
INSIDE: WINERIES • LIVE MUSIC • DINING • EVENTS & FUN!

Locally Owned and Operated

Est. 2000

FREE!

Read online at www.northcoastvoice.com
Vol. 20 - Issue 10 • Oct. 7 - Nov. 4, 2020



2  North Coast Voice Magazine | northcoastvoice.com • (440) 415-0999 |  Oct. 7 - Nov. 4, 2020 

North Coast Voice

OHIO WINE COUNTRYOHIO WINE COUNTRY
WINERY GUIDEWINERY GUIDE

6451 N. RIVER RD., HARPERSIELD, OHIO
Hours: Wed. and Thurs. 3-7

Fri. and Sat. 12 - 8 • Sun. 12 - 6
Closed Mon. and Tues.

WWW.HUNDLEY CELLARS.COM

OLD FIREHOUSEOLD FIREHOUSE
WINERYWINERY
5499 Lake Road East 

Geneva-on-the Lake, Ohio
Sun. - Thurs. Noon – 7pm 

Fri. - Sat. Noon - 8pm
(see inside back cover)

Hand Crafted Award-Winning Wines
FOR ENTERTAINMENT AND 

EVENTS, SEE OUR AD ON PG. 7
Mon. & Tues. closed, Wed. & Thur. 12-8, 

Fri. & Sat. 12-9, Sun. 12-5

4573 Rt. 307 East, Harpersfield, Oh 
440.415.0661

www.laurellovineyards.com
wineabit@laurellovineyards.com

Weekend Entertainment
see our ad on pg. 7

Hours:
Monday - Thursday Closed

Friday & Saturday Noon to 10 pm, 
Sunday Noon to 6 pm

834 South County Line Road
Harpersfield, Ohio 44041

440.361.3049
www.bennyvinourbanwinery.com

bennybucci@hotmail.com

1520 Harpersfield Road Geneva • 
440-466-1248

Geneva Exit off I-90, S. on SR534 • 2/10 mile

Hours: Sun-Thurs: 11:30-8pm 
Fri & Sat: 11:30-10pm

www.deersleapwine.com

Please follow us 
on Facebook!

Estate Vineyards & Award-Winning Wines
Hours: Mon. - Closed • Tues. - Thu.  12-6 pm • Fri. - Sat. - 12-8 pm • Sun. 12-6 pm

At this time, we are unable to accept shuttles, busses or Limos.

636 State Route
534 Harpersfield

440.361.4573
kosicekvineyards.com

There will be no live music until the weather permits or inside capacity limits are lifted by the State of Ohio.
All COVID19 updates can be found on our website.

Happy Harvest!
Chardonnay, Pinot Noir, Concord, and Anthony (Cabernet Sauvignon) have 

all been harvested and promising to produce beautiful wines. 
Take in the beautiful fall colors of the vineyard and enjoy your favorite KV 

wine on the deck or under our new covered pavilion.

October Wine Sale!
Purchase any case of wine and
receive a 10% discount PLUS

receive a FREE hooded,
long sleeve KV sweatshirt

($30 Value while supplies last).

V
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Think Like a Monk 
Jay Shetty, social media superstar and host of 
the #1 podcast On Purpose, distills the timeless 
wisdom he learned as a monk into practical 
steps anyone can take every day to live a less 
anxious, more meaningful life.
When you think like a monk, you’ll under-
stand:
-How to overcome negativity

 Compiled by Sage Satori

New hardcover and audio books for fall or winter.

Lenny Kravitz 
is an American 
singer-songwrit-
er, multi-instru-
mentalist, record 
producer, and 
actor. His style 
incorporates 
elements of 
rock, blues, soul, 
R&B, funk, jazz, 
reggae, hard rock, 
psychedelic, pop, 
folk, and ballads. 
Let Love Rule is 
a work of deep reflection as he looks back 
at his life with candor, self-scrutiny, and 
humor.
“My life is all about opposites,” he writes. 
“Black and white. Jewish and Christian. The 
Jackson 5 and Led Zeppelin. I accepted my 
Gemini soul. I owned it. I adored it. Yins and 
yangs mingled in various parts of my heart 
and mind, giving me balance and fueling my 
curiosity and comfort.”
Let Love Rule covers a vast canvas stretch-
ing from Manhattan’s Upper East Side, 
Brooklyn’s Bedford-Stuyvesant, Los 
Angeles’s Baldwin Hills, Beverly Hills, and 
finally to France, England and Germany.
It’s the story of a wildly creative kid who, 
despite tough struggles at school and 
extreme tension at home, finds salvation in 
music. 
We see him grow as a musician and ulti-
mately a master songwriter, producer, and 
performer. We also see Lenny’s spiritual 
growth―and the powerful way in which 
spirit informs his music.
The cast of characters surrounding Lenny is 
extraordinary: his father, Sy, a high-powered 
news executive; his mother, Roxie Roker, 
a television star; and Lisa Bonet, the young 
actress who becomes his muse.
The central character, of course, is Lenny, 
who, despite his great aspirational energy, 
turns down record deal after record deal until 
he finds his true voice. The creation of that 
voice, the same voice that is able to declare 
“Let Love Rule” to an international audi-
ence, is the very heart of this story.

Lenny Kravitz Let Love 
Rule

Creativity A short and 
Cheerful Guide 
The legendary come-
dian, actor, and writer 
of Monty Python, 
Fawlty Towers, and 
A Fish Called Wanda 
fame shares his key 
ideas about creativity: 
that it’s a learnable, 
improvable skill.
“Many people have 
written about cre-
ativity, but although 
they were very, very 
clever, they weren’t 
actually creative. 
I like to think I’m writing about it from the 
inside.”—John Cleese
You might think that creativity is some myste-
rious, rare gift—one that only a few possess. 
But you’d be wrong. As John Cleese shows in 
this short, practical, and often amusing guide, 
creativity is a skill that anyone can acquire. 
 Drawing on his lifelong experience as a writer, 
Cleese shares his insights into the nature of 
creativity and offers advice on how to get your 
own inventive juices flowing. What do you 
need to do to get yourself in the right frame of 
mind? When do you know that you’ve come 
up with an idea that might be worth pursuing? 
What should you do if you think you’ve hit a 
brick wall?
 We can all be more creative.  John Cleese 
shows us how.

-How to stop over-
thinking
-How to use your fear
-Why you can’t find 
happiness by looking 
for it
-How to learn from 
everyone you meet
-How to find your 
purpose
-Why kindness is 
crucial to success
And much more...
Shetty grew up in a family where you could 
become one of three things—a doctor, a law-
yer, or a failure. His family was convinced he 
had chosen option three: instead of attending 
his college graduation ceremony, he headed 
to India to become a monk, to meditate every 
day for four to eight hours, and devote his life 
to helping others. After three years, one of his 
teachers told him that he would have more 
impact on the world if he left the monk’s path 
to share his experience and wisdom with oth-
ers. Heavily in debt, and with no recognizable 
skills on his résumé, he moved back home in 
north London with his parents.

Shetty reconnected with old school friends—
many working for some of the world’s largest 
corporations—who were experiencing tremen-
dous stress, pressure, and unhappiness, and 
they invited Shetty to coach them on well-be-
ing, purpose, and mindfulness. Since then, 
Shetty has become one of the world’s most 
popular influencers. In 2017, he was named in 
the Forbes magazine 30-under-30 for being a 
game-changer in the world of media. In 2018, 
he had the #1 video on Facebook with over 360 
million views. His social media following to-
tals over 38 million, he has produced over 400 
viral videos which have amassed more than 8 
billion views, and his podcast, On Purpose, is 
consistently ranked the world’s #1 Health and 
Wellness podcast.
In this inspiring, empowering book, Shetty 
draws on his time as a monk to show us how 
we can clear the roadblocks to our poten-
tial and power. Combining ancient wisdom 
and his own rich experiences in the ashram, 
Think Like a Monk reveals how to overcome 
negative thoughts and habits, and access the 
calm and purpose that lie within all of us. He 
transforms abstract lessons into advice and 
exercises we can all apply to reduce stress, im-
prove relationships, and give the gifts we find 
in ourselves to the world. Shetty proves that 
everyone can—and should—think like a monk.

“Whether recording, performing, or writing a 
book,” says Lenny, “my art is about listening 
to the inspiration inside and then sharing it 
with people. Art must bring the world closer 
together.”

VWHAT’S ON THE SHELF & THE BUDS
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MITCH LARSON

Sat.10/10 • 3:30-5:30
Debonne Vineyards

 
Sun.10/11 • Noon-3

Lake Farmpark w/ Melissa
 

Sat. 10/17 • 6-9
Sparkie’s Place w/Melissa 

Sun. 10/18 • 3-6
Old Mill Winery w/Melissa 

Sun. 10/25 • 2-5
Hartford Hill w/Melissa 

Sat. 10/31 • 6-9
Benny Vino w/Melissa 

Sun. 11/1 • 3-6
Old Mill Winery w/Melissa 

Halloween
Party!

Sat. Oct. 31
Driftwood Point

6:30-9:30pm

LOST
SHEEP
BAND

ALL GIGS
ARE WEATHER
PERMITTING.

SEE OUR FACEBOOK PAGE

Sat. Oct. 24 • 5-9
Sportsterz

Come hear us on their big PA system

Sat. Nov. 7 • 7 -10
Deer's Leap Listen online at gold937fm.com
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Status as a “Sacrifice Zone”?
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Country, Howard Jones, Steve Hackett
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Kajillionaire, Yellowstone
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NOTES FROM TOM TODD 21
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Detroit City, 1969, CREEM rose from the ashes of 
the still-smouldering riots and ushered in a new era 
of raucous, participatory, journalism. For over two 
decades, CREEM broke barriers, rattled cages, and 
connected fans.
Now, capturing the messy upheaval of the ‘70s just 
as rock was re-inventing itself, the film explores 
CREEM Magazine’s humble beginnings and follows 
its upward trajectory from underground paper to 
national powerhouse, then bears witness to its immi-
nent demise following the tragic and untimely deaths 
of its visionary publisher, Barry Kramer, and its most 
famous alum and genius clown prince, Lester Bangs, 
a year later.  Fifty years after publishing its first 
issue, “America’s Only Rock ‘n’ Roll Magazine” 
remains a seditious spirit in music and culture.
CAST - Alice Cooper, Cameron Crowe, Michael 
Stipe, Joan Jett, Gene Simmons, Paul Stanley
DIRECTED BY - Scott Crawford
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Richmond Trolley, Limousine & Transportation

Leave the Driving to Us!

2423 Deerfield Dr. • Ashtabula • 440-964-9403
www.richmondtrolleyandlimo.com

Affordable and Trustworthy • Diverse Fleet of Vehicles
Jolly Trolley, White Stretch Limousine, Limousine Party Bus, 

Wheelchair Accessible Van, and other vans to accommodate parties 
from small to large, simple to elaborate.

If you haven't experienced Richmond Trolley & Limousine 
service yet, give us a try for any event and ENJOY the ride!

Our professional, chauffeurs will take the utmost care of 
you and your party throughout your trip. Just relax and 
leave the driving to us. Our punctual pick-up and drop-off 
service is available early morning to mid-night or even later.

Strike-a-Pose Photo Booth Rentals is our sister company. 
Rent our photo booth for weddings, birthday parties, 

corporate event, or just for the fun of it! Check out our 
website at www.strike-a-pose-now.com for details.

CUSTOMIZE YOUR TRIP!
• Wine Hops
• Proms
• Weddings
• Sporting Events
• Covered Bridge Tours
• Concerts
• Bachelor & Bachelorette Parties
• Corporate Events

www.visitconneautohio.com • FB: VisitConneautOhio

Please join us for an extended vacation or just spend a
weekend in the northeastern most portion of the state! 

Please visit us at our web site for updated information.
Like our Facebook pg. www.facebook.com/visitconneautohio and join us on 

Instagram at www.instagram.com/visitconneautoh  
Email questions to us at ccvb44030@gmail.com

CORPUS CHRISTI PARRISH OCTOBERFEST FESTIVAL
FOOD DRIVE-THRU & RAFFLE Oct. 25, 1-6 pm, 744 Mill St. 

LIVE MUSIC AT BUCCIA'S and SPARKY'S
6-9 pm! Fridays & Saturdays

CONNEAUT FARMER'S MARKET Saturday 9am-1pm Oct. 10
Moose Parking Lot on Park St. 

CONNEAUT ARTS CENTER CLASSES HAVE RESUMED!
Call 440-593-5888 for information!

RENT A KAYAK OR CANOE
Harbor Yak in the Port of Conneaut or at Conneaut Float and Fly Shop

on the edge of Conneaut Creek, off Route 7.

Visit our restaurants, wineries and specialty ice cream shops for a healthy, 
self-distanced, delicious experience! Our Covered Bridges are always open!

VON THE BEAT

After oWOW’s announcement of its intent to cease broadcast operations on Friday, October 2, due to economic 
hardship related to the COVID-19 epidemic, the station was besieged with comments and social media posts.
oWOW’s principals chose Friday, October 2 as its final full broadcast day and that has not changed.  Ravenna Mice-
li and Steve Pappas will do their final on-air shows that day.  The final weekend shows, the Naked Brunch hosted by 
Monica Robins and BluesTime, hosted by Alan Greene, were broadcast Sunday, September 27.
Nevertheless, due to listener response, the oWOW staff made provisions to keep oWOW’s music Timeless Rock 
format music programming streaming during the month of October or as long as the station can financially and 
contractually endure.
“We know that continuing the music is only one of the many programming and marketing elements of oWOW, and 
does not incorporate the personalities, news, pubic service, regional information, opinion, and being live and local, 
which have become known for.  But, for now, we will continue to provide the Cleveland Timeless Rock soundtrack 
element of oWOW in this interceding period,” said John Gorman, oWOW’s Chief Content Officer.
Saturday, October 3, oWOW began streaming “continuous Timeless Rock” on oWOW.radio and the oWOW app.

oWOW.radio will keep its Timeless Rock music 
streaming indefinitely 

PRODUCED BY - JJ Kramer, 
Jaan Uhelszki
To celebrate the release of the 
definitive CREEM documenta-
ry AND the 50th anniversary, a 
limited release, highly-collect-
ible, commemorative edition 
magazine is available for 
pre-order.
This 100-pager will be chock-full of highlights from 
CREEM’s incredible twenty year print run from 
1969-1989, including:
Iconic CREEM’s Profiles, Stars Cars, and CREEM 
Dreem features
Best (and Worst) Record Reviews
Letters to the Editor
And more of what made CREEM the great rock rag 
of the time.
www.creemmovie.com/watch-at-home 

Harvest season is underway but will soon come to an end as the fall colors hit their peak and then fade 
to cover the ground. During October there will be plenty of sunny days to take a drive and smell the ripe 
grapes in the air. Enjoy Ohio's Wine Country wineries, breweries, a distillery, orchards, the Grand River 
and Lake Erie. Geneva on the Lake is just minutes away from the Grand River Valley.
One idea to keep in mind is on 10/14 & 10/21 Grand River Cellars & Debonne Vineyards are offering 
Wine Crush Wednesdays!
1 p.m. Start at Grand River Cellars Winery & Restaurant for a food and wine experience in the wine cellar 
featuring 4 small plates paired with 4 wines. In addition, taste two samples of fresh pressed juice from the 
harvest that week. Come early and enjoy a light lunch before your tasting.
2 p.m. Drive down the road to Debonne Vineyards for a tour and tasting. Enjoy the sights and especially 
the smells of the harvest crush. Your tour will include grape pressing in the processing facility and the 
juice house (if weather permits), then finish with 4 wine samples.
Call 440-298-9838 to purchase tickets or visit Eventbrite: www.eventbrite.com/e/wine-crush-wednesday-
tickets-118349930829
See the back cover for more info on the Wine Crush Wednesdays event and all the ads throughout the 
North Coast Voice for food, fun and music!

Fall on the North Coast

New CREEM Documentary now available
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& RESTAURANT& RESTAURANT

403 S. Broadway • Geneva • 440.466.5560

www.theoldmillwinery.com

 $399 Includes Garlic Bread.
With purchase of beverage.

Add Meatballs or Sausage 99¢/ea. 
Add Side Salad $1.59
Dine-in or Carry-Out.

PASTA SUNDAY
Continues!

Live Entertainment 3-6pm

Closed Mondays • Tues-Thurs. 3-8pm
Fri. 3-8:30pm • Sat-Sun.  Noon-8:30pm

Kitchen closes 1/2 hr. earlier

Now offering WINE SLUSHIES!

We continue to offer curbside pickup
Social distancing required. 

Masks are required for customers to 
enter at this time, ordered by the Governor.

Gift
Certificates
make great

gifts!

BURGER OF MONTH:
Oktoberfest Burger
Our wineburger topped with beer
cheese & grilled onions served on a 
pretzel bun

PIZZA OF MONTH:
Perogi Pizza
topped with garlic, mashed potatoes, 
grilled onions & cheese

(No Open Mic)

Sun. Oct. 11: Jim Ales
Sun. Oct. 18: Mitch Larson
Sun. Oct. 25: Tom Todd
Entertainment is weather permitting.

Please check our FB page for updates.

Only VCookin with Wine & Beer

Steak & Seafood
Restaurant

Full Bar • Large Selection
of Domestic, Imported

& Craft Beer

1520 Harpersfield Road
 Geneva • 440-466-1248

Geneva Exit off I-90, S. on SR534 • 2/10 mile

www.deersleapwine.com

Open 7-Days-a-Week 
for Lunch & DinnerDEER’S LEAP WINERY

CHANGING DAILY SPECIALS FOR
THE LUNCH CROWD TOO!

Live Bands 7-10 Fri & Sat.

Fri. 10/9........ Thunder Creek
Sat.10/10 ......Gary of Sam & Gary
Fri. 10/16......Castaways
Sat.10/17......Black Jack Gypsies
Fri. 10/23 .....Gary of Sam & Gary
Sat.10/24......New to Deer's Leap...
                       Long Arm & Justice
Fri. 10/30 ..... Phillip's Band
Sat.10/31...... Two Kings
Fri. 11/6........ Thunder Creek Band
Sat.11/7........ Lost Sheep Band 

Hours: 
Sun-Thur: 11:30-8pm • Fri & Sat: 11:30-10pm

7-10 Friday & Saturday

BandsLive

Offering a FULL FOOD SELECTION with FULL
BAR & social spacing for your protection.

Wednesday Wing Special 2-lbs/$10

7 Days-a-Week
RIB & CHICKEN SPECIAL

with Corn-on-Cob & French Fries $6.99
BLACK ANGUS

HAND-CUT STRIP STEAK
14oz/16.99 & 16oz/18.99 

SATURDAY
PRIME RIB SPECIAL!

Cream of Mushroom Soup with a hint of Red 
Wine
1.5 tablespoons butter 1 medium sweet onion finely chopped
3 cloves garlic minced 24 baby bella sliced
1.5 tablespoon fresh thyme chopped 3/4 teaspoon ground cayenne pepper
1.5 tsp. garlic salt 1.5 tsp. pepper
4.5 tablespoons flour 48 oz. beef stock
1.5 cup heavy cream 3/4 cup good red wine
In a large pot, add 1 tablespoon of butter over medium heat. Add the onion, and sauté for 6-8 
minutes.
Add the garlic, baby bella mushrooms, fresh thyme, ground cayenne pepper, garlic salt and 
pepper, cooking for an additional 10 minutes, until mushrooms are cooked and tender.
Sprinkle the flour atop the mushroom mixture, mixing to combine.
Add the red wine to the pot, and let simmer 1-2 minutes.
Add the beef stock, followed by the cream. Season to taste with salt and pepper.
Let simmer at least 10 minutes. (Serves 6)

Crockpot Beef and Beer Stew
(Prepare in the morning for evening meal.)
Ingredients
2 1/2 pounds lean beef stew meat (cut into 1-inch cubes)
1 large sweet onion (chopped)
1 clove garlic (minced)
3 carrots (cut into slices)
2 ribs celery (cut into 1/2-inch slices)
2 medium potatoes (cut into 1-inch cubes)
1 cup stout beer
1 cup beef broth (or use all beer and no beef broth)
1 1/2 teaspoon salt
1/2 teaspoon pepper
1 teaspoon oregano
2 tablespoons tomato paste
3 tablespoon melted butter
1/3 cup all-purpose flour
In a slow cooker or crock pot, combine the stew beef, onion, garlic, carrots, celery, potatoes, 
beer, beef broth, salt, pepper, oregano, and tomato paste.
Cover and cook on LOW for 8 to 10 hours.
Mix melted butter with flour until a smooth mixture forms.
Add this to the stew to thicken it. Taste and adjust seasonings.
Turn the slow cooker to HIGH and cook until the desired thickness is reached, about 15 to 20 
minutes.
(6 servings)
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Entertainment all Weekend!

834 South County Line Rd.
Harpersfield, Ohio 44041

440-361-3049
www.bennyvinourbanwinery.com

Hours: Fri. & Sat. Noon-10 pm • Sun. Noon-6pm
Entertainment: Fri. & Sat. 6-9 pm • Sun 2-5 pm

10/8................................ Tys Tunes
10/9..............................Jimmy Ales
10/10.............. Rhythm Connection
10/11...............................Craig Day
10/15...............................Bob Potts
10/16..............................Alley Katz
10/17......................... Legacy Band
10/18.... Tom Tweedle Jazz Ensomble
10/22.............................. Tys Tunes
10/23....Tes Riser & Billy Mangano
10/24......................... Legacy Band
10/25.........................Eric Andrews
10/29...............................Bob Potts
10/30...................... Dueling Pianos
10/31.................Mitch and Melissa
11/1.......................... Little Steve O
11/6..............................Jimmy Ales
11/7........................... Legacy Band
11/8.................................Bob Potts

Vineyard and Bed & Breakfast

Call for Spa Suite
   Room Reservations

Follow us on Facebook for event details

SPA
SUITE

ROOMS

WINERY TASTING ROOM • LIVE MUSIC 6-9PM!

10/9 ....... Touch of Grey 
               (Grateful Dead Tribute)
10/10 ..... Take II 
10/16 ..... Eric Brewer & Lindsay Vendetti
10/17 ..... Me & The Boy
10/23 ..... Dominick and Collette
10/24 ..... Ethan Legeré
10/30 ..... Jeffrey Glover and John Hyatt
10/31 ..... Halloween with 
                Rhythm Connection Trio

518 Gore Road • Conneaut • 440-593-5976
www.bucciavineyard.com

Weds & Thurs: Noon-6pm • Fri & Sat Noon-9pm

Wine friendly appetizers available.

Live Entertainment
Fri. & Sat. 6-9 • Rain or shine!

A Place Where Old Friends Gather And New Friends Meet!

f f

Entertainment Visit 
www.laurellovineyards.com 

for updates

4573 Rt. 307 East • Geneva
440.415.0661

LaurelloVineyards.com

f

HOURS: Mon-Tues: Closed • Wed: Noon-5 • Thurs: Noon-8
Fri & Sat: Noon-9 • Sun: Noon-5

WE  WON!

Best Winery

“...food is great and the wine 
outstanding... Cozy by the fireplace in 

the winter and fun outside on the 
patio in the summer.”

Meal for the Cure
Don’t miss our weekly

served Thursdays 4:00-7:30.
Our creative kitchen comes up with

a different meal each week. All proceeds go to
Making Strides Against Breast Cancer.

Check our website for details.

All Entertainment 6-9 pm
Fri. 10/9 .................. Mike Binder & Priscilla
Sat. 10/10 ............... Face Value Duo
Fri. 10/16 ............... Bob Potts 
Sat. 10/17 ............... McCabes
Fri. 10/23 ............... Kevin Phillips
Sat. 10/24 ............... Maria DiDonato
Fri. 10/30 ............... Kris Ferrell
Sat. 10/31 ............... Uncharted Course

Warm Poached Pears in Red Wine
Ingredients
1 lemon (juiced and zested, divided)
4 to 6 pears (Bosc or Anjou, peeled and cored)
1 1/2 cups red wine (Shiraz or Merlot work well)
3/4 cups granulated sugar
2 tsp. vanilla extract
2 tsp. ground cinnamon
For serving: Vanilla ice cream, mascarpone cheese, or crème  fraiche
Fill a bowl with cold water and add the lemon juice, reserving 2 tablespoons. Peel and core 
each pear and place them in the bowl of lemon water to rest.
 Combine the red wine, sugar, remaining 2 tablespoons of lemon juice, lemon zest, vanilla 
extract, and cinnamon in a medium saucepan that is big enough to house the pears and bring 
to a boil.
 Turn the heat down to reach a low simmer. Add the pears.
Simmer the pears for 10 to 12 minutes on one side. Rotate the pears and continue to poach 
them for an additional 8 to 10 minutes, or until they are tender and are easily poked through 
with a fork. 
Remove pears from the pan and cool them on a cooling rack or old, clean towel.
Bring the wine sauce back up to a rolling simmer and cook until the liquid has been reduced 
by half.
To serve, place one pear into a shallow bowl. Pour a stream of sauce over the fruit. Place 
one scoop of ice cream, mascarpone cheese, or crème fraiche next to the pear.
Garnish with dark chocolate shavings if desired.  (Serves 4 – 6)
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Call me at (440) 417-2475 or find me on Facebook 

TUESDAYS: 
Grand River Manor

5-9pm
Wing Night Live!

Open Mic. 
Bring Your 

Own Mic. Please.

JIMMY
ALES

Acoustic
Fun!

Stay
Healthy & Safe!

Fri. Oct. 9,   6-9p
Benny Vino 

Sat. Oct. 10,   3:30-7:30
Debonne’ Vineyards 
 
Sun. Oct. 11,   3-6p
Old Mill Winery

ALL GIGS ARE WEATHER PERMITTING
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Patrick Podpadec
Luthier

440.474-2141
pat@liamguitars.com

www.liamguitars.com

WINTER  SPECIAL
$10 OFF
ANY REPAIR

With mention of
this ad.

Custom Designs
Guitars
Basses
Acoustic
Electric
Mandolins
Double Necks
Harp Guitars
Major Repairs
Restorations
       Refinishing
         Refretting
         Intonation Adjustments
         Acoustic Pickup Installs

“The Dreamcaster”
Custom built

for Brian Henke

If  You Can Dream It, I Can Build It.

“Home of Smoking Hot Guitars” VNOW WE’RE TALKIN
 By Helen Marketti

Catching up with Micky Dolenz

In two short seasons of their television series 
(1966-1968), The Monkees became a house-
hold name and recorded many memorable 
hits, Daydream Believer, Steppin’ Stone, 
Last Train to Clarksville, I’m A Believer, 
Pleasant Valley Sunday, Valleri, Mary Mary 
and more! 
Original member, Micky Dolenz took a 
moment to remember those days as well 
updating us on current projects while under 
the pandemic.
Micky was a childhood actor, playing the 
role of Mickey Braddock from 1956 to 1958 
on his first TV series, Circus Boy. He went 
on to guest star on a number of television 
shows and then came the opportunity to au-
dition for a show that was soon to be a huge 
success. Micky was one of 400 applicants 
who tried out for the show about a rock band 
later known as The Monkees. He showed 
up that day in 1965 to audition for the part 
by playing and singing a Chuck Berry tune, 
Johnny B. Goode. Obviously the part was 
given to him and Micky started working 
with fellow actors, Peter Tork, Davy Jones, 
and Mike Nesmith. 
“The audition for The Monkees just clicked 
and the four of us clicked together. I like to 
call it lightening in a bottle,” he said. 

It’s been over 50 years since The Monkees 
have been on television, yet the series is still 
being shown in reruns. When asked why he 
thought the show was still popular, Micky 
said, “I think the producers Bob Rafelson 
and Bert Schneider stayed away from any-
thing that was controversial…so what we 
did back then still applies. We were a band 
that never made it but we kept at it. As far 
as the 60s in general, it was a time that still 
resonates with all ages.”
The well-known history and documented 
neighborhood of Laurel Canyon in Los An-
geles was home to many famous musicians 
during its heyday. “I lived in Laurel Canyon 
and so did Peter Tork, Joni Mitchell, Gra-
ham Nash, Alice Cooper and all the rest. We 
were a music community and that is what 
drew so many.”
Fans might enjoy a drink called, The Micky 
D! “It’s a drink I created. It was first in 
Mark Bego’s, Eat Like A Rock Star.” Mark 
Bego also wrote Micky’s biography, I’m A 
Believer.
The current pandemic has forced tours to 
be cancelled and artists must create other 
outlets for their work. “This time has given 
me a break to unpack my suitcase which I 
haven’t done in years. The Mike & Micky 
LIVE album has been released and we have 
been promoting it as best we can under the 
circumstances. Mike and I were supposed 
to start touring this past April of 2020 but 
obviously that was cancelled and re-set for 
next year, 2021,” he explains. 
Monkee members, Davy Jones and Peter 
Tork, are unfortunately no longer with us 
but we remember them fondly as part of 
this quirky group with memorable music 
and presence. “They are the brothers I never 
had,” said Micky. “I think about them and 
miss them every single day.”
Micky is keeping himself motivated and in-
spired with new projects. He said it’s harder 
to catch a moving target.
“I would like to ask fans to please check by 
web site for the new re-set days. And 7A 
Records from England recently released 
some of my solo work.”
https://mickydolenz.com  
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440-537-5758
eric@usamgt.com

www.ericmichaelandrews.com
www.facebook.com/erockohio

10/9  Seeing Double, N. Olmsted • 7-10pm

10/10 Beerhead, Concord • 6:30-8:30pm

10/11 Sol Brunch, Downtown Willoughby • 12-3pm

10/16 Winery at Spring Hill, Geneva • 6:30-9:30pm

10/23 Goblin Wine & Ale, GOTL 6:30-9:30

10/24 Brown Barn, Chesterland • 6:30-9:30pm

10/25 Benny Vino, Harpersfield • 2-5pm

10/30 Beerhead, Concord • 6:30-8:30pm

10/31 Debonne Vineyards, Madison • 3:30-7:30pm

11/01 Winery at Spring Hill, Geneva • 6:30-9:30pm

Acoustic rock/pop
covers... old to new!

VWHAT’S ON THE SHELF
 By Pete Roche

Catching up with Micky Dolenz

There’s 
a scene 
in Steve 
Hackett’s 
new auto-
biography 
where he 
accepts a 
groupie’s 
offer to 
spend the 
night, and 
it dawns 
on the 
then-Gene-
sis guitarist 
that he’s 
finally 
reached 
the upper 
echelons of 
rock stardom, and can now anticipate such 
spoils on a recurring basis.  But Hackett’s 
paramour turns the tables when she gushes 
that she’s got “a Genesis in my bed.” In one 
of the book’s many epiphanic moments, it 
occurs to the musician that he’s just another 
notch on the girl’s bedpost, too. 
Apart from providing the memoir with its 
clever title, the anecdote reveals how one’s 
perceptions of fame and celebrity become 
distorted, depending on whether one is on 
stage, backstage, or seated in the audience. 
That sense of the absurd colors Hackett’s 
rise from obscurity in postwar Pimlico 
(Central London), England to glob-
al guitar phenomenon with Genesis 
in the 1970s and solo prog-rock 
sensation in the ‘80s and after. 
Fortunately, Steve had just enough 
wits about him to navigate those 
fine lines separating short-term 
lowbrow rock excess from long-
term artistic and commercial 
success.  
We’re introduced to Hackett’s 
parents (Peter and Lillian), child-
hood friends (like the one who 
played “Artful Dodger” to Steve’s 
Oliver Twist), and first loves (one 
of whom turns him on to Sartre, 
Camus, and other literary greats), 
as well as archetypal school 

A Genesis in My Bed
Steve Hackett

instructors like the evil “Herr Doktor” head-
master (and sympathetic history and gym 
teachers). We explore the bleak, grey factory 
environs outside the boy’s grim, Dickensi-
an South London flat and become privy to 
his earliest fears—like the Wizard of Oz’s 
wicked witch and Alice in Wonderland’s 
Red Queen. 
But we also vicariously enjoy recreational 
time with young harp-huffer Steve, who 
tunes into The Shadows, The Surfaris, and 
Martha Reeves in between sci-fi matinee 
shlock like Forbidden Planet, Jason & The 
Argonauts, and This Island Earth. Singers 
Maria Lanza and Kathleen Ferrier are family 
favorites. Before too long he’s mixing some 
Tchaikovsky and Bach into a steady diet of 
Beatles, Byrds, and Rolling Stones. His dad 
gives him a cheap Canadian acoustic guitar 
to dabble on. Later, he acquires a Japanese 
semi-acoustic to stretch his fingers.
The Hacketts relocate to Vancouver for a 
spell, then return home in time for teenage 
Steve to catch shows by Peter Green, John 
Mayall and The Bluesbreakers, and the Paul 
Butterfield Blues Band at the Eel Pie Club, 
gigs by King Crimson at The Marquee, and 
concerts by Jimi Hendrix, Jethro Tull, and 
Pink Floyd at Hyde Park. Hackett becomes a 
local guitar guru himself, performs regularly 
with Canterbury Glass and Quiet World, 
paints himself silver to star in his university 
friends’ artsy films, and even buys a leather 
jacket from a pre-Queen Freddie Mercury.  

But it’s an advert placed in music trade 
periodical Melody Maker that changes 
Hackett’s life forever. Seeking to “strive 
beyond existing stagnant forms” in rock, 
Steve hires himself out as a blues guitarist 
and harmonica player. Peter Gabriel phones 
him up, invites him for an audition to join 
Genesis, and effectively stamps his “ticket to 
mars” with the burgeoning Trespass band at 
the start of the Seventies.
Hackett recounts making the now-classic 
albums Nursery Cryme, Foxtrot, Selling 
England by the Pound, and The Lamb Lies 
Down on Broadway with his creative cohorts 
and delves into the nitty-gritty behind such 
seminal pieces as “The Musical Box,” 
“Supper’s Ready,” “Watcher of the Skies,” 
“Firth of Fifth,” and “Dancing With the 
Moonlit Knight.” Steve remembers prodding 
the band to invest in a Mellotron to expand 
their sound palette, lending his 12-string 
guitar chords and electric Les Paul leads to 
the mix, and playing (seated) in the shadows 
with his thick-rimmed glasses and handle-
bar mustache. He’s proud of the “collision 
of influences” that characterizes the longer 
Genesis epics, and delights in Gabriel’s 
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Call/text 440-381-3736 
or contact me on

Facebook

Subscribe to my

LYLE JAMES HEATH

NOW
BOOKING

FOR FALL,
WINTER & 2021

BOOKING ALL 
TYPES OF GIGS!

Channel!

Complete Family & Cosmetic Dentistry

NEW PATIENTS & EMERGENCIES WELCOME

Fortney Dental Group
299 South Broadway • Geneva, OH 44041

440-466-2721
Hours by appointment including evenings & Saturdays • Serving Ashtabula, Lake and Geauga Counties

www.fortneydental.com

Preventative Services: Hygiene Therapy
Periodontal Screenings & Maintenance | Oral Cancer Screening

Technology: CEREC – One visit crowns

Cosmetic Dentistry: Porcelain Crowns and Veneers | Implants | Teeth Whitening

Other Procedures: Root Canal Therapy | Dentures | Tooth Colored Fillings
Extractions | Infections | Trauma | Denture Repairs

 
Financing:

We accept Cash, Check, Visa, MasterCard, and Discover
Financing available through third party options such as Care Credit

It’s Never Too Late
   To Have a Great Smile!

V
wacky costumes and stage theatrics. 
He parties with Rod Stewart, jams with 
Brian May, tours with (Woodstock blues leg-
end) Ritchie Havens, jets across the Atlantic 
on the Concorde, and records in Richard 
Branson’s mansion. His work earns plaudits 
from Mick Jagger and John Lennon…but he 
devotes equal time to leisure by going scu-
ba-diving in Bermuda, skiing and hang-glid-
ing at Lake Tahoe, and hydro-foiling in 
swampy Louisiana. Visits to historic spots 
in Mexico, India, Italy, Egypt, and Brazil 

widen Hackett’s worldly gaze, 
sharpen his sense of past and 
present, and endear him to the 
timeless magic of other cultures.  
But the rock ‘n’ roll lifestyle has 
its downsides (and demons): Af-
ter overcoming his initial stage 
fright, Hackett must reconcile 
the rigors of “the regiment” and 
strike bargains and balances with 
the other personalities in Gene-
sis: Mike Rutherford is a “dark 
lord from another world;” Peter 
Gabriel is the group’s idealist 
and creative thinker; Phil Collins 
is the practical joker with the 
theatre background and affinity 
for big-band music; Tony Banks 
is a “living contradic-

tion” with a competitive streak, a 
musical genius whose “detached 
exterior” is just barely eclipsed by 
a sweet side.  Hackett can’t help 
feeling like a “black sheep outsider,” 
the city boy who didn’t attend fancy 
prep school—and never knew the 
charms of the English countryside. 
Touring with Genesis becomes 
fodder for Spinal Tap: Hackett finds 
himself thick in the middle of polit-
ical riots and gets subjected to hu-
miliating airport strip-searches. The 
band’s state-of-the-art gear is repeat-
edly stolen (and ransomed) before 
crucial gigs in New York. Steve 
slashes his hand on a broken wine 
glass, then injures his arm when 
he crashes through a near-invisible 
plate glass studio door. He experiments with 
hard drugs, but they only exacerbate his 
nerves and impede his musical efforts. So 
he self-medicates with alcohol. He records 
a solo album in ‘75, but his spirit is deflated 
when Gabriel quits the group following the 
tumultuous Lamb tour.  
With drummer Phil Collins now fronting 
the ensemble, Genesis records Trick of the 
Tail and Wind and Wuthering and tours with 
guest drummers like Bill Bruford (Yes, King 
Crimson) and Chester Thompson (Weather 
Report). But Hackett—who’d always had 
an uphill battle getting his tunes onto the 
finished records—decides he’s had enough 
with being outvoted and overruled, and 
absconds permanently to make a solo follow 
up (Please Don’t Touch!) to the well-regard-
ed Voyage of the Acolyte.
“My need for autonomy was becoming 
stronger than the benefits of staying with 
the team,” he recalls. “I would have stayed 
longer if there had been more flexibility…
but I don’t have any regrets.”
The book’s second act traces Steve’s solo 

career from the late ‘70s and ‘80s (Spectral 
Mornings, Defector, Cured, Highly Strung) 
into the ‘90s (Guitar Noir, Nighttown) and 
through the 2010s (To Watch the Storms, 
Wild Orchids, Out of the Tunnel’s Mouth, 
Beyond the Shrouded Horizon, Wolflight, 
etc.). He dishes on keen business moves 
and fallings-out with record labels (Cha-
risma), speaks highly of band members 
and confidantes Roger King, Nick Beggs, 
Nad Sylvan, Nick Magnus, and (flautist 
brother) John Hackett, and reflects on how 
Asia / Yes manager paired him with fellow 
guitar wiz Steve Howe in GTR (“When 
the Heart Rules the Mind”) in the mid-
‘80s, when MTV was at an apex. Suddenly 
Steve was getting fan mail from 16-year 
old girls instead of just 20-year old college 
guys. But Hackett also explains his need to 

move into the classical guitar realm on Bay 
of Kings and Momentum and record with 
orchestras (A Midsummer Night’s Dream, 
Metamorpheus), and to collaborate with 
other high-profile rockers like the late John 
Wetton (Asia, UK) and Chris Squire (Yes). 
And it’s never not a fascinating read.
What’s more, the sorcerer of sustain 
displays remarkable candor throughout the 
pages, lamenting his first failed marriag-
es and fatherhood—and the havoc these 
personal faux pas wreaked on his self-con-
fidence. Much of the book’s humor comes 
at the author’s expense, and it’s refreshing 
to see an artist of Hackett’s caliber take a 
little piss out of himself during his little 
vignettes. 
Happily, the story ends on a series of high 
notes, with Steve finding love again with 
photographer wife Jo and gaining a re-
newed sense of purpose by dusting off some 
of Genesis’ greatest hits on record (Genesis 
Revisited I and II) and on stage—particular-
ly since he’s the only band alum who truly 
acknowledges that era for fans today.    
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■■■ By Helen Marketti

Jenny Boyd 
was part of the 
swingin’ 60s 
crowd when 
the era was hot 
with sounds 
and melodies of 
defining music, 
culture and fash-
ion. She knew 
Mick Fleetwood 
(Fleetwood Mac) 
from their days 
at school as teen-
agers and later 
married him. She 
had a modeling 
career that she 
left to pursue 
a more meaningful path. Her older sister is 
Pattie Boyd, who was married to George Har-
rison and later to Eric Clapton. Jenny’s recent 
memoir, “Jennifer Juniper” (Urbane Publi-
cations, Great Britain, 2020) takes the reader 
on a journey from her childhood in Kenya, 
Africa, to working with individuals who have 
struggled with addiction and, in between, a 
rock and roll life that did not always glimmer 
brightly.
“I began writing down memories of my 
life about twenty years ago, not thinking it 
would one day become a book. It was more 
about trying to make sense of my life. I was 
working for an addiction treatment center at 
the time, so my writing was quite sporadic. It 
was only in the last four years that I knew I 
wanted to write a memoir,” explains Jenny.
The title of the book, “Jennifer Juniper,” is 
an appropriate term as it encompasses a time 
in her life as well as a song written for her. 
“The title came to me when I realized my 
story was not only about the innocence of the 
60’s but also what the song, ‘Jennifer Juniper’ 
represented, which was written for me by the 
singer Donovan because he had a crush on 
me in those early days.  My story continues to 
further take the reader to the decadence of the 
70’s and beyond.”
Finding her place in those awkward ado-
lescent years, Jenny crossed paths during 
high school with a classmate named Mick 
Fleetwood. Gradually they became a couple 
and got married. It was during their marriage 
that Fleetwood Mac began taking shape and 
the album Rumors was beginning to fast gain 

