lafayette, Indiana, he began his 
musical journey weaving in and out of successful 
area bands as lead guitarist or bassist. Later he 
opened and ran a thriving recording studio, which 
after fi ve years he retired in order to enable him to 

embark freely on his career as a solo artist. 
     His naturally soulful vocals illuminate carefully chosen lyrics. He plays expressively and 
manipulates the guitar to create a melodic fusion of alternate tunings and unorthodox hand 
positions allowing for him to achieve a full sound. The true beauty is in the way the song, the 
sound and the motion of his music unites. The songs, especially the lush instrumentals, can be 
reminiscent of the late, great Michael Hedges, but boast Kelsey’s personal percussive stamp, 
exceptional arrangement and deliberate instrumentation.
    His live performances are particularly moving. Sometimes he sounds as if he’s deftly playing 
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jewelsdancehall

"The Most Fun You Can Have with Your Boots On"

www.jewelsdancehallandsaloon.com
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Happy Hour Monday-Friday 3pm-6pm

Now Open 7 Days-a-Week!
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MIC
MONDAYS

7:30-10:30

Wednesday
Line Dance

Lessons with
Dee 6:30-9:30

Thursday
Karaoke 7-11

50¢ Wings
Free Pool

Nov. 6&7...Rough Cut
Nov. 13.....Hill Top Honey
Nov. 14.....Mayflower Hill
Nov. 20.....Riverhawk
Nov. 21.....Slingshot

      The Dave Harr i s  Project?
     Local singer/songwriter records for project in Nashville
By Get Real Bob
       Recently I was stuffed in a car with four beautiful 
women and driven to Nashville, three of them were 
long time friends from Ashtabula County, Jodi, Danelle, 
and Skilyr, and nine month old Keatyn, who is just a 
sweet little angel that I met just a few days before the 
trip.  When we fi nally arrived at Dark Horse Studios, 
just outside of Nashville, is when I fi gured out what was 

going on, Jodi was on a mission of faith to bring her daughter 
Skilyr to Dark Horse Studios to MAYBE co-write and record 
a song for the Dave Harris Project, none of us had a clue what 
we were walking into! 

        The Dave Harris project, “Songs From The Heart”, which 
Volume 1 is on iTunes now and Volume 2, set for release 
by year’s end, is to shed light on the nonprofi t Kawasaki 
Disease Awareness & Research Foundation.  His son, River, 
is a survivor of the rare disease.  The info from their website 
says that the Kawasaki disease, also known as Kawasaki 
syndrome, is a very serious and nasty illness characterized 
by infl ammation of blood vessels throughout the body that 

primarily affects young children and infants.  
Kawasaki disease is the leading cause of acquired 
heart disease in children. Although about 80 percent 
of patients are less than fi ve years of age, older 
children and teenagers can also get KD, but this 
is uncommon. KD is more common in boys than 
girls, and the majority of cases are diagnosed in the 
winter and early spring but it is not contagious.
       I’ll admit this was the fi rst time I ever heard 
of this nasty childhood disease and I hope that this 
article will in some small way help to bring a little 
more awareness to it so that doctors will pay more 
attention with their diagnoses of the symptoms and 
avoid the pain and suffering of these little ones.  Do 
me a favor and look into the Kawasaki syndrome 
for yourself and spread the word!  
       So the fi rst day was sort of like being on another planet, not knowing anyone in an uncertain 
atmosphere and yes there were moments where we were deciding if we should stay or not, then 
we fi nally met Dave Harris, the guy who paid for our gas, set us up with a place to stay, paid for 
our food and even plane tickets for Danelle and Skilyr to fl y back to Ohio when the recording 
was done!  We were under no obligation to stay but the longer we were there the more each 
of us felt that we were meant to be there, that something good was to come from it and we all 
needed something good to happen.  When the decision was made that we would stay and she 
would co-write a song, the magic started to happen!  In four grueling days and two all nighters, 
two beautiful songs were written and recorded and one was chosen for production titled “Saying 
Goodbye” and will appear on “Songs From The Heart - Volume 2” set for release by year’s end.  
It was pretty cool to meet and hang out with Tarkington Johnson, Cameron Browne, Dave 
Harris, his beautiful family and some of the music industries great musicians like Micky 
Parsons, Casey James, Deon Estus, John Robinson, Elliot Easton, Greg Hawkes, Scott Bell, and 
Phil Naro just to name a few, they all treated us with the utmost respect and accepted us into the 
fold as if we were always friends, and when my friend Skilyr Hicks started sharing her musical 
soul with us, everyone fell in love with her, and these long time seasoned musicians were 
amazed by her song writing talent that just came naturally to her and her amazing spirit lifting 
voice!
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       So something good did happen to us, to all of us, and no one left the Dark Horse Studio that 
week that wasn’t spiritually moved in some way. A bond was formed and I can’t thank my long 
time good friend Jodi Simak Cronk enough for dragging my carcass to Nashville so I could be 
a part of something wonderful before she dragged my carcass to South Carolina and worked me 
like a dog!
Skilyr Hicks is on Facebook and Youtube. Watch for more about Skilyr in the future.
www.darkhorserecording.com   •  www.KDfoundation.org 

Three new inductees  in to Country Mus ic  Hall of Fame
      The Oak Ridge Boys and the late Jim Ed Brown the Browns and Grady Martin joined the 
Country Music Hall of Fame on Sunday in the Medallion ceremony.
      Dierks Bentley, Garth Brooks, Trisha Yearwood and Vince Gill were among those who 
performed at the event to welcome the new members.
      “These men and women distinguished themselves through virtuosity, harmony and 
heart,” said Jody Williams, BMI executive and trustee on the Country Music Hall of Fame 
and Museum’s Board of Offi cers and Trustees. “They have made music that endures through 
decades. Tonight, we honor them-respectfully, formally, and enthusiastically-as country music 
masters.”
      Williams opened Martin’s tribute with a listing of his equipment and styles: “Guitar, fi ddle, 
or six-string bass. Electric,acoustic. Thrusting rockabilly, delicate lead runs. Fuzz-tone,twang. If 
you were a song, he’d give you whatever you needed.”
      Born on a Marshall County farm in Middle Tennessee on Jan. 17, 1929, Martin was a fan of 
the Grand Ole Opry, listening at fi rst on a homemade radio. Roy Acuff and DeFord Bailey, at 
fi rst, infl uenced Martin.
      Martin left the family farm at age 15 for Nashville to play fi ddle. In 1949 he joined Little 
Jimmy Dickens’ the Country Boys. That same year, Martin played on his fi rst hit, recording a 
solo on Red Foley’s 13-week chart topping single, “Chattanoogie Shoe Shine Boy.”
      Martin was a presence at the Quonset hut studio and at RCA’s Studio B, the key recording 
studios in Nashville. Williams cited the acoustic guitar part Martin created for Marty Robbins’ 
1959 hit “El Paso” and the fuzzed-out electric solo on Robbins’ 1961 classic, “Don’t Worry.” 
Of the latter, Williams said, “A soundboard amplifi er blew during a studio session, and Grady’s 
water-clean guitar suddenly sounded distorted and raucous. What to do? Some people in the 
room thought it sounded wrong. Grady knew it sounded just right. He played what became one 
of country music’s most famous solos, through malfunctioning equipment.”
Martin recorded with both Hank Williams and Elvis Presley.
       Musical tributes, with surprise guests, are always part of the Medallion Ceremony. 
Martin’s celebration began with a performance of “El Paso” by Marty Stuart and the Fabulous 
Superlatives, with Gill playing Martin’s guitar part.
       Stuart joked that he readily agreed to perform the song when invited, but the next day 
realized he took on the task of learning a song with “469 words and about 2,000 guitar licks.” 
Stuart joked, “I don’t know who gets the worst job, me or Vince.”
Mandy Barnett and guitar ace Duane Eddy performed “Don’t Worry.”
       Williams introduced guitarist Pete Wade, a longtime friend and colleague of Martin’s, who 
brought with him a guitar Martin gave him, a Gibson 335 electric famously known as “Big 
Red.” Buddy Miller joined Wade. Miller sang the Conway Twitty hit “Fifteen Years Ago,” with 
Wade’s guitar support.
       A Hall of Fame member always inducts the newcomers, offi cially welcoming them to 
the elite group. Brenda Lee established her ties to Martin in her opening statement. Her voice 
quivering with emotion, the 71-year-old member of both the country and rock halls of fame said, 
“I started recording with Grady when I was 10 years old. Grady meant the world to me, and he 
played on every one of my hits.”
       Lee described Martin as her mentor, friend and surrogate father. “What Grady played is a 
part of the fabric of what we all do,” Lee said. “So often, what we all do, he did it fi rst. So often, 
what we do, he did it best.”
       Joshua Martin, Grady’s son, accepted the Hall of Fame medallion on behalf of his family. 
Joshua acknowledged that his father often skipped evenings designed to honor him, but he 
thought his father would be here tonight if he was alive, “I know he’d want to be here, if he was 
still with us, because this is the highest honor you can achieve in country music. This is it.”
Williams opened the tribute to vocal trio the Browns (siblings Jim Ed, Maxine and Bonnie), 
and Jim Ed Brown for his long-running solo career, by addressing their special place in country 
music.
       “In country music, we sometimes pontifi cate about who was the greatest, who was the 
best, who was the most important,” Williams said. “We don’t argue, though, about who was 
the smoothest. There’s only one correct answer: the Browns. Jim Ed, Maxine, and Bonnie: the 
smoothest, most elegant vocal sound in country music, ever.”
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    Roxy: The Movie
      “Something terrible has happened,” says Frank Zappa on 
Roxy: The Movie before we even see the late, great guitarist / 
composer on screen.
      “We want to make sure that the cameras get the music in 
synchronization with the picture, and we don’t want to f-ck it 
up!”
      Zappa encourages patrons at the swanky Hollywood concert club to relax and sip their 
beverages while technicians resolve the issue, at which point he and The Mothers will “come out 
and be zany” for them. And they do.
      Unbeknownst to Frank, however, the glitches were just surmountable enough to let the show 
go on—but not to compile the feature fi lm he’d hoped to glean from his three-night Roxy stint in 
December 1974.  
      Trouble was, the audio gear crapped out at the very start of the fi rst show, so what Zappa and 
his editors heard later did not synch with the fi lm shot on any of the four 16mm cameras present 
at each show.  Zappa made several attempts to overcome—or at least mitigate—the temporal 
deviations using ‘70s and ‘80s technology, writes producer / archivist John Albarian (The Kids Are 
Alright) in his notes for Roxy: The Movie (and CD), now available on DVD / Bluray and compact 
disc from Eagle Rock.  
But the resulting concert fi lm didn’t meet FZ’s demanding standards for release on his indie label.  
Accordingly, only select fragments of audio and video ever made it to market, vis-à-vis the concert 
albums Roxy & Elswhere and Roxy by Proxy and promotional videos (a trailer for the planned fi lm 
appeared on Baby Snakes, and Dweezil Zappa utilized footage from “Montana” and “Dupree’s 
Paradise” for the 2006 Zappa Plays Zappa tribute tour.
      Fortunately (and fi nally), Albarian and his engineers were able to use 21st century computer 
software to cobble together not merely a passable version of the concert fi lm Zappa envisioned, 
but an exciting, dramatic DVD document of the mind-blowing musical events from 42 years 
ago—and a fi lm whose contents take on enhanced historical signifi cance in lieu of Zappa’s 1993 
death…and the wake of Gail Zappa’s own recent passing (Frank’s widow oversaw the Zappa 
Family Trust, and contributes her fi nal comments here).  
      This thing is anointed with the oils of Aphrodite and sprinkled with the dust of the Grand 
Wazoo, people, and makes a great point of entry for ignoramuses, nonbelievers, and curious 
bystanders who never quite got the mustachioed maestro during his lifetime.
      What the concert lacks in visual fl air (everyone wears black T-shirts and jeans to maintain 
movie consistency across the three nights) is compensated by the group’s jaw-dropping 
instrumental skills.  Late keyboard / synth / vocalist George Duke is especially amazing to 
watch and hear (witness FZ’s homage to alien-carved crop circles Nazca lines, “Inca Road”), 
as is percussionist Ruth Underwood, whose blinding two-handed runs and embellishments on 
vibes / marimba / xylophone give “Cosmic Debris” and “Penguins in Bondage” so much of their 
signature Zappa quirkiness.  
      Tandem drummers Ralph Humphrey and Chester Thompson are sensational, and it’s the 
dueling drum sequence here (“Cheepnis”) that inspired the latter’s thunderous showcases with Phil 
Collins when he joined Genesis on tour four years later.  “T’Mershi Duween” and “Echidna’s Arf 
(of You)” likewise contain lots of terrifi c timpani.    
      Trombonist Bruce Fowler is choice and wingman Napoleon Murphy Brock (sax, fl ute) 
decorate “Dog Meat Variations / Uncle Meat” with mirth and soul, and enliven an already kinetic 
“Don’t You Ever Wash that Thing?”  
      Zappa rips several choice guitar solos on a Gibson SG (“Cosmic Debris,” “I’m the Slime”) 
but otherwise devotes himself to playing ringmaster and conductor (with subtle elbow jabs 
or upraised middle fi ngers).  He joins Underwood on skins near the end, but spends an equal 
number of minutes just sitting in a chair and enjoying the sonic mischief.  Zappa goes through 
a lot of cigarettes, and his chain-smoking is just about the only visual element whose continuity 
is repeatedly fl ummoxed:  One moment we see Frank lighting up a fresh Marlboro, the next his 
hands are on back on the guitar strings (or he’s fi ring up another one, when we know he couldn’t 
possibly have fi nished the fi rst).
      For the “Be-Bop Tango” fi nale, Frank invites folks (Carl, Rick and Jane) from the crowd 
to come up and dance to “whatever George sings.”  “We’ve modifi ed [the dance] for young 
contemporary audiences such as yourselves,” he deadpans.  Soon enough, the guests are shucking 
and jiving to Duke’s start / stop nonsense syllables.  Zappa tells them to loosen up, then calls on 
scantily-clad “professional harlot” / burlesque queen Lana (fresh off a strip tease for servicemen at 
Edwards Air Force Base) to show ‘em how it’s done.    
      There are no bonus materials per se—but do stick around for the Roxy end credits, which are 
juxtaposed with clips of Zappa and the gang tracking Inuit farce “Don’t Eat the Yellow Snow” 
and (St. Alphonso’s Pancake Breakfast tie-in) “Father O’Blivion” in the studio for the Apostrophe 
album.  We were fascinating watching the master at work in this capacity, and it’s sure to pooch 
your poodle, too.
     Don’t be a naughty Eskimo.  Pick up Roxy: The Movie for yourself or that beloved barking 
pumpkin in your life and check out (or perhaps relive) one of Zappa’s most talented ensembles at 
the height of their playful powers.
Roxy: The Movie available now on Amazon and iTunes.  www.zappa.com   
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       The Browns came from Arkansas, children of a lumberman and his wife. In 1954, Jim Ed and Maxine scored a Top 10 country hit with 
“Looking Back to See,” and the duo hit the road. But the Browns sound wasn’t complete until 1955, when younger sister Bonnie turned the duo 
into a trio. “In a car bound for California, Jim Ed and Maxine were singing their song, ‘Here Today and Gone Tomorrow,’” Williams recalled. 
“Bonnie joined in-effortlessly, smoothly. Jim Ed Brown spoke out loud, saying, ‘That’s the sound we’re looking for.’ It was sibling harmony of the 
sort that can be instantly enjoyed, but never duplicated.”
        In 1959, the trio recorded “The Three Bells,” and the single topped the Billboard country chart for 10 straight weeks, setting a record for 
country groups that would stand for 56 years. The Browns recorded more beautiful, smooth hits, including “Scarlet Ribbons (for Her Hair),” “The 
Old Lamplighter” and “Then I’ll Stop Loving You.”
       Maxine and Bonnie retired from the road. Jim Ed forged ahead as a solo act, but struggled until he recorded the Nat Stuckey song “Pop a 
Top.”
       In 1976, Brown formed an award-winning duo with Helen Cornelius, scoring nine top 10 hits, including the classic chart-topper “I Don’t Want 
to Have to Marry You.” Brown remained a steadfast presence on stages, on television, and especially, as a Grand Ole Opry ambassador, for the rest 
of his life. Brown died earlier this year soon after releasing a new album.
       “When cancer took its toll on his magnifi cent voice, he knew that what he had sung was loved and honored,” Williams said, “and that he and 
his sisters had been elected into this Hall of Fame.”
To celebrate the Browns’ music, Williams introduced Texas swing specialist Carolyn Martin and Nashville roots-music favorite Chris Scruggs, 
who performed “Looking Back to See.”
       Other performances included contemporary gospel music stalwarts the Isaacs, presenting “The Three Bells.” Bentley toasted his fellow Jim Ed 
Brown with a take on “Pop a Top.” “He really took me under his wing and made me feel comfortable and welcome,” Bentley said.
        Bobby Bare, a 2013 Hall of Fame inductee, fi lled in for fellow Hall of Fame member Bill Anderson, who had planned to give the induction 
speech for the Browns, but had to cancel because of illness. “I met the Browns in the summer of 1961 at a big fair up in Iowa,” Bare said. “They 
were big stars. I had just seen them the week before on The Ed Sullivan Show.”
       Bare shared dinners at the Brown family home in Arkansas in the 1960s, and decades later recalled gourmet dinners and a fi sh fry prepared by 
Jim Ed Brown at his Nashville residence. As for the Brown sisters, Bare said, “Maxine has a mouth on her,” drawing a burst of laughter from the 
crowd. “If you don’t really want to know the answer to a question, don’t ever ask Maxine. She’s going to give you the full answer. That’s why we 
love her.”
        Bare also recalled how Chet Atkins, who produced early albums for the Browns and Bare, “really loved the Browns.” Atkins told Bare 
that the Browns had the greatest sibling harmony he had ever heard. “That’s really saying a lot,” Bare said, “because Chet produced the Everly 
Brothers.”
        Becky Brown, representing Jim Ed Brown, said her husband of 54 years didn’t looked at success in terms of happiness. “He was happy,” she 
said. “He spent his whole life doing what he wanted to do, with people he loved, and for people he loved. He felt so blessed every day.”
       Bonnie Brown noted that it was the late Hall of Fame member Minnie Pearl’s birthday, so she quoted her famous saying, “I’m just so proud to 
be here.” Bonnie noted that she and her sister left the road in the 1960s to raise their families, then introduced her husband, daughters and extended 
family.

