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Join us in Ohio Wine CountryJoin us in Ohio Wine Country
OLD FIREHOUSEOLD FIREHOUSE

WINERYWINERY
5499 Lake Road East 

Geneva-on-the Lake, Ohio
Open 7 days year round!

See inside back cover for music listing
www.oldfirehousewinery.com

1-800-UNCORK-1

Hand Crafted Award-Winning Wines
FOR ENTERTAINMENT AND 

EVENTS, SEE OUR AD ON PG. 7

Hours: Mon.& Tue. closed, Wed. noon-5, 
Thu. noon-7, Fri. & Sat. noon-9,

Sun. noon-5
4573 Rt. 307 East, Harpersfield, Oh 

440.415.0661
www.laurellovineyards.com

wineabit@laurellovineyards.com

Entertainment every weekend!
See pg. 7

Thurs. Noon – 9
Fri. & Sat. Noon – 11pm

Sun. Noon – 6pm
834 South County Line Road

Harpersfield, Ohio 44041
440.361.3049

www.bennyvinourbanwinery.com
winemaker26@gmail.com

6451 N. RIVER RD., HARPERSIELD, OHIO
Hours: Wed. and Thurs. 3-7

Fri. and Sat. 12 - 8 • Sun. 12 - 6
Closed Mon. and Tues.

WWW.HUNDLEY CELLARS.COM

Join us for live music! 
See pg. 7 for schedule

HOURS
Tasting Room: Mon. & Tues. 10-5, Wed. & 

Thurs. 10-8, Fri. & Sat. 10-9, Sun. 1-6
Restaurant:

Wed. & Thurs. 12-8, Fri. & Sat. 12-9,
Sun. 1-6

5585 N. River W, Geneva, Ohio 44041 
(440) 466-8466

www.ferrantewinery.com

1520 Harpersfield Road Geneva • 
440-466-1248

Geneva Exit off I-90, S. on SR534 • 2/10 mile

Live Music every weekend!
See pg. 6 for details 

Hours: Sun-Thurs: Noon-8pm 
Fri & Sat: Noon-10pm

www.deersleapwine.com

Estate Vineyards & Award-Winning Wines
Spring HoursSpring Hours

Mon - Thurs 12-6pm • Fri - Sat 12-8pm • Sun. 12-6pm

Come Join us under the pavilion
for Saturday Music from 5-8!

Weather Permitting

DEBONNÉ VINEYARDS
& Double Wing Brewing Co.

7840 Doty Rd., Madison, OH
440-466-3485

See back cover for music listings.

Go to www.debonne.com for details

GRAND RIVER CELLARS
5750 S. MADISON RD. (RT528)
MADISON, OH • 440-298-9838

See back cover for music listings.

Go to grandrivercellars.com for details

April 9th Craig Day
April 16th 2 Fifths - Duo
April 23rd Amy Varckette

April 30th Thomas Reed Smith
636 State Route 534 Harpersfield • 440.361.4573
kosicekvineyards.com



EARTHDAY.ORG Launches The Great Global 
Cleanup for 2022. Want to help?
EARTHDAY.ORG has announced that The 
Great Global Cleanup will return in April 
2022. Since its inception, The Great Global 
Cleanup has provided opportunities for 
individuals and organizations to tackle lo-
cal mismanaged waste and make positive, 
tangible impacts on our environment. This 
year, the initiative aims to reach new 
heights with cleanups in 192 countries 
across the globe. 
Individuals are encouraged to * search the 
map for nearby cleanups, or create their 
own solo or small group cleanups near 
where they live and work. Cleanup partners 
can register events and invite volunteers to 
their cleanups via The Great Global Clean-
up live map. Cleanup events will be added to the map throughout April.
“From harming marine and human health, to clogging our waterways and littering commu-
nities, plastic pollution is threatening the survival of our shared planet. Cleanups are just 
one way individuals can get involved to combat this critical issue. For Earth Day 2022, 
‘Invest In Our Planet’ means taking action and participating in community measures to 
help solve the issue of mismanaged waste,” said Kathleen Rogers, President, EARTHDAY.
ORG.
The Great Global Cleanup® is a worldwide campaign to remove billions of pieces of trash 
from neighborhoods, beaches, rivers, lakes, trails, and parks — reducing waste and plastic 
pollution, improving habitats, and preventing harm to wildlife and humans. This program 
aims to continue cleanups every day of the year for a brighter, greener, and cleaner planet. 
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Continued on Page 5

NEWS & EVENTS
Beachland Ballroom Hosts Second Celebration 
Of Cleveland Rock ’N Roll History Event
Last August, the Beachland Ballroom hosted a unique book launching for author Deanna 
Adams, for her latest Cleveland rock book, Cleveland’s Rock and Roll Venues. The event, with 
professional emcee, deejay and radio host, Ray Carr, gave attendees many memories of the 
glory days of Cleveland’s rich rock ’n’ roll scene. With images of those times displayed on a 
screen behind them, Deanna and Ray conducted live interviews with many who helped make 
Cleveland THE Rock and Roll Capital of the World.
The show was so well received that they will be doing it again on Sunday, April 10 from 11 a.m. 
– 3 p.m. with a new round of participants, which will include legendary deejays Larry Morrow, 
Ted Alexander, and current WNCX air personality, Paula Balish. 
Musicians will include those from ’60s bands, The James Gang, E. T. Hooley, as well as those 
who continue to perform. The list includes Richard Shack, Donnie Baker, Alex Bevan, Carlos 
Jones, Mike Wasson, Paula Balish, Cy Sulak, Rich Spina, Billy Sullivan and Butch Armstrong. 
There may even be a surprise guest that has yet to be confirmed. 
They will all be on hand to tell their history as well as share fun stories that many have never 
heard before. Doors will open at 10:30. Tickets are on sale now for $10 in advance, $12 at 
the door. Proceeds will benefit Cindy Barber’s nonprofit organization, Cleveland Rocks: Past, 
Present & Future.
*Join us for an afternoon of personal interviews, vintage photographs, music and memories!
See www.beachlandballroom.com
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Sat. 4/9 Mulligans Pub
13768 Main Market Rd, Burton, 8 -12a.m.
 
Sun. 4/10 Benny Vino Winery, Geneva 2 - 5 p.m.
 
Fri. 4/15 Deer’s Leap Winery, Geneva 7 - 10 p.m.
 
Sat. 4/16 Rock Creek VFW Rt 45. 7 - 11 pm
 
Fri. 4/22 Hartford Hill Winery
3864 Bushnell Campbell Rd. Hartford, 6:30-9:30
 
Sat. 4/23 Mavis Winkle's Irish Pub
8870 Darrow Rd. Twinsburg 6:30 - 9:30 pm
 
Fri. 4/29 Charbenay’s Wine on The River
Downtown Warren, 6:30 - 9:30 p.m.
 
Sat. 4/30 Southtown Smokehouse & Saloon
375 Wilson Sharpsville Rd. Warren, 6 - 10 pm

Fri. 5/6 Buccia Vineyards, Conneaut 6 - 9pm

Sun. 5/8 Hartford Hill Winery • Hartford, 2-5 pm

Playing 50-60-70's
Favorites and Much More

Please check www.takeii.com for other events.
For booking call Ellie: 330-770-5613
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I N T R O D U C I N G
Rob’s

Videos/calendar at RDD.rocks
Contact: Julie Slattery (440) 897-6227

Visit RDD.rocks
for

Summer Show
schedule
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Vineyard and Bed & Breakfast

Call for Spa Suite
   Room Reservations

518 Gore Road • Conneaut • 440-593-5976
www.bucciavineyard.com

Hours: Wed. & Thu. 3-7 • Fri. & Sat. 12-9

Wine friendly appetizers available.

Follow us on Facebook for event details

WEEKEND
MUSIC!

4/8........ Fool's Gold
4/9........ Kevin Wilson
4/15......Ty's Tunes
4/16...... Susan Hagan Trio
4/22...... Brooke Surgener

Live Entertainment Fri. & Sat. 6-9

4/23 Earth Day Affair!
1-5pm Vendors & Music by Jeffrey Glover
6-9pm Music by Prodigal Stepsons

4/29........ Rick Bruckner
4/30........ Optimistic Apolcalypse

Current COVID protocols will be observed.
Visit LakeErieFolkFest.com for updates.

PRESENTED BY THE NORTHEAST OHIO MUSICAL 
HERITAGE ASSOCIATION WITH GENEROUS SUPPORT
FROM VOLUNTEERS, DONORS, AND THE OHIO ARTS 
COUNCIL.

Saturday 
april 30th 
Shore Cultural  

Centre
291 EAST 222ND ST   
EUCLID OHIO

A CELEBRATION 
OF TRADITIONAL  

ROOTS MUSIC

No6

FREE
AFTERNOON 
WORKSHOPS

1-6PM   
EVENING  
CONCERT
7:30PM

6th Annual Lake Erie Folk Fest coming April 30 
The sixth annual Lake Erie Folk Fest (LEFF) brings together the Northeast Ohio traditional 
music community in an early spring celebration of the arts.
The fest will be held Saturday, April 30 at the Shore Cultural Centre, 291 East 222nd St.  This 
annual event celebrates a diverse array of traditional music styles from a wide variety of cul-
tures, and provides free workshops with accomplished instructors for people of all ages and skill 
levels. 
Whether you’re a musician or just a fan of great music and the arts, there is something for ev-

The Great Global Cleanup is yet another way individuals and organizations can commit to 
making Earth Day Every Day.
To find a cleanup, register a new one, or learn more about The Great Global Cleanup, 
please visit: https://www.earthday.org/campaign/cleanup/ 
Change starts with action. Better yet, an action that affects the world around you. A Billion 
Acts of Green are happening across the planet. From students in classrooms to organizers 
in their communities to officials in government there are ways for anyone of any back-
ground to make a difference. Start small and go big — or start big and stay big. Either way, 
keep coming back, keep taking action and join the movement to change the world. 
About EARTHDAY.ORG: 
EARTHDAY.ORG’s mission is to diversify, educate, and activate the environmental 
movement worldwide. Growing out of the first Earth Day (1970), EARTHDAY.ORG is the 
world’s largest recruiter to the environmental movement, working with more than 150,000 
partners in nearly 192 countries to build environmental democracy. More than 1 billion 
people now participate in Earth Day activities each year, making it the largest civic obser-
vance in the world. Learn more at:
https://www.earthday.org
Join the World’s Largest Environmental Movement!
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& RESTAURANT& RESTAURANT

403 S. Broadway • Geneva • 440.466.5560

www.theoldmillwinery.com

COME
ENJOY OUR

COZY
FIREPLACE!

Closed Mondays • Tues-Fri. 4-8pm
Sat-Sun.  Noon-8:00pm

Kitchen closes 1/2 hr. earlier

WINE SLUSHIES C0MING SOON!

BURGER OF MONTH:
BUFFALO BURGER 
Topped with Blue Cheese

& Buffalo Sauce
PIZZA OF MONTH:

THE FAVORITE PIZZA
Topped with our famous

Old Mill Dip & Cheese
BEER OF MONTH:

LABATT BLUE

Follow us on 
Facebook;
visit us on 

theoldmillwinery.com

For parties of 8-10
please call for
a reservation.

We continue to offer curbside pickup

TRY OUR
NEW SPECIALS!

Lenten Specials
SERVED

EVERY FRIDAY THRU LENT
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Steak & Seafood
Restaurant

Full Bar • Large Selection
of Domestic, Imported

& Craft Beer

1520 Harpersfield Road
 Geneva • 440-466-1248

Geneva Exit off I-90, S. on SR534 • 2/10 mile

www.deersleapwine.com

Open 7-Days-a-Week 
for Lunch & DinnerDEER’S LEAP WINERY

Regular Hours: 
Mon.-Thurs. Noon-8 • Fri. & Sat. Noon-10

Live Entertainment
Fri. & Sat. 6:30-9:30

WEDNESDAY
WING NIGHT

Even with the crazy wing prices
these days we offer 85¢ per wing!

(In house only)

4/8 .........Castaways
4/9 .........InCahootz
4/15 .......Take II
4/16 .......Black Jack Gypsies
4/22 .......High Horse
4/23 .......Andy's Last Band
4/29.......Gary of Sam & Gary
4/30 .......Castaways
5/6 .........Castaways
5/7 .........Thunder Creek

Enjoy some of the best food
in Geneva with a complete menu

from steaks to seafood as
well as homemade Pizza.

Best and most reasonable 

All-You-Can-Eat Fish Fry 
Every Friday

 By Donniella Winchell
WINE 101

While the temperatures are somewhat up 
and down these weeks, spring will eventual-
ly come.  This has been a long winter and a 
protracted and cold spring.  At wineries in the 
Grand River and Conneaut Creek growing 
regions, spring brings some trepidation: the 
threat of frost, lots of sleep lost, and the roar of 
giant wind machines on the chilliest of nights.
However, with those “clouds” overhead, spring 
also heralds the beginning of tourism season.  
Soon, thousands of wine lovers and wannabe 
wine experts will be driving the by-ways in 
of our region, to both better understand and 
to enjoy the fruit of our vintners’ efforts.  We 
will show off our “wine country” to families 
who come to town for holidays and summer 
vacations. Highway travelers will off-ramp as 
they see the clusters of winery logos at freeway 
exits.  Wine lovers from Akron, Cleveland, 
Pittsburgh, Columbus, Dayton, Youngstown, 
and all of the surrounding states will plan day 
trips and overnight getaways. Regional and 
national publications and media outlets have 
made the GRV ever more recognized, and our 
wineries are ready for the onslaught.……
Our wineries are perfectly positioned to take 
advantage of these opportunities.  Much is in 
place.  Tasting rooms, wine dinners, special 
events, “wine trails” with a variety of themes, 
and a myriad of other activities are natural 
magnets. However, smart wine marketers are 
taking additional steps.  With so many wineries 
clustered in the Grand River Valley near our 
beautiful Lake Erie Shore, and more adjacent 
to the pristine Conneaut Creek, wineries are 
working together to take advantage of “critical 
mass” opportunities.  McDonald’s, Arby’s 
and Wendy’s “get” that concept.  As our area 
is increasingly identified as a Wine Country 
“destination,” each business will benefit.  The 
recent Ice Wine Festival, which drew thou-
sands, illustrates the point.   
The industry is also working on “customer 
service” programs.  We want to make all of 
our guests feel welcome, whether their palate 
is that of a connoisseur or they are new to the 
world of wine. While some wineries cannot 
accommodate large groups, those that can are 
establishing some projects to better accommo-
date the many limos and motor coaches touring 
each and every day now.  New lodge getaway 
packages [including our own “Wine Country” 
Lodge at Geneva], attractions, restaurant local 
wine lists, and festival planners are posted 
on web sites of everyone involved.  Wine has 
become one component of a tourism engine 
that is driving tens of thousands of dollars into 

Spring in Wine Country

our broader economy nearly every day of the 
week.  
Spring is also the time when many of the first 
releases of the prior harvest are offered for 
sale.  We’ll soon be enjoying our initial taste 
of Rieslings, Vidals, Pinot Gris, and other 
wines from the short but quality 2021 crush.  
These fresh, fruit forward vintages provide 
another “excuse” for travelers to make the 
trek to discover what is new, different, and 
interesting in our county.  [While California 
certainly produces exceptional wines, region 
by region their weather and climate change 
only marginally from year to year.  This 
means vintage dates on their labels “count” 
but are not always as significant as they are 
either here in our area or in places like France 
and Germany, where annual variations are 
often dramatic.]
As the true harbingers of spring, red winged 
blackbirds fly overhead – and the call to “play 
ball” (now that the lockout has ended) is heard 
daily, it is also a great time for visitors and 
residents alike to plan a trip to explore our 
own Wine Country. 
For more information:  dwinchell@ohiowines.
org
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834 South County Line Rd.
Harpersfield, Ohio 44041

440-361-3049
www.bennyvinourbanwinery.com

Live Entertainment!

Open: Thurs: Noon-9pm
Fri: Noon-11 pm • Sat: Noon-11 pm • Sun: Noon-6 pm

We are always available for take-out wine orders.

Friday & Saturday 7-10p • Sunday 2-5p
 Open Mic Every Thursday 5:30-8:30

4/7 ............ Open Mic
4/8 ............ Prodigal Step Sons
4/9 ............ FOG
4/10 .......... Take II
4/14 .......... Open Mic
4/15 .......... Alex Bevan
4/16 .......... Dawn to Dusk
4/17 .......... Closed Easter Sunday
4/21 .......... Open Mic
4/22 .......... Two Fifths
4/23 .......... Ted Riser
4/24 .......... Pick n Rocks
4/28 .......... Open Mic
4/29 ......... Mitch and Melissa
4/30 ......... K Roll Procas and Tom
5/1 ........... Blue Deuce
5/5 ........... Open Mic
5/6 ........... Alex Bevan
5/7 ........... Dawn to Dusk
5/8 ........... Facemeyer Trio

4573 Rt. 307 East • Geneva
440.415.0661 • LaurelloVineyards.com

A Boutique Winery featuring
Handcrafted, Award-Winning Wines.

Hours: Mon-Tues-closed • Wed-noon-5
Thur-noon-7 • Fri & Sat-noon-9 • Sunday-noon-5

We invite you to join us in 2022 as we 
celebrate our 20th anniversary.

Stop in to sample award-winning wines along 
with our delicious food.  Looking forward to 
seeing our old friends and meeting new ones!

 Kim & Larry Laurello

4/01.......Bob Wick 
4/02 .......  Bob Potts Duo   
4/08 .......Rossi & Romano 
4/09 .......Solo Sixstring  
4/15 .......Good Friday (closed)
4/16 .......2 Kings  
4/22 .......Paul Rost  
4/23 .......Nia Covington    
4/29 .......Don Perry Duo  
4/30 .......Acoustic Joyride duo 
5/01 .......K-Roll & Tom (2-5)

Live Music Every Weekend 6-9pm

Bacchus Festival

Lent Specials served
every Friday during Lent 4-7pm. 

See details on our website.

Kim & Larry Laurello invite you to join them 
for a collaboration with Chef Alex Astienza, 

former owner of Rennick Meat Market for the 
return of our annual

Celebration of Wine & Food

Friday, April 22, 2022
6:30pm

Visit our website for details. 

4275 Bates Road • Madison • 440-307-9571
www.stonegaitwinery.com

FULL
LUNCH & 
DINNER
MENU

Hours:  Closed Mon, Tue & Wed • Thur: Noon-8 • Fri & Sat: Noon-10 • Sunday: Noon-6

live like someone 
left the gate open.

BEER
ON-TAP

& SEASONAL
DRINKS!

LiveMusic!
6-9pm Fridays

4/08... Josh Roberts
4/15... K-Roll
4/22 ... Chuck Ditri
4/29 ... Randy Coumos

Tickets available at
ohiowines.org or call 

440-466-4417

May 6-8 & 13-15
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Weekend Music 2-5pm

www.hundleycellars.com
The kitchen closes 30 minutes before the

whole joint shuts down for the night.

Uncork, Unwind & Enjoy the Music!

6451 SR 307
Harpersfield, Ohio

440-361-3088

Hours: Wed. & Thu. 3-7, Fri. & Sat. 12-8, Sun. 12-6

4/9 ......... Fretless
4/10........ Pickin Rocks
4/16........ Solo Six String
4/17 ........ Closed Easter Sunday

Give the People what they Want!
THURS. APRIL 21
BAKED POTATO
NIGHT 4:30-7:00
4/23 ...........Face Value
4/24 ...........Susan Hagan
4/30 ...........Porchrockers
5/7..............Thomas Reed Smith
5/8 .............The Woodpeckers

 By Helen Marketti

NOW WE’RE TALKIN

On April 24, Stephane Wrembel 
and his band will be performing at 
the Bop Stop in Cleveland. There 
will be a show at 6:00 pm and 
again at 8:00 pm. This will be a 
show you do not want to miss. His 
brilliant compositions and special 
tribute to the work of legendary 
jazz guitarist Django Reinhardt will 
make for an ideal and enjoyable 
evening.
Stephane is from Fontainebleau, 
France, a town southeast of Paris. 
It is the same town where Django Reinhardt (January 23, 1910 to May 16, 1953) was from. “The 
work of Django Reinhardt had always fascinated me,” said Stephane. “We are from the same 
town and so naturally I was drawn to him and curious about his life and music. I was around 18 
years old when I started studying his work because I wanted to become a jazz guitarist. Every 
year they have a Django Reinhardt Festival in my home town. I remember attending and watch-
ing these incredible guitar players jamming together. I felt as though the music was speaking to 
me. There is something about Django’s music that struck me and I wanted to learn more. Django 
is to the guitar what Bach is to the keyboard.”
Stephane started out playing the piano before switching over to the guitar. “From the age of 
four until 16, I played classical piano. Then I started becoming more interested in the guitar. I 
was listening to Pink Floyd, Led Zeppelin, and The Police. These bands had rocking guitars so I 
decided that is what I wanted to do. I feel the guitar is a good physical fit for me as well. I feel a 
greater connection with the guitar than I do any other instrument,” he said.
Stephane has been fortunate to work on film scores with Film Director Woody Allen. “It was an 
organic process,” said Stephane. “I was contacted to see if I would be interested in scoring music 
for his films. I may receive information about a film setting or atmosphere and then I will decide 
how I will compose the piece.  I composed the main theme music for Midnight in Paris. I scored 
the whole movie Rifkin’s Festival, his most recent film. Woody and I have worked together sev-
eral times. We work well together. My style of music fits well with his movies. He knows what I 
can produce and I know what he wants and that combination works for us.”
In addition to composing music and performing with his own band, Stephane teaches guitar in 
person and online. He also puts together incredible guitar camps and workshops that bring musi-
cian masters from all over the world to participate as leaders. “I put together a lineup of amazing 
musicians when I plan the guitar camps,” said Stephane. “I have a vision of who can teach what 
and what will fit well with the concept I have in mind. I organize the classes in large groups and 
small groups. It’s important to find the right people who are the right fit and the right groove. 
In addition to the guitar camps, I also plan the Django a Go Go Festival and bring in masters 
from Europe. We will go to local pubs to jam and students are able to attend our shows. It is an 
amazing experience.”
For any budding guitarists, jazz guitarists or seasoned musicians, Stephane will be offering a 
FREE guitar workshop online through the Music Settlement Workshop on April 20 from 6:30 
pm to 8:30 pm (EST). Check out www.themusicsettlement.org for more information and to 
RSVP. 
A life in the Arts is a creative investment for Stephane. “Being a musician is an act of love. I 
know what I like to do and that’s exactly what I do. I love to compose, play with my band, or-
ganize festivals, and teach. You have to know what it is in life that you like. If you choose a life 
where you are involved in the Arts, you have no choice but to keep going because it is constant 
work. There is no backing down. It’s a great lifestyle. I am very happy. It is the life I chose. It’s a 
beautiful thing. I would never consider doing anything else. You have to love what you desire.”
www.stephanewrembel.com
For tickets to the show at the Bop Stop: www.themusicsettlement.org

An Interview with Jazz Guitarist Stephane 
Wrembel
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440-537-5758 • eric@usamgt.com
www.ericmichaelandrews.com
www.facebook.com/erockohio

4/06 Debonne Vineyards 6:30pm

4/08 Seeing Double 8pm

4/09 Ridwood Kitchen & Spirits
         Concord 8pm

4/14 Billiy’s Martini Bar
         Mentor 7pm

4/15 Beerhead, Concord 6:30pm

4/22 The Winery at Springhill 
         6:30pm

4/29 Debonne Vineyards 6:30pm

5/01  East End, GOTL
         Opening Day! 3pm

Acoustic rock/pop covers... old to new! Compiled by Cat Lilly
ROOTSVILLE

The
Porch Rockers
           Band

Call Andy for bookings:
440.339.1069

facebook/theporchrockersband

For additional dates, see our Facebook page.

Sat. 4/09 Just Andy • 3:30-7:30pm
Debonne Vineyards  

 
Thu. 4/21  The Porch Rockers BAND

Chagrin River Pub • 7-10pm
 

Sun. 4/24 Just Andy • 2:30-5:30pm
Debonne Vineyards  

 
Sat. 4/30  The Porch Rockers DUO

Hundley Cellars • 2-5pm
 

Wed. 5/11 Just Andy • 6:30-9:30pm
Debonne Vineyards 

America 
watches in 
horror as the 
tragedy unfolds 
in Ukraine. Our 
hearts break for 
the people of 
that war-torn 
region who 
have suffered 
so much for so 
long. The world 
is awed by 
their tenacious 
fighting spirit. 
The time is 
right to pay 
tribute to a man 
who came to 
this country as 
a young refugee 
from Ukraine and 
went on to have a huge influence on the world 
of fashion in country music and beyond. That 
man is Nuta Kotlyarenko, a Ukrainian refugee 
known professionally as Nudie Cohn, or just 
“Nudie,” creator of the Nudie suit.  
Few looks in American fashion are as famous 
as the Nudie suit - the embroidered, rhine-
stone-drenched style long associated with 
country and western music. The suits first 
showed up in the early 1950s on classic 
performers like Roy Rogers and Dale Evans, 
Dolly Parton and Porter Wagoner, Johnny 
Cash, and George Jones. Over the years, his 
designs have been worn by everyone from 
Glen Campbell to Cher, to Liberace and ZZ 
Top, to Wilco and Post Malone. 
In the history of fashion, there has always 
been a dividing line between the tasteful and 
brash, the classic and the trendy, the flamboy-
ant and the outrageous. Nudie’s suits were 
so different, they created their own category. 
Bordering between kitsch and class, they were 
characterized by fringes, elaborate embroi-
dery, meticulously placed rhinestones, and 
chain-stitched motifs of traditional American 
images — hummingbirds, red-petaled roses, 
and Christian crosses. Glitzy and gaudy, for 
sure – but they are truly a slice of star-span-
gled Americana! 
To be historically correct, Nudie Cohn did not 
invent the Western style suit that his name is 

and lingerie to 
local showgirls and 
burlesque queens. 
The Nudies were 
officially in the 
clothing business 
- along with a 
multitude of other 
eastern European 
immigrants trying to 
make a living in the 
garment district.  
It became apparent 
early on that their 
signature style of 
chain stitch embroi-
dery would be better 
suited for Western 
Wear, which was be-
coming all the rage 
on the West Coast. 
Nudie had become 
enamored of the 
American West 
as a teenager, when he 
frequented the movie theaters in his neighbor-
hood watching every western movie that came 
out. He’d been out West already several times 
and fallen in love with everything about it. 
So the couple relocated to Los Angeles in the 
early 1940s, and 
began designing 
mass manufac-
tured clothing in 
their garage. After 
trying just about 
every profession 
under the sun, the 
Nudies finally 
found a little 
success setting the 
trend in Western 
clothing.
Nudie had a 
vision: he could 
make bedazzled 
“rhinestone 
cowboy” suits 
for sparkling 
superstars, but he 
needed the right 
machinery and cli-
ents. He persuaded 
a young, struggling country singer named Tex 
Williams to sell his quarter horse at auction 
and use the proceeds to buy him a chain stitch 
machine. In exchange, Nudie promised to 
make him a suit to wear onstage. The deal 
turned out better than he could have hoped. 
In 1947, Williams had a hit with a chart-top-
ping cover of Merle Travis’ “Smoke! Smoke! 
Smoke! (That Cigarette)” and started plugging 

Nudie Cohn
Ukrainian Influence on American Music Fashion

now synonymous with and was not the first to 
use it in country music. That honor belongs to 
one of the earliest country bands ever, Maddox 
Brothers and Rose, who became known as 
“The Most Colorful Hillbilly Band” for their 
striking, flashy stage costumes. But it was 
Nudie who took it from a fad to an art form 
that has withstood the test of time.
Humble Beginnings
Nuta Kotlyarenko was born in 1902 into a poor 
but stable Jewish family in Kyiv, Ukraine, 
which was then under Czarist Russia’s rule. 
His father was a cobbler so he acquired his 
boot-making skills honestly, and became a 
tailor’s apprentice at age eight. His mother 
sold poultry and worked at the local theatre’s 
concession stand on weekends to make extra 
money. At that time, ethnic Jews living in 
Ukraine were being persecuted, regularly 
subjected to brutal, mob-like massacres, known 
as pogroms. In 1913, his parents, fearing for 
the lives of their children, managed to smuggle 
Nuta and his brother Julius out of the country 
on a ship bound for America.
Nuta was eleven years old when he arrived at 
Ellis Island with nothing - not even his name, 
as the immigration agent misheard him and 
wrote “Nudie Cohn” on his papers. When 
he arrived in Brooklyn, he had no shoes - he 
remembered a concerned teacher giving him a 
pair of mismatched boots one day after seeing 
his feet wrapped in rags. For the rest of his 
life, he would often wear mismatched boots 
as a reminder of his humble beginnings, and it 
became something of a style signature.
As an adult, Nudie survived any way he could. 
He shined shoes in front of Carnegie Hall, 
got beat up as a not-so-good boxer billed as 
“Battling Nudie,” and did some film editing. 
He crisscrossed the country several times and 
once spent nine months in Leavenworth for 
drug trafficking. By the time he met his wife, 
Bobbie, in a Minnesota boarding house, he was 
on the straight and narrow. The two married, 
had a daughter, and moved to New York City. 
They lived in a gambler’s hotel, where Nudie 
met and became friends with Pretty Boy Floyd.
It was 1934, and the middle of the Great 
Depression, but the young couple had a plan. It 
was the age of burlesque, and they opened an 
undergarment shop, “Nudie’s for the Ladies” 
in Times Square, selling glimmering g-strings 

Elton John

Elvis

Nudie Cohn
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216-513-0529 for bookings
Facebook.com/MitchLarsonAcousticMusic 

MITCH LARSON
4/9 Ferrante Winery, 5-8:30 Solo

4/16 Bronzwood Golf Course, 6-9 Duo

4/20 Debonne Vineyards, 6:30-9:30 Solo

4/23 Stable Winery, 5:30-8:30 Duo

4/29 Benny Vino, 7-10 Solo

4/30 Debonne Vineyards, 3:30- 7:30 Solo

5/4  Debonne Vineyards, 6:30 - 9:30 Solo

For more info/booking check out SOLO SIXSTRING on Facebook

SOLO
SIXSTRING

UN
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HE

D
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IC
 

4/9 Winery at Spring Hill, Geneva, 2-5

4/9 Laurello Winery, Geneva, 6:30-9:30

4/15 Peter Allen Inn, Kinsman, 6-9

4/16 Hundley Cellars, Geneva, 2-5

4/21 Frenchy's, Austintown, 6-9

4/22 Charbenay's Wine on the River, Warren, 6-9

4/23 Stateline Bar & Grill, Greenville PA, 8-11

Nudie over 
the radio.
Lefty Frizzell 
was an early 
customer, the 
first brave 
enough 
to wear 
rhinestones, 
at Nudie’s be-
hest. Frizzell 
was delighted 
with the audi-
ence response 
to his shim-
mering new 
stage costume. 
From then on, 
every time he 
ordered a suit, 
Lefty instruct-
ed him to “put 
on a few more 
rhinestones.” 
Nudie had a 
theory that 
a performer 
should stand 
out from the crowd, not look like one of them. 
He felt they owed it to their audience to sparkle 
and shine. It paid off as people began to take 
notice, word spread fast, and business was 
booming!     
By the end of 1949, Nudie and Bobbie moved 
their garage business into their first store, 
“Nudie’s of Hollywood” a full-scale custom 
tailoring house on the corner of Victory and 
Vineland. Later they moved to “Nudie’s Rodeo 
Tailors” on Lankershim Boulevard and ex-
panded to include boots and hats. They became 
friendly with country music stars they met 
while out clubbing. Musicians were flocking 
to the studio, and Nudie Cohn soon became 
“tailor to the stars” of country music.
Icon
In the early days, Nudie was the first to create 
pictorial suits with themed embroidery, refer-
encing an artist’s name or illustrating a song. 
Hank Williams most memorable outfit was a 
white Nudie suit with musical notes stitched 
down the sleeves. Sometimes the theme would 
be the latest hit song, like Hank Snow’s “I’m 
Movin’ On” suit, with its locomotives and 
lanterns or Webb Pierce’s “I’m In the Jailhouse 
Now” outfit, with its sad cowboy behind bars. 
Porter Wagoner was all about wagon wheels, 
Winchester rifles, and desert scenes. The name 
of Ray Price’s band, Cherokee Cowboys, 
inspired dozens of stage suits for the whole 
crew that used depictions of Native Americans 
and their cultural objects, imitating Native 
American art.   
Even though the Nudie Suit is now symbolic 
of American country music and culture, there 

is a distinctly Ukrainian influence in the style. 
The rhinestones may come from Germany, but 
the chain stitch embroidery style is distinctly 
Asian and Eastern in origin, spreading into the 
Ukrainian region via the Silk Road. Looking 
at traditional formal Ukrainian dress, it is very 
similar to classic American Western wear, just 
not as gaudy.
The very coolest and unique thing about the 
Nudie suit was the personalization – each suit 
was custom made for the client. He loved 
country music and played mandolin himself, 
often jamming with his famous customers. He 
even released an album of covers, Nudie and 
His Mandolin in 1974. He became friends with 
his clients and the tailor shop had the atmo-
sphere of a more gathering place than store. 
He counted many in country music royalty as 
close friends and used his humanity, imagina-
tion and inherent skills to create their vision in 
vibrant color. 
Every design 
told a story, 
and each one 
was a work of 
art. 
Who can forget 
Gram Parson’s 
white suit 
with mari-
juana leaves, 
poppies, pills, 
nude women 
on the lapels 
and a giant 
cross on the 
back, custom 
made for the 
cover of the 
Flying Burrito 
Brother’s 1969 
album The Gilded 
Palace of Sin? Or the $10,000 gold lamé 
tuxedo that Elvis wore on the cover of his 
album 50,000,000 Elvis Fans Can’t Be Wrong. 
When he wore it in concert, shimmering sparks 
of gold were said to fly off every time he slid 
across the stage on his knees. The purple and 
gold, eagle-emblazoned suit Robert Redford 
wore in the 1971 film The Electric Horseman 
is now on display at the National Cowboy & 
Western Heritage Museum in Oklahoma City. 
After the Gram Parson’s infamous marijuana 
suit made a splash, Nudie graced the cover of 
Rolling Stone magazine. He actually became 
quite close with Gram Parsons, even bailing 
him out of jail more than once. Parsons recom-
mended his work to Keith Richards - hence, 
the famous ruby encrusted boots. His influence 
spread to the rock n roll world and he made 
garments for Elton John, Jimmy Page, Robert 
Plant, Sly Stone, David Lee Roth, Jack White, 
and many others.      
Nudie’s outlandish style extended to every-
thing. He wore his own suits, giant cowboy 
hats, over-sized sunglasses, and multiple gold 

chains. Be-
tween 1950 
and 1975, he 
also custom-
ized eighteen 
“Nudie Mo-
biles,” which 
were shiny 
Cadillac 
and Pontiac 
convertibles 
adorned 
with typical 
Nudie ico-
nography — 
dashboards 
covered in 
silver dol-
lars, pistols 
used as door 
handles, and 
giant steer horns for hood ornaments. Even 
the car horns were customized to sound like 
braying mules. 
Nudie’s Rodeo Tailors closed its doors in 
1994, but they continue to offer custom, one-
of-a-kind suits, jackets, and dresses for men 
and women. Cohn’s granddaughter, Jamie Lee 
Nudie, has kept the tradition alive, running 
the family’s tailoring business with partner 
Mary Lynn Cabrall. The two outfitted the cast 
of the Hank Williams 2015 biopic I Saw the 
Light and dressed Instagram-famous canine 
Doug the Pug for the American Country Music 
Awards. But the focus is on the custom orders, 
which start at $795 and take four to six weeks 
to create. Nudie and Cabrall still use a vintage 
Singer sewing machine and Cohn’s original 
rhinestone setter to create western fringe 
shirts, guitar straps and, of course, the sparkly 
suits. 
When Nudie Cohn died in 1984 at the age of 
81, he had a fully open casket so that people 
could see his mismatched boots, a personal 
reminder of his modest background. Many 
country music stars attended the funeral and 
mourned him as one of their own – not just a 
tailor or side participant in the music, but an 
equal player. 
If you go to the Country Music Hall of Fame 
in Nashville, the influence of Nudie Cohn is 
everywhere. Go to Graceland in Memphis, the 
Rock and Roll Hall of Fame in Cleveland, or 
countless other museums, and you’ll find plen-
ty of evidence of this Ukrainian’s importance 
in American culture. Few have contributed 
more to the image of country music than that 
hungry and desperate young man with no 
shoes who came to be known as the Rodeo 
Tailor. Viva Ukraine!

(For more on Nudie Cohn, read Nudie, the 
Rodeo Tailor: The Life and Times of the Orig-
inal Rhinestone Cowboy, written by Nudie & 
Cabrall, published 2004.)

Gram Parsons

Robert Redford

David Lee Roth
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Auto Home Business Life

TREEN
INSURANCE

Scott Treen

We Offer the
Personal Service 
You’ve Missed Lately
AUTO • HOME

BUSINESS • LIFE

I’d be Hoppy
  to be your
    agent!

1484 State Route 46 N. • Suite 8
Jefferson, Ohio 44047

(440) 576-5926

Richard D. DiBacco, D.P.M., F.A.C.F.A.S.
Board Certified: ABFAS, ABQAURP

www.eriefootdoctors.com

Erie, PA
4402 Peach St. • (814) 864-4874

Meadville, PA
105 Mead Ave. • (814) 337-0404

Conneaut, OH
167-B W. Main St. • (440) 593-6476

Comprehensive
In-Office

Evaluation of 
All Foot & Ankle 

Problems

 By Helen Marketti

NOW WE’RE TALKIN

Many of us will 
remember sitting 
with our families to 
watch The Waltons 
each week during 
the 1970s and 
repeating the catch 
phrase “Good night, 
John-Boy” which 
was a television 
staple. Michael 
Learned played 
Olivia Walton 
on the television 
series. The show 
is celebrating its 
50th anniversary 
this year. Michael’s 
career has spanned 
into stage produc-
tions on Broadway and Daytime television. 
She is a four-time Emmy Winner, People’s 
Choice Award recipient and a multiple Golden 
Globes nominee. 
She can be seen in the recently released film, 
Second Acts which is being shown at national 
and international film festivals. The film is 
about two people from different backgrounds 
who fall in love in spite of the pressures from 
an unjust society 
“One of my favorite movies growing up was, 
Rebecca of Sunnybrook Farm (1938) starring 
Shirley Temple. I just loved that movie. I 
lived on a farm as a child. I had a pet goat 
and named it Rebecca,” remembers Michael. 
“Katherine Hepburn has always been some-
one that I have admired as an actress. I recall 
sitting at a table for an event several years ago 
with June Allyson, Jane Russel, Esther Wil-
liams and Margaret O’Brien. I had watched 
all of their movies when I was a teenager and 
here I was sitting at a table with these icons. I 
felt like I was in a dream. They were so down 
to earth and still looked fabulous.”
Michael explains her time living on a farm. 
“For a while we lived on what was called a 
gentleman’s farm in Connecticut. It was a 21-
acre property that had been previously owned 
by landscapers. I thought it was a paradise. 
We had one cow, a couple of pigs, plus goats, 
dogs and cats.”
She continues, “My father started working for 
the CIA while we were still living on the farm. 
He would be gone during the week and would 
return on weekends. I had recently found out 
that he was part of the Secret Service during 
WWII.”

An Interview with Michael Learned
Michael’s first am-
bition for the stage 
was to become a 
ballerina. “I attended 
the Arts Educational 
School in London 
for dance,” said 
Michael. “One of 
the teachers took me 
aside and said that I 
really wasn’t a very 
good dancer and I 
should think about 
becoming an actress 
instead. So, then I 
became a Drama 
student which was the beginning of 
my career.”
The role of Olivia Walton came at a 
perfect time in Michael’s life. “I had 

been working at the American Conservatory 
Theater in San Francisco. It was a fabulous 
experience. There were two theaters. I remem-
ber in one theater we would be performing a 
Shakespeare play and in the theater next door 
we would be doing a Neil Simon play,” said 
Michael. “I was going through a divorce at 
the time which was very painful. I knew I had 
to find something where I would be able to 
support my 3 children. I decided to go to Los 
Angeles to audition for the part of a farm wom-
an who was in her 40s. I didn’t feel I was right 
for the part because I was 32 years old and had 
short blond hair but I believe God was on my 
shoulder because I got the part! It truly was a 
gift in many ways.”
Michael said she used to watch the episodes at 
home with her own children. She has encoun-
tered many people during her career who have 
a special place in their hearts for The Waltons. 
“Everyone can relate to a family unit in some 
way,” said Michael. “I remember visiting a 
Veteran’s hospital and a nurse asked me to 
return from the hallway to a veteran’s room 
because he had started crying when he realized 
who I was. He loved The Waltons and watch-
ing the show brought him great comfort.”
Michael still keeps in touch with cast members 
from the show. “Richard Thomas (John-Boy 
Walton) and I are very close and still keep in 
touch. Ralph Waite (John Walton Sr.) and I 
were very close until he passed away. I am still 
close to his widow Linda. We all got along 
with each other on the show and that made 
coming to work an easy experience. I believe 
I would have been miserable if I had been in a 
television series where people did not get along 

with each other. I was blessed. Being on The 
Waltons gave me a second family.”
Projects and performing are continuously in 
the works for Michael. “I love to work. I find 
it fun. Now that I am older, I do not have any-
thing tugging at me. I will be going to Canada 
over the summer to do a stage production of, 
On Golden Pond. Several years ago, I did the 
play with Tom Bosley (Howard Cunningham 
from Happy Days).”
Finally, when asked what keeps her inspired, 
Michael replied, “Inspiration is God-given. I 
am not sure you can define it. You just know 
it when it happens. Sometimes it can happen 
on stage where you and the audience are in a 
bubble of magic together.”
It was truly a privilege to interview Michael 
Learned. We can relive our own memories 
from a great, family-oriented television show 
and make those connections in our daily lives. 
B. Harlan Boll, Public Relations
www.bhbpr.com
www.helenrosemarketti.com
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LIVE SOUND
P.A. RENTALS

EVENT DJ
RECORDING

& MORE!

FOR BOOKING CALL

440.812.6876
OR EMAIL

NORTHCOASTSOUND@OUTLOOK.COM

 By Pete Roche

CONCERT PREVIEW

Listen To
and have a six-pack on us!

Make requests at
Facebook.com/WFXJTheFox

You’d think by now some young 
singer-songwriters would’ve 
stepped forward to take up the 
topical torches of the socially 
conscious, politically-minded 
minstrels of the late ‘60s and 
‘early 70s. With Bob Dylan, 
James Taylor, Joni Mitchell, and 
Crosby, Stills & Nash inching 
into their twilight years, the pop 
world could do with a new gen-
eration of iconic activists. 
Spokespeople like Jackson 
Browne, for example. 
The SoCal troubadour released 
his eponymous debut album a 
half-century ago and—perhaps 
better than anyone since Paul 
Simon—used guitar chords and 
lyrical vignettes to reflect chang-
es in the American zeitgeist: 
From Sixties flower-power to 
Seventies cynicism to Eight-
ies conservative, consumerist 
yuppiedom. Initially, Browne 
composed with and for other 
California-based upstarts, like 
Linda Ronstadt (“Rock Me 
on the Water”) and the Eagles 
(“Take It Easy”).  But by 1973’s 
For Everyman and 1974’s Late for the 
Sky Browne had found his own voice, 
and 1976’s The Pretender and 1977’s 
Running on Empty cemented his 
status as one of the most important 
songwriters of the time.  
In the late ‘80s and ‘90s Browne 
wrote from a place of impassioned 
protest (against Iran-gate, Bush 
foreign policy, etc.), but the 2000s 
saw the boyish bard getting older and 
growing introspective on Lives in the 
Balance (1986), I’m Alive (1989), 
Looking East (1993), and Time the 
Conqueror (2008). 
That Browne, now 73, remains so musically 
charged in the 2020’s—fifty years deep in the 
game—is nothing short of astounding.
Currently between package tours with mentor 
James Taylor, Browne will circle back to the 
Buckeye State for a solo show Saturday, June 
25 at the MGM Northfield.  Fans can expect 
the still-environmentally savvy No Nukes sing-
er to survey his radio hits (“Doctor My Eyes,” 
“These Days,” “The Load-Out,” “Somebody’s 

Baby,” “Tender is the Night,” “Barricades of 
Heaven”)—but he’ll also squeeze in dandies 
and deep cuts from the more recent Standing 
in the Breach (2014) and Downhill from Ev-
erywhere (2021), the latter of which features 
a feisty number (“Cleveland Heart”) about 
Ohio’s resilience…and it’s world-renowned 
cardiologists. 
Tickets (starting at $57.50) for the June 25 gig 
are on sale now at www.ticketmaster.com .

Jackson Browne Coming June 25th
Fri. 4/30

Hooley House
Sports Pub & Grille

Brooklyn, OH
 

Sat. 5/7
Hooley House

Sports Pub & Grille
Mentor, OH

Abbey Rodeo is: Jim Bonfonti, Chris Butcher, 
Verne McClelland, “Z”, 

Geoff Kelleher and Chuck Citraro.

www.Abbeyrodeo.com
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1500 mg.
was $45.99
now $39.99CBD

1000 mg.
was $35.99
now $29.99

Organic Gluten-free/Dairy-Free Groceries

Earth’s Natural Treasures
56 S. Broadway • Geneva

440-466-4368

www.EarthsNaturalTreasures.com
ENTreasures@live.com

CBD
PRODUCTS

OPEN
YEAR

ROUND!

FEATURING
LOCAL

ARTISTS!
ACCEPTING

EBT!

Boost your immune system! 
We have the products you need.

Immune Boosters...

HOURS: Mon-Wed 10-6pm
Thu-Sat 10-7pm • Sun 10-5pm

We have lowered our CBD prices

Celebrating our 10-Year Anniversary
in our downtown Geneva store!

Monthly sales and special purchase offers all year!

 By Pete Roche

CONCERT REVIEWS

Crash Test Dummies
You could say Crash Test Dummies were the 
Big Country of the ‘90s. The Canadian folk-
rock quintet drew lots of deserved attention 
in its native Manitoba upon the release of its 
1991 debut The Ghosts that Haunt Me—but it 
wasn’t until their 1993 sophomore opus God 
Shuffled His Feet that the Dummies broke 
stateside, thanks to the quirky, infectious 
“Mmmm Mmmm Mmmm Mmmm.”  But like 
Big Country’s “Fields of Fire,” the second 
single “Afternoons and Coffeespoons” couldn’t 
sustain the gravy train:  To the uninitiated, the 
Dummies became that novelty band whose 
singer had that really deep hummmmm. 
But it’d be more accurate to say the Dummies 
are more like Pink Floyd, and God Shuffled His 
Feet is their Dark Side of the Moon: a pseu-
do-conceptual masterwork whose individual 
tracks share sonic colors and textures but are 
unique, timeless bangers unto themselves.  And 
the Dummies’ follow-ups were just as solid 
(and daring) as any ‘90s albums released by 
their contemporaries in U2, REM, and Oasis.  
Naysayers never grasped that Brad Roberts’ 
rumbling baritone was authentic—not some 
“happy accident” or put-on like Barry Gibbs’ 
(equally awesome) disco falsetto—and that 

Rick Wakeman
COVID restrictions forced keyboard virtuoso 
Rick Wakeman to postpone his recent “Even 
Grumpier Old Rock Star” North American 
tour in 2019.  But the ivory-tickling icon fi-
nally made it to Kent Stage on Sunday, March 
13, for a memorable evening of side-splitting 
storytelling and jaw-dropping pianoforte.
Renowned for his Mellotron and Moog work 
in the 1970s’ (and ‘90s-‘00s) iterations of 
Yes (“Roundabout,” “Wondrous Stories”), 
Wakeman also blazed a successful (and often 
simultaneous) solo career bullet-pointed 
by adventurous albums like The Six Wives 
of Henry VIII, Journey to the Centre of the 
Earth, and The Legend of King Arthur and 
The Knights of the Round Table.  Rick’s 
lavish stage productions drew as much praise 
as his nimble finger-work; his no-expense-
spared approach saw him sharing stadiums 
(and ice rinks) with dancers, dinosaurs, and 
sword-wielding dukes.  
But the English upstart was formally educated 
at the Royal College of Music.  Wakeman 
had modest beginnings as a folk artist (The 
Strawbs) and session sideman (Al Stewart, 
Cat Stevens, David Bowie, Elton John) before 
he earned his arena-rock credentials.  
Rick’s classical side was on full display 
in Kent, where he peeled off one beau-
tiful-sounding (but busy-looking) piece 
after another on a Steinway Brothers grand 
piano and a Korg Nautilus synth.  A master 
raconteur, the sometime-BBC talk show host 
reminisced between numbers about life on the 
road, offering Spinal Tap-worthy anecdotes 
that left his Ohio audience in stitches.
Sometimes Wakeman had to pause to let the 
laughter dissipate, before sitting back down 
to play.
“All these stories are mostly true,” he said 
wryly.  “I’ll leave it to you to decide which 
parts really happened and which didn’t.” 
Wakeman spun wacky yarns about getting 
locked in a toilet stall, outfitting a self-con-
scious amputee friend for a costume party, 
convalescing after three heart attacks with a 
cantankerous hospital roommate, unwittingly 
wearing a garish golf outfit for a performance 
at a wake, and fielding questions from a tele-
vision news crew who clearly hadn’t read up 
on which Yes members were responsible for 
“Owner of a Lonely Heart.”  “Trevor (Rabin) 
wrote it on the toilet,” said Wakeman.  “In ef-
fect, he gave us a number one while having a 
number two.” “I wasn’t on that one—90125.  

Wish I had been—I could’ve bought a new 
house!” 
The night’s music menu was downright 
dazzling.  Slightly hunched, Wakeman bowed 
his head and let his fingers dance effortless-
ly—enchantingly—over the keys on the 
mirthful “Jig,” mischievous “Dance of a 
Thousand Lights,” and melancholic “Gone 
but Not Forgotten” (which he dedicated to 
late Deep Purple member Jon Lord and ELP’s 
Keith Emerson). His solo piano rendition of 
Cat Stevens hit “Morning Has Broken” was 
immaculate, and his royal runs through three of 
the Six Wives of Henry VIII (“Jane Seymour,” 
“Catherine of Aragon,” “Catherine Parr”) were 
splendid. 
“I should know something about that, having 
gone through a couple wives myself,” quipped 
the thrice-divorced Rick (who also did a hilar-
ious impression of squeaky-voiced Yes singer 
Jon Anderson). 
The first set climaxed with a stripped-down 
version of Yes’ Close to the Edge epic “And 
You and I,” not unlike the one appearing on 
Wakeman’s 2018 album Piano Odyssey.  The 
stylistically-rich “Merlin the Magician” was 
another highlight, what with its plaintive piano 
melodies and dizzying honkytonk flourishes. 
Later, Wakeman unearthed the bubbly “Sea 
Horses” from 1979’s double-LP Rhapsodies 
and mashed Beatles’ classics “Help!” and “El-

eanor Rigby” into a single routine, which he 
performed in the styles of (French Romanticist) 
Camille Saint-Saens and (Russian Classicist) 
Sergei Prokofiev.    
Wakeman encored with another ‘70s cut he 
had a hand (er, two hands) in making: “Life on 
Mars” from David Bowie’s Hunky Dory.  He 
said Bowie invited him to join the Spiders from 
Mars band in the early ‘70s, but things were 
just starting to take off with Yes—who released 
Fragile that same year. 
The synth sorcerer fielded a few questions 
from the crowd, who’d submitted sundry 
queries on index cards before the show.  Here, 
Wakeman let it slip that he wasn’t releasing 
any new studio material with Yes cohorts 
Anderson and Rabin because they’d never 
actually gotten ‘round to recording anything 
between their 2016-2018 ARW tours. 
Some of Wakeman’s humor was self-depreca-
tory, and directly addressed the Grumpier tour 
theme of aging not-so-gracefully.  
“You know you’re old when you can remember 
when the Dead Sea was only sick, and Colonel 
Sanders was just a corporal,” surmised Rick. 
“When you’re old, ‘getting lucky’ means you 
found your car in the carpark…and ‘getting 
some action’ means you didn’t need to eat bran 
flakes for breakfast.”
“I’m available for weddings, funerals, and bar 
mitzvahs,” he quipped. 
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Facebook The Lost Sheep Band

Happy
Easter

from: Dan
Nick
Jimmy
Jeff
John

LOST SHEEP BAND

Call me at (440) 417-2475
or find me on Facebook 

JIMMY
ALES

Acoustic
Fun!

Hosting Open Mic at Benny Vino's
Thursdays • 5:30-8:30

Fri. Apr. 8 - Sportsterz
2 Fifths Duo • 8 - 12

Sun. Apr. 10 • Spring Hill  2:30-5:30 

Fri. Apr. 15 • 7-10pm
1035 Club  w/ John Bowdler  

Sat. Apr. 16 •  Kosicek's Vineyards
2 Fifths Duo • 5 -8

Fri. Apr. 22 • Benny Vino
2 Fifths Duo • 7-10 

Tues. Apr. 26  - Grand River Manor
6-9 •  Wing Night

Fri. Apr. 29 • Rosabella Winery 
(in Austinburg) 5-8

the verses to dozens of other Dummy songs 
were just as literate and laugh-inducing as 
“Mmmm.” 
We witnessed another “Crash Test conversion” 
after the Dummies’ rousing show Wednesday 
March 2 at Kent Stage. Walking out after 
the encore, we overheard a guy telling his 
lady-friend what a great time he’d had, and 
that he never knew Roberts’ “other” lyrics (e.g. 
anything not “Mmmm”) were just as clever 
and comedic.  
Better late than never.  
The Dummies once again performed the whole 
of God on their Kent return (in celebration of 
the album’s near-thirtieth anniversary), bar-
reling through “In the Days of the Caveman,” 
“Swimming in Your Ocean,” “When I Go Out 
with Artists,” and “How Does a Duck Now” 
in (roughly) sequential order—and with a 
vigor that eclipsed their not-insignificant stage 
energy in the ‘90s.  
Vocally, neither Roberts nor backup singer / 
keyboardist Ellen Reid (Instagram @elpoo-
ishere) has ever sounded so good, with the 
self-deprecating front man tackling most of the 
lead vocals, and his still-scrumptious blonde 
counterpart contributing mellifluous harmonies 
on intriguing poesy about glaciers, receding 
hairlines, x-rays, tarot cards, and malt scotch 
whisky.  The sublime mix was augmented 
by fellow long-term Dummies Dan Roberts 
(Brad’s brother) and Michel “Mitch” Dorge on 
bass and drums, and frequent concert conspira-
tors Stuart Cameron and Marc Arnould on lead 
guitar and keyboards.  The pristine acoustics 
were likely helped by the sound engineers, and 
the fresh ceiling tiles in the recently-renovated 
theatre.  Kudos to the Kent crew and staff on 
that front.
Reid—in an eye-catching gold sparkle dress—
jested she would recycle the same banter from 
the previous Kent appearance.  She said a 
friend told her to dress flashy and “suss” her 
hair so the crowd (comprised of many hardcore 
Dummy-heads who probably were in atten-
dance in 2019) wouldn’t notice any repetitious 

chit-chat…but Ellen couldn’t help but be 
herself, and stay very much in-the-moment.
“Are you ready to rock moderately?” she 
inquired.
Indeed, the Kent audience was prepared—even 
if it took some encouragement from Cameron 
to get timid ticketholders off their arses after 
quieter selections “The Psychic” and “Two 
Knights and Maidens.”  A welcome surprise for 
the evening was Brad’s sizzling guitar work: an 
injury forced the six-stringer to sideline his axe 
back in the early 2000s.  But judging from his 
slick string maneuvers (and wicked wah-wah) 
on this occasion, you’d never suspect Roberts 
had been in a serious car accident.  
Reid—who hosts Maximum Cross Stitch Pow-
er Hour on You Tube—glowed on her cover 
of XTC’s “Ballad of Peter Pumpkinhead” (the 
Dummies’ version appeared on the Dumb and 
Dumber soundtrack) and the smoky “A Little 
Something” (from 1999’s Give Yourself a 
Hand).  She also played accordion on sever-
al numbers, flipping her hair and rocking in 
place like a heavy metal goddess while Dorge 
whacked his skins, shells, and cymbals.     
Winnepeg native Arnould contributed string, 
horn, and wind effects on his Nord keyboard 
rigs while Toronto guitar wunderkind Stuart 
Cameron (The Heartbroken, Matthew Good) 
plucked his acoustics like James Taylor (and 
ripped into his electrics like Jimi Hendrix).  We 
noted that Arnould frequently used his keys to 
dabble in the musical spaces formerly filled by 
ex-Dummy Benjamin Darvill’s (1991-2000) 
harmonicas. So, the mix was never anemic 
or wanting for any instrumentation heard on 
the Dummies’ old Arista Records CDs and 
cassettes.
Brad Roberts’ signature croak was intact; he 
projected and inflected with raw, authentic 
emotion…and apparent ease.  Meanwhile, 
Ellen Reid’s pipes inhabited a more angelic 
plane—somewhere between angelic Joan Baez 
and Carole King.  Together, the founding Crash 
Test cantors wove the group’s signature harmo-
nies when not shredding guitars (Roberts) or 
sashaying with an accordion (Reid).

“God Shuffled His Feet” and “In the Days of 
the Caveman” were charged with majesty and 
mirth.  “Swimming In Your Ocean,” “How 
Does a Duck Know?” and “When I Go Out 
with Artists” were earnest, inquisitive…and a 
little philosophical.  Roberts and Reid shone 
on “The Psychic” and “Two Maidens and 
Nights” while Dan and Mitch synched up their 
slithery grooves and ratchet-tight beats. Brad 
returned from his break for the harder-rock-
ing “A Cigarette Is All You Get,” completing 
a double-shot from 1999’s Give Yourself a 
Hand.
Arnould and Cameron slathered Steve 
Winwood-like organ blasts and grungy guitar 
chords over the younger Roberts’ robust 
bassline on “Afternoons & Coffeespoons” 
as drummer Dorge propelled the up-tempo 
romp (an ode to middle age) from behind his 
glassed-off drum shield. The main set wrapped 
with two classics from 1991’s The Ghosts That 
Haunt Me: the folky title track still packs a 
powerful vocal hook, while the hero-inspired 
ballad “Superman’s Song” sounded more 
topical than ever.   
“Superman never made any money saving the 
world from Solomon Grundy,” crooned the 
elder Roberts.  “Sometimes I despair the world 
may never see another man like him.”
Brad said he finds it amusing when bands 
disingenuously quit the stage when audiences 
know they’ll return for an encore, and the 
musicians know they know it.  So he and the 
Dummies made their comeback with due 
haste, easing into the thoughtful, brooding 
“Heart of Stone” (from 2010’s Oooh La La!) 
before cranking the decibels again on the gui-
tar-laden Worm’s Life tooth-yanking anthem 
“He Liked to Feel It.”  
Not surprisingly, the 1993 smash “Mmm 
Mmm Mmm Mmm,” capped the excellent 
affair, bringing fans to their feet and prompt-
ing folks to sway in the aisles to Brad and 
Ellen’s verses about weird kids with multiple 
birthmarks and church-lurching parents.  
We hope the Juno Award-winning band finds a 
way to write and record together again in the 
studio and add to their eclectic-but-ear-catch-
ing catalog. 
The 31-year old Halifax, Nova Scotia song-
writer Mo Kenney provided the proverbial 
icing on the already deee-lish Crash Test cake 
with an opening set sprinkled with songs from 
Covers (2021), The Details (2017), and In My 
Dreams (2014)—including impressive “parlor 
guitar” renditions of Stone Temple Pilot’s 
“Sour Girl,” Mardeen’s “Telephones,” and 
Patsy Cline’s “You Belong to Me.”  Kenney 
originals “Sucker,” “I Faked It,” and “The 
Happy Song” were equally beguiling.
“I named it ‘The Happy Song’ because it’s the 
only happy song I have!” Kenney quipped. 
A recent interview with the affable 
string-plucker can be found at Luminary Pod-
casts’ Sea and Be Scene and Heard:  https://
tinyurl.com/4k6t6h5f   
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April 16
McCance Concert Cabin
7:00 with JT and Thunderhill 
Wauseon, Ohio

April 23 - The Old Firehouse 
Winery 2-6 GOTL

April 24 - The Brick Tap 
House, with the Insterstate
All-Stars, Huber Heights, Ohio

April 30 - The Lake Erie Folk 
Festival 1:00 Euclid, Ohio 

May 1 - Pine Lake Trout Club 
with Bobby May & John Barile

For more details visit 
madewellmusic.com

Available for Special Events, 
Libraries, Parks, Community 
Centers & House Concerts

Steve Madewell

 By Steve Madewell

PEDESTRIAN  RAMBLINGS

Have you ever noticed a peculiar shaped 
tree in the forest or along a fence line?. 
While hoofing around in one of the local 
metroparks I came across this black cherry 
tree that looked like a trident coming up out 
of the ground. I could not help but wonder 
what might have happened to the tree to 
shape it so.
Obviously, years ago something traumatic 
had happened to the tree, but it had man-
aged to survive, and for that very reason, it 
was the most distinctive tree in the woods.
I just completed another trip around the sun 
and, like many people, I have attained an 
age where every birthday makes me think 
about my own mortality. And regardless of 
my good fortune and longevity, I’m closer 
to the end than I am the beginning! 
Now, with that realization, it could certain-
ly be easy to slide into a state of despair, 
but I try to look at things with a optimistic 
attitude. After all, a good friend of mine 
told me that Frank Lloyd Wright’s greatest 
works were designed after he retired from 
a large architectural firm and Grandma 
Moses didn’t pick up a paint brush until she 
was 76. By the time she died, her paintings 
were in several prestigious museums. 
If you do a little digging, you can readily 
find many people who have enjoyed a 

second chance or a second career in life, and 
these folks can be a real inspiration. I had an 
unexpected encounter on my birthday that 
proved to be such.
After playing a series of performances in 
Kansas, I took the time to drive down to 
Oklahoma City to see an old friend, Fred 
Rice, play with his blues band, and I’m so 
glad I did. Freddy is in the Oklahoma Blues 
Hall of Fame and I knew I was in for a treat 
to hear him with a top flight group of “blues-
ers”. 
By his own right, Fred is an outstanding gui-
tarist, but he had been telling me for months 
about the hot guitar slinger he was working 
with. He told me he was going to lay back 
that night, and feature the other guitarist. 
And indeed, the guitar player proved to be 
really outstanding. The bass player was solid 
as a rock but the drummer, Mike Newberry, 
was simply amazing.
While I enjoyed the entire group, I found I 
was completely mesmerized watching Mike 
play the drums. He is tall, gaunt man who 
was wearing a Stetson, Open Road style hat 
that evening. When we met and shook hands 
before the show, I noticed he was missing 
an index finger on his right hand. He looked 
like he had lived long and played hard. I 
found out later, as I suspected as soon as I 
met him, he has played and toured with a 
number of blues legends. 
On stage I could tell he was completely 
comfortable behind his kit. He maintained 
excellent posture and only occasionally 
dropped a shoulder with a beat. He was like 
a cross between Charlie Watts and Levon 
Helms, only much more fun to watch. His 
arms seem to sway in slow motion as he 
made these deliberate sweeping arcs for 
cymbal strikes. He was like watching a well-
trained dancer, never rushed, never erratic, 
just constant smooth and effortless motion.
It has been decades since I have watched a 
band where the drummer commanded my at-
tention like this and that was Emerson Lake 
and Palmer in 1975. Of course, with a blues 
band, Mike’s kit was nothing at all like the 
percussion rig that Carl Palmer played, yet 
Mike captivated my attention without all the 
actual bells, whistles, and giant gongs. 
I was motivated by his performance and just 

by watching him, I felt the need to work 
toward becoming a better player and a better 
performer. I was watching someone who 
was immersed in each beat of each song.
When I got back to Ohio, I took the time to 
look Mike up on the internet and yes, as was 
readily apparent, he had lived through some 
tough times. There were a couple newspaper 
stories about his addition to heroin and the 
toll it had taken on his life, how he had over-
come his addiction, and how he appreciated 
being alive. 
He clearly had been given a second chance 
and was enjoying life with a solemn appre-
ciation.
While it wasn’t at all what I was expecting, 
I got a real gift that night. I got to see some-
one who had suffered some serious trauma 
and, like the tree I mentioned earlier, some-
how survived and lived to become one of the 
most unique drummers I have ever seen. 
May we all be able to overcome our own 
challenges and trauma and grow to be the 
most “distinctive tree” we can be.   
See you on the trail!
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Comic book collectors, sci-fi buffs, and 
cinema enthusiasts can fly their freak flags all 
weekend long when FAN EXPO Cleveland 
lands downtown April 29 - May 1st at Hun-
tington Convention Center (Lakeside Avenue 
next to the new Hilton Hotel).
Originally launched in Chicago as “Wizard 
World,” the premiere pop culture conven-
tion continues as FAN EXPO, touring North 
American cities with a rotating roster of 
celebrity guests, all-star illustrators, tattooists, 
souvenir vendors, and cranked-up cosplayers.  
The 2022 shindig promises another slate of 
diverse, family-friendly programming. Panels 
and lectures by actors and artists, how-to 
lessons by prop makers and FX gurus, and 
costume contests (for kids and grown-ups 
alike) will augment FAN EXPO Cleveland’s 
already-tantalizing daily dockets in several 
breakout rooms.
Yes, there was a time not so long ago when 
goofball gatherings like FAN EXPO and Com-
ic-Con might’ve been deemed unhip or passé.  
But that was decades ago—before blockbust-
ers like The Batman, Spider-Man: No Way 
Home, The Avengers: Endgame, and Logan re-
kindled interest in costumed crime-fighters…
and skyrocketed the demand for Marvel and 
DC-branded clothing and collectibles. Con-
temporary cartoon junkies, movie aficionados, 
and Netflix-bingers not only don’t mind labels 
like “dweeb” or “dork”: the script has flipped, 
and those would-be insults are now worn as 
badges of pride and purpose. 
Today’s “outcasts” are those who aren’t hip 
to the latest episodes of Arrow, Gotham, Wan-
davision, Doom Patrol, Stranger Things, and 
Peacemaker. 
Like it or not, geeks like Steve Jobs and Bill 
Gates created today’s computer-connected 
world, and nerds like Elon Musk and Jeff 

 By Pete Roche

EVENT PREVIEW

Bezos continue to explore “the final frontier” 
where NASA fears (or can’t afford) to tread.  
With all due respect to Humphrey Bogart and 
Cary Grant, it’s Hollywood hunks like Chris 
Hemsworth (Thor, Avengers: Infinity War, Ex-
traction) and Jason Momoa (Aquaman, Game 
of Thrones) who pack modern theatres, inspire 
children, and charm soccer moms.
Both Hemsworth (“Thor”) and Momoa 
(“Aquaman”) were featured visitors at previous 
Cleveland expos (2015-2020). Among the 
other notable celebrities were singers (Gene 
Simmons of Kiss), soldiers (Rambo’s Graham 
McTavish), swordsmen (Hercules’ Lou Ferri-
gno, Lord of the Rings’ Sean Astin and Billy 
Boyd), space explorers (Andromeda’s Kevin 
Sorbo, Star Trek’s Brent Spiner, Doctor Who’s 
Matt Smith), supervillains (Captain America: 
Civil War’s Frank Grillo), streetfighters (The 
Warriors’ James Remar), and serial killers (A 
Nightmare on Elm Street’s Robert Englund).  
But FAN EXPO is no boys club: the conven-
tion always hosts plenty of gal guests, too 
(Nichelle Nichols, Karen Gillen, Chloe Ben-
nett, etc.). In fact, there are ample attractions 
and activities to cater to folks from all walks of 
life. That diversity—and inclusivity—is part of 
the excitement. 
The FAN EXPO Cleveland 2022 lineup boasts 
William Shatner (Star Trek’s Captain Kirk), 
John de Lancie (Star Trek: The Next Genera-
tion’s “Q”), Michael Rooker (Guardians of the 
Galaxy, The Walking Dead), Mark Sheppard 
(Supernatural), Ron Perlman (Sons of Anarchy, 
Hellboy, Alien Resurrection), Theo Rossi (Sons 
of Anarchy, Luke Cage), and Katie Sackhoff 
(The Mandalorian, Battlestar Galactica).  
Director / author Kevin Smith (“Silent Bob,” 
Dogma, Mallrats) will also be on site with 
Clerks costars Jason Mewes, Trevor Fehrman, 
Jeff Anderson, and Brian O’Halloran.

Day and week-
end-long passes 
for FAN EXPO 
Cleveland are 
available now at 
https://fanex-
pohq.com/fan-
expocleveland , 
with prices rang-
ing from $29 for a 
single adult Friday 
pass to $99 for a 
Saturday pass for 
a family of four 
(with two kids 
under age 17).  
Weekend-long 
VIP passes go for 
$100-299, and 
include souve-
nir shirts, lanyards, 
lithographs, Mickey 
Mouse art pieces, and 
other swag—not least 
of which is priority ac-
cess to (and seating at) 
breakout events. Kids 
under age 6 are free.
Photo ops and 
autographs with the 
above-listed celebrities 
can be booked online 
at https://fanexpohq.
com/fanexpocleve-
land.  Dates and times 
vary.  In past years, 
prices for autographs started at $25, while 
photo ops ranging from $50-200.     
Legendary comic book writers and artists 
(Jonathan Glapion, Michael Golden, Mike 
Grell, Ariel Diaz, Pat Broderick, Tony Harris, 
etc.) will be available to sell, sign, and so-
cialize.  You can also meet some of the voice 
actors from your favorite animated T.V. shows 
(Demon Slayer, Futurama, Dragon Ball Z, My 
Hero Academia, etc.).
Cleveland conventioneers know the drill: sea-
soned wristband-buyers love going undercover 
as goblins, gladiators, Go-Bots, and Gamor-
rean guards—and taking pictures with other 
patrons masquerading as Vikings, Vulcans, 
and Voltron.  Knock yourself out!  Pose with 
companion cosplayers, share gaming secrets 
with fellow Fortnite and Grand Theft Auto ad-
dicts, or cross proton streams with likeminded 
Ghostbusters.  Ever wanted to get behind the 
wheel of a Batmobile, take a jaunt in a Jurassic 
Park jeep, or ride shotgun in a Back to the 
Future DeLorean?  Fire up your flux capacitor. 
FAN EXPO Cleveland’s got your fix.  
The only thing that might top the sightsee-
ing will be the shopping.  With hundreds of 
vendors hawking toys, T-shirts, comics, trading 
cards, memorabilia, movie posters, and props, 
you’re sure to find that MacGuffin you’ve been 

craving since 1982. In the market for a new 
lightsaber or Lament Configuration puzzle 
box?  No problem! Need a replica Mordor 
ring, a Space: 1999 stun gun, Boba Fett hel-
met, Enterprise tricorder, or Captain America 
shield?  
You’ll find your movie booty faster than you 
can say Buckaroo Bonzai.
So, raid your piggy bank: FAN EXPO 
Cleveland may trade on nostalgia, but you’ll 
experience the now of pop culture…and make 
memories that’ll last a lifetime.  
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Westside Steve Simmons!
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Saturday,
April 30: 
Firehouse

Grill
Malvern, Ohio

7:30 PM

 By Westside Steve Simmons

MOVIE REVIEWS

The Lost City
Paramount | PG-13 | 112 min
Okay, I knew better, I really did. I select movies 
to review for various reasons at various times, 
one of which is impressive box office num-
bers. As of this writing, an action / adventure / 
romance / comedy, THE LOST CITY, starring 
Channing Tatum and Sandra Bullock, is Numero 
Uno with moviegoers around the world. Don’t 
get me wrong. I really don’t think that public 
opinion has any correlation whatsoever with the 
quality of a motion picture, far from it, but nei-
ther do I think that pure snobbery is appropriate 
either, and at the end of the day what you enjoy 
is the most important factor there is.  
Sandra Bullock has always been among the 
names mentioned when it comes to America’s 
sweetheart, as well as having won a Best Actress 
Academy Award. I don’t think I’m going out 
on a limb by predicting that she won’t win one 
for this stinker. Tatum, on the other hand, was 
probably at the top of his acting game in the 
Mountain Dew ads.
The plot is a typical chick flick situation 
in which polar opposites are thrown into a 
dangerous situation, learn to truly appreciate 
each other, and wind up falling in love. Here, 
Bullock is the reclusive and bitter romance 
novelist Loretta Sage who, since the death of her 
husband years ago, seems to actually resent the 
popularity of her books.  To make matters worse, 
Alan, the Fabio-type male model who portrays 
Dash, her leading man on the cover of her books 
(Tatum) has grown just as popular so the two are 
forced to suffer through a series of book tours 
for every novel.   For some inexplicable reason, 
a nasty little bad guy (Daniel Radcliffe) has 
decided there is actually a key to a lost treasure 
hidden in one of her books. He kidnaps Alan 
and Loretta and takes them to a remote spot in 
South America where he forces them to find the 
spot where the treasure is hidden.   Meanwhile, 
her publicist Beth (Da ‘Vine Joy Randolph), a 
fat sassy black woman, follows them to South 
America to attempt a rescue, and to supply yet 
more non-funny comic relief. 
Yes, I know even with the suspension of reality 

Morbius
Sony | PG-13 | 104 min
First the good news. If you are a fan of Chan-
ning Tatum or Sandra Bullock, THE LOST 
CITY is no longer the worst movie I’ve seen 
in a year. That honor, such as it is, goes to 
Jared Leto starring in Marvel’s MORBIUS. 
Sometimes a new release comes into play 
when I’m picking movies for the month and 
this one just came out. That means I didn’t 
bother looking at the ins and outs, beside the 
fact that Leto’s and Michael Keaton’s names 
appeared in the cast. For the most part, I love 
Keaton and Leto has proved to be very good, 
if maybe a little bit creepy, in a good many 
roles. Had I known this was a lame vampire 
yarn lifted from the pages of Marvel Comics, 
I may have had second thoughts but who 
knows? Honest-to-Pete gang, I knew this 
movie was a turd before three minutes had 
passed, and that was just the teaser. 
Flashback years ago to a children’s sana-

necessary in any movie, that’s just ridiculously 
unbelievable. The dialog, the plot, and the acting 
are among the worst I’ve seen in a good many 
years. The slapstick comedy falls flat across-
the-board but wait…  Now for the saving grace 
which, is kind of funny. There is a scene in 
which Alan confronts Loretta about her terrible 
attitude about the books she has written. How 
can she possibly be so embarrassed by some-
thing that’s brought so much joy and happiness 
to others? A couple of rows behind me at the 
Cinemark Bistro there was a group of women 
laughing their asses off at every single joke and 
comedic scene in the movie.   I thought to my-
self “what the hell.” Even if I hated every single 
minute of this dog there are people out there 
who actually loved it.  I guess that’s why it’s of-
ten a bad idea to take the word of somebody that 
gets paid to bitch about movies.  So, whatever 
gets you through the day, right folks? Anyway, I 
still think it sucks but instead of an F I’m going 
to give it a…
D-
WSS

torium in Greece. It specializes in children 
with a rare and crippling blood disorder that 
results in constant pain and three daily blood 
transfusions. The Morbius brothers, Mike and 
Milo, are patients there, realizing there’s no 
real help in sight. As it turned out, Michael 
appears to have a genius IQ and goes away to 
college in the United States vowing to find a 
cure and come back and save his brother.  He 
graduates at the age of 19 with a doctorate 
and goes on to win a Nobel Prize for his work 
with artificial blood. The good news is that, 
through his research, he finds a treatment; the 
bad news is that it turns him into a vampire. 
Damn those side effects.  Through self-exper-
imentation Michael is doomed to be addicted 
to the artificial blood he’s created to keep 
his body from falling apart. It also gives him 
super strength, vision, senses, you name it. 
Brother Milo will eventually beseech him to 
give him the same treatment but Michael re-
fuses, wishing to save his brother from being 
turned into the monster he sees in himself. 
Dozens of people are turning up dead with the 
blood drained from them and the authorities 
start to suspect Michael is at the root of it. 
Self-loathing sets in as he fears these people 
must be his victims because of the blackouts. 
But wait; if Michael survives only by drinking 
the artificial blood, who is out there killing 
people for real blood?
It’s hard to describe with a quick summary 
just how bad this movie is. As you know, I 
never read reviews before I see a movie and 
make up my mind, but I just checked back 
and Rotten Tomatoes, love them or not, gave 
MORBIUS a 15. Which, frankly, might have 
been generous. Continuity is horrible as the 
fake blood only keeps Michael normal for 
a few hours and that diminishes with every 
dose. You can’t really tell because his face 
goes from monster to normal to sick seem-
ingly at random. The dialogue isn’t very well 
written and is made worse by the overacting 
no doubt demanded by the director.  I mean  
these guys are real actors, not underwear mod-
els. Speaking of budget, which we weren’t 
but why not, it seems the producers had 
enough money for one special effect, kind of 
a shimmering smokey glow surrounding the 
characters as they fly through a shimmering 
surrealistic city. Like a fifteen-year-old guitar 
player with only one effects pedal, they use it 
all the time. To further piss me off I spent the 
entire movie searching for Michael Keaton. 
He doesn’t show up until after the credits. 
Apparently, this is some stupid tie-in to an 
upcoming Spider-Man movie. Now I’m pissed 
off as well as bored. Anyway, like I said in 
THE LOST CITY review, to each his own but 
really folks, this one sucks.
F
WSS
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Oscars
Not a great deal to say about the Oscar pre-
sentation. It’s just about impossible to get an 
accurate prediction a month before the show 
because there are too many variables. Next 
year I’ll post them a day before the event 
online.
About a week before the presentation, I 
noticed all the momentum was going toward 
CODA. I can’t really take anything in a 
foreign language or with subtitles seriously, 
so I never saw it. Still, the Oscars shouldn’t 
be about inclusion or diversity or participation 
awards and I’m disappointed that some really 
great movies, including WEST SIDE STORY, 
NIGHTMARE ALLEY, and TICK TICK . . . 
BOOM, were overlooked. I’m also disgusted 
that out of five Best Actor nominees, it was 
Will Smith who took home the gold for a role 
that shouldn’t have even been nominated.  The 
other four represented some truly outstanding 
performances, and it sucks that the overriding 
story is the fact that Smith is not only a bad 
actor but also a punk.  I do hate to see the 
devolution of the awards but life goes on.  At 
least there are still people out there doing 
excellent work even if we as viewers have to 
dig through the trash to find it.
WSS 

The Outfit 
Focus | R | 106 min
I do love movies about gangsters, film noir, and 
period pieces set in the late forties or early fifties, 
THE OUTFIT checked all three of those boxes 
and did so without many of the clichés, or even 
expected plot devices, of the genre. I don’t sup-
pose there’s much use for a spoiler alert because 
at the end of the day I don’t think anybody really 
knew what was going on to begin with.
Once a well-respected cutter in London’s 
fabulous Savile Row, Leonard (Mark Ryland) 
now owns a shop in a rough corner of Chicago. 
A cutter, he explains, is not a tailor but rather 
someone higher in the clothes-making hierarchy. 
His clients are members of the Mob, mostly 
because in this part of town they are the only 
ones who can afford fine clothing. Beyond a 
professional relationship, he also takes a See No 
Evil Hear No Evil attitude and allows the mugs 
to use his store as a drop-off and pick-up point 
for envelopes full of money. Well, probably full 

of money. There will also be an occasional parcel 
with an odd symbol that will turn out to be a tape 
or recording meant to incriminate some members 
of the Boyle mob or their rivals, the La Fontains.  
We are never exactly sure what the differences 
are between the two groups or exactly who stand 
to be hurt, though it doesn’t really matter. What 
matters is that the old man Boyle’s son Richie 
(Dylan O’Brien), the heir to the criminal empire, 
doesn’t really seem up to the job. 
His overseer is the boss’s right-hand man Francis 
(Johnny Flynn), who has aspirations of moving 
up the ladder himself.  One of the reasons Richie 
is suspected of being a loose cannon is his rela-
tionship with Mable Leonard’s shop assistant and 
daughter figure played by Zoey Deutsch, who 
longs to seek excitement in other parts of the 
world far, from this run-down corner of Chicago.  
Often confusing but always intriguing, the story 
crawls along without really giving an idea who 
the good guys, the bad guys, or the rats might be. 
Or, more importantly, who Leonard really is, and 
was. Though expenses were kept to a minimum 
by a small scope of the office, the back room, 
and the side room, the film still looks great in a 
dark and subdued way.  And as always, top notch 
acting is not something you can purchase, unlike 
extravagant sets and special effects. Without 
giving away the ending, intrigue and uncertainty 
certainly rule the climax but in a positive way.  
Just be prepared for something a little bit out of 
the ordinary.
B-
WSS

 Yellowstone - Season 4 
1883
Paramount - four seasons
When it comes to cable series, I don’t like to 
give out spoilers, such as a huge upcoming 
character change or early cancelation, unless 
it’s going to totally derail the show, in which 
case you might not even want to start.  An 
example would be Bloodline that Netflix 
pulled the plug on prematurely, leaving the 
audience to dangle. The X factor in Yellow-
stone is whether or not mega star Kevin 
Costner would ride things out or leave after 
a few seasons. I’m not sure what will happen 
after Season 4 but so far, he’s still there and 
better than ever. For those of you considering 
starting the Yellowstone series, it gets better 
every year, trust me.  Actually, I wish I’d wait-
ed to start watching the series because I hate 
waiting a year between seasons to follow the 
new western Godfather. 
If you are like me and were intrigued by 
1883 identified as a prequel to Yellowstone, 
there’s not much of a spoiler here but maybe 
something of a heads up. If you are expecting 
fast-paced action and plot development as in 
Yellowstone I think you will be disappointed. 
1883 is the story of a group of German settlers 
among others who have hired some ex-army 
officers to lead them from Texas to the Oregon 
Trail. It’s hard to imagine the hardship the 
settlers faced on such a long and arduous 
journey across deserts, over rivers, dealing 
with bandits, wild creatures, terrible weather, 
famine, disease, robbers, Indians; you name 
it. Now imagine you are traveling under these 
dire conditions nearly 2,000 miles at the aver-
age pace of a covered wagon, between 8 and 
20 miles a day. 
The impressive aspects of 1883 are obvi-
ous - gorgeous scenery worthy of a National 
Geographic special. Also, the cast is, by and 
large, excellent, led by America’s premier 
cowboy actor, Sam Elliott. It also includes 
Tim McGraw and Faith Hill as the grand-
parents of modern-day Yellowstone rancher, 
John Dutton. The pacing, on the other hand, is 
painfully slow but can be excused by the fact 
that this is a realistic (possibly too realistic) 
depiction of the road west. It is often interest-
ing and sometimes riveting as it seems we are 
looking directly into history. The downside? 
Somebody in the front office is enamored with 
Isabel May, who plays Elsa, daughter of the 
Duttons, because, as the show’s narrator and a 
focal point, she has at least one embarrassing 
soliloquy in every episode, which sometimes 

makes it hard to take the rest of the show 
seriously.  Her character comes off as a ditzy 
Valley Girl and, to make matters worse, she’s 
not very good, sticking out from the rest like a 
sore thumb.   Still, everything considered, the 
good outweighs the bad. Because of the time 
frame I wouldn’t expect there to be a season 
2 but who knows?   If 1883 makes enough 
money, I suppose they could squeeze another 
season featuring John Dutton’s father, a young 
boy in this series, but I’m not sure how they 
would make the age difference work. As 
always, profit will rule the day. Still, with the 
upside of the scenery and the history and the 
downside (Elsa’s vapid ramblings) I guess for 
me it balances up to a…
C+
WSS
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Under the Sky
The Rick Ray Band
COVID 
lockdown was 
looong, but 
Perry Town-
ship guitar 
titan (and 
North Coast 
Voice cartoon-
ist) Rick Ray 
is back with 
his 36th (!) 
Neurosis Records release, Under the Sky.
Having logged decades on the club circuit 
opening for guitar heroes such as Rob-
in Trower, Steve Morse, Uli Roth, Allan 
Holdsworth, Michael Schenker, and Gary 
Hoey, Ray has honed his six-string skills to 
a similarly-impressive virtuosic sheen—ren-
dering him capable of tapping out arpeggios, 
working over his whammy bar, spewing 
machinegun solos, and skipping strings in 
exotic scales and modes. Shades of Blue 
Oyster Cult, Rush, and Frank Zappa abound, 
what with the Band’s busy arrangements and 
breakneck tempo changes providing challeng-
ing terrain for the high-caliber instrumental 
interludes and outro solos.      
“And now for another regulation-compliant 
alternative time signature!” announce the 
guys late in the program. 
Rick isn’t seated alone on the Badass Moun-
tain throne: His compatriots bring equal fun 
and flair to the proceedings: Joined by bassist 
Dave “Shaggy” Snodgrass, drummer Kip 
Volans, and reed / wind player Rick “Sarge” 
Schultz, Ray barrels through a baker’s dozen 
of ditties about airplane crashes (“1974”); 
concert snobs (“The Note Police”); prisoners, 
cast-outs, and other quarantines reentering so-
ciety (“It’s Been a While”); and mutated chro-
mosomes (“Manipulated DNA,” reworked 
from an earlier Rick Ray album).  More sensi-
tive lyrical topics include mortality (“Absent 
Friends”) and drug addiction (“Casualty”).  
Throughout, Schultz huffs and howls on 
horns, both offsetting and augmenting Ray’s 
own buzz-saw riffs and wicked-fast licks with 
jazzy Eastern (and Indian) flourishes while 
Snodgrass and Volans conjure their rhythmic 
thunder.  One of our favorite entries is the 
crime noir narrative “Best from Afar,” where-
in in a shady stranger returns “from an illicit 
trip to Morocco” to guzzle champagne…and 

sell NFL football teams. 
“Modern life ain’t bad,” posits the quirky 
café visitor.  “You just need a plane…and no 
principles!”
Special guest keyboardist Sam Guinta casts 
prog-rock spells on “Lost in The Fog” and 
“Wherever I’ll Be,” tipping his hat to John 
Lord (Deep Purple) and Tony Banks (Genesis) 
with his vintage analog synth sounds.  The 
latter track contains the verse that gives the 
album its title. 
Under the Sky comes bundled with a second 
CD of the guys performing last July to an 
enthused crowd, Live at East Shore Park.   
Recorded by Kent Stage tech (and Refried 
Audio engineer) Wyatt Tharp and mixed by 
maestro Rick himself, the disc captures Ray 
and company barnstorming through the title 
tracks for recent albums Killing Time (2017) 
and Acrylic Charlie (2020) alongside other 
nuggets from Dark Matter Halo (2019) (“So-
ciety of Strangers,” “48 Hour Day,” “As the 
Room Went Dark”).   
The Rick Ray Band will play The Winchester 
Tavern in Lakewood on Saturday, April 9.  
Tickets (only $10) on sale now at www.
ticketweb.com 

The Elephants of Mars
Joe Satriani
It’s still safe 
to go Surfing 
With the Alien.
Guitar wizard 
Joe Satriani 
has always 
embraced 
classical 
tendencies in 
his “strange, 
beautiful 
music.”  Given that a majority of his reper-
toire consists of wordless instrumentals, it’s 
clear the San Francisco-based shredder has 
long embodied the old-school notions of form 
and structure practiced by Bach, Beethoven, 
and Tchaikovsky into high-octane albums 
like Flying in a Blue Dream, The Extremist, 
Unstoppable Momentum, and Shapeshifting, 
with only his crackling riffs, lyrical leads, 
and otherworldly tremolo twangs serving as 

motifs of verse /chorus.
On his eighteenth studio effort, The Ele-
phants of Mars, “Satch” further expands into 
symphonic-rock territory by reteaming with 
French engineer Eric Cardieux (keyboards, 
rhythm guitar) for another batch of spaced-out 
jams whose subtle techno flavorings callback 
the duo’s earlier collaborations (particular-
ly 2000’s Engines of Creation) whilst also 
heralding a new “final frontier” of fretboard 
histrionics.  It’s another bold move for the 
renaissance rocker, who’s already written 
his, released a USB-box set shaped like his 
skull (The Chrome Dome), and burst out of 
his COVID cocoon with an art exhibit of his 
extra-planetary illustrations and paintings. 
Accompanying the Ibanez-torturing Extremist 
this time out are monster drummer Kenny 
Aranoff (John Mellencamp, John Fogerty, 
Chickenfoot), bassist Bryan Beller (Aristo-
cats, Dethklok), and Australian keyboard-
ist Rai “Sun Rai” Thistlethwayte (Thirsty 
Merc)—all of who contributed their parts 
remotely in lieu of pandemic protocol.  Nash-
ville guitarist Ned Evett also joins in with 
spoken word on “Through a Mother’s Day 
Darkly,” a dramatic cinema-like score that 
chronicles the plight of temporally-misplaced 
protagonist Satchel Walker in the Satriani-in-
spired comic book Crystal Planet.    
Vast-sounding single “Sahara” packs aerobic 
grooves and synthesizer sparkle behind Joe’s 
rapid-fire riffing.  Lonesome “Faceless” 
blends plaintive piano with Joe’s blues notes.  
The pachyderm-portly title track envisag-
es a herd’s worth of stomping hooves and 
swinging trunks on the red planet. Conversely, 
“Sailing the Seas of Ganymede” navigates 
the oceans and ice floes that lay beneath the 
surface of Jupiter’s massive moon.
Lightning legato, hypersonic scales, and 
pugnacious pick scrapes pepper the summery 
“Blue Foot Groovy” and spring-loaded “Ten-
sion and Release.”  Satriani salutes acid-test 
author Aldous Huxley (Brave New World) on 
the handclap ‘n’ castanets-sprinkled “Doors 
of Perception.”  The life-affirming “Pumpin’” 
benefits from a warbling, Joe Zawinul (Weath-
er Report) inspired synth solo, while trippy 
“Night Scene” flickers and flutters like a 
strobe.  Clocking in over six minutes, “Dance 
of the Spores” boasts violin-like string stabs 
and big beats that mimic a giant’s footfalls.  
Easygoing “22 Memory Lane” and somber 
“Desolation” close out the disc more quietly, 
the pyrotechnics ceased. 
Satriani brings his Fall 2022 Earth Tour to the 
Canton Palace on October 16 and the MGM 
in Northfield on October 21.  The musicians 
on the new album will comprise the backing 
band.

Songs from the River 
Wind
Eliza Gilkyson
Balancing per-
sonal intimacy 
with social 
awareness is 
nothing new to 
Eliza Gilkyson.  
Born into 
a musical 
family (whose 
patriarch wrote 
memorable 
movie tunes 
like “Bare Necessities” for Disney), Eliza spent 
the summer of love demoing songs for her 
debut album.  Then she backpedaled, retreating 
from the business to raise a family between 
sporadic albums.  But the Americana angel 
returned to the “Beauty Way” at the turn of 
the century, touring well-received efforts like 
Lost and Found (2002), Paradise Hotel (2005), 
Roses at the End of Time (2005), and Secularia 
(2018).  She picked a few bones with the Bush 
administration (“Man of God”), offered support 
to victims of hurricanes and earthquakes 
(“Requiem”), and kept a watchful eye on her 
own carbon footprint.  Her last release, 2020, 
was a call-to-action against racism and political 
division.  
But the guitar-plucking cowgirl underwent a 
few major life changes during lockdown, not 
the least of which was uprooting from her 
longtime digs in Austin, Texas to relocate to the 
pueblo town of Tao, New Mexico.  There, in 
the shadow of the majestic Sangre de Cristos 
mountain, Gilkyson regained her appreciation 
for the history (and geography) of the Old 
West—and revisited a few ghosts from her own 
past.
Her new album (and first on the Howlin’ Dog 
imprint), Songs from the River Wind, is a set of 
musical postcards that document her midlife 
negotiations with Mother Nature and Father 
Time.  Backed by The Rifters’ singers Rod 
Taylor, Jim Bradley, and (producer / multi-in-
strumentalist) Don Richmond, Gilkyson cuts 
loose on thirteen country and folk-flavored 
tracks whose picturesque lyrics chronicle life 
and love out where the buffalo roam.  
Eliza reimagines (and feminizes) the tradi-
tional “Wanderin’” with a few extra verses 
about traveling as a minstrel “from brothel to 
the badlands.”  A couple cowboys tempt her 
to settle down, but she rebuffs their amorous 
advances to continue singing like her daddy 
did.  Gilkyson also reworks “Buffalo Gals” 
into a feisty redux that invites the “pony boys” 
to kick up their heels at the designated Wind 
River rendezvous—where spurs jangle and 
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sparks fly by as everyone dances by the light of 
the moon. 
Rodeo guys and ranch gals contemplate 
change—and permanence—on “Farthest End,” 
and wonder why their hearts still cry.  “Col-
orado Trail” finds a sassy lassie ditching her 
beau, but the banjo-powered “Charlie Moore” 
sees another woman longing for the spiritual 
guidance of her old Indian tracker friend.  The 
sage-scented, whistle-slathered “Don’t Stop 
Lovin’ Me” takes a more conventional ap-
proach to envy, desire…and complacence.
Richmond’s arsenal of basses, fiddles, and do-
bros add tasty Tex-Mex spices to Eliza’s cow-
girl odes to the landscape: “Before the Great 
River Was Tamed” bemoans the reservoirs 
and ditches subduing the Rio Grande; “Wind 
River and You” likens a lover’s purity to spring 
water (“my heart has been lassoed”); giddy 
“Hill Behind this Town” imagines campfires 
by twilight; the Hugh Prestwood-co-penned 
“Bristlecone Pine” praises the resilience of a 
twisted old tree that was “already a thousand 
years old when Jesus was gathering lambs 
for his fold;” John Gorka lends a few lines to 
wistful tour book “At the Foot of the Moun-
tain;” and Heather McRae’s dulcimer-drenched 
“Taosena Lullaby” envisions cottonwood 
plumes swaying to the choir of crickets and 
coyotes.  River Wind guests also include John 
Egenes (autoharp), Kim Warner (mandolin), 
and Warren Hood (fiddle).   
But Gilkyson’s nightingale voice is the com-
mon thread, a silky cipher wafting over chords 
and cadences at sunset.  The album makes a 
perfect companion for long drives, backwoods 
hikes, and cocktail hours on patio or porch.   

Totally…..
Stoner
Former Kyuss 
guitarist 
Brant Bjork 
(Fu Manchu) 
and bassist 
Nick Oliveri 
(Queens of the 
Stone Age) 
still crank out 
the same glori-
ous Paleolithic 
desert rock they did in the ‘90s.  It’s just that 
the Mohave madmen now do business—with 
drummer Ryan Gut—as Stoner (umlauted “o”, 
thank you very much). 
Fresh from a road jaunt with Maryland head-
bangers Clutch, the dudes teamed with Ital-
ian-based record label Heavy Psych Sounds 
to issue their second Stoner studio effort—the 
cannabis-scented, Coors-saturated Totally….
Here, the denim-clad brochachos channel 
their fondness for ‘70s and ‘80s pioneers 
Kiss, Misfits, Black Flag, and The Stooges 
into eight cudgel-raising anthems devoted 
to the many joys of unemployment, and the 
camaraderie of late night soirees over seeds 
and suds.  The disc plays out like a weekend 
bacchanalia in the great outdoors, with a cou-
ple of the jams surpassing the seven-minute 
mark.  We also detected a bit of Steppenwolf 
and MC5—and no small quantity of Para-
noid-era Black Sabbath—coarsening through 
the Stoner DNA.  
Responsible messages?  Naw.  Fun?  Total-
ly…..
Gargantuan guitars wail and overdriven, 
fuzz-fueled bass growls on cuts like “Party 
March,” “Stoner Theme,” “A Million Beers,” 
“Driving Miss Lazy,” and “Turn It Around 
Now,” with Bjork and Oliveri swapping (or 
sharing) vocal duties on percussion-powered 
excursions through ghost towns (“Spacedude 
and The Burn”) and lush glens (“Strawberry 
Creek”), where the fragrance of fresh pines 
brings peace of mind.  Special guest Stoners 
include “Godfather of Desert Rock” Mario 
Lalli (Yawning Man, Dead Issue) and Greg 
Hetson (Circle Jerks, Bad Religion), who keep 
the six-strings squawking and the wah-wahs 
talking.  The measures are particularly invig-
orating when the singing stops and the lads let 
loose on their respective instruments, battling 
it out for space in the stereoscope over Rut’s 
boulder-bustin’ rhythms.  
“Your dreams are your wings,” assert the 
beer-drenched, pharmaceutically-spiritualized 
trio on closing cut “Great American Sage.”
“Tell all the world…every boy and girl.”

Natura
Drum & Lace
Italian-bred 
/ L.A.-based 
musician Sofia 
degli Alessan-
dri-Hultquist 
has already is-
sued a couple 
Eps (Further, 
Midnight Ros-
es) of ambient 
music on her 
husband Ian’s 
(ex-Passion Pit) Little Twig Records.  Now 
the angel of electronica better known as Drum 
& Lace is venturing out on her first full-length 
album of (largely) instrumental drone-trance.
Issued on Indianapolis label Past Inside the 
Present, Natura finds Hultquist weaving 
chamber instrumentals, synthesizers, and sam-
pled field recordings into ten ethereal tracks 
ready-made for sleep, yoga, massage, relax-
ation, and reflection.  Hultquist has already 
established herself as the go-to-gal for magnif-
icent mood and background music, with her 
ear-candy compositions finding homes at 

art exhibits and fashion shows, and featured 
in popular programming on NBC  (Good 
Girls), Netflix, Amazon Prime, and Apple +. 
Natura ups the ante by juxtaposing seemingly 
disparate sounds (artificial / mechanical verses 
organic / flora-and-fauna) within the confines 
of minutes-long meditations like “Creatura,” 
“Waxing Crescent,” and “Praisiano,” and with 
some pleasant participation from Tomaga / 
Vanishing Twin percussionist Valentina Ma-
galetti (“Plantae”) and the London Contempo-
rary Orchestra (“Moss,” “Canary”).   
Borrowing loosely from movie soundscape 
auteurs like Popol Vuh and Tangerine Dream, 
Hultquist sets plaintive piano, string, and 
woodwind melodies to light, easygoing pulses 
(“Sirens”) and drum loops (“Oe,” “Armatu-
ra”) to create contemplative bytes suitable for 
playing in the background while you water 
your plants, wash the dishes, or (ahem) busy 
yourself in the bedroom.  We think we even 
heard clips of church bells, wind chimes, and 
chair squeaks mingling with indistinct vocal-
izations in Hultquist’s aural oases.      

Fierce Bliss
Ann Wilson
We thought 
Heart vocalist 
Ann Wilson 
might return 
to soft-rock 
and acoustic 
ballads follow-
ing her 2018 
homage to 
singers passed, 
Immortal.  
We’re pleased to stand corrected by Fierce 
Bliss—Wilson’s punchy new studio set of am-
bitious originals and gloriously cacophonous, 
guitar-laden covers recorded during lockdown 
with ace sessions musicians (including Cleve-
land’s own Tom Bukovac) in historic studios 
in Alabama (Muscle Shoals) and Tennessee 
(Sound Stage).  The Seattle singer may be 
decades past her Dog and Butterfly days, 
but there’s no mistaking that this is the same 
amazingly-undiminished operatic voice that 
gave the world “Magic Man,” “Barracuda” 
and “Crazy On You.” 
Heavy, hooky opener “Greed” addresses 
the double-edge sword of celebrity status, 
while the mystical “Black Wing” contem-
plates free-spiritedness and philanthropy in a 
world gone mad.  “Fighten’ for Life” tracks a 
hermetic soothsayer who rebuffs consumerism 
and conformity in his quest to fill every living 
minute with substantive meaning.  Nods to 
Zeppelin, Hendrix, and The Doors continue 
on Ann’s tear-jerking rendition of Queen clas-
sic “Love of My Life” (with Vince Gill) and 
the acoustic kiss-off “As the World Turns.”  
“A Moment in Heaven” details the top-
sy-turvy life of an entertainer who is rewarded 
for her chart success—only to be cajoled into 

Collaborations
Oliver Wakeman
Now’s your 
chance to 
catch up with 
the goings-on 
on Oliver 
Wakeman, 
eldest son 
of keyboard 
virtuoso Rick 
Wakeman: 
Collaborations 
assembles two 
newly-remastered studio albums from Oliver, 
along with a live set that showcases his own 
synth skills from the past decade.
Recorded twenty years ago with Yes guitarist 
Steve Howe (appearing on 11 of its 13 cuts), 
The 3 Ages of Magick is a blazing prog-
rock instrumental bonanza loosely based on 
English mythology (“The Forgotten King,” 
“Whale’s Last Dance,” “Flight of the Con-
dor,” “The Enchanter.”  The bagpipe, flute, 
and violin-anointed reissue boasts three re-
cordings not available on the original release 
(“The Faerie Ring,” “Hit ‘n’ Myth,” “Dream 
Weaver”).  
Collaboration’s second entry is Ravens & 
Lullabies, a 2011 disc Oliver recorded with 
another six-string sensation—Gordon Gil-
trap—and which features guest vocals by Paul 
Manzi (of Sweet) on lead-off track “Money-
facturing” and Benoit David (who served in 
Yes with Wakeman 2008-2011) on “From the 
Turn of a Card.”  Highlights include the sweet 
“Fiona’s Smile,” adventurous “Anyone Can 
Fly,” amorous “Mayfair Kiss,” and melan-
choly ten-minute opus “Is This the Last Song 
I Write?”  Disc three From a Stage (the title 
a nod to Oliver’s Yes project From a Page) is 
a recently discovered multitrack recording of 
a holiday concert Oliver and Giltrap co-head-
lined in 2013.  

repeating the process.
“Hollywood be thy name,” sings Wilson, 
reworking a line from “The Lord’s Prayer” to 
capture the singer’s sense of whiplash from 
riding the roller coaster of fortune and fame.   
Guitar gunslinