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Visit us for your next 
Vacation or Get-Away!
Four Rooms Complete 
with Private Hot Tubs 

& Outdoor PatiosThree Rooms at $80
One Suite at $120

www.bucciavineyard.com

JOIN US FOR LIVE 
ENTERTAINMENT ALL 

WEEKEND!
Appetizers & Full Entree 

Menu
See Back Cover For Full Info

www.grandrivercellars.com

Live Entertainment Fridays & Saturdays!

www.debonne.com
See Back Cover For Full Info

4573 Rt. 307 East, Harpersfi eld, Ohio
440.415.0661

Sun-Thurs 12-6

Hours: Sun. - Thurs. 12 to 7PM
 Fri.-Sat. 12 to 11PM. 

1-800-Uncork-1
(1-800-862-6751)

5499 Lake Road East
Geneva-on-the-Lake, Ohio

Old Firehouse 

Winery
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or contact: Kari Wetzel
email:kari@connect534.com

440-532-0341 

Check our website for 
more information! 

www.connect534.com

CHALK
the WALK

Celebrate the end 
of the school year!

Save the date: 

MAY 26th
5pm-7pm
Rotary Pavilion
West Main St.

(next to Capo's Pizza
in Geneva)

GENEVA TOWNSHIP

BICENTENIAL
BASH

Come celebrate the 
Bicentennial of 

Geneva Township with 
Cake & History!

SAT. APRIL 23
1pm - 3pm

Geneva Township Park
Rain Site:

Geneva Township Hall 
256 N. Cedar Street

Richmond Trolley, Limousine & Transportation

Leave the Driving to Us!

2423 Deerfield Dr. • Ashtabula • 440-964-9403
www.richmondtrolleyandlimo.com

Affordable and Trustworthy • Diverse Fleet of Vehicles
Jolly Trolley, White Stretch Limousine, Limousine Party Bus, 

Wheelchair Accessible Van, and other vans to accommodate parties 
from small to large, simple to elaborate.

If you haven't experienced Richmond Trolley & Limousine 
service yet, give us a try for any event and ENJOY the ride!

Our professional, chauffeurs will take the utmost care of 
you and your party throughout your trip. Just relax and 
leave the driving to us. Our punctual pick-up and drop-off 
service is available early morning to mid-night or even later.

Strike-a-Pose Photo Booth Rentals is our sister company. 
Rent our photo booth for weddings, birthday parties, 

corporate event, or just for the fun of it! Check out our 
website at www.strike-a-pose-now.com for details.

CUSTOMIZE YOUR TRIP!
• Wine Hops
• Proms
• Weddings
• Sporting Events
• Covered Bridge Tours
• Concerts
• Bachelor & Bachelorette Parties
• Corporate Events

Wine N Bloom 
Weekends

May 6-7 & 13-14, 2016
Visit 14 Wineries, Sample Wines, 

Enjoy Appetizers, Receive A Wine 
Glass And A Basket To Collect 
Annual Flowers For Your Spring 

Garden
$50 per couple • $40 per single

Now Open
WINE TIME GIFT SHOP

9am ~ 4:30pm
Monday ~ Friday

1 S Broadway, Geneva, Ohio
For More Information Call 

800.22.6972 or Visit OhioWines.org

Coming Soon!
to Downtown Geneva

Wine, Dine & Walk Tours

C i S !

125 N. Lake St. • MADISON
440-983-4080

Hours: Tues-Wed-Thur 11am-9pm
Fri & Sat 11am-10pm

Sun 9:30am-7pm

*** FULL MENU AVAILABLE EVERY DAY! ***

EVERY FRIDAY

& SATURDAY 4-9p

ALL-YOU-CAN-EAT

CRAB LEGS
Including Soup, Salad & Pasta!

EVERY THURSDAY

ALL-YOU-CAN-EAT

ITALIAN 
BUFFET 

$3995

VIEW FULL MENU AT www.PastaHouseMadison.com

DAILY
SPECIALS!
TUES: $200 Off Any Entree
WEDS: $200 Off Any Burger
THURS: Italian Buffet $1295

FRI & SAT: 4-9pm “A-U-C-E”
Seafood-Pasta-BBQ Buffet 
SUN:  Brunch Buffet 9:30-3pm

$1295
FULL

BAKERY!
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North Coast VOICE Magazine
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E-Mail: magazine@northcoastvoice.com

Sat, 4/16 • 7-10 PM
Buena Vista
Warren, Ohio 
 
Sat, 4/23 • 6-8 PM
Packard Car Museum
Rt 45, Warren, Ohio
Comedy & Music
Cash Bar & Food 
$10 at the door. 
 
Sun, 4/24 • 2-5:00 PM
Hartford Hill Winery
Bushnell Campbell Rd.
Hartford , Ohio

TA   E IIK
Playing 50-60-70's

Favorites and Much More

For booking call Ellie
330-770-5613

www.takeii.com
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COME
DANCE!
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•CONTENTSCONTENTS•
WHAT ABOUT JAZZ 5
Jazz Events

WINE 101 6
Tips on ordering wine in a restaurant

BLUESVILLE 8
Blues News

WHAT’S ON THE SHELF? 11
Old Records Never Die

ON THE BEAT 13
Fun Stuff to See and Do

TALKING SHOP 14
Mike Edgerly

6TH ANNUAL ROCK ‘N ROLL CIRCUS 15
Sunday, April 17th at Stadium Bar and Grille

EARTH FEST 2016 16
at Cuyahoga County Fairegrounds

KICKIN IT 17
Country Music News

MUSIC REVIEW 19
Brian Whelan - Sugarland

MOVIE REVIEWS 21
West Side Steve reviews DEMOLITION and  BATMAN VS. SUPERMAN

MIND BODY SPIRIT 23
Anna and the Angels are Here For You

STAY IN TUNE 25
A Perspective from a luthier’s workshop

DO’S AND DON’TS FOR THE BAR AUDIENCE 29
By Tom Todd 

SNARP FARKLE 30
A Hole is Just a Hole!

Entertainment

DISC
JOCKEY

440-313-4801
trenda@TrendaRocks.com

TrendaRocks.com

DJ/Emcee, Trenda Jones
now booking Summer & Fall

Events • Private • Parties • Clubs

Emcee • Bands
Production
Multimedia

OLDIES
     DANCE
          CLASSIC ROCK
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By Don Perry

 Duo with Thomas Reed Smith

Red, Wine & Brew
(Mentor)

Old Mill Winery

American
Legion Post 103

Public Invited (must sign in)

Like us on facebook:
Facebook.com/facevaluemusic

DonPerrySaxMan.com
      Amir ElSaffar,  and h i s  new 17-mu s ic ian 
ensemb le,  “Rivers of Sound” to perform at The 
Cleveland Museum of Art,  on Fr iday, Apr i l  15th
       “One of the most promising fi gures in jazz today” (Chicago 
Tribune).
        Rivers of 
Sound by Amir 
ElSaffar is a new 
work, featuring 
a 17-musician 
ensemble and 
traditional 
instrumentation 
from across North 
America, the 
Middle East and 
Central Asia. The 
eclectic mix of instruments includes the oud (lute), qanun (plucked 
zither), santur (hammered-dulcimer), nay (reed fl ute), as well as 
Western instruments, such as saxophone, trumpet, drum set, bass, 
retuned piano, vibraphone, guitar, and vocalists from corresponding 
traditions. This dynamic ensemble will perform composed melodies, 
forms and rhythmic formulas in an improvised fashion.
  ElSaffar has been touring the past eight years with his six-
piece ensemble, Two Rivers, releasing three studio albums on Pi 
Recordings. The new project expands upon El Saffar’s approach to 
combining musical languages. “Crisis”, his most recent release, was a 
Newport Jazz Festival commission and The Chicago Tribune declared 
it, “one of the most beautiful and evocative jazz recordings of the 
year.”
        Born near Chicago in 1977 to an Iraqi immigrant father and an 
American mother, Amir was drawn to music at a young age, listening 
incessantly to LPs from his father’s collection, which included Louis 
Armstrong, Ella Fitzgerald, and the Blues Brothers Soundtrack 
(but interestingly, no Iraqi music).  His fi rst musical training was 
at the age of fi ve, singing in a Lutheran church choir at the school 
he attended.  His mother, an avid lover of music, introduced him 
to the music of Bach and Haydn, and taught him to sing and play 
American folk songs on ukulele and guitar, he then found his calling, 
the trumpet, in his early teens.  He later attended DePaul University, 
earning a degree in classical trumpet, and had the opportunity 
to study with the legendary principal trumpeter of the Chicago 
Symphony Orchestra, Bud Herseth. 
        Amir moved to New York at the turn of the century where 
he performed in the ensembles of jazz legend Cecil Taylor.  Amir 
gradually found himself drawn to the Musical Heritage of his Father’s 
native country: Iraq.  In 2001, after winning the Carmine Caruso Jazz 
Trumpet Competition, he funded a trip to Baghdad to fi nd and study 
with the few surviving masters of the Iraqi Maqam.  Some were still 
in Baghdad, but he discovered that most had left the country.  Amir 
spent the next fi ve years pursuing these masters across the Middle 
East and Europe, learning everything he could about the tradition. 

During this period he learned to speak Arabic, sing maqam, and play 
the santur.  His main teacher during this period was vocalist Hamid 
Al-Saadi, currently the only living person who has mastered the entire 
Baghdadi Maqam tradition.
       Amir ElSaffar is now considered an expert trumpeter, conversant 
not only in the language of contemporary jazz, but he has created 
techniques to play microtones and ornaments idiomatic to Arabic 
music that are not typically heard on the instrument.  Additionally, 
he is a purveyor of the centurys old, now endangered, Iraqi Maqam 
tradition, which he performs actively as a vocalist and santur player.  
As a composer, ElSaffar has used the microtones found in Iraqi Maqam 
music to create an innovative approach to harmony and melody. 
  He currently leads four critically-acclaimed ensembles: Two Rivers, 
which combines the musical languages and instrumentation of 
Iraqi Maqam and contemporary jazz; The Amir ElSaffar Quintet, 
performing ElSaffar’s microtonal compositions with standard jazz 
instrumentation;  Safaafi r, the only ensemble in the US performing and 
preserving the Iraqi Maqam in its traditional format; and The Alwan 
Ensemble, the resident ensemble of Alwan for the Arts, specializing in 
classical music from Egypt, the Levant, and Iraq.
  Amir ElSaffar has released six albums: Maqams of Baghdad (2005), 
Two Rivers (2007), Radif Suite (2010), Inana (2011), Alchemy (2013), 
and Crisis (2015).
  The performance is in the Gartner Auditorium on Friday, April 15th 
at 7:30 pm.  For ticket information go to www.tickets.clevelandart.org 
and Visit www.amirelsaffar.com to learn more about this cross-cultural 
young artist.

Blu Monsoon re turns to Laurello 
Vineyards on Sat.  Apr i l  16 th

      Blu Monsoon, 
a group of talented, 
college students 
who fi rst performed 
together in the 
Brecksville High 
School jazz band, 
features Mike Schirch 
(keys) Jeff Jeric (bass) 
and Adam Hradisky 
(drums). The group 
formed in 2012 with 

the intention of creating original music that has broad appeal without 
being cliché.
       Mike Schirch took piano lessons for 12 years and is now 
a Recording Arts and Technology major at Cuyahoga County 
Community College.  
Adam Hradisky was a member of the Ohio All State Jazz Band in 2012 
and is now a Jazz Studies major at Cuyahoga County Community 
College.  
      Jeff Jeric is currently studying accounting at the University of 
Akron.
Visit www.blumonsoon.com for music and performance information.

TREEN
INSURANCE

Scott Treen

(440) 576-5926

Insurance
for the

rest of us.
We Offer the

Personal Service 
You’ve Missed Lately
AUTO • HOME

BUSINESS • LIFE
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By Donniella Winchell

www.theoldmillwinery.com

Geneva
440.466.5560 Kitchen HoursWinery Hours

Closed Mondays
Tues-Thurs: 3-9pm
Fri: 3-Midnight
Sat: Noon-Midnight
Sun: Noon-9pm

Fri & Sat: 7-11 Sunday Open Mic  4:30-7:30

Closed Mondays
Tues-Thur: 4-8pm
Fri: 4-10pm
Sat: Noon-10pm
Sun: Noon-8pm

Only $299
PASTA SUNDAY

& RESTAURANT

Beer of the Month
APRIL:

LAST CALL APRIL 24th!

Burger of the Month
Bruschetta Burger

Enjoy New Weekday Specials...

Steak & Seafood
Restaurant

Full Bar • Large Selection
of Domestic, Imported

& Craft Beer

1520 Harpersfield Road
 Geneva • 440-466-1248

www.deersleapwine.com

Live Entertainment 7-10pm
Fri. Apr. 15: Second Hand Dogs
Sat. Apr. 16: Black Jack Gypsies
Fri. Apr. 22: Lost Sheep
Fri. Apr. 29: Swamp Rattlers
Sat. Apr. 30:  Porch Rockers
Fri. May 6: Hampshire Moon
Sat. May 7: Lost Sheep

Open 7-Days-a-Week 
for Lunch & Dinner

Daily Specials at the Winery!

MONDAY: Tacos & Taco Salad &
                  BOGO Margaritas!
TUESDAY: $2.00 off any Burger
WEDNESDAY: Wing Night
               Buy 1 lb. get 1 lb. FREE 
THURSDAY: A Taste of Italy
        Pasta & Fresh Dough Pizza
        Featuring Biscotti Wines
FRIDAY: A.U.C.E. Fish Fry
SATURDAY: Prime Rib Special
SUNDAY:  Home Style Specials

SSSSSStteeoonn
dd

Hand Dogs JOIN US

Monday-Friday
HAPPY HOUR 3-6

(Half Priced Appetizers & Drink Specials!)

DEER’S LEAP WINERY

Visit Our Wine Shop!
Wine & Related Gifts

Avon in stock or to order!

Cork, the natural closure
        Over the past couple of years, the use of screwcaps for fi ne wines has become much more 
acceptable to ‘serious’ wine consumers.  However, now and probably into the distant future, 
corks will remain the closure of choice for winemakers across the world. 
        One of the many ‘mysteries’ surrounding the appeal of wine is the use of cork as 
the primary closure for fi ne vintages.  The ritual of smelling the cork before a sample 
is poured contributes to the ‘uniqueness’ of the wine experience. However, beyond this 
somewhat pretentious [and frankly superfl uous] role, the cork does perform an important 
function in preserving wine quality.   
         After bottling, the most important thing standing between a great bottle of aged 
wine and vinegar is the small plug of tree bark from the cork oak tree.  It allows the very slow 
transpiration of oxygen that helps the wine mature in the bottle, yet it prevents direct exposure 
to air which would induce spoilage. 
        The vast majority of the world’s cork is grown in southern Portugal and is harvested from 
trees that are at least 25 years old.  Once the cork oaks are fully mature, their bark is stripped 
into large slabs about every 9 years. Corks, like grapes, are natural products and are subject 
to individual variation.  The longer and fi ner corks are more expensive because they are cut 
from the bark with the fewest fl aws.  And a tree would obviously need more than the minimum 
renewal phase for a 3 ½ inch fi ne grade cork as opposed to the time needed for a 2 inch average 
grade cork. 
       After cutting, the cork may spend a full year in the forest before it is transported for 
processing.  Once they reach the factory, slabs are graded and boiled in water to kill any 
existing microorganisms.  They are then stacked, fl attened and allowed to air dry.  Slabs are cut 
into strips and corks of varying lengths are punched out.  Any excess pieces are collected and 
ultimately used for the ubiquitous corkboards, shoe soles and tiny slides used to keep chairs 
from scratching wooden fl oors. 
       Most corks are bleached after shaping and shaving.  They are then rinsed and sun or 
vacuum dried.  Ideally the moisture content is held to 6-8% to keep the cork somewhat pliant, 
yet inhibit the growth of molds and unwanted microbes. The fi nished products are graded, 
bagged and vacuum sealed before shipment to various distributors.
       Sometimes tiny microorganisms buried deep within the bark resist boiling, occasionally 
bleach residue remains despite extensive rinsing and periodically mold will collect as the corks 
slowly air dry.  In these cases, corks may cause ‘wine taint’ which results in musty odors or 
other off aromas in fi nished wines. About 2-3% of all bottled wines show some degree of cork 
taint. These problems, along with skyrocketing prices and occasional political instability in 
Portugal,  account for the afore mentioned interest in ‘screw caps’ as well as in composite and  
plastic ‘corks.’ 
       However, despite the potential problems, cork remains the closure of choice. The classic 
‘gentle pop’ as the cork is extracted, tradition and the average wine consumer’s fascination with 
the accoutrements of wine appreciation assure that corks will play a central role in the business 
of wine production for many years to come.

For additional information:  dwinchell@ohiowines.org 
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kosicekvineyards.com

(440) 361-4573

See our Entertainment Schedule on page 2.

Spring & Summer Hours
Mon - Thur 12-6pm

Friday 12-10pm
Saturday 12-9pm 
Sunday 12-7pm  

April Special
Monday thru Thursday

All Appetizers
1/2 Price

12-6pm with any purchase.  
Not valid for Sip & Paint Classes

Buccia
 Vineyard

www.bucciavineyard.com

THE

Patio
IS OPEN!

Winery, Bed & Breakfast
518 Gore Rd. • Conneaut

440-593-5976

Taking
reservations
for Spring 
& Summer

B&B
Hot Tub
Rooms!

SPRING IS HERE!
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By Cat Lilly

Cat
Lilly

Saturday, 
April 23rd 
Luisa’s
5:30-8:30 
Upstairs in 
Poncho’s Cantina

Sunday, May 1st
Old Mill Winery
Open Mic
4:30-7:30

For Bookings call
440-466-4623 or 440-417-4199

  Co l i n  D u s s au lt
       Any music fan in Cleveland knows of 
bluesman Colin Dussault. Colin is known not 
only for his amazing skill on the harmonica, 
but his humanitarian efforts whenever a good 
cause is in need of a helping hand. A few years 
back, Colin took matters into his own hands 
when legendary bluesman Bill Miller (Mr. 
Stress) had fallen on hard times. Colin went to 
work on straightening out his affairs, getting 
him into comfortable housing, and making sure 
that his medical needs were met during the last 
years of his life. 
           Now he is taking his skills to the classroom at Southwest General Hospital, teaching 
harmonica to COPD patients. Patients who suffer from Chronic Obstructive Pulmonary Disease 
can have diffi culties breathing, so it may seem strange they are fi nding relief by playing a 
musical instrument with their breath. But the students are having fun, and also getting breathing 
benefi ts similar to those standard medical devices. “It’s funny, we’re tricking them into 
breathing for an hour”, says harmonica teacher Dussault.
          “A harmonica provides resistance similar to {how an} inspatory muscle trainer will”, says 
Steve Bakos, of Southwest General Hospital. “The damage that it causes makes it diffi cult to 
breathe, including exhaling and emptying your lungs - which is a benefi t of blowing through a 
harmonica that facilitates the patient exhaling”.
          Colin donates his time, and got Hohner Harmonicas to donate the instruments. So the 

month-long program was free and twelve 
patients took advantage of the four weekly 
sessions. Now Southwest General is evaluating 
the actual measured medical benefi ts of the 
program, and Colin is happy to return if asked 
to participate again. “The concept seems to 
make sense”, says patient Glenn Blair. “The 
more you practice breathing, the better off 
you’ll be. How can that be wrong? It can’t hurt, 
I ‘m sure of that!” 

          The experimental program was covered by 

local news stations, and even inspired Channel 3’s newscaster Monica Robbins to lay down her 
news mic and pick up a blues mic, singing a slow blues tune in an impromtu jam with Colin 
and fellow bluesman Austin “Walkin Cane” Charanghat. As a graduation present, Colin and 

Charanghat put on a show for patients and staff. And that’s music to everyone’s 
ears!
          Sidenote: Colin is also having some fun with this election, cashing in on the 
volatility. He has struck gold with a t-shirt design that plays off of the threat of 
riots at this summer’s GOP convention in Cleveland. The shirt features a vintage, 
postcard-style “Greetings from Cleveland” logo with the tag line, “It’s gonna be a 
riot,” and the dates of the convention below.
          The shirt plays off of the prediction by GOP front-runner Donald Trump that 
there could be riots at the party’s convention in July if he doesn’t receive the party’s 
nomination. He sells the shirts on his website for $22 - $25, depending on size, and 
they are selling fast! Dussault told the Cleveland Plain Dealer: “ Within 45 minutes 
of posting images and intent to print on Facebook, I sold half of my initial order. By 
this morning, I had sold out of my full fi rst run. That’s almost 300 shirts.”” 
          Colin wants to make it clear that he does not actually hope for a riot in 
Cleveland during the convention, and is not advocating ting violence in any way. 
In a press release, Dussault, who claims he’s not a member of any political party, 

but rather “an Opportunist!” says: “He deplores violence and this is in no way advocating 
for the masses to riot. He is simply P.T. Barnum to the circus that has devolved around our 
political process. And as such, is merely selling programs, T-shirts, popcorn and cotton candy to 
commemorate the spectacle and train wreck that is sure to come due to Trump’s statements that 
he has no control over riots or rioters.”
          In an emailed statement to Mashable, Dussault elaborated on the gallows humor of 
the shirt: “We are from Cleveland. We laugh at ourselves. We have a sense of humor and self 
effacing sense of pride that maybe only indigenous Clevelanders understand.” Well said, Mr. 
Dussault!

Vernon Jones
          Drummer and vocalist Vernon Jones has been part of the blues scene in Cleveland for 
four decades. In that time, he’s played with just about every local artist and opened for just 
about every national act. He’s also been the drummer for Lakeview Baptist Church. (Several 
years ago, Jones brought his Blues Cartel out here to Ashtabula to grace the stage at Briquettes 
Smokehouse and absolutely brought down the house!) Vernon was always on board to help out 
fellow musicians and members of the blues community who needed it. But now, he’s suffering 
through some health issues of his own, and the community is rallying around him.
          A benefi t concert, organized by Legendary Communications and Promotions, was held 
on Sunday, March 13, at the Beachland Ballroom. Performers donating their time included 

: Smokey Rose and The ThrowBack Band, 
Crazy Marvin, Mike Truit with The Lake 
Effect Band, Barbara Barrett, Alexander’s 
Medicine Show, Wallace Coleman, Moss 
Stanley with Nitebridge, Colin Dussault, 
Tracy Marie and the Bad Boys of Blues, 
Lady Bluz and her Cru, the Blues Cartel, 
Didi Franklyn as well as special guests Alan 
Greene, Butch Armstrong, Mike Calhoun, 
Scotty Dystra, Jarred Goldwebber, Norm 
Tischler and Honeycomb. 
          When the blues music community of 
Cleveland comes together, amazing things 
happen. The benefi t was an incredible success. 
Musicians played to a packed house, and 
a great time was had by all who attended. 
The event raised money for Vernon’s rising 
medical expenses as he continues his battle 
with cancer. 
          To stay up to date on blues happenings 
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~Continued on Page 10

around the Cleveland music scene, be sure to check the websites of these three organizations, 
all of which hold monthly jams or special events for the blues lovers amongst us: The Cleveland 
Blues Society, the Cleveland Music Club, and Legendary Communications. The next monthly 
jam session for the Cleveland Blues Society will be held on May 9th, at Packy Malley’s, 15335 
Waterloo Road, Cleveland, 44110. 

Cleveland Internat ional Fi lm Fest ival
Tower City Cinemas
         The Cleveland IFF is in its 40th year and going strong. The festival focus is on mostly 
independent fi lms that dwell on controversial social issues, and places a particular emphasis 
on foreign fi lms (some with sub-titles) from every corner of the world. Closing Night draws a 
huge champagne-toasting crowd, where multiple awards and honors are handed out for various 
categories. CIFF gives awards for Best Documentary, Best Short, Local Heroes Competition, 
Reel Women Direct, Global Health, Best Central & Eastern European fi lm, Best New 
Direction, American Independents, the Standing Up Film Competition, which honors “fi lms of 
conscience,”  Audience Choice Award, and my personal favorite, Music Movie Competition.  

          This year, there were twelve contenders for Best Music Movie, and I would highly 
recommend all of them to any music lover out there lucky enough to have a chance to view 
them on the big screen. Some will never be released in mainstream theaters or even art fi lm 
theaters, while others will. Some may never be available for rental or purchase, even over the 
internet, but may be shown on public television. Happy hunting!

Miles Ahead
       Selected as the closing-night feature in this year’s Film Festival, “Miles Ahead” is an 
exhilarating look at the life of jazz trumpeter Miles Davis, a complicated, damaged musical 
genius. It  is an obvious labor of love, born out of actor Don Cheadle’s personal obsession with 
Davis’ groundbreaking music and troubled personal life. Cheadle, who produced, directed, and 
starred, worked on the fi lm for six years, even learning to play trumpet in the process. He grew 
up on the music of Davis and ever since entering the business has had such a project in mind. 
For him, this is a life-long dream come true.

          Miles Ahead (named after the trumpeter’s 1957 album with Gil Evans) is not exactly a 
full showbiz biopic, 
as it concentrates 
on just a few 
days in the jazz 
legend’s life, 
using fl ashbacks 
and association to 
fi ll in the blanks. 
Cheadle chooses 
to focus on a time 
when Davis had 
already established 
himself at the top 
of the jazz royalty 
hierarchy, but was 
now closer to the 
bottom. From late 
1975 through the 

middle of 1980, Miles Davis stopped recording and performing, a period known as “the lost 
years” or “the hole” among jazz afi cionados. As the time remains mystifying to Davis scholars 
and fans, it continues to generate speculation.
          Miles Ahead attempts to answer some of these questions, not with hard facts, but with an 
heavily stylized portrait of a brilliant, arrogant, tortured individual. Davis’ challenges, triumphs, 
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and downfalls all come together like a collage, punctuated by his timeless music. It’s a subtle 
and complicated example of a form that gracefully weaves together numerous episodes and 
historical periods, but never tries to whitewash the more painful aspects of Davis’ story. The 
musician was also an accomplished abstract painter, and at the end it all comes together like one 
of his mind-blowing paintings.
            Cheadle says: ”You can read his autobiography with Quincy Troupe, you can read an 
article with Alex Hayes. There’s tons of places where you can go fi nd what really happened. 
Again, we wanted to take the puzzle of his life, cut his life into a bunch of puzzle pieces and 
then throw it in the air, and then reconstitute it in to be a story.”    
          The fi lm opens somewhere around 1980 when the trumpeter has become a Howard 
Hughes-style recluse, living alone in his New York brownstone, addicted to cocaine and 
alcohol, and refusing to surrender the tapes for his long-contemplated comeback album. He is 
also set to perform once again live on stage. Enter a Scottish music journalist played by Ewan 
McGregor, who gets into Davis’ house and at least partway into his confi dence, and this leads to 
a series of adventures along with a stream of dream-like reminiscence and imagery. The events 
that unfold are not based on historical fact, but it doesn’t matter. Miles Ahead is more a movie 
about the attitude and persona of Miles Davis than it is a straight up account of a fraction of the 
musician’s life. 
          Cheadle’s screenplay (written with Steven Baigelman) fi nds Davis at a personal and 
professional low point, but weaves in bits and pieces from throughout his remarkable career: 
the bebop years after World War II, the immortal 1959 sextet LP Kind of Blue, the extraordinary 
small groups of the early ‘60s, the symphonic orchestrated works created with Gil Evans and 
the then-controversial jazz-rock “fusion” albums of the ‘70s, which alienated much of his 
middle-class white audience and anticipated musical innovations that still lay ahead.
         The background music in the fi lm is largely from the best selling Davis album Sketches 
of Spain.   The soundtrack features musical highlights from Miles’ career and new recordings 
overseen by Grammy Award-winning jazz/hip-hop artist Robert Glasper. Miles did not like the 
term Jazz for his music -- “I make ‘social music,’” he says pointedly in the picture. “I play the 
music of the time. I’m trying to deal with the sonics that are in front of me. I’m not trying to 
play old shit I played 40 years ago. I did that.” The fi lm also shows that he played the piano and 
was very familiar with modern classic composers such as Stravinsky and Eric Satie.
          Don Cheadle’s performance in the title role is electrifying. He explains that he did not 
want to make a fi lm “about Miles Davis” but rather a fi lm “in the skin of Miles Davis”, as if the 
gangster-like trumpet virtuoso had come back to life to present himself in his own words. At 
this he succeeds – from the big Afro and jazz chic wardrobe, to the gaited body language and 
raspy, whispered voice, Cheadle nails the persona of the confl icted jazz icon, complete with 
all the imperfections and fl aws. His Miles is at times arrogant, angry, bitter, and sometimes 
downright cruel, but that is all documented in Davis’ own words – his 1989 autobiography.
          Davis was a product of the times he came up in – the racism in the music industry of 
the fi fties, the turbulence of the Civil rights era, the chaos of the seventies, and the edge of 
the Reagan years. The cultural changes generated by these elements are conveyed artistically 
but accurately, not cleaned up for a middle class white audience. This is a fi lm that pulls no 
punches. 
          The movie ends with Cheadle/Davis back on stage, blowing his trumpet in patented 
inimitable Milesian style. The closing tune is a Robert Glasper composition, “What’s Wrong 
with That?”, a jam that imagines Cheadle as Miles playing in the present day with guest 
performers Glasper, Herbie Hancock, Wayne Shorter, Gary Clark, Jr. and Esperanza Spalding; 
followed by “Gone 2015,” an end-credits song featuring guest verses from rapper Pharoahe 
Monch.  Footnote: Miles Davis died in 1991 at age 65 and is universally recognized as one of 
the most infl uential and innovative American musicians of the twentieth century.  
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By Pete Roche

5th Annual Riverside Music Festival
April 15-17, 2016

Free Music
All Weekend!

At the beautiful, historic
Riverside: The Inn at Cambridge Springs

For room reservations visit

 O l d  R eco r d s  Ne v e r  D i e
One Man’s Quest for His Vinyl & His Past
Eric Spitznagel and I have a lot in common.
     We’re both roughly the same age, having been 
raised in the ‘70s and ‘80s on a steady diet of The Six 
Million Dollar Man and The Dukes of Hazzard.  We’re 
both freelance writers (him for a living, us for shits and 
giggles) with punk rock hearts (and a soft spot for Billy 
Joel, Hall & Oates, and bad moustaches).  And we’re 
both former college volunteer disc jockeys now nursing 
unhealthy obsessions with vinyl records.
     Vinyl wasn’t my main medium growing up.  Sure, 
I’d fetish over my parents Jim Croce, Elton John, and 
Commodores albums—and I bought a few 7” singles 
(the 45 rpms) at G.C. Murphy Co. with my fi rst paper 
route money.  But then I switched to the format of the 
day:  Cassettes were my thing, at least for fi fteen years, 
when I fi nally anted up for a CD player.
     Spitznagel prefers his wax, thank you very much.  
Like most music-lovers, he owns an iPod and loves its 
portability.  He won’t argue that the quality of digital 
fi les beat analog tapes, hands-down (at least where science is concerned).  But Spitznagel 
still identifi es with the haptic nature of vinyl—the texture and visual imagery of cardboard 
LP jackets and paper sleeves and the synthetic platters therein.  More importantly, he relishes 
the visceral memories jarred loose by handling and spinning his vintage albums.  The process 
reconnects him with his past, and the music—hisses and all—realigns him for the present and 
future.
     We get it.  Having dumped K-Mart and Camelot Records cassettes for CDs in the ‘90s and 
discs for downloads in the ‘00s, we’re much the same as the next guy in our desire to catalog 
and keep every song we ever loved at our fi ngertips.  But around the same time we began 
offl oading superfl uous CDs at neighborhood second-hand shops, we also started snatching up 
used albums by our favorite artists and fi ling them away in the basement.  
Oh, and we inherited a turntable to spin ‘em on.  
     We just wanted to reach out and physically bond with the past through music.  To connect 
emotionally vis-à-vis physical media.  We can listen to Van Halen’s 1984 on CD or iTunes 
anytime; but we can fully re-experience the magic of being a 12-year old listening to Van 
Halen’s 1984 by dropping needle to wax and contemplating the jacket’s cartoon baby-cum-
cigarette (and the badass band pix on the reverse).  
      Somehow, scooping up castaway records from cutout bins makes me feel like I’m giving the 
music I love its due again.  That I’m showing the songs more respect, and paying homage to the 
artists (and myself) by curating their aggregate output in its largest, least-convenient available 
format.  You can’t help but connect more closely with Yes’ Fragile or Rush’s Moving Pictures 
when you have to manually cue the records—and get up to fl ip them over twenty-two minutes 
later.  You can’t just wander off if you want to keep the sounds coming.   
      You and I can pay for the new Iggy Pop album (it’s great, incidentally) on iTunes and 
download the ALAC fi les.  But let’s not kid ourselves:  We don’t really own anything about 
the “music.”  They’re just electronic fi les stored with myriad other data on a hard drive.  If the 
drive crashes, you’re literally left with nothing (unless you cloud it, but the “cloud” is really 
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just somebody else’s hard drive).  No so with a vinyl.  Short of melting the wax and burning 
the paperboard, you can’t make an LP vanish.  As Spitznagel observes, none of your LPs will 
disappear should you happen to break the arm on that Crosley turntable you bought at Target.
Because Old Records Never Die.
       Spitznagel knows this.  More specifi cally, the Esquire / Playboy / Men’s Health columnist 
and author wrote a similarly-titled book (available April 16 from Plume / Penguin Random 
House) wherein he chronicles his quest to test that very hypothesis.  What happened to all the 
records he grew up with?  Where’d they go?  Who had ‘em now?  
Could he get them back? 
       Call it mid-life crisis or just plain crazy, but Spitznagel—motivated by a phone interview 
with The Roots’ resident audiophile drummer Questlove—determined to track down all his 
favorite LPs from the ‘70s and ‘80s, including The Rolling Stones’ Let It Bleed, Billy Joel’s The 
Stranger, Tom Waits’ Rain Dogs, and Liz Phair’s Exile in Guyville at record shops, thrift stores, 
and yard sales in and around his former Chicago hood.  
Not mere copies of said records, mind you, but the exact records he owned—like the Bon Jovi 
Slippery When Wet album with his former girlfriend’s phone number scrawled on the sleeve, or 
the KISS Alive II whereon his older brother Mark had scribbled “Hands off!”
      “Vinyl is like skin that changes, in good and bad ways, over a lifetime.  Skin gets damaged, 
intentionally or by accident—but it always retains some of its original character.”
      It’s that character that spurs Spitznagel to thumb through hundreds of boxes at Reckless 
Records and countless bins at Record Swap, and encourages him to brave long journeys through 
snowstorms to scour private collections and crawlspaces, or drives him—like some insane 
archaeologist—to discern where old record shops had relocated, only to fi nd that said stores now 
house a karate school.  He suffers hipster clerks with pink hair, bad tatts, and Guns ‘n’ Roses 
tees, haggles with an old couple over a prized album, awkwardly befriends a store proprietor 
to gain access to a hidden library, and dodges Record Store Day crowds in search of scratched, 
skip-laden platters by Blondie, The Cars, and New York Dolls.  
      “John Cusack’s character in Say Anything may not remember the girl…but he remembers 

that night in the rainstorm, listening to Peter Gabriel in the backseat of a car, holding on to a girl 
and shivering because he was so overcome with feeling that Peter Gabriel helped him feel a little 
more beautifully.  That’s everything I’ve ever wanted from any song.”  
      Our protagonist knew the odds were against him.  He lays out his math for his search, 
calculating how many copies of certain albums were originally pressed, how many were 
distributed to his geographical area, how many were stocked by specifi c retailers.  He recounts 
situations and circumstances (moving, money) that led to his dumping the vinyl in the fi rst place, 
and reasons out where a particular bounty might’ve logically ended up.  Still, the chances of 
Spitznagel ever fi nding his old Misfi ts and Elvis Costello releases are remote enough to dissuade 
lesser mortals from pursuit.    
      “Some of these records have a distinct smell.  They might smell like the beach.  Or your 
dad’s cologne.  Or when you bought Elton John’s Greatest Hits for two dollars in 1977 at a 
Lion’s Club garage sale in a recently renovated building that used to be a cherry processing 
plant, the record smells like cherries.”
     We empathize with Spitznagel’s emotional attachment to the records and appreciate the 
delightful dopamine surges unleashed by handling and hearing vinyl.  But we couldn’t help 
get curious over whether Spitznagel ever favored cassette tapes during those interim years 
between the heyday of vinyl (1970s) and ubiquity of the compact disc (late 1980s-1990s).  He 
recounts purchasing The Replacements’ Let It Be in 1986, but we can’t recall a single friend 
in our own high school circle who still favored turntables over tapes come Reagan’s second 
term.  Spitznagel’s recollections leap from fawning over K-Tel record compilations as a kid to 
buying up CDs as a college undergrad, with no mention of tape love in between (save one funny 
reference to the Sony Walkman).  
       Wife Kelly is torn between supporting her husband’s vain campaign and berating him 
for hoarding items they don’t need (like the Stone’s Cocksucker Blues concert fi lm on VHS) 
and crowding their already cramped quarters with technologically obsolete bric-a-brac.  She 
questions Spitznagel’s reasons for hunting his seemingly unreachable treasures and becomes 
concerned he might be hopelessly stuck in the past, or at the very least unable to move into the 
future.  With bills looming and a toddler roaming the apartment, Eric’s preoccupation weighs on 
his family like a stack of 180g reissues.  
       The journey for Bon Jovi et al causes further marital tension when Spitznagel insists on 
meeting an old fl ame, ostensibly so she can confi rm whether it’s her writing on his Slipperly 
sleeve.  The author assures Kelly (and his reading audience) that his intentions with Heather G. 
are noble and platonic, and he faithfully acquits himself at the rendezvous—partly because of a 
comedic twist we won’t spoil here.
       The vinyl odyssey also reunites Eric with his old high school and college chums, some of 
whom have (like Eric) since married and had kids…and others who (unlike Eric) got divorced 
and established criminal records.  He attempts to bond anew with brother Mark, now an aloof 
billionaire who can’t decide whether to continue accruing frequent fl ier miles on private 
jets or just buy his own freaking plane (Eric can barely scrape together enough change for 
a single ticket on Southwest).  Most movingly, Spitznagel’s research creates a bridge to his 
now-deceased father (who turns out to have been an even cooler dude than he surmised) and 
to his Talking Heads-loving son, Charlie.  Each new clue or dusty back room fi nd becomes an 
emotional stepping stone to another time in Spitznagel’s life (past and future), and one can’t help 
but cheer him on through the follies and fortunes.
       Is he able to reassemble his personal musical library?  We’re not telling!  Besides, it’s 
Spitznagel’s efforts (and witty journal entries) that provide the book’s true narrative heft.  In his 
madness to reconstruct his halcyon years, the author has new adventures—thereby adding to the 
treasure trove of sense memories.  He brings a Replacements record to a reunion concert by the 
band and gets it splattered with blood and rain.  Later, he “steals” an LP from the archives at his 
alma mater’s radio station.  The book concludes with a scene straight out of a Judd Apatow fi lm:  
Spitznagel and friends have a listening party in the house he grew up in and feast upon 1978 
Boo-Berry cereal ‘round his mother’s kitchen table.  
Old Records Never Die on Amazon:   http://tinyurl.com/jj8fofp



                                                                                                                North Coast Voice Magazine  |  northcoastvoice.com • (440) 415-0999  |  April 13 - 27, 2016 13

~Continued on Page 26 5504 Lake Road On the Strip Geneva-on-the-Lake, Ohio (440) 466-7990 

OPEN DAILY 7am-1am
Open at 7am for Breakfast and cooking until 11:30pm 

Most items available for take-out, too!

Email: BettysBar@HighTideTavern.com

Sip & Paint!

Happy Hour Daily 1pm-7pm
$1.50 Domestic Bottles & Well Shots (Holidays Excluded)

FEATURING
DAILY 

SPECIALS

DJ/VJ/KARAOKE EVERY FRI. & SAT. 8 PM-12:30 AM

SEND US AN EMAIL TO RECEIVE OUR MAILINGS!
Two Facebook Pages: High Tide Tavern and Betty's High Tide Fun

Appetizers a Drink and 
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     Wine N Bloom Weekends on the Vines & Wines Tra i l  in northeast Oh io
      Enjoy a self driving tour of the wineries on the Vines & Wines Trail listed below. The tour takes place noon to 6pm each day. You have two 
Fridays and two Saturdays, May 6 & 7, 13 & 14, to visit all the participating wineries. Sample wines, enjoy appetizers and collect beautiful spring 
fl owers for your garden. Tickets sold in advance only.
Wine N Bloom Weekends Participating Wineries:
Buccia Vineyards, Conneaut
Deer’s Leap Winery, Geneva
Emerine Estates, Jefferson
Ferrante Winery, Geneva
Grand River Cellars, Madison
Hundley Cellars, Geneva
Laleure Vineyards, Parkman
Old Firehouse Winery, Geneva-on-the-Lake
Old Mill Winery, Geneva
Pairings, Ohio’s Wine and Culinary Center, Geneva 
Park Avenue Winery, Ashtabula
Tarsitano Winery, Conneaut
The Winery at Spring Hill, Geneva
Virant Family Winery, Geneva
Call 800-227-6972 or  at www.ohiowines.org

Ashtabula Arts Center Invites  Community Members to Fundra i s ing Kick-Off Party
       The Ashtabula Arts Center extends an invitation to the community for the Dining for the Arts Kick-Off Party on Thursday, April 28, at 6 
p.m. The event will be held at Pairings, Ohio’s Wine and Culinary Experience at 50 Park Street in Geneva, and the cost is $60 per person. The 
evening will include hors d’oeuvres, three wine tastings, and dessert; a cash wine bar will also be available, a wine-pull raffl e will be held, and 
entertainment will be provided by ukulele players Andrej and Leo Debevc. The party is the offi cial opening of the Dining for the Arts fundraising 
campaign, which presents supporters with multiple opportunities to attend or host dining 
events that will benefi t the arts center, raising money for operating needs such as  classroom 
art supplies, dance costume repair and maintenance, updates to theater sound equipment, and 
salaries for teaching artists and staff.
       Guests at the Kick-Off Party will be provided with programs listing the dates and menus 
of scheduled dinner parties they can sign up to attend. These events, which in the past have 
featured themes like “Downton Abbey” and “Caribbean Night,” are put on by hosts throughout 
the summer, usually ranging $35-$125 per person to attend. Also available is the brand new 
option for supporters to host their own private event – such as a dinner party, barbecue, or 
brunch – for which they set the attendance price, all to raise money for the arts center. While 
Kick-Off Party guests are not obligated to sign up for dining events, arts center Board of 
Trustees President Debbi Waring notes that the dinners have traditionally been viewed as 
highly-enjoyable get-togethers that not only raise money for a good cause, but that give 
community members a chance to meet new people with shared interests: “People like the 
experience of a fi ne-dining evening in the comfort of someone’s home. It’s relaxed and laid-
back. The dinners sell out quickly and everyone always enjoys themselves.” Waring, who has 
been involved with Dining for the Arts for ten years, notes the wide variety in the types of 
dinner parties offered as another appeal: “I’ve attended a fi sh fry, a Peruvian cuisine night, an 
‘Oklahoma!’-themed picnic – there’s something for everyone, from cocktail parties for forty 
people all the way down to small, intimate, casual sit-down dinners.”
      The Kick-Off Party’s Thursday night time slot is a change from its traditional Saturday-
night scheduling intended to make it more accessible to more people. “Everyone’s so busy 
on the weekends,” Waring says of the change, “especially young people. We want to be more 
inclusive.” 
       Tickets for the Kick-Off Party can be purchased online at diningforthearts.myevent.com, or 
through the arts center by phone or at the front desk. For more information, call the arts center 
at (440) 964-3396, or Debbi Waring at (440) 812-0128. The arts center is located at 2928 W. 
13th Street, Ashtabula.

LOST SHEEP BAND

www.lostsheepband.com

Fri. Apr. 22
Deer’s Leap Winery

7-10pm
 

Sat. May 7
Deer’s Leap Winery

7-10pm
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Today's Best

       For years, as a musician, I have struggled with trying to fi gure out the best way to get my 
music out there, and make money. With social media as it is today, there is an endless array 
of possibilities. These days, you do not have to bend to record companies and disc jockeys, 
throwing their opinion around and telling you what to play, just to get blacklisted with no air 
play due to some personal dislike they have of an artist or their music. Tori Amos was the fi rst 
to break this barrier by having the fi rst ever streaming song free on the internet! We will stop 
there and maybe in a future article, discuss the evolution of online music offerings. So how 
does a person, band, or duo, get into live music venues, and make money? How do they get 
that single out? I have forever listened to a thousand stories, some amazing and some horrid 
tales, about the “ins and outs” of the booking experience. Bar owners, managers, and venue 
talent buyers are ignoring some artists and overbooking others. Is it due to song writing or 
talent? Is it due to crowd response or personal taste?
        We all know it is due to a combination, a little bit of all of the above. So what can a 
newcomer do to establish some rep? Well, let us fi rst knock out this idea of exposure gigs. It’s 
one thing to open for a friend’s band or hit an open mic here and there. It is another to play 
a four hour gig with no compensation of any type. Yes, food and drinks are compensation, if 
you choose it to be. I have had several arguments for and against this type of showcasing. Let 
me just say that I, myself, would rather play an open mic somewhere to cut my teeth on a new 
song long before I spend an evening giving a money making establishment free entertainment 
because they just do not want to pay anything at all. Also, open mics have led to many gigs for 
me (paid). The lines blur, and I will let you choose if exposure gigs are good for you and your 
goals or not. 
      I am here, however, to propose a different option. What I like to do, for a new crowd or 
experience, is to book as an opener, asking for at least gas money. Twenty bucks would do 
the majority of the time. Then, I go to a store and buy the biggest rack of blank CD’s I can 
get my hands on for a reasonable price. I also purchase cheap little paper sleeves, white, and 
I will adhere a business card to them. You can print, type, or stamp your info on there as well: 
Facebook address, website, Instagram, etc.  When you play your set, have your guitar case 
open with a sign that says: “Like what you hear? Leave any amount of tip, take a free CD.” 
You will fi nd that most people will leave a dollar, while some drop fi ve or ten. I have walked 
out of a gig with my twenty dollars for gas and another eighty to one hundred dollars from 
CD’s. 
      The average one hundred discs will cost $23 and the paper cases another $10. Business 
cards are $10 for 100 cards on fi rst time online purchases. With a cost of $55 you cannot 
go wrong. This will allow you to get your music out there and recycle the money earned to 
continue this trend until you feel you are ready to make the next step. I fi nd that I will receive 
tips without the loss of a CD at all. Of course you want them to go! That’s the way your music 
gets out there, right?! When this happens, I will usually just walk around and ask if people 
want them. If someone asks how much, I tell them, “Free unless you feel you want to tip 
me.” This type of Gorilla style advertisement has been making its way back into the scene. 
The millennials are quick to realize that the big time game of recording expensive, packaging 
expensive, and looking expensive doesn’t always pay off. Getting it out there in any form is 
what matters. Being heard is what matters.  
       There are many ways that the newcomer and veteran can get their music out there, and 
the above-mentioned is surely not new. On a shoestring budget in today’s market, you need 
to do everything you can to save money and get that music out there. Just be creative and get 
your songs heard. The key is to understand that you can do this and make money to support 
your art form. You do not have to bend to the whim of “exposure gigging”, hoping someone 
will someday see fi t to pay you. Get that gas money and sell that merchandise. So,  when 
that bar owner or talent buyer comes up to you after that amazing open mic or opening act 
performance, you can put that twenty bucks in your pocket, dig a CD out of that case full of 
tips and say, “Let’s talk shop.” 
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www.Abbeyrodeo.com

Check out the Abbey Rodeo video at:
www.youtube.com/watch?v=siwWk_2hELk

12-YEAR ANNIVERSARY!

Saturday, April 23rd
Hooley House

Mentor
9:30

Saturday, May 14th
The Landmark

       Party for Charity! Come To a Circus-Themed 
“  Fun-Raiser” For Local Organizations
        Deanna R. Adams
       There’s a circus coming to town soon that you will not want to miss! The 6th annual Lake County Rock ’N Roll Circus Extravaganza is   
       taking place on Sunday, April 17 from 12:30 to 7:30 at the Stadium Bar & Grille in Mentor. There will be auctions, raffl es, food and 
       drink, and lots of great live entertainment, which includes 5 local bands, the appearance of special guest, longtime local TV character, 
      The Ghoul, and fi re dancers!
       Best of all, 100% of the proceeds for this Sunday Funday will go directly to the Cleveland Clinic Children’s Hospital, and WomenSafe,
      which provides emergency shelter and resources to domestic violence survivors in Northeast Ohio. Both of these institutions are extremely 
important and often rely on the heart of the community to continue quality care.
       You can’t beat an afternoon of all that fun for the small donation of $8 at the door. 
      The man who makes this happen every year is Mac Chafer, Realtor and associate broker at Coldwell Banker Hunter Realty in Mentor. “I 
started doing these types of benefi ts in the ’80s with The Lake County All Star Jam,” Chafer says. As a result of Chafer’s hard work, many local 
organizations have benefi ted through the years including the Lake County Food Bank and Camps of Hope.
      “I fi nd people are really generous overall,” he says. “All the bands donate their time, and local restaurants contribute gift cards for our door 
prizes.” He adds that the biggest challenge each year is having enough gifts to fi ll a number of baskets for the raffl es. He hopes word gets out so 
they are able to offer a bounty of attractive items to give away that Sunday.
      This annual rocking event has become one of the most anticipated in Lake County. It’s a true hometown reunion for baby boomers who grew 
up in the area and often listened to many of the musicians who will be there that day.
      It’s also a great party for those who come for the fi rst time. “I always bring back some of the popular bands that people expect to see,” 
Chafer says. “But I also bring in a few bands that haven’t played for this event before.”
So Let’s Meet The Bands:
       The “regulars” include Andy’s Last Band, Richie Rich and the Rotators, and Bluestone Union. New faces to this circus are the renowned 
Chardon Polka Band, and Horsefeathers.
      If you’re not a polka fan, you will be pleasantly surprised by The Chardon Polka Band, which is not your average Oom, pah pah band. 
Yes, they play some familiar polka tunes, but they also do many pop covers “polka style.”  Horsefeathers is known for tight harmonies and 
terrifi c acoustic instrumentals. Great songs, great sounds! Andy’s Last Band, a “traveling 
rock therapy troupe,” is well known in the area, performing at a number of clubs and wineries 
throughout northeast Ohio, entertaining people with their rockin’ classics and beautiful vocals 
by “The Jenn.” 
       This is also your chance to catch Richie Rich and the Rotators, consisting of a rousing 
combination of Lake County veterans, who only get together to play a few times a year. Their 
classic rock tunes, with entertaining singer, Richie Anderson, at the helm, is something you 
really do not want to miss.
      This will be the 4th year for the appearance of Bluestone Union, who will be the headliners. 
“We love doing this event,” says drummer, Wally Gunn. “It’s such a fun thing to do, and we 
feel really good about being a part of it because we’re very interested in the charities Mac 
donates to.”
       This longtime band is known for its repertoire of genuine classic rock and roll songs. 
What’s really amazing is that they formed way back in 1971, went on a hiatus while members 
raised families, then regrouped in 2012 with most all of the original members, and adding 
guitarist, Mike O’Neill. The group has earned a dedicated following, which includes not only 
baby boomers, but many younger ones who grew up listening to their parent’s music and 
appreciate just how good those songs are. “When we reformed, we did it just for fun, maybe 
once a month or so,” Wally says. “But then we started getting a lot of gigs. We began working 
on expanding our repertoire and now have 100 songs that we do, which we rotate every time 
we play so we don’t repeat the same ones too often.”
        Members include Mike Kwitowski (lead vocals/percussion), Ron Sukalac (lead guitar/
vocals), Kirt Campbell (keyboards/vocals), Mike O’Neill (rhythm guitar/vocals), and of 
course,  Wally Gunn (drums/vocals). Their songs include ones by The Beatles, Rolling Stones, 
The Who, Small Faces, The Hollies, Kinks . . . and so many more.
       “We especially love seeing all the other musicians at the circus because so often we’re 
playing ourselves and don’t get to see them. I’ve known the Klawon brothers forever, so it’s 
great fun to see them play. The whole day is just a great time.”   
       So come join the circus, help out a good cause, and have an amazing time!*Check in at the 
“Rock and Roll Circus” Facebook page for updates.*  
       Stadium Bar and Grill is located at 8330 Tyler Blvd. Mentor, Ohio
For Information on Organizations: Cleveland Clinic Children’s Hospital, call 1-800-223-
2273. WomenSafe, Inc., call 440-286-7154.

By Deanna R. Adams
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Sunday, April 17
10-5
Cuyahoga County Fairgrounds
Ohio’s Largest Environmental Education 
Event and the Longest Running Earth Day 
Celebration in the Nation!

(216)281-6468 |  earthdaycoal i t ion.org |  #EarthFestCLE2016 |  

presented by

EarthFest 2016 Sunday, Apr i l  17 th 
      Join Earth Day Coalition for EarthFest 2016 at Cuyahoga County Fairgrounds on Sunday, 
April 17 from 10-5. Celebrate the Year of Clean Transportation at Ohio’s largest environmental 
education event and the longest running Earth Day celebration in the nation. EarthFest will 
feature over 270 exhibitors in 8 exhibit areas including Clean Transportation, Clean Water, 
Community Works, Environmental & Energy Science, Family Fun, Green Home & Garden, 
Health & Fitness and Local & Sustainable Food.

Move your way for a cleaner day with activites including:
• Pop-Up Streetscape
• Ride and drives
• Water and clean transportation workshops
• Chef demos
• Eco-activities
• Biodiesel-powered amusement park rides
• Music on four stages
• Urban farm animals
• Petting zoos
• Sheep dog herding demos
• Jungle Bob with his animal friends
• Pony rides
• Local food trucks
• Microbrews and vintners, & much more.  
Admission:
$8 Ages 12+
$4 Ages 2-11

FREE admission:
• Under age 
• Ride 
park your bicycle (at the 
designated bike valet 
parking area)
• Ride RTA’s Redline 
(regular fare) to Brookpark 
rapid station & take the 
free shuttle to Fairgrounds
• Current Earth Day Coalition members ($35 individual level o
$50 family level minimum)
• Teachers and their immediate family (must present current school ID)

EarthFest is generously supported by Cuyahoga Arts and Culture, Northeast Ohio Regional Sewer District, Greater Cleveland 
RTA, TV 19/43 and numerous community partners.  For additional information, visit earthdaycoalition.org or call (216) 281-
6468.
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jewelsdancehall

"The Most Fun You Can Have with Your Boots On"

www.jewelsdancehallandsaloon.com

Must Be 21 and Over

Happy Hour Monday-Friday 3pm-6pm

Now Open 7 Days-a-Week!
440-275-5332

Thursdays @ 9pm: Queen of Hearts Drawing
Sundays @ 7pm: King of Clubs Drawing

Live Music 
Fri. & Sat. 
9:30-1:30

April 15&16: Rough Cut
April 22: DJ
April 23: Slingshot

Wednesday
Line Dance

Lessons with
Dee 6:30-9:30

Thursday
Karaoke 7-11

50¢ Wings
Free Pool

      The Hag d ie s  at 79
      Merle Haggard, who sang of 
hard times and epitomized traditional 
country music and the Bakersfi eld 
Sound, died Wednesday, April 6th on his 
birthday at the age of 79.
      The Hag, a member of the Country 
Music Hall of Fame, has been sick off 
and on since December, having had to 
cancel a number of shows.
      Haggard grew up just north of 
Bakersfi eld and numerous run-ins 
with the law, leading to a stint at San 
Quentin State Prison. His backdrop also provided a series of hits including “Swingin’ Doors,” 
“The Bottle Let Me Down,” “I’m A Lonesome Fugitive,” “Sing Me Back Home,” “Okie From 
Muskogee,” “The Fightin’ Side Of Me,” “If We Make It Through December,” “That’s The Way 
Love Goes,” “Footlights,” “My Favorite Memory,” “Are The Good Times Really Over (I Wish 
A Buck Was Still Silver).”
Haggard recorded more than 70 albums and had 38 number 1 songs.
      He was born April 6, 1937 in Bakersfi eld, Cal. to Jim and Flossie Haggard, who moved 
there from Oklahoma. Jim Haggard, a railroad carpenter, died of a stroke in 1946. His father’s 
death affected Merle’s life. His brother gave him his used guitar as a gift when he was 12 years 
old. He learned to play alone with records he had at home. Bob Wills, Lefty Frizzell and Hank 
Williams all infl uenced the young Haggard.
      Merle ran away from home a number of times and spent time in at least two separate reform 
schools. He found jobs as a laborer, played and sang informally including at Southern California 
clubs. He also did time in local jails for bad checks and theft.
      At 20, Hag got drunk and burglarized a Bakersfi eld roadhouse. Following an attempted 
escape from a county jail, he was sent to San Quentin. In 1958, a performance there by 
Johnny Cash convinced Haggard to join the prison country band. He was paroled in 1960 and 
eventually got a job playing bass for Wynn Stewart in Las Vegas. His experiences in jail ended 
up playing a big role in his views and songcraft with a number of songs about prisoners and life 
behind bars.
     Two years later, Haggard signed to the small Tally Records label where he recorded fi ve 
singles. His fourth, “(My Friends Are Gonna Be) Strangers,” became a hit, reaching the 
Billboard Top 10. The song was penned by Liz Anderson, mother of country singer Lynn 
Anderson. The hit led Haggard to sign with Capitol Records thanks to label head Ken Nelson. 
Haggard would remain for about a decade. He later recorded for MCA, Epic, Curb, Epitaph, 
Capitol again and Vanguard. His most recent release was “Django & Jimmie,” a recording he 
did with Willie Nelson, which came out in 2015.
      Haggard’s very fi rst album, “Strangers,” came out in 1965 and was an immediate hit, 
reaching nine on the Billboard charts. The disc included Haggard’s fi rst Top 10 hit, “(My 
Friends Are Gonna Be) Strangers.”
      “Strangers” was the start of 10 albums released by the end of the decade with nine making 
the top 10. He had number 1 albums with “Swinging Doors” in 1966, “Branded Man/I Threw 
Away the Rose” in 1967, “Sing Me Back Home” in 1968 and “Same Train, A Different 
Time,” a tribute to Jimmie Rodgers, in 1969. To say that Haggard was prolifi c would be an 
understatement as he released three albums apiece in 1968 and 1969.
      Haggard had a stellar backup band including Roy Nichols on Telecaster, Ralph Mooney on 
steel guitar and Bonnie Owens, who was his wife at one point, on backing vocals.
      During this period, Haggard recorded “Okie from Muskogee,” which either was taken as a 
humorous song or else a diatribe by the Hag against those opposed to the Viet Nam War. The 
song became a huge hit at concerts and was considered his signature song.
     He followed that up with another big hit, “The Fightin’ Side of Me,” which made clear 
Haggard’s conservative views. Ironically, Haggard had wanted to release “Irma Jackson,” a 
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Saturday, 
April 30
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song about interracial love, but Nelson discouraged him from doing so.
      The hit albums continued through the 1970s and 1980s. During the Seventies, he was part 
of the outlaw country music of Nelson, Waylon Jennings and others.
He published an autobiography “Sing Me Back Home” in 1981.
     While moving ahead with his own career, Haggard also recorded with others, including 
George Jones (“Yesterday’s Wine”) in1982 and Nelson (“Pancho and Lefty”) the following 
year.
     Haggard also faced personal demons during the decade following his split with his third 
wife, Leona Williams, in 1983, Haggard became involved with drugs and alcohol. At one point, 
he was addicted to cocaine. He also suffered fi nancial problems, which would continue into the 
‘90s.
     Haggard’s fi nal number one hit was “Twinkle, Twinkle Lucky Star” from “Chill Factor” in 
1988.
     He would release three albums on Curb in the 1990s, but none clicked. He would later 
put out two acclaimed albums for the Anti- label, “If I Could Only Fly” in 2000 and “Roots, 
Volume 1” the following year.
     Haggard maintained a busy touring schedule, even as he aged and continued to record. He 
gained some acclaim for a disc he put out with Nelson and Ray Price, “Last of the Breed,” in 
2007 and touring with them.
     He was married fi ve times, marrying his fi fth wife, Theresa Ann Lane, on Sept. 11, 1993.
In December 2015, Haggard was treated at a California hospital for pneumonia. He recovered, 
but postponed concerts, although he played several in California in February. 
He died at his home in Palo Cedro, California.

Hank Williams Jr. And Chris Stapleton To Embark On Co-Headlining Summer Tour 
FRIDAY, AUGUST 19 BLOSSOM MUSIC CENTER
       Country and southern rock music legend, Hank Williams Jr., and 2015’s most critically 
acclaimed country artist, Chris Stapleton, will join up for a co-headlining summer tour. The 
two music renegades will kick off their special limited run tour, produced by Live Nation, on 
August 5, 2016 in Tampa, Fla. The tour will visit 8 cities across the country with dates lined 
up in Houston, Austin, West Palm Beach, Detroit (Clarkston), Cleveland, Indianapolis and 
Cincinnati. 
       Marking 52 years since his fi rst album in 1964, Hank Williams Jr. released IT’S ABOUT 
on January 15. In addition to the history-making “Are You Ready for the Country,” the project 
includes new tunes such as “Dress Like an Icon,” “Just Call Me Hank,” “It’s About Time,” and 
“The Party’s On” as well as re-recorded versions of classics “Mental Revenge” and “Born to 
Boogie” with Brantley Gilbert, Justin Moore and Brad Paisley on guitar. Hank Jr.’s extremely 
impressive resume has spawned 70 million albums sold worldwide, six Platinum albums, 20 
Gold albums, 13 No. 1 albums and 10 No. 1 singles. 
       Hank Jr. has been named ACM Entertainer of the Year, CMA Entertainer of the Year and 
BMI Icon in addition to winning a Grammy and being inducted into the Nashville Songwriters 
Hall of Fame. In October 1982, Williams had nine albums on the Billboard music charts at 
the same time, a feat unequaled by any other living artist. In 1987, Hank won the fi rst of 
fi ve straight Entertainer of the Year awards voted to him by his peers, and won his fi rst ever 
Grammy. As a touring artist, Hank was a pioneer in bringing arena rock production values to 
country music, and he remains one of the most consistent ticket sellers in music. 
       Chris Stapleton boldly introduced himself to the public at-large in 2015 with the release 
of his breakthrough debut album, Traveller. Released in May on Mercury Records Nashville, 
Traveller initially debuted at No. 2 on the Billboard Country Albums chart with more than 
27,000 albums sold, making it one of the best-selling fi rst weeks by a debut country artist in 
2015. Following a historic turn on the CMA Awards—Stapleton is the fi rst artist to win Album 
of the Year, Male Vocalist of the Year and New Artist of the Year at the same awards—Traveller 
became the fi rst album to re-enter the Billboard 200 all-genre album chart at No. 1, where 
it stayed for two straight weeks. Stapleton capped off the year with four nominations at the 
58th Annual Grammy Awards—Album of the Year, Best Country Album, Best Country Song 
(“Traveller”) and Best Country Solo Performance (“Traveller”).
Tickets for the August 19th show are available now online at livenation.com. 
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Sunday, April 24th
 The Fox 107.5

Battle of the Bands 
New Leaf Event Center

Conneaut, Ohio 

The Smell of Punk.

By Pete Roche

   Br ian Whelan  - Sugarland
      Brian Whelan made the most 
of his acclaimed 2012 debut by 
parlaying his potent guitar chops 
and seasoned sideman skills into 
his fi rst batch of original material.  
The talent and experience were 
there, even if he was fi nding his 
way.
That album was called Decider.
      Whelan’s sophomore effort, 
Sugarland, might well be subtitled 
Decided, as the ever-crucial 
follow-up sees Whelan coming 
into his own and settling on a 
musical raison d’etre with ten 
titillating, roadhouse-ready tracks 
that showcase his compositional 
skills and lyrical heft as much as 
his dynamic voice and sizzling 
guitar attack.   
Never heard of Whelan?  You will.  

      The L.A. based multi-instrumentalist has been tickling guitar strings and piano keys since 
he was a baby—and singing just as long.  Whelan graduated from USC, fronted the hellraising 
bar bands Broken West and Wheelhouse, and has 
accompanied such diverse artists as Apex Manor, 
Tony Gilkison, KISS, and Chuck Berry in studio 
and onstage.  Nowadays “The Kid” from Culver 
City can be found on tour with Dwight Yoakam, 
whose alt-country compositions benefi t from 
Brian’s six-string stunt work.
      Sugarland’s brooding ballads and 
introspective AC tunes really shine, but it’s the 
chickin’ pickin’, shit-kickin’ truck stop rock and 
roll that sold us on Whelan’s Mexicali mission.
Kinetic opener “Americana” pokes fun at faux 
folk / roots-rockers who compensate for their 
shoddy sound with wax moustaches, hipster 
haircuts, and thrift store vests.  But Whelan sees 
through the charade and calls ‘em out:  
      “You look like you stepped out of the Civil 
War, but you’re all just prima donnas,” he teases.  
“Cowboy boots don’t make you a better band.”
      Producer /percussionist Mitch Marine 
(Smash Mouth) keeps the kick-drum steady 
and snare sharp as bassist Lee Pardini (Dawes) 
(any relation to Chicago’s Lou?) underpins the 
punchy pop with sturdy rhythms that propel 
Whelan’s wistful verses and witty refrains.  
Oh, and that’s Berkeley bluegrass king Herb 
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Pedersen on the wicked banjo solo.
      Whelan’s got a way with the ladies, 
and with spinning lovesickness into 
catchy yarns.  Strident, clap-happy 
shuffl e “The Only Thing” has Brian’s 
brokenhearted sad-sack wandering in 
circles, changing routines, and recounting 
his efforts to reclaim a lost love:
      “I called the doc and I called a priest, 
but the one I need most is the one I see the 
least,” he mourns.
      Crispy, crackling guitars fuel a big 
rock sound on “Go Dancing,” whose high-
stepping edict for some sad-sack’s bay-
beh to stay off the fl oor is really an analog 
for his plea to not fool around behind his 
back.  
       “Somethin’ really makes me wanna 
stay,” observes Whelan’s reckless 

romantic.  “If only I could stay the hell out of my own way!”   
Decorated by slick background harmony vocals and Marine’s resonating rims during the middle-
eight, “Go Dancing” calls back the warm, West Coast rock of the ‘70s (Eagles, Fleetwood 
Mac, Linda Ronstadt) but offers a respectful nod to rustbelt rock (Tom Petty, Bob Seger).  The 
radio-friendly title track parallels the wild abandon of new relationships with the long-shot 
pilgrimages of Hollywood hopefuls.  Whelan’s troubadour isn’t sure his heart can handle the 
excitement—but then discovers the love he’s been looking for has been in his backyard all 
along.
Similarly, the cowbell-punctuated comedy “Number 1 Fan” likens a smitten fellow’s unbridled 
infatuation to the earnest ardor of a fanboy stalking his favorite rock star “city after city, night 
after night.”  Our man realizes he’s in deep, but he’s shameless in his desire to be “your muscle, 
your repo man, your cheetah, your bullfrog.”  Twangy lead guitar and female vocals add a little 
achy-breaky zest, while a feisty fi ddle solo kicks up a wake of Dukes of Hazzard dust. 
        Acoustic guitars adorn the melancholy “Suckerpunch,” whose narrator acknowledges his 
propensity for lashing out at others when he hits personal lows:  I can make excuses, you can fi le 
complaints, but all my good intentions won’t make me a saint.
       “You’ll be happy someday…in spite of me,” Whelan promises, a twinge of regret in his 
voice.  “Bombs away, bombs away….”
“We Got It All” examines a rocky relationship whose paramours talk out of turn, yet always 
feel they’re being lied to by their partner.  Gentle guitar arpeggios cycle over Marine’s ticka-
ticka tempo like water negotiating pebbles in a babbling brook.  Conversely, “Talk to Me” is 
an Elvis Costello boogie with buzzing guitars—and a dude eager to “listen carefully” and “be 
perfect company” for that special someone.  Think Pure Prairie League (“Amie”) meets The 
Smithereens (“A Girl Like You”), and you get the picture.
       Whelan’s hapless romantic returns on “Stand in Your Light,” pining for “the real thing 
without all the beestings” to the loll of steel guitar strums, wind chimes, and island-vibe 
percussion.  A subdued organ solo juxtaposes the ‘70s jangle quite nicely, paving the way for 
Sugarland sign-off “The Bottom,” whereon Whelan invites listeners to venture “down, down, 
down” and revel in one another’s private nadirs (and concomitant opportunities for redemption)  
rather than dwell upon the past and sulk.
      Vocally, Whelan’s got touches of Buddy Holly and Jackson Browne.  But we also hear a lot 
of Lindsey Buckingham, whose “Go Your Own Way,” “Second Hand News,” and “Don’t Stop” 
sent Fleetwood Mac to the top of the chart.  We especially enjoy how Whelan wraps his verses 
with subtle, vibrato-laden yeahs (“Americana”) and whoas (“The Only Thing”).  His spirited 
delivery makes for a fun set whose turbocharged three and four-chord arena rock will placate 
Sunset Strippers but whose hay wagon verve will appease folks straddling the Florida-Georgia 
line.  
www.brianwhelanmusic.com
Twitter @WhelanMusic 
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Westside Steve

www.westsidesteve.com

To purchase Westside Steve Simmons
newest CD A Pirates Life visit

www.cdbaby.com/artist/westsidestevesimmons

Firehouse Grill 

for the summer

        Demol i t ion
Fox Searchlight |  R |  100 min
       Well guys, among the 
current crop of movies 
opening this week the 
pickings are slimmer than 
usual. I’d planned on the 
Hank Williams biography 
picture I SAW THE LIGHT 
but it’s no longer in theaters. 
        I don’t think I could 
have stomached another 2 
hours of poop jokes with 
Melissa McCarthy and that 

video game looking fl ick, well you know.
       So, knowing that Jake Gyllenhaal pictures at least wind up in 
the acceptable column more often than not we’re going with his 
latest, DEMOLITION.
       From the trailers we know this will be one of those redemption 
fl icks, you know what I mean, the main character’s life is falling 
down around his ankles but somehow he fi nds love and happiness 
with an unlikely new partner, usually a kid, a new lease on life or 
whatever.
       And frankly, no, this type of fi lm isn’t usually earthshaking or 
avant-garde but Gyllenhaal and Fox Searchlight have a reputation 
for being just slightly left-of-centre and it’s that offbeat approach 
that separates this genre from your typical family chick fl ick. And 
it is really off beat friends and neighbors. As a matter of fact it’s so 
offbeat, like a bad drummer in a Jazz Ensemble, it’s hard to watch. 
You know, crap that’s usually only appreciated by the fi lm festivals, 
like this one.
      Davis Mitchell (Gyllenhaal) seems to have a fairly successful 
path in this world. He’s married to the boss’s daughter, makes a lot 
of money, and lives in a nice house. But there is something wrong, 
very wrong. You never exactly get the idea what that is until his 
wife is killed in a car crash that he survives. That’s early in the fi lm 

and at that point we watch his life, and 
particularly his mind, start to unravel. 
In the hospital waiting room while she’s 
losing her battle with the injuries he is the 
victim of one of those vending machines 
that takes your money and a little screw 
turns but the bag of M&M’s stays in the 
machine. 
      It’s happened to all of us but in Davis’ 
case it drives him to distraction. He goes 

home and writes a 
letter to the vending 
machine company, 
not just a letter but the 

entire ordeal of his wife’s death and his 
feelings about it.

        Soon his cathartic correspondence prompts Karen (Naomi Watts) 
the woman in charge of customer service at the company to call him 
in the middle of the night. Unfortunately she is crazier than he is, has 
a severe weed habit, is in a relationship with the asshole that owns the 
vending company and has a really disturbed teenage boy. After a few 
miscues, the two manage to meet up and during this uncomfortable 
courtship Davis’s mental state takes a nosedive. He’s taken to 
disassembling everything around him with a set of tools and reduces 
machines, computers, furniture actually every manner of device to 
pieces at home and at the offi ce.
       I wasn’t able to patch together any kind of reason for his crazy 
behavior and I’m guessing the writer had no idea. For all intents and 
purposes this is one of those situations that just screams weirdness for 
weirdness sake. While I have no doubt there are plenty of dummies, 
like myself, who often miss the point of something deep and involved, 

there are just as many, if not more, who mistake horseshit for brilliance.
Even if these situations were actually more believable it would still be 
hard to work up any kind of empathy for the characters mainly because 
none of them are even slightly charismatic.
      If you don’t like anybody you probably don’t care why they are 
doing what they do and their quirky behavior never gets beyond 
irritating.
      Ironically as I write this piece the kid is being interviewed by David 
Moss on the channel 8 news and prattling away about the exhilaration 
and the Zen-like freedom of tearing apart the house in the fi lm.
He’s just a kid so I don’t particularly blame him for being so impressed 
by such a bunch of nonsense but I think I lost count at fi fteen  “you 
knows” in his speech.
     Like the old joke says I don’t know much about art but I know what 
I like. And I didn’t like this.

D+

By Westside Steve Simmons
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Superman vs Batman  
Warner Bros |  PG | 153 min
       Hi everybody. Yes I realize this 
one has been out for a couple weeks 
but I insisted on doing it for a reason.
As you know, I am a huge Superman 
afi cionado and recently I spoke to a 
few others who said they were waiting 
for my verdict before they went to the 
theater as opposed to wait for Pay Per 
View. Also I have no doubt it will be 
the box offi ce superstar of the year, 
maybe even the decade. Plus, because 
of my disappointment in the last few 
attempts, I am amazed that I really, 
really liked it.

       So take heed - Spoiler alert. It may 
or may not kill the movie for you but 
this is a big one so you should probably 
see it before you read my take.
      Right off the bat for those of you take your Superman seriously and 
believe that every word from the comic books is the absolute gospel, like I 
do, be forewarned. 
       There is a great deal of bullshit here in the latest DC Comics 
extravaganza SUPER VS BATMAN.
      I approached it much like I approached the comics of old in which 
there were situations we knew could never happen. The writers called those 
imaginary tales, and absolved themselves of explaining the inconsistencies.
      First of all - some ground rules. If you are not familiar with Superman 

you probably won’t care so I won’t get too specifi c.
       We know there’s only one way Batman, a human being, could ever hope to 
compete with Superman, a Kandor native under a yellow sun, so you know there will 
be green Kryptonite involved.
       We know that somewhere during the long duration of the Superman legend Clark 
Kent and Lois Lane eventually start a relationship and she becomes wise to his secret 
identity, and that’s the case with this fi lm. The many years Lois desperately tried to 
prove her suspicions are now in the past.
        In this fi lm, even though we know they have been friends for years, Bruce 
Wayne and Clark Kent are well into their respective crime fi ghting careers and make 
each other’s acquaintance for the fi rst time. They also have their initial encounter 
with Lex Luthor who, as we know, has been a friend and enemy since Clark’s 
formative years in Smallville. Here Jesse Eisenberg’s Luthor is more a frenetic 
psychopath than an evil scientist and sports, to my extreme disgust, a full head of 
hair. Luckily that’s somewhat mitigated late in the fi lm but it still pisses me off. I still 
prefer Luthor as a malevolent genius obsessed with revenge.
     Pa Kent is still dead but Kevin Costner returns for a cameo while Ma Kent is 
alive and turns out to be the catalyst for the climax. At this point in the hero’s careers 

the publc, fi ckle as 
always, have started 
to look at them as 
dangerous vigilantes. 
I’m guessing this 
turn of events has 
been chronicled of 
late in some of the 
graphic novels but 
never happened as I 
was growing up.
These things are 
just incidentals even 
though there’s plenty 
that I needed to 
actively overlook to 

enjoy the fi lm. If you are unable to do that then you probably won’t like it, but it does provide 
the basis for the Batman Superman battle. The brawl itself is a product of Luthor’s twisted mind, 
and with the inclusion of some Green Kryptonite (and Clark’s mom as a hostage) it’s almost 
believable.
       One more addition to this fi lm which almost fi ts, but not quite, is the fact that they are 
obviously teeing up for the Justice League of America movie I’m assuming will be next. 
The JLA included; Superman, Batman, Wonder Woman, Green Lantern, Aquaman, and the 
Martian Manhunter, and is the organization from which Marvel stole the AVENGERS.
Wonder Woman makes her debut in SUPERMAN VS BATMAN and we get a glimpse of a very 
different-looking Aquaman whose unique ability would have been much more suited for the end 
of the fi lm than was Wonder Woman’s, but I’ll let you fi nd that out when you see it.
       Ben Affl eck and Henry Cavill, who really look the parts, play the roles of the superheroes 
adequately, and truthfully the costumes and scenery do most of the work. I did enjoy a more 
sullen Alfred played by Jeremy Irons, even though Batman relied too much on the high powered 
robotic outfi ts.

       I have heard different opinions but personally I enjoyed this because I do love Superman 
fi lms and frankly I was expecting the worst. It’s always better to be pleasantly surprised. This 
one is fun even if you have to ignore so many fl aws in the legend.

B+
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By Patricia Ann Dooms Celebrations
4-Directional

Wellness Program
Life is meant to be celebrated…. 

That includes understanding every aspect of our lives; our Soul’s
Purpose, our Finances, our Professions and our Relationships.

For further info, or to register for a program:
Contact Patti Ann Dooms

(440) 223-7510

“The Path of the Souls – A Runic Guide” With Rian Dean

Michael Ramsey of Gateway Healing, and Patti Ann of FeatherTouch
 are joining forces to present a series of workshops entitled: “Creative Meanderings”. 

Each event will be centered around a variety of forms of creativity. With guidance and 
meditation, you might be astounded to discover your inner healer being expressed outwardly. 

In the first of the series, Michael will offer “SOUL PAINTING”.

CCCCCeelllllleeebbbbbbrrraattttiiioon

We invite you to participate in the new “ALL IS WELL MOVEMENT”, a project 
initiated by the angels for these changing times. Read more about it  in the 

  article in this issue, or contact Patti Ann Dooms.

ANNA AND THE ANGELS:  “LET IT GO”……”LET IT BE”
“When I fi nd myself in times of trouble, Mother Mary comes to me….
speaking words of wisdom:  
‘Let it be…  Let it be.’

      We have this latent 
fear when things are 
going well, to fear what 
might come next.  I 
experienced this recently 
when a very chaotic year 
fi nally culminated in the 
appearance of a return to 
normalcy.  Afraid to take 
the next breath (Do I dare?), 
or the old adage:  ‘waiting 
for the other shoe to drop’ (I 
never really comprehended 
the meaning of that 
idiom)…..  I found myself in that place of wondering if ‘it’ is really over….
      The angels spoke to me then, and reminded me of what we so often forget in this lifetime:  
“Claim the victory.  Own it.  Make it yours.  The healing is real.  Let it be.”
      Those words, “Let it be” just rang in my head and throughout my entire being.  For a week, 
I went to sleep and woke up to Paul McCartney singing to me personally.  You have NO idea 
how long I’ve waited for that……  
       Anna speaks:  “Fear not, my much loved ones.  The angels, your ancestors, all of the 
ancients, the Ascended Masters…are always with you.  We are with you in the Light, yes…..but 
we are also with you in your darkest hours, prepared to shed our light on you, as soon as you 
call us forth….as soon as you claim the reality over the illusion of the darkness.  As we have 
repeatedly stated, we won’t push ourselves on you, and cannot push light upon you when you 
have fallen into darkness and chosen that as real. That is your free will.   But we remind you 
it is not real.  We ask you….encourage you…to claim all that is light and loving and pure and 
joyous as your own.  Let them be.  Let it be.  Allow, allow, allow.”
       Who am I to argue with Anna--My namesake…my guide, and my guardian?  I am so 
grateful for her beautiful, ETERNAL, and MATERNAL wisdom.
A few years ago, a new ‘teacher’ who had come into my life (“When the student is ready, the 
teacher appears”) stated, “I am responsible for everything that shows up in my life”.  That is 
kind of a hard pill for many of us to swallow.  I remember asking….as so many have asked 
when he has repeated that statement…..What??  How can that be??  Explain yourself, Man !!
And so he did….…and simply asked, “How many times have I had cancerous thoughts?  War-
like thoughts?  Thoughts of lack?”
      Well, yeah….we all do….but this past year, I have seen more cancer than I care to even 
discuss.  I have watched loved ones pass as a result of it, and other loved ones survive it, but 
oh—the horrors they went through….I felt surrounded, eclipsed….You know the feeling; it’s a 
hard one to escape.  I said angrily, “This has GOT to stop!!  Please God……make it stop !!”
Then the angels were here…. That FAST. They are amazing.  They recognize a plea for help, 
and are always eager to lend their assistance.  They chose that still, small voice inside my heart 
to help me to understand:
       “Dear One, you have been surrounded by so much cancer in your life; it is no wonder, 
and very natural to feel a sense of bewilderment, fear, and even anger….But you must let it 
go.  Let it go.  Let it go.  Indeed you are responsible for all that shows up in your life, but this 
is not a fault of yours.  You are human, and this experience is to teach you how to let things go. 
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The burden is not yours to carry.  The experience of dis-ease is a personal one, and between the journeyer and his/her Creator.  You can’t know 
their agreement.  Let it go.  Let it go.  You have attached yourself to it by grieving.  Grieving is ok; it is all part of the human experience.  But 
you are also divine, and the divine calls it out—the  grief—the pain--for the illusion that it is, and always brings in the Light.  Let that be…  Stop 
obsessing.  Stop fearing….Stop creating…Let the healing be.  Let the illusion go.”
       “Let it be.”  “Let it go.”  They are fl ip sides of the same coin. Are they not?  One allows the light in as a permanent resident. The other allows 
it to pass through.  Both however, remain light.  As a people, we are being called upon to release that which no longer serves us….Not just 
things… Our thoughts, our words, our actions, our fears….
       The angels are appalled that we would consume so much time, effort, money, and thoughts surrounding “Awareness movements”.  Awareness 
of this disease….that disease…whether it be a physical ailment or one of society.  What happens when we become aware of something?  WE 
MAKE IT BIGGER !!  The energy grows and becomes a greater monster to defeat.  Why not call upon an awareness of wellness?  Of goodness?  
Of one-ness with each other?  Of love…and of course, of light…
It is time for a new awareness.
       The Angels have initiated a movement the past couple of months, and have been kind enough to share it with FeatherTouch.  All are invited 
to join. The world needs our light, and this movement is about projecting light into darkened corners of people’s lives and reminding them 
that “All is well. All is well. All is well.”  You may have noticed with each channeling of the angels, they always end with “All is well.”  The 
movement is meant to fl ow gently and graciously just as light does, and in doing so, we are to know that Spirit is partnering with us.
      We are actually a core group of 7 at present, and we are asked to be the “architects” of “The All Is Well Movement”—Seven have been 
chosen, as that is the most spiritual number on the physical plane.  You all know by now, my passion for numerology.
Our Mission Statement is an adaptation of the Peace Prayer of St. Francis:
      “May we be an instrument of peace. Where there is hatred, we will show love; where there is injury, pardon; where there is doubt, faith; where 
there is despair, hope; where there is darkness, light; and where there is sadness, joy.”
 The angels have stated:
“May your message forever be, ‘All Is Well’, as is ours.”
      The words in and of themselves are a very high vibration—Master 33. The 3 is considered a magical number, especially with its reference to 
mind, body, and soul… the Trinity:  Father, Sonship, and Holy Spirit…and the Master who many of us refer to as Jeshua (Jesus), whose ministry 
was 3 years, and who walked the earth for 33 years, and said repeatedly: “Be still. All is well.”
As this is an angel project,   they would desire for as many as possible to become participants, which is easy enough to do:
Feel free to notify FeatherTouch  of needs that you perceive within your community.
Volunteer for various projects the Movement ‘adopts’.
      Join the FeatherTouch contact list through the information below, to receive regular e-mail newsletters informing you of All is Well projects, 

meeting dates, and locations.
     And of course, we appreciate your love donations.  
Several of us will be vending at various events over the next few months (the fi rst being April 23rd, 
at the Unitarian Universalist Church in Rocky River), and I hope to meet you.  Please mention 
the NorthCoast Voice if this column is where you fi rst heard of The All is Well Movement .  In 
return, receive a small gift and  personal message from the angels! 

*** Patricia Ann Dooms, known in some circles as “the Mentor from Mentor”, is a certifi ed 
holistic lifestyle mentor, practicing a variety of energy healing modalities which she has combined 
into her FeatherTouch 4-Directional Healing Practice.  She has recently been asked to allow the 
angels to speak through her and is willing to do so upon request. To learn more about all things 
FeatherTouch, or to participate in the All is Well Movement, please contact us through our 
website:  www.feathertouchcelebrations.com  or e-mail:  feathertouch8@att.net .   You may also 
text your questions to 440-223 -7510.
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If  You Can Dream It, 
I Can Build It.
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Patrick Podpadec
Luthier

440.474-2141
pat@liamguitars.com
www.liamguitars.com

SPRING SPECIAL
$1000 OFF

ANY REPAIR
With mention of

this ad.

Custom Designs
Guitars
Basses
Acoustic
Electric
Mandolins
Double Necks
Harp Guitars
Major Repairs
Restorations
       Refinishing
         Refretting
         Intonation Adjustments
         Acoustic Pickup Installs

“The Dreamcaster”
Custom built

for Brian Henke

By Luthier Patrick Podpadec

       Spring weather is trying so hard to take hold, but old man 
winter is not giving up so easily. I had planted some starter 
plants last week that had to be covered over with plastic due 
to the freezing night temperatures. I’m sure with a little more 
patience the spring season will be in full swing.
      I have been especially busy in the past few weeks with a 
steady stream of repairs fl owing through the door. As always, the 
repairs that come in seem to follow a pattern of consistency. That 
means that when I get a repair that requires a certain procedure 
it is followed by a few more of the same. These past two weeks 
have been the week of “neck sets”. I am currently in the middle 
of three of them. 
 90% of the neck sets that I have performed in the past have been 
fairly routine.  It goes like this....
 I loosen the tongue of the fi ngerboard, (this is the area that 
protrudes over the body of the guitar after the 14th fret to the 
sound hole), I do this by placing a hot iron on that section which 
heats up the glue underneath which enables me to work a thin 
Spatula type knife under the wood to release the glue joint. I work 
the knife carefully up to the 15th fret, which I remove, so that I can 
drill a small hole about 3/4” in from the edge of the fi ngerboard 
(fb) in the slot that is now exposed. By doing this I can “usually” 
fi nd the gap where the male dovetail joint meets the female section 
of the dovetail joint on the body of the guitar. I then place a steam 
needle down the previously drilled hole and apply steam to the 
joint. This procedure is not recommended for the fi rst time guitar 
repairman. I have special tools and jigs that I have made to assist 
me in this procedure. 
  What happens to almost all guitars, even the very well constructed 
and famous guitar manufactures have suffered the problems of the 
neck pulling up so far that the “action” or playability of the guitar is 
compromised. This is due to the constant (approx. 200lb. pressure) 
that is constantly being applied to the guitar from the strings being 
tuned to pitch (A440). The gap between the stings and the 12th 
fret is too high and it also will play out of tune up in the higher 
note register. This is one of the main reasons that Taylor guitars 
developed the bolt on neck system. Traditionally this was looked 
down upon by luthiers with the school of thought that the dovetail 
joint was the best possible joint for the neck to body connection. It 
also takes some skill to perform properly which gave the “Luthiers’ 
Guild “ a reason for their existence. I personally still believe that 
it is a very stable and quality joint application that transfers tone 
from the body through the neck very well. It has proven itself over 
many centuries but, having said that, there are now many high 
end guitar manufactures that have changed over to the newer bolt 
on system. It has fi nally gained acceptance in the “Luthier” world 
and has also proven itself to be a formidable marriage from body 
to neck. Another benefi t from the bolt on system is that it is far 
easier to repair than the glued in dovetail. You still must heat the 
tongue of the fb and release it from the body, but there is no steam 
involved which can create a whole set of other problems if not done 
correctly.
   The steam and heat loosens the glue and then with some 
wiggling, some funny noises and a few prayers the neck will come 
off without a hitch. In a perfect world that is the easy version of 
what happens. This week was not at all like that for me at Liam 

Guitars. As you can imagine there can always be problems that 
arise that you cannot possibly plan for. Sometimes the hole that you 
drill in the fret slot does not exactly fi nd it’s mark in the dovetail 
section. If that happens the steam that you are applying isn’t doing 
the job that it’s suppose to do. If you can’t get heat and steam all the 
way down through the joint cavity the lower portion of the dovetail 
near the heel section on the neck will not want to come loose. This 
often results in the dovetail breaking off and not coming out of the 
dovetail slot. Sometimes it just breaks the dovetail and sometimes 
it takes the heel of the neck with it. Regardless of the two options 
neither one of them are ideal. This is what happened to two of the 
three neck sets that I performed this past week. What started out as 
a routine repair turns into a full series of other needed procedures 
that must be performed to repair the damage done. Fortunately 
these repairs can be done with no loss of stability to the structure 
of the neck joint. After some minor fi nishing touches the repair is 
literally invisible. 
  
   Since there is a bit more information to reveal about setting necks 
and I’m quickly running out of page space, I will have to continue 
this procedure in the next upcoming issue of the North Coast Voice. 
It’s my tricky little method of making you come back and read 
more about it. I promise the knowledge you get will far outweigh 
the time spent waiting for it!
    
    Before I go, I would like to remind everyone of the upcoming 
music festival at the Riverside Inn in Cambridge Springs P.A. It 
will be held Fri 15th thru Sun 17th. I will be performing a “Luthier” 
workshop for those who are interested (free of charge) at 6.00 p.m. 
Sat 16th.  Please come by and say hello. I will be offering a free 
set of guitar,mandolin or banjo strings to anyone that comes by my 
booth and mentions that they read this article (yes , there will be a 
quiz! lol)
 
Thanks again for your time and interest in my craft and of course 
please “Stay in Tune”!

Keep Smiling!
Patrick from Liam Guitars / Smoking Hot Guitars 

LifeBanc

Organ and Tissue Donation
in Support of Life

 Through improved surgical techniques
and drug therapies, more lives are being
saved. These improvements have caused
the waiting list to grow at a rapid pace.
However, the number of organ donors
has not kept up with the increased need. 
People on the waiting list are not waiting
for a cure to be discovered; they are waiting
for a gift of a lifetime.
What can you do? You can help by joining
The Ohio Donor Registry.



26        North Coast Voice Magazine  |  northcoastvoice.com • (440) 415-0999  |   April 13 - 27, 2016 

Celebrate Independent Bookstore Day 
Saturday, Apr i l  30, 2016
         Join 420 independent bookstores in 
48 states for parties, sales, in-store events, 
and exclusive day-of merchandise.
       Bookstore Day marks its second year 
of celebrating independent bookstores 
nationwide on April 30th, with literary 
parties around the country.
       The second annual National 
Independent Bookstore Day is sponsored 
in part by Penguin Random House, 
Ingram, and The American Booksellers 
Association. Last year participating 
bookstores saw an average increase in 
sales of 70% on Independent Bookstore Day. “We had a marvelous 
Independent Bookstore Day—5.5 times the sales from last year on 
this date. But the best part was the many customers who came in 
to celebrate!” said John Paul from Letterpress Books in Portland, 
Maine.
       “I love Bookstore Day because it is a large-scale communal 
event that joyously celebrates the literary ecosystem and shows 
how symbiotic the relationship is between readers, writers, and 
bookstores is, and how essential they all are in sustaining the 
contemporary written word,” noted Lauren Groff, 2016 Bookstore 
Day Author Ambassador. Groff is the author of Fates and Furies, 
Arcadia, Delicate Edible Birds, and The Monsters of Templeton.  
Cleveland area bookstores have joined forces to publicize the 
event, and the fact that independent bookstores are alive and 
kicking.  Did you hear a rumor that independent bookstores are a 
dying breed?  It’s not true! To reacquaint yourself with the many 
different personalities of bookstores in the area, we have produced 
a Passport to our various bookstores.  Here is a sneak peak of 
participants, and their offerings for the day. 
       Loganberry Books (13015 Larchmere Blvd., Shaker Hts., OH 
44120, 216-795-9800, www.loganberrybooks.com.  Loganberry 
Books is home to 100,000 new, used and rare books (more or less) 
and our feline manager, Otis.  We host events every Wednesday 
& Thursday evening (see website for details). On Independent 
Bookstore Day, we host a Lit Cleveland workshop on nonfi ction 
publishing in the morning, and a reception for IBD patrons in the 
evening (5-8pm). Each stamp in your Passport earns you 2% off on 
books thru 5/15/16 (sales excluded).
      Mac’s Backs (1820 Coventry Rd., Cleveland Heights, OH 
44118, 216-321-2665, www.macsbacks.com).  Mac’s 
Backs-Books on Coventry has three fl oors of new 
& used books and magazines. Visit us and the 
great indie shops and restaurants on Coventry 
Road during Independent Bookstore Day. There 
will be street music, origami crafts for kids, 
exclusive merch (Neil Gaiman coloring book!) 
and other specials.
     Strong Bindery (13015 Larchmere Blvd., 
Shaker Hts., OH 44120, 216-231-0001,  Books 
fall apart.  Bindings break.  Pages tear.  Time 
and circumstance take their toll on even the best 
bound tomes.  So, fortunately, there is Strong Bindery on 

~Continued from Page 13

String Prices

In-Store Repairs
Over 50 Years of

Musical Experience
Karaoke Equipment

Lighting Products
Yorkville Amps

Guitars & Bases

Lowest in Town!

1493 Mentor Ave.

440.352.8986
Painesville Commons Shopping Center

WE BUY USED GEAR
Lessons: Guitar, Bass, Banjo

Mandoline & Piano

Larchmere Blvd., that over the past 30 years has repaired more than 
5000 leather, hardcover, and paperback books.  Ellen Strong, the 
proprietor, was a co-founder of Coventry Books, a most eclectic 
bookstore of the 1970s and 80s.
       Appletree Books (12419 Cedar Rd., Cleveland Heights, 

OH 44106, 216-791-2665, www.appletree-books.com).  
Special events and offerings for Independent Bookstore 
Day:  Joanna Connors, author of I Will Find You.  Tricia 
Springstubb, author of Cody and the Mysteries of the 
Universe.  Shelly Bishop, creator of Heirloom Greetings, 
vintage cards. Exclusively designed bookmarks by 
illustrator Jamey Christoph, graphic artist Tiffany Laufer, 
and letterpress artist Jess Bennet. End of day raffl e and 
refreshments!

       You can pick up a copy of the Cleveland Independent 
Bookstore Day Passport at participating bookstores, Lit 
Cleveland events, Brews and Prose events, and our favorite 
coffee spots around town.  
Independent Bookstore Day is proud to announce a 

selection of exclusive books and art pieces for Bookstore Day 
2016. These limited edition, unique items will be available only 
at participating IBD bookstores, on April 30. Not before. Not 
online. And not in chain stores. Several Cleveland-area bookstore 
participants will offer these exclusive day-of merchandise created 
especially for Independent Bookstore Day by major publishers and 
authors. Since its inception in 2014, more than 120 authors have 
demonstrated their support for independent bookstores by donating 
work for Bookstore Day.
      About Independent Bookstore Day
Independent Bookstore Day (IBD) is produced by writer and former 
bookseller Samantha Schoech in partnership with the Northern 
California Independent Booksellers Association. Pete Mulvihill, 
co-owner of Green Apple Books in San Francisco, spearheaded the 
launch of the event in 2014 after noting the success of Record Store 
Day. www.indiebookstoreday.com  (facebook.com/BookstoreDay)

Pat Conway - Wednesday, Apr i l  27 
Mus ic  Box Supper Club
The History of Cleveland Written in BEER – Stories about the 
history of brewing in Cleveland, and the founding of Great Lakes
Weekly series combining great food with great stories about 
Cleveland’s past

FREE ADMISSION – NO COVER CHARGE
Pre Fixe 3-course dinner option just $20

April 27 menu:
Turntable Pilsner Cheese Soup
Elliott Ness Braised Short Rib
Christmas Ale Ice Cream
       Patrick Conway’s long love affair with beer 
began during his tenure as a graduate student at 
the University of Chicago, when he got a job as 
a bartender to pay his bills. His palate became 
even further enlightened while traveling through 
Europe post-graduation, taking an intrepid tour 
of the continent’s small breweries and immersing 
himself in new styles. Inspired by the then fl edgling 
movement towards craft beer in America, Patrick 
Conway returned to his hometown of Cleveland, 
Ohio to pursue his dream of opening Ohio’s fi rst 
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TO LISTEN LIVE AND WATCH OUR LIVE COUGAR CAM

WWW.COUGAR937.COM

Lipstick
Luncheon

Holiday Inn

Sat. May 14th

Tickets & Details at 
www.Cougar937.com

craft brewery along with his brother Daniel. He continues to be an incomparable creative force in 
Great Lakes Brewing Company’s daily operations.
The doors open at 6pm and show begins at 7:30
       The goal of the Cleveland Stories Dinner Party is to bring to life some of the fun, 
interesting stories about Cleveland’s past – from sports, to rock ‘n roll, to Millionaire’s Row, 
— the series will focus on tidbits from Cleveland’s past that will really thrill the audience. The 
Music Box is presenting this series in partnership with the Western Reserve Historical Society’s 
new Cleveland History Center. We think the Cleveland History Center is one of the most 
important museums in Cleveland; an unknown gem that the region should know more about and 
support. The Cleveland History Center includes two mansions, the Crawford Auto Aviation 
Museum, Chisholm Halle Costume Wing, Research Library, Kidzibits Hands-On Gallery, 
rotating exhibitions, and the Euclid Beach Park Grand Carousel.
Visit www.musicboxcle.com  216-242-1250

Jane’s  Add ict ion Announces Ster l ing Spoon Anniversary Tour 
Featur ing D inosaur Jr .  And Liv ing Colour
Saturday, July 23 Jacobs Pavilion At Nautica Tickets on sale Fri April 15th 
       Legendary alternative rock pioneers 

Jane’s Addiction will commemorate 
the 25th Anniversary of their critically 
acclaimed album Ritual de lo Habitual 
with the Sterling Spoon Anniversary 
Tour, featuring Dinosaur Jr. and Living 
Colour on select dates. These concerts, 
which also serve as a tribute to the early 
years of Lollapalooza, will be part of an 
exclusive run leading up to Jane’s main 
stage performance at Lollapalooza’s 25th 
Anniversary on July 30 in Chicago. The 
tour will kick off on July 15 in Brooklyn, 
NY as part of the opening of the new 
Coney Island Amphitheatre. 

        The Sterling Spoon Anniversary Tour also brings together three legendary guitar greats from 
the grunge era – Dave Navarro, J Mascis of Dinosaur Jr. and Vernon Reid of Living Colour. 
The songs on Ritual de lo Habitual fully embrace Jane’s Addiction’s psychedelic and progressive 
side. Tracks like “Three Days” and “Then She Did…” exceed the eight-minute mark, becoming 
elegant aural tapestries with mystique a la Led Zeppelin. The album reached 3x-platinum in the 
U.S. with two #1 singles including “Stop!” and “Been Caught Stealing,” the latter of which was 
nominated for a Grammy award for Best Rock Performance. For this tour, Jane’s Addiction will 
perform songs spanning their entire catalog, with a special nod to Ritual de lo Habitual within 
each show’s set list. 
       Dinosaur Jr. is now widely recognized as one of the most signifi cant American rock bands 
of all time; the sound they pioneered in the late-80s having permeated through the past 30 years. 
Their Lollapalooza debut took place in 1993, followed by another showing at Lolla’s fi rst year 
in Chicago in 2005. Since re-forming the original lineup of J Mascis, Lou Barlow, and Murph 
in 2005, they’ve released three contemporary classics in Beyond, Farm, and I Bet on Sky, proof 
positive that, despite making music together for over 30 years, their best days are still ahead of 
them. 
        Living Colour, a 2-time Grammy award winning 
rock band from New York City, was propelled into the 
mainstream with their classic hit “Cult of Personality.” 
Led by guitarist Vernon Reid, with Corey Glover 
(vocals), Will Calhoun (drums) and Doug Wimbish 
(bass), Living Colour’s unique sound and perspective 
earned them a slot on the inaugural Lollapalooza in 
1991. The band will return in the fall of 2016 with a 
brand new album, titled Shade. 
Tickets go on sale at 10am local time on Friday, April 
15 through Ticketmaster.
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Whooz Playin’

    To Book: 440-796-3057
www.WhoozPlayin.com

Check out our videos!

Fri. Apr. 15 • 8-11:00PM

Rider's Inn

With Norman Tischler

on Sax

 
Sat. Apr. 23 • 6-10PM

Willoughby Corvette Club

Pelton Rd. VFW

 

Sat. Apr. 30 • 3:30-7:30PM

Debone Vineyards

with Norman Tischler

on Sax

check out
www.tomtoddmusic.com 

for more information & pictures

Fri, April 15
Ferrante’s Winery

6:00-9:30

Thurs, April 21
Old Mill Winery

‘Acoustic Thursday  Night’ 
6:00-8:00

Fri, April 22
The Venue

By Pete Roche

James McMurtry on the Music Box stage
Opener – Chris Allen
      Music Box Supper Club welcomed singer-songwriter James 
McMurtry to its upstairs stage Friday night for some stripped-down 
acoustic guitar magic that had the west bank of the Cuyahoga 
crackling like a campfi re on an unseasonably cold, drizzly evening.
The Texas-bred McMurtry offered ninety-plus minutes of literate 
light rock, alt-country, bluegrass, and ballads whose lyrics tugged 
heartstrings and telegraphed images of misguided, small-town 
miscreants and misanthropes who’d probably feel right at home in 
books by Cormac McCarthy and Willy Vlautin or fi lms by Quentin 
Tarantino and Monte Hellman.
      That’s because McMurtry’s a master of character illustration 
who spins tales of rebels, refugees, and ruptured relationships with 
his wicked vocabulary and impressive guitar skills.  There’s a lot 
of introspection, brooding, unrequited love, and chances lost in his 
verses—many of which play out like movie vignettes themselves.  
Cloudy skies appear as frequently as the sunny days, and happy 
endings are never guaranteed.  
      Not unexpected for the son of a top-notch 
novelist:  Father Larry McMurtry wrote the 
Lonesome Dove series, and the stories upon which 
the fi lms Hud and Terms of Endearment were 
based.    McMurtry’s been going at it for over a 
quarter-century now, with his John Mellencamp-
produced Columbia Records debut Too Long in 
the Wasteland dropping in 1989.   During that 
time, he’s won over such fans as Americana legend 
Robert Earl Keen, country rock superstar Jason 
Isbell (Drive By Truckers), and horror master 
Stephen King. 
        Armed with only a six-string Guild, a twelve-
string Takamine, and his inimitable voice, the 
Ft. Worth folk phenomenon peeled off seventeen 
cool cuts dating as far back as 1995’s Where’d 
You Hide the Body? and as recently as last year’s 
Complicated Game.  
“Melinda,” “How Am I Going to Find You Now?” 
and “St. Mary of the Woods” were sweet, soul-
stirring openers that saw McMurtry loosening up 
and adjusting his capo(s).  “Red Dress” highlighted 
his sharp sense of humor (Tomorrow I’ll be sober, but you’ll be 
just as ugly still), while “Copper Canteen” depicted the doings of a 
backwater bar’s motley clientele.  But a majority of the selections 
were titillating toe-tappers and knee-slappers.
       “You probably don’t have to be dead quiet between songs,” 
McMurtry said early on.
“It’s not a library.  It’s a politeness-optional show!”
       The fl eet-fi ngered guitarist switched from six- to twelve-string 
for his mid-set marathon, breezing through new songs “You Got to 
Me” and “Ain’t Got a Place” before rewinding to 2002 for crowd-
pleasing acoustic epic “Choctaw Bingo” (whose Benedryl-popping, 
Cherry Coke-chugging good ole boys cook crystal meth because, 
hey, moonshine doesn’t sell anymore). 
      The downtrodden cast of “Hurricane Party” and “Long Island 
Sound” holed up for storms and passed the time with booze, 
washing down their blood pressure pills with Red Bulls.  McMurtry 
sent prodigal son anthem “Levelland” out to Lone Star fi ction 
writer Max Crawford (The Backslider, Eastertown).
      Ever see that canoe-ride-from-hell Burt Reynolds picture, 
Deliverance?  A lot of McMurtry’s yarns unravel accordingly, with 
ambushes and unexpected turns.  They’re quick-pickin’ outlaw 
country cantos populated by banging back screen doors, grey-

striped cats, guns 
and ammunition, 
airstream 
trailers, Indian 
smokes shops, 
ice fi shermen, 
deer hunters, 
dusty hymnals, 
semi-trucks and 
turnpikes, cigarette 
packs discarded 
on sunbaked 
dashboards, and 
seedy second 
cousins named 
Roscoe.
      “No More 
Buffalo” 
contemplated the 
disappearance of 
bison from the 
Great Plains, while 
“Carlisle’s Haul” 
lamented the plight 
of longshoremen 
who catch their 
own dinner, but 

can no longer net suffi cient walleye and perch to earn a living.
      McMurtry reverted to his six-string Guild for 
“Restless” and “Peter Pan,” his notes bright and crisp 
and his chords (played on open-and alternately-tuned 
strings) sweetened with a pinch of reverb (and heaping 
spoonful of melancholy).  The troubadour obliged calls 
for an encore with a tune about a Wyoming frontier 
town:  “Lights of Cheyenne.”  
      If ever you’re in Austin on a Wednesday night, be 
sure to check out James and his Heartless Bastards 
band at the Continental Club.
Cleveland’s own Chris Allen opened with forty 
minutes of feisty folk rock from his solo efforts Things 
Unbroken (2008), Acetate (2011), and Everything 
Changes But the Rodeo (2014).  Wielding a seafoam 
Nash Telecaster, Allen jangled through “The Man Who 
Shook the World,” “Waiting on Night to Come,” and 
“Like We Are in School.” 
      Allen can be found playing in Cleveland, 
Lakewood, or Tremont just about any night of the 
week.  A founding member of alt-rock renegades 
Rosavelt, Allen ventured solo in the mid-2000s and 
released a string of CDs with producer Don Dixon 

(Smithereens, REM).  He also moonlights in Pogues cover band 
The Boys From the County Hell and co-fronts the all-star holiday 
group Ohio City Singers.    
      Allen was joined by longtime accompanist (and Boys /OHC 
member) Tom Prebish on bass, but he didn’t bother with a drummer 
for this intimate support gig.  The lack of percussion wasn’t a 
concern:  Between Prebish’s strident Sting Ray grooves and 
Allen’s own tasteful chords and arpeggios, there was ample rhythm 
emanating from the Music Box speakers.  Prebish also bolstered the 
mix with his background harmony vocals.    
      Allen sent “You Gotta Run” out to Dixon, who was in 
attendance.  He explained that he wrote the new “Her Heart, It 
Went Missing” with blues pal Austin “Walkin’ Cane” Charanghat 
(One Heart Walkin’) one Monday over Scotch, with intent to 
earmark the piece for Auggie’s next album.
      By the time Chris wrapped his sizzling guitar solo, fans were 
calling for him to keep the tune for himself.
      The rich new “Lucero” and bittersweet oldie “Odessa” rounded 
out the sprightly set.  Whimsical fi nale “Only One First Love” 
celebrated grade school crushes and preteen infatuations.   
“It’s great to open up for someone I was gonna come and see 
anyway!” Allen said.  
www.jamesmcmurtry.com     www.chrisallenmusic.com 
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By Tom Todd

Do’s and Don’ts  for the Bar Aud ience

       I know that those of you sitting in a bar, restaurant or winery right now 
are wondering, “How can I be a better audience member when listening to 
live bands?” Well, as a working musician, I have provided here the guidelines 
you’ve always wanted:

Do: Clap, stomp, cheer, heckle or throw 
things. We love it! The worst thing for a band 
is when the audience just sits there and does 
nothing.

Do Not: Request a song at 12:04 when the band has 
just announced it has to wrap it up at midnight. 
You’ve had 4 hours up to now to request your 
dumb song, why didn’t you do it then??

Do: Request an ‘encore,’ but only if you’ve 
been whooping it up with the band beforehand. 
It is strangely insulting to the band when 
someone who has been comatose all evening 
suddenly comes to life 2 minutes after quitting time 
and demands a song. 

Do Not: Request FREEBIRD, a POLKA, or 
WIPEOUT, unless you have a twenty dollar bill in your 
hand.

Do: Compliment the band.

Do Not: Compliment the wrong person. Don’t go up to the soundman and say, 
“You play real good, man!” when he wasn’t actually playing anything. Don’t 
say to the guitar player, “Nice drum solo, man!” Don’t say “man” if it’s a girl. 
(And my favorite) Don’t say, “You guys are real good!” when it’s a one-man-
band. It’ll confuse us, and we musicians are so confused already!

Do: Spend some money. That’s what pays for the band. And tip! One of my all-
time favorite sayings: “What I spent, I have. What I gave, I have. What I kept, 
I lost.”

Do Not: Go up to the musician and say, “I want to tip you, but I only have a 
fi fty. Can you make change?” First of all, musicians rarely have extra money 
on them (or at home, or in the bank). Secondly, the musician probably doesn’t 
know how to make change. That’s why he never got a real job, and became a 
musician!

Do: Buy us musicians a drink, and have a couple yourself! (Like I always say) 
“The more you drink, the better we sound!”

Don’t: Drink too much. We need you to get safely home, so we can see you at 
the next gig!

has 

me
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A HOLE IS JUST A HOLE!

(Answers on Page 27)

~ Rick Ray

“I’m not kidding either!!!”
~Snarp Farkle

       A few years ago I wrote an article titled 
“We’re All Gonna Die!”  It was all about 
my somewhat twisted belief in the evidence 
that highly advanced civilizations from other 
worlds not only visited our primitive earth 
many thousands of years ago, but also through 
genetic manipulation took Cro-Magnon 
monkey people and produced a hu-man as he 
is known today!
       I thought about that article as I was 
digging someone else’s weird homeless cat’s 
grave, and no, I didn’t kill it, and I didn’t bury 
it alive either!  I don’t know why that made 
me think of it, possibly because I also think 
they left behind some hideous “Experiments 
Gone Wrong Creatures” like mosquitoes, 
gnats, spiders, skunks, opossums, cats and 
politicians!  Cats and politicians have a lot in 
common; they both are very good at burying 
their own mess!
       This cat was made homeless when his 
owner died and he wandered into the yard, 
umm… not the dead owner, the cat, then of 
course SOMEONE had to feed it so it thought 
it would just stay… all winter!  This cat was 
like a hundred years old; he was deaf, so it 
was worthless as a mouser, but he could still 
piss a four foot god awful smelling stream and 
drench everything in its path!
      Anyways, this cat, like I said, was like a 
hundred years old and just up and died in his 

sleep last week in the garage on the riding 
lawnmower seat!  Sheesh, how rude!  At least 
old dogs will wander off into the woods to 
die but not cats, they’ll be sure to die in all 
the places you don’t want them to!  I had 
one die up under the hood of my car and I 
didn’t fi nd it until I smelled burning hair and 
fl esh as I was driving the next day!  What the 
hell?  I had to scrape it off my engine block 
with a putty knife and that’s just WRONG in 
so many ways!!  Gasping and gagging and 
scraping it took me hours to get only most of it
off and again… it wasn’t even my cat!  
       My offer to drop the weird homeless dead 
cat into the septic tank, which would be easy 
and good for the septic system, was rejected 
and I was asked to bury it instead!  Plop-Plop-
Fiz-Fiz and it would have been all over with, 
but oh nooo, I had to dig a grave!  Digging 
a grave isn’t the same as digging a hole, a 
hole is just a hole but a grave is a hole for a 
carcass and there are just certain things that 
should be done, but an autopsy is just out of 
the question!  
       Wrapped up in the blanket he died on 
served as a casket and a black wheelbarrow 
worked as a hearse and so I gave the weird 
homeless dead cat a funeral behind the dead 
neighbors shed because hey, that’s where his 
home was for a hundred years, then I said 
some last words; “It was rude of you to die on 
the lawnmower seat!”

~Snarp
www.snarpfarkle.com
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Complete Family & Cosmetic Dentistry

NEW PATIENTS & EMERGENCIES WELCOME

Fortney Dental Group
299 South Broadway • Geneva, OH 44041

440-466-2721
Hours by appointment including evenings & Saturdays • Serving Ashtabula, Lake and Geauga Counties

www.fortneydental.com

Preventative Services: Hygiene Therapy
Periodontal Screenings & Maintenance | Oral Cancer Screening

Technology: CEREC – One visit crowns

Cosmetic Dentistry: Porcelain Crowns and Veneers | Implants | Teeth Whitening

Other Procedures: Root Canal Therapy | Dentures | Tooth Colored Fillings
Extractions | Infections | Trauma | Denture Repairs

 
Financing:

We accept Cash, Check, Visa, MasterCard, and Discover
Financing available through third party options such as Care Credit

It’s Never Too Late

   To Have a Great Smile!
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