       Maxine joked that Bonnie only joined the group because they were touring with Elvis 
Presley.
       Williams introduced each member of the Oak Ridge Boys: Duane Allen from Taylortown, 
Texas; Richard Sterban from Camden, N.J.; Joe Bonsall from Philadelphia, and William Lee 
Golden from Brewton, Ala.
       “Without music, these men would never have known each other,” Williams said. “They 
would have led separate lives, in separate places. But with music, they are bound permanently, 
unforgettably.”
       Drawn together by a love of gospel quartet singing, the four members all remember 
particularly loving the exuberant sound of the Oak Ridge Quartet, as the group was known from 
1945 to the mid-1960s.
       Golden joined the group in 1965, and Allen joined the following year. Sterban came aboard 
in 1972, and within a year, Bonsall completed the quartet’s long-running, most famous lineup. 
Encouraged by manager Jim Halsey, the quartet began thinking beyond gospel. At fi rst, Music 
Row was reluctant, believing the Statler Brothers already accounted for a country group that 
performed in the style of a gospel quartet.
But Jim Foglesong “fi gured the Oak Ridge Boys were too good to fail” and signed the group to 
ABC/Dot Records, Williams said. “And Jim Foglesong was right.”
       In 1977, the Oak Ridge Boys hit the Top Five with “Y’all Come Back Saloon.” A year later, 
they topped the country chart with “I’ll Be True to You.” In all, they achieved 17 number 1 
singles and 37 Top 20 country hits, including such high water marks as “Fancy Free,” “Bobbie 
Sue,” Leaving Louisiana in the Broad Daylight” and “Elvira.”
The Oak Ridge Boys earned 1 double-platinum album, 3 platinum and 12 gold albums.
       “Always that harmony, that fi fth famous voice, rooted in gospel, positive in perspective, 
bringing joy, bringing excitement,” Williams said. “Whether singing songs of faith, or love 
songs, or the national anthem at hundreds of sporting events, or the giddy-ups that precede the 
‘oom papa mow-mow’s,’ they brought harmony to a world that’s rife with dissonance.”
      Jeff Hanna of the Nitty Gritty Dirt Band, an emergency replacement for Chris and Morgane 
Stapleton, whose travel plans were interrupted by fl ooding in Texas, performed “Leaving 
Louisiana in the Broad Daylight.”
      Brooks and Yearwood performed the love song “I’ll Be True to You,” the Oak Ridge Boys’ 
fi rst number 1 hit, in 1978. With Brooks on acoustic guitar as the only musical accompaniment, 



                                                                                                             North Coast Voice Magazine  |  northcoastvoice.com • (440) 415-0999  |    November 4 - 18, 2015 21

~Continued from Page 14

HAPPY HOUR MON.- FRI  11am-7pm

50¢ A WINGTUES. & THURS.

 

WEEKENDS

NEVER
A COVER
CHARGE

$3 Cheeseburger & Fries! MONDAYS

FRI & SAT
BANDS AT

9PM

$7 Bucket of Beer

LIVE TRIVIA EVERY THURSDAY
7pm • Prizes & Specials!

MUSICIANS NIGHT THURSDAYS 9pm

FRI. NOV. 6
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or use their catalog to program a unique set list for the show. This allows fans both young and 
old to share in the experience. By recreating set lists from the past, and by developing their 
own sets of Dead songs, Dark Star Orchestra offers a continually evolving artistic outlet within 
this musical canon. Honoring both the band and the fans, Dark Star Orchestra’s members seek 
out the unique style and sound of each era while simultaneously offering their own informed 
improvisations. 
       Dark Star Orchestra offers much more than the sound of the Grateful Dead, they truly 
encapsulate the energy and the experience. It’s about a sense of familiarity. It’s about a feeling 
that grabs listeners and takes over. It’s about that contagious energy... in short, it’s about the 
complete experience and consistent quality show that the fan receives when attending a Dark 
Star Orchestra show. 
For More Information Visit: http://www.darkstarorchestra.net 

MUTEMATH 
March 29 –House of Blues 
General Admission Tickets: $22 On Sale Friday Now
        MUTEMATH is a Grammy-nominated American alternative rock band from New Orleans 
that formed in 2003. The group consists of lead vocalist and keyboardist Paul Meany, drummer 
Darren King, guitarist Todd Gummerman, and bassist Roy Mitchell-Cárdenas, but they often 
perform on any mixture or variation of these instruments. They draw heavily from infl uences 
in 1960’s and 1970’s soul, psychedelic rock, and jam band styles, utilizing vintage guitars and 
amplifi ers, as well as Rhodes keyboards, synthesizers, and other electronic instruments such as 
the keytar. 
     MUTEMATH offi cially announced the title of their new album as Vitals on May 21, 2015 
via their offi cial Facebook page. On September 27, 2015 signing up for their fanclub at their 
offi cial website reveals the album will be released on November 13, 2015. 
For More Information Visit: http://www.mutemath.com/ 

Umphrey’s McGee 
Support: Joshua Redman 
January 27 –House of Blues 
General Admission Tickets: $25 On Sale Now
      Umphrey’s McGee is an American progressive rock band originally from South Bend, 
Indiana, whose music is often referred to as “progressive improvisation”, or “improg”. 
Although the band is part of the jam band scene, like Phish and the Grateful Dead (with ever-
changing setlists, improvisation, two sets per night, open taping policy, etc.), they are much 
more infl uenced musically by progressive rock artists such as King Crimson, Yes, Pink Floyd, 
Frank Zappa, The Mahavishnu Orchestra, and early Genesis, as well as heavy metal bands such 
as Iron Maiden and Guns N’ Roses. The band also identifi es The Police, The Beatles, and Led 
Zeppelin as primary infl uences. UM experiments with many genres including rock, metal, funk, 
jazz, blues, electronic, bluegrass, and folk. 
On April 7, 2015, UM released their ninth studio album, The London Session, an album 
recorded in one day at Abbey Road Studios. 
For More Information Visit: http://umphreys.com   

Gaelic Storm 
Saturday, February 20 –House of Blues 
General Admission Tickets: $22.50 On Sale Now 
      After 10 albums, and nearly 3,000 live shows, Gaelic Storm — the chart-topping, multi-
national Celtic band — is dishing up a hearty serving of Full Irish. The greatest-hits album 
spans the bulk of the band’s career from 2004-2014, mixing crowd favorites and concert staples 
with three previously unreleased recordings. Their most recent album, “Matching Sweaters”, 
was released July 24, 2015. 
For More Information Visit: http://www.gaelicstorm.com 
 Ticket Information 
Tickets are available for purchase at the following locations: www.houseofblues.com, House 
of Blues Box Offi ce, www.ticketmaster.com, all Ticketmaster outlets and Charge by Phone: 
800.745.3000. 
The House of Blues Box Offi ce (308 Euclid Ave.) For more information, call 216.523.BLUE 
(2583).
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more than one guitar. At a Kelsey show audience members may 
actually lose themselves in the moment and forget they are listening 
to one person. They can be tapping their foot one minute, in a deep 
trance the next, then bursting into laughter. 
     “There is a fi ve piece band in my head. They all have different 
tastes in music and they are all trying to escape at the same time 
through my hands, feet and mouth. I hang onto an acoustic guitar 
and see what happens,” Kelsey sums up his stage show aptly. He is 
well versed in the art of entertaining and at every show he creates a 
rare army of sound that comes from one man, a voice and an acoustic 
guitar. 
    Whether he’s creating a song spontaneously for a lucky lady in 
the front row, telling a story complete with sound effects, or letting 
an inspired moment move his fi ngers around the fret board, Kelsey 
never performs the same show twice. 
     After performing an opening set for folk artist David Wilcox, 
David described Kelsey’s show as “Cirque Du Soleil on acoustic 
guitar.”
     Kelsey’s abilities have enabled him to be noticed by many. A 
fi nalist in Guitar Player Magazine’s national competition and winner 
of Guitar Center’s “Guitarmageddon,” chosen as best unsigned 
guitarist out of over 3000 entrants nationwide says it all. This allowed 
him to be apart of Eric Clapton’s Crossroads 2004 performance 
where he shared the stage with many of the guitar legends such as 
Santana, Steve Vai, Eric Clapton. He has toured nationally with Blind Melon and Dishwalla and 
has opened shows for many artist of many styles including The Doobie Brothers, 38 Special, 
Rodrigo and Gabriella and the California Guitar Trio.

Andy Wahlberg
      Andy was born in Witchita Falls, Texas. He grew up in 
Miami, Florida where he was fi rst exposed to classical, pop and 
international music. He had his fi rst “gig” at age fi ve with a 
Calypso Latin band that performed at his mother’s restaurant in 
Miami every weekend. Andy played the bongos while wearing a 
little Ricky Ricardo suit, puffy sleeves and all.
      Andy struck out on his own at age 14, traveling across the 
country while teaching himself to play guitar. During that time 
he honed his craft playing venues all over the United States. He 
started playing his trademark Harp-Guitar which he found in a 
pawn shop in Los Angeles in the early ‘70’s. After studying at a 
performing arts college for two years, he began a full time career as 
an entertainer.
        Since then, Andy’s musical career has spanned over 25 
years, more than 3000 concerts and performances nationwide, 4 
albums and hundreds of television and radio appearances. Andy 
has performed on stage with groups such as Chicago, Spyra Gyra, 
Firefall, Hall and Oates, Don McLean and the Spinners. In his 
own recording studio he has created soundtracks and scores for 
numerous television, radio and movie projects. His most recent 
works include the soundtrack for the PBS Special Florida’s Historic 
Lighthouses and the motion pictures “Captiva” and “Jericho”.

Mark Sganga  
       Mark was the 2009 International Fingerstyle Guitar Champion from the East Coast, Mark 
Sganga epitomizes “World Music”. His guitar weaves a rich tapestry of beautiful melodies 
and imaginative improvisation. Mark has played command performances in India with violin 
virtuoso L. Subramaniam, he’s toured the states and Europe with Verve recording artist Pete 
Belasco, appeared on recordings with Herbie Hancock and Maynard Ferguson and performed 
live with the Klezmatics in New York City. WOR Radio acclaimed him as “One of the best 
guitarists in New York”! 

James McKinney
         James started playing Banjo at 14 and hasn’t stopped since. James has had the privilege 
of playing or recording with many of the legends of music including Bill Monroe, Vassar 
Clements, Johnny Cash, John Hartford, and The Grateful Dead.
      James has sung and played at the Grand Ol’ Opry, performed regularly at Opryland, had a 
number of bands of his own over years, and won the National Bluegrass Banjo Championship. 
He has been published on over 10 CD’s over the years and still enjoys teaching Banjo at various 
workshops and seminars around the world.
      James is not only an internationally renowned Banjo player but also a highly respected 
teacher of the Banjo art. Some of James’ favorite students include Wendy Holcomb of 
“Nashville on the Road”(television), Jeff Scroggins, member of “The Blue Canyon Boys and 
1989 National Bluegrass Banjo Champion, and Emily Robinson of “The Dixie Chicks”.
      Spoken of in almost reverent tones by his students and fans James McKinney is often 
referred to as a “cult-like” master of the banjo. Serious musicians think very highly of James 
and seek him out every year at the Walnut Valley music festival to join in both impromptu jams 
as well as stage appearances. Look to see much more of James McKinney at major bluegrass 
events and on new music releases.

The 2015 Woodchoppers Ball is Saturday December 12th 7pm at the Kent Stage in Kent OH. 
Doors open at 6pm. www.thekentstage.com.

Ticket information and venue location is listed in the ad on page 15.
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By Patricia Ann Dooms
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channeling Archangel Michael.

       Here We Go Again--That Whole Argument :  “New Stud ies  Reveal… . .”
    Or “Bu t the Doctor Says… . .”
     Tell me everything you know about Ayurvedic Medicine.  Tell me everything you know about Chinese Medicine.
Tell me everything you know about Energy Medicine.  Tell me everything you know about Chiropractic Medicine.
Tell me everything you know about Homeopathic Medicine.  Tell me everything you know about Shamanic Medicine.
Tell me everything you know about all the anti-chemical holistic practices from around the world (aromatherapy, herbology, nutritional therapy 
--the primary medicines of France and Germany).
      These are Science. Not an a la carte science that is infl uenced by the money-motivated fads of the day, but tried-and-true science that has 
withstood the test of time.
      When you have demonstrated for me that you know as much about these things as I know about Western Medicine, then let’s talk, because I 
delight in intelligent conversation. Until then, at least know that these medicines are not about popping a bunch of supplements everyday; they are 
a lifestyle.  A lifestyle born out of the most ancient cultures of the world since the beginning of mankind, and not born out of a pharmaceutically - 
based industry barely 100 years old.
I’m tired of the argument, people.  Aren’t you??
       Let’s all wake up and do our own homework. The information is available to everyone; we don’t have to take anyone else’s word for anything 
anymore…..ESPECIALLY when it comes to our own health and what we deem appropriate for maintaining it.  Let’s open our minds to more than 
one teeny tiny branch of science (because relatively speaking, that’s all Western Medicine is).
       Does it have its place? Well, of course....It’s medicine!! But it is not the only medicine and what is right for one is not necessarily right for 
another-- whether it’s a person, a chronic ailment, or a full-blown disease. 
       So do not look at me or those like me as ignorant fools. You’ve no idea the years of research and learning that goes into mentoring others on a 
holistic lifestyle in a culture that wants to jam chemicals down our throats and then wonder why our bodies reject and rebel. 
       Just had to say it once and for all.....because I am SO tired of being asked, “Oh, but aren’t you afraid [of this, that, or another thing]?” The 
fear factor should be the fi rst clue in recognizing manipulation of the masses.
      Now the World Health Organization (an admittedly political organization) is stating that pork and red meat are carcinogenic.  The FACT 
is that an over-consumption of ANY food group is carcinogenic.  Every text since the beginning of time professes ‘moderation in all things’.  
Anything out of balance is detrimental to our health—it’s really that simple.
      The World Health Organization -- These are the same people who told us not to eat butter, but instead margarine because it was healthier for 
our hearts.  Of course, research has proven this to be erroneous. 
      These are also the same people who told us how unhealthy it is to consume chocolate.  Now of course, we are told that chocolate—specifi cally 
cocoa, the source of dark chocolate—is not only healthy for our hearts, but also contains tons 
of anti-oxidants, proteins, and hidden nutrients that balance metabolism and hormonal function.  
Ask any woman, and she will confi rm the chocolate craving experience that occurs pretty much 
on a monthly basis.
      Then…..oh I love this one……NO sugar!!  Well, actually that kind of makes sense to me, 
because I can’t fathom a single healthy thing about sugar.  What makes this ‘study’ so interesting, 
is that we were urged to opt for corn syrup years ago because it was more easily digestible.  
Now, of course, we are told to refrain from using….or consuming anything…. with corn syrup as 
an ingredient.  Nothing wrong with that suggestion—really…..but the advice is that we consume 
cane sugar instead.  What?  Uhmmmm….Sugar is sugar.  Period.  It doesn’t matter what the 
source is, whether it’s a white bag or a piece of fruit.   An OVERABUNDANCE of sugar is 
damaging to all of our organs, especially the pancreas.  In addition, sugar feeds cancer cells.  
Our aim is for higher alkaline, lower acidic levels……to achieve a level of balance. 
BALANCE!!
What makes a food acidic or alkaline isn’t what you’d think.
       Think of a common acidic food that we eat. Lemons might have popped into your mind. 
Lemons are acidic in that they contain citric acid, but when we are talking about your body’s 
acid/base balance, what makes a food acidic or not has to do with what happens in our kidneys.
When the nutrients in the food reach your kidneys, they produce more ammonium (acidic) or 
bicarbonate (alkaline). Fish, meat, cheese, eggs, and grains are considered acidic. Vegetables and 
fruits are considered alkaline.
The hard evidence to support the stringent adoption of an alkaline diet (shunning meats, cheese, 
and eggs for an abundance of vegetables) is lacking.  Maybe because it doesn’t exemplify 
moderation in all things?  
Further studies have concluded that the protein content of one’s diet did not matter as much 
as the fruits and vegetable content when it came to having an alkaline diet. So the best way to 
optimize the alkaline nature of your diet is not to eat less meat, cheese, eggs, and grains but to 
eat more fruits and vegetables.
You know, I could really run with this…..but I’m going to count on common sense and assume 
that anyone who can read, can also comprehend what I’m saying here…….Besides, they only 
allow me 1000 words, and I’m out of space.  It’s good that I am limited; admittedly,  my tangents 
can be lengthy.

       * Patricia Ann Dooms, known in some circles as “the Mentor from Mentor”, is a certifi ed holistic 
lifestyle mentor, practicing a variety of energy healing modalities which she has combined into her 
FeatherTouch 4-Directional Wellness Program.  To learn more about all things FeatherTouch, 
please contact us through this publication or e-mail:  feathertouch8@att.net.
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     Adam Ant - The Blueb lack Hu s sar 
       Some rock stars retreat from the limelight by choice, deliberately disappearing from public 
scrutiny to rest and recompose themselves, or perhaps just to focus on family or other pursuits.  
Some are better than others at rebranding themselves (Prince, Madonna, David Bowie, etc.) or 
staging impressive comebacks (Aerosmith, Iron Maiden).  
     Other former idols aren’t so lucky.  But with rock and roll rebounds, typically it’s a case of 
the longer the hiatus, the more diffi cult the resurgence. 
     Consider the case of Stuart Goddard, who conquered the pop world in the late ‘70s and early 
‘80s as Adam Ant—only to be involuntarily sedated (under Britain’s Mental Health Act) after 
bipolar disorder and depression derailed his career.
     Adam and the Ants became media darlings upon the release of Dirk Wears White Sox, Kings 
of the Wild Frontier, and Prince Charming, what with their infectious new wave melodies, 
Burundi beat, campy bravado, and “dandy highwayman” costumes.  Signature white stripe 
painted across his proboscis, Ant was a solo heartthrob by ‘82, strutting his way through cathode 
tubes in promotional MTV videos for Friend or Foe and Strip (“Dog Eat Dog,” “Stand and 
Deliver,” “Goody Two Shoes,” etc.).
     More releases followed, but Ant’s mental state took a turn for the worse by the end of the 
decade.  He notched another hit with “Wonderful” in 1995, but eventually his thoughts (and 
behavior) became so erratic that Her Majesty intervened:  Adam was forcibly committed and 
medicated, the drugs continuing to dampen his creativity even after his release.
     2003 John Moulson documentary The Madness of Prince Charming painted a vivid picture 
of Ant’s stardom, downfall, and recovery…but that was over a decade ago.
     Now, with Adam Ant The Blueblack Hussar, acclaimed director Jack Bond steps forth to 
update us on Adam’s comeback and current affairs.  Turns out everyone’s favorite faux English 
frontiersman is back on his game: The fi lm is an intimate portrait of an artist coping with 
midlife crisis and malaise by pouring himself into his music and taking baby steps back into the 
world that once welcomed him with open arms and airwaves (not to mention the un-festooned 
undergarments of willing groupies).    
       The movie also shadows Ant on the tour circuit, too, where he test the waters with a well-
regarded new album (his fi rst in ages). 
        Bond (who helmed a critically praised biopic on Salvador Dali in the ‘60s) followed Ant 
through London and Paris with his cameras in 2010 and 2011, capturing the eccentric songwriter 
in his native habitat with remarkable objectivity.  Which is another way of saying Bond only 
briefl y engages Adam, lobbing cursory questions here and there; the director prefers to let his 
lenses catch the singer at work (and at play), sans staging or editorial interruption. 
         The gambit pays off, mostly, rendering a digital profi le in courage of a troubled artist on 
the mend.  
       “This is the story of his brave return from exile [and oblivion],” says Bond.
        The fi lm’s introduction couldn’t be more symbolic, what with archival footage of an 
impossibly young, sliver-slim Ant shattering a milk bottle at the Prince Albert Memorial in 
Kensington Gardens (as seen in the 1977 Derek Jarman fi lm Jubilee), then cutting to footage 
of a 56 year old Ant meditating at the very same spot, clad in the attire of a 19th century 
revolutionary.  
Cue rebirth analogies, butterfl y adjectives, and phoenix metaphors.   
        “This is the follow-up to the white stripe,” Ant describes his predominantly black 
wardrobe, drawing on the fi rst of dozens of cigarettes he chain smokes throughout the fi lm.  
“People will just have to get used to it.”  
        Cozy in the backseat of a cab, Ant gives Bond a sneak peek of the evening’s 30-song set 
list.  He remembers how Roxy Music (Brian Ferry and Brian Eno) impacted his worldview as a 
kid in the ‘70s, inspiring his own musical journey, and insists he isn’t nervous about performing 
live again now.  
“I’ve done my work, so I’m ready.  I can’t wait.”  
        Indeed, the singer says he’s most comfortable either on stage or in bed.  Bond’s clips bear 
out this claim, as we watch Ant navigate his way through awkward photoshoots and interviews 
with varying degrees of confi dence and irascibility.  He mugs happily for one camerawoman 
early on, but barks at an assistant to let the dog out during an ill-prepared sit-down with BBC 
reporters.
“Handle with care,” reads their equipment case.

No kidding.
       Like a parrot on 
Bond’s shoulder, we study 
the piratical Ant as he 
assembles his new band 
(The Good, The Mad, 
and The Lovely Posse) 
and discusses old times 
(fashion, guitars, and 
gobbing) with young 
recruits and longtime peers 
(like The Klaxons’ Jamie 
Reynolds, Goldblade’s John 
Robb, and “Uptown Funk” 
author Mark Ronson) in music 
shops and secondhand stores, 
cinema verite style.  We duck 
into various studios for acoustic 
sessions with Ant and his spritely 
background singers, “Georgie Girl” 
and “Twinkle,” and get an inside 
look at the meticulous recording 
process (one instrument at a time) 
for what eventually becomes Ant’s 
2012 album Adam Ant is the Blueblack 
Hussar in Marrying the Gunnar’s Daughter.
We’re also privy to Ant’s preshow makeup routine, after-show antics, green room dance-offs, 
thrift store splurges (Elvis posters and boxing gloves), and kitchenette capers.  We tag along as 
he sits for a new tattoo (to complement the Horatio Nelson /  Lewis Edward Nolan ink already 
on his left arm), eavesdrop as he talks cigars and cycles with Bond, and share in his frustration 
while browsing magazines with pictorials of James Franco and Johnny Depp co-opting the 
swashbuckler image he made famous eons ago.  Ant invites movie icon Charlotte Rampling 
(The Night Porter) over for tea, but he appears more at ease talking sculpture with pop artist 
Allen Jones (he of the fetish fi berglass installments from A Clockwork Orange).    
Bond gets inside Ant’s songwriting process, too.  Ant divulges that he usually starts with 
lyrics—whether they be jotted in journals or scrawled on napkins—then constructs musical 
stories around them.  
Allen surmises there’s no starting something over once the creative spark is gone.  Adam, with 
his off-the-cuff demeanor and tiger-like attack on stage, seems to concur with his mentor.  
Each new interaction opens a grab-bag of Ant’s skills...and insecurities.  Bond’s subject comes 
off as intelligent, sensitive, and articulate—and yet one perceives the emotional turmoil bubbling 
beneath the surface.  We thrill when Ant is able to collect himself for the small club gigs on 
his “World Tour of London” calendar, exploding to life at 100 Club, mildly surprised when the 
wheels don’t come spinning off the Posse wagon.
“If you run your thoroughbred in the grand nationals ten times a year, your horse is gonna wear 
out,” says Adam of the exhaustion that caught up with him in the ‘90s.
The fi lm (and fi rst phase of Adam’s resurgence) climaxes with a concert before tens of thousands 
of spectators at Hyde Park.  It’s Ant’s largest audience since Live Aid thirty years prior, and the 
bespectacled bad boy crosses himself (and tugs his curls) before striding out—like one of his 
French historical heroes triumphantly taking the battlefi eld.      
“It’s not about mental illness,” Ant ponders his gestalt (and sense of purpose) during one of the 
fi lm’s quieter moments.
“It’s about passion, and what you do with the music.  It’s about getting better.”
Bonus features include live performances of “Whip in My Valise” (at The Scala in London), 
“Deutsche Girls” (at Electric Ballroom), and “Young Parisians” (duet with Boy George of 
Culture Club).  There’s also an extended Q&A with Bond and Robb.
Adam Ant the Blueblack Hussar is available now on Amazon (DVD / Bluray) and iTunes 
(digital download).  
www.adam-ant.net 
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If  You Can Dream It, 
I Can Build It.
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Patrick Podpadec
Luthier

