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Join us in Ohio Wine CountryJoin us in Ohio Wine Country

OLD FIREHOUSEOLD FIREHOUSE
WINERYWINERY
5499 Lake Road East 

Geneva-on-the Lake, Ohio
Open 7 days year round!

SEE INSIDE BACK COVER FOR 
MUSIC, & EVENTS

www.oldfirehousewinery.com
Hand Crafted Award-Winning Wines

FOR ENTERTAINMENT AND 
EVENTS, SEE OUR AD ON PG. 7

Hours: Sunday. Noon-5:00, Mon.-Tues. 
Closed, Wed. Noon-6:00, Thurs. Noon-
8:00, Fri. Noon-9:00, Sat. Noon-9:00

4573 Rt. 307 East, Harpersfield, Oh 
440.415.0661

www.laurellovineyards.com
wineabit@laurellovineyards.com

Entertainment every weekend! See pg. 5
Wednesday & Thursday Noon – 6
Friday & Saturday Noon – 11pm

Sunday Noon – 6pm

834 South County Line Road
Harpersfield, Ohio 44041

440.361.3049
www.bennyvinourbanwinery.com

winemaker26@gmail.com

6451 N. RIVER RD., HARPERSIELD, OHIO
Hours: Wed. and Thurs. 3-7

Fri. and Sat. 12 - 8 • Sun. 12 - 6
Closed Mon. and Tues.

WWW.HUNDLEY CELLARS.COM

Join us for live music! 
See pg. 7 for schedule

HOURS
Restaurant: Wed. & Thurs. 12-8

Fri. & Sat. 12-9, Sunday 1-6 
Tasting Room: Mon. & Tues. 11-5
Wed. & Thurs. 11-8, Fri. & Sat. 11-9,

Sunday 1-6
5585 N. River W, Geneva, Ohio 44041 

(440) 466-8466
www.ferrantewinery.com

1520 Harpersfield Road Geneva • 
440-466-1248

Geneva Exit off I-90, S. on SR534 • 2/10 mile

Live Music every weekend!
See pg. 6 for details 

Hours: Sun-Thurs: Noon-8pm 
Fri & Sat: Noon-10pm

www.deersleapwine.com

Estate Vineyards & Award-Winning Wines

Fall Hours - Open 7 days a week!Fall Hours - Open 7 days a week!
Sun - Thurs 12-6pm • Fri - Sat 12-8pm

Live Music
Saturdays 5-8pm Outside under covered pavilion

636 State Route
534 Harpersfield

440.361.4573
kosicekvineyards.com

Our deck is the perfect spot to admire the trees as they change into their Fall Colors.

GRAND RIVER
CELLARS

5750 S. MADISON RD. (RT528)
MADISON, OH • 440-298-9838

Go to www.debonne.com for details

DEBONNÉ VINEYARDS
&

Double Wing Brewing Co.
7840 Doty Rd., Madison, OH

440-466-3485

October 9th - Ernest T Band
October 16th - Jim Ales
October 23rd - Steve Madewell

And that's a wrap..... We look forward to Live Music returning in the spring.

V
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Continued on Page 5

VNEWS & EVENTS
Adult Wine & Cocktail Trail Now through 
October 31st, Noon-5pm
A new fun trail with seasonal treats and cocktails!
Ghouls just wanna have fun! We’ve conjured up a great time in the Grand River Valley with an 
Adult Trick or Treat Wine & Cocktail Trail! 
At Grand River Cellars, Debonne Vineyards, Cask 307, South River Vineyard and Red Eagle 
Distillery, enjoy 2 wine samples (cocktail at Red Eagle) and a fall-themed or ghoulish appetizer 
for $8 per person at each location. 
Pick up a trail card at any location and turn in your completed card at your last stop within the 
month of October to enter to win fun prizes.
(Groups of 10+ must call in advance to register.)
Visit www.grandrivercellars.com/event/adult-trick-or-treat-wine-cocktail-trail for listing of 
appetizers at each winery and sangria or cocktails options.

The Beatles: Get Back
The most anticipated book in more than a decade 
by the legendary band, The Beatles: Get Back is the 
official account of the creation of their final album, Let 
It Be, told in The Beatles’ own words, illustrated with 
hundreds of previously unpublished images, including 
photos by Ethan A. Russell and Linda McCartney. Half 
a century after the 1970 Let It Be album and film, this 
milestone book coincides with the global release of 
Peter Jackson’s documentary feature film, The Beatles: 
Get Back.
The book opens in January 1969, the beginning of 
The Beatles’ last year as a band. The BEATLES (The 
White Album) is at number one in the charts and the 
foursome gather in London for a new project. Over 
21 days, first at Twickenham Film Studios and then at 
their own brand-new Apple Studios, with cameras and 
tape recorders documenting every day’s work and con-
versations, the band rehearse a huge number of songs, 
culminating in their final concert, which famously 
takes place on the rooftop of their own office building, 
bringing central London to a halt.
The Beatles: Get Back tells the story of those sessions through transcripts of the band’s candid 
conversations. Drawing on over 120 hours of sound recordings, leading music writer John 
Harris edits the richly captivating text to give us a fly-on-the-wall experience of being there in 
the studios. These sessions come vividly to life through hundreds of unpublished, extraordi-
nary images by two photographers who had special access to their sessions—Ethan A. Russell 
and Linda Eastman (who married Paul McCartney two months later). Also included are many 
unseen high-resolution film-frames, selected from the 55 hours of restored footage from which 
Peter Jackson’s documentary is also drawn.
Legend has it that these sessions were a grim time for a band falling apart. However, as ac-
claimed novelist Hanif Kureishi writes in his introduction, “In fact this was a productive time 
for them, when they created some of their best work. And it is here that we have the privilege of 
witnessing their early drafts, the mistakes, the drift and digressions, the boredom, the excite-
ment, joyous jamming and sudden breakthroughs that led to the work we now know and ad-
mire.” Half a century after their final performance, this book completes the story of the creative 
genius, timeless music, and inspiring legacy of The Beatles.
Available October 12, 2021
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Friday, Oct. 8:  Pitt Boss, Elm Road Plaza, Warren 6 - 9 PM
 
Friday, Oct. 15:  Deers Leap, Rt. 534 Geneva 6 - 9 PM
 
Saturday, Oct. 16:  Stonegait Winery, 4275 Bates Rd. Madison 5 - 8 PM
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Friday, Oct. 22:  Living Room Tavern, 5000 E. Market , Warren, 7 - 10 PM
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Auto Home Business Life

TREEN
INSURANCE

Scott Treen

We Offer the
Personal Service 
You’ve Missed Lately
AUTO • HOME

BUSINESS • LIFE

from the Spookiest Agent ever!

HAPPY
HALLOWEEN

1484 State Route 46 N. • Suite 8
Jefferson, Ohio 44047

(440) 576-5926

PEDESTRIAN RAMBLINGS 15
MOVIE REVIEWS 17
The Many Saints of Newark, The 
Card Counters, Cinderella, Cry 
Macho

NEW READS 19
Made in Hollywood: All Access 
with The Go-Gos, In My Eyes: 
Photography 1982-1997, Peter and 
The Wolves

WATERFRONT FRONTLINE 21
Fall[out] is in the air



North Coast Voice Magazine | northcoastvoice.com • (440) 415-0999 | Oct. 6 - Nov. 3, 2021  5

North Coast Voice
Continued From Page 3

834 South County Line Rd.
Harpersfield, Ohio 44041

440-361-3049
www.bennyvinourbanwinery.com

Live Entertainment!

Open: Weds & Thurs: Noon-6pm
Fri: Noon-11 pm • Sat: Noon-11 pm • Sun: Noon-6 pm

We are always available for take-out wine orders.

Friday & Saturday 7-10p • Sunday 2-5p

10/8........ Nicely Done
10/9........ Two Fifths
10/10...... Bob Potts Duo
10/15...... Back When
10/16...... FOGG
10/17...... Dueling Dames
10/22...... Solo Six Strings
10/23...... Legacy Band
10/24...... 2 Boomers Duo
10/29...... Take II
10/30...... Lost Sheep Band
10/31...... Ted Riser and
                Billy Mangano
11/5........ Prodigal Step Sons
11/6........ Legacy Band
11/7........ Kris Ferrell

Vineyard and Bed & Breakfast

Call for Spa Suite
   Room Reservations

518 Gore Road • Conneaut • 440-593-5976
www.bucciavineyard.com

Hours: Tues & Wed & Thurs 12-6
Fri & Sat 12-9

Wine friendly appetizers available.

Follow us on Facebook for event details

FRI.
& SAT.
6-9pm

10/8 .........Touch of Grey
10/9 .........Kevin Wilson
10/15 .......Jay B
10/16 .......Face Value Duo
10/22 .......Me and The Boy
10/23 .......Baker's Basement
10/29 .......Josh Travis Band
10/30 .......Touch of Grey
       Grateful Halloween

WEEKEND
MUSIC!

Welcome Stable Winery – The Area’s Newest 
Winery & Event Venue
Located in Andover, the building that Stable 
Winery occupies was originally constructed in 
the 1930’s to house race horses. The property 
was purchased by the Litwiler Family in 2017 
for the sole purpose of building a winery from 
the ground up. Renovations continued for more 
than 2 years, and included a new waste water 
treatment system, commercial kitchen, bar, and 
wine-making facility.
In addition to great wine, Stable Winery offers 
domestic beer, regional craft beer, and top of 
the line bourbons. Their menu offers a meat and 
cheese board, hand-pressed pizza, hand-pulled 
pork sandwich, homemade breads, soups and 
pies. 
With 120+ acres and 2 additional barns totaling 
9,000+ sq ft in usable space, the owners have big plans for the future! Those plans include a 
wedding and event venue, a bed-and-breakfast, and perhaps even a music festival.
Stable Winery was excited to have Nashville recording artist, “Stacy Mitchhart”, come to town 
for the first ticketed concert. The first of many upcoming special events, Stacy entertained a sold 
out show, stating “It was a great crowd at a great new winery. I am looking forward to coming 
back soon!”
Current venue hours: Wed. & Thu. - 5-9, Fridays 3-9, Saturdays 12-9. Hours may fluctuate as 
the weather changes so check the website or call ahead. See the October music schedule in the 
ad on this page.
www.stablewinery.com 

Major Labels: A History of Popular Music in 
Seven Genres
An epic achievement and a huge delight, the entire history of 
popular music over the past fifty years refracted through the 
big genres that have defined and dominated it: rock, R&B, 
country, punk, hip-hop, dance music, and pop.
Author, Kelefa Sanneh, one of the essential voices of our 
time on music and culture, has made a deep study of how 
popular music unites and divides us, charting the way genres 
become communities, shape-shifting across the years, giving 
us a way to track larger forces and controversies. In Major 
Labels, Sanneh distills a career’s worth of knowledge about 
music and musicians into a brilliant and omnivorous reck-
oning with popular music—as an art form (actually, a bunch 
of art forms), as a cultural and economic force, and as a tool 
that we use to build our identities.
 As Sanneh unspools the stories of the genres that have 
defined popular music, the connections build, and big themes 
accrue momentum: the tension between mainstream and 
outsider, between authenticity and phoniness, between good 
and bad, right and wrong. Throughout, race is a powerful 
touchstone: just as there have always been Black audiences and white audiences, with more or 
less overlap depending on the moment, there has been Black music and white music, constant-
ly mixing and separating. Sanneh debunks cherished myths, reappraises beloved heroes, and 
upends familiar ideas of musical greatness, arguing that sometimes, the best popular music isn’t 
transcendent. It expresses our grudges as well as our hopes, and it is motivated by greed as well 
as inspiration; music is a powerful tool for human connection, but also for human antagonism. 
The book will intoxicate music nerds, even as it serves as a heady gateway drug for occasional 
listeners, or even non-listeners. The opposite of a modest proposal, Major Labels takes on the 
whole extraordinary range of popular music over the past half century, and it pays in full.



Chardonnay, the ‘Queen’ of white wines
It has been a while since this column discussed Chardonnay, one of the premier vari-
eties we now grow in the area.  Since 2008, when it was first addressed in the North 
Coast Voice, much has changed here regarding this lovely white.
Over a couple of decades, local winemakers have honed their skills and now produce 
a whole range of Chardonnay styles:  unoaked wines who lived only in stainless steel 
and glass bottles; lightly oaked ones which have gone through secondary malo-lactic 
fermentation (where harsh apple-like acids are converted to softer milk-like acids); 
some fuller-bodied ones aged in heavily toasted barrels; and a number of ‘vineyard 
designated’ labels giving credit to the growers who produced the fruit. Rather than one 
or two of the historic wineries selling Chardonnay back then, most of the 30 local tast-
ing rooms now offer some version.  Sipping ‘Chard’ at the Conneaut Creek and Grand 
River Valley wineries offers lots of opportunities to explore this varietal.  
That being said, knowing more about this Queen of Whites only makes us better 
consumers, as around the world, chardonnay is recognized as the most noble of white 
wines.  It is widely planted, capable of producing a broad range of wine styles, and has 
almost universal appeal.  
Chardonnay was one of the first ‘viniferas’ (European style grapes) to be successfully 
grown here in northeast Ohio.  While it is surely susceptible to injury from our uneven 
and rather harsh winter temperatures, it usually experiences less winter damage than 
more tender varieties like Sauvignon Blanc, Merlot, or Pinot Noir.  
The integrity of a wine producing region is based largely on its ability to grow the fruit 
from which local wines can be made.  When pioneers like Arnie Esterer of Conneaut 
illustrated that the variety could successfully be grown and yield wines of notable 
quality, several regional producers followed his lead.  
Chardonnay vines take their name from a village in France near Macon and yield 
rather longish bunches with golden berries that are almost translucent when fully ripe. 
As finished wines, they very much reflect growing conditions and cellaring techniques 
used by each winemaker. Some Chardonnays are grown in heavy soils, then fermented 
and aged in oak barrels for an extended period.  The resulting wines are big, full of 
vanilla, heavy with oak, and long-lived.  Other grapes are grown in light gravely soils, 
fermented in stainless steel, and aged only for a few weeks or months in oak.  They are 
fresher, lighter, and less complex, with a fruit ‘up front’ finish.  Regardless of the tech-
niques used, most Chardonnays age well, developing depth, complexity, and interest in 
the bottle.   
Every fine restaurant offers a plethora of Chardonnay selections.  Some cynics believe 
it became the country’s most popular white in the early eighties because it has a name 
that is easy to pronounce.  While there may be a grain of truth in that suggestion, a 
more plausible explanation is that Chardonnay is truly a great grape which produces 
pleasant, interesting wines and complements many styles and varieties of cuisine.  
With flavors of apple, pear, citrus, peach, butter, honey, butter, and vanilla, how could 
it not be widely accepted as an appealing food wine? 
Since Chardonnay is so widely available here, a festive evening with friends might be 
planned around a ‘varietal’ tasting.  Visit several of the local wineries that produce the 
wine and purchase a bottle from each.  Chill the bottles slightly and conceal each in a 
brown bag.  Provide some simple breads and cheeses.  Invite your guests to compare, 
contrast, share notes and learn more about this most appealing wine variety grown 
right here in our back yards.  
For more information:  dwinchell@ohiowines.org

North Coast Voice Magazine | northcoastvoice.com • (440) 415-0999 | Oct. 6 - Nov. 3, 2021  7

North Coast Voice

& RESTAURANT& RESTAURANT

403 S. Broadway • Geneva • 440.466.5560

www.theoldmillwinery.com

Closed Mondays • Tues-Fri. 4-8pm
Sat-Sun.  Noon-8:00pm

Kitchen closes 1/2 hr. earlier

BURGER OF MONTH:
The Octoberfest

Wineburger topped with grilled onions
& beer cheese served on a pretzel bun

PIZZA OF MONTH:
Perogi Pizza

Pizza topped with garlic mashed potatoes,
grilled onions & cheddar cheese

BEER OF MONTH:
Great Lakes Dortmunder

 $2.50

STILL SEATING
ON THE PATIO!