Jennifer Juniper
A Journey Beyond the Muse

momentum. “I guess you 
could say Mick and I grew 
up together from knowing 
one another at an early age 
and no matter what we have 
been through, we have a very 
special bond.”
Working on the Rumors 
album kept Mick away from 
home and the family unit. He 
and Jenny had two daughters. 
She was navigating mother-
hood in a rock and roll world. 
“It was a very challenging and 
complex time in many ways, 
especially at that time as a 
mother of two little children 
living in a different country 
and away from our families. 
I was happy for Mick that his 
dream was coming true. Fleetwood Mac had 
definitely got the recognition he wanted and 
what they deserved but it came at such a price. 
I loved listening to them playing, or creating 
songs in the studio, but I also wanted Mick 
to be a father to his children. The alcohol and 
drug-taking had become as big a part of the 
scene as their music. At times I could join in 
but not all the time, it was counter-productive 
to the life-style I wanted for our children.”
Jenny and Mick married and divorced twice. 
Skyrocketing fame usually comes with a cost 

at other levels. Focusing on the band and their 
future success did not leave much time with 
family. “I think Mick would agree with me 
when I say he wasn’t fully present in our mar-
riage. The band was the number one priority. It 
didn’t mean that he didn’t love us, it was just 
the way it was, and I was fully aware of it.”
Many readers and fans will marvel that Jenny’s 
brother-in-law at one time was George Harri-
son of The Beatles. He and Jenny always had 

good rapport. His advice to her once when 
attending a gathering was to “Just be 
yourself”. “Without me realizing it at the 
time, that advice has been like a mantra 
to me throughout my life. It’s exactly 
the same as finding one’s voice, finding 
one’s creativity and express yourself. It is 
the same as the message in my previous 
book, “It’s Not Only Rock n’ Roll,” she 
explains.
We discussed how sometimes many of 
us are not comfortable being ourselves 
in certain situations. “It’s a process. It’s 
about learning to trust yourself and value 
your beliefs, knowing you have every 
right to them as much as others do to 
theirs. It’s about being true to oneself. 
Challenge yourself, go out on a limb, try 
something you haven’t done before and 
see how it feels. Slowly, confidence builds 
and we can become more comfortable in 
our own skin.”
 Several years of turning to alcohol was 
the way Jenny had lived and coped. It 

became a way to mask feelings that were 
painful to accept. Eventually she realized this 
way of life was no longer satisfying nor did it 
allow her to be true to herself. It was during 
some of these dark days when she knew she 
needed to do better for herself and for her 
children while knowing her marriage to Mick 
was over. “I knew it was time to change when 
I had a near-drowning incident in Hawaii. It 
was a wake-up call for me and the beginning 
of a completely different way of living my 
life. It made me realize it was time to give 
back in some way, starting off with making the 

commitment to go to college and find out what 
I wanted to do for myself.”
Her desire to change led Jenny to AA meet-
ings, returning to school, earning degrees, 
and starting Addiction/Recovery programs. 
“After twenty-something years, I am no longer 
involved in the addiction field. I used to set up 
bringing therapists to the UK from the United 
States to help people with self-esteem issues, 
relationship problems and self-awareness. I 
gave it all up about five years ago and began 
writing full time,” explains Jenny. 
When asked what her relationship is like with 
Mick Fleetwood today, Jenny said, “Mick 
is not only the father of our children but he 
is also a very good and supportive friend. 
We share grandchildren. We have shared so 
much over the years, learned many lessons 
and throughout it all he has remained a very 
special person in my life.”
Readers will want to have a copy of “Jennifer 
Juniper.” Detailed insight from someone who 
has lived a variety of lives will shed light 
on what we can do when our minds have set 
a goal. “My wish would be that my reader 
might feel inspired after reading my book, that 
they know through adversity one can become 
stronger and it’s never too late to find your 
own voice. I have found throughout my life, 
that once I commit to taking a leap in the dark, 
staying true to what I believe in, it’s as if the 
universe supports my decision. As mythologist 
Joseph Campbell said, ‘Doors will begin to 
open that you never knew were there.’ For me, 
whether it was the decision to attend college, 
write my book on creativity, work in the 
addiction field or write my memoir, I would 
always meet someone who believed in me and 
with their support would give me the courage 
to believe in myself. My greatest advice was 
to be kind to others and to ‘Just be yourself’.”
www.thejennyboyd.com 

VINTERVIEW/BOOK RELEASE

Jenny with George Harrison

Jenny with Mick Fleetwood
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madewellmusic.com steve@madewellmusic.com
Madewell Music on Facebook • 440 479 3062

October 16th......Debonne Winery 7:00-10:00............. Steve Madewell
October 17th......Old Fire House Winery 6:00-9:00..... Steve Madewell
October 24..........Debonne Winery 3:30-7:30 ............... Steve Madewell

On behalf of Steve and Phil Madewell, The Dive Kings: 
Tom Meisterheim and Brian Langguth A Big Thank You! 

To the owners, managers, staff and patrons who 
supported live music in NEO and allowed us to perform for you!

We had a wonderful time in a challenging year!

Look for livestreams at Steve Madewell on Facebook
THANKS FOR A GREAT YEAR!

That’s All Folks

■■■ By Steve MadewellVPEDESTRIAN  RAMBLINGS

For the first time since March, I was 
sitting at a bar talking to a couple of buds. 
Driftwood Point was in the process of 
shutting down, and the musical gear had 
been hauled out and loaded up. The three 
of us were maintaining appropriate social 
distancing, spread out across the corner 
of the bar. Aside from the staff moving 
through the motions of closing up, we 
were the only ones there. Jimmy asked me 
if I knew the current status of the Harpers-
field Dam project and the plans to rework 
the bridge.
I get a fair number of questions like that 
from folks who know I spent a few years 
working for the Metroparks. Of course, 
I never worked for the Ashtabula Met-
roparks, but hey, don’t all the Metroparks 
work together? Well, that’s another 
discussion.
I always appreciate it when people relate 
to a natural resource or a geographic 

location tied to some natural phenomena. 
I believe these are the features that help 
define who we are and where we live. It 
is only natural that people are concerned 
with any changes to these local iconic 
treasures. And yes, Harpersfield Dam is 
a treasure, as is the Grand River and all 
the covered bridges and remaining steel 
bridges in Northeast Ohio. So, when I get 
questions like this, I often try to dig in and 
find out what is actually going on and then 
share the information.
Discussions about the condition of the 
dam started maybe 20 or more years ago. 
It was built in 1913 and long since out-
lived the intended purpose. However, the 
dam has continued to provide a very via-
ble service as a lamprey barrier. Sea Lam-
prey were introduced into the Great Lakes 
with the construction of the Wellington 
Canal decades ago, and they decimated 
game fish populations in the Upper Great 
Lakes. With the successful impacts of the 
Clean Water Act, Sea Lamprey began to 
flourish in Lake Erie as water quality im-
proved. So much so that the US Fish and 
Wildlife Service began treating Lake Erie 
tributaries with lampricide in 1986. 
Like many aquatic creatures, lamprey 
swim upstream to reproduce. The young 
larval lamprey live in silty sand bars 
until they mature and head back down-
stream and out into the lake. Every few 
years, the US Fish and Wildlife Service 
applies chemicals to the Grand River and 
Conneaut Creek that specifically kill the 
young lamprey.
By the late 1990s, the condition of the 
dam had deteriorated to the point that 
it was apparent something needed to be 
done. As the Grand River had been desig-
nated as an Ohio Wild and Scenic River in 
1974, this helped create a forum for sever-
al agencies and organizations to join in the 
discussion about what to do to the dam.
The Ohio Scenic River program began in 
the late 1960s and the Little Miami was 
the first designated stream. Little Beaver 
Creek and the Grand River successionally 
followed in 1974. Today, fifteen rivers in 
Ohio are designated as Scenic or Wild and 
Scenic, and among other things, this rec-
ognition helps garner public attention and 
appreciation of these waterways. Ashtabula 

County has more designated streams than 
any other county in Ohio and for that 
matter, Northeast Ohio has more than any 
other corner of the state, with seven desig-
nated streams; Conneaut Creek, Ashtabula 
River, Pymatuning Creek, Little Beaver 
Creek, Cuyahoga River, and the Grand 
River.
Ultimately the decision was made to 
repair and/or replace the dam due to the 
concerns expressed by US Fish and Wild-
life and supported by the Ohio Division 
of Wildlife. As it turns out, above the 
Harpersfield Dam the character of the 
Grand River dramatically changes and 
there is excellent habitat for spawning 
lamprey. The dam provided a barrier for 
the lamprey to move further upstream 
and if the dam was removed, Fish and 
Wildlife was concerned that: (1) the 
expanded breeding habitat could lead to a 
population explosion of lamprey in Lake 
Erie which could severely impact game 
fish and, (2) there would be a dramatic 
increase in costs associated with treating 
the Grand River system above the dam 
with lampricide.
So, long story short, over a period of three 
years and for a cost of $6 million dollars, 
the dam was completely replaced, and 
short of a few odds and ends, the project 
is nearly complete.
Now for the bridge. Some years ago, 
a young Ashtabula County Engineer, 
John Smolen, realized that instead of 
replacing the remaining covered bridges 
in Ashtabula County, maybe it made eco-
nomic sense to repair and maintain them. 
After all, some of them had lasted nearly 
100 years or so and were still in service. 
So, he enjoyed a remarkable career not 
only maintaining public roads and bridges 
but also preserving and maintaining a 
collection of Northeast Ohio scenic and 
historic attributes; and ultimately planned 
the replacement of a bridge across the 
Ashtabula River which came to be known 
as Smolen-Gulf Bridge.
So, with successful events like the Cov-
ered Bridge Festival, Ashtabula County 
has realized these bridges are regional 
assets. With this in mind, repairs for the 
Harperfield Bridge have been developed 
to not only repair the covered portion 
of the bridge but to also repair the steel 
structure that was added after the 1913 
flood. Instead of one walkway, the “new 
bridge” will also have a pedestrian walk 
on both the upstream and downstream 
sides. Being a pedestrian, I kinda like 
that. And that Jim, is all I know. Someone 
should write a song about this...



with the environ-
mental impacts of 
a Superfund site 
dating back to the 
40’s. This site still 
requires careful 
management to 
avoid further 
contamination 
reaching the Lake 
and the commu-
nity. 
One thing that 
might be import-
ant to Ashtabula is 
whether you have 
a choice in what 
kind of industry 
can operate here. 
For instance, 
communities can 
stipulate project 
approval, reject-
ing projects that 
create negative 
impacts in their communities. That is how a 
democracy should work. The welfare of the com-
munity should be a primary concern. The deci-
sions made today impact the present residents but 
also generations to come. We have an obligation 
to consider the long-term impacts of decisions 
made today.
LISA: If this community does not want a certain 
industry to operate here because it might threaten 
our health and welfare, how do we change the 
methods or laws that allow such things to happen 
to us? In the case of Petmin, the community at 
large was unaware of the plans and monies spent 
over eight to ten years, and 8 million dollars, to 
bring this company to our shore. 
TISH: Well the first step is to get an understand-
ing of how the system is actually set up and 
working. Does it sound right to anyone living 
here - that this project was going on behind 
closed doors for eight years before the residents 
of the community were even made aware? Unfor-
tunately, this happens all the time because this is 
how the system is set up to work. You may have 
heard of the LEEDCO wind turbine project off 
Cleveland’s shore? The state leased the land for 
the project, the federal government gave the proj-
ect a grant (tax dollars), and a foreign corporation 
was brought in as a partner, all before the people 
were even made aware of the project. 
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 By Lisa Burroughs

Lisa Burroughs for Ashtabula County Water 
Watch interviews Tish O’Dell, a leading Ohio 
activist from the Community Legal Defense 
Fund (CELDF). CELDF is a non-profit, public 
interest law firm which champions the demo-
cratic process by assisting communities to create 
laws that address environmental protection, as 
well as social justice concerns within communi-
ties. Tish is an educator in the global Community 
Rights and Rights of Nature Movement.
LISA: Ashtabula faces the incoming Petmin 
pig iron plant, to be built for a South African 
corporation, and now that we have the Risberg 
fracked-gas pipeline in place, Ashtabula is likely 
to face more polluting industry coming to the 
area. Based on the levels of legacy pollution in 
Ashtabula, I have to ask whether we are official-
ly viewed as a “sacrifice zone”? 
What is a “sacrifice zone” and how do we stop 
being one? 
TISH: The official definition of a sacrifice zone 
is a geographic area that has been permanently 
impaired by environmental damage or economic 
disinvestment, often through continuous detri-
mental land use unwanted by the community. 
From what I understand, Ashtabula is indeed a 
sacrifice zone, evidence being the Superfund site, 
known as Fields Brook. 
Many communities become sacrifice zones in 
low income areas because industrialists under-
stand the people there don’t have the monetary 
resources to fight back by challenging them in 
court. These communities become the locations 
for continuous use by polluting industries be-
cause the corporations know the community will 
also welcome any promise of income. Unfortu-
nately, the jobs and local revenue come at a high 
price to both the community members and the 
environment. 
The only way to stop being a sacrifice zone is to 
join together and fight for the rights for a healthy 
environment.
LISA: So how do we protect our communities?
TISH: By standing up for what you believe in. 
By joining with your neighbors and discussing 
what is beneficial for the community as a whole. 
By leaving politics out of the conversation and 
focusing on what you have in common and not 
what divides you. Everyone, no matter their 
party affiliation or religion or race, needs clean 
water to drink, clean air to breathe, and healthy 
food to eat. Lake Erie’s health directly impacts 
the health of everyone. Today, Ashtabula lives 

Can Creating Community Rights Change 
Ashtabula’s Environmental Status as a 
“Sacrifice Zone”?

At CELDF we teach Democracy School, a four 
module, 9-hour course (via Zoom since COVID) 
to help people unlearn that “we can do noth-
ing” thinking, in order to change the existing 
system, which works against us. We cannot solve 
problems we don’t understand. So, in Democra-
cy School we share ideas on how to change the 
system. But we think it is important to understand 
the laws that have put us in this position, laws 
which actually prevent communities from pro-
tecting themselves by stopping harmful projects.  
In Democracy School we teach a more direct 
and constructive method, focusing on creating a 
system and laws created by the community; laws 
that protect people and the environment. It is a 
paradigm shift, but an important one in which we 
change our thinking, replacing our acceptance of 
the culture of boom and bust economies at any 
price, with an understanding and the practice of 
sustainability. As an aside, CELDF will be of-
fering Democracy School in this area in January, 
2021.
LISA: That’s exciting, I’ll be there for that. Now 
we know the Ohio Environmental Protection 
Agency (OEPA) has granted two air permits to 
Petmin, and ACWW has noted the absence of a 
water permit, which has been glossed over by the 
that regulatory agency. After our concerned com-
munity asked the OEPA fifty excellent questions 
about Petmin, they provided a one-hundred-page 
document illustrating some interesting loopholes. 
The biggest loophole is something you like to 
say: “The EPA, through issuing permits, actually 
legalizes levels of pollutants that are detrimental 
to health.” That is also the elephant in the room, 
isn’t it? So, when the EPA is failing us, and Lake 
Erie, and an entire ecosystem - as if it is insignifi-
cant - what do we do?
TISH: Here we are living with the consequences 
of the current system, so we have three choices: 
One - Do nothing and Lake Erie and Ashtabula’s 
population will continue to be harmed. Two - 
Participate in the system as is - but based on 40 
years of historical data, we can surmise that Lake 
Erie will continue to be harmed if the system 
continues as is. Three - Challenge the system - 
challenge what is unjust and destructive. Then, 
problem solve by proposing new ideas to truly 
protect Lake Erie and Ashtabula. Rights of Nature 
is one example of this option. Every movement 
in the past has had to expose, educate, organize, 
challenge and fight for something new.
LISA: What kind of laws can we introduce in an-
swer to environmental degradation and injustice? 
Explain, what is LEBOR?
TISH: You can introduce laws that expand rights 
to include people in the community, making 
them effective decision makers who can also 
create laws establishing the rights of nature. I am 
referring to laws that protect the ecosystems and 
the natural world on which we all depend for life. 
These laws are really about leveling the playing 
field that is very skewed towards benefitting 
corporate commerce and a small percent of privi-
leged interests. 
You ask about LEBOR, (Lake Erie Bill of 

Tish O’Dell from 
Community Legal Defense 
Fund
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VRights). It is a law that the people in Toledo 
passed in 2019. They tried for years to stop 
harm to Lake Erie and their drinking water and 
of course they were working within the existing 
system. In 2014, when the community suffered a 
water crisis that shut off all water in the city for 
three days, people were ready to try something 
new. It became obvious that the state and the state 
agencies were not interested in protecting the 
people or Lake Erie. However, they were actually 
protecting industrial agricultural entities that were 
the very cause of the harm. A group of people 
in Toledo worked with CELDF and drafted the 
law known as Lake Erie Bill of Rights (LEB-
OR). They faced many challenges attempting to 
prevent the law from going on a ballot, but they 
succeeded. The people voted and passed the law, 
the first of its kind in the United States. And, as 
expected, it was immediately challenged. LEBOR 
created a new path for others to follow. And 
though the controversy continues, it raises some 
big questions such as, if a corporation has the 
“rights” of a person (and they aren’t even living 
entities) why shouldn’t nature?
LISA: Why don’t candidates seem to care about 
environmental issues anymore?
TISH: Because our entire system is built on 
making more profits and shifting wealth to a 
privileged minority. We have corporatized our 
electoral process from utilities to education to 
healthcare. Politicians’ constituents are those who 
donate the most money to their campaigns, which 

could leave their communities without repre-
sentation. This is not to say that all people who 
run for office are bad, but they are attempting to 
function within a system that is failing commu-
nities. So, until the system is changed, the good 
politicians are prevented from doing much good. 
Democracy scholar Art Pearl, in the documentary 
“Rights of Nature, Invisible Hand,” pointed out 
that “capitalism’s one enemy is democracy”.
LISA: How can creating community rights be a 
shortcut to change? 
TISH: Well, I don’t know if we can say it is a 
“shortcut” because it is a lot of hard work. How-
ever, that doesn’t mean we shouldn’t undertake 
it. Changing the system is not about focusing on 
any single issue. The system, as it exists, prevents 
all kinds of positive changes from happening, not 
just environmental changes. 
But if we can make the system work for people, 
then that means they don’t have to keep waging 
the same fights issue after issue, or generation 
after generation. For example, when corporations 
won “religious rights” in the Hobby Lobby case, 
it wasn’t just Hobby Lobby that benefitted. That 
new legal precedent will be used repeatedly to 
benefit other corporations and to squash people’s 
basic rights.
LISA: What are your thoughts on how we can 
all work together effectively and where we are at 
right now?
TISH: Many times, grassroots groups are fighting 
to stop a single harm in a single community, 
working to stop a permit from being issued or 
trying to drive a project out of “their” community, 
which ends up in someone else’s. These efforts 
just mean that the next project or next community 
has to fight the same fight. 
If people had started working thirty years ago 
to create laws protecting the rights of nature, or 
working to shift more power into the hands of 
people, we would be so much further ahead - in 
terms of the environment, climate, and sustain-
ability. So, we need to start now. We have seen 
tremendous growth in the past decade in the num-
ber of communities pushing back and looking at 
systemic change. 
The Black Lives Matter movement and COVID 
have really shifted thinking to local community 
problem solving, instead of reliance on state or 
federal government solutions. This is the silver 
lining. The privileged one percent of the US 
population has greater control over the higher 
levels of government, and for those of us working 
at the grass root level, there is a chance to make 
real change where it matters most - in our own 
communities.  
LISA: Why are the courts failing us even when 
we do manage to get disputes into the courts?
TISH: Interesting how that works. When we at 
CELDF speak of living in a “corporate state”, 
we are talking about how all three branches of 
government, including the judicial branch, are 
looking out for corporate interests, relying on 
precedents to do so. When one judge rules in 
favor of corporate “rights,” specifically over the 
peoples’ rights, that precedent continues to be 

used in court cases for the benefit of corporate 
interests until that precedent is overturned. 
The truth is, corporations are actually writing 
laws and handing them to our elected officials 
through lobbyists. This means we the people are 
obediently following laws written by corpora-
tions for corporate benefit and of course, the 
courts are there to uphold the law. When we try 
to stop a project for which the state has issued a 
permit or license, even if that permit is harmful 
- such as pollution - that harm is then made legal 
in the court’s eyes. 
Our state and federal legislators also use some-
thing called pre-emption. Pre-emption allows 
those legislators to replace (pre-empt) laws 
made by local communities. The state or federal 
laws could effectively overwrite local laws and 
prevent communities from using the legal system 
to protect themselves. Add corporate “rights” 
to the mix and you can see how the system all 
fits together to benefit polluting industries and 
to oppress communities. We spend a lot of time 
covering these topics in our Democracy School.
LISA: Can we win these battles without be-
coming lawyers and scientists and having deep 
pockets? 
TISH: Yes, I believe we can. But it will take 
creativity, courage and a collective community 
effort. We have to open our minds to new ways 
of thinking - that is, if we want to live in just and 
sustainable communities. We need to make the 
effort to understand the successes and failures of 
the past so we don’t simply “rinse and repeat.” 
The doubt in our own minds is one of our 
greatest obstacles to making change. If we don’t 
believe we have the authority, or the knowledge 
to make change, we defeat our own efforts. That 
is a democracy problem. 
 LISA: Thank you, Tish. We are very grateful.  
Any last words of wisdom?
TISH: We have been taught we live in a democ-
racy by and for the people. We have been taught 
that democracy rests in the hands of elected 
officials, however, power and corporate profit has 
created an imbalanced and skewed system where 
elected officials are beholden to minority inter-
ests. Even when we go to the polls, the ballot has 
limited choices, which have been influenced by a 
powerful minority. 
And though we expect our government to protect 
our rights, that requires participation. People 
must engage in the process. Democracy is not a 
spectator sport!  Participation goes beyond cast-
ing a ballot once a year, it is also about paying 
attention to what is happening in your commu-
nity. Don’t be complacent. Don’t assume your 
community is being protected. Ask questions. 
Demand answers.  Fight for what you care about.
A CELDF Democracy School for Ashtabula 
residents is being planned for January 2021. 
Please send your contact info to Lisa Burroughs, 
acwaterwatch@gmail.com.
Interviewer Lisa Burroughs is the former Cre-
ative Photography Director of Newsweek and a 
member of Ashtabula County Water Watch. 
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Kate Schutt
Bright Nowhere Act I

The working title 
for Kate Schutt’s 
new release 
was The Death 
Album. A dark, 
brooding name 
to be sure—but 
the idea came 
to Schutt while 
caring for her 
mother, who was 
suffering from 
ovarian cancer. 
Schutt’s career had been on an upward tra-
jectory until the grim diagnosis in 2011: The 
Pennsylvania girl attended Berklee College 
of Music in Boston, studied at Harvard, 
released a pair of critically acclaimed solo 
albums (2007’s No Love Lost and 2008’s The 
Telephone Game), and earned several ASCAP 
awards while residing in Guelph, Ontario. Her 
2010 move to Manhattan only promised more 
amazing things ahead.
Instead, Schutt found herself literally hanging 
up her guitar to become her mother’s primary 
caregiver. But she paid close attention during 
the five-year process—as good artists will—
and mentally recorded everything for future 
reference.  The Kubler-Ross stages of denial, 
anger, bargaining, depression, and acceptance 
were traversed and permanently imprinted on 
Kate’s psyche. She took stock of milestones, 
but also noted the seemingly insignificant 
details of hospital life and sundry aspects of 
palliative interaction between doctors, nurses, 
and patients. 
And daughters and mothers.
Little wonder, then, that the rechristened 
album Bright Nowhere features heartfelt 
songs that were meticulously built with love, 
even if the impetus for their construction was 
loss. Drawing on her experience and further 
education (by reading Christopher Hitchen’s 
“Mortality,” Jamaica Kincaid’s “My Brother,” 
and other topical texts), Schutt was able to 
focus her feelings and distill the emotional 
essence of showing up, being there, and finally 
letting go, into plaintive, precise songs that 
speak to everyone’s shared senses of intimacy, 
interconnectedness…and final separation. The 
new title Bright Nowhere derives from an oc-
tet of inspirational sonnets by Seamus Heaney 
(“Clearances”), and underscores the positivity 

of embracing life…and the fruits of having 
coped with its end.  
Recorded in Brooklyn (Atomic Sound, Mission 
Sound) and NYC (Shelter Island Sound, Pow-
erstation) with producer / pianist Rob Mounsey 
(a Berea, Ohio native whose arranging credits 
include Elton John, James Tayler, Paul Simon) 
Bright Nowhere (Acts I & II) boasts silky sweet 
vocals and guitar work by Schutt on “Mothers” 
(a happy homage to all moms), the soft—but 
stinging—“You More Than Me” (wherein the 
doctor delivers the bad news), and upbeat, 
determined “Fight the Good Fight,” which ac-
knowledges the power of keeping a brave face 
in hospice, yet knowing when to accept help.
“Death Come Slow” is a requiem whose verses 
demand dignity for the dying and inner peace 
for caretakers and other survivors. With “Keep 
Her Out of Heaven” Schutt more specifically 
pledges to do her damnedest to stave her moth-
er’s passing, even though she knows mom’s 
got an express invitation to commiserate with 
angels. Symphonic centerpiece “The Spring 
That Felt Like Fall” sees the months and 
seasons blurring during the illness: “We cry 
and cry for tomorrow…the minor notes are all 
I hear in the robin’s fluted call.”   
Rounding out Schutt’s studio band are Richard 
Hammond (bass), Chris Parker (drums), 
Matt Beck (electric guitars), Gregoire Maret 
(harmonica), and Roger Squitero (percussion). 
A trio of background singers add harmony and 
heft to the proceedings, and an ace string septet 
lends a sweeping, cinematic scope to Schutt’s 
pilgrimage of empathy and healing.
Bright Nowhere Act I (and, as of October, Act 
II) is available at KateShutt.com or via Artist-
Share.com.  

William Shatner
The Blues

He piloted 
starships to un-
charted galaxies 
on Star Trek, 
fought crime 
on T.J. Hooker, 
and envisioned a 
dystopian future 
in the pages of 
Tek War.
Now William Shatner is singing the blues.
Don’t act so surprised: The legendary actor / 

author / go-to pitchman has been hamming it 
up on record since 1969, when he reimagined 
the Beatles and Bob Dylan on the tripped-out 
Transformed Man. Since then, Shatner has 
teamed with Ben Folds on the impressive Has 
Been (2004), collaborated with an orchestra 
on the Bible-themed Exodus: An Oratorio in 
Three Parts (2008), interpreted spaced-out pop 
hits by Sting, David Bowie, and Black Sabbath 
on Seeking Major Tom (2011), and jammed 
with rockers Steve Vai, Al DiMeola, and Rick 
Wakeman on Ponder the Mystery (2013).  
So why not contribute his considerable 
Shakespearean pipes to a batch of blues-rock 
remakes with some of the best guitar-slingers 
around? 
Now available from Cleopatra Records, The 
Blues may be the final frontier for our beloved 
Captain Kirk, who is approaching 90. But the 
Devil’s Rain renaissance man is determined to 
go out with a wail instead of a whimper, imbu-
ing a dozen-plus classics written (or originally 
recorded) by Robert Johnson, Willie Dixon, 
Howlin’ Wolf, Muddy Waters, et al with his 
inimitable dynamic spoken-word vocals. 
Shatner calls for social change with Canned 
Heat on “Let’s Get Together,” salutes B.B. 
King with ex-Rainbow rocker Ritchie Black-
more on “The Thrill Is Gone,” revisits Cream’s 
“Sunshine of Your Love” with Sonny Landreth, 
and ventures back to “Sweet Home Chicago” 
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Steve Hackett
Selling England / Spectral 
Mornings: Live at Hammersmith

Many of Steve 
Hackett’s solo 
songs have 
names that make 
them sound like 
they’d have fit in 
well on classic 
Genesis albums. 
“Shadow of 

Howard Jones
Cross That Line: Expanded / Deluxe

By the mid-
1980s, Howard 
Jones had turned 
the corner 
from synth-pop 
king to smart, 
radio-ready 
balladeer. His 
1986 effort One 
to One had fewer electronic keyboards than 
Human’s Lib (“What Is Love?” “New Song”) 

and Dream into 
Action (“Things 
Can Only Get 
Better,” “Life 
in One Day”) 
and contained 
the Phil Collins’ 
remix of the #1 
hit “No One is 
to Blame.” Jones 
also appeared 
at Live Aid at 
Wembley Stadium with Queen, Sting, Adam 
Ant, Elvis Costello, and The Who, thereby 
cementing his status as a bona fide mover and 
shaker of the ‘80s.   
Jones was (and is) a smart guy, so perhaps 
he realized that scaling back on the electron-
ic synths and concentrating more on sparse 
piano compositions would prolong his stay 
in the public eye—as it had with Elton John 
and Billy Joel. So for 1989’s Cross That Line 
Jones worked with Tears for Fears producer 
Chris Hughes to wring the best from the synth 
songs he did have (the chipper, reggae-tinged 
“Everlasting Love,” the brisk, bouncy “Pris-
oner,” and club-ready “Powerhouse”), and to 
maximize the emotional weight of the album’s 
several spartan piano and orchestra (synth 
strings and horns) bits (“Cross That Line,” 
“Last Supper,” “Fresh Air Waltz,” etc.). 
Sure, the still-ubiquitous Fairlight computer 
keyboard / programmer appears throughout 
the album. But its sampled synth stabs, brass 
bleats, and percolating percussion no longer 
dominate the arrangements. This remastered 
three-disc set illustrates how just how willing 
(eager, even) Jones was to exercise patience 
and restraint in the studio and pull his punches 
whenever kids gloves would better serve the 
songs (“Guardians of the Breath,” “Those Who 
Move Clouds,” “Out of Thin Air”).
Disc two is crammed with dance remixes 
(some previously unissued) that will only 
interest Jones diehards, but disc three contains 
a few instrumental versions, outtakes, and live 
performances that capture the keyboardist’s 
headspace at the time. Song for song, we enjoy 
One to One more than Cross That Line. But 
this album received better marks from the 
critics—and remains the last great entry in 
Howard’s awesome ‘80s oeuvre. 

the Hierophant,” “Ace of Wands,” “Icarus 
Ascending,” and “Slogans” scan as if meant to 
be neighbors with “Return of the Giant Hog-
weed,” “Fountain of Salmacis,” and “Hori-
zons.” And yes, many of those pieces play 
out like the Genesis epics of old, minute after 
minute unfolding while Hackett’s Fernandes 
guitar chords peal and his hammered-on string 
taps scorch over Roger King’s Moog and 
Mellotron-esque keyboards.
Fans laud Hackett for being the only ex-Gen-
esis man who still performs the old bits on 
stage, while Phil Collins sticks to post-‘80s 
material and Peter Gabriel to his own solo 
work. The Foxtrot guitarist resurrected the 
old canon on 1996’s Genesis Revisited, then 
repeated the feat on 2012’s Genesis Revisited 
II. Since then, most of his concerts have com-
prised of large swaths of ‘70s Genesis cloth.
The same holds true on the new Selling 
England By the Pound & Spectral Mornings: 
Live at Hammersmith. Recorded and filmed 
in November 2019, the two-disc live set cele-
brates the 40th anniversary of Hackett’s third 
solo album (Spectral Mornings), then shifts 
gears for a front-to-back romp through his 
favorite Genesis LP, Selling England. 
Joined once more by King—and friends Jonas 
Reingold (bass), Craig Blundell (drums), 
Nad Sylvan (vocals), and Rob Townsend 
(saxophone and woodwinds)—Steve soars 
on mystic ’79 cuts “Every Day,” “Under the 
Eye of the Sun,” “Fallen Walls and Pedes-
tals,” “Virgin and Gypsy,” “Tigermoth,” and 
“The Red Flower of Tai Chi Blooms Every-
where,” instantly transporting listeners (and 
viewers) back in time, to when the guitarist 
was just two years removed from his famous 
old band—and still less than 30 years of age. 
Renditions of Spectral Morning entries “Lost 
Time in Cordoba” and “Ballad of a Decom-
posing Man” are absent, but the inclusion of 
the more recent “Beasts in Our Time” (from 
last year’s At the Edge of Light) compensates 
nicely.
The second act includes Selling England 
in its entirety (“Dancing With the Moonlit 
Knight,” “I Know What I Like,” “Firth of 
Fifth,” “Cinema Show,” etc.), followed by a 
live take on an old number cowritten by Peter 
Gabriel ("Déjà Vu"). The affair culminates and 
concludes with inspired encore runs through 
Trick of the Tail (1975) opener “Dance on a 
Volcano” and climactic finale “Los Endos.”   
That’s the cool thing about Hackett’s music: 
he can breathe new life into the old fare, and 
his ongoing solo work always bears some 
hallmarks of classic Genesis (long-form piec-
es, songs with multiple movements, adventur-
ous instrumental forays and shifting tempos). 
So, in a sense, that creative Nursery Cryme 
bloodline continues.
The concert videodisc tacks on a half hour of 
interviews and behind-the-scenes footage with 
Hackett and his band, including guests John 
Hackett and Amanda Lehmann. 

Big Country
Out Beyond the River: The 
Compulsion Records Anthology

The late ‘80s and 
early ‘90s were a 
troublesome time 
for Big Country, 
who were still 
writing terrific 
songs—but not 
matching the 
commercial glory 
of early albums 
like The Cross-
ing (“In a Big 
Country,” “Fields 
of Fire”) and 
The Seer (“Look 
Away,” “One 
Great Thing”). 
Dumped by the 
bean-counters 
at Mercury Re-
cords, the band 
went label-shop-
ping for 1991’s 
No Place Like 
Home and 1993’s 
The Buffalo Skin-
ners. But when 
1995’s Why the 
Long Face failed 
to recapture 
America’s imag-
ination, singer / 
guitarist Stuart 
Adamson became 
despondent. He persevered for the equally 
sensational Driving to Damascus in 1999, but 
that would be his swan song with the band: al-
coholism and depression drove him to suicide 
by the end of 2001. Adamson was only 43.
Now, nearly twenty years on, a new box set 
from Cherry Records celebrates Big Country’s 
transitional period between the anthemic late 
‘80s and grunge-laden ‘90s. Out Beyond the 
River: The Complete Complusion Recordings 
is a remastered six disc set (five CDs and 
one DVD) that assembles Buffalo Skinners, a 
collection of contemporaneous demos, B-sides, 

with country star Brad Paisley. Other high-
lights include “Born Under a Bad Sign” (with 
Texas guitar wunderkind Tyler Bryant), “I Put 
a Spell on You” (with Pat Travers), “Cross-
roads” (with Rock and Roll Hall of Fame 
Telecaster titan James Burton), “Route 66” 
(with Booker T & MGs’ Steve Cropper), and 
“Smokestack Lightnin’”) with Doobie Brothers 
/ Steely Dan dynamo Jeff “Skunk” Baxter.
On swampy, slide-guitar and church-or-
gan-anointed closing cut “Secrets or Sins,” 
Shatner ponders lost loves and regrets—but 
maintains he’d “do everything the same” if 
given the chance.

and rarities, and the whole of the 1993 live 
album Without the Aid of a Safety Net in one 
souvenir collector’s package for a total of 
seventy-plus audio tracks.   
Self-produced by the classic Big Country line-
up in 1993, Buffalo Skinners boasts heavier, 
guitar-powered remakes of No Place Like 
Home hits “Ships” and “We’re Not in Kan-
sas” alongside a cadre of newly-penned cuts 
(“Alone,” “All Go Together,” “What Are You 
Working For”) whose hard edges and rugged 
rhythms made clear that Adamson and fellow 
guitarist Bruce Watson were paying atten-
tion when Nirvana and Alice in Chains came 
along. Still, the CD boasts thoughtful tracks 
and tender ballads that align with the group’s 
workingman songs of old (“The One I Love,” 
“Pink Marshmallow Moon,” “Winding Wind.”) 
And the drum / bass combo of Mark Brzezicki 
and Tony Butler has known few rivals even to 
this date, some 37-years distant.  
Discs Two and Three pack together studio 
outtakes and demoes of most of the Buffalo 
tracks, along with cool covers of Neil Young 
(“Rockin’ in the Free World”), Joni Mitch-
ell (“Woodstock”), David Bowie (“Cracked 
Actor”), Fleetwood Mac (“Oh Well”), and 
Blue Oyster Cult (“Don’t Fear the Reaper”). 
Discs Four and Five contain an end-of-year 
homecoming show at Glasgow, Scotland’s 
Barrowlands, where Adamson and company 
tore through an inspired “unplugged” set of 
Big Country classics (“Harvest Home,” “Peace 
in Our Time,” “Chance”) before ripping into 
a full-blown electric soiree replete with their 
trademark “bagpipe guitars,” e-bows, and 
jangly, fist-pumping choruses (“Steeltown,” 
“Wonderland,” “Look Away,” “In a Big Coun-
try”). The sixth disc is the DVD film of the 
now-historic Safety Net show.  
It’s a must-have for Big Country fans and 
makes the perfect shelf mate for Cherry Red’s 
recently remastered Why the Long Face set. 
But it’s not a bad point of entry for casual 
listeners either, what with the plethora of 
potent mid-career studio offerings and pair of 
“greatest hits live” discs.
Stuart Adamson still had important things to 
say in the ‘90s, and he was saying them with 
as much energy and grace as his early days 
(in punk band The Skids). Maybe now more 
people will listen.  
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 By Cat LillyV
The United States freedom struggle for 
citizenship, justice, and equality was crucially 
shaped by the actions of grassroots com-
munity members, students, and charismatic 
leaders who directly confronted racial power 
and terror. Their work galvanized - and was 
galvanized by - leading artists and entertainers 
like Paul Robeson, Marian Anderson, Billie 
Holiday, Louis Armstrong, and many others, 
who made crucial contributions to the civil 
rights movement through jazz, film, stage, and 
television performances.

Black and Blue - 1929
  “I’m so forlorn. Life’s just a thorn/ My heart 
is torn. Why was I born?
What did I do to be so black and blue?”
“Black and 
Blue” is 
one of the 
best known 
collabora-
tions by Fats 
Waller and 
Andy Razaf, 
written 
around the 
same time 
as another 
of their big 
hits, “Ain’t Misbehavin’,” for the musical 
Connie’s Hot Chocolates. Unlike the latter 
song, “Black and Blue” is a serious ballad 
about the suffering of African Americans in 
the 1920s. It was sung in the show by Edith 
Wilson to high critical praise. Louis Arm-
strong, who wasn’t in the original production 
of the play but was later added, made “Black 
and Blue” part of his repertoire, first recording 
it in 1929. His rendition was distinctly differ-
ent from Wilson’s due to his omission of the 
opening verse. Although hundreds of artists 
have performed “Black and Blue”, none have 
matched Armstrong’s heartbreaking vocals.
“Cold empty bed, springs hard as lead/ Feels 
like ol’ Ned , wished I was dead/ 
What did I do to be so black and blue
Even the mouse ran from my house/ They 
laugh at you and scorn you too
What did I do to be so black and blue
I’m white inside but that don’t help my case/ 
‘Cause I can’t hide what is in my face

Protest Music Part Five
Jim Crow to Civil Rights

How would it end, ain’t got a friend/ My only 
sin is in my skin
What did I do to be so black and blue”

Marian Anderson  
1897-1993
 “As long as you keep a person down, some 
part of you has to be down there to hold him 
down, so it means you cannot soar as you 
otherwise might.”- Marian Anderson
By 1939, 
Marian An-
derson was 
a household 
name, a 
world famous 
classical 
singer who 
had per-
formed in 
the great 
concert halls 
of Europe, 
Asia, South 
America, and 
parts of the 
U.S. She wanted to put on a concert, staged by 
Howard University, a historically black college 
based in Washington, D.C. The problem? The 
only auditorium that could accommodate the 
crowds was Constitution Hall, not far from 
the White House, owned and operated by the 
Daughters of the American Revolution. They 
refused to allow the black singer to sing at the 
organization’s hall, citing that the venue was 
reserved for “white artists” only. First Lady 
Eleanor Roosevelt resigned from the DAR in 
protest, and an alternate plan took shape: The 
Interior Department, under Secretary Harold 
Ickes, would invite Anderson to perform an 
outdoor concert on the steps of the Lincoln 
Memorial on Easter Sunday.  
So, in the chilly April dusk, Anderson was led 
onto a stage built over the steps of the Lincoln 
Memorial by Ickes, who introduced her to the 
desegregated crowd of over 75,000 people: 
“In this great auditorium under the sky, all of 
us are free. When God gave us this wonderful 
outdoors, the sun, the moon, and the stars, he 
made no distinction of race or creed or color. 
Genius, like justice, is blind. For genius, with 
the tip of her wing, has touched this woman 
….. genius draws no color lines.”  
At 42, contralto Marian Anderson was famous 
in Europe and the U.S., but she had never 
faced such an enormous crowd. The sun broke 
through the clouds, and she began to sing “My 

Country, ‘Tis of Thee”, followed by Franz 
Schubert’s “Ave Maria.” She ended the concert 
with three carefully chosen spirituals: “Gospel 
Train,” “Nobody Knows the Trouble I’ve 
Seen,” and “My Soul is Anchored in the Lord.” 
A consummate professional, she showed no 
sign of nerves as she offered up a riveting per-
formance that was broadcast live for millions 
of radio listeners.
  On that stage, accompanied only by a Stein-
way piano, wrapped in her fur coat against the 
April wind, the Lincoln statue looming behind 
her, Anderson was a regal figure. The little 
girl born in Philadelphia to parents too poor to 
afford music lessons had come a long way, and 
now was headlining one of the most signifi-
cant musical events of the twentieth century. 
The concert became known as Anderson’s 
“protest” concert, and was a tour de force that 
awakened the national psyche to the reality of 
racial discrimination, even as it symbolized 
basic American values. Says historian Scott 
Sandage: “The modern civil rights movement 
came of age on Easter Sunday 1939.” 

Strange Fruit - 1939
 “Here is a fruit for the crows to pluck/ For the 
rain to gather/ For the wind to suck/
For the sun to rot/ For the tree to drop/ Here is 
a strange and bitter crop”
In March 
1939, a 
23-year-old 
Billie Holi-
day walked 
up to the mic 
at the Café 
Society, the 
only racially 
integrated 
nightclub in 
New York 
City, to sing 
her final 
song of the night. Per her request, the waiters 
stopped serving and the room went completely 
black, save for a spotlight on her face. And 
then she sang, softly in her raw and emotional 
voice:
“Southern trees bear a strange fruit/ Blood on 
the leaves and blood at the root/ Black bodies 
swingin’ in the Southern breeze/ Strange fruit 
hangin’ from the poplar trees”
 No one else could have sung the song like she 
did. There was simmering rage in the way she 
clipped the syllables, but also a deep mournful 
quality. When Holiday finished, the spotlight 
turned off. When the lights came back on, the 
stage was empty. She was gone. And per her 
request, there was no encore. This was how 
Holiday performed “Strange Fruit,” which she 
would determinedly sing for the next 20 years 
until her untimely death at the age of 44. 
“Strange Fruit” was written by a Jewish high 
school teacher from the Bronx, who also hap-
pened to be a civil rights activist and member 

of the Communist party. Abel Meeropol came 
across a 1930 photo that captured the lynch-
ing of two black men in Indiana. The visceral 
image haunted him for days and prompted him 
to put pen to paper, first as a poem, then later 
as a song. Meeropol passed it on to a nightclub 
owner, who then introduced it to Holiday.
“Pastoral scene of the gallant South/ The 
bulgin’ eyes and the twisted mouth/
Scent of magnolias sweet and fresh/ Then the 
sudden smell of burnin’ flesh”
Holiday’s startling, dramatic and effective in-
terpretation of the song could jolt any audience 
out of its complacency. The most common 
reaction was stunned silence at first, followed 
by nervous, and then thunderous applause. But 
the shocking, graphic lyrics were disquieting 
to some and drew a variety of reactions, from 
tears to walkouts and racist hecklers. Radio sta-
tions in the U.S. and abroad blacklisted it and 
Holiday’s label, Columbia Records, refused to 
record it. She turned to a smaller label, Com-
modore, and cut it later in 1939. In spite of its 
sparse, unconventional arrangement and vivid 
lyrics, her recording became a sensation. 
The record was a hit, but gained Holiday some 
enemies. One individual who was determined 
to silence her was Federal Bureau of Narcotics 
commissioner Harry Anslinger. A known racist, 
he forbid Holiday to perform “Strange Fruit” 
and she refused, setting off a chain of events 
that led to her spending a year and a half in 
prison for possession of narcotics. Upon her 
release in 1948, federal authorities refused to 
reissue her cabaret performer’s license. Her 
nightclub days, which she loved so much, were 
over.
(Footnote: Meeropol was later called to 
testify before the New York state legisla-
ture’s Rapp-Coudert Committee, which was 
investigating supposed Communist influence 
in the state’s public schools and colleges. He 
was asked whether the Communist Party had 
instructed him to write the song, which he 
found “very amusing.” By 1953, Meeropol had 
relocated to Los Angeles to become a full-time 
songwriter; his other best-known composition 
was the anti-prejudice song “The House I Live 
In,” immortalized by Frank Sinatra. That year, 
Meeropol’s name returned to headlines when 
he and his wife adopted Robert and Michael 
— the sons of Julius and Ethel Rosenberg, 
the couple executed by the U.S. government 
that year for supposedly passing American 
atom-bomb secrets to the Soviet Union.)  
Among the many jazz ballads that Holiday 
is celebrated for, “Strange Fruit” will always 
be her defining work. She took what was 
originally an expression of political protest and 
transformed it into a work of art for millions 
to hear. The song has endured and inspired. In 
2002, Strange Fruit was added to the National 
Registry of the Library of Congress, immor-
talizing it as a song of great significance to the 
musical heritage of the US.  It has been called 
the first protest song, and in 1999 Time Maga-

Fats Waller and Andy Razaf
Billie Holiday
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zine designated it as the “song of the century.”   
(Footnote: “Strange Fruit” has been covered 
by many vocalists over the years, most notably 
Nina Simone, Diana Ross, Cassandra Wilson, 
and Bettye LaVette, and sampled by various 
hip-hop artists, including Kanye West. Despite 
my misgivings about a woman who is not of 
color singing it, my new favorite version is 
Beth Hart and Joe Bonnamassa from 2013. 
Check it out…..) 

Paul Robeson 1898-
1976
“When I sang 
my American 
folk melodies 
in Budapest, 
Prague, Tiflis, 
Moscow, 
Oslo, or the 
Hebrides or 
on the Span-
ish front, 
the people 
understood 
and wept 
or rejoiced 
with the spirit of the songs. I found that where 
forces have been the same, whether people 
weave, build, pick cotton, or dig in the mine, 

they understand each other in the common 
language of work, suffering, and protest.” — 
Paul Robeson
Paul Robeson was a famous African-American 
athlete, singer, actor, and advocate for the civil 
rights of people around the world. Born in 
Princeton, New Jersey, Robeson was the son of 
a runaway slave whose family knew hardship 
and the determination to rise above it. His own 
life was no less challenging.
In 1915, Robeson won a four-year academic 
scholarship to Rutgers University, where he 
was only the third black student to be accepted. 
He excelled in academics and sports, despite 
violence and racism from teammates, who tried 
to kill him, dislocating his shoulder, tearing 
away his fingernails and breaking his nose. 
He was twice named to the All-American 
Football Team, and graduated with honors as 
valedictorian of his class. However, it wasn’t 
until 1995, nineteen years after his death, that 
Paul Robeson was inducted into the College 
Football Hall of Fame.
After college, Robeson took a job with a law 
firm, but left when a white secretary refused 
to take dictation from him. He left the practice 
of law to use his artistic talents in theater and 
music to promote African and African-Amer-
ican history and culture. He is probably best 
known for his stirring delivery of the Showboat 
song “Old Man River”, for which he changed 
the lines from the meek “...I’m tired of livin’ 
and ‘feared of dyin’....,” to a declaration of 
resistance, “... I must keep fightin’ until I’m 
dying....”. 
Showboat was a testament to the courage of 
composer Jerome Kern, lyricist Oscar Ham-
merstein II, and producer Florenz Ziegfeld who 
attempted a complicated narrative – the first 
musical to tackle themes as serious as racism 
and miscegenation in the Deep South. The role 
of Joe, a barge worker by the Mississippi, was 
written for Robeson; he starred in the show 
in London in 1928, taking the city by storm. 
His deep bass timbre and the all-embracing 
humanity of his tone were captured in the 1936 
film adaptation and make an unforgettable 
impression.
Robeson made eleven films in all, and his 
talents took him all over the world. In London, 
Robeson earned international acclaim for his 
lead role in Othello, and performed in Eugene 
O’Neill’s Emperor Jones and All God’s Chillun 
Got Wings. Robeson’s travels taught him 
that racism was not as virulent in Europe as 
in the U.S. At home, it was difficult to find 
restaurants that would serve him, theaters in 
New York would only seat blacks in the upper 
balconies, and his performances were often 
surrounded with threats or outright harass-
ment. In London, on the other hand, Robeson’s 
opening night performance of Emperor Jones 
brought the audience to its feet with cheers for 
twelve encores. 
Paul Robeson used his booming voice to pro-

mote black spirituals and culture, and to benefit 
the labor and social movements of his time. 
He campaigned for better pay and conditions 
for miners in Wales and joined their hunger 
marches in 1927 and 1928. The bond between 
black American activist and Welsh coal pit 
workers was not as unlikely as it sounds: there, 
Robeson once said, he “first understood the 
struggles of white and Negro together – when 
I went down into the coal mine in the Rhondda 
Valley, lived amongst them”. He later starred in 
a 1940 film, Proud Valley, about a black miner 
moving to the region. 
In 1933, Robeson donated the proceeds of 
All God’s Chillun to Jewish refugees fleeing 
Hitler’s Germany. In New York in 1939, he 
premiered in Earl Robinson’s Ballad for Amer-
icans, a cantata celebrating the multi-ethnic, 
multi-racial face of America. It was greeted 
with the largest audience response since Orson 
Welles’ famous “War of the Worlds.”  
As a passionate believer in international 
cooperation, Robeson protested the growing 
Cold War and worked tirelessly for friendship 
and respect between the U.S. and the USSR. 
Robeson was perhaps the first global citizen, 
equally comfortable with the people of Harlem, 
Nairobi, and Moscow. Among his friends were 
future African leader Jomo Kenyatta, India’s 
Nehru, historian Dr. W.E.B. Du Bois, anarchist 
Emma Goldman, and writers James Joyce and 
Ernest Hemingway.
During the 1940s, Robeson continued to 
perform and to speak out. In 1945, he head-
ed an organization that challenged President 
Truman to support an anti-lynching law. In the 
late 1940s, when dissent was scarcely tolerated 
in the U.S., Robeson openly questioned why 
African Americans should fight in the army of 
a government that tolerated racism. Because 
of his outspokenness, he was accused by the 
House Un-American Activities Committee of 
being a Communist. The accusation nearly 
ended his career. Eighty of his concerts were 
canceled, and in 1949 two interracial outdoor 
concerts in Peekskill, N.Y. were attacked by 
racist mobs while state police stood by. Robe-
son responded, “I’m going to sing wherever 
the people want me to sing...and I won’t be 
frightened by crosses burning in Peekskill or 
anywhere else.” 
In a white man’s world during the Cold War, 
Robeson was considered a double danger: both 
black and red. In 1950, the U.S. revoked Robe-
son’s passport, leading to an eight-year battle 
to resecure it and to travel again. During those 
years, Robeson studied Chinese, met with Al-
bert Einstein to discuss the prospects for world 
peace, published his autobiography, Here I 
Stand, and sang at Carnegie Hall. In 1957, he 
made a transatlantic radiophone broadcast from 
New York to coal miners in Wales. In ill health, 
Paul Robeson retired from public life in 1963. 
He died in 1976, at age 77, in Philadelphia.
To be continued……..
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Yellowstone
Paramount | 3 Seasons | R
Hopefully the “new normal” doesn’t stay 
that way for very long but it is what it is. 
The brick-and-mortar theaters are pretty 
much all open with varying degrees of 
arbitrary restrictions which, for me, haven’t 
really caused any problems as far as the 
enjoyment of motion pictures. The biggest 
problem is the fact that studios are produc-
ing fewer and fewer in the way of feature 
films. The good news is there’s a lot of good 
stuff streaming. It’s almost harder to discuss 
a series that goes on for two or even more 
years, but I can give you a vague idea of the 
setup and how I’m liking it so far. Person-
ally, whatever series you begin, I think you 
should give it at least three or four shows 

Kajillionaire
Focus | R | 106 min
There’s an old saying that goes like this: 
“I don’t know much about art, but I know 
what I like.” Conversely, I guess know-
ing what you don’t like works as well. 
Sometimes in the world of art, music, and 
cinema, one finds oneself afraid to call 
something rubbish that the other richer and 
more influential people seem to think is 
wonderful. On the other hand, it could just 
be a matter of taste - how a particular piece 
strikes you at a particular time. I’ve loved 
some things that others have hated and vice 
versa. I won’t even make you wait till the 
end of the article to tell you that I hated 
Kajillionaire. As always, I refrain from 
looking at anyone else’s review until I’ve 
made up my mind, and found that, while 
I’m not completely alone, I’m certainly in 
the minority with that opinion. Personally, 
as a rule, I love con movies, especially the 
ones with charismatic characters fighting 
against the odds and coming up with clever 
and innovative ways to take money from 
people trying to make a quick buck. Like 
WC Fields says: “You can’t cheat an honest 
man.”
Unfortunately, none of those elements 
exist in KAJILLIONAIRE. The family of 
grifters at the center of the film includes the 
Dad, Robert (Richard Jenkins), basically a 
liar and a cheat whose cons are so mundane 
that you would imagine that a minimum 
wage job would be more rewarding; the 
Mom Theresa (Debra Winger), limping 
through the role like a shell-shocked hag; 
and the sullen and unkempt daughter whose 
character name is actually Old Dolio (Evan 
Rachel Wood), whose been trained since 
birth to participate in Mom and Dad’s third-

rate misdeeds. The plot itself is as incom-
prehensible as naming the Wood’s character 
and there’s not an ounce of charisma among 
them. As a matter of fact, none exists in this 
film until about halfway through, with the 
addition of Miranda (Gina Rodriguez), who 
enters the film like a candle in a pitch-black 
basement. For some reason, she will become 
intrigued with the odd lifestyle and join the 
trio. As the film drags on, she will become 
part friend, part sister, part mentor, even 
part lover to Old Dolio. Near the end, the 
two of them will bond even though it’s hard 
to figure out why and even harder to care. 
As with many independent so-called art 
films, cinematography and sound are clearly 
second rate but a great story and great acting 
can always overcome that. But not this time.
D
WSS

before you decide whether to bail. I didn’t 
particularly love the first couple installments 
of YELLOWSTONE but by the time episode 
3 was finished, I was hooked.
This is a big beautiful sprawling modern day 
western saga that will remind you at times of 
an R-rated DALLAS or possibly a western 
version of THE GODFATHER or even a 
hard-edged BONANZA. The patriarch of the 
Yellowstone Ranch, one of the largest in the 
West, is a cantankerous widower John Dut-
ton (Oscar winner Keven Costner), trying 
to keep the ranch out of the clutches of the 
modern age with its politicians and land de-
velopers, and dealing with five very different 
adult children. Kayce (Luke Grimes), having 
returned from the Special Forces, is reluctant 
to fully join the family ranch business, to 
the great disappointment of his Dad. He’s 
married an Indian girl and his son is one of 
the few bright spots in Grandpa’s life.
Jamie (Wes Bentley) was sent away to an 
Ivy League Law School but spends every 
day vainly fighting for his father’s ap-
proval. There is something terribly wrong 
between him and his sister, the hard-living, 
hard drinking, and dangerously smart Beth 
(Kelly Reilly). I assume the conflict will be 
explained as the series goes along.
There is Rip Wheeler (Cole Hauser), tough, 
mean and fiercely loyal, a troubled young 
man who was given a new lease on life on 
the Yellowstone Ranch.  
Chief Thomas Rainwater (Gil Birmingham) 
is the head of the tribe on the reservation 
- he is sometimes Dutton’s enemy and 
sometimes his ally. Of course, as the seasons 
progress, there are plenty of other antago-
nists, duplicitous politicians, and other sun-
dry and assorted bad guys to keep the story 
rolling along. At times exhilarating, at other 
times shockingly violent, YELLOWSTONE 
rolls through three seasons like a team of 
wild horses. Just for the record, season 4 
is green-lighted and should be out soon. I 
refuse to read any spoilers though. And I 
haven’t really given any here.
By the way folks, today’s shout-out is to the 
gang at the Kent Cinema, an eclectic laby-
rinth of a theater located in the college town. 
Don’t trust Fandango’s information page 
though, you can call the theater to make sure 
of times and shows.
A
WSS
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RIP Mac Davis 
Country music singer, 
songwriter, and actor 
Mac Davis, passed on 
Tuesday, Sept. 29 at 
age 78, one day after it 
was disclosed he had 
heart surgery.
Davis’ songs were 
recorded by Elvis 
Presley, Kenny Rogers, 
Dolly Parton, Bruno 
Mars, Glen Campbell, 
Tammy Wynette, 
Avicii, Andy Williams, Conway Twitty, Tom Jones, 
Johnny Cash, Bobby Blue Bland, Merle Haggard 
and O.C. Smith.
Davis recorded 20 albums and charted more than 40 
singles. He has five Gold Records and two Platinum 
Records. He is a member of the national Songwrit-
ers Hall of Fame and has a star on the Hollywood 
Walk of Fame. He is also a member of the Nashville 
Songwriters Hall of Fame, the Texas Country Music 
Hall of Fame and the Georgia Music Hall of Fame. 
He is among the handful of songwriters who have 

VKICKIN’ IT
been honored with a BMI Icon award.
Mac wrote several hits for Elvis Presley, including; 
“Memories,” “In the Ghetto,” “Don’t Cry Daddy” 
and “A Little Less Conversation.”
Davis was born Morris Mac Davis on Jan. 21, 1942 
in Lubbock, Texas. He was raised there by his strict, 
religious father. As soon as he graduated from Lub-
bock High, he moved to Atlanta, where his mother 
was living.
In Georgia, he played in a rock band, The Zots, 
and recorded a series of solo tunes for independent 
labels in 1962-65, but the recordings went nowhere. 
Eager to stay in show business, Davis became a 
promotion man for the Vee Jay and Liberty record 
labels.
He started working for Nancy Sinatra’s company, 
Boots Enterprises in the late 1960s. In 1966-67, 
Davis had his songs recorded by Campbell, Sinatra, 
Lou Rawls and Sam the Sham & The Pharaohs. He 
played on many of Sinatra’s recordings, and she 
worked him into her stage shows. Davis left Boots 
Enterprises in 1970 to sign with Columbia Records.
In addition Presley’s recordings of his songs, Bobby 
Goldsboro also recorded some of Davis’s material, 

including “Watching Scotty Grow”, which became a 
number one hit for Goldsboro in 1971.
“I Believe in Music” was recorded by several artists, 
including B.J. Thomas, Louis Jordan, Perry Como, 
the late Helen Reddy, and Davis himself before 
becoming a hit in 1972 for the group Gallery.
Davis topped the country and pop charts with “Baby 
Don’t Get Hooked on Me” in 1972, selling more 
than 1 million copies.
In 1974, Davis won the Academy of Country 
Music’s Entertainer of the Year award. Other hits 
included “Stop and Smell the Roses” (a number 
one success in 1974), “One Hell of a Woman” (pop 
number 11), “Rock ‘N’ Roll (I Gave You the Best 
Years of My Life)” (pop number 15), and “Burnin’ 
Thing” (pop number 53).
By the end of the decade, he moved to Casablanca 
Records, the home of KISS. He scored in 1980 
with the novelty song “It’s Hard to Be Humble,” a 
light-hearted song, which became his first country 
top 10. Later that year, he also had another top 10 
song with “Let’s Keep It That Way.”
Other hits were “Texas in My Rear View Mirror” 
and “Hooked on Music”, which became his biggest 
country music success in 1981, going to number 
two. In 1985, he recorded his last top 10 country 
music success with the song “I Never Made Love 
(Till I Made Love With You).”
Davis also pursued an acting career. From 1974 to 
1976, he had his own television variety show on 
NBC, “The Mac Davis Show.” He made his feature 
film debut opposite Nick Nolte in the football film, 
“North Dallas Forty” (1979). Davis played Will 
Rogers in the Broadway production of “The Will 
Rogers Follies” and in the national tour. He contin-
ued appearing on TV and in movies until last year.
In 2013, he reemerged in the music world by collab-
orating with Avicii on the international favorite “Ad-
dicted to You.” The following year, he reappeared 
on the pop charts as the co-writer of the Bruno Mars 
tune “Young Girls.”
His last appearance as an actor was portraying a 
preacher in the “J.J. Sneed” episode of the Dolly 
Parton’s Heartstrings Netflix series of mini movies 
in 2019.
Davis, who was married three times, leaves behind 
his wife, Lisa, and three children.

Austin City Limits 
special coming on 
Asleep at the Wheel
The kings of western swing, Asleep at the Wheel, will 
be the subject of a PBS retrospective, “ACL Presents: 
50 Years of Asleep at the Wheel” on Oct. 31.
The show is being presented by Austin City Limits. 
AATW performed on the series’ very first episode 
along with modern-day collaborations with Willie 
Nelson and Lyle Lovett (in total, the band has ap-
peared on 11 episodes).
Songs played on the show include:
“Hesitation Blues” featuring Willie Nelson - 2009
“Nothing Takes The Place of You” - 1976
“Blues for Dixie” featuring Lyle Lovett - ACL Hall of 
Fame 2015
“Let Me Go Home Whiskey” - 1976
“After You’ve Gone” featuring Willie Nelson, Freddy 
Powers, and Johnny Gimble - 1981
“I Can’t Give You Anything But Love “- 2015
“Boogie Back to Texas” - 1988
“Miles and Miles of Texas” - 1996, 2002 and 1980
“Choo Choo Boogie” - 1978, 1988, and 1996
“Pancho and Lefty” featuring Willie Nelson - 2009
“Take Me Back to Tulsa” featuring The Avett Broth-
ers and Vince Gill - 1996, 2015, 1978, and 1976
“Cotton Eye Joe” - 1980
The show is the kickoff of a coming year-long 
celebration of the band’s five-decade milestone. This 
past week, Asleep at the Wheel’s founder Ray Benson 
took part in “Thriving Roots,” AMERICANAFEST’s 
virtual conference, announcing the coming special 
and screening an hour-long interview and documenta-
ry produced by the Texas Music Office.
Benson and Asleep at the Wheel are currently being 
featured in the Country Music Hall of Fame’s Out-
laws and Armadillos exhibit and as part of the Whitliff 
Collection at Texas State University’s museum.
In 1970, Benson, Lucky Oceans and Leroy Preston 
moved to Paw Paw, West Va. And formed the band. 
Asleep at the Wheel received 10 GRAMMY Awards, 
was cited by the Country Music Association as 1976 
Touring Band of the Year and were given the 2009 
Lifetime Achievement Award by the Americana 
Music Association. They have released 31 albums and 
charted more than 20 singles on the country charts.
Asleep at the Wheel has been in the studio working 
on a new record to be released in early 2021.
“I’ve been told that I’m relentless, so I guess I am... 
I’m just doing what I believe I’m meant to do - I’m 
singing and playing and writing better than I ever 
have. My role and concept of leading a band has 
never changed. It’s gathering the best musicians I can 
find or convince to play to the best of their ability, and 
I just try to make the best decisions possible and kick 
some ass every night onstage. I’ve made it this far 
and don’t feel like I or the band will be slowing down 
anytime soon.”
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NOTES FROM TOM TODD

Sunday, Oct. 18
2:30 - 5:30

The Winery at Spring Hill
  

Saturday, Oct. 24
2:00 - 6:00

Old Firehouse Winery  

Sunday, Oct. 25
3:00 - 6:00 

Old Mill Winery
Weather permitting

check out
www.tomtoddmusic.com 

for more information & pictures

TOM TODD THE AMAZING
ONE-MAN-BAND

I’m learning that life can be full of ups 
and downs. Wonderful ups and crushing 
downs! But I’m also learning there are 
ways to deal with it! The trick is to go with 
the flow a little bit. Enjoy the ups, deal 
with the downs, but don’t worry so much. 
Even the downs can have an upside.
This year (2020, for those of you who for-
get what year we’re in) has been a perfect 
example. The Covid pandemic has really 
clobbered a lot of people. Loss of income, 
loss of businesses, people unable to visit 
loved ones, not to mention the people who 
have actually gotten sick from the dis-
ease. People are being advised to hunker 
down in their homes, not to go out unless 
absolutely necessary, don’t visit family 
and friends, don’t interact with others, blah 
blah blah! It can be an incredible bum-
mer! A serious bummer! Add to that the 
racial unrest, the approaching election and 
political infighting, forest fires, hurricanes, 
destructive prairie winds, tsunamis, mete-
orites, alien invasions, the sun blowing up 
and overdue library books! The list goes 
on and on!!
But don't despair! I know it's an old cliché, 
but behind every cloud is a silver lining! 
Speaking for myself, I had more off-
time available to do things I might not 
have otherwise done. I’ve been writing 
more (music and this stuff), getting some 
exercise, biking, kayaking, doing odd jobs 
around the house, etc.  And let me tell you, 
with this extra time available, my yard has 
never looked better! I love working in my 
yard! Chugging around on my lawn tractor, 
pruning, raking, puttering!
And my wife and I have been going to the 
parks. The parks!!! Holy smokes, do we 
have nice parks around here! I’m talking 
about Ashtabula, Geauga and Lake Coun-
ties. There are some beautiful, awesome 
parks in all three of these counties! Lots of 
rivers and gullies and forests and fields. I 
know, they’re not exactly Yellowstone. Our 
parks are small. You can do a complete 
walk around them in a couple of hours. But 
we have so many of them, with so much 
variety! It’s like an incredible treasure that 
we have right here in our own back yard.
And it’s been a good year for going to 
the parks. Enough rain, but lots of sunny 
days. Not as hot as some summers. In that 
respect, 2020 has been a good year! The 

Could be Better, Could be Worse!
trees are lush, and the wildflowers are thick 
and colorful and varied.
And here’s another thing: In most wil-
derness areas in other parts of the United 
States, taking a walk in the park can be 
a dangerous proposition. Here, we don’t 
have to worry about grizzlies, black bears, 
cougars, wolves, dangerous snakes (I know, 
some of these might be possible, but there 
is way less chance of seeing one of them 
than there is of getting struck by light-
ning!), nor alligators, killer bees, fire ants, 
sharks at the beach, earthquakes, floods and 
fires, deadly blizzards, killer heat, wild buf-
falo, Gila monsters, etc. Think of it! Here in 
NE Ohio, we have a pretty wonderful deal. 
We can go out and enjoy some incredibly 
beautiful nature and be quite safe while 
doing it. 
And it’s not overcrowded. There are so 
many different parks that none of them get 
too overpopulated.
A fun game, that we’re finding many people 
play, is to try to visit every park. Just expe-
riencing every park in one county would be 
an achievement. Visiting every park in all 
three counties would be an impressive and 
very enjoyable accomplishment. (Have any 
of you readers done that already?)
Another game people play is to visit every 
covered bridge in the area. There are many. 
It’s fun to find them. Some are tiny, some 
are impressively big. All maintained by the 
local city and county governments. 
So let me squeeze in a big THANK YOU 
to all the county and city park departments 
and the people that work in them. These 
parks are truly a valuable treasure that we 
can enjoy every day!
So that’s one way I survive life’s ups and 
downs. When I can’t work, or when I can’t 
see other family and friends, I can go to the 
park and turn my bad day into a good one.  
And there are other similar ways to keep 
your sanity. You have to find what works 
for you and get busy at it!
So with this Covid pandemic, things could 
be better, but they could be worse. I’m 
going to keep busy, maybe write a song, 
catch up on my correspondence, re-string a 
couple guitars and keep a positive attitude.
And my lawn looks great!
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Can you find the bones hidden in the box? They may be horizontal, vertical, 

diagonal, forwards or backwards.
CARPALS, CLAVICLE, COCCYX, ETHMOID, FEMUR, FIBULA, HUMERUS, ILLI-
UM, ISCHIUM, MANDIBLE, MAXILLA, METACARPALS, PATELLA, PHALANGES, 
PUBIS, RADIUS, RIBS, SACRUM, SCAPULA, SKULL, STERNUM, TALUS, ULNA, 
VERTEBRA.
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BONES
Can you find the bones hidden in the box? They may be
horizontal, vertical, diagonal, forwards or backwards.

CARPALS, CLAVICLE, COCCYX, ETHMOID, FEMUR, FIBULA,
HUMERUS, ILLIUM, ISCHIUM, MANDIBLE, MAXILLA, METACARPALS,
PATELLA, PHALANGES, PUBIS, RADIUS, RIBS, SACRUM,
SCAPULA, SKULL, STERNUM, TALUS, ULNA, VERTEBRA.

Puzzle Choice

BONES
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|| Crossword MenuHome Standard US Crosswords Vol 2

Standard Crossword- usp156

Puzzle Choice

Across
1. Travel through water
5. Large African antelope
8. Journey
12. Giant
14. Lubricant
15. Letting agreement
16. Part of a Roman
amphitheater
17. Appropriate
18. Expel from a country
19. Dismissal from office
21. Pit viper
23. Dream state, initially
24. A quick run
25. Tantrum
28. Acidic fruit
30. Harry
35. Exam by word of mouth
37. Suspiration
39. Door or gate fastener
40. Lawsuit
41. Homeless cat
43. Floating mass of ice
44. Express audibly
46. Story
47. Counterweight used to
obtain net weight
48. Ride on a plank
50. Lacking hearing
52. Unit of play in squash
53. Cut into cubes
55. Place seeds in the ground
57. Lean back
61. Straight section of a
racetrack
65. Assumed name
66. Lair
68. Jewelled headdress
69. A drawback not immediately
obvious
70. In the past
71. Mistake
72. Leg joint
73. Angry dispute
74. Simpleton

Down
1. Celestial body
2. Finishing line
3. Part of a list or collection
4. Landed estate of a lord
5. Successful scoring
attempt
6. Pinch
7. Radical
8. Written matter
9. Complain bitterly
10. Small island
11. Look searchingly
13. Umbilicus
15. Deadly
20. Awry
22. Residue from burning

24. Demean
25. Concentrate
26. Very angry
27. One of the senses
29. Baseball glove
31. A flat float
32. Mythological Titan
33. Set of twenty
34. Bed linen
36. Sediment from
fermentation of an
alcoholic beverage
38. Showing vigorous
good health
42. Leavening agent
used to raise bread

45. Pungent edible root
49. Be victorious
51. With great loudness
(music)
54. Durable aromatic wood
56. Uncanny
57. Cut of meat
58. Zeal
59. Make reference to
60. Delicate woven fabric
61. Form of precipitation
62. Starchy tuberous root
63. Harvest
64. Leporid mammal
67. Self

Solution
Across
1. Travel through water
5. Large African antelope
8. Journey
12. Giant
14. Lubricant
15. Letting agreement
16. Part of a Roman amphi-
theater
17. Appropriate
18. Expel from a country
19. Dismissal from office
21. Pit viper
23. Dream state, initially
24. A quick run
25. Tantrum
28. Acidic fruit
30. Harry
35. Exam by word of mouth
37. Suspiration
39. Door or gate fastener
40. Lawsuit
41. Homeless cat
43. Floating mass of ice
44. Express audibly
46. Story
47. Counterweight used to 
obtain net weight
48. Ride on a plank
50. Lacking hearing
52. Unit of play in squash

53. Cut into cubes
55. Place seeds in the ground
57. Lean back
61. Straight section of a 
racetrack
65. Assumed name
66. Lair
68. Jewelled headdress
69. A drawback not immedi-
ately obvious
70. In the past
71. Mistake
72. Leg joint
73. Angry dispute
74. Simpleton
Down
1. Celestial body
2. Finishing line
3. Part of a list or collection
4. Landed estate of a lord
5. Successful scoring attempt
6. Pinch
7. Radical
8. Written matter
9. Complain bitterly
10. Small island
11. Look searchingly
13. Umbilicus
15. Deadly
20. Awry
22. Residue from burning

24. Demean
25. Concentrate
26. Very angry
27. One of the senses
29. Baseball glove
31. A flat float
32. Mythological Titan
33. Set of twenty
34. Bed linen
36. Sediment from fermenta-
tion of an alcoholic beverage
38. Showing vigorous good 
health
42. Leavening agent used to 
raise bread
45. Pungent edible root
49. Be victorious
51. With great loudness 
(music)
54. Durable aromatic wood
56. Uncanny
57. Cut of meat
58. Zeal
59. Make reference to
60. Delicate woven fabric
61. Form of precipitation
62. Starchy tuberous root
63. Harvest
64. Leporid mammal
67. Self

Solution on page 20



North Coast Voice Magazine | northcoastvoice.com • (440) 415-0999 | Oct. 7 - Nov. 4, 2020  23

North Coast Voice
Can you find the bones hidden in the box? They may be horizontal, vertical, 

diagonal, forwards or backwards.
CARPALS, CLAVICLE, COCCYX, ETHMOID, FEMUR, FIBULA, HUMERUS, ILLI-
UM, ISCHIUM, MANDIBLE, MAXILLA, METACARPALS, PATELLA, PHALANGES, 
PUBIS, RADIUS, RIBS, SACRUM, SCAPULA, SKULL, STERNUM, TALUS, ULNA, 
VERTEBRA.

BONES
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