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Visit us for your next 
Vacation or Get-Away!
Four Rooms Complete 
with Private Hot Tubs 

& Outdoor PatiosThree Rooms at $80
One Suite at $120

www.bucciavineyard.com

JOIN US FOR LIVE 
ENTERTAINMENT ALL 

WEEKEND!
Appetizers & Full Entree 

Menu
See Back Cover For Full Info

www.grandrivercellars.com

Live Entertainment Fridays & Saturdays!

www.debonne.com
See Back Cover For Full Info

4573 Rt. 307 East, Harpersfi eld, Ohio
440.415.0661

Sun-Thurs 12-6

Hours are 
Sunday - Thursday Noon to 5PM

 Friday-Saturday noon to 
11PM. 

Closed 
January & 
February
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Connect 534 
was designed around 

creating and marketing new 
events along 

State Route 534; 
The City of Geneva, 
Geneva Township, 

Geneva-on-the-Lake &
Harpersfield Township. 

Connect 534 
is working hard to promote 

local businesses and involve 
the community in new and 

revitalized events and 
programs.

or contact: Kari Wetzel

email:kari@connect534.com

Welcome
2016!

We are looking forward
to another great year! If you 
have any ideas for events or 

would like to volunteer, please 
email Kari Wetzel at 

kari@connect534.com

Check our website for 
more information! 

www.connect534.com

PAIRINGS

440.361.2222
Hours: Tuesday-Saturday 11:00-6:00
with extended hours for classes and events.

 

Save the date for the 

"Fire, Flame, & Fine Wine 
Benefit" at Pairing's

on March 11th

Get your tickets by calling 
440-321-2222 OR 

by visiting 
www.paringsohio.com

Grand River Valley Ice Wine Festival Celebrates Its 13th Year
March 5th, 12th, & 19th 

Non-Perishable Foods Collected to Help the Local Food Banks
       It is now time for the 13th Annual Ice Wine Festival in the Grand River Valley Wine Region 
located in Northeastern Ohio.  Five area wineries come together to celebrate this golden nectar 
that can only be made in certain parts of the world and is known as Ice Wine. These wineries 
have also won top honors in international wine competitions for these ice wines making them 
some of the best produced in the world.  
        The festival consists of 5 area wineries all within a 10-minute drive of each other.  Patrons 
begin at the winery of their choice for this fun, progressive Ice Wine tasting throughout the 
Grand River Valley wine region. Participating wineries include Debonné Vineyards, Ferrante 
Winery & Ristorante, Grand River Cellars Winery & Restaurant, Laurello Vineyards, and St. 
Joseph Vineyards.  Making this event a progressive tasting is one of the reasons the event is such 
a draw.  Patrons will have a unique experience at every winery and will be able to see different 
sights around the area.  Many wineries have added “extras” for people to enjoy.  Some of the 
extras include special wine dinners, ice carving, dog sledding, food demonstrations and several 
artisans.  Most of these “extras” are free but some will cost the patron a small additional charge.  
In addition, many of the winemakers will be on hand for people to talk to and other wines will be 
available for people to taste.
       Ice wine is one of the wines that require extreme temperatures in order to produce. With the 
weather being so radical the last couple of years, the grape growers have had their concerns.  “It 
has been a rough couple of years for these grapes and with the warmest December on record, 
I was glad to see the cold weather come to freeze the Ice Wine grapes. I would never think of 
saying that after the last two very cold winters”, says Nick Ferrante, owner and winemaker 
for Ferrante Winery.  Art Pietryk, owner and winemaker of St. Joseph Vineyards looks on the 
bright side, “Another cold winter in 2015 damaged some of the buds on the sensitive vinifera 
wine grapes and reduced the crop. The good news however; with a reduced crop load the grapes 
ripened early and were of exceptional quality.”
       The wines featured at the Ice Wine Festival are ‘true’ ice wines.  The grapes are left on the 
vines at the end of the traditional harvest season and await Mother Nature to shift seasons from 
fall to winter.  Once the grapes are truly frozen, and the temperature reaches 17 degrees or less, 
the grapes are picked and pressed immediately before they have a chance to thaw.  
       Out of town guests will be sure to want to check the local visitor’s bureau websites for 
places to stay the night.  Since the Ice Wine Festival is in March, many of our hotels and 
restaurants are able to give top-notch service because it is a slower time of year and are able to 
offer wonderful amenities and are much less crowded.
        Participants will need to determine a starting point at one of the participating wineries in 
the Grand River Valley. Each winery will provide a sample of their wines, an ice wine glass, 
and a complimentary appetizer. The event begins at noon and ends at 5 p.m.  The cost is $6 per 
person at each winery.  In an effort to help the local food banks, the wineries are encouraging 
everyone to bring in canned food items for which they will receive $1 off at each location. For 
more information about the Ice Wine Festival call 440-466-3485 or visit www.wggrv.com for a 
list of details.

1 3 t h  Ann ua l  Ic e  Win e  Fe s t i va l  Men u
Saturday, March 5th, 12th, 19th • Noon-5 p.m.
Appetizer Menu & Events include:
DEBONNE’ VINEYARDS                                                                                                       
APPETIZER: Crostini topped with White Cheddar & Olive Tapenade
Sled Dog Demonstration all day                                                                                                                                     
Live music Friday evening and Saturday afternoon
Winter Glow Progressive Dinner- each Friday evening prior to festival
Call 440-466-3485 or www.debonne.com for more information on the dinner.
FERRANTE WINERY & RISTORANTE                                                                               
APPETIZER: Caribbean Ice Wine Rice
GRAND RIVER CELLARS WINERY & RESTAURANT
APPETIZER: Riesling & Brie Fondue                                                                                                                   
Featuring Ice Carving at 12 p.m.                                                                                                                           
Delightful Soy Candles featuring Ice Wine Candles
Wine jelly samples and sales by Gathering Place                                                                                                      
Ice Wine Marshmallow Roast All Day (small additional fee)                                                                                       
Winter Glow Progressive Dinner- each Friday evening of the Ice Wine Festival
Live music both Friday & Saturday nights                                                                                                                 
Call 440-298-9838 or www.grandrivercellars.com for more information.
LAURELLO VINEYARDS                                                                                                      
APPETIZER:  Parmesan thyme shortbread with a savory cheese topping
Beach glass by Rita Burns • Art show by Carolyn Mandato
ST. JOSEPH VINEYARDS                                                                                                       
APPETIZER:  Black Walnut Cake with Maple Cream
Art Show • Krzys Family Maple Syrup Demonstration
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Fri 2/26 • 9:00-12:30
Chesty's Blue Collar Tavern
20 State St. Rt 422
Girard, Ohio 
 
Sat 2/27 • 8:00-10:00
Goddess Wine House
Rt 20 • Saybrook, Oh
 
Sun 2/28 • 12:00-2:00
Pasta Cookoff 
@ Blessed Sacrament
Warren, Oh 
 
Sat 3/5 • 6:30-9:30
Mocha House
High St. • Warren, Oh
 
Sun 3/6 • 2:30-5:30
Winery at Spring Hill
Harpersfield, Oh

TA   E IIK
Playing 50-60-70's

Favorites and Much More

For booking call Ellie
330-770-5613

www.takeii.com
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Entertainment

DISC
JOCKEY

440-313-4801
trenda@TrendaRocks.com

TrendaRocks.com

DJ/Emcee, Trenda Jones
now booking Summer & Fall

Events • Private • Parties • Clubs

Emcee • Bands
Production
Multimedia

OLDIES
     DANCE
          CLASSIC ROCK
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By Don Perry

For full schedule
DonPerrySaxman.com

 
CK's Lounge

Quail Hollow Resort

 

Up a Creek Tavern

Warren, Ohio
 

Face Value Duo

Ferrante Winery

            BEST IMPROVISED JAZZ SOLO
    Cherokee
Christian McBride, soloist
       I know I’ve made mention more than once 
over the past 8 or 9 years, that I’m not one to 
sit  in front of the television for hours, eagerly 
awaiting the announcement of the year’s best 
picture, best pop vocal album, best actress, 
best new artist (male or female), the list goes 
on, the cameras fl ash and the tweets-a-twitter. 
  Show me an awards program for the rescue 
workers who saved the lives and cared for 
those injured in the pile-up on Interstate 90 a 
couple weeks ago, and I’ll be right there in front of the tube!
  Be that as it may…If one can manage to look beyond the pomp and 
circumstance, beyond the dimples, the hairstyles, the outfi ts, beyond 
the glitter the glam and the bubblegum. You will discover (Thank 
Goodness) that there are artists and craftsmen & women who are 
passionate beyond description, about their chosen fi elds.  Individuals 
who have spent thousands of hours in classrooms, bent over a 
mixing console or in small rehearsal chamber - instrument in hand, 
struggling, pushing… striving to reach the next level.
  It is refreshing to me, beyond words, when these truly 
gifted, phenomenally talented artists are recognized for their 
accomplishments, reached only by their unwavering desire and 
unstoppable passion.
  I’ll start with Mr. Christian McBride who, if memory serves me 
correctly was the “Artist in Residence” last year at the Tri C Jazz 
Fest.  McBride is the recipient his 5th Grammy Award this year for 
“Best Improvised Jazz Solo” for his performance on “Cherokee”.
  Now, is his name a familiar household word?  Probably not. Is 
his haircut the subject of countless tweets?  I doubt it.  Is his face 
embroidered on jackets, backpacks and book bags?   Yeah…right. 
  Born in Philadelphia in1972, Christian McBride is one of the most 
recorded musicians of his generation.  He is considered a virtuoso, 
and truly is.  In addition to his own body of work, he has appeared on 
more than 300 recordings as a sideman.
  A graduate of the Julliard School, the list of musicians who have 
sought him out…not the other way around… mind you, is awe 
inspiring.  From Paul McCartney to Queen Latifah; from Chaka Chan 
to Don Henley; from Chick Corea to the God Father of Soul himself 
- James Brown.
And this is just to name a very, very few, just the tip of the iceberg, 
shall we say.  Please visit www.christianmcbride,com,  I’m 
sure your jaw will drop as you read McBride’s biography.  His 
accomplishments and contributions to the art make him more worthy 
of the Grammy for Lifetime Achievement, than many who now 
possess the award, after twice the amount of time in the fi eld.

BEST JAZZ VOCAL ALBUM
For One To Love - Cécile McLorin Salvant
       Cécile McLorin Salvant was born and raised in Miami, of a 
French mother and a Haitian father. Cécile started classical piano 
studies at age 5, and began singing in the Miami Choral Society when 
she was 8. 
  In 2007, Cécile moved to Aix-en-Provence, France, to study 
law as well as classical and baroque voice at the Darius Milhaud 
Conservatory.  In 2009, after a series of concerts in Paris, she 

recorded her fi rst album “Cécile”, with 
Jean-François Bonnel’s Paris Quintet.  A 
year later, she won the Thelonious Monk 
competition in Washington D.C.
  Cécile sings in French, her native 
language as well as in Spanish and has 
performed at numerous festivals such as 
Jazz à Vienne, Ascona, Whitley Bay, Montauban, Foix, with Wynton 
Marsalis and the Jazz at Lincoln Center Orchestra in New York’s 
Lincoln Center and Chicago’s Symphony Center and with her own 
band at the Kennedy Center, the Spoleto Jazz Festival, Detroit Jazz 
Festival and other venues.
  In 2010, Salvant released her fi rst self-titled album Cecile. Soon 
thereafter, at the age of 21, Cecile went on to showcase her talents and 
win the Thelonious Monk International Jazz Competition for vocalists. 
Her fi rst prize win included a recording contract with the record label 
Mack Avenue Records, with whom she has released her last two 
albums.
  Visit www.cecilemclorinsalvant.com to learn more about this rising 
star.

BEST JAZZ INSTRUMENTAL ALBUM
Past Present - John Scofi eld
       John Scofi eld’s guitar work has been infl uential in jazz since 
the late 70’s.  Scofi eld possess a very distinctive sound and stylistic 
diversity, he is a masterful jazz improviser whose music generally falls 
somewhere between post-bop, funk-edged jazz, and R&B.
  Born in Ohio and raised in suburban Connecticut, John took up 
the guitar at age 11, inspired by both rock and blues players. He 
later attended Berklee College of Music in Boston. He began his 
international career as a bandleader and recording artist in 1978, 
though from 1982–1985, Scofi eld toured and recorded with Miles 
Davis. His stint with Davis placed him fi rmly in the foreground of jazz 
consciousness as a player and composer.
       Since that time he has prominently led his own groups in the 
international Jazz scene, recorded over 30 albums as a leader, including 
collaborations with contemporary favorites like Pat Metheny, Eddie 
Harris, Government Mule, and Clevelan d native Joe Lovano 
  John has played and recorded with Tony Williams, Jim Hall, Ron 
Carter, Herbie Hancock, among many jazz legends. Throughout his 
career Scofi eld has punctuated his traditional jazz offerings with 
funk-oriented electric music. All along, the guitarist has kept an open 
musical mind.
  John continues to tour the world approximately 200 days per year 
with his own groups, he is an Adjunct Professor of Music at New York 
University, a husband, and father of two.
www.johnscofi eld.com 

  I also congratulate these winners in other jazz categories! Their 
accomplishments are no less notable, I’m simply out of space.

BEST LATIN JAZZ ALBUM - Made In Brazil – Eliane Elias
BEST LARGE JAZZ ENSEMBLE ALBUM - The Thompson 
Fields –  Maria Schneider Orchestra
BEST CONTEMPORARY INSTUMENTAL ALBUM – Sylva-
Snarky Puppy & Metropole Orkest

“I detest life insurance agents; 
they always argue
that I shall some day die, 
which is not so.”
     ~Stephen Leacock
  Author, Professor, Lecturer
  and Humourist. 1869 ~ 1944

TREEN
INSURANCE

Scott Treen

(440) 576-5926

We Offer the
Personal Service 
You’ve Missed Lately

AUTO • HOME
BUSINESS • LIFE
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www.theoldmillwinery.com

Geneva
440.466.5560 Kitchen HoursWinery Hours

Closed Mondays
Tues-Thurs: 3-9pm
Fri: 3-Midnight
Sat: Noon-Midnight
Sun: Noon-9pm

Fri & Sat: 7-11 Sunday Open Mic  4:30-7:30

Closed Mondays
Tues-Thur: 4-8pm
Fri: 4-10pm
Sat: Noon-10pm
Sun: Noon-8pm

LENT SPECIALS

Only $299

PASTA SUNDAY
CONTINUES THRU

MARCH!

& RESTAURANT

Beer of the MonthTuesday

Steak & Seafood
Restaurant

Full Bar • Large Selection
of Domestic, Imported

& Craft Beer

1520 Harpersfield Road
 Geneva • 440-466-1248

www.deersleapwine.com

Entertainment:
Feb. 26: The Phillips Band
Feb. 27: Porch Rockers
Mar. 4: Hampshire Moon
Mar. 5: Lost Sheep
Mar. 11: Jerry Cole & The
               High Plains Drifters
Mar. 12: Sam and Gary
Mar. 17: St. Patrick’s Day
        Drink & Food Specials
Mar. 18: Lost Sheep
Mar. 19: Black Jack Gypsies
Mar. 25: Swamp Rattlers
Mar. 26: InCahootz

Open 7-Days-a-Week 
for Lunch & Dinner

Daily Specials at the Winery!

MONDAY: $2.00 off any Entree
TUESDAY: $2.00 off any Burger
WEDNESDAY: Wing Night
               Buy 1 lb get 1 lb FREE 
THURSDAY: Pasta Night
FRIDAY: A.U.C.E. Fish Fry
SATURDAY: Prime Rib Special
SUNDAY:  Home Style Specials

SSSSSStteeoonn
dd

s BandBa JOIN US
Monday-Friday

HAPPY HOUR 3-6
(Half Priced Appetizers

& Drink Specials!)

DEER’S LEAP WINERY

Live Bands
Fri & Sat! 

      Baked Flounder with Scallop Stuffing Recipe
· 1/2 cup butter
· 1 clove garlic, minced
· 1 small onion, finely chopped
· 1/2 pound scallops, chopped
· Salt
· Fresh ground black pepper
· ½ bottle Dry white wine (Chardonnay)
· Dry fine bread crumbs
· 6 flounder fish fillets, 5 to 7 ounces each
· 1/4 cup butter, melted
· 1/2 cup hot water
White Sauce:
· 2 Tablespoons butter
· 2 Tablespoons flour
· 1 cup milk
· Salt
· Fresh ground black pepper
· Dry white wine

      In a 10-inch skillet, melt the 1/2 cup of butter. Add garlic and onion and saute until onions 
are translucent. Add scallops and cook 2 or 3 minutes. Season with salt, pepper, and white wine 
to taste. Add sufficient bread crumbs to prepare a moist stuffing.
      Place each flounder fillet dark-side-up on a flat surface. Placing the scallop stuffing in the 
center of each fillet, divide evenly among the fillets. Fold both ends of each fillet over the stuff-
ing, overlapping the ends. Pour the melted butter and the hot water into a 9 x 12-inch baking 
dish. Transfer the stuffed fillets to the baking dish and bake 20 minutes while you prepare a 
white sauce.
       White Sauce: In a small saucepan, melt butter, then whisk in flour. Cook over low heat 2 
to 3 minutes, whisking constantly. Then add milk, and salt, pepper, and white wine to taste. In-
crease heat to medium, whisking constantly until the sauce is thickened. Cook several minutes 
over low heat, stirring.
      When the flounder has baked 20 minutes, pour the white sauce over the stuffed fillets. Re-
turn the baking dish to the oven briefly and heat until the sauce begins to bubble.
Yield: 6 servings
 

Matzoh Pudding
       Tasty matzoh pudding is filled with apples, raisins, nuts, and spices. This is a perfect dish 
for Passover, but you don’t have to be Jewish to love this pudding at any time of the year.
 
· 10 matzoh
· 4 eggs, separated
· 1 teaspoon salt
· 1-1/2 cups superfine sugar
· 1 teaspoon cinnamon
· 1 cup raisins
· 3/4 cup wine (fruit or rosé)
· 4 cooking or semi tart apples
· 1 lemon rind and juice
· 1/2 stick melted butter
· 1/2 to 1 cup nuts, if desired
·         
Simmer raisins in wine for 5 minutes. Let stand while mixing rest of pudding.
Separate 4 eggs. Beat egg whites with 1/2 cup sugar and set aside.
       Soak matzohs for 3 to 5 minutes, squeeze dry, and place in large mixing bowl. Add beaten 
egg yolks, raisins, and wine. Shred 4 apples into mixture. Add lemon juice, lemon rind, and 1/2 
stick melted butter or margarine. Add sugar and cinnamon (mixed together).
Add nuts, if desired.
        Fold mixture into egg whites, gently blending. Bake at 375 degrees F. in a 10- inch tube 
pan for 1 hour.
Yield: 6 to 8 servings 
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kosicekvineyards.com

(440) 361-4573

March Special!
FREE 

Corkscrew
with any

purchase!!
With this coupon. Expires 3/31/16
Limit one per customer, please.

See our Entertainment Schedule on page 2.

Beef and Cabbage Soup Recipe
      Beef and bacon provide flavor and protein for this delicious soup made with cabbage, vegeta-
bles, herbs, and wine. The soup is slow-simmered for 3 hours to tenderize the beef, so plan ahead.
· 1-1/4 pounds beef top round roast
· 1 slice thick-cut or 2 slices regular bacon, finely chopped
· 1 medium onion, cut into 1/4-inch dice
· 1 medium carrot, cut into 1/4-inch dice
· 2 medium ribs celery, cut into 1/4-inch dice
· 1 medium green bell pepper, cored, seeded and cut into 1/4-inch dice
· 1 cup rich red wine (try a cabernet or merlot)
· 1/4 cup A-1 sauce
· 2 Tablespoons Worcestershire sauce
· 1-1/2 teaspoons salt
· 1/2 teaspoon fresh-ground black pepper
· 1 teaspoon granulated garlic (try bottled chopped garlic)
· 1/4 teaspoon dried oregano, crushed
· 1/4 teaspoon dried thyme, crushed
· 1/2 teaspoon whole caraway seeds
· 8 cups water
· 2 beef bouillon cubes, crumbled (or use 2 teaspoons Better Than Bouillon Beef Base)
· 1/2 large head green cabbage (about 12 ounces), cut into 1-inch large dice
· 1 (3-ounce) jar roasted red peppers, drained and diced
 Trim beef, saving fat. Cut beef into 1/2-inch cubes and fat into 1/4-inch cubes.
       In a nonreactive large pot (6 quarts), add bacon and beef fat. Cook over medium heat, stirring 
occasionally, until all fat has been rendered and remaining pieces of fat and bacon are brown but 
not burned. Remove browned fat and bacon pieces and set aside. Leave liquefied fat in pot.
Saute onions, carrots, celery, and green peppers about 4 minutes or until soft and fragrant. Add 
beef, raise heat to medium high and saute meat about 3 minutes or until just beginning to take on 
color. Return browned pieces of fat and bacon to the pot.
        Stir in wine, A-1 sauce, Worcestershire sauce, salt, pepper, garlic, oregano, thyme, and 
caraway seeds. Stir about 1 minute. Pour in 8 cups water and add crumbled beef bouillon cubes (or 
base). Stir until cubes or base have dissolved completely.
       Add cabbage and roasted red peppers; bring to a boil. Reduce heat and simmer several min-
utes, or until scum stops accumulating on top. Partially cover and continue to simmer 3 hours, 
stirring occasionally. Skim again, if needed. Taste for seasonings and if too thick, add more water. 
(May need up to 1 cup.)
       Per (1-cup) serving: 110 calories, 20 percent calories from fat, 14 grams protein, 8 grams 
carbohydrates, 2 grams total fiber, 2 grams total fat, 30 milligrams cholesterol, 622 milligrams 
sodium.   Yield: 10 cups
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By Cat Lilly

   58th Annual Grammy Awards
“Blues is the roots; the rest is the fruits” -- Willie Dixon
          The Grammys are notoriously not fans of the blues. They have steadily cut blues music 
award categories over the years, including “Best Traditional Blues Album” category in 2015.  
Now, there is only one - a “Best Blues Album” category, which has become by default what 
used to be the “Best Contemporary Blues Album”. These are truly embarrassing cuts and re-
combinations for the Grammy organization. After all, without the music spawned, infl uenced or 
infl ected by traditional American music… what categories would we have today? 
          In 2012, a major restructuring of the awards show cut the number of categories from 109 
to 78. Unfortunately, most eliminations occurred in the roots category. Up to and including 
2011, there were separate categories for various regional American music forms, such as 
Hawaiian, Native American, and  Zydeco/Cajun music, as well as various other ethnic, jazz, 
and traditional music categories. The Recording Academy decided to combine all these music 
variations into the new Best Regional Roots Music Album, including polka, which lost its own 
separate category in 2009. They defended their decision, citing a consistently low number of 
entries for these categories, and the challenges in distinguishing between contemporary folk 
and Americana, and contemporary and traditional blues. Apparently the Grammy Foundation 
equates commercial sales with quality.
          That being said, blues legend Buddy Guy won his seventh Grammy award for “Best 
Blues Album,” his 2015 release, “Born To Play Guitar,” which he accepted with his usual mix 
of humility and frankness, saying, “I want to thank my record company, because I don’t think 
blues is getting played that much no more. And I’m not ashamed to say that, because I used to 
could drive down the streets and hear Muddy Waters once or twice a week. But I didn’t give up. 
And I gotta thank my record company for puttin’ up with me and my producer Tom Hambridge. 
At least I know the blues is not dead yet!”
          Just as one man’s jazz is another man’s blues, there is a fi ne distinction between country 
music and Americana. The best explanation I can come up with is that you won’t ever hear an 
Americana song on mainstream country radio. After duking it out for dominance on Top 10 
lists all year, Jason Isbell and Chris Stapleton each earned double wins at the 2016 Grammys 
held on February 15 in Los Angeles. Isbell’s Something More Than Free won Best Americana 
Album, and the track “24 Frames” won Best American Roots Song. Stapleton’s Traveller won 
Best Country Album and the title track earned the Best Country Solo Performance nod. Both are 
excellent artists and not that different in terms of musical style, yet nominated in two separate 
genres. 
          Also nominated for Best American Roots Song were the Don Henley/Stan Lynch 

composition “The Cost of Living,” from Henley’s Texas hometown-titled Cass County; 
Raul Malo’s “All Night Long,” from the Mavericks’ Mono; the Punch Brothers’ “Julep,” 
from The Phosphorescent Blues; and the title track from Emmylou Harris and Houston kid 
Rodney Crowell’s The Traveling Kind. The latter three also were Best Americana Album 
nominees, along with Brandi Carlile’s The Firewatcher’s Daughter. In another quirk of 
Grammy voting, Producer of the Year nominee Dave Cobb — who helmed both Stapleton’s 
and Isbell’s albums — lost to Uptown Funk producer Jeff Bhasker.
          Patty Griffi n competed against Rhiannon Giddens, Glen Hansard, Norman Blake, and 
Béla Fleck and Abigail Washburn for Best Folk Album, which went to Fleck and Washburn. 
The couple were bested by Mavis Staples, however, in the Best American Roots Performance 
category; Punch Brothers, the Milk Carton Kids and Buddy Guy also were contenders. 
          I love the obscure categories that never get televised, but upon examination always seem 
to honor the true innovators of American music. In one of the odder categories, Shauna and 
Sarah Dodds of Austin’s Backstage Design earned their second Grammy for Best Recording 
Package for Asleep at the Wheel’s Still the King: Celebrating the Music of Bob Wills and 
His Texas Playboys. The award for Best Boxed or Special Limited Edition Package went to 
“Various Artists - The Rise & Fall Of Paramount Records, Volume Two (1928-32)”, beating out 
the Rolling Stones, Grateful Dead, and The Decemberists. Great to see these traditional efforts 
acknowledged!
        In the Album Notes fi eld, the nominations refl ect a well-rounded cross-section of our 
musical legacy: Various Artists - “Folksongs Of Another America: Field Recordings From The 
Upper Midwest, 1937-1946”, “Lead Belly: The Smithsonian Folkways Collection”, Tennessee 
Ernie Ford - “Portrait of an American Singer”, Joseph C. Smith’s Orchestra - “Songs Of The 
Night: Dance Recordings, 1916-1925”, and winner Joni Mitchell - “Love Has Many Faces: A 
Quartet, A Ballet, Waiting To Be Danced”. 
       This year’s Grammy Awards went heavy on the musical tributes. The Eagles and Jackson 
Browne performed “Take It Easy” in tribute to Glenn Frey, and it was obvious that the players 
were still in visible stages of mourning. Lady Gaga’s seven-minute homage to David Bowie, 
later in the show, was over the top. But for me, the highlight of the entire telecast was the 
tribute to blues legend B.B. King, who passed away at the age of 89 last May, leaving behind a 
legacy that spanned over six decades, crossed over genre boundaries, and infl uenced too many 
artists to count.  
          When Bonnie Raitt took the stage to present a posthumous Lifetime Achievement Award 
to R&B great Ruth Brown, a formidable force herself in the music industry, the focus soon 
turned to the main stage where Grammy winners Chris Stapleton and Gary Clark Jr. were 
gearing up to begin a performance worthy of a “king that we lost this year,” as Bonnie said in 
her introduction. 
     It was a simple but powerful tribute - a fi ttingly guitar-centric take on the King’s classic, 
“The Thrill Is Gone”, arguably his biggest hit. King’s version, released in 1969, hit No. 15 
on the Hot 100 in 1970 and became one of his most beloved singles, the song he will be 
remembered for.  
Stapleton opened the number, showcasing his guitar skills. After his career-changing CMAs 
performance, expectations were high for Stapleton, and he did not disappoint. The soulful, 
pained growl in his voice almost matched the late King’s, and when Clark Jr. joined in, the two 
showed the audience exactly why they were there. Stapleton and Clark sported Gibson guitars 
not so dissimilar from King’s beloved Lucille. Clark -- a guitar god among us -- nailed the 
blues master’s iconic solo. Bonnie Raitt then joined in, playing her slide as she sauntered on, to 
lend her world-wizened voice to the song, making this a perfect musical trifecta. Together, the 
trio of country and blues masterminds gave it the all-star treatment. They did the late blues boy 
proud. 

2016 G RAMMY S ROOTS MUSIC & HISTORICAL FIELDS 
(Winners are in bold type.)    

AMERICAN ROOTS FIELD
Best Blues Album
Cedric Burnside Project - “Descendants of Hill Country”
Shemekia Copeland - “Outskirts of Love”
X -- Buddy Guy - “Born to Play Guitar”
Bettye LaVette - “Worthy”
John Primer and Various Artists - “Muddy Waters 100”
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Best American Roots Performance
Bela Fleck and Abigail Washburn - “And Am I Born to Die”
Buddy Guy - “Born to Play Guitar”
The Milk Carton Kids - “City of Our Lady”
Punch Brothers - “Julep”
X -- Mavis Staples - “See That My Grave is Kept Clean”

Best American Roots Song
The Mavericks - “All Night Long”
Don Henley and Merle Haggard - “The Cost of Living”
Punch Brothers - “Julep”
Emmylou Harris and Rodney Crowell - “The Traveling Kind”
X -- Jason Isbell - “24 Frames”

Best Americana Album
Brandi Carlile - “The Firewatcher’s Daughter”
Emmylou Harris and Rodney Crowell - “The Traveling Kind”
X -- Jason Isbell - “Something More Thank Free”
The Mavericks - “Mono”
Punch Brothers - “The Phosphorescent Blues”

Best Bluegrass Album
Dale Ann Bradley - “Pocket Full of Keys”
Rock Ickes and Trey Hensley - “Before the Sun Goes Down”
Doyle Lawson and Quicksilver - “In Session”
Ralph Stanley and Friends - “Man of Constant Sorrow”
X -- The Steeldrivers - “The Muscle Shoals Recordings”

Best Folk Album
Norman Blake - “Wood, Wire and Words”
X -- Bela Fleck and Abigail Washburn - “Bela Fleck and Abigail Washburn”
Rhiannon Giddens - “Tomorrow is My Turn”
Patty Griffi n - “Servant of Love”
Glen Hansard - “Didn’t He Ramble”

Best Regional Roots Music Album
X -- Jon Cleary - “Go Go Juice”
Natalie Ai Kamauu - “La La La La”
Keali’i Reichel - “Kawaiokalena”
The Revelers - “Get Ready”
Windwalker and the MCW - “Generations”

HISTORICAL FIELD 
Best Historical Album
X -- Bob Dylan and the Band - “The Basement Tapes Complete: The Bootleg Series Vol. 
11”
Erroll Garner - “The Complete Concert By the Sea”
Various Artists - “Native North America (Vol. 1): Aboriginal Folk, Rock, And Country 1966–
1985”
Various Artists - “Parchman Farm: Photographs And Field Recordings, 1947–1959”
Fannie Lou Hamer - “Songs My Mother Taught Me”
Best Music Film
James Brown - “Mr. Dynamite: The Rise of James Brown”
Foo Fighters - “Sonic Highways”
Nina Simone - “What Happened, Miss Simone?”
Roger Waters - “The Wall”
X -- Amy Winehouse - “Amy”

Richmond Trolley, Limousine & Transportation

Leave the Driving to Us!

2423 Deerfield Dr. • Ashtabula • 440-964-9403
www.richmondtrolleyandlimo.com

Affordable and Trustworthy • Diverse Fleet of Vehicles
Jolly Trolley, White Stretch Limousine, Limousine Party Bus, 

Wheelchair Accessible Van, and other vans to accommodate parties 
from small to large, simple to elaborate.

If you haven't experienced Richmond Trolley & Limousine 
service yet, give us a try for any event and ENJOY the ride!

Our professional, chauffeurs will take the utmost care of 
you and your party throughout your trip. Just relax and 
leave the driving to us. Our punctual pick-up and drop-off 
service is available early morning to mid-night or even later.

Strike-a-Pose Photo Booth Rentals is our sister company. 
Rent our photo booth for weddings, birthday parties, 

corporate event, or just for the fun of it! Check out our 
website at www.strike-a-pose-now.com for details.

CUSTOMIZE YOUR TRIP!
• Wine Hops
• Proms
• Weddings
• Sporting Events
• Covered Bridge Tours
• Concerts
• Bachelor & Bachelorette Parties
• Corporate Events
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GRAND RIVER
MANOR

1153 Mechanicsville Rd.

www.grandrivermanor.comATM
NETWORK Mastercard

®
®VISA

Watch CAVS & NACSAR
on Our Big Screens!

Tuesday Wing Night
40¢JUMBO Wings & 45¢

A
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O
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S & TRAILS LEAD TO THE  

FOOD & DRINK
SPECIALS!

PARTY ROOM AVAILABLE FOR ALL OCCASIONS!

SNOWMOBILERS
WELCOME!
TRAILER PARKING

OPEN
DAILY

INCLUDING
HOLIDAYS!

Ernest T Band

Call me at (440) 417-2475 or find me on Facebook 

Jim Ales
Acoustic Fun!

 

JON CLEARY
Best Regional Roots Album

          The Jazz fi eld also 
took a hit from the Recording 
Academy, with the number of 
Jazz award categories being 
reduced from six to only 
four. The awards for Best 
Contemporary Jazz and Best 
Latin Jazz were eliminated. 
Nevertheless, a little-known 
jazz musician from New 
Orleans (by way of England) 
picked himself up a Grammy, 
albeit for the Best Regional 
Roots music album of the 
year.          
          New Orleans keyboardist, singer and songwriter Jon Cleary has contributed to Grammy 
Award-winning albums by the likes of Bonnie Raitt, B.B. King and Taj Mahal. But he never 
imagined, or aspired to, winning a Grammy of his own. “I always paid so little attention to that 
stuff,” he said recently. “It seemed like it wasn’t a part of my music, or of being a frontman in 
New Orleans. It was so far removed, like another planet.”
          Cleary grew up in England, bewitched by New Orleans rhythm & blues records brought 
home by his uncle. He learned guitar, then moved to New Orleans in 1980. He landed a job 
painting the Maple Leaf Bar, which gave him free access to piano legend James Booker’s 
weekly rehearsals and shows.
          Inspired, Cleary took up the piano. He worked as a sideman, and eventually assembled his 
own band, the Absolute Monster Gentlemen. He released albums that drew on funk, soul, gospel 
and R&B. He also spent a decade in Bonnie Raitt’s band, and toured with modern jazz guitarist 
John Scofi eld and Dr. John.
          His own music often takes shape at his home studio in Bywater. “GoGo Juice,” his eighth 
album, is typically eclectic; the legendary Allen Toussaint wrote horn arrangements for several 
songs. (Toussaint passed away in 2015, and was honored in the Memoriam segment of the 
award ceremonies.)
          Cleary was proud of the result, but did not envision “GoGo Juice” competing for a 
Grammy. He learned of his Grammy nomination via a Google Alert while on tour with Scofi eld, 
whose 2015 release, “Past Present”, was also nominated. (Scofi eld  went home with a Grammy 
for Best Jazz Instrumental.) “We both had a laugh about it at breakfast that morning,” Cleary 
said. The glitz and glamour of the superstar showcases of the Grammys ceremony seem far 
removed from the world of working New Orleans musicians.
          The catch-all “regional roots music” category was created after several other minor 
Grammy categories were eliminated. Cleary competed against southwest Louisiana band the 
Revelers, two Hawaiian acts, and an all-female Native American drum troupe.
          “The biggest problem I’ve faced over the years is, ‘What category does my music fi t 
into?’” he said. “If it doesn’t fi t easily into a category, that’s a sign that I’m doing something 
right artistically. But that also makes it hugely diffi cult for the business people to go out and sell 
it. New Orleans music has suffered from that a little bit. Ultimately, it’s to your advantage. If 
you keep on doing what you do, and do it well, you become your own category.”
          Some artists badly crave a Grammy. Irma Thomas wept when she fi nally won in 2007, 
after two previous nominations. Rebirth Brass Band co-founder and tuba player Phil Frazier 
once said, “I’d rather win a Grammy than get rich.” When his band’s “Rebirth of New Orleans” 
won for best regional roots music album in 2012, he said it was “like New Orleans winning the 
Super Bowl all over again.”
          Cleary’s triumph did not make him weep or wax poetic, but he appreciates the practical 
benefi ts. “If we get it, other people may pay attention, and it may get them to come to my gigs. 
I’m very aware of the potential results that come from winning.”
          When he received his gold Gramophone, he already had plans for it. “I think I’ll give it to 
my mum. I think she’ll be very excited. It is nice to bring a Grammy back to Louisiana, and let 
people know what we’re doing down there.”
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www.Abbeyrodeo.com

Check out the Abbey Rodeo video at:
www.youtube.com/watch?v=siwWk_2hELk

12-YEAR ANNIVERSARY!

Friday, March 11th
Cebars in Madison

8:30 - 11:00
Table reservations require that the

party orders dinner but there will be
bar seats and standing room.

(440) 428-9926

Saturday, April 23rd
Hooley House in Mentor

By Helen Marketti

A conversat ion with Brother Michael abou t Janis 
Jopl in’s  personal i ty,  h i s  memor ies ,  and the upcoming 
show - A Night with Janis  Jopl in
     On March 2, A 
Night with Janis 
Joplin will be taking 
place at The Connor 
Palace at Playhouse 
Square. Cleveland’s 
own Mary Bridget 
Davies will be 
playing the role of 
Janis. A rock icon of 
the late 60s and early 
70s, Janis Joplin’s 
name is synonymous 
with a counter 
culture generation 
seeking change and 
establishing one’s own identity. Her heart pounding lyrics to Piece of My Heart, Me and Bobby 
McGee, Mercedes Benz, Ball and Chain, Cry Baby and many more still hold the attention of 
music fans who remember her and new ones who are discovering the blues and rock singer. 
Janis Joplin’s brother, Michael took a few moments recently to talk about the show, his famous 
sister and her musical infl uence.
     Michael gives us a glimpse into his life while growing up. “My father was classical music 
oriented. My mom was too but she liked Broadway musicals such as Threepenny Opera and 
West Side Story,” he remembers. “My mom was a fl apper. She tried singing as a career but had 
surgery on her throat, which ended that opportunity. All of us had musical training and played 
instruments.”
     “Janis always loved art. She was a painter and would do drawings. She was very talented and 
was interested in art as a career. We have some of her paintings that she did when she was 18 
years old,” said Michael. “She was smart, sharp, intelligent, driven and focused as to how she 
was going to approach her career.”
     There has been much written about Janis Joplin over the past 45 years. There have been 
stories shared about her life describing her as being unhappy. “The perception can only be as 
accurate as to what was written about her,” said Michael. “If you talk to anyone who really 
knew her they never saw that side. She loved to have a good time. She partied hard, which could 
be a problem, but she loved to talk and loved to laugh. She had a beautiful cackle. Some people 
didn’t notice the great things about her. She was extremely well read and sharp as a tack. I guess 
it sells more newspapers when someone is focusing on the dark side.”
     “Janis was one of the fi rst rockers to hire an attorney. She said many things to get into print. 
She wanted people to write about her. She was playing the press before people even knew what 
that meant. She knew what was happening,” explains Michael. “Janis had a vision with how 
she wanted to present her music. People responded to what she said, what she wore and what 
she sang. She represented the real package. She created her own style. It was as if she was the 
mother of boho chic and it never has gone out of style. She stood for what she believed in and 
let it out on stage. She commanded the stage and people got it. She sang with her soul.”
     “My parents, my sister Laura and I visited Janis in San Francisco in the early days. We 
happened to be walking in front of a music store and one of her songs was playing on the 
outside speaker. She started dancing. It was cool that our parents where there and we were 

Friday, March 4th                         
Briquettes Smokehouse               

 
Sunday, March 6th                       
Old Mill Winery                             

 

Dublin Downs                                

         Come celebrate
             St. Patrick’s Day with     
               us in a real Irish Pub!!!
 

Cat
Lilly
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You don’t have to leave your dogs
kennelled or alone while you’re away,

they can stay with me!

Call Linde at

440-951-2468

PUPPY RAISER,
Leader Dogs for the Blind

PUPPIES
& SENIORS
WELCOME!

all witnessing that 
moment together. 
Everyone was 
proud,” recalls 
Michael. “I fi rst saw 
her in concert at the 
Avalon Ballroom in 
San Francisco with 
Big Brother and The 
Holding Company. 
Chet Helms was 
there who was the 
manager of Big 
Brother. The band, 
Moby Grape was 
there, too.”
     Having Janis 
Joplin for an older 

sister was still a normal routine for Michael. “As an older sister, she punked me a few times and 
treated me like a little kid. She was also loving, caring and concerned. She always wanted to 
know how I was doing. By the time I was in high school is when she became famous. I had a lot 
of dates back then so that was pretty cool!” (laughs).
     Michael was 17 and his sister Laura was 21 when Janis passed away. They have kept 
her memory and legacy alive. “It’s an interesting position to be in and it has been a learning 
experience,” said Michael. “We try to maintain her legacy with integrity and never sell out. 
We try to put out there what we feel Janis would be proud of to maintain her memory. Laura 
and I do not know everything there is to know about the music industry so we have had some 
assistance. It is still amazing to do interviews about my sister who has been gone for 45 years! 
It’s fascinating to watch Janis move people of all ages to this day. I am still proud of her.”
     There are other projects in the works for Janis Joplin’s memory and infl uence. “There is a 
fi lm documentary called “Janis, Little Girl Blue” that is doing very well and receiving great 
reviews,” said Michael. Malyn Joplin who is Janis’s niece is starting a clothing line to honor the 
fashion style of her late aunt. (www.madeforpearl.com)
     A Night with Janis Joplin is now on tour and will be in Cleveland in early March. “Laura 
and I were talking with our management. We wanted to have something new that was fun. The 
previous show, “Love Janis” was heart touching and this time we wanted people to dance and 
dance with Janis. We have worked with great people for this show,” said Michael.
     Cleveland’s own, Mary Bridget Davies will be playing the role of Janis Joplin. “It’s amazing 
to watch her channel Janis. We have never told her to mimic or copy her. We wanted her to let 
out her own inner Janis. Mary got that from day one and it has been fun to watch her grow into 
the role. She kicks ass!” 

Learn more about Mary Bridget Davies and a listing of tour dates throughout the country at 
anightwithjanisjoplin.com/tour 
     
Ticket prices are $10 - $59 and are available through www.playhousesquare.org or by calling 
216-241-6000.     
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5504 Lake Road On the Strip Geneva-on-the-Lake, Ohio (440) 466-7990 

OPEN DAILY 7am-1am
Open at 7am for Breakfast and cooking until 11:30pm 

Most items available for take-out, too!

www.HighTideTavern.com
Facebook & BettysBar@HighTideTavern.com

St. Patty’s

 Day Trek!

Happy Hour Daily 1pm-7pm
$1.50 Domestic Bottles & Well Shots (Holidays Excluded)

FEATURING
DAILY 

SPECIALS

DJ/VJ/KARAOKE EVERY FRI. & SAT. 8 PM-12:30 AM

SEND US AN EMAIL TO RECEIVE OUR MAILINGS!

Saturday, March 12th
Tickets On Sale Now

St. Pat's Day 3/17: Corn Beef & Cabbage & Reubens

       WE BANJO 3 FROM GALWAY, IRELAND, TO PERFORM AT THE 
MUSIC BOX SUPPER CLUB ON SUNDAY, MARCH 6, 2016 
       WE BANJO 3, the award-winning, 
Galway, Ireland-based quartet, will perform 
at The Music Box Supper Club on Sunday, 
March 6th with PAT MULLOY of Marys 
Lane.   We Banjo 3 blend traditional Irish 
Music with Americana and Bluegrass 
affectionately described as “Celtgrass.”  
Featuring banjo, fi ddle, mandolin, guitar, 
vocals and percussion, We Banjo 3 
makes a bold and extraordinary musical 
statement.  Modern rhythms, traditional 
melodies, virtuosic technique and innovative 
arrangements of music and song add up to a 
blazing live show! 
       The band includes two sets of brothers, Enda & Fergal Scahill and Martin & David 
Howley; collectively they are among the most celebrated and distinguished musicians in Ireland 
today who have been at the forefront of Irish banjo and fi ddle for 2 decades. Martin Howley is 
a 7-time “All Ireland” Banjo champion while Enda Scahill, who is also an author on Irish banjo 
techniques, holds 4.  Multi-instrumentalist Fergal Scahill is one of the most acclaimed fi ddlers 
in Irish music and an “All Ireland” champion on fi ddle and bodhran. Multi-instrumentalist 
David Howley is the group’s vocalist and also provides the band with its rhythm section. 
       We Banjo 3 was selected to be a part of Culture Ireland’s Centenary Programme, which 
commemorates the centenary of the 1916 Easter Rising.  The spring U.S. tour is a part of this 
esteemed global project dedicated to bringing the best of the Irish arts, including music, dance, 
fi lm, theater and more, to an international audience.  
       We Banjo 3’s 2015 studio recording, Gather The Good, received rave reviews and was 
named “Album of the Year” by The “Livies” Awards, Top TIR Awards from Irish American 
News, Celtic Connections syndicated radio show, and Lonesome Highway RTE Radio One.  
In 2015, the band also released, Live In Galway, which perfectly captures the energy of their 
live performances.  Their 2013 release, Roots of the Banjo Tree, won many awards including 
“Traditional Album of The Year” by the Irish Times.    The band is currently recording an 
album tentatively scheduled for a summer 2016 release.What the media say about WE BANJO 
3:
“An infusion of no-holds barred, high octane live music.”
Irish Times
Doors open at 3:00 P.M.  Showtime is 4:00 P.M.   Tickets are $18.00 in advance and $20.00 
day of show.  This is open to patrons of all ages.  For more information call 216-242-1250 or 
visit www.musicboxcle.com 
SPRING TOUR SPONSORED BY CULTURE IRELAND AS GLOBAL SHOWCASE 
For more information:  www.webanjo3.com

AWARD WINNING BLUEGRASS TAKES THE STAGE AT THE 
SOUTHERN OHIO INDOOR MUSIC FESTIVAL MARCH 18 & 19
         The Southern Ohio Indoor Music Festival (SOIMF) 
will take place on March 18 & 19 at the Roberts 
Convention Centre in Wilmington, Ohio. Host band, Joe 
Mullins & The Radio Ramblers will celebrate the best in 
bluegrass music with guests including Mountain Faith, Art 
Stevenson & Highwater, Nothin’ Fancy, Balsam Range, 
Dry Branch Fire Squad, Paul Williams, Doyle Lawson & 
Quicksilver and more. Find all the details at www.somusicfest.
com. You can also follow the SOIMF on Facebook.
         The family-friendly environment is smoke and alcohol 
free. Parking is free. Advance ticket sales are available through 
March 12; general admission passes are $35 for one day or 
$65 for two days. Ticket sales resume at the door during the 
festival at 10 AM daily for $5 more. General admission seating for children 16 and under is free 
with an adult ticket purchase. Tickets are available now at www.somusicfest.com or by calling 
the box offi ce at 937-372-5804.

HOUSE OF BLUES® CONCERT ANNOUNCEMENTS
Wish You Were Here – An Evening of Pink Floyd Classics, Hits & 
Obscurities
Saturday, May 14 @ House of Blues
General Admission Tickets: $16.50 On Sale Now
        After a banner year of celebrating its 20th Anniversary as one of America’s most popular 
Pink Floyd concert tributes, Wish You Were Here returns with a new show combining Sight and 
Sound that faithfully reproduces the Pink Floyd concert experience - from Atom Heart Mother 
to the Wall’s Mother, and much more.
       Wish You Were Here’s theatrical concert presentation combines Sight and Sound to 
capture the mood, emotions, and intensity of the Pink Floyd experience. The show utilizes 
a professional 9-piece musical ensemble featuring 6 vocalists (including at least 2 female 
vocalists), authentic sound effects and video on a large circular screen, theatrical vignettes with 
props, characters & fl ying infl atables, and a choreographed light show with rolling fog, and 
state-of-the-art intelligent lighting - all produced by experienced industry professionals with a 
fan’s obsession for detail.
More info: www.fl oydtribute.com

A Hard Day’s Night – Beatles Tribute Band
Friday, March 4 @ House of Blues
General Admission Tickets: $14.00 On Sale Now
       Since 1996, Hard Day’s Night has been entertaining Beatles fans across the country. Hailing 
from the rock ‘n roll city of Cleveland, Ohio, Hard Day’s Night is rated among the top national 
Beatles tribute groups performing today. The band focuses on performing songs exactly as the 
Beatles themselves did; four musicians onstage in character as John, Paul, George, and Ringo; 
wearing perfect stitch-for-stitch replications of the suits made famous by the Beatles; with 
authentic Vox, Hofner, Gretsch, Rickenbacker, and Ludwig instruments; playing the world-
famous songs note-for-note
More info: www.harddaysnight.net

The Four Horsemen – Metallica, Megadeth, Iron Maiden Tribute Band
Saturday, March 5 @ House Of Blues
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General Admission Tickets: $12.00 On Sale Now
       The Four Horsemen is a Metallica tribute formed in 2004. With the motto, “BLACK AND 
BACK”, this band places focus on Metallica’s fi rst 5, most popular albums. From Kill ‘Em All 
to the self titled and 16 times platinum selling Black Album, you’ll hear well known hits and 
deep cuts that please everyone from hardcore fans to casual listeners. Comprised of seasoned 
and professional musicians, the band has the technical ability and work ethic to stay true to the 
authentic sound of 80’s era Metallica. Once you see them, you’ll agree, The Four Horsemen is 
The Ultimate Tribute to Metallica!
More info: sysmanpros.net

Ticket Information
Tickets are available for purchase at the following locations: www.houseofblues.com,
House of Blues Box Offi ce, www.ticketmaster.com, all Ticketmaster outlets and
Charge by Phone: 800.745.3000.
House of Blues Box Offi ce (308 Euclid Ave.) For more information, call 216.523.BLUE (2583)

Y & T at the Cleveland Agora March 10th
        Y & T is back on tour again in 2016 and will be coming to the world famous Cleveland 
Agoa on Thursday, March 10th. This superb hard rock outfi t consists of four top of the line 
musicians. Dave Meniketti – lead guitar, lead vocals, John Nymann – rhythm guitar, backing 
vocals, Mike Vanderhule – drums, percussion, backing vocals and Brad Lang – bass guitar, 
backing vocals. Initially inspired by The Beatles (their name came from the Beatle album 
Yesterday And Today) the band moved into hard rock territory but kept the phenomenal vocal 
harmonies intact. 
       Y & T have released 18 albums so far. “Summertime Girls” remains as the band’s most 
widely recognized song, along with fan favorites such as “Mean Streak,” “Rescue Me,” 
“Forever” to name a few. Music videos for songs such as “Summertime Girls,” “Mean Streak,” 
“Lipstick & Leather,” “Don’t Stop Runnin’,” “Don’t Be Afraid of the Dark,” and “Contagious” 
are still featured videos on VH1 Classic. Y&T’s 2010 music video for “I’m Coming Home” 
marks the band’s most-viewed video on YouTube with over 1 million views. Lars Ulrich of 
Metallica has stated that one of the reasons that he chose to get into the business was the feeling 
he had after watching Yesterday & Today perform.  Y&T has sold over four million albums 
since their 1974 inception. The band’s most recent single I’m Coming Home has climbed to 
roughly 1.5 million views on YouTube.
       Opening for Y & T at the Agora will be The Rick Ray Band. Doors are at 6:00pm and 
tickets are a mere $17.00 in advance and $20.00 the day of the show. Last time through the 
Agora was a full house. There are people in this area that know what a great band Y & T really 
is.

BOSTON ROCKS THEIR 40TH ANNIVERSARY WITH A 2016 TOUR 
MAY 18 JACOBS PAVILION AT NAUTICA 
ON SALE FRIDAY, FEBRUARY 26 AT 12 PM
       As Tom Scholz wrote in the rock anthem on the BOSTON album Don’t Look Back, “It’s 
a Party, Party, Party!” Indeed, the 40th anniversary BOSTON tour promises to be a celebration 
honoring the group’s loyal fans. Many of them have supported BOSTON since 1976 when the 
debut album, Boston fi rst hit the airwaves and took rock radio by storm, so it’s not surprising to 
see concert audiences that span generations. 
       The concerts kick off on Friday, April 29th in Hollywood, FL at the Hard Rock Live. The 
tour fi nale will feature a return to their fi rst-ever headline venue in the city of Boston on Sunday, 
August 14th at the Boston Music Hall, now known as the Wang Theater. 
      Always a huge crowd pleaser with their high-energy stage show, out-of-this-world sound, 
and remarkable musicianship and singing, BOSTON prides itself on performing a totally 
live show without the use of prerecorded music or technical enhancements, delivering the 
extraordinary sound that is faithful to their studio recordings. BOSTON became an iconic classic 
rock fi xture when they joined the music scene with their self-titled album in 1976. With over 17 
million copies sold, Boston generated hits such as “More Than a Feeling,” “Peace of Mind,” and 
“Smokin’,” rock staples that are still in heavy rotation today. Their second album, Don’t Look 
Back was another chart-topper that confi rmed their place in rock history, followed by Third 
Stage, which hit #1 on the charts, with the top single of 1986, “Amanda.” With over 31 million 
albums sold to date, BOSTON has stood the test of time. Fans can expect to hear all the classic 
songs they have grown to love, and will be treated to wild Hammond organ work, soaring 
harmony guitars, and exceptional vocal arrangements, as well as BOSTON’s unique visual stage 
presentation and plenty of extra-terrestrial sounds heard nowhere else on earth. 
For the latest confi rmed tour dates, visit the offi cial website: www.bandboston.com 
Tickets for the May 18 stop at Jacobs Pavilion at Nautica in Cleveland, OH will go on sale 
Friday, February 26 at 12 PM. Buy tickets at livenation.com.
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By Pete Roche

   A conversation with Nils Lofgren about his 
career, new Face the Music box set, and being 
on the road with Bruce Springsteen 
       The last time we spoke with guitarist Nils Lofgren, he’d just celebrated his 
sixtieth birthday, said his fi nal goodbyes to longtime friends Clarence Clemons 
and Danny Federici, and released the coming-of-middle-age solo album Old 
School.
       Now the Bruce Springsteen sidekick is looking back on his fi ve-decade 
career with a whopping multidisc box set—Face the Music—and revisiting 
familiar fare on the stripped-down acoustic concert album, U.K. 2015.
       Oh, and Nils is on the road again with the Boss, touring 
behind a deluxe reissue of Springsteen’s landmark 1980 album 
The River.
Lofgren’s busy as ever…and he wouldn’t have it any other way.
       The Chicago native actually started out on accordion before 
picking up a six-string, but by his late teens he was profi cient 
enough to lend his guitar and piano skills to Neil Young’s 
seminal After the Gold Rush (1970).  Lofgren used his Crazy 
Horse cred to score a record deal for his own band, Grin, in 
1971, but the hard-rocking D.C. trio tanked after four quick 
albums. 
      Undeterred, Lofgren launched a solo career on A&M, 
drawing notice with his pyrotechnic electric guitar skills on 

record (Cry Tough, I 
Came to Dance, Night 
After Night, etc.) and his 
acrobatic moves on stage.
       Again, the right people 
noticed:  Springsteen 
tapped Nils to pinch-hit for 
solo-bound “Little” Steven 
Van Zandt on the Born in 

the U.S.A. Tour (1984-85).  The rest, as they say, is history.
        Lofgren’s been an E Streeter ever since—staying on even after Van Zandt’s return—and 
has contributed almost every Springsteen album since 1987’s Tunnel of Love.  He’s also 
maintained a respectable solo career, too, releasing well-received LPs like Flip (1985), Crooked 
Line (1992), and Damaged Goods (1995) between albums and outings with the Boss.
        Lofgren was inducted into the Rock and Roll Hall of Fame as an E Street member in 2014, 
alongside compatriots Clemons (sax), Federici (keys), Van Zandt (guitar), Patti Scialfa (vocals, 
guitar), Roy Bittan (keys), Garry Tallent (bass), Max Weinberg (drums), and David Sancious 
(keys). 
       U.K. 2015 not only showcases Lofgren’s considerable guitar talents; it underscores his 
subtle lyrics and his ability to connect with audiences as a singer.  “Too Many Miles” and “New 
Holes in Old Shoes” pit plaintive acoustic guitar against lilting piano for two tales of maturity.  
“Lost a Number” recounts the plight of a love-struck Lothario who loses his girl’s digits to a 
gust of wind.  Formerly a dedication to Ray Charles, “Miss You C” is retooled as a moving 
homage to Clarence Clemons.
       Nils brings newfound earnestness to the Danny Whitten (Crazy Horse)-penned “I Don’t 
Wanna Talk About It” and spins a spaghetti Western (to the sound of mariachi horns) on “Rusty 
Gun.”  The Carole King / Gerry Goffi n classic “Goin’ Back” is dusted off from Lofgren’s 

’75 debut (and dedicated to 
Lofgren’s loyal bus driver).  The 
soulful “Black Books” dovetails 
churchlike organ swells with Nil’s 
fl eet-fi ngered acoustic melodies.
      During his spoken intro to 
“Like Rain” Lofgren admits he 
“tapped into some fairly mature 
stuff” for a kid.  U.K. 2015 brings 
the troubadour full circle, with an 
older bard reassessing the past with 
the hindsight and learned wisdom 
of his decades spent in musical 
trenches, both alone and with 
Bruce and company.  
        We caught up with Nils by 
phone on a rare off day in New 
York City and chatted at length 
about last year’s box set and his 
new “unplugged” concert disc.  
The side-burned six-stringer 

sounded spritely and upbeat despite his hectic schedule, effused 
gratitude and humility when talking of his half-century in music, 
and voiced anticipation of his return to Ohio—the site of countless 
legendary E Street gigs.
        Springsteen and the E Street Band will play Cleveland (Quicken 
Loans Arena) next Tuesday, February 23.  They pull into Columbus 
(Schottenstein Center) April 12th.  

VOICE:  How are you, Nils?
NILS LOFGREN:  Just juggling things here today, and happy to talk 
with you. You good?  You have a recorder going?

VOICE:  Oh yeah, all set up here…just getting used to this new phone.  
It’s a new smart phone, and I’m a dumb-dumb kind of guy.
NILS LOFGREN:  Sounds like me!

VOICE:  You’re on an off day, according to your schedule.  Is the gang just hanging out in New 
York, resting up for tomorrow in Hartford?
NILS LOFGREN:  Yeah, we got in late last night from Albany.  It was snowing, but we made 
it here.  So it’s a good day to just check up on other things, details, and get ready for our show 
tomorrow in Hartford.  Then Friday we’re in Philly.  On Saturday I’m hoping to get home for 
forty-eight hours to see my wife Amy and our four dogs.  Sometimes a week on the road can 
feel like six weeks away from home!  I get kind of disjointed, so if I can get home once in a 
while for a night or two, it’s worth the trip.  Meanwhile I’m just loving the shows, and playing 
with a great band.  I’m getting my sea legs back after doing a run of solo shows, and I had to 
pull out of some of them to do this tour.  I’ve got this live in the U.K. record I made, from my 
shows there last year.  It’s all part of it.  I’m working on my forty-eighth year now as a rock ‘n’ 
roll musician.

VOICE:  Can you tell us about the friends you have playing with you on the live album?  There 
aren’t any drums, but there’s a piano…and horns, on “Rusty Gun.”  Is that….
NILS LOFGREN:  That’s one gentleman, Greg Varlotta.  He plays keyboards, guitars, sings, 
tap-dances, trumpet.  He’s all over the place.  We’ve been working together over ten years.  
In January, it was…we did about sixteen shows in January all over the U.K.  And halfway 
through them my wife Amy—it was her idea—she said, ‘You’ve got to record this, these are 
the best shows I’ve seen you do.’  And I didn’t have that overview; I wasn’t looking at it that 
way.  It was her brainchild.  She designed the artwork, helps with the website and the multi-
media company, all of it.  So now there’s this great live CD.  It surprised me, listening to it.  We 
recorded the last eight or so shows in various cities.  I think it was six cities that we pulled these 
versions from.  And the album runs pretty much like the show; we didn’t juxtapose things.  We 
just put it together pretty much like the running order of the show, so that it ran smoothly.
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The Ashtabula Arts Center presents: “The Masters’ 
Influence” A collection of photo-illustrations 
 
        The Ashtabula Arts Center 
presents “The Masters’ Infl uence” 
March 3-30, 2016.
       A collection of 37 creative 
works, “The Masters’ Infl uence” 
features lush photo-illustrations 
by longtime photojournalist Will 
West. Informed by 30 years of 
photojournalism experience, 
this collection of images has 
been imaginatively reworked by 
West in a nod to the art world’s 
greatest painters. “My style of 
photography was infl uenced by 
the great masters of the 18th, 19th 
and 20th centuries: Rembrandt, 
Van Gogh, Vermeer, Monet, 
Manet, Renoir, Thomas Hart Benton, Winslow Homer and Norman Rockwell,” West says. “It 

is my wish that the illustration techniques 
I employ bring to light the infl uence that 
these masters have had on my view of the 
world.”
       From somber, contemplative portraits 
to richly saturated landscapes, the spirited 
show demonstrates West’s reverence 
for the natural world and an empathetic 
eye for his subjects. The works are full 
of memorable details and emotional 
moments, such as expressive eyes on an 
elderly woman’s timeworn face, or the 
defi ant stance of a enthusiastic Browns 
fan. The exhibit’s images are culled from 
West’s three decades as a photojournalist. 
“I chose images from my past work that I 
believe transformed well into the world of 
‘art’ by the masters,” West says.
While West’s photographic style is 
rooted in traditional photojournalism, he 
has always maintained a less-structured 
creative outlook. This eclectic show 
marks an innovative blending of these two 
worlds into one.

       Originally from Bemus Point, N.Y., West is a graduate of Southern Illinois University 
at Carbondale where he studied photojournalism and political science. He began his 
photojournalism career in the 1980s and has earned numerous awards for his work, including 
honors from the Associated Press, the National Press Photographers Association, the Ohio 
News Photographers Association, and the Chautauqua County Society of Artists. His work has 
appeared in Life and USA Today, among other national publications, and has been distributed 
worldwide via the Associated Press. 
       West’s inaugural art exhibit “The Masters’ Infl uence” runs March 3-30, 2016,. The artist’s 
reception is 6 p.m - 8 p.m., Friday, March 11. The Ashtabula Arts Center is located at 2928 W. 
13th St., in Ashtabula, Ohio. Hours are Monday through Thursday, from 9 a.m. to 8 p.m., Friday 
from 9 a.m. to 4 p.m. and Saturday from 9 a.m. to Noon. Admission is free. For additional 
information, call 440-964-3396 or visit ashtabulaartscenter.org.
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Dublin Down Irish Pub & Eatery
Ashtabula, Ohio
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OPEN MIC

WEDNESDAYS RETURN
at Harassments Bar & Grill 

Jefferson, Ohio

        Lauper takes a “Detour” to country
    Cyndi Lauper just wants to 
have some fun in country.
       Lauper’s next CD, “Detour,” 
will offer her take on country 
classics from the ‘40s, ‘50s and 
‘60s with help from Vince Gill, 
Emmylou Harris, Jewel, Alison 
Krauss and Willie Nelson when it 
is released May 6.
       Lauper’s 11th studio album 
marks her Sire Records debut and 
is executive produced by label 
founder Seymour Stein. Lauper, 
who has been recording since 
1983, has had such hits as “Girls 
Just Wanna Have Fun,” “True Colors” and “Time After Time.”
      Growing up, she recalls listening to Patsy Cline, Loretta Lynn and Wanda Jackson in her 
Aunt Gracie’s kitchen. “When I was a really young kid, country music was pop music, so this 
is what we grew up listening to. These songs are part of some of my earliest memories so it has 
been an absolute thrill to revisit them.”
       Songs include “Funnel Of Love,” a track Wanda Jackson, the Queen of Rockabilly, 
recorded in 1960, Ray Price’s “Heartaches by the Number” and two Patsy Cline classics, 
“Walkin’ After Midnight” and “I Fall To Pieces.” Lauper says, “I spent a lot of time in my room 
singing with Patsy. I had to sing a Patsy Cline song - or two - because her voice was like one of 
my girlfriends. That’s how close I felt to her.”
      Nelson guests on “Night Life,” a song he wrote more than 50 years ago, while Gill sings on 
Loretta Lynn and Conway Twitty’s “You’re The Reason Our Kids Are Ugly.”

Berklee honors Burnett, Welch, Rawlings
      Berklee College of Music will present American Master Awards to T Bone Burnett and 
Gillian Welch and David Rawlings on March 15.
      The presentation will be made on the Music City Roots weekly music broadcast from the 
Factory in Franklin, Tenn. The show will feature performances by Berklee alumni Sierra Hull 
(‘11), Liz Longley (‘10) and Maureen Murphy (‘99). Berklee alumni Welch and Rawlings will 
perform as well, closing the show following presentation of the awards.
     The American Master Award is presented by Berklee to industry leaders whose “openness, 
generosity and deep commitment to music education have made a positive impact on the lives 
of young musicians, providing them opportunities to grow as artists and leaders,” according to a 
Berklee press release.
      “We’ve enjoyed the music of quite a few Berklee graduates and students on Music City 
Roots over the years, and we know what an important role the college has played in supporting 
roots and Americana artists to develop fresh and original takes on tradition, so this special show 
means a lot to us,” says the show’s journalist and artist interviewing co-host Craig Havighurst.
Berklee at Music City Roots, Live at the Factory is open to the public and tickets will be 
available at Music City Roots. The show will air on participating public radio affi liates around 
the country on a future date.
The show will be webcast free via Livestream at 7 p.m. central.

Stapleton, Rhett remain locked at the top
      Thomas Rhett continues to be happy - at least when it comes to the Billboard Hot Country 
Songs chart. That’s because “Die a Happy Man” remains number one for the week ending Feb. 
27. And fellow chart topper Chris Stapleton stays fi rst on the Top Country Albums chart with 
“Traveller.”
      In fact, the fi rst six positions on the songs chart were the same. Sam Hunt was second with 
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“Break Up in a Small Town.” Luke Bryan’s “Home Alone Tonight,” featuring Karen Fairchild, 
was third. Granger Smith held onto fourth with “Backroad Song” and Cole Swindell fi fth with 
“You Should Be Here.” “Heartbeat” from Carrie Underwood was sixth.
      Kelsea Ballerini jumped from 11 to 7 with “Dibs,” her second hit single. Chase Rice 
debuted at 17 with “Whisper.” Dan + Shay were at 23 in their fi rst week with “From the Ground 
Up.” Dustin Lynch closed out the top 25 with “Mind Reader,” up 3.
      On the albums chart, Charles Kelley of Lady Antebellum debuted in second with his fi rst 
solo disc, “The Driver.” Hunt was third with “Montevallo,” Rhett fourth with “Tangled Up” 
and Underwood fi fth with “Storyteller.” Chris Janson’s “Buy Me a Boat” moved up 4 places to 
20th. Ballerini’s “The First Time” went from 29 to 24.
      On the Bluegrass Albums chart, Sierra Hull was again fi rst with “Weighted Mind.” The 
Infamous Stringdusters debuted in second with “Ladies & Gentlemen.” Bela Fleck and Abigail 
Washburn were third with their self-titled debut. Virginia singer Dori Freeman debuted in fourth 
with her self-titled release, one ahead of Freakwater’s “Scheherazade,” which also made its 
debut.
      On the overall top 200 chart, Stapleton was 11th, Hunt 23rd, Rhett 34th, Kelley 35th and 
Bryan 49th. The country and top 200 charts use different criteria.

Songwriter Kim Williams dies
        Kim Williams, 68, who penned hits for Garth Brooks, Reba McEntire, Joe Diffi e and 
Randy Travis, died on Thursday, February 11th.
       Among the songs he wrote were “Ain’t Goin’ Down Till the Sun Comes Up,” “Papa Loved 
Mama,” “It’s Midnight Cinderella” and “She’s Gonna Make It” for Brooks and “If the Devil 
Dance (In Empty Pockets)” for Diffi e.
       Born Kim Edwin Williams, he played in bands throughout his youth and wrote songs by 
age 11. He played music throughout the South and Midwest, but stopped touring after marrying 
and starting a family. In 1974, he was seriously burned in an accident, undergoing more than 
200 surgeries in its aftermath. Many of his treatments were at Nashville’s Vanderbilt Hospital. 
Due to being in Nashville, Williams renewed his interest in songwriting.
      “I tell people that I got burned out on my last job, and decided to become a songwriter,” he 
said. “I don’t know if I’d ever have gotten back into music if I hadn’t had that accident.”
Williams took songwriting classes and started pitching songs. In 1989, he signed with Tree 
International as a staff songwriter. His fi rst major success came with “If the Devil Danced (In 
Empty Pockets),” a number one country hit for Diffi e in 1991.
He also started writing with Brooks, leading to a series of hits.
      In 2003, Travis had a hit with “Three Wooden Crosses,” recorded by Randy Travis. The 
song won top song honors from the Country Music Association, the Academy of Country 
Music, the Nashville Songwriters Association International and the Gospel Music Association.
      Williams also helped write “Beer Run,” recorded by George Jones and Brooks; “Honky 
Tonk Truth” for Brooks & Dunn; “My Blue Angel” for Aaron Tippin. “Pickin’ Wildfl owers” for 
Keith Anderson, and “The Heart is a Lonely Hunter” for McEntire.

For Church, it’s a “Record Year”
      Eric Church drops his second single, “Record Year,” from “Mr. Misunderstood “ to country 
radio today.
      The new single name checks Stevie Wonder’s “Songs In The Key of Life,” Willie Nelson’s 
“Red Headed Stranger” and John Lee Hooker’s “One Bourbon, One Scotch, One Beer” from 
Church’s stack of vinyl.
      Church co-wrote “Record Year” with longtime banjo player and guitarist Jeff Hyde who 
has previously collaborated on hits such as the three-week number 1 “Springsteen” (along with 
Ryan Tyndell) and “Smoke a Little Smoke” (written by Church and Hyde alongside other band 
mate guitarist Driver Williams).
      The new song is Church’s ode to a lost love who instead of fi nding solace in another’s arms, 
fi nds consolation in a three-foot stack of vinyl: “Your leavin’ left me goin’ crazy, I’m countin’ 
on a needle to save me / I drop it in the groove, And we go ‘round and ‘round, And down in a 
spiral / I guess I really oughta call and thank you, I rediscovered Red Headed Stranger / Got 
down with old James Brown, And found New Grass Revival / If you fi nd your way back, I owe 
you a beer, For my record year”
      “Mr. Misunderstood” was the fi rst single from the disc, which was a surprise release last 
November.
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SHORE CULTURAL CENTER     
291 E. 222ND STREET, EUCLID  216.289.8578
WWW.LAKEERIEFOLKFEST.COM

SAT/FEB27
1-6PM  
FREE WORKSHOPS

7:30PM  
EVENING CONCERT
$10, 12 & UNDER FREE

DANCES, JAMS & 
MINI-CONCERTS,  
KIDS’ ACTIVITIES

P R E S E N T E D  B Y

By Alan Cliffe

  Review of Beatlebone
by Kevin Barry

Those who go beneath the surface do so at 
their peril.
-Oscar Wilde
The past is not dead. In fact, it’s not even 
past. 
-William Faulkner

       A critic was hanging out in a coffee 
house, trying to put some shape to his 
thoughts on a recent release, when his 
eyes fell on a likeness of its protagonist: a 
portrait of the clean-shaven, White Album-
era John Lennon consisting of coffee beans. 
Against a white background they form 
Lennon’s hair and neck and the shadows 
around the mouth and nose, setting off a 
strong jaw; two coffee cups, fi lled with 
black coffee and seen as from above, form 
the classic Lennon round eyeglass lenses. A 
few beans form the bridge. Lennon’s face 
is lit from his right; the portside half of his 
face is in shadow. The portrait is something 
like a black and white photograph. As 
in a photograph without color, light and shadow are all. But when the shadowing consists of 
something recognizably organic rather than black ink, you might get a slightly unsettling notion, 
conscious or not, that there is more to shadow than an absence of light.
So might Kevin Barry. The Irish novelist, author of Beatlebone, has imagined his hero enmeshed 
in a world of brightness and shadow, light and shade, a world where the unseen seems very 
much alive. The shades of one’s past, for Barry’s Lennon, are hauntingly present; they seem to 
form a good portion of his being. Those shades would include his own teenaged self, his Irish 
ancestors, and the troubled father who abandoned his family.
       The year is 1978. Lennon is thirty-seven and would rather just be his adult self than dwell 
on his past and his background, but they’re not easy to forget or escape. He has gone to Ireland 
to visit an island off the coast that he bought eleven years before. As Barry imagines it, things 
are amiss in Lennon’s life, despite what you might have heard about his bread-baking, baby-
Sean-tending days. The songs haven’t been coming to him. If he is at a distance from his muse 
and has been for a while, he is also at a distance from the mood of the place in coastal Ireland, 
both in his own being and also from the point of view of a reader. If you think about it, you 
realize you’ve never heard much about Lennon in a rural or wild setting. One associates him 
with Liverpool, Hamburg, London, New York, Toronto, Amsterdam. But here he is, on the west 
coast of Ireland, a rustic land where the trees and the rivers speak and you get the sense that the 
earth itself might offer up a song, the sun might feel like jealousy on your skin, and a native will 
tell you that a mood, good or bad, might not belong to the person feeling it. On the contrary, it 
might belong to the place he’s in, and might linger there for a decade or for centuries. Leave it to 
an Irish author—Barry tells us in his own voice, in a non-fi ctional digression from the Lennon 
story, that he can no longer deny that he is himself “tuned to occult frequencies.” A land where 
the fairy and the banshee have loomed large in the rural imagination for over a millennium after 
the imposition of Christianity, and for centuries after the arrival of modern science, is the place 
where the Irish Barry has sent his Irish-descended hero. 
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       To a magical land with our John, and why not? He has been so happy at the Dakota he 
could scream. Or Scream. The idea of the trip is to get to the island for a round of self-directed 
Primal Screaming. After leaving the Janovite practice alone for seven or eight years, he is 
feeling a need for it again. But the logistics of getting from the mainland to his island add up to 
something like a dream from which one cannot scream oneself awake. Lennon does not want to 
be hassled or recognized, and getting to the island while also evading reporters is a tricky and 
long-drawn-out business. While still on the mainland, for the most part he is not recognized, or 
if he is people are discreet about it. But his relative anonymity is part of a Deliverance-by-the-
sea gestalt: a city man, a stranger, encounters reticent-to-borderline-hostile locals, and things 
can get tense. An old crone at a creaky old hotel, seemingly taking a dim view of him, asks if he 
has a reservation. “I have severe ones,” he says, “but I do need a room.” He asks if a room at the 
end of a dark hallway, to which she’s taken him, is where they keep the hunchback. At that she 
just scowls, but then she says something Twilight Zone-ishly enigmatic, as if she knows more 
about him and his history than she’s been letting on. 

With the hotel clerk he can summon the famous Lennon wit for a moment or two, but he’s an 
unsettled man in territory where his humor is not necessarily going to get him by. Despite the 
riches and fame, despite a life seemingly more successful than most, his pain and uncertainty 
are prominent. The Irish setting does little to alleviate them, and they may be in starker relief 
than usual there because the people and the seemingly sentient landscape are not necessarily 
impressed with the great John Lennon; they are not there to serve him. Which he doesn’t 
necessarily want, but still, maybe it’s a little weird. 
He has a native guide, one Cornelius O’Grady, an avuncular guy who can see that Lennon is 
not the happiest of men. In his Irish way he is matter-of-fact about both sadness and the occult 
character of the landscape. Eventually he gets Lennon to his island. Actually being there is a 
little anti-climactic. It’s cold and our hero has had enough of roughing it. He tells the reporters, 
who have fi nally caught up with him, that nature is phony, a painted backdrop. After avoiding 
them for the length of his visit to Ireland, and for most of the book, he’s not sorry to see them 
when the time comes. Speaking off the cuff, he gives them a statement worthy (at least, as 
worthy as someone who is not John Lennon can make it) of A Spaniard in the Works and In His 
Own Write, but with a profane and pissed off edge to the surrealistic humor. After setting the 
reporters straight on the phoniness of nature, he jokes of resembling both Rita Hayworth and 
Quasimodo, complains of the noisy seabirds, and advises the reporters to “have a go at the fat 
lying hypocrite bastards that run the fucking place.” His statement to the press is one place in 
the book where he comes fully alive; he’s John Lennon, an amused and amusing man who has 
profoundly affected the temper of the later twentieth century, even if he is also the boy who 
was abandoned and misunderstood. He does not stay long on the island. We don’t hear anything 
about therapeutic screaming during his stay there. It would appear that language, not screaming 
or even Screaming, is his metier.
Speaking of language, Barry’s has a richness to it that is of a piece with the richness of his 
imagination and his empathy for his characters. When you come across a sentence such as this--
A street gang of sheep appear—like teddy boys bedraggled in rain, dequiffed in mist--and 
Cornelius bamps the hooter—like teddy boys on a forlorn Saturday in the north of England, 
1957—and the sheep explode in all directions and John can see the fat pinks of their tongues.

 --you can get the idea that this man is worthy of the islands that gave us Edward Lear, Lewis 
Carroll and James Joyce, not to mention John Lennon. And he just might be worthy of the task 
he’s undertaken. There have been other counter-factual tales about Lennon. But I don’t know 
of any others that consider his Irish ancestry, and some possible implications of it, and do it 
well. Nor do I know of any prose work, fi ctional or not, that considers the absent father Alfred 
“Freddy” Lennon with the respect that this one does. Freddy had his reasons. Or at least he had 
his history, which Barry’s John Lennon feels with an empathy the real man may not have had. 
He too had his reasons, and his songs, and his words. Toward the end of this tale we see him 
groping toward a song with images of darkness and light.
Doubleday; 2015, 299 pages
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HAPPY HOUR MON.- FRI  11am-7pm

50¢ A WINGTUES. & THURS.

 

WEEKENDS

$3 Cheeseburger & Fries! MONDAYS

$7 Bucket of Beer

LIVE TRIVIA EVERY THURSDAY
7pm • Prizes & Specials!

NEVER
A COVER

CHARGE

FRI & SAT
BANDS AT

9PM

FRI. FEB. 26
ELM STREET BLUES BAND

SAT. FEB. 27
BRICKHOUSE BLUES

 
FRI. MAR. 4

BILLY LIKES SODA

2016 Rock and Roll Hall of Fame Inductees Cheap Trick to 
Headline Annual Benefit Concert on May 6 
Tickets on sale to the public beginning Friday, February 26 at 10 a.m. 

        Fresh off their induction into 
the Rock and Roll Hall of Fame, 
2016 Inductees Cheap Trick will 
perform live in Cleveland for the 
13th annual It’s Only Rock and Roll 
Spring Benefi t on Friday, May 6 at 
9 p.m. at the historic Public Hall. 
       All ticket sales benefi t the 
Rock and Roll Hall of Fame and 
Museum’s nationally acclaimed 
educational programs. 
       Cheap Trick will be 
represented alongside Chicago, 
Deep Purple, N.W.A and Steve 
Miller in the Rock Hall’s 2016 Inductees Exhibit, opening April 6, 2016. For additional 
information on the Spring Benefi t concert, featured exhibits and more, visit rockhall.com. 

About Cheap Trick 
Cheap Trick had perfected an extremely individual yet classic rock and roll band sound by 
the time it released its fi rst album in 1977. Cheap Trick is led by Rick Nielsen’s classic and 
perpetually fresh guitar and the power of Robin Zander’s vocals. The group’s original line-up 
infl uenced pretty much every other hard rockin’ band that came afterwards. They somehow 
bridge the gap between the fi erce clowning of early punk and the accidental-on-purpose humor 
of metal, without ever sounding a bit like either. Their fi rst fi ve albums – Cheap Trick, In Color, 
Heaven Tonight, Dream Police, All Shook Up – made in a rock and roll tsunami from 1977 to 
1980, are about as great as any such sequence in rock history and they hold up beautifully all 
these years later. Their American breakthrough, Live At Budokan, is in the running for best live 
album of all time. Some of their studio albums are better than others, but they have never made 
anything like a bad one. And they will all rock you ’til your eyes bulge out. Promise. 
Selected discography: “I Want You To Want Me,” Cheap Trick, In Color (1977) • “Surrender,” 
Heaven Tonight (1978) • Live At Budokan, Dream Police (1979) • All Shook Up (1980) • “The 
Flame,” Lap Of Luxury (1988) 

Reserved balcony seats are $17.50 and $27.50 and $55.00 and will go on sale Friday, February 
26 at 10 a.m. at all Ticketmaster locations, ticketmaster.com or charge by phone (800) 745-3000.

About the Rock and Roll Hall of Fame’s Education Programs 
The Rock and Roll Hall of Fame’s It’s Only Rock and Roll Benefi t proceeds support the 
Museum’s award-winning educational programming, which explores the impact that modern 
music has had on our culture, politics and society. Educational exhibits reach more than 450,000 
visitors and programs reach more than 50,000 students and educators each year. More than 
25,000 Northeast Ohio students and teachers are reached annually through the popular Rockin’ 
the Schools program, teachers and students from all over the world have access to the Rock 
Hall’s Digital Classroom, and the Toddler Rock program has served more than 4,000 at-risk 
three to fi ve year-olds in Cleveland. The Rock Hall also continues to hosts free educational 
programs for adults including From Songwriters to Soundman: The People Behind the Hits, 
Film Series, panel discussions, guest lectures and more. For more information on the Rock 
Hall’s FREE educational programming, please visit www.rockhall.com/education. 

About the Rock and Roll Hall of Fame and Museum 
The Rock and Roll Hall of Fame and Museum’s mission is to engage, teach and inspire through 
the power of rock and roll. The institution carries out its mission by giving voice to the stories of 
the people, artifacts and events that shaped rock and roll — through Museum exhibits, materials 
in the Museum’s Library and Archives, traveling exhibitions, and a wide array of innovative 
educational programs and activities. The Museum is open seven days a week from 10 a.m. to 
5:30 p.m. On Wednesdays (and Saturdays through Labor Day), the Museum is open until 9 p.m. 
For more information, please call 216.781.ROCK (7625), visit rockhall.com 
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LOST SHEEP BAND

www.lostsheepband.com

Sat. Mar. 5
Deer’s Leap

Winery
7-10 pm

~Continued from Page 15

VOICE:  There are some spots in the set where the listener can still hear a rhythm guitar going even as you take off on lead guitar.  Do you have 
one of those loop pedals, so that you can record a bit of rhythm, and then accompany yourself?  
NILS LOFGREN:  Some people will take the loop station and build an entire orchestra, and some people are brilliant at it.  I’ve never gotten to 
that point, but what I’ve realized…a lot of times I’ll play by myself, which isn’t my favorite thing.  But I’m good at it, and one of the ‘voices’ 
that seemed to be going away was my lead playing, my stream-of-consciousness jamming.  I used to use a loop station, but now I’ve got this 
thing called a Jam Man.  It’s a little smaller foot pedal, and I just stomp on it and play my rhythm pattern.  Then I just stomp on it, and the rhythm 
pattern will continue—which allows me to just go and be the lead guitar player for a minute!  Then I just kind of improvise, and feed off the 
energy in the room, with the audience, and see where it leads me.  It’s much like when I’m playing with my band.  It gets to the point where it’s 
like, ‘Okay, we’ve done a lot of fi shing here, a lot of good exploring.  We’ve found some good moments, so let’s pull back to the song.’  Then I’ll 
step on the pedal and the rhythm will stop, and I’ll go back to the rhythm again to wrap the song up.

VOICE:  The extended solo on “Girl in Motion” is just phenomenal.
NILS LOFGREN:  Yeah, that was…we managed to get a good version of that.  That’s one of the songs that really highlights my lead voice and 
improvisation.  I have some different pedals I throw on there—some chorus and delay, a poly-octave generator and overdrive.  And that one, 
I’ll give it some extra compression for some boost.  But it’s still a very melodic kind of blues playing, that I came up with in the ‘60s when I 
improvise.  It’s a melodic blues-funk kind of combination.  It’s a style I just naturally gravitate to when I play solos!

VOICE:  I don’t know if it was intended, but a lot of the songs on the disc have lyrics and narratives that could be autobiographical.  Some of 
them—like “New Holes in Old Shoes,” “Walkin’ Nerve,” and “The Sun Hasn’t Set on This Boy Yet”—were written a long time ago, as far back 
as your ’75 solo debut—and yet they resonate with life lessons that feel very personal even now.
NILS LOFGREN:  Yeah.  I mean, I try to have the songs be metaphorical so that they can relate to…feelings in any situation.  You know, so 
people can transplant their own lives into them.  But that particular one—“The Sun Hasn’t Set”—was.  My band Grin had broken up after four 
albums, so there were no more record deals.  It was heartbreaking.  It was like, ‘Welcome to show business, kid!’  I really felt weird about the 
idea of being a solo artist, but there weren’t any other recording opportunities available.  It took A&M a while—three months—to decide if they’d 
let me continue.  Grin did a farewell concert at Kennedy Center and went out with style.  I was kind of a fi sh out of water, and moved into this 
solo world.  But all the bands I play with, I take the people and give ‘em a lot of freedom to surprise me with their expertise.  I don’t want to tell 
a drummer how to play drums.  I’m not a drummer!  So I let them surprise me with their brilliance, people who have an affi nity for my music 
and know how to present it.  So it was a startling awakening.  And as I moved into my fi rst solo album, then yes—maybe not intentionally—it 
inevitably it became an autobiographical thing about, ‘Yep, you got knocked down.  So now you get up and move on!’ 

VOICE:  You send “Walkin’ Nerve” out to young people—including your stepson—who may be going through a rough time.  The lyric speaks to 
a young man with a kind of chip on his shoulder, but in your preface you do state that over time you realized that life isn’t a race, but an ongoing 
adventure.
NILS LOFGREN:  Well, it never gets better on your own timetable!  But it won’t get better if you give up.  That’s a given!  I have a stepson from 
decades ago who I’m so close with, Michael, and watching his younger years reminded me of mine.  And with my stepson Dylan, watching him 
get through his teens and early twenties again reminds me of what a crazy time it is—for everyone—from like age twelve to thirty.  You never 
quite grow up…at least I don’t!  I can’t speak for anyone else, but I still don’t feel grown up.  But I like to think I have some wisdom and energy 
about how to move forward with things despite the inevitable setbacks of my own personality!  So I thought that that was one of my better lyrics, 
speaking to that confusion.  It’s the raw confi dence of being young and all of it being so annoying.  You’re a stranger to yourself again every six 
months because of hormones, and meanwhile the adult world is telling you to pick a career, worry about SATs, and planning your life.  And you 
say, ‘What life?  I thought I was a kid!’  And they’re like, ‘No, you’re heading into being an adult.’  Well, what the hell is that?  You just don’t 
know at that age, and that’s what that song is about.

VOICE:  You open the show with what sounds like a harp.  The last time we talked, you mentioned that you were just getting into tap-dancing and 
harp-playing.  Can you tell us about that pretty little intro—the one leading into “Too Many Miles?”
NILS LOFGREN:  That’s a lever harp.  It was a gift from my wife Amy a few years ago, at Christmas.  I have to say, it’s rare that someone gives 
me a musical gift that baffl es me.  And that one did.  It’s like an exercise machine, where you either do something with it, or you hang your 
clothes on it!   But I didn’t want to desecrate it like that.  So I fi gured out how to do something with it.  I wrote a birthday song for my wife, on 
January 2nd of that year, just something primitive and beautiful for her, and I’ve been opening shows with a harp bit in front of “Too Many Miles,” 
just to let people know the juxtaposition of the quiet to loud that you’re gonna get in my show.  You get that gentle, haunting harp opening, and 
then there’s the electric guitar playing the blues over a heavy piano part.  

VOICE:  Of course, in addition to U.K. Live 2015 you’ve got this expansive box set, Face the Music.  Can you talk about the scope of this 
collection?  It’s pretty much a career-spanning retrospective, no?
NILS LOFGREN:  Yeah, about three ago Gene Rumsey and Tom Cartwright approached me from Fantasy / Concord Records about doing a box 
set.  I was suspicious because for decades I’d been asking my old record companies to let me pay them in order to get my old music back out, 
because it was all out of print.  They said no.  I fi gured I could put the extinct music back out to help me pay back my debt to them, but they said 
no.  So for Fantasy to say, ‘We’re gonna do ten discs, forty bonus tracks, and a 130-page book…’ it was, wow.  And I got to work with great art 
people from all over the country and get all these 45 rpm sleeves and memorabilia and posters that I never collected.  All the old photographers 
stepped up, and I reached out to my old musician friends to give me a plug, and they all gave me a real nice one.  It became a really nice stroll 
down memory lane.  Fantasy had a lot of great ideas, but at the end of the day they let me be the fi nal judge on everything.  A great set, a 138-page 
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By Patricia Ann Dooms Celebrations
4-Directional

Wellness Program
Life is meant to be celebrated…. 

That includes understanding every aspect of our lives; our Soul’s
Purpose, our Finances, our Professions and our Relationships.

For further info, or to register:
Contact Patti Ann Dooms

(440) 223-7510

FEATHERTOUCH SPA GATHERINGS
In your home or ours...

Enjoy a pampering spa escape from head to toe (at no charge!!) In addition to: 
Numerology and Angel Readings Book yours now !!

                   FeatherTouch Celebrates the return of Michael Ramsey
 

Experience Spirit at work! We are created to thrive, to be fully alive and filled with joy.  If 
this is true, then we are perfect and powerful beyond measure. So why do we struggle with 

anxiety, depression, illness, pain and financial lack? Thrive is all about answering that 
question and creating an expanded life experience.

 

We are created to walk in both the spiritual and physical worlds – to live a life of balance. Come 
and learn how to find everything within. You truly are everything you have been looking for.

 
MICHAEL RAMSEY began his extensive studies of human behavior, growth and healing at a young age, 

striving to understand what motivates people and how they create their internal and external experience of 
life. He is certified in many techniques, not the least of which is Psych-K, but Michael prefers to think of 

himself as 'heart-based' rather than 'technique-based'.  He is an incredibly gifted healer, compassionate and 
empathetic on every level of his work as well as his life.

  “Anna” says……..
        I suppose it is because she is known as 
the “Mother Superior”, that it seemed only 
right to ask Anna the question many have 
asked before….and that is, just how much 
do newborn infants remember of the spirit 
world that they left behind, and when do 
they begin to forget and become part of the 
physical world?

        “Oh, how we love to talk about those 
of you who are new to the physical realm, 
and we love to talk TO them!  Of course 
they remember us—yes, even by name!  We 
are the angels, the saints, the guides who 
are not only always with them, but who see 
them off on their chosen adventure.
        And yes, they (you) have chosen the 
adventure for whatever suits the needs of 
your soul.  So often you wonder how you 
would have asked for such experiences, 
but your search for enlightenment far 
outweighs any fear of what the physical world may bring your way as a result of your 
creation.
       There is a cord—a golden cord—that keeps the infants connected to us, and we protect 
that cord always.  It is a cord of energy that becomes the umbilical cord in the womb.  That 
cord is endless, and not simply consisting of the tissue you are able to see with your eyes 
upon your child’s birth.  That is simply the physical manifestation of an otherwise infi nite 
energetic cord connecting you back to us, and also to all that is.
       This cord cannot be severed.  Some believe it is severed at the time of physical death, but 
in fact it is not; it is merely ‘retracted’ so to speak….simply being a tool to assist you in your 
return home.
       Newborn infants have a fontanelle in their craniums.  The physical world of science has 
explained to you that this allows for the skull to contract as it makes its way down the birth 
canal, so as to prohibit harm to the brain, or to the mother in the birthing process.
      However, there is a spiritual purpose for this fontanelle too.  This is where the golden 
cord connects to the pineal gland, which is also known as the dwelling place of the soul.  It is 
through alignment of the pineal gland with the third eye, with the throat, and with the heart, 
that infancy develops into the fully human experience. 
      A newborn is most aligned with the spirit world he/she has left behind until this alignment 
completely takes place.  This takes a brief amount of time in terms of a lifetime, and yet in an 
infant’s fi rst year, it takes more than half of it.  At this time, the baby sees and hears and feels 
our presence because they need the evidence that they have not left home-- a reassurance 
only we can give.  
      The mother is considered the “transitional being”, as while the fetus inhabits the womb, it 
is aware of our presence as well as the presence of its mother.  This is a time of great spiritual 
connection between mother and child, as the abrupt cutting off of spiritual reality and instant 
falling into physical reality would be extremely traumatic.
      While the fontanelle (soft spot) remains an open area of the skull, we are able to input all 
that the infant may desire to experience with us.  The longer the child experiences our corded 
presence, the more intuitive he/she will be in later life.  It is we who form the dreamtime, and 
it is we who expand on that dreamtime to not simply be sleeping time.  This would explain 
why some of you are more spiritually “gifted” than others.  Fear not.  This is not in essence 



24    North Coast Voice Magazine  |  northcoastvoice.com • (440) 415-0999  |   February 24 - March 9, 2016 

~Continued from Page 23

a literal ‘gift’’; it is merely your expression rather than ours, and we often like to use your 
vernacular so that you better understand what we are trying to convey.  
      Each of you decides for yourself if you desire a lengthy process of closing the pineal area, 
or if you prefer to enter the physical realm more quickly.  The more quickly this is done, the 
more deeply entrenched in the physical world one becomes.  
      You see, there is no way that is better or worse; it is simply a matter of choice.  When 
all is said and done throughout the process of eternity, there will always be balance in your 
physical and spiritual natures.  For instance, perhaps in your last incarnation you were a 
Buddhist monk.  This incarnation you may decide to be a Wall Street fi nancier.  They are 
certainly different worlds, but in terms of eternity, each lifetime balances out the other.
While the soft spot physically always closes, spiritually the pineal gland can be reopened at 
any time.  If any person, of any age, seeks a more spiritually enlightening experience with 
Divinity, the desire alone reopens that area of the brain (the realm of the soul), as though the 
soft spot were returning, which of course physically it cannot do.  
     Upon the reopening of the spiritual fontanelle which encases the pineal in the physical 
and the indwelling soul at the same, then each chakra begins to unfold as a fl ower might.  
From the pineal, to the third eye, to the throat, to the heart—all become open, intuitive, 
loving, and exemplifying what you know to be the Grace of God.
      Many of you are so entrenched in this euphoria that you forget you must still walk the 
earth.  It is always, always, always in your best interests to ground your roots deeply in the 
Goddess—the Mother—the Earth and allow her energy to come up through the chakras that 
enable survival, creation of physical reality, and sense of self.  
These must be balanced, just as the infant becomes balanced in its fi rst year.
     You will fi nd a simple “rule of thumb” (again to use your vernacular), is to notice when 
the child begins to crawl, walk, and respond to its physical environment, they are then 
becoming more attracted to the physical realm of experience.  The longer it takes a child to 
do this, the more stable the spiritual stronghold.  The less time it takes, the more stable the 
physical stronghold. Neither is better than the other; as we stated previously, it is balanced.  
You are witnessing the closing of the fontanelle.  However, please remember that we are not 
separating ourselves from that baby.  We remain ever steadfast watchers, protectors, and 
guides and remain with them—with you—throughout all of eternity…..
     If we were to believe in a beginning and an end, then we would tell you we are always with 
you, from the beginning of time, to the end of days…..and of course, simply to confuse you, 
we will reiterate that neither the “beginning of time” nor the “end of days” exists.  We simply 
are.  As are you. 
…A nd All Is Well.” 

*** Patricia Ann Dooms, known in some circles as “the Mentor from Mentor”, is a certifi ed 
holistic lifestyle mentor, practicing a variety of energy healing modalities which she has 
combined into her FeatherTouch 4-Directional Healing Practice.  She has recently been 
asked to channel the angels and is willing to do so upon request. To learn more about all things 
FeatherTouch, including Angel communication and numerology, please contact us through this 
publication or e-mail:  feathertouch8@att.net .   You may also text your questions to 440-223 
-7510.

LifeBanc

Organ and Tissue Donation
in Support of Life

 Through improved surgical techniques
and drug therapies, more lives are being
saved. These improvements have caused
the waiting list to grow at a rapid pace.
However, the number of organ donors
has not kept up with the increased need. 
People on the waiting list are not waiting
for a cure to be discovered; they are waiting
for a gift of a lifetime.
What can you do? You can help by joining
The Ohio Donor Registry.
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Patrick Podpadec
Luthier

440.474-2141
pat@liamguitars.com
www.liamguitars.com

WINTER SPECIAL
$1000 OFF

ANY REPAIR
With mention of

this ad.

Custom Designs
Guitars
Basses
Acoustic
Electric
Mandolins
Double Necks
Harp Guitars
Major Repairs
Restorations
       Refinishing
         Refretting
         Intonation Adjustments
         Acoustic Pickup Installs

“The Dreamcaster”
Custom built

for Brian Henke

By Luthier Patrick Podpadec

My 25 years of professional college
experience can help you reach your goals!

Call or Text Rick
440-413-0247

Specializing in:

Technical Math

Trigonometry

Guidance to achieve
top grades in school
triggers motivation
to succeed in life.

       As I’m sitting here typing away the sunlight is 
fl ickering off of my fi ngers through the window. It’s 
kind of nice to see that in February. Anyway, I just 
got back from the big trade show in Las Vegas. The 
show was, as all of them are, very tiring. For those 
of you who have had to work at any trade shows you 
know what I’m talking about. It’s hard to believe that 
standing for 6-8 hrs just talking to people could be that 
tiring. But it is!  My cousin Liz went with me and was 
a huge blessing. I can’t Thank her enough for her help. 
We stayed an extra day to see the Vegas sights and that 
was nice too, but the city is a little too much for me. 
It’s hard to take it all in especially in such a short time 
because of all of the things there is to do and see. It 
might be a long stretch, but some day I will have my Bentley and 
my chauffeur waiting for me out in front of the Bilogio Hotel, just 
like I saw this other guy do. Until then, let me tell you about what’s 
been happening at Liam Guitars in the guitar repair world.
      I just fi nished replacing and upgrading a very nice Mexican 
made Telecaster with all new American made electronics. For those 
of you that might think there is not much of a difference, let be 
the one to disagree. The quality of these new Emerson Pots that 
I purchased from StewMac on the recommendation from another 
very good electronic “wiz kid” Guitar repairman friend of mine, 
make a world of difference. The smoothness and control of this 
audio taper is incredible. I highly recommend these Emerson pots 
if anyone is thinking of an upgrade to their present audio pots. 
After replacing all the switches , pots, output jack, bridge plate and 
saddles, knobs, new tusc nut and even new locking tuner machine 
heads,  my customer couldn’t be happier. He got everything new 
except a new body and neck.
      Another exciting repair that I did was very similar, but instead 
of a tele it is a very cool 1967 EB-2 D bass. This instrument is a bit 
more challenging because of it being a semi-hollow body with no 
access panels other than the small f-holes that you have to “fi sh” 
out the electronics through. There was also a hidden surprise with 
this instrument. The “D” at the end of the model number refers to 
a “Deluxe”. This model is equipped with a “power boost” button 
that when activated gives the instrument a deep, lower sounding 
mode. It sounds a bit like a big Stand-up bass. It was a feature that 
Gibson experimented with on this model, but for whatever reason 
it did not seem to be extremely popular and was discontinued a few 
years later. 
      After I had successfully removed all of the pots, switches and 
output jack is when I discovered this module that was embedded in 
wax underneath the bridge assembly. At fi rst I thought that it was an 
aluminum ground bar of some sort that was there just to mount the 
ground wires to. After removing it from the cavity that was routed 
under the bridge I saw that it was indeed a module that controlled 
the power boost switch.  It just goes to show you that you can learn 
something new every day. I have never seen this setup before and 
probably because of the rareness of its existence. 
       I always enjoy discovering new wiring confi gurations and 
writing articles on things that are a bit rare in the guitar industry. 
I certainly hope that someone with more experience in the world 
of guitar electronics will pick up on this and expand more on the 

reason and 
functionality 
of this “power 
boost” system 
so that we can 
all learn more of 
what is going on 
and how to fi x it. 
Although there 
is nothing wrong 
with this module 
now and it works 
fi ne, I just am 
wondering if it 

needed to be replaced where I would fi nd it or is it possible to have 
one made. I’m sure with a lot more searching I an fi nd out and after 
I do it will give me another topic for my next article.
      I am blessed to know one of the best and most knowledgeable 
people on guitar related electronics and he happens to live in our 
local area. He is also one of the area’s fi nest guitar players and 
when I come across a problem he is always right there with the 
solution. My endless gratitude goes out to my good friend Mr. Chris 
Dehass. Chris was responsible for helping me fi gure out the design 
of electronics that is used in the “Dreamcaster” , a custom guitar 
that was built for Mr. Brian Henke in 2003. This harp guitar has 3 
separate powered pickup systems that are integrated into one so that 
the three different aspects of the instrument would not interfere with 
each other. Not an easy task. 
       Speaking of harp guitars, I’m also still making headway on 
a new harp guitar for Mr. Don Adams. It has been a long time 
in the making, and I apologize for that, but an instrument that is 
designed from scratch sometimes takes on new ideas during the 
build which often results in setbacks. These changes or ideas must 
be completely worked out before you get to the building process so 
that you don’t build yourself into a corner that you can’t get out of.  
Never the less, we are now moving forward and things are looking 
good. 
       On another quick note I would like to extend an invitation to 
all to a great new “FREE”  Folk Festival that is being held at the 
Euclid Shore Cultural Center on 222nd and Lakeshore Blvd. on Feb 
27th .There will be performances by artists such as Alex Bevan, 
Hal Walker  and many others during the day from 12:00 to 6:00 
There will also be over twenty different workshops including one 
from yours truly, Patrick Podpadec from Liam Guitars on building 
and repairing instruments. This day of events will be capped off 
with an evening concert at 7:30 ($10.00 admission) with some “Not 
to Miss” entertainment by the incredible band called the “Duhks” 
from Canada.  For more info please see the ad on page 19, read the 
article in the previous issue, or visit www.lakeeriefolkfest.com . I’m 
sure this will prove to be a fun fi lled event. Don’t miss it! 
 So until then or the next time we cross paths please “Stay in Tune!” 
 
Keep Smiling!
 Patrick from Liam Guitars / Smoking Hot Guitars 
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              R i sen
         Columbia |  PG13 | 107 min
       Easter is upon us and with 
it, comes a holiday season much 
more somber Christmas. For most 
believers this is the seminal story of 
the origin of Christianity.
       It is also time for Hollywood to 
haul out variations on the theme.
Just about every producer aims 
for a different angle on the same 
material and thankfully so. It’s not 
like we don’t already know the 
storyline and so far very few fi lms 
have gotten ridiculous. I do say 
very few rather than none but you 
understand.
       RISEN revolves around 
a lesser-known time period than we are used to. Probably the 
most popular is the rise to fame, the betrayal and the crucifi xion. 
For some reason we seem to skim past the three days before the 
resurrection. Not here.
       This time the hook, and an interesting one it is, concerns those 
three days.
       Rather than being interred with the others, the corpse of Jesus 
has been taken away to a private tomb, sealed, as we recall, by a 
huge stone. Prophets have told the Hebrews that he will rise within 
three days and should this happen it will not bode well for their 
Roman captors.
       The Roman guards have a little too much wine or most likely 
slipped a celestial Mickey and in the morning of the third day low 
and behold the stone is gone and the body vanished. Now Caesar 
himself is planning a trip to Judea to view the body and put to 
rest the superstitions of the Hebrew slaves. Pontius Pilate realizes 
without evidence his ass will be in a sling. I’m not sure that’s the 
actual biblical verse but...
       The prefect enlists a stoic Roman detective Clavius (Joseph 
Feinnes) to fi nd the body at any cost and he sets forth to question 
anyone who might have knowledge. Mary Magdalene and the 
disciples are all grilled but it’s becoming clearer and clearer to 
Clavius that unless everyone is crazy or lying that the Savior might 
still be alive.
       Among the good things? The fi lm looks wonderful, as Spain 
and Malta, I think, were used as locations. It’s a very interesting 
angle on an often told story. On top of that Joseph Fiennes portrayal 
of Clavius is subdued but riveting and Cliff Curtis as the Nazarene 
has a charismatic sweetness that makes the role believable.
       The downside? The innovative plot isn’t put together as well 
as it should have been as interview after interview with suspect 
lie a little bit fl at. Even after Clavius has begun to believe in the 
prophecy it’s not very exciting or captivating.
       I’m afraid I can’t give it more than a slightly above average 
grade but for some reason I would recommend this one.
Hedging my bets for a future meeting at the Pearly Gates? You 
decide.

C+

Room
A24 Films | R |  118 min
       Spoiler alert, read at your 
own peril.
The other of the two unexpected 
best picture nominees is one 
I’m sure would never have 
seen the light of day but for the 
nomination. I have to give credit 
to yet another Irish Canadian 
production, ROOM for owning 
the most aggressive plot, the 
most unexpected storyline and 
probably biggest surprise of any 
of this year’s offerings.
       I still don’t think it 
will win but it’s certainly a
breath of fresh air.
There are stories in the news, 
one from out west, one from Austria or somewhere similar and one 
famous example right down the road in Cleveland.
       You will know the exact situation I’m talking about as we unravel 
a little of the plot here. ROOM opens with a woman, (Brie Larson) in 
her early twenties and her fi ve year old Jack (Jacob Tremblay) living in 
one small room that contains a little toaster oven, sink, bathtub, TV, bed 
and clothes wardrobe. As the opening minutes go by we begin to realize
that Jack has never been outside of this enclosure. Mother and son 
have developed a bond and a completely unique society all their own. 
The television shows pictures but they discuss those images as what is 
real and not real. At just about 15 minutes I was dreading the fact that 
I might have to sit through another 90 minutes of this tedium when a 
revelation occurs. We fi nd out Ma has been kidnapped and imprisoned 
in this shed and repeatedly raped, which resulted in Jacks birth. 
      Her mentor, Old Nick, arrives daily to molest her and bring food 
and some basic necessities.
       Suspense slowly mounts as Ma plans an escape and the audience, 
thankfully, becomes drawn in.
       I hope you are going to see the fi lm before you read this but it’s not 
just a one location fi lm like THE MARTIAN or CUJO. Eventually an 
escape comes to pass and you might guess the fi lm would shift gears 
to a police drama trying to track down and punish Old Nick, but like 
me, you’d be mistaken. Actually the rest of the fi lm considers how the 
world might affect someone who’s been trapped more than 5 years but 
even more the boy who has never known anything else.
It’s fascinating to watch their reaction to the real world as well as the 
way that world reacts to them. 
        The climax, well ending, itself is neither sunshine and rainbows, 
nor is it gloom and doom.
       It’s something that hasn’t been seen very often and is very well 
done with less than stellar production values and fl ash.
Very unique.

A-

By Westside Steve Simmons
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~Continued on Page 28

Brooklyn
Fox Searchlight |  PG-13 |  112 min
       So it’s the end of Oscar 
season and as always, especially 
after expanding the fi eld, there are 
fi lms that fall through the cracks 
and surface on the nomination list. 
Frankly I don’t quite understand 
the bandwagon for some of these 
minor fl icks but maybe it’s the 
idea that so many folks like to 
think of themselves as outsiders 
selecting something no one else 
seems to care about.
        The fi nal two nominations for me were ROOM and this one, BROOKLYN, which is a 
mild mannered period piece about a young woman’s struggle to decide between her new life in 
the United States and the one she left behind on the Emerald Isle.
          Like the song says, “Time’s drawing closer to choose, to cry for the life you’re beginning 
or cry for the one you will lose.”
        The year is 1952 and the southeast corner of the Eire has very little to offer a young 
woman starting out in life. The opportunities for education career and romance are very limited 
in this part of paradise. Ailis, (Saoirse Ronan) has made a very diffi cult decision to leave her 
mother and sister and seek a new life here in America.
        Even though it’s ironic that the grass is greener in Brooklyn New York then it was back 
home, what at fi rst seems to be a daunting existence becomes easier and more fulfi lling with 
each passing day. The church helps her begin an education, bookkeeping, at a local business 
affords her a job. She bonds with some of the girls in her boarding house and eventually meets 
a nice young man. No, he isn’t Irish but Italian so still a Catholic and the possessor of one of 
those earnest and charming personalities that you only fi nd in the movies. Soon the two marry, 
but before she tells her family her sister is taken leaving mother all alone. 
       Upon returning to Ireland for sister Rose’s funeral, Eilis fi nds that a lot has changed. One 
of the well-to-do young men seems to have taken a fancy to her and the local business has need 
of her bookkeeping talent. Not only that but she is now all that her mother has left.
      You can easily see how this dilemma will lead to a bittersweet choice that she will have to 
make, and BROOKLYN tells that story in a charming and uncomplicated way.
       There’s very little fi reworks or grand drama here just a little tail of what might have been 
for any of our Irish grandmothers a long, long time ago.
I’m frankly surprised by the fact that it made it into the fi nals for the best picture but on the 
other hand I can fi nd nothing bad to say.

B

OSCAR 
PREDICTIONS
OK gang as I write this it’s a little over a week until 
the ceremony so call it hedging my bets or pre-emptive 
excuses I do like to try and get a feel of the buzz a 
couple days before the presentation. So assuming 
there’s no big shift in momentum here goes.
As usual I’m going to complain that none of the 8 
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really astounded me, and that’s getting more and more common as years go by.
Like the NFL there are always two or three favorite pictures that might or might not take gold and a bunch whose chances are very similar to my 
beloved Cleveland Browns winning the Superbowl. Here goes:

Best Picture
ROOM
I reviewed it this week and thought it was very innovative and intriguing but it unfortunately has no chance to win best picture.

BROOKLYN 
Sweet and gentle and more appealing to those of us with Irish blood. Still as plain as a bowl of potatoes. 

BRIDGE OF SPIES
Excellent fi lm, appeals to the folks who think the Cold War etc was just terribly, terribly unfair. Starring everybody’s favorite, Tom Hanks. 
Directed by my boys, the Coen brothers, and my favorite of the 8 fi lms. Still it isn’t going to win.

THE MARTIAN 
I hated the book but love the movie which was surprisingly entertaining. Well almost loved, but it kept my attention and and and... Well the statue 
will not travel to the Red Planet.

MAD MAS FURY ROAD
Fun, action packed, exhilarating but still an updated version of the original so nothing particularly original. Oscar will not visit the Thunderdome.
THE BIG SHORT 
Another ham-handed political passion play released in the election cycle to remind us all about evil rich people and income inequality. The 
Academy probably loves the message but it’s not nearly as good as THE WOLF OF WALL STREET was. No Oscar profi teering here.

SPOTLIGHT 
Sure it gets traction from those who don’t like the Catholic Church, but it’s very well done and well acted, capturing both the Boston accent and 
realistic newsroom action. It could win, but I’m betting it won’t.

THE REVENANT
First I have no idea how anyone sat through this boring frozen turd or why it got the attention it has gotten. But buzz is buzz and this bandwagon 
appears to have snow tires.
If I had to bet this is where I lay my cold hard cash.

Best Supporting Actress
Alicia Vikander for the Danish girl.
Due to the subject matter the Academy really wants to give this fi lm a hand up. Maybe it’s the refl ected blow from Eddie Redmayne.

Best Supporting Actor
I think Christian Bale was brilliant, as usual, in the big short but I also loved Sylvester Stallone reprising his role as and older and wiser Rocky 
Balboa  in CREED.
This is a tough division but I think Stallone takes home the gold.

Best Actress
Always a tough category because there are so few great roles for women still...
I don’t think Brie Larson nor Saoirse Ronan delivered spectacular performances but luck of the Irish notwithstanding I think Larson wins. It was a 
big role.

Best Actor
It’s going to be either of these perennial favorites Leonardo DiCaprio or Eddie Redmayne.
The transgender hook is going to garner a lot of sympathy but I think in the end DiCaprio wins for the most overrated performance of the season.

Best Director
Alejandro Gonzalez - Inarritu will most likely ride the REVENANT train into the station. Again I didn’t like the movie but unless there is a huge 
change in the weather this fi lm will take an avalanche of awards.

Place your bets.

~Continued from Page 27
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book.  And it is a best-of—the kind of thing where, for me, you don’t want to have to get off the 
couch and move the needle.  So listening back—which took months—there were some where I 
did want to move the needle.  I had to decide with everything whether to keep it or get rid of it.  
So you’ll get six from one record, maybe four from another…I was pretty brutal about that.  I 
wanted it to just play as the best of fi fty years of work, and it does.  And Billy Wolf mastered it 
all together somehow, and I’m very proud of it.  You can get it at nilslofgren.com and of course, 
the new live album, too.  Over the last twenty years I’ve been with several record companies, 
and I’ve been a grassroots artist with my website, so it was nice to liaison with a great company 
to help me get a special project like that done.
VOICE:  It must’ve felt nice to be able to retain creative control over something so personal.  A 
lot of musicians today have to forfeit that privilege for one reason or another.
NILS LOFGREN:  It was just shock.  I mean, that’s one reason I got off my last deal in the mid-
‘90s and never went back.  I felt like I was being a psychiatrist, always arguing with people.  
Like, ‘Why did you sign me, if I can’t do this-or-that?  Why give me a record deal if all my 
decision-making is going to be questioned or changed?’  But that’s how it was in the ‘60s when 
I started, and it evolved into something different, even more corporate.  And I’m glad I got out 
when I did.  So at nilslofgren.com, you’ve got all the music, all the videos there.  I check in with 
people with notes.  Amy has her Twitter.  Linda—who runs the website—she does the Facebook.  
It’s a great grassroots website.  And out of the blue we got the help front Fantasy / Concord to 
put the box set together.  
VOICE:  So now you’re back out with the E Street Band.  Between you and Bruce and Little 
Steven, how do you decide which guy plays which guitar parts?  I imagine you shoulder a lot of 
the ‘stunt’ lead guitar work.
NILS LOFGREN:  Well, since Bruce and Steve were there in the beginning and created all those 
parts, it becomes simple for me.  They’re singing a lot.  I sing too.  But I just look at what they 
have on.  Usually it’s a Strat and a Tele.  So my instinct will be, ‘What’s the next sound I hear?’  
It could be acoustic, electric, bottleneck, slide.  And I’ll go to that sound.  Sometimes Bruce 
will have an idea.  We all have instincts in the band, so we use ‘em.  And it’s usually accurate.  I 
keep it simple.  I let those guys do whatever they have an affi nity for.  I could hear ten different 
musical ideas on guitar at a time, so I’ll pick the most powerful one and go with it!   
VOICE:  You had to scrub a few solo shows to head back out with Bruce, but I understand you’ll 
be making up the solo dates when The River / Ties That Bind tour wraps up.
NILS LOFGREN:  Yeah, all my shows…I’m gonna make good on ‘em.  And I’m very grateful 
to the club owners and audiences for their understanding, and I don’t blame ‘em if they’re not 
understanding!  But I’ve been in the band for thirty-two years, and I want to honor that.  And I’ll 
get back to making up those shows as soon as I have a fi nal schedule, and hopefully they’ll all 
have me back, and I can make it a great night for them.
VOICE:  Looks like the current set lists are just as long as ever, with the main difference from 
old tours being that the bulk of the main set centers on material from The River.
NILS LOFGREN:  There are twenty songs in a row, and it’s shocking that for once we actually 
know what’s coming next!  And then there’s the last hour-and-a-half, which is still…last night 
he pulled an audible out and we did the “Detroit Medley” [Mitch Ryder & Detroit Wheels, Little 
Richard, etc.], and that was great for the audience.  So there’s a bit of that creeping back into it.  
But for the main portion, we’re doing the double-River album, which is a beautiful piece…and a 
great way to start the show.  
VOICE:  More marathon shows.
NILS LOFGREN:  Last night was 3:28.  So they’re getting a healthy night of music!  
VOICE:  Three-and-a-half hours, wow.  That’s stamina.  Sometimes I’m inclined to crash after 
dinner, take a nap or zone out.  I try to remind myself on any given night that hey, Bruce and 
Nils and Stevie aren’t young whippersnappers anymore, either—but they aren’t sitting on their 
asses.  
NILS LOFGREN:  I won’t speak for anyone else.  I’m certainly capable of being a couch potato 
and watching football games, hanging out with my wife and the dogs.  But my lifeblood is to 
get out and sing for people.  It’s about the next show, and what I can do to get better—to use 
these gifts that I didn’t ask for.  I just got ‘em.  So I want to make use of them.  I’m blessed to be 
working on my forty-eighth year on the road.  I no longer like leaving home as much—I’ve got 
a lovely home with Amy.  But that only gives me a deeper appreciation for the show, and makes 
me a little homesick and inspired and focused to make the most out of every chance to go play 
for something.  And tomorrow night it’ll be with the E Street Band again.  That’s a beautiful gift.   
Order U.K.2015, Face the Music, and other titles:  www.nilslofgren.com 
More info on Face the Music box set:  www.concordmusicgroup.com/artists/nils-lofgren/ 
Buy advance tickets for Bruce Springsteen & The E Street Band The River Tour Columbus 
(April 12), and other cities:  http://tinyurl.com/jpx2do2 
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OBSERVATIONS!

(Answers on Page 28)

~ Rick Ray

       “What would be the last thing you did just 
before you had the chance to think about what 
you would be doing after you realized that you 
really didn’t want to do it in the fi rst place?”
   ~Snarp Farkle

       One disturbing observation I make, as 
I trek throughout the earth, is that year after 
year I still fi nd myself completely surrounded 
by... confused people!  However I fi nd 
confused people fascinating; their facial 
expressions are priceless after reading one 
of my articles!  Hey if you’re going to be 
confused it might as well be for a good reason!
       Part of my job is to roam the earth 
analyzing the whole world to guide you away 
from the world’s confusion traps, and I feel 
right now that it’s time for a cranial grey 
matter intervention!  You are now faced with 
one of the most hideous of the confusion 
traps… the “Voting Year”!  
       It is my observation that the Voting Year 
is fi lled with several types of confused people!  
Every four years these several types of 
confused people are loosened upon the world 
to keep the world in a confused state so that 
they will continue to think that they can only 
make a difference if they accept the confused 
state of those that are presenting the very same 
confused state that they have presented every 
four years in the past! 
       The Voting Years may seem too complex 
to keep track of since they must be comprised 
of confused people confusing other people, 
but it’s actually a very simple strategy, lie to 
everybody about everything all the time while 
compelling as many other liars to lie too by 
convincing these liars that it’s ok to lie to the 
confused people to get them to accept the lies 

for the next four years!
       It doesn’t matter if the confused people 
agree with the liars or the lied to liars because 
only the lied to liars lies will count!  The 
confused people must, and eventually will, 
accept the lie that there is no lie for four more 
years by lying to themselves that they must 
accept the lie that there is no lie in order to 
keep their lied about liar’s toys!
      BUT… there is only one acceptable liar 
allowed every four years to lie to everybody 
about everything all the time, however, the 
growing trend seems to lean towards the same 
liar’s liar being allowed to lie to everybody 
about everything all the time for four more 
years making it every eight years with the 
acceptable liars lies!  The other liar’s lies will 
have to wait eight years to have their liar’s 
lies accepted by all the other liars, and then 
they get to lie to everybody all the time about 
everything for eight years!
        One more confusing thing that I’ve 
observed is that each liar must take their turn 
every eight years to either start a liar’s war 
or end a liar’s war and lie to everybody that 
there is no liar’s war to lie about!  Confused 
people are everywhere and if I don’t fi nd any 
confused people I will make some!  You see as 
long as confused people are confused there is 
no confusion of the fact that they are confused 
so they are docile and cannot harm anyone!
       However some confused people become 
unconfused and upset the confusing people 
balance and so my services are again required 
to re-confuse the unconfused or else they 
won’t be allowed to vote! 

~Snarp
www.snarpfarkle.com
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