440.474-2141
pat@liamguitars.com
www.liamguitars.com

FALL SPECIAL
$1000 OFF

ANY REPAIR
With mention of

this ad.

Custom Designs
Guitars
Basses
Acoustic
Electric
Mandolins
Double Necks
Harp Guitars
Major Repairs
Restorations
       Refinishing
         Refretting
         Intonation Adjustments
         Acoustic Pickup Installs

“The Dreamcaster”
Custom built

for Brian Henke

By Luthier Patrick Podpadec

My 25 years of professional college
experience can help you reach your goals!

Call or Text Rick
440-413-0247

Specializing in:

Technical Math

Trigonometry

Guidance to achieve
top grades in school
triggers motivation
to succeed in life.

           The Fall sure came and went by pretty fast this year. I hardly 
    had time to enjoy the spectacular color changing of the leaves 
before most of them were on the ground. They don’t look as good 
on the ground as they do up in the trees. I 
wonder why that is? They’re still the same 
leaves. And why do we feel the need to 
have to rake them all up. We spend all that 
time cleaning and raking them up just to 
take them to a compost yard so they can 
throw them right back down on the ground 
where they will naturally decompose 
anyway. Sometimes I have to question the 
sanity of our cultural habits. I guess the 
yard does look a little better without the 
leaves and at least I can see where the dog 
droppings are before I step in it.....
       Well, I didn’t get a lot of repair work 
done this past week because I’ve been 
trying to fi nish up making my inventory of 
the Smoking Hot Guitars for the Denver 
Trade show Nov. 3-5. I did however get 
some organization done in the shop. For 
the longest time I have been wanting to 
clean out my spray room and organize 
the different spray guns that I have into a 
central location so that I can make more 
effi cient time when I mix up the lacquers 
that I use. In the past I have mixed a pint 
or a quart of it at a time for each time that 
I need it. This has become a major waste 
of time. I have just purchased a new 64oz. 
pressurized pot container with a really nice hvlp spray gun attached.  
The 2-qt canister hangs on the wall while the spray gun itself has 
two 1/4” hoses to it and is very light weight. No fatigue in handling 
a heavy spray gun and it is much more effi cient in the fact that I’m 
not always mixing small amounts of lacquer 2 to 4 times a day.  One 
other small, but helpful thing that I did is change the whole setup to 
the left side of the spray rm. I originally set it up (1995, 20 yrs ago, 
wow time fl ies!) on the right side and have always had to turn around 
every time I grab the spray gun because I’m left handed. I never 
realized what a pain in the ass that has been till I decided to change 
it. You would of thought I would have fi gured that out long ago but I 
just seemed to have gotten used to it. I’m in the process of building 
5 or 6 small removable racks that hold 10 SHG guitars at a time. 
These improvements have saved me hours of accumulated time in the 
production of my small guitar pipes. 
     I have also started trying to fi gure out the production methods that 
will be involved in making the new stash amps. After I mill all of the 
small pieces of wood that it takes to make them and organize all the 
parts into a bin I would be able to produce 20 to 25 a day. The problem 
I have is trying to set a whole day aside to see how many that I can 
actually do. At this point I’m just estimating the amount from the 1/2 
days that I have been able to work on them.
     I also am working on a few other display units to be able to offer to 
my dealers that purchase them. There will be some new products and 

accessories that I will be adding to the SHG line of pipes.  The ideas 
and suggestions from other people are always welcomed and I found 
that there are a lot of people that love the product and some that even 
want to collect all of the product line. I think that is very cool and I 

hope to eventually have a whole line of 
musical pipes for people to collect. I can 
promise that I will always keep the product 
being handmade in America by qualifi ed 
and trained craftsman and craftswoman. It 
makes me proud to think that I’m helping 
someone out by giving them a job, even if 
it is just a small job or a part time one, just 
knowing that I can do a little bit to help 
out anyone in the struggling economy that 
we all seem to be a part of now. I like the 
idea that I’m doing my part to bring back 
some small manufacturing and pride back 
into the middle class America where we all 
have been brought up in. 
      In the guitar repair business and 
building custom instruments for people 
I have gotten used to the way the market 
fl ows. For the most part each repair 
procedure has a fi xed amount of time or 
cost, (with some variations) involved with 
it. The same way that building something 
has a time and material cost attached to it. 
The new business of making wooded pipes 
has brought on a new concept of marketing 
to me that I ‘m desperately trying to fi gure 
out. I’m fi nding that there is a very low 

profi t margin in the market and one of the only ways to balance it 
out is by selling larger volumes of products. This may require me 
to hire more employees, move into a larger facility, and purchase 
new machinery to be able to maintain the volume and quality of the 
products that I produce. All of these things are added costs of doing 
business and must be accounted for when coming up with a price 
range for my consumers. The problem for me is that “marketing” or 
“cost analysis” is an area of business that I’m not very familiar with. 
I’m very good at making things, but trying to fi gure out how much 
to sell them for might be better off left to someone that has more 
experience in that fi eld. I fi nd that it is very daunting for me because 
math has never been my strong suit. If anyone reading this has a 
knack for that or knows anyone that they could send my way it would 
be greatly appreciated. 

     I do want to Thank all of my friends and family for all of the 
continuing support that everyone has given me in this new venture. 
It is turning out to be a very exciting “ride” with many new learning 
experiences that I hope to share with all of you in the future. So while 
you are all making sure that you are “Staying in Tune” I will bid you 
all “A Merry Farewell and a Happy Thanksgiving too”!
 
Keep Smiling!
Patrick from Liam Guitars and SHG
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Westside Steve

www.westsidesteve.com

To purchase Westside Steve Simmons
newest CD A Pirates Life visit

www.cdbaby.com/artist/westsidestevesimmons

Fri & Sat, Nov. 6 & 7
Easy Street Band
REUNION SHOWS!

Tangier Sultans Cabaret
Akron, Ohio

Saturday Nov. 28

Westside Steve Simmons' 
Annual Birthday Bash!

              OUR BRAND IS CRISIS
         Warner Brothers | R |  128 min
       Well I guess it was inevitable. 
Sometimes when I think about 
Christmas decorations going up 
before Halloween gets here I shake 
my head and wonder...
        So the election season has fi red 
up over a year before the big event 
and already the political fl icks are 
hitting the big screen.
Actually this fi lm is billed as being 
from the team that gave us ARGO 
which was a relatively substantial 
fi lm and with the newfound respect 
for Sandra Bullock I was expecting 
something a little more involved. Actually I think they are trying 
very hard to be relevant here but you know about best laid plans.
       Don’t misunderstand, I like Sandra Bullock, I really do, but 
I don’t think she’s ever exhibited the kind of chops worthy of an 
Academy Award, particularly in the snooze fest GRAVITY.
       Here, in producer George Clooney’s liberal passion play OUR 
BRAND IS CRISIS she’s Calamity Jane Bodine, a burned-out 
political consultant returning to the fray for one last campaign. 
She’s been living in a self-imposed exile ever since the harsh reality 
of politics drove her beyond the limits of her moral compass. 
Mainly she fi nds out that somebody told a lie to win a political 
contest. Yeah, I know.
       This time she’s lured out of retirement by the opportunity to 
help elect the president of Bolivia, a good and honorable man so she 
has been assured.
       There’s also the enticement to work against her smarmy old 
nemesis, Pat Candy (Billy Bob Thornton).
       There are problems with this fi lm from the outset. I’m 
assuming the director wanted to make the point that Bodine 
was uncomfortable living in public after her years in the 
wilderness. Therefore almost the entire fi rst third of the fi lm 
she’s hyperventilating and throwing up everywhere she went. I 
don’t know if someone thought this was humorous but I found it 
annoying.
       The next drawback is the fact that someone needed to focus so 
closely on the message that it went beyond the usual suspension of 
the belief. 
       I know almost nothing about Bolivian politics but it seems 
apparent, as with many South American countries, there are a hell of 
a lot of peasants, and this fi lm wants us to believe their lives will be 
made signifi cantly better by the election of one of the presidential 
candidates. Probably not the one Bodine is working for.
       The candidate, let’s call him Pedro (Joaquim de Almeida) that 
she has been chosen to assist has a checkered past, ties to the United 
States of America and quite possibly a relationship with the IMF.
Frankly I don’t know why I should assume that the IMF is some sort 
of an evil empire, but knowing the political slant of the producers 

I realize the United States of America most certainly is, at least for the 
purposes of this fi lm.

      He starts by trailing the 
polls by a good 30 points and 
step by step, inch by inch, one 
dirty trick at a time steadily 
climbs up the ladder. All the 
while Jane becomes more and 
more troubled by her own 
insincerity and unscrupulous 
behavior.
       Actually the turning point 
here is one that Pedro has 
created himself.
       When the campaign bus is 
stopped and attacked by rebels 

he gets 
to speak 
to the 
leader and 
convinces 
him he’ll 
never 
make a 
deal with 
the IMF.
       Of 
course it’s 
this little 

piece of insincere theater that will propel Pedro over the top.
       And now the circle of disillusionment is unbroken as Jane’s 
idealistic young protégé realizes in the end that speech was merely for 
show. 
       I think in order to make this fi lm work they needed more on screen 
examples of the oppression this candidate stood for. Maybe an example 
of “shoot the dog” as you’ve heard me call it before. All they had to do 
was set up a rooting interest.
But they didn’t. 

C

STEVE JOBS
Universal |  R |  122 min
       There are groups of perennially opposed folks throughout history. 
There are Christians and Satanists, Browns fans and Steelers fans, 
Buckeyes and Wolverines, dark side and the Force, but none less at 
odds then Apple vs PC . I’m going to admit right off the bat that even 
though I have owned a couple Apple computers I am fi rmly a Studiocat 
Intel powered PC guy.
       It’s for that reason I didn’t have a great deal of interest in seeing 
the story of the Pioneer of the Macintosh Steve Jobs (Michael 
Fassbender). I was, however, intrigued by the idea that someone might 

By Westside Steve Simmons
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possibly be able to make 
a fi lm that comes close 
to the innovation of the 
product he created.
       Well, after in putting 
all the data on cards and 
feeding them into the 
UNIVAC the answer is a 
resounding ‘almost.’
       Unfortunately if you 
have absolutely no idea 
and no interest in how computer differences changed the industry back in the days of the Apple 
2, you might have a hard time buying into the intrigue and confl ict among those in the industry.
       One of the sticking points I remember from my early experiences with Apple computers 
is the idea that the PC was more open source, meaning you could buy parts, chips, boards etc 
to customize or even build your own. Apple computers, at the insistence of Steve Jobs, were 
proprietary. If you wanted an Apple computer you had to buy an Apple computer and not a 
licensed clone.
       Many believe that’s one of the biggest reasons the PC grabbed the lion’s share of the 

market, a share that 
was almost impossible 
to overcome.
      As the Apple 2 
became a success Jobs 
wanted to expand 
into more innovative 
machines, one an ill 
conceived cube with a 
price tag that kept the 
public away; hence 

a confl ict between the mastermind and the stockholders. Jobs gets the boot and is replaced by 
John Sculley (Jeff Daniels) who soon tripped over his own fi rewire cable, producing a few 
dogs, including the innovative but ultimately useless Newton, and winds up on the other end of 
the aforementioned boot.
       Our hero returns and launches the very successful, affordable, accessible and attractive 
iMac. And the rest, for what it’s worth, its history. 
       Additionally if you feel you might be bored by business intrigue there is also a personal 
story. Not only does Jobs have a problem getting along with his wife and daughter but also his 
coworkers and especially his long-standing friend and partner Steve Wozniak (Seth Rogen). I 
know people who have no use for Rogen whatsoever, but I’ve always kind of liked him and this 
role is perfect for him.
      Anyway it’s not the acting, which was very good by the way, or the way they interpreted 
a series of business deals as dramatic, which they really kind of were, or even the fact that Mr 
Jobs was never a very likeable fellow.
       Much like Oliver Stone’s JFK, the producers had a great deal they wanted to say which 
caused the fi lm to be almost non-stop dialogue. I grant you that the rapid-fi re exchanges 
between all the actors was well-timed and precise but soon it became overload. Just like too 
many explosions and battle scenes can get on your nerves in an action fi lm so here does the 
constant and frenetic repartee, regardless of the skill required to pull it off.
       Frankly I was surprised the screenplay is by Aaron Sorkin whose political track record 
seems more likely to have set him up as the writer for OUR BRAND IS CRISIS, also in this 
issue. Maybe he’s getting paid by the word.
This one, while demanding, isn’t nearly as enjoyable as it might have been.

C+
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~Continued from Page 20

Rated #1
With Northcoast

Women!

Enjoy Great Savings With “Discount Deals” 
Online: www.mix971FM.com

Today's Best

check out
www.tomtoddmusic.com 

for more information & pictures

Fri, Nov. 6
Lake Tavern, Mecca

Sat, Nov. 7
 Croatian Hall, Eastlake

Thurs, Nov. 12
The Venue, Parma Hts

Sun, Nov. 15
Old Mill Winery

OPEN MIC!  4:30 – 7:30

Yearwood sang two verses, with her husband on harmony. Brooks took the last verse, and Yearwood joined in for the fi nal chorus.
        In a surprise to the Oak Ridge Boys, the Martin Family Circus bounded onstage. Featuring Duane Allen’s daughter Jamie Allen on vocals 
with support from her husband, Paul Martin, and their four children, the group delighted Allen, his vocal partners and the rest of the audience with 
an animated version of “Elvira.” The children - March, 17; Kell, 14; Texas, 10; and Tallant, 8 - drew out the celebratory nature of the sing-along 
hit.
       Kenny Rogers inducted the Oak Ridge Boys, saying, “There’s nowhere I’d rather be than right here tonight.” Rogers and the vocal group often 
toured together in the 1970s, and Rogers recalled a quote from his father, who told him to be friendly to everyone, but to become friends with only 
a few.
       “I chose the Oak Ridge Boys to be friends with,” Rogers said. “Friendship doesn’t come without strings. You have to do what your friends ask 
you. They would be ready for you, if they’re good friends. You guys have been that to me. I have to tell you, I’m so, so proud of you.”
Each member spoke about what the induction meant to him. “In a lifetime and career of incredible things, this is the most incredible thing that has 
ever happened to the Oak Ridge Boys,” Bonsall said.
       “The Oak Ridge Boys are family,” he continued. “We’ve always been family. Family is what’s most important. We tried to run our group 
that way. Trying to do what’s right. Trying to be honest always, like our parents taught us. Treat people right. I really think that’s why we’re here 
today.”
       Allen followed, citing three points behind the Oak Ridge Boys success. “The fi rst one is luck,” he said. He recalled how he walked into talent 
agent Don Light’s offi ce just as the gospel-based quartet was about to give up looking for him. They knew Allen had been in the army, and they 
weren’t sure they could fi nd him. If they couldn’t track him down within days, they were going to break up the act.
       “I joined the Oak Ridge Boys that day, and in April that would have been 50 years ago,” he said. “Don Light told me the luckier you are, the 
harder you work. We still work 150 days a year.” His second point was “fortunate.” Allen noted how fortunate the band had been to work with Jim 
Halsey as a manager, with Foglesong as the record label head who signed the group, and with producer Ron Chancey, among others.
       His third point was “blessings.” Raised on a farm without running water, “I dreamed of singing in a group that sang harmony,” Allen said. 
“There’s no way I could have dreamed what has happened tonight. I thank God for his many blessings.”
       Bass singer Sterban said, “I want to thank the good Lord above for making this evening possible. I want to thank Him for giving the four of us 
the ability to sing, and to harmonize together. Without harmony, the four of us would not be here tonight.” Sterban recalled that before he joined 
the Oak Ridge Boys in 1972, he spent two years with J.D. Sumner & the Stamps, who often toured as background singers for Elvis Presley. “It 
never entered my mind, when I was onstage singing with Elvis, that someday I would be in the same Hall of Fame as him. But here I am tonight, 
going into the Country Music Hall of Fame. This is a night we’ll never forget, and I don’t think we’ll ever be the same.”
Golden started by thanking his partners and detailing his rise from a poor child on a cotton and peanut farm without power or water to a singer in a 
Hall of Fame country group. “This has been a wonderful journey, and I hope it’s not over,” Golden said. “We’re all healthy and feeling good.”
       He concluded by saying, “I wouldn’t take anything for this moment right now!”
       The Medallion Ceremony is the offi cial induction of new Hall of Fame members. A private celebration, the ceremony features a guest list 
that focuses on family members and colleagues of the inductees, allowing them to share the exalted occasion with those they love and those they 

worked closest with in their careers.
The performers were backed by the Medallion All-Star Band, led by guitarist and musical 
director Biff Watson. The band included drummer Eddie Bayers Jr., pedal steel guitarist 
Paul Franklin, electric guitarist Steve Gibson, bassist Larry Paxton, mandolinist and fi ddler 
Deanie Richardson, keyboardist Matt Rollings, and harmony vocalists Thom Flora and Tania 
Hancheroff.
The audience at the private celebration was packed with Hall of Fame members, who welcomed 
the new inductees into their exclusive club. Hall of Famers in attendance were Bare, Brooks, 
Gill, Lee, Rogers, Harold Bradley, Roy Clark, Ralph Emery, Emmylou Harris, Ray Walker of 
The Jordanaires, Charlie McCoy, Randy Owen of Alabama, Connie Smith, and E.W. “Bud” 
Wendell.
The audience offered a moment of silence in memory of Hall of Fame members lost in 2015: 
Jimmy Dickens, Billy Sherrill and Brown.
Sarah Trahern, CMA chief executive offi cer, recalled tracking down the Hall of Fame inductees 
- or in Martin’s case, fi nding his family with help from Lee - and how emotionally each one 
reacted to the news of their election to the Hall of Fame. She recalled how she gave Jim Ed 
Brown the news while sitting in her offi ce, after luring him and his daughter Kim there under 
the guise of doing an interview.
Brown at fi rst paused and asked Trahern to “please repeat” what she had said. “I obliged, and I 

will never forget what happened next,” Trahern said. 
“He threw his arms back over his head, knocking his 
ball cap end-over-end onto the fl oor. He smiled ear-
to-ear, and exclaimed, ‘I wondered if this would ever 
happen while I was alive.’”
After a pause, Trahern added, “In June, he was smiling 
again as Bill Anderson slipped the Hall of Fame 
Medallion around his neck as he was formally inducted 
just days before he succumbed to cancer.”
The evening closed with “Will the Circle Be 
Unbroken.” Hall of Fame members gathered at the 
front of the stage. The Oak Ridge Boys took turns 
singing the verses, with all the Hall of Famers present 
and the crowd joining in on the choruses.



                                                                                                             North Coast Voice Magazine  |  northcoastvoice.com • (440) 415-0999  |    November 4 - 18, 2015 29

Whooz Playin’

    To Book: 440-796-3057
WWW.WHOOZPLAYIN.COM

Please note that the First Class Band
and Whooz Playin’ band has been
condensed to just Whooz Playin’

Fri. Nov 6 • 6:30-10:30
Debonne Vineyards

Whooz Playin' Quartet
 

Sat. Nov 14 • 9-Midnight
Pampadour Lounge

Fairport Harbor
Len and Tina

 
Sun. Nov 15 • 2:30-5:30PM

Debonne Vineyards
Len and Tina

 
Wed. Nov. 25 • 8-Midnight

Capps Eatery • Leroy
Whooz Playin' Quartet

Daily Specials

Full Kitchen Menu

2 HAPPY HOURS!
7:30-10:30am

& 4-6:30pm

Home of the Hoover

306
LOUNGE

7377 Lakeshore Blvd.
Mentor

440.257.3557
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DISTURBINGLY ANNOYING!

(Answers on Page 28)

~ Rick Ray

       I don’t know if I’ve ever been turbed 
before, but last night I was told that I was 
disturbing so I must have been at some point.  
I mean to be called disturbed would mean that 
I was removed or disassembled from a turb in 
order for me to be ‘dis-turbed’!  So… what the 
hell is a ‘turb’ and is it a good thing or a bad 
thing to be one?  Up until this point whenever 
someone told me I was disturbing I would 
thank them for noticing and would promise 
to be my very best at being so!  But after last 
night I’ve had to rethink the whole process of 
being disturbing, and now YOU get to read 
about it!  You’re welcome.
     The lady that told me I was disturbing 
didn’t say that I was disturbing her, just that 
I was disturbing, so what this really means is 
that SHE was disturbed, maybe by ME but 
this still means that  I wasn’t the disturbed 
one at all …SHE WAS!  She didn’t say that I 
was disturbed, that would mean something or 
someone was disturbing me and it probably 
would have been HER!  So, is it like a game 
of tag?  “TAG, YOU’RE DISTURBED!”  
“Damn, I didn’t see that coming!” Hahaha!  
Would there be TAG BACKS in ‘Disturbed 
Tag’?  The thing is I don’t even remember 
tagging her, and she was pretty hot so I think 
I’d remember that! Heh-heh!
       I don’t think anyone has ever called me 
disturbing before, I would have rather she 
had told me that I was annoying, that I can 
accept without going into ‘verbiage analysis 
mode’ because I certainly can be annoying 
and sometimes even on purpose! Hahaha!  But 

now that she’s added disturbing to my mental 
status inventory, there’s certainly a chance that 
at any moment I may become disturbingly 
annoying and it won’t be my fault!  
       Then again, it might be better to be 
accused of being disturbingly annoying so 
that at least there would be a reason for them 
to be disturbed… by me being annoying!  
But just to say I’m disturbing doesn’t work 
for me, you’ll need to be a bit more specifi c, 
which might be hard since those who fi nd me 
disturbing, as we’ve just learned,  would be 
the ones that are actually disturbed and as we 
all know disturbed people don’t think right!  
So from now on if someone accuses me of 
being disturbing, I will continue to consider it 
a compliment, like I’m the ‘Disturb King’, and 
I would thank them for noticing and would 
promise to be my very best at being so!  
       This all may seem very complicated, but 
it’s actually quite simple, to accuse someone 
of being disturbing means that you admit to 
being the one that is disturbed, and if you do 
not venture to play ‘Disturbed Tag’ with the 
disturbingly annoying twisted fella, you won’t 
fi nd yourself being ‘Annoyingly Disturbed 
Tagged Back’!  
       Just keep repeating to yourself that it’s 
better to be a ‘turb’ than to be a ‘turd’ and you 
should be just fi ne!

~Snarp
www.snarpfarkle.com
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Richmond Trolley, Limousine & Transportation

Leave the Driving to Us!

2423 Deerfield Dr. • Ashtabula • 440-964-9403
www.richmondtrolleyandlimo.com

Affordable and Trustworthy • Diverse Fleet of Vehicles
Jolly Trolley, White Stretch Limousine, Limousine Party Bus, 

Wheelchair Accessible Van, and other vans to accommodate parties 
from small to large, simple to elaborate.

If you haven't experienced Richmond Trolley & Limousine 
service yet, give us a try for any event and ENJOY the ride!

Our professional, chauffeurs will take the utmost care of 
you and your party throughout your trip. Just relax and 
leave the driving to us. Our punctual pick-up and drop-off 
service is available early morning to mid-night or even later.

Strike-a-Pose Photo Booth Rentals is our sister company. 
Rent our photo booth for weddings, birthday parties, 

corporate event, or just for the fun of it! Check out our 
website at www.strike-a-pose-now.com for details.

CUSTOMIZE YOUR TRIP!
• Wine Hops
• Proms
• Weddings
• Sporting Events
• Covered Bridge Tours
• Concerts
• Bachelor & Bachelorette Parties
• Corporate Events
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