Follow us on 
Facebook;
visit us on 

theoldmillwinery.com

For parties of 8-10
please call for
a reservation.

We continue to offer curbside pickup

Now serving a variety of 
WINE SLUSHIES!

Purchase a souvenir cup & receive a discount on refills!

Oct. 15th & 16th • Dinner Specials! 

CELEBRATING

SWEETEST DAY

STOP IN & TRY OUR
NEW MENU!
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Steak & Seafood
Restaurant

Full Bar • Large Selection
of Domestic, Imported

& Craft Beer

1520 Harpersfield Road
 Geneva • 440-466-1248

Geneva Exit off I-90, S. on SR534 • 2/10 mile

www.deersleapwine.com

Open 7-Days-a-Week 
for Lunch & DinnerDEER’S LEAP WINERY

Regular Hours: 
Mon.-Thurs. Noon-8 • Fri. & Sat. Noon-10

Live Entertainment
Fri. & Sat. 6:30-9:30 • Sun. 2-5

WEDNESDAY
WING NIGHT

Even with the crazy wing prices
these days we offer 2lbs. for $15!

(In house only)

7-DAYS-A-WEEK
TO-GO PIZZA & WINGS

7-DAYS-A-WEEK
WINE SPECIALS!

10/8........Castaways
10/9........Music of 
                Gary Pirrung
10/15......Take II
10/16......Black Jack Gypsie's
10/22 .....Music of 
                Gary Pirrung
10/23 .....Inchootz Band
10/29 .....Thunder Creek Band
10/30 .....Castaway's
11/5........New Music of 
                Matthew Skeen 
11/6........Andy's Last Band
11/12......Castaways

Enjoy some of the best food
in Geneva with a complete menu

from steaks to seafood as
well as homemade Pizza.

VWINE 101
 By Donniella Winchell
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Entertainment

4573 Rt. 307 East • Geneva
440.415.0661 • LaurelloVineyards.com

A Boutique Winery featuring
Handcrafted, Award-Winning Wines.

Hours: Sunday Noon-5:00 • Mon.& Tues.  Closed • Wed.  Noon-6:00
Thurs. Noon-8:00 • Fri. Noon-9:00 • -Sat.  Noon-9:00

All entertainment is 6-9pm

10/08 ...... Cynthia Wolf
10/9 ........ Randall Coumos
10/15 ...... Nia Covington
10/16 ...... Maria DiDonato
10/22 ...... Paul Rost
10/23 ...... Don Perry Duo
10/29 ...... Mike & Priscilla
10/30 ...... Acoustic Joyride

TGIF DEAL IS BACK...

AND

$5.00 Off
Any In-House
Bottle of Wine!

20% GRATUITY
WILL BE ADDED.

Cheers to
Fridays�

Cheers to
Fridays�

Large
wood-fired

pizza of your
choice 15% off, 

plus 2
side salads.

www.hundleycellars.com
Kitchen opens at Noon and closes 30 minutes

before the whole joint shuts down for the night.

Uncork, Unwind & Enjoy the Music!

WEEKEND
MUSIC
2-5pm

6451 SR 307
Harpersfield, Ohio

440-361-3088

10/10 Five O’Clock Somewhere

10/16 Michael Kennedy
   (Sweetest Day Elvis Tribute!)

10/17 Me and The Boy

10/23 The Woodpeckers
10/24 Mitch and Melissa
10/30 Face Value
10/31 Fretless (Halloween)
11/6 Thomas Reed Smith

THURSDAY,
OCTOBER 21
Starting at 4:30
POTATO NIGHT!
with THOMAS REED SMITH



of rejection from major labels in Nashville, 
his ten self-produced albums have garnered 
critical acclaim and made quite a splash in the 
independent country scene. His latest release, 
Music City USA, is like a kiss-off to the Nash-
ville Music Machine.  
When he took the stage to accept his award, he 
was obviously surprised, touched, and at a loss 
for words. He said he felt funny accepting it, 

considering the talented 
women nominated with 
him. He also said “I 
guess ‘emerge’ is when 
they see you. I’m ten 
albums in.” 
Lifetime Achievement 
honors were accepted by 
the Fisk Jubilee Singers 
(Legacy of Americana 
Award, co-presented 
with the National Muse-
um of African American 
Music [NMAAM]), 
along with a dose of his-
tory and a soul-stirring 
performance by Leon 
Timbo and the pres-
ent-day singers. The Fisk 

Jubilee Singers date back 
to 1893, originating the shape note method 
of reading music, bringing songs like “Swing 
Low, Sweet Chariot” and “Nobody Knows the 
Trouble I’ve Seen” into the realm of nonsec-
ular Christian music, and even traveling to 
England to perform for the Queen.   
The Mavericks were presented with the Trail-
blazer Award by award-winning producer Tony 
Brown, who remembered their claim to be a 
country band when he signed them to MCA. 
As Raul Malo said as he accepted the award: 
“We lied! Country was one of the things that 
we did, but we got in and the rest is history.” 
They followed that remark with a sweeping 
Spanish performance of “La Sitiera,” backed 
by a stunning string quartet, a showcase of one 
of many cultural roots influences in Americana 
music. The Mavericks are known for combin-
ing Tex- Mex, neotraditional country music, 
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John Prine

 by Cat LillyV

North Coast Voice Magazine | northcoastvoice.com • (440) 415-0999 | Oct. 6 - Nov. 3, 2021  9

216-513-0529 for bookings
Facebook.com/MitchLarsonAcousticMusic 

MITCH LARSON
10/10 • 2:30-5:30
Spring Hill Winery 

 
10/15 • 6:30-10:30
Debonne Vineyards 

 
10/16 • 5:30-8:30 

Stable Winery, Andover 

10/24 • 2-5
Hundley Cellars 

 
10/30 • 6-9

Sparky’s Place

I N T R O D U C I N G
Rob’s

Now booking 
Fall & Winter dates!

Videos/calendar at RDD.rocks
Contact: Julie Slattery (440) 897-6227

Lori Weber and Julie Slattery

Oct. 8 • 7-10:30pm
Dogg House, Avon Lake

 
Oct. 17 • 2-5pm

Benny Vino, Geneva

Hard to believe that this year’s awards cere-
mony was the twentieth time fans, artists, and 
industry professionals from all over the world 
have gathered in Nashville to salute the roots 
of America’s music. Even today many people 
have no idea what defines Americana music 
and have never heard of most of the artists 
representing the genre. Well, they don’t know 
what they are missing.        
The Honors and Awards ceremony, held at the 
Ryman Auditorium, is a bare bones production 
with no elaborate staging, costume changes, or 
choreographed dance troupes. The rustic brick 
and barn beam stage backdrop is accented 
by oriental rugs across the wooden floor and 
subtle lighting, creating a warm, comfortable, 
laid-back atmosphere.  
Likewise, there are no huge media stars here. 
Most of these performers are little-known to 
mainstream America. Some have been toiling 
away for years, playing small clubs across the 
country for little pay. Or busking on the street 
or in the subway, waiting for the right person 
to hear them and offer a record contract. But 
one thing unites them all – the unwillingness 
to compromise their music to fit in to the vapid 
mediocrity of today’s conventional country 
radio. So you won’t hear them there. 
No corny jokes or awkward skits between 
co-hosts, no lengthy acceptance speeches 
unceremoniously cut off by an orchestra, 
and apparently no ego-driven presenters or 
performers. Just a bunch of down-home folks, 
all rooting for each other, and rolling with the 
punches, the little glitches that inevitably occur 
during a live broadcast. 
The ceremony began with a rousing rendition 
of “Can’t You Hear Me Knocking”, a tribute 
to the late Charlie Watts. This year the hosting 
duties were shared among the performers 
involved in the show, and began with heart-
warming opening remarks from Brandi Carlile, 
who addressed the year of the pandemic and 
how it changed our lives. It was clear that the 
close-knit roots community was delighted to 
be back together in person after having to sit it 
out in 2020. (Awards were mailed to recipients 
last year.)          
The evening was a love-filled evening for 
artists who have left us, and for those who con-
tinue to move us forward with their music. The 
“family reunion,” as performer and presenter 
Allison Russell called it early in the show, was 
interspersed with tributes to Nanci Griffith, 
Tom T. Hall, and Justin Townes Earle, The 
Everly Brothers, and John Prine, who Brandi 

Americana Music Awards

Carlile dubbed the “Godfather of Americana”.
The ceremony presents only six awards, keep-
ing it simple. A generation-bridging group of 
musical innovators garnered coveted awards, 
including Brandi Carlile (Artist of the Year), 
Sturgill Simpson (Album of the Year), the late 
John Prine (Song of the Year), Black Pumas 
(Duo/Group of the Year), Charley Crockett 
(Emerging Act of the Year) and fiddler Kristin 
Weber (Instrumentalist of the Year). 
Charley Crockett’s acceptance speech was es-
pecially touching. He was the only male nomi-
nee for Emerging Act of The Year, beating out 
Allison Russell, Amythyst Kiah, Joy Oladokun, 
and Waxahatchee, all innovative female artists 
generating a lot of buzz for their ground-break-
ing new sound. Crockett is more of a retro kind 
of guy, a true fan of old-timey country music, 
rockabilly, and Western swing. He calls his 
sound “Gulf & Western” and his 
stage persona is reminiscent of Buck 
Owens or Ernest Tubb, complete 
with the polyester suit and cowboy 
hat.    
Raised by a single mother in a 
trailer park in Texas, Crockett left 
home at seventeen with a pawn 
shop guitar in hand and hitch-hiked 
across the country, busking on the 
streets, doing farm work and selling 
weed to get by. He lived in New 
York, California, New Orleans, and 
even Paris, France for a year before 
returning to Texas and releasing his 
debut album, followed by nine more 
in the next eight years. After years Brandi Carlile
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Tue. Oct. 5th
Grand River Manor
Wing Night • 6-9pm

 
Wed. Oct. 20th

Debonne Winery
6:30-9:30pm

 
Fri. Oct. 22nd

Grand River Cellars
7-9:30pm

 
Tue. Oct. 26th

Grand River Manor
Wing Night • 6-9 pm

••••••••••

••••••

••••••••••••••

••••••••••••••

••••••••••••••

Now booking for 2022
Please call or text 440-228-0684

The Porch Rockers BAND 
Sat. 10/16 ... 7-10pm
Chagrin River Pub  

 
"Just Andy"

Sun. 10/17 ... 2:30-5:30pm
Debonne Vineyards 

 
The Porch Rockers BAND

Thu. 10/28 ... 7-10pm
Chagrin River Pub 

The
Porch Rockers
           Band

Call Andy for bookings:
440.339.1069

facebook/theporchrockersband

For additional dates, see our Facebook page.

Latin, and rockabilly influences.  
Old Crow Medicine Show’s Ketch Secor 
presented Keb’ Mo’ with the Lifetime Perfor-
mance Award, citing Keb’s 1993 self-titled 
album with re-introducing the Delta blues to 
a whole new generation of fans. Released on 
Okeh Records, a vintage revival division of 
Sony Music, the album included two Robert 
Johnson covers and cemented Keb’s reputa-
tion as both an inheritor of a guarded tradition 
and a genuine original, which he proved with 
his performance of “Oklahoma”, his Gram-
my-winning song from 2020.  
When Trina Shoemaker was presented with 
the Producer/Engineer award by Sheryl Crow, 
she was clearly ill at ease with the attention, 
used to being behind the scenes, not in front 
of the camera. Despite being “outside of her 
wheelhouse”, she proceeded to give the best 
acceptance speech of the night. She cited 
spending a lifetime in front of a pair of speak-
ers, in the service of sounds. Going back to 
the beginning, when all she had was a dream, 
she thanked the man who put her finger in the 
cradle of the fader for the very first time, the 
people who had given her first breaks, and 
best advice, even if they did it by screaming 
in her face or smashing a Martin guitar 
into an EV wedge monitor. 
The final Lifetime Achievement Award 
for Inspiration was presented to Carla 
Thomas by Valerie June, after their 
scorching duet on “Call Me a Fool”, 
a neoclassic R&B song written by 
Valerie and featuring Carla and her sister 
Vaneese. Then the “Queen of Memphis 
Soul” took the stage for a feel-good 
performance of her Stax Records staple, 
“B-A-B-Y.”         
Throughout the night, attendees were 
treated to additional performances by 
Crockett, Jason Isbell, Sarah Jarosz, 
Amythyst Kiah, Margo Price, Allison 
Russell, and the Highwomen (Carlile, 
Natalie Hemby, Maren Morris, Amanda 
Shires) with Yola.
Joe Henry and Aoife O’Donovan gave 
tribute to Nancy Griffith on perhaps 
her most well-known song “Gulf Coast 
Highway”. In a touching moment, Steve Earle 

sang “Harlem River Blues”, 
written by his son, Justin 
Townes Earle, who passed 
in 2020. Buddy Miller re-
membered Tom T. Hall with 
“That’s How I Got to Mem-
phis”, citing his songwriting 
skills, which earned him the 
nickname, “The Storyteller”.  
In one of the most poignant 
moments of the evening, 
John Prine won the Song of 
the Year award for his last 
recorded song, “I Remember 
Everything.” His widow, 
Fiona Prine, mused that she 
had never been inside the 

Ryman without him, but, she said from the 
podium, “I think he’s here.” She also remarked 
that “I think the doors of this building have 
been pushed wide, wide open,” particularly 
for women, which John championed. Af-
ter the award was presented, “I Remember 
Everything” was performed by Brandi Carlile, 
Amanda Shires, and Margo Price.
A word about the house band, led by Buddy 
Miller – fantastic! Americana stalwart Miller 
returned as reigning musical director with 
an All-Star Band featuring Don Was, Jen 
Gunderman, Jim Hoke, David Mansfield, Jerry 
Pentecost, Aaron Lee Tasjan and the incredible 
McCrary Sisters backing many of the night’s 
performers.
The evening came to a memorable close with 
Emmylou Harris and Rodney Crowell during 
an entrancing rendition of the Everly Brothers’ 
“Let It Be Me” which transitioned into “Bye 
Bye Love,” a touching, harmony-laced salute 
to the late Don Everly. The Americana Music 
Awards is the best – I highly recommend 
watching this confluence of roots, blues, soul, 
folk and country music. In these troubling 
times, we all need a little uplift! 

The Highwomen

Valerie June with Carla Thomas

4275 Bates Road • Madison • 440-307-9571
www.stonegaitwinery.com

FULL
LUNCH & 
DINNER
MENU

Hours:  Mon, Tue & Wed: Noon-7 • Thur: Noon-8 • Fri & Sat: Noon-10 • Closed Sundays

Wood Fired Pizza
Sandwiches, Salads & Sharable Appetizers

Live Entertainment
10/8 ...... Jimmy Ales
10/9 ...... Tom Todd
10/15.... Solo Six String
10/16.... Take II
10/30.... Tom Todd

live like someone left the gate open.

4-7PM

Award-Winning Wines
Beer on Tap & Specialty Drinks
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VNOW WE’RE TALKIN
 By Helen Marketti

Please join us for an
extended vacation or just spend a

weekend in the northeastern most portion of the state! 

Visit our web site for updated information.
www.visitconneautohio.com 8 FB & IG: VisitConneautOhio

Email questions to us at ccvb44030@gmail.com

WELCOME TO

LIVE MUSIC
6-9 PM!

FRIDAYS & SATURDAYS!
 AT

BUCCIA'S WINERY, 
BREAKWALL BBQ

and SPARKY'S PLACE

FARMERS
MARKET
280 Park St.

Sat. Oct. 9 • 9am-1pm
Last Conneaut 

Farmer’s Market 
of the season

FISHING & 
KAYAKING TRIPS
ON CONNEAUT 

CREEK.
VISIT 

CONNEAUT FLOAT & FLY

LAKE ERIE AUTOMOTIVE PUMPKIN-SPICE OIL CHANGES
call 440 -593-5980, www.lakeerieauto.com

GRAZIE'S FALL CRAFT FAIR • SATURDAY, OCT. 9
326 West Main St., 10 am - 3 pm

Admission Free - Crafts, Prizes, Food, Fun

37TH ANNUAL COVERED BRIDGE FESTIVAL
OCTOBER 9 & 10

Visit Conneaut's Covered Bridges! 
www.coveredbridgefestival.org /Pages/festival.html

CONNEAUT PUBLIC LIBRARY TRUNK OR TREAT
SATURDAY, OCTOBER 16 • 11 am-12:30 pm

Conneaut Public Library Parking Lot, 
www.conneaut.lib.oh.us. Sign up your trunk!

OCTOBER THRU NOVEMBER
STORYTELLER PHOTOGRAPHY EXHIBIT: IMAGES BY 

REBECCA NIEMAN RECEPTION OCT. 16, 4-6 pm at CAC
Check web site for classes and events! 
https://www.conneautartscenter.com/

V
THE MOSTEXPERIENCEDOFFICE IN THETRI-STATE

AREA

Richard D. DiBacco, D.P.M., F.A.C.F.A.S.
Board Certified: ABPS, ABQAURP

www.eriefootdoctors.com

Erie, PA
4402 Peach St. • (814) 864-4874

Meadville, PA
105 Mead Ave. • (814) 337-0404

Conneaut, OH
167-B W. Main St. • (440) 593-6476

Doug Mummert took a bit of a scenic route to 
his current position as Chairperson for NATAS. 
He represents the Phoenix area which is also 
inclusive of the Rocky Mountain Southwest 
Chapter. However, NATAS covers television, 
broadcasting and journalism around the coun-
try. There are 19 chapters collectively. 
“I was a firefighter in Phoenix, Arizona. I was 
captain at the time and was put in charge of 
television production for our fire department 
as it was related to training and public service 
information for the city of Phoenix,” Doug 
explains. “One thing led to another and the 
regional chapter sent me a letter requesting my 
input in judging community service entries for 
the regional Emmy Awards which were going 
to be held at our local NBC affiliate.”
He continues, “After some time had passed, I 
was asked if I would be interested in running 
for the board for the region. It is interesting 

Interview with Doug Mummert, Chairperson for 
National Academy of Television Arts & Sciences 

because I am from a public safety industry 
whereas many of my colleagues are from 
outlets such as news anchors and journalism. 
I continued to gain knowledge, learn and 
grow within the organization. We have such 
a diversity of different individuals who serve 
on our board from around the country. It’s a 
great group of people who help to administer 
everything that we do.”
“NATAS (National Academy of Television Arts 
& Sciences) was founded in 1955 in New York 
City,” said Doug. “The reason it was estab-
lished in New York was because at that time, 
all television production was in New York City. 
Eventually, many production outlets started in 
Hollywood. NATAS administers The Emmy 
Awards.”
“Scholarships through NATAS started several 
decades ago, although I do not have an exact 
time frame. I must say that this year has been 
our best year. We have given $100,000 worth 
of scholarships and grants to eight college 
bound high school students who are pursuing a 
career within the television arts and sciences.”
There are specific guidelines and criteria that 
must be followed when applying for a schol-
arship. “There is a process,” said Doug. “We 
accept applicants in the fall and in the spring. 
There are essay and video submissions. High 
school students can apply for more than one 
scholarship. The Scholarship Selection Com-
mittee thoroughly considers each applicant’s 
work. Students may attend any school of high-
er education of their choice. We have a process 
to present the scholarship to the student. For 
example, we have the Jim McKay Scholarship 
that is awarded to a student pursuing a career 
in sports television. There is a Mike Wallace 
Scholarship awarded to a student who is pursu-
ing a career in television journalism.”
There is also a scholarship named after Doug 
(Douglas W. Mummert Scholarship) which is 
awarded to a student pursuing a career in any 
aspect of the television industry who has made 
a positive impact through community service. 
Potential applicants may apply through the 
following website; www.TheEmmys.com  
“It’s important to get the word out to as many 
people as we can. We like to cast a wide net 
and be inclusive. We receive several hundred 
applicants. Once a student is on the website, 
there is a “scholarship tab” that will explain 
how to apply. There are job openings posted as 
well as paid and unpaid internships. One thing 
I always like to mention is that our President 

and CEO, Adam Sharp was once a scholarship 
recipient. I like to hold him up as an example 
to young people,” said Doug. 
Adam Sharp has been an Exec at CBS and 
also served as the Senior VP at Twitter in 
charge of White House social media. (During 
President Obama’s administration.) 
What makes a good journalist and/or televi-
sion reporter? “They need to have the passion 
for their work and you need to have the proper 
training to support that passion,” explains 
Doug. “This kind of profession is not a 9 to 
5 environment. News is always developing 
24/7 whether you are in front of the camera 
or behind the camera. If you have the proper 
tools then you are in a situation that is set for 
success. When television reporters like Walter 
Cronkite were on the air, news stories were 
not written with a particular angle. Today with 
all of the media outlets available, it sometimes 
has more of a political or entertainment edge. 
It’s important to realize that back then, report-
ers gave the news as it was without inserting 
their own opinion. They were trusted figures.”
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VQUICK CUTS
 By Pete Roche

The Wild, Exciting 
Sounds of Marshall 
Crenshaw: Live in the 
20th and 21st Century 
To folks of refined taste, Marshall Crenshaw 
is nothing less than a pop-rock icon.  The 
Detroit-bred singer / songwriter penned some 
of the most memorable hooks of the early 
‘80s on his self-titled debut and acclaimed 
follow-up, Field Day (“Someday, Someway,” 
“Cynical Girl,” “There She Goes Again”).  
Looking every bit the intellectual in geeky 
glasses and skinny-ties, Crenshaw purloined 
the best bits of rock’s great forefathers—in-
cluding The Beatles and Buddy Holly—and 
furthered their melodic, folk-rock style with 
his own indelible chops and heavenly hooky.  
So convincing was Crenshaw’s roots-rock 
verve that he was tapped to portray The Crick-
ets front man in the 1987 Ritchie Valens flick 
La Bamba and John Lennon in the off-Broad-
way musical Beatlemania.  
Crenshaw blazed into the 90s writing chart 
hits for the Gin Blossoms and others, and 
lending his infectious tunes to T.V. commer-
cials and movies like the 2010 John C. Reilly 
musical comedy Dewey Cox: Walk Hard.  
But 2009’s Jaggedland reminded fans why 
they dug the Crenshaw in the first place: The 
melodies were sharp, the rhythms alluring, 
the turns of phrase clever and syrupy-sweet.  

Songs like “Never Coming Down” and “Long 
Hard Road” will still charm (or haunt) listeners 
decades from now—just as “Cynical Girl” and 
“Mary Ann” still pack a pop-rock wallop today.
But instead of cutting another full-length fol-
low-up to Jaggedland, Crenshaw shifted gears, 
launching a Kickstarter campaign whereby 
fans could subscribe to a year’s worth of 
staggered-release singles on 45 rpm vinyl (or 
digital download).  The first, 2012’s “I Don’t 
See You Laughing Now,” featured a B-Side 
cover of The Move’s “No Time” and a live 
version of Crenshaw’s own “There She Goes 
Again.”  Three other Eps followed, and only 
a few years later did the guitarist compile the 

Lindsey Buckingham
Word has it Lindsey Buckingham’s epony-
mous new album—his seventh—was com-
pleted before the pandemic.  Even before his 
termination from Fleetwood Mac.
Nevertheless, a cursory listen reveals lyrics 
that could be interpreted as jibes, rebukes, and 
rebuttals aimed at his sometime-bandmates.  
“Time keeps rolling down the road, love goes 
riding in a hearse,” sings Buckingham.  “We 
were young, now we’re old—who can say 
which is worse?”
The mercurial guitarist repeatedly pumped the 
brakes on Mac’s “big machine” when Stevie 
Nicks wanted to work on solo stuff in the ‘80s 
and ‘90s.  But apparently the Welsh witch 

dozen tracks (and a pair of bonus cuts) onto the 
single disc #392 The EP Collection.
Now Sunset Boulevard Records has unearthed 
some crackling live recordings that showcase 
the then-and-now of Crenshaw’s stagecraft. 
Two-disc set The Wild, Exciting Sounds of 
Marshall Crenshaw: Live in the 20th and 21st 
Century isn’t the Motor City maestro’s native’s 
first live effort—but it is arguably his best, giv-
en the young / old dichotomy of the material 
on offer. Where Disc One presents a still wet-
behind-the-ears Marshall (age 30 or so) ripping 
it up in NYC and Boston circa ‘83) with his 
brothers (Robert on drums, John on percussion, 
and Chris Donato on bass), Disc Two leans 
heavy on songs played on the road by a more 
mature, seasoned (60+) Crenshaw in 2014 with 
Missouri cow-punkers The Bottle Rockets.  
Crenshaw’s liner notes say the recordings were 
a surprise to him: He’d rarely heard snippets 
of tour stuff from his sophomore album, Field 
Day, and he didn’t recognize any of his usual 
post-production work on the tapes. Specifical-
ly, the earlier stuff (disc one) put a “big dumb 
grin” on his face.
“Aw, I really like these kids!” he writes. 
While nostalgia may color the guitarist’s opin-
ion of his past work, his retroactive assessment 
isn’t off-mark: Field Day entries “Monday 
Morning Rock,” “Try,” “Whenever You’re 
On My Mind,” and “Our Town” are as sharp, 

crisp, and as ratchet-tight as you’d expect from 
a quartet of hungry up-and-comers  keen on 
making their mark.  And the songs sit well 
alongside other now-familiar Crenshaw ditties 
(“There She Goes Again,” “Someday Some-
way,” “Mary Anne,” “Cynical Girl,” “Rockin’ 
Around in NYC”) and the boys’ cool covers of 
Elvis (“Big Hunk O’ Love”), Al Green (“Here 
I Am”), and The Strangeloves (“What Time Is 
It”).  
Disc Two features a middle-age, worldly-wise 
Marshall wooing crowds with Jaggedland jew-
els “Passing Through” and “Live and Learn,” 
along with Bottle Rockets-backed nuggets 
“Kit Kat Clock,” “Calling Out for Love,” and 
Richard Thompson cover “Valerie.”  “Some-
thing’s Gonna Happen” pops up again—but 
it’s another awesome rendition, and a handy 
side-by-side study to compare / contrast with 
the version on Disc One.  Other Crenshaw 
originals include “What Do You Dream Of” 
(from the 1996 album Miracle of Science) and 
“Television Light” (from 1999’s #447).  
Crenshaw’s voice has deepened over the 
years—his husky pipes aren’t what you’d 
expect after listening to his eponymous ’82 
debut—but the lead and background vocals are 
spot-on, the guitar solos spicy, and the rhythms 
(that’s Keith Voegele on bass and Mark Ort-
mann on drums) saloon-shakingly robust. 
Wild, Exciting Sounds is a heaping double-dose 
of Marshall Crenshaw concert magic.

440-537-5758 • eric@usamgt.com
www.ericmichaelandrews.com
www.facebook.com/erockohio

10/8...Debonne Vineyards 6:30pm

10/9...Element 41, Chardon 6:00pm

10/10...Debonne Vineyards 2:30pm

10/15...Seeing Double
N Olmsted 8pm

10/16...Goblin GOTL
Customer Appreciation 7pm

10/22...Springhill Winery 6:30pm

10/23...Cardos Pizza Tavern
Pickerington 7pm

10/29...Stable Winery
Andover 5:30pm

10/30...OPEN...CONTACT TO BOOK

Acoustic rock/pop covers... old to new!

Saturday, Oct. 30

Benny Vino
Winery

7-10pm 
Facebook The Lost Sheep Band

LOST
SHEEP
BAND
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check out
www.tomtoddmusic.com 

for more information & pictures

TOM TODD THE AMAZING
ONE-MAN-BAND

Sat. Oct. 9 • 5:00 - 8:00
Stonegait Winery  

Fri. Oct. 15 • 7:30 - 10:30
Sol Restaurant, Willoughby  

Sat. Oct. 16 • 2:00 - 6:00
Old Firehouse Winery 

 
Fri. Oct. 22 Bahama Breeze 
Robinson Center, Pittsburgh

Sun. Oct. 24 • 2:00 - 5:00
Hartford Hill Winery  

Sat. Oct. 30 • 5-8pm
Stonegait Winery

Halloween Party!

Call me at (440) 417-2475
or find me on Facebook 

JIMMY
ALES

Acoustic
Fun!

Fri Oct 8 ...  4-7
Stonegait Winery 
Sat Oct 9 ...  7-10

Benny Vino 
Fri Oct 15 ... 6-9

Spring Hill   
Sat Oct 16 ... 5-8

Kosicek's Vineyards
 Tue Oct 19 ... 6-9

Grand River Manor 
Wing Night

  Fri Oct 22 ... 6:30-9:30
Debonne Vineyards

Steve Hackett 
Surrender of Silence
Steve Hackett had a very busy decade in the 
2010s, knocking out a one studio album every 
two years (Beyond the Shrouded Horizon, 
Wolflight, The Night Siren, etc.) and issuing a 
half-dozen live CD / DVD packages (Genesis 
Revisited: Live at Royal Albert Hall, Total 
Experience Live in Liverpool, Wuthering 
Nights: Live in Birmingham, etc.) in between 
tour cycles. The Rock and Roll Hall of Fame 
(2010) guitarist also penned an autobiography 
(A Genesis in my Bed) and shot an accompany-
ing documentary (The Man, The Music) before 
closing out the twenty-teens with the well-re-
garded At the Edge of Light (2019).
The indefatigable guitarist didn’t even slow 
down during the global pandemic.  Like most 
of us, Hackett and his bandmates simply 
sequestered and busied themselves on assorted 
projects at home.  The result?  Hackett pro-
duced Under a Mediterranean Sky, his first 
all-acoustic / classical record since 2008’s 
Tribute, and the new—and decidedly electric—
album Surrender of Silence. 
For his 27th studio effort, the former Genesis 
shredder plugs in his Gibson / Fernandes Les 
Pauls and cranks the Marshall to eleven, add-
ing just the right amounts of delay, distortion, 
wah, and whammy to ten dynamic tracks 
inspired by his adventures globetrotting with 
his wife, Jo.
Following the short-but-sizzling instrumen-
tal opener “The Obliterati” (is that guitar 
tapping?), Hackett cracks open his travelogue 
for sweeping Siberian epic “Natalia,” wherein 
a Russian everywoman suffers the indignities 
of the patriarchal regimes over the course of 

wasn’t willing to return the favor in 2018, 
when Buckingham had hoped to release and 
promote this thing.  So it’s hard not to tele-
graph observations like “it’s another fight…
has the queen lost her sight” or “you and I 
must still be learning” as being meant for 
Nicks, whose Mac membership Buckingham 
secured in 1974 (when he refused to join the 
group without his then-girlfriend).  Or not 
to construe the acerbic line “I’m out of pity, 
I’m out of time, another city, another crime” 
as being anything but a dig on Nicks and co. 
for replacing him with Neil Finn (Crowded 
House) and Mike Campbell (Tom Petty & The 
Heartbreakers) on their last tour.
The guy’s had it rough the last few years, 
what with the abrupt dismissal, his heart 
attack and triple bypass, vocal cord rehab, 
COVID lockdown, and separation from his 
wife of twenty years.  But he and his female 
foil in the Mac have a history of airing their 
dirty laundry in public, subtly disguised 
(or not) in invectives like “Dreams” and 
“Go Your Own Way.”  Buckingham’s been 
especially good at sublimating his psyche 

on early LPs like Law and Order (1981), Go 
Insane (1984), Out of the Cradle (1992), and 
latter-day solo projects Under the Skin (2006), 
Gift of Screws (2008), and Seeds We Sow 
(2011).  He’s got a way of transforming all 
that negative energy into infectious, clever-
ly-arranged pop mini-masterpieces.  
Catharsis through creativity remains the M.O.: 
Lindsey Buckingham brims with the same 
esoteric sounds unorthodox chord patterns, 
sizzling guitar leads (on L.B.’s custom Turner 
Model-1 guitars), percolating drum programs, 
and lush, layered vocals as “Tusk,” “Trouble,” 
“Big Love,” “Holiday Road,” and “I Know 
I’m Not Wrong.”  So die-hard fans can rest 
easy; the frizzy-haired “Bwana” bard is still a 
spellbinding sorcerer when it comes to esoter-
ic sounds (dog bites, guffaws, hiccups).
Case in point: Now-or-never edict “Power 
Down” has a chorus that climaxes with trebly 
guitar arpeggios whose bell tones ring like 
someone just nailed a new high score on a 
pinball machine.  And the short (two minute) 
opening track “Scream” boasts an exclama-

tory “Oh!” before each refrain.  The giddy, 
galloping “Blue Light” uses repetition to 
great effect (Lindsey says “never” five times 
in a row on each of three refrains), as does 
“Santa Rosa,” wherein Buckingham cautions 
someone (his wife?) about relocating (“If you 
go, if you go…”). 
“Blind Love” beckons a partner to open up 
and let their guard down. “Time,” a 1960’s 
folk tune by Pozo-Seca singers, is a lovely 
lament on the passing of life’s years; mortality 
is a recurring theme on the septuagenarian’s 
latest.  But meditative closing track “Danc-
ing” is sooo quiet and subdued, it barely exists 
at all. The whispered, airy Zen of it may well 
have been Buckingham’s point.
Our favorite cuts are the first two singles: The 
ridiculously catchy (if melancholy) “I Don’t 
Mind” has a terrific ping-ponging, pedal-point 
guitar lick, and the rapid-fire outro solo in the 
angst-ridden “I Don’t Mind” ranks among 
Liddybuck’s best. Which, one supposes, could 
be said of the album as a whole.

several centuries as orchestra strings wail woe-
fully.  Longtime Hackett associates Amanda 
Lehmann and Christine Townsend contribute 
stunning vocals, viola, and violin as the brave 
heroines fall to gunfire, freezing, and poison, 
and lynchpin keyboard whiz Roger King fills 
in whatever symphonic gaps remain.  The en-
semble also quote Tchaikovsky and Prokofiev 
(both Russian composers, fittingly) between 
Hackett’s soft, speak-sing verses.
Hackett goes maritime on “Relaxation Music 
for Sharks,” whereon aquatic bubbles presage 
bombastic strings and horns, whose cinemat-
ic scope recalls old-school action-adventure 
matinees. The “Feeding Frenzy” portion of the 
track finds Steve coaxing squawks and squeals 
from his guitar, followed by crunch riffs over 
King’s saltwater organ swells.  “Wingbeats” 
flies listeners to Africa, where cheetahs, 
hyenas, and lions mingle in evergreen valleys 
beneath the band’s tribal rhythms and upbeat 
vocal chorus.

“Devil’s Cathedral” introduces frequent 
collaborator / vocalist Nad Sylvan, who 
croons over King’s “gothic jazz” (Hackett’s 
own description) church organ.  It’s a very 
Poe-inspired narrative, what with Sylvan’s 
sinister phantom murdering a rival and 
making off with his wife.  The hard-rocking, 
Whitesnake-esque “Held in the Shadows” cel-
ebrates a love coming into the light, with Jo-
nas Reingold’s bass booming over Craig Blun-
dell’s thunderous percussion (other Surrender 
drummers include Phil Ehart, Nick D’Virglio).  
The disc’s longest cut at eight-plus-minutes, 
“Shanghai to Samarkand” partners Steve’s 
slick electric guitar work with Persian / Indian 
dutars and dizi (Chinese flute).
Hackett ponders the growing disparity 
between the world’s rich and poor on “Fox’s 
Tango,” his ripping fretboard work giving 
voice to the anger of the overlooked and 
downtrodden.  Mournful “Day of the Dead” 
blends Paganini violins with abrasive guitar 
chords—and a drums ‘n’ bagpipes band.  
“Scorched Earth” images the apocalypse, 
although it’s tough to tell whether judgement 
day arrives via an ecological disaster or man-
made cataclysm. Hackett’s Les Paul screeches 
over Reingold’s bludgeoning bass harkens the 
end, Earth’s forests reduced to sand…but then 
the measures turn gradually brighter and more 
optimistic. 
Speaking of hope, coda cut “Esperanza” 
has Steve unplugging for a minute in order 
to tickle some nylon strings (probably on a 
Yairi classical guitar) over violin and cello. 
It’s a poignant way to say adieu on another 
fantastic album whose kinetic, skillfully-ex-
ecuted prog-pieces slot right in with those on 
his earlier post-millennial albums—and which 
pay homage to Hackett’s fleet-fingered days in 
Genesis.

V
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King Crimson
“Music is the best,” said Frank Zappa.
King Crimson guitarist Robert Fripp agrees. So 
much so, in fact, that he christened his group’s 
latest (and possibly last) outing the Music Is Our 
Friend Tour.
Fripp’s current seven-man Crimson ensemble 
proved yet again that great live music doesn’t 
always need flashing lights, kinetic dancers, 
or pyrotechnics in order to move an audience. 
Sometimes the material can simply be - for a time, 
anyway - with its givers and receivers together in 
a single shared locus.
Accordingly, Crimson’s September 1 show at 
Jacobs Pavilion (Nautica) in Cleveland featured 
only basic, natural illumination on its players - 
four men in matching white dress shirts and black 
vests on a back platform, plus three completely 
black-clad drummers occupying three massive kits 
(DW, Tama, Sonor) down front - and their hard-
ware (Zildjain, Paiste cymbals). Liberated from 
the distractions of a flamboyant, dancing monkey 
front man, rote “look-at-me” lead guitarist, and the 
seizure-inducing wince of lasers and strobes, fans 
(skewed older male) could simply watch, listen, 
and appreciate the brutal beauty of the music at 
hand (or in ear, as it were) and the manual dexter-
ity with which it was rendered. Spectators could 
only imagine the wealth and vastness of intellect 
and creativity lurking within the respective skulls 
(and hearts) of Fripp’s merry men: the fingers did 
the walking where muse and motivation remained 
hidden from view. 
We’re talking massive chops on display. 
Oh, and Fripp nixed all photography (cellphone or 
otherwise) at the gig, a prohibition that further en-
sured ticketholders’ undivided attention: Pavilion 
patrons became riveted to the polyrhythms early 
on and maintained focus throughout, as the sun set 
over the Cuyahoga River and downtown skyline. 
Crimson’s tripartite percussion section - com-
prised of the bearded, bespectacled Pat Mastelotto 
(Mr. Mister, The Rembrandts), derby-headed 

Jeremy Stacey (Eurythmics, Noel 
Gallagher), and clean-shaven Gavin 
Harrison (Porcupine Tree, Pineapple 
Thief) - took their thrones first, 
warming up toms, snares, spashes, 
crashes, rides, octobans, and assort-
ed sundry struck objects with sticks 
and mallets, coauthoring the primal 
beats of “Hellhounds of Krim.” 
Behind them, from left to right, Mel 
Collins manned horns and winds, 
Tony Levin (Peter Gabriel, Paul 
Simon, etc.) thumped conventional 
electric (and standup) bass and 

fingered a Chapman Stick, Jakko Jakszyk sang and 
strummed acoustic guitar, and Fripp himself (seat-
ed with headphones) worked his hands over a Les 
Paul (calibrated, no doubt, with Fripp’s own New 
Standard Tuning) on “Pictures of a City” (from 
The Wake of Poseidon) and “Red” (from Red). 
1981 sister cuts “Discipline” and “Indiscipline” 
boasted ethereal electric guitar, buoyant Stick / 
bass, and pummeling percussion that coalesced 
in a round robin wherein each drummer would 
execute a roll or flam, then pass it to the next guy, 
who’d then mimic - and improvise on - said riff.
Levin - not called the “Emperor of the Bottom 
End” for nothing - hammered, plucked, and pulled 
his various strings to conjure staccato pulses and 
serpentine grooves. In a way, he - not the drum-
mers - was the anchorman providing the “beat” on 
“Indiscipline,” over which his peers worked their 
magic. Later, Levin (literally) rolled up his sleeves 
for a “Cadenza” bass solo.
Jakszyk’s voice was strong, sturdy - and not unlike 
that of previous Crimson singers (John Wetton, 
Greg Lake, Adrian Belew) in range and dynamism. 
Stacey played keys almost as much as his drums, 
offsetting the louder, more pugnacious sounds 
with pretty passages. Fripp also tickled a small 
keyboard when not raking his strings, but appeared 
to limit himself to chords and soundbites on 
“Islands,” “Radical Action II,” and “Level Five” 
(from KC’s last proper studio album, 2003’s The 
Power to Believe). 1974 classic “Starless” wrapped 
the main set on an energetic high, while encore 
“21st Century Schizoid Man” placated casual 
Crimson fans who’d come to hear the psycho-rock 
“hit” from ’69.
King Crimson still record in various combos and 
permutations like the “double trio,” and continue 
to release box sets and archival live sets through its 
Collector’s Club online at Digital Global Mobile 
(www.dgmlive.com). Fripp himself recently 
became an internet sensation after posting a 
series of funny, hard-rocking Sunday Lunch You 
Tube videos with his wife, vocalist Toyah, during 
COVID lockdown. 
Openers The Zappa Band paid homage to the 

late, great American composer / humorist / 
satirist / rock star Frank Zappa (Dec. 1993) with 
a jaw-dropping 45-minute set of difficult-to-play 
compositions from throughout the mustachioed 
maestro’s prolific career. The sole “tribute” act 
sanctioned by the Zappa Family Trust, the sea-
soned sextet tip-toed, tap-danced, and high-stepped 
through jazz / fusion / rock zingers “Zomby 
Woof,” “Peaches en Regalia,” “I Ain’t Got No 
Heart,” “Echidna’s Arf,” and - fittingly - “Let’s 
Move to Cleveland.” 
Led by Zappa alumni Ray White (guitar, vocals), 
Scott Thunes (bass), Robert Martin (keys, sax, 
vocals), and Mike Keneally (guitar, keys, vocals), 
and augmented by Zappa “Vaultmeister” Joe 
Travers (drums) and Jaime Klime (Les Paul), the 
Band faithfully recreated Sheik Yerbouti (1979) 
deep cut “City of Tiny Lights” and One Size Fits 
All (1975) entries “Florentine Pogen” and “Andy.” 
Keneally - who’s recorded and toured with other 
“shredders” like Joe Satriani and Steve Vai when 
not fronting his own Beer for Dolphins band - was 
especially impressive, fingers racing over his keys 
and strings (sometimes simultaneously).  
The latest posthumous offering from the Zappa 
camp is Zappa ’88: The Last U.S. Show, which 
features Keneally, Martin, and Thunes in concert 
with Frank (and seven other musicians) at Nassau 
Coliseum in Uniondale, New York. Other Zappa 
archival releases are available at www.zappa.com , 
while downloads of Zappa Band live shows can be 
purchased at www.qobuz.com .

Billy Joel
Billy Joel shook off his COVID cobwebs a few 
Fridays ago (September 10) by rocking out for 
two and half hours at the home of the Cincinnati 
Reds. 
“I don’t have anything new for you…just 
the same old shit,” Joel told an enthused, 
39,000-strong audience at Great American Ball-
park. “We just play it better now!”
Whether Joel’s current band performs his classic 
radio hits better today than his old band did in 
the ‘70s and ‘80s (when the tunes were fresh) is 
debatable. What can’t be argued is that the “Pi-
ano Man” and his talented crew still do a damn 
fine job recreating his most iconic pieces…and 
showing audiences a helluva good time in the 
process. 
Joel, 72, deserves props just for keeping this 
busy at his age. After all, few entertainers can 
routinely sell out Madison Square Garden (near-
ly 80 in a row) or captivate multigenerational 
crowds in hippodromes around the world. Fewer 
still can do so when they’re young. And almost 
no act (at any age) can pack a midsize venue 
these days without first whetting listeners’ ears 
with new material.
But Joel hasn’t released a full-length studio 
album in nearly thirty years: 1993’s River of 
Dreams was his final offering - and “Famous 
Last Words” that disc’s apropos swan song. 
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Stewart Copeland 
with the Cleveland 
Orchestra 
The Cleveland Orchestra wrapped its summer 
concert season at Blossom Music Center with 
special guest Stewart Copeland, who’s Police 
Deranged for Orchestra program made for a 
pitch-perfect Saturday night (September 11) of 
Sting hits - as deconstructed and reimagined by 
the nerdy - but exceptionally nimble - Police 
percussionist.
So metamorphosed was the music that Stewart 
challenged the Cleveland / Cuyahoga / Canton 
audience (comprised mostly of middle-age 
picnickers, “dad bod” rockers, and sundry 
lawn-squatting bon vivants) to see if they could 
spot the tunes early, before the vocals kicked in.
“First one to guess this gets a ride on the band 
plane,” Copeland joked before a gospel-charged 
version of 1983 hit “Every Breath You Take,” 
whose freshly-added strings and horns rendered 
it unrecognizable until the first verse. 
Copeland (the sole American in the otherwise 
English Police) busied himself after the 1985 
Police breakup by scoring for television (Bab-
ylon 5, Star Wars: Droids), film (Highlander II, 
Talk Radio), and videogames (Spryo the Drag-
on), and playing in super-groups Animal Logic 
(with Stanley Clarke), Oysterhead (with Les 
Claypool and Tres Anastasio) and Gizmodrome 
(with Adrian Belew and Mark King).  In 2006 
the drummer produced the documentary film 
Everyone Stares: The Police Inside Out using 
footage taken on a Super-8 camera he bought to 
coincide with the trio’s first U.S. tour. Editing 
music for the film took an arduous amount of 
cutting, pasting, and rearranging - which ulti-
mately led to Copeland reimaging some of the 
group’s bigger hits for symphonies.
That the drumming would be second-to-none 
was a given: Like Keith Moon, John Bonham, 
and Neil Peart, Copeland is renowned for his 
stick work. Well versed in the jazz stylings 
of Buddy Rich as much as the blues rock of 
Ginger Baker (Cream), Copeland employs a 
“traditional grip” when punishing his ride cym-
bals and splashes.  And though he was known 
for sporting short-shorts and knee-high athletic 
socks in the ‘80s, his beats were - and remain - 

Which made the Hicksville native a “legacy 
artist” while still in his early forties. 
A star of Billy’s experience and acumen 
could’ve hit cruise control for a high-profile gig 
like this affair overlooking the Ohio River, but 
Joel still swung for the fences. You might even 
say the Long Island legend batted for cycle, 
greeting fans with hits from 1977’s The Strang-
er (“Movin’ Out (Anthony’s Song)”), 1982’s 
The Nylon Curtain (“Pressure”), and 1974’s 
Streetlife Serenade (“The Entertainer”). Seated 
center stage at a black baby grand in black sport 
coat and tie, Joel appeared present and playful, 
mischievously vamping melodies and changing 
up lyrics (as in the smoky, lounge club-inspired 
“Zanzibar,” whose seduction scene he upgrad-
ed from a subtle drawing of shades to a more 
direct, immediate shirking off of panties).
At three different points in the set he invited 
Ohio onlookers to choose (by way of applause) 
what song they’d like to hear next. The caution-
ary (but romantic) etude “Vienna” got the vote 
over soft rock smash “Just the Way You Are.” 
Storm Front fisherman elegy “Downeaster Al-
exa” got the nod over modern-day cowboy can-
to “Ballad of Billy the Kid,” and The Ronettes 
/ Phil Spector-inspired “Say Goodbye to 
Hollywood” won out over “I Go to Extremes.” 
Judging from the reactionary roars, fans seemed 
grateful for the chance to choose their own 
adventure, effectively creating a unique Joel 
journey along with their still-humble host.
“Hey, you’re the boss,” said Billy, swatting 
away some pesky mosquitos. 
The concert’s most sober (but not somber) 
minutes came during “New York State of 
Mind,” which Joel offered to mark the twentieth 
anniversary of the 9/11 tragedy. Video screens 
suspended on both sides of the massive stage 
flickered with images of NYC skyscrapers and 
dust-covered servicemen and women, while 
overhead lights shone in patriotic swathes of 
red, white and blue. Contrastingly, rustbelt 
rocker “Allentown” employed black-and-white 
portraits of downtrodden factory workers and 
empty union halls in a less flattering (but equal-
ly ear-catching) take on American life.  
“Don’t Ask Me Why” pulsed with Latin 
rhythms. “My Life” was still defiant-but-dance-
able, and “Only the Good Die Young” swung 
with an old-school backbeat. Joel said the 
synth-laden “Sometimes a Fantasy - was 
deemed too risqué for radio back in 1980. Now-
adays, its phone sex-theme seems quaint - even 
charming. 

“Didn’t wanna do it but I got too lonely,” 
crooned Joel. “Had to call you up in the middle 
of the night…I know it’s awful hard to try to 
make love long-distance.”  
Heading Billy’s impeccable band were ‘80s 
veterans Dave Rosenthal (who added electronic 
keyboard bits to Joel’s acoustic piano parts) 
and Mark Rivera (sax, flute, vocals) - whose 
earliest appearance can be seen on the terrific 
(but still-not-digitally-released) 1982 video Billy 
Joel: Live From Long Island. ‘
90s recruit Crystal Taliefero brought sass and 
style to her role as percussionist - and helped 
on backing vocals and horns, too. Carl Fisch-
er rounded out the brass section on trumpet 
and trombone. Bassist Andy Cichon buttered 
drummer Chuck Burgi’s beats with grooves that 
rattled the sternum. Longtime guitarist Tommy 
Byrnes lent Clapton crackle, crunchy power 
chords, and liquid leads. Mike DelGuidice (who 
sometimes impersonates his boss in a tribute 
band) contributed acoustic guitar and vocals. 
Later, he also sang the Giacomo Puccina aria 
“Nessun Dorma” in a nifty, a cappella solo. The 
dynamic coming-of-age suite “Scenes from an 
Italian Restaurant” called upon on everyone to 
jazz it up a bit.
Joel recalled opening a show in Cinci for Procol 
Harum in the early ‘70s, then teased out half 
of that group’s ’67 hit “Whiter Shade of Pale.” 
Elsewhere, he paid homage to Rolling Stones 
drummer Charlie Watts by interpolating “Honky 
Tonk Women” into his own gospel-inspired 
“River of Dreams.” The band also sprinkled a 
bit of “Brown Sugar” between Joel’s #1 smash-
es “We Didn’t Start the Fire” (1989) and “It’s 
Still Rock ‘n’ Roll to Me” (1980).      
The evening’s oldest song came via the closer, 
the harmonica-drenched singalong “Piano 
Man.” But Joel and crew returned for a rousing 
encore that included Innocent Man (1983) 
standout “Uptown Girl,” snarky 52nd Street 
(1978) sendup “Big Shot,” and Glass Houses 
(1980) rocker “You May Be Right” (which 
featured strains of Led Zeppelin IV’s “Rock and 
Roll.”  
Who cares if the number of years in Billy Joel’s 
semiretirement (1994-present) now numbers as 
many as those comprising his recording career 
(late 1960s-early 1990s)? The Beatles only 
lasted a decade themselves, and quit touring al-
together before Sgt. Pepper came out. Most mu-
sicians can only dream of authoring a repertoire 
as rich, robust, and as goddamned appealing: 
a jukebox jammed with memorable melodies, 
sensational singing, virtuosic instrumental 
performances, and shameless rock aplomb. The 
songs on the dozen albums Joel did release may 
have lots of miles on ‘em, but they were built 
for the long haul. Billy and his band proved that 
once again in Cinci.  
So let the Piano Man enjoy his home life with 
his boats, motorbikes, and baby girls. So long 
as he continues with his sensational, semiannual 
shows in the Buckeye State and elsewhere, he’s 
“Keeping the Faith.”  

as intellectually complex as they are brutal.     
Guitarist Rusty Anderson (Paul McCartney) 
and bassist Armand Sabal-Lecco (Paul Simon) 
handled the parts recorded by Sting and Andy 
Summers on vinyl all those years ago.
But what was surprising was just how extraor-
dinarily good Copeland’s three female vocal-
ists were on the tweaked material from the five 
Police studio albums (Outlandos d’Amour, 
Reggetta de Blanc, Zenyatta Mondatta, Ghost 
in the Machine, and Synchronicity). Carmel 
Helene, Ashley Tamar, and Laurhan Beato 
were sensational harmonizing together (as 
on “Tea in the Sahara,” “Walking in Your 
Footsteps,” and “The Bed’s Too Big Without 
You”), yet each woman shined when given 
the chance to belt out solo, too. A glance at 
the ladies’ resumes reveals stints onstage and 
in-studio with some of pop music’s biggest 
names (Prince, Miley Cyrus, Harry Styles, 
Paul Stanley, Sheryl Crow), and that collective 
experience in front of microphones on big stag-
es really showed.
Still, certain elements reminded those present 
that this was an orchestra gig: One could still 
hear the crickets chirping once the applause 
died down after each piece. 
Leading the Orchestra (the “Colossal Cleve-
land Orchestra,” as Copeland repeatedly called 
it) was Santa Monica-bred conductor Edwin 
Outwater, 50, who graduated from Harvard 
University (1993), worked as Music Director 
of Kitchener-Waterloo Symphonic Orchestra 
in Ontario from (2007-2017), and jammed 
with Metallica on S&M 2 (2019) before taking 
Copeland’s call.  Outwater and The Orchestra 
were indeed colossal throughout, their violins, 
cellos, brass, and winds conspiring to add pow-
erful new facets to “Demolition Man,” “King 
of Pain,” “One World (Not Three),” “Spirits in 
the Material World.”   
Now in his late sixties, Copeland possesses 
a charming geek streak. When the audience 
cheered for the orchestra, Copeland chimed 
that he agreed with their positive pronounce-
ments. Later, he left his kit and half-stumbled 
mid-stage to play a Fender Stratocaster electric 
guitar (just power chords, for fun, really) a 
la Pete Townshend.  Stewart also took a stab 
filling in for Outwater by conducting…with a 
single drumstick.  
“Don’t Stand So Close to Me” and “Message 
in a Bottle” were terrific late offerings.  “Can’t 
Stand Losing You” and “Every Little Thing 
She Does is Magic” were climactic conclu-
sions to the main set / encore - at which time 
Copeland invited spectators to leave their seats 
and come dance down front. 
Personally, we would’ve enjoyed re-work-
ings of “Synchronicity I & II,” “Fallout,” “So 
Lonely,” “Truth Hits Everybody,” and “Man 
in a Suitcase.”  But you can’t really quibble 
with quality like that on display at this magical 
event. Plus, Copeland hinted that there will be 
more Police de-rangements to come.  
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As I was walking back and forth from 
my house to barn, I was thinking about 
all the things I needed to do for the 
release of my most current recording 
project: a one-sheet summary, internet 
updates, broadcast emails, group 
posts, and so on. There is a lot of effort 
involved with making a record.
 Recording used to be a common 
goal among performing musicians. 
Nearly everyone had aspirations of 
“getting into a studio” and making, or 
being a part of making, a record. For 
many musicians, this was a really big 
deal! However, with the advances of 
technology and affordable gear, a very 
good recording can be made at home, 
and with digital streaming services, 
recording and distributing music 
has never been more accessible for 
musicians. 
Even so, before embarking on a 
recording project a musician needs to ask 
themselves a few questions:
Why am I doing this and what are my expec-
tations? Are my recording efforts simply an 
extension of my presence on social media? 
Am I making a record for posterity, or am I 
trying to advance my musical career? Am I 
approaching this project as a marketing tool or 
to generate income through direct sales, or is 
this recording simply an artistic expression? 
Answering these questions can determine how 
to proceed and what is going to be involved 
with any recording project or session. And it is 
important to ask these questions because at the 
end of the day, there is a lot of time and work 
that goes into a recording project.
The advance of digital recording revolution-
ized the music industry. There has not been 
a more significant change in the process of 
recording since Les Paul developed the multi-
track tape machine. 
Paul refined the process of recording multiple 
tracks using wax disks, to the more compact 
and practical approach of using a multi-head 
tape machine. For over sixty years a good tape 
machine was the heart and soul of any decent 
recording studio! In addition to the actual 
recorder, there was also the physical space 
with adequate soundproofing and acoustical 
characteristics, a selection of high-quality 
microphones, a mixing console, and a host of 
other audio processing devices. Of course, all 
of these components needed to have an engi-
neer or several engineers to properly manage 
and utilize them. 

The space, gear, and required technicians 
resulted in a large operational overhead, and 
“studio time” was often billed by the hour. 
Even a recording session in a reasonably priced 
studio could get very expensive.  
With the advent of digital recording, analog 
tape machines were replaced with digital tape 
machines, and ultimately, digital tape machines 
were replaced with direct-to-drive recording. 
As technology advanced, recording software 
programs became more sophisticated and 
ultimately, software packages were developed 
that could emulate stand-alone audio hardware 
components that were essential in studios just a 
few decades ago. 
As home computers became more powerful, 
they became capable of running recording 
software that just a few years ago would 
have bogged down the typical desktop PC. 
Suddenly, developing a home studio became 
much more affordable and practical. Conse-
quently, there has been an explosion of gear, 
microphones, audio interfaces, etc. specifically 
developed for the home studio. With the infor-
mation explosion associated with the internet, 
it is now possible to find a video on how to do 
just about anything, and that includes home 
recording.        
Even with the advances in home recording 
software, gear, and techniques, recording takes 
a substantial amount of time, and the basic 
mastery of recording software is a bit more 
involved than sending an email! As a matter of 
fact, it can be maddening trying to learn the in 
and outs of a new recording program. But with 
a bit of patience, research, and practice, it can 

be done! 
If a musician’s objective is to capture some au-
dio or video for live-streaming or social media, 
they might be perfectly fine with setting up a 
smartphone, recording a video or live stream-
ing onto their favorite social media platform, 
and as you might suspect, there are increasing 
levels of better recording and broadcast options 
to consider, specifically for this purpose.
But if the idea is to make a studio-grade audio 
recording, there is quite a bit more involved.  
First off, for the purpose of this article, let’s 
go back to the earlier questions and make an 
assumption that the objective of this recording 
is a bit of posterity, an artistic expression, a 
marketing tool, with high enough quality to be 
suitable for commercial “internet streaming”.
If the songs (or song) are original composi-
tions, they should be protected with a copy-
right. This is a much simpler process today 
than it was a few years ago. It is really not 
that difficult to do, and any songwriter who is 
putting material on the internet should serious-
ly consider copyrighting their songs, even if 
several are batched together in a compilation 
of “unpublished works”. I don’t profess to be a 
copyright expert, but if the recorded material is 
not original work, some time should be invest-
ed in researching and understanding licensing 
and use of protected material. 
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It’s Never Too Late
   To Have a Great Smile!

 So next comes the recording process. There 
is an old saying in data analytics, “garbage in 
garbage out”, and this holds true with record-
ing. If you don’t get a good audio “capture”, 
that is a good initial recording, the product 
may not be usable. There are certain mistakes 
that simply cannot be fixed. So, one must 
learn some basics about digital recording, mic 
placement, and the capturing of live sound in a 
digital domain.
Making the assumption that a musician has 
invested in a reasonable computer and audio 
software, adequate microphones, and other 
assorted gear, and has invested the time to 
learn the basics of how to use this “stuff” and 
has set up a nice workable space, they can 
move forward and record enough songs for a 
contemporary CD.    
Of course, this could be a selection of songs 
as simple as one instrument and one vocal 
“track” or any number of tracks with multiple 
instruments and harmony vocal parts recorded 
on separate tracks. 
There are a number of actions that can be taken 
after the recording process - EQ, reverb, and 
delay are just a few examples of effects that 
can be added. But one of the most, if not the 
most, important step is the process of mixing 
or balancing the volume and “tone” of each 
track so when it is played back together, it 
sounds good and each part contributes to the 
whole. 

It is remarkable what a difference the volume 
of one track can have on the overall mix. It 
is not unusual and actually quite necessary to 
experiment with several different mixes before 
settling on one that sounds the best. 
After the final mix is made of each song, 
the entire project has to be mastered. This is 
a process where the volume and tone from 
each song in the collection, or album, is fairly 
consistent. This also needs to adhere to set 
industry recording standards, so that songs 
that are played from different albums are at 
a similar volume. Another thing fascinating 
about mastering - for certain commercial appli-
cations a song may be mastered differently. For 
example, the final master for a song being used 
in a movie soundtrack might be subtly different 
from the master of the same song to be played 
on Spotify.  
Then there is the process of “coding” the 
recording! 
In the world of digital recording, there is an 
ability to encode additional information into 
the digital soundtrack of a song. This is re-
ferred to as an ISRC or International Standard 
Recording Code. Information like the artist’s 
name, the title of the song, and the title of the 
album are often entered along with an audio 
file that has been made to commercial stan-
dards. This and other coding information can 
track when a song is streamed or downloaded 
and this is monitored by digital distribution 
services. 

In order for an artist to have any reasonable 
success with sharing their music on the in-
ternet, they need to register their work with a 
digital distribution service. A digital distribu-
tion service works with online music sources 
like Pandora, Apple, Spotify, etc, to digitally 
distribute the artist’s music. They also work 
with the artists’ PRO, or a performing rights 
organization. BMI and ASCAP are two of the 
largest PRO’s in the world. These organiza-
tions are supposed to track and secure funds for 
the artists whenever one of the artists’ songs is 
played. 
This all gets very abstract and convoluted, and 
often times PRO’s are accused of only being 
concerned with major commercial artists. Each 
of these steps takes a piece of the fees associ-
ated with a download of a song and the artist’s 
share of a download or a stream is often a few 
cents! But at this time, this is the process the 
majority of recording artists follow.
But back to the project!
So, after copyrighting, recording, mixing, 
mastering, registering with a PRO and a digital 
distribution service, an artist has to determine 
if they are going to actually produce a physical 
CD.
Making a physical CD requires selecting the 
physical appearance, developing and providing 
text and credits and artwork, and of course, 
additional time and overhead. It also requires 
working with a production house that can man-
ufacture the CD and the packaging! 
Unless the plan is to simply sell them at per-
formances, a musician also needs some sort of 
method to address the distribution of the CDs! 
This might be as simple as mailing them from 
home, or working with some other warehous-
ing and distribution service. CD Baby used to 
offer that service for independent musicians. 
Unfortunately, physical CD sales have dimin-
ished so much that they discontinued distrib-
uting physical CDs several years ago. And it 
is no wonder, when you consider that in 2018, 
physical CD sales represented only 7.1% of the 
music industry’s revenue from sales. Services 
like Bandcamp will manage orders and money 
transfers, but will not handle physical distri-
bution.
Not many people are buying CDs anymore, so 
why make a CD, or any sort of album for that 
matter. 
For me, I suppose the idea of making a CD was 
some sort of self-motivation to work on and 
refine a collection of original tunes to a point 
where I felt they were suitable for recording. A 
motivational goal is never a bad thing! 
In spite of continued diminished sales, having 
a CD or several CDs still serves as some sort 
of validation for a songwriter or band. Many 
venues, including festivals and special events, 
want to know if an artist has any recordings. 
There is so much music on the internet that 
simply having music on the “net” may not 
carry the same gravity as having made the 
commitment to making a physical product. 

(Some musicians have returned to other 
media, like vinyl or cassette tapes to have a 
physical product besides a CD).
A physical product has a host of problems like 
storage and distribution, but there are other 
benefits too. In many instances, a CD is much 
like a contemporary business card. Handing 
out or mailing a physical CD is much like 
distributing a business card. It is a physical 
product that someone can touch, look at, and 
hopefully be compelled to listen to. Many 
touring musicians have come to recognize 
that CDs are very much like souvenirs from a 
performance. And in this regard may provide 
a little bit of additional income for a specific 
show. 
One thing that an album does provide, is 
an opportunity for the artist to assemble a 
selection of songs, in a particular order, that 
may capture a mood or evoke an emotion that 
in total might create a greater impact than one 
particular song.  And a CD can, for posterity, 
document a collection of songs or the collec-
tive efforts of an individual or band. 
For the most part, self-produced CDs are 
primarily a demo that might be used to pitch 
or sell a song or secure a performance. They 
might be marketable to an individual fan base 
or they might serve as a take-home souvenir 
from a good performance. 
I’ve done three albums - Rivers and Trails, 
Arrow Creek, and Hometown Blues. The latter 
was released this fall. They were all made 
with different recording processes. Rivers and 
Trails was simply one voice, one instrument 
recorded in a commercial-grade studio. Arrow 
Creek was recorded in my barn with sparse 
arrangements, a bit of multi-tracking, addi-
tional instruments here and there, and a few 
harmonies. 
Hometown Blues, however, was recorded by 
Bill Lestock at his commercial-grade home 
studio. Bill provided full arrangements for 
each song and played bass, percussion, fiddle, 
mandolin, organ, and he also added several 
guitar parts. This project was a much more 
involved effort than the two predecessors. 
I enjoyed making these records and the efforts 
have served me well. They motivated me to 
work on and refine the songs they contain and 
my performance of these tunes. They have 
also played a role in helping me secure a few 
higher-end gigs. But most importantly, they 
are something that I was able to share with 
the folks who have enjoyed my songs and live 
performances over the years. And at the end of 
the day, I suppose this is one of the main rea-
sons musicians play and sing, painters paint, 
and crafters craft. It is the process of making 
and sharing not only for those moments of 
self-gratification, but those incredibly hum-
bling, and rewarding moments when someone 
says, “I really liked that.”
And that is why we do what we do…
See you out ramblin’ around.
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The Many Saints of 
Newark
Warner/New Line/HBO|R|120 min
 It’s ironic how America’s view of the un-
derworld has changed over the years. In the 
late fifties, THE UNTOUCHABLES was a 
very popular series pitting the feds against the 
mob, and it was clear that Elliot Ness and his 
G-men were the good guys and the racketeers 
were the bad guys.  Maybe it’s due to Amer-

ica’s rebellious nature or just the fact that it’s 
more interesting to write about the criminals, 
but blockbusters, including THE GODFA-
THER, CASINO, GOODFELLAS, and the 
SOPRANOS have really captured the nation’s 
fancy. Not only that, but the way we watch 
recorded theatrical productions has changed. 
To watch THE UNTOUCHABLES, one had 
to be right in front of the TV at a specific time 
each week. With the advent of cable televi-
sion and dedicated movie channels you might 
have a few options weekly. Cable stations 
begat VCRs which begat DVRs which begat 
streaming and today you can just about watch 
anything you want whenever you want. 
THE SOPRANOS remains one of the most 
popular cable series of all time but it last aired 
in 2007.  The untimely death of James Gan-
dolfini, who played Tony Soprano, made se-
quels unlikely.  Until now. Actually, the reboot 
of the series is a prequel, telling the story of 
the early days of Tony Soprano (James’ actual 
son Michael Gandolfini) and his crime family, 
and THE MANY SAINTS OF NEWARK is 

The Card Counters
Focus|R|112 min
OK gang, this one is a little bit under the 
radar but it is in the brick-and-mortar theaters, 
including Chagrin Cinemas and the Cedar 
Lee, who often have cool things on the screen.  
I actually caught it at the hometown Lake 8 
Movies for those familiar with the 44203. For 
the record, I like gambling movies, I like con 
movies, I like Oscar Isaac, and director Paul 
Schrader did TAXI DRIVER and RAGING 
BULL so he gets a pass no matter what.  So, 
I’m going to ask you to take this spoiler alert 
seriously. If you have any intention of seeing 
this flick, I think you should go into it with 
a blank slate the way I did. Sure, it’s about 
gambling and yes, it’s set mostly in casinos 
but there’s a huge undercurrent of revenge and 
redemption that are the real story here. 
The title character, William Tell (Isaac), is an 
extremely complicated person.  Eight years in 

a prequel to the prequel.  I won’t give you a 
blow-by-blow synopsis because I think this 
is more a set of building blocks to lay the 
groundwork for the upcoming series, but I 
will give you some observations. 
The look and feel of SAINTS are a lot harder 
edged and grittier, and more violent than the 
original series.  Of course, it is 20 years later 
and producers are able to get away with a 
lot more than they were in the late nineties.  
Unlike young Vito Corleone, young Tony 
Soprano is not nearly as accomplished or 
tough or wise as the young Godfather.  He’s 
basically a regular suburban kid whose actual 
brushes with the law don’t exceed much 
more than breaking a school rule or two.  He 
does, however, idolize his mobster Uncle 
Dickey (Alessandro Nivola) who, despite his 
charisma, possesses a lack of self-control, 
which will eventually become his tragic 
flaw.  He tries to make amends by visiting 
his Uncle Hollywood Dick (Ray Liotta) in 
prison, who has accepted his fate and the 
results of his own tragic flaw.  His advice to 
Dickie, which reminded me of the admoni-
tion in ANGELS WITH DIRTY FACES, is 
to stay out of young Tony’s life. Whether you 
are a die-hard Sopranos fan or just planning 
to get on board the new HBO Max series,  
I’m guessing you will really enjoy this first 
chapter. 
B+
WSS 

prison and even more disturbing events before 
that have turned him into an obsessive-com-
pulsive neurotic savant. His heightened ability 
to remember which cards have been played 
and the odds on the next hand have made him 
a successful gambler, which works out well 
for him since he doesn’t like to do anything, I 
mean anything, except play cards. 
Other important players include La Linda 
(Tiffany Haddish), a liaison for a group of 
investors who put up the front money and split 
the winnings with gamblers; she’s been trying 
to get William to come aboard for a long time, 
without any luck.
Cirk (Tye Sheridan) is a young man whose 
life and family have been all but destroyed 
because of one man. He spots William and 
recognizes him from old news footage.  The 
two men appear to share a common enemy. 
Gordo (Willem Defoe) is the bad guy, a US 
military contractor in charge of training young 
troops in the art of torture and interrogation a 
decade earlier.  When the enhanced interroga-
tion became national news, many of the US 
servicemen were given a show trial and pun-
ished. Gordo, on the other hand, as a contrac-
tor, was given a pass and has gone on to run 
his own successful private security business.  
And that doesn’t seem fair to anyone.
William and Cirk will embark on a journey 
with similar but distinctly different intentions. 

Cirk plans to torture and kill Gordo, the man 
responsible for the destruction of his family.  
William’s desire is that Cirk find his damaged 
mother and make amends.   There are lots 
more details, but that’s all I will say now and I 
hope you haven’t even read this much before 
you’ve gone to see the film. Let me assure 
you, however, that it will take the entire film 
to build-up to the ending and become clear, or 
as clear as possible.
A-
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Cinderella
Sony/Amazon|PG|112 min
It’s been a scant six years since the folks at 
Disney released a spectacular live-action 
version of the classic CINDERELLA story 
directed by no less than the legendary Ken-
neth Branagh. That’s why I thought it was a 
tad soon to tackle the same project again but 
it seems the folks at Sony / Amazon thought 
otherwise. Hey, I realize that Amazon has an 

Cry Macho
Warner Brothers|PG13|104 min
Hey gang, I really hate to be the bearer of bad 
news. Like most television and movie fans, 
I’ve always really liked Clint Eastwood. As 
an actor and now as a director/actor, he’s one 
of the pillars of Hollywood and a true icon 
of the theatrical American West.  Sure, he’s 
played different versions of the American 
tough guy - cops, boxers, soldiers, et cetera 
- but he’s known best for the western roles, 
which is one reason CRY MACHO caught 
my attention.   Here he’s Mike Milo, an aging 
ex-rodeo star who’s recently gotten the boot 
from his horse trainer job. (That sets up the 
first problem with the film.)  After he’s fired 
by rancher Howard Polk (Dwight Yoakam), I 
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couldn’t figure out any reason for the sudden 
hostility.  It also didn’t make sense when Polk 
returns later to ask Milo for a big favor.  That 
favor involved something about Polk’s former 
wife in Mexico and custody their son Raphael 
(Eduardo Minett). This custody squabble has 
more to do with who gets control of a valu-
able piece of land than Rafael.  
Now, out of the blue, Polk hires Milo to 
travel to Mexico and bring the kid back to 
Texas. (Just for the record, the border was a 
lot easier to transverse in the early seventies.)   
Milo makes his way to Mexico and, after an 
unpleasant encounter with the ex-wife and 
her new squeeze, persuades the boy and his 
pet fighting rooster (named Macho, hence 
the title) to return to the Texas ranch. At this 
point CRY MACHO becomes an action buddy 
picture as the three make their way to the 
border.   Sadly, the slow-paced action aspect 
falls apart if for no other reason that Eastwood 
is 91 years old and, even with stand ins, et 
cetera, there’s not much the poor guy seems 
comfortable with. 
But, more than the action, the point of the 
story is that Mike and Raphael bond along the 
way and, because neither parent really cares 
about the kid, you get the feeling that the two 
are looking at a lasting relationship.  Actually, 
make that three or four. During an important 
sequence of events the car breaks down and 
Mike stumbles into a job breaking wild horses 
for a small rancher.   That tiny village also has 
a quaint little café owned and operated by a 
lovely and lonely woman named Marta (Na-
talie Traven) and the chemistry between her 
and Mike is not all that unbelievable.  (Keep 
that premonition in mind for the climax). I 
won’t reveal the ending but if you let your 
imagination take a few steps you can see that 
things might just work out for the best. 
 Sadly, even with all its good intentions, this 
isn’t a very good movie. It’s slow, the action is 
clumsy, the situations are at the very best hard 
to believe, and the acting is pretty bad.  Even 
though I love Yoakam as a musical artist, his 
thespian chops need some work.
C-
WSS

obscene amount of money and most people, 
or at least a lot of them, have Amazon Prime 
video and I decided to take a chance. So, 
here’s the spoiler alert. Oh, it’s not the kind of 
spoiler alert that gives away a clever ending. 
It’s the kind that alerts the audience to the fact 
its producers have spoiled what was once a 
charming and heartwarming story by stinking 
up the joint with a dreary politically correct 
sermon. 
I don’t suppose a synopsis is all that necessary 
but we know that since her father’s death, 
Cinderella (singer Camila Cabello) is being 
cared for by the wicked stepmother and two 
ugly stepsisters.  They aren’t actually as cruel 
as in previous versions but they do sneer at 
Ella’s dream of becoming a great fashion 
designer.  Faithful to the Academy’s new in-
clusion guidelines, the fairy godmother (now 
a homosexual black male played by Billy 
Porter) pulls some strings and our heroine 
gets to attend the ball where: she captures 
the prince’s heart, the clock strikes 12, glass 
slipper, happily ever, after yada yada yada.  
You know the drill.  Meanwhile, back at the 
castle the king (Pierce Brosnan) is trying to 
get his disinterested and vapid son (Nicho-
las Galitzine) married to a princess from a 
neighboring land, thereby increasing the size 
of the kingdom.  Well, here’s the plot spoiler; 
that isn’t going to happen. As a matter of fact, 
the prince actually, oh what the heck, you can 
find out the ending for yourselves. All I will 
tell you is that Bella Abzug probably would 
have loved it. 
 At the end of the day CINDERELLA is a 
musical so we should expect an array of new 
and wonderful songs that will stick with au-
diences well after they left the theater, right?  
Well, not really. Oh, they are fine songs, it’s 
just that they are seemingly random recent 
hits by various other artists, covered by the 
cast.  And while I have no reason to doubt 
that Cabello and the rest are good singers, the 
overpowering Autotune on every track makes 
it impossible to tell.   And as to all the cover 
songs, did I mention the soundtrack is on Epic 
Records, a subsidiary of Sony? Maybe that’s a 
coincidence.
Still, even with the lackluster performances, 
lame dialog, and political pandering, it wasn’t 
terrible. Still, the best I can do is 
C
WSS
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Made in Hollywood: All 
Access with The Go-Gos
Author - Gina Schock
Things are coming up 
roses these days for 
drummer Gina Schock 
and The Go-Gos, who 
on October 30 are set 
to be inducted into the 
Rock and Roll Hall 
of Fame right here in 
Cleveland.
Known for their bouncy, sun-kissed power pop 
singles from early ‘80s albums Beauty and The 
Beat, Vacation, and Talk Show, the L.A. quintet 
was the first-ever to feature an all-female 
lineup that wrote their own songs and played 
their own instruments. Their unapologetically 
giddy sound and eye-catching, magazine model 
good looks assured constant rotation on radio 
airwaves and MTV, who broadcast “We Got 
the Beat,” “Our Lips Are Sealed,” and “Head 
Over Heels” to the eager masses.  Girls wanted 
to be them, and boys wanted to be with them. 
If you didn’t like The Go-Gos, well, that said 
more about your insecurities than their physical 
assets and musical abilities. 
But the gals also used their pretty faces and 
pulsating beach-rock repertoire to subvert the 
historically patriarchal record industry, paving 
the way for latter-day MTV ladies like Madon-
na, Cyndi Lauper, The Bangles, L-7, and Hole.  
They also utilized their celebrity to support 
noble causes, like PETA.
The five-piece disintegrated in late ’84, after 
guitarist Jane Wiedlin left suddenly and singer 
Belinda Carlisle went solo.  Belinda enjoyed 
a high-profile solo career in the late ‘80s and 
‘90s (“Mad About You,” “Heaven is a Place 
Called Earth”) —but her singing sisters also 
struck pay-dirt in other post-Go-Go’s projects 
and collaborations like Frosted (Wiedlin), The 
Delphines and Blue Bonnets (bassist Kathy 
Valentine), The Graces (guitarist Charlotte 
Caffey), and House of Schock (Schock).  The 
women reunited in the early 1990s, 2000s, and 
2010s for special events and limited-run tours, 
and a recent documentary film (by director 
Alison Ellwood, now available on digital or 
DVD) and brand-new single (“Club Zero”) 
saw yet another series of well-regarded girly 
get-togethers.
Then came the Rock Hall nod.
What better time, then, for Schock—long 

considered the band’s archivist—to release a 
collection of personal, rare, behind-the-scenes 
snapshots of herself and her comely musical 
conspirators in the studio and on tour back 
when the Go-Go’s mania was peaking? 
Out now on Black Dog and Leventhal Press, 
Made in Hollywood: All Access with The Go-
Gos.
“We trusted her and let her rule and direct us, 
just like she did from the throne behind the 
drums,” says bassist Valentine, in her forward. 
“There was so much I wanted to show that had 
been sitting in drawers, stuffed in closets, and 
shoved under the bed over the past forty years,” 
writes Schock, who started taking photos 
on a regular, consumer-rated 35-millimeter 
Instamatic. 
Schock’s accompanying text details her child-
hood in Baltimore (daughter of high school 
sweethearts John and June), teen years playing 
in bands like Scratch ‘n’ Sniff and Edie & The 
Eggs, and her bold move to drive 3,000 miles 
cross-country (in ’79) to chase her dream of 
rock stardom. We learn how Gina set up shop 
with friends in Hollywood, met and auditioned 
for the Go-Go’s, and began playing gigs at 
Hong Kong Cafe, The Starwood, Club 88, 
and the ever-filthy Masque (located beneath a 
porno theater).  We’re shown pictures of young 
Gina in her school jumper, Gina the teen in 
her bedroom (with Led Zeppelin poster on the 
wall), and frizzy-haired Gina before her “debu-
tante” makeover and haircut (by Wiedlin).   
Before too long, the group—whose first UK 
single “We Got the Beat” took off —would 
secure opening spots with Madness, The Spe-
cials, and The Police—whose manager (Miles 
Copeland) signed the ladies to his IRS label.  
Tour dates with The Rolling Stones, David 
Bowie, and INXS (and a high-profile appear-
ance at Rock in Rio) soon followed. 
Throughout the rock ride, Schock had a camera 
at the ready, and snapped countless posed and 
casual frames with John Belushi, Bette Midler, 
Billy Joel, The Pretenders, KISS, Sting, X, The 
B-52s, The Cars, Andy Gibb, Johnny Cash, 
and Billy Murray (who, we see, blinked).  For 
every TV appearance, radio interview, record 
store signing, or awards show honor, Gina 
got the shots (Polaroids being her favorite) 
and kept ‘em for safekeeping.  She also went 
out of her way to save ticket stubs, itineraries, 
telegrams, calendars, posters, and flyers.  
The best, most emotionally stirring images here 
(good or bad), are of the Go-Gos hamming it 
up in hotels (in red rubber clown noses or with 

open mouths full of half-chewed food), sleep-
ing if off in airports, and crying it out at rest 
stops.  Flipping through the glossy pages, one 
is quickly reminded that, while these women 
were indeed queens of the Max Headroom era, 
they were also just young adults trying to make 
it in the world, detached from most family and 
friends—save one another. They’re human, 
too, and there was never a time when celebrity 
completely insulated them from heartache.  If 
anything, the stress only increased with the 
success.    
“My thinking was very counterculture punk,” 
she remembers.  “I had a lot of pent-up anger 
inside me.  I’m not sure where it came from, 
but it was inside me.  The trick was to funnel it 
all into my love of music.” 
“The Go-Gos felt alternately dangerous and fa-
miliar,” remembers actress Jodie Foster.  “They 
were up for edgy mischief, but still loved their 
parents.”
Other celebrity commenters include MTV’s 
Martha Quinn, photographer-friend Relah 
Eckstien, and assorted managers / producers.  
Gina’s fellow Go-Gos all chime in, with Carl-
isle recalling how she used to hide all her cash 
in a Barbie doll thermos when traveling. 
Schock is scheduled for a promotional stop 
at The Rock and Roll Hall of Fame later this 
month. Details aren’t available as of this writ-
ing, but Valentine and Carlisle are rumored to 
be joining her.

In My Eyes: 
Photography 1982-
1997 
Author - Jim Saah
Christmas is coming…
how about a hardcover 
coffee table book featur-
ing the greatest hardcore 
acts of the early ‘80s?
Now available for 
pre-order from Cabin 1, 
In My Eyes: Photogra-
phy 1982-1997 is Jim 
Saah’s massive journal 
of beautiful black and white pictures taken during 
his time frequenting D.C. bars and nightclubs 
back when hardcore wasn’t even a thing yet.  
And unlike today’s concert photographers—
whose work is hampered by artist, PR, and 
promoter restrictions about how long they can 
shoot a show (first three songs, at best) and from 
which angles (or not)—Saah and his camera 
enjoyed unlimited access to the bands that would 
shape the genre for the next thirty-plus years and 
whose work (however short-lived) would spawn 
countless post-punk imitators in the late ‘90s and 
early ‘00s.
While access was easier, the actually process 

Listen To
and have a six-pack on us!

Make requests at
Facebook.com/WFXJTheFox
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HEAR EVERY OSU
FOOTBALL GAME ON 97.1FM

of creating these iconic photos wasn’t; Saah 
observes that he spent lots of money on film and 
developing back in the pre-digital era, and notes 
how he had to choose his shots carefully (no 
deleting to make more space on your SD card) 
and jockey for prime vantage points in congested 
clubs that didn’t provide safe, sequestered spaces 
for shutterbugs.  
“Jim’s work benefits from his excellent eye for 
motion and light,” says Bad Religion member 
Brian Baker. “But equally important is his tenac-
ity.  He was everywhere anything was happening 
with our scene.  It was his constant participation 
that produced all these fantastic images we now 
enjoy.” 
From Agent Orange, Big Boys, and Black Flag, 
to Suicidal Tendencies, Wilco, Wire, and X, 
dozens of bands are captured by Saah’s lenses, 
their visages frozen forever as they rage before 
cramped crowds of mostly young adults (teens 
and twenties) in dive bars on the seedier sides 
of our nation’s capital.  Not only do the images 
reflect just how athletic these performers were 
(many shirtless and sweaty, contorted over their 
mic stands or guitars); they also reveal just how 
DIY, down-to-earth, and populist their overall ap-
proach was to stagecraft:  The musicians depicted 
here are typically the same ages as the audience 
members. They dress in the same department 
store, thrift, and hand-me-down jeans and tees 
as their onlookers.  They play on low stages (if 
there’s any kind of riser at all), keeping them at 

eye-level (and equal status) with the fans, who 
routinely form “mosh” pits or claw their way up 
front.  No airs, no pretension.  These were kid 
bands making a new kind of noise for other kids 
about their shared sense of alienation, disenchant-
ment, and disconnect. 
The pictures may be silent and still on the pages, 
but one can practically hear the banshee vocals 
and feel the rumbling bass when flipping through 
Saah’s super-scrapbook.  There are occasional 
entries from abroad (Tempodrome in Germany) 
and the Big Apple (CBGB, The Marquee), but 
most of Saah’s sensational snapshots were taken 
at D.C. churches, schools, and concert venues like 
The 9:30 Club, Wilson Center, Space II Arcade, 
and Oscar’s Eye.  Several acts are shown ripping 
it up on the National Mall (capitol building in the 
background) for Rock Against Racism.    
There’s an impossibly young Henry Rollins in 
gym shorts, bicep tats glistening and neck veins 
popping.  There’s Circle Jerks singer Keith Mor-
ris caught leaping in mid-air, mic cord trailing.  
There’s Fishbone, Fugazi, and an early incarna-
tion of Foo Fighters slaying the (modest) masses. 
There’s The Cramps holding court, The Damned 
at an autograph session, The Dickies, The Faith, 
The Necros, The Mekons, and Insurrection wail-
ing on their guitars.  There’s “thud-staff” bassist 
Mike Watt sweating it out with The Minutemen 
(and later with firehose).  There’s Government 
Issue, Husker Du, and Minor Threat (from whose 
song Saah’s book takes its name) doing karate 
kicks and somersaults.  There’s Iggy Pop, Talking 

Peter and The Wolves
Author - Adele Bertei
Musician / author Adele 
Bertei will appear at the 
Beachland Ballroom & 
Tavern on Friday, October 
15 to promote her Smog 
Veil memoir, Peter and 
The Wolves.
Released pre-COVID, the book chronicles 
Bertei’s younger years growing up gay—and 
ferociously artistically inclined—in Cleveland’s 
Coventry neighborhood. Having survived a 
tumultuous upbringing in group homes and girls’ 
schools, Bertei dips her toes into the burgeoning 
Northeast Ohio music culture and queer club 
scene, where she’s introduced to a cabal of char-
acters who inspire her to read more, write more, 
and exert herself more creatively. She also makes 
the acquaintance of hotshot guitarist Peter Laugh-
ner, who’d forged the template for punk rock and 
outsider music with David Thomas and Cheetah 
Chrome in Rocket from the Tombs (“Sonic Re-
ducer”) and Pere Ubu (“Final Solution”).
Peter and The Wolves focuses on Bertei’s time 
living and learning with the talented-but-troubled 
Laughner, who opened Adele’s eyes (and ears) 
to a larger musical world (Velvet Underground, 
Television, Patti Smith) but couldn’t shake his 
fascination with Lou Reed—or with drugs and 
alcohol—long enough to break out of Ohio and 
assume international rock star status. 
“Peter was much more than the tragic punk rocker 
of legend,” says Bertei in a press release.
“I think the book dispels the notion of darkness 
being the all of him.  When you try and play to 
what you think the crowd wants, you may as 
well get a day job and give up.  I think Peter was 
grappling with this issue profoundly.  He strug-
gled with what others thought of him too much to 
ultimately be his authentic self.”
The short-but-immersive tome follows the 2019 
release of Smog Veil’s Peter Laughner box set—a 
five-CD / LP compendium of rare live tracks, 
demos, and home recordings made by Peter (and 

Heads, The Ramones, Dead Kennedys, Iron 
Cross, Shudder to Think, and Scream.   
Really, the big book’s only glaring omissions are 
reggae-thrashers The Bad Brains (who hailed 
from D.C.) and horror-punks The Misfits, who 
hailed from Lodi, New Jersey (and played D.C. 
at least once in ’82, and who—unlike most of 
the groups shown—still exist today albeit with 
changing personnel).
The book also boasts key interviews with Ian 
MacKaye (Minor Threat, Fugazi), whose Dis-
chord Records has the volume for sale online, 
and with fellow photographers and graphic artists 
(Cynthia Connolly, Pat Graham) and musicians 
who witnessed the events first-hand (J. Robbins, 
Jon Langford) and share their memories.

friends, including Bertei) during his abbreviated 
career as soloist and bandleader.  Much like that 
long-anticipated, meticulously-curated collec-
tion, Adele’s autobiography provides a neat look 
back at early ‘70s nightlife in The Flats District 
(Harbor Inn), downtown Cleveland (“The Plaza” 
apartments on Prospect Avenue), Coventry, and 
Kent—and at the sundry socialites and musicians 
who blazed trails for the punk and New Wave 
acts that would dominate late ‘70s and early ‘80s 
radio.   
Laughner died in Summer 1977 from complica-
tions related to his alcoholism.  He was only 24.  
But the Bay Village native made such an impact 
during his abbreviated singer / songwriter career 
that nary a book, magazine article, nor record 
review about RFFT or Ubu (or related bands, like 
The Dead Boys), can go without mentioning his 
name.    
In the book, Laughner challenges a still-green 
Bertei to get behind a microphone and sing. 
Before long, the unlikely friends are sharing 
guitars, LPs, and drugs between gigs at dive bars.  
The duo also journeys to New York to hang with 
Peter’s colleague-mentor, Lester Bangs (journalist 
of Creem and Rolling Stone fame), in his crash 
pad overlooking the Gum Joy Chinese Restaurant 
on gritty 14th Street.
“I feel like he would have come around to under-
standing his own singular journey as an artist,” 
reflects Bertei. “He was so young when he died…
if people can read the book and think about how 
precious time is, and how important it is to be true 
to our own individual natures, well, that would be 
something.” 
Bertei would go on to form her own bands, star in 
independent films, and work as a touring backup 
singer for Culture Club, Whitney Houston, Tears 
for Fears, and others. 
Sonic Youth’s Thurston Moore described Bertei’s 
book as “a long-gestating, touching and tear-swal-
lowing memoir of [her] time as Peter’s room-
mate, speed-snorting buddy, and young kid dyke 
discovering everything.” 
Now, thanks to Frank Mauceri and the folks at 
Smog Veil, others may discover Peter and Adele, 
too.
Peter and The Wolves is available now at www.
smogveil.com and at most online retailers.
Bertei will be joined for storytelling, Q&A, and 
signing at the Beachland by teacher / photogra-
pher Lucy (formerly Luc)—who wrote Low Life: 
Lures and Snares of Old New York (1991), The 
Factory of Facts (1998), and Maybe the People 
Would Be the Times (2020)—and Tremont-bred 
essayist Mike DeCapite, author of Through 
the Windshield (1990), Ruined for Life (1999), 
Radiant Fog (2013), and the new Jacket Weather 
(2021). 
Can’t make it to the Beachland on October 15?  
No worries:  Bertie’s tour will also bring her to 
Loganberry Books (13015 Larchmere Blvd. in 
Shaker Heights) on Wednesday, October 20, and 
to Yorktown Lanes’ Inferno Lounge in Parma 
(with rockers Vanity Crash) on October 21.
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WATERFRONT FRONTLINEV
 

 By Justin Thompson

Fall is in the air; the autumn leaves are changing 
colors, the night’s sky grows ever longer, and the 
crisp cool air is getting colder by the day. This is 
the time of year to decorate for Halloween and 
watch your favorite scary movies. Yes, when it 
comes to Halloween, there are so many great scary 
movies and iconic monsters. From flying witches 
to the swamp thing and radioactive monsters, 
Halloween is the epitome of the scary and spooky. 
Few people though, would think of the air we 
breathe, the water we drink, or even the very 
ground we walk on to be among those scary things. 
For that we can thank the generations of hard work, 
innovation, and protective regulations that came 
before us. However, there’s still work to be done if 
we want future generations to be able to celebrate 
Halloween without having to worry about exposure 
to radiation while they’re trick or treating down 
Ohio’s sidewalks and roads.
One of the most pressing and immediate environ-
mental concerns for the State of Ohio, our pets, and 
our children, is a set of bills that have been intro-
duced in the Statehouse. House Bill 282 and Senate 
Bill 171 would allow 333 times more Radium-226 
than is currently allowed to be discharged into the 
environment. Radium-226 and -228 have been 
linked to a number of cancers, are water soluble, 
and mimic calcium in the body. The half-life of 
Radium is 1600 years, meaning that after 1600 
years half of the amount released today would 
still be radioactive and causing environmental and 
public health problems. This would harm genera-
tions of citizens, children, and even our pets. HB 
282 and SB 171 would allow for the radioactive 
wastewater from the oil & gas industry to be sold in 
stores as a general de-icer that people could put on 
their driveways and sidewalks. If used in this way, 
radium would build up in the soil, on surfaces, and 
in creeks and rivers. 
In fact, the Director of the Ohio Department of Nat-
ural Resources (ODNR), Mary Mertz, stated that 
“HB 282 / SB 171 does not ensure the protection of 
public health and safety or the environment.” Even 
the Ohio Department of Transportation (ODOT) 
has come out and stated that they will no longer be 
purchasing this unsafe product. However, despite 
the view of ODNR and ODOT (and a plethora 
of other experts who gave witness testimony in 
opposition of the proposed legislation), legislators 
are still considering whether or not to pass it. Now, 
as a kid I always did enjoy movies with radioactive 
monsters in it, but I never thought that as an adult I 
would have to be worried about kids and pets track-
ing radioactive material into the house after playing 
outside in the winter. This is not the future I want to 
leave for the next generation of Ohioans – contam-
inated, dirty, and with increased rates of cancer. 
That’s why I’m asking you to join me in calling 

Fall[out] is in the air
our legislators in Columbus every week and telling 
them not to pass HB 282 / SB 171. And if you 
don’t want to call them, you can text “RESIST” to 
50409 - after entering your zip code, you will be 
asked to reply with “STATE” to contact the state 
officials representing where you live. Then you can 
text a message to your legislators, asking them to 
vote NO on SB 282 and HB 171. After you’ve sent 
your message, just reply “DONE” in a follow-up 
message and what you’ve texted will be sent to 
your legislators’ offices as a fax. It’s as simple as 
that; who knew doing the right thing and helping 
protect our pets, children, and future generations 
could be so easy? Let’s keep radioactive monsters 
in the movies and off our roads and front yards.
Now, unfortunately, radioactive monsters are not 
the only Halloween monsters to watch out for along 
Lake Erie. One should always beware of the dread-
ed swamp monster! Or rather, one should protect 
the lake and keep any potential swamp monsters at 
bay. You can help by joining a local beach cleanup 
and by reducing and recycling plastic (bags, take-
out containers, or otherwise).  We can all reduce 
the amount of plastic that ends up in our beautiful 
Lake Erie. 
This year marks the 51st Anniversary of the 
National Oceanic and Atmospheric Administration 
(NOAA), founded October 3, 1970, as well as 
the EPA which followed just two months later on 
December 2nd. Over the years, these agencies have 
worked to ensure that our air and water are clean 
and safe for everyone. Unfortunately, neither our 
air nor our water is as clean as it could be when we 
consider the truly atrocious amount of plastic, mi-
croplastics, and other pollutants that end up depos-
ited in our oceans and waterways every year. Now, 
that is not to say that the work of the EPA, NOAA, 
and other regulatory agencies have been for naught; 
rather, it highlights how much work there is still 
yet to do. Granted that the Cuyahoga River doesn’t 
catch on fire and burn like it used to, and the 
Ashtabula River was just delisted from the EPA’s 
federal Areas of Concern list; but, the amount of 
plastic, industrial pollution, and agricultural and 
commercial runoff that still ends up in the lake 
leaves much to be desired. That being said, it’s safe 
to say that we’re far from having to worry about a 
swamp thing rising from the waters…. Then again, 
if radioactive wastewater is spread on our roads, 
driveways, sidewalks, et cetera, and then runs off 
into our streams and rivers (ultimately ending up 
in the lake), then we might just be in trouble. So, 
please call (and/or text) your legislators.
I think that we can all agree that ‘Radioactive 
Monsters’ and ‘Swamp Things’ are just ridiculous 
inventions of the mind, but what about Witches? 
The Salem Witch Trials absolutely did happen, 

and to this day we still use flying witches and 
their broomsticks as decorations and symbols of 
Halloween. However, if witches really were flying 
through the air, we would surely have heard about 
it. Not just because they’d be vying for airspace 
with all the birds, bats, and airplanes in the sky, but 
because they’d be breathing in some pretty nasty 
air pollution while they were up there and would be 
making a fuss about it. In fact, the American Lung 
Association gave Ashtabula County’s air quality 
an ‘F Rating’ in their 2020 annual State of the Air 
report! That F rating doesn’t even take into account 
Particulate Matter (PM), a common classification 
of air pollutants, because the County does not even 
have an official monitor. The only pollutants that 
are monitored by the EPA directly in Ashtabula 
are Ozone (O3) and Sulfur Dioxide (SO2), with its 
lone monitoring station located in Conneaut. 
There is clearly a need for more monitors in 
Ashtabula and Lake Counties. I don’t know about 
you, but I’m not going to leave it up to some imag-
inary ‘flying witches’ if there’s something I can do 
about it… and in fact, there is. Ashtabula County 
Water Watch is conducting a virtual fundraiser to 
continue our efforts and to increase the amount of 
PM monitors in the region, thereby establishing 
a particulate matter baseline. (www.gofundme.
com/f/appeal-the-epa-granted-petmin-air-permit 
). Anyone who donates $350 or more will receive 
an air monitor that measures Particulate Matter, 
temperature, humidity, and can be installed at home 
or at the workplace (with permission, of course). 
These outdoor air monitors do require access to wi-

fi and an electrical outlet in order to work properly 
and do work year-round no matter the weather. 
Interested persons can email Ashtabula County 
Water Watch (ACWW) at ACWaterWatch@Gmail.
com for more details. In the coming year, ACWW 
intends to expand the number of these air monitors 
by working with local businesses, organizations, 
and individuals in order to build a more thorough, 
accurate, and robust network.
As the autumn leaves turn and fall, and the Hallow-
een season comes and goes, we’ll find that fictitious 
swamp monsters and witches on broomsticks aren’t 
that scary. However, the threat of radioactive chem-
ical wastewater from the oil & gas industry being 
spread on our roads, driveways, and sidewalks is a 
very real threat, and one that all Ohioans should be 
concerned about. By writing letters to the editors 
of your local newspapers, and by contacting your 
legislators as described above, you can help pre-
serve the health and wellbeing of current and future 
Ohioans for generations to come. In fact, the world 
is better today because of the work of activists, civil 
servants, politicians, and concerned citizens who 
stepped up and spoke out when they saw social and 
environmental injustices. So, today I’m asking for 
your help to ensure that our children and grand-
children have clean air and clean water, and don’t 
have to be afraid of the ‘radioactive monster’ (and 
the increased rates of cancer that would accompany 
the long-term cumulative exposure to all that radi-
ation).  This Halloween, don’t dress like a monster; 
act like a hero! Call your legislators. Thank you.

Listen online at gold937fm.com

Home of TED ALEXANDER’S 10,000 OLDIES SHOW
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ANUBIS, APIS,
BASILISK, BAST,
BUNYIP, CENTAUR,
CERBERUS,
CHIMERA,
DRAGON,
ELVES, ERINYES,
EUMENIDES, GIANT,
GNOME, GOBLIN,
GORGON, GRIFFIN,
HARPY, HORUS,
HYDRA,
LEPRECHAUN,
LEVIATHAN,
LYCANTHROPE,
MERMAID,
MINOTAUR,
NYMPH,
PEGASUS, PIXIE,
SATYR, SCYLLA,
SIREN,
SPHINX, THOTH,
TRITON, TROLL,
TYPHON,
UNICORN,
VAMPIRE,
WEREWOLF,
WYVERN.
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Across
1. Postage token
6. Hit with something flat
10. Line made from twisted
fibers
14. Private instructor
15. Expect and wish
16. Finished
17. Positively charged electrode
18. Tall story
19. Flock
20. Revoke
22. Kind of mineral
24. Regret
25. Sprocket
27. Not as heavy
29. Extreme excess
34. Pasture
35. Former currency of Italy
36. Animal feet
38. Adult male duck
42. From a great distance
43. Informal photographs
45. Desiccated
46. Bird shelters
48. Genuine
49. Make vocal music
50. Assistance
52. Form a mental image
54. Sore

58. Small cask or barrel
59. Type of tree
60. Clean-cut
62. Debris
67. Hints
69. Give off
71. Pointer
72. Assist in wrongdoing
73. Storage tower
74. Inexperienced
75. Plant with pendulous
flowers
76. Cook slowly in liquid
77. Ire

Down
1. Celestial body
2. Melody
3. At the peak
4. Method
5. Deliver a sermon
6. Diffident
7. Rich soil
8. Month
9. Writing implement
10. Adult male swan
11. Open
12. Variety show
13. Appliance for
removing moisture

21. Closed circuits
23. Matured
26. Monetary aid
28. Annoy continually
29. Scale drawing
30. Animation
31. Divisions of geological time
32. Plaid
33. Mindful
37. Mettle
39. Song for solo voice
40. Chess piece
41. Boundary
44. Cut
47. Sieve
51. Compulsory force or threat
53. Tropical lizard
54. Part of a corolla
55. Form of legal defense
56. Urge or force
57. Restrict or confine
61. Unit of length
63. Food from the husks
of cereal grains
64. Two-masted sailing vessel
65. Score of zero in squash
66. Pitcher
68. Pig pen
70. Drag behind

Solution on page 17

Mythical Creatures
Can you find the mythical creatures hidden in the box? They may

be horizontal, vertical, diagonal, forwards or backwards.

Your FM Home of the Cleveland Cavaliers!

Follow us on Twitter & Facebook,
log onto magic1025.com for a link to both!

The Most Fun Radio on Radio
with The Most Fun Music!

www.magic1025.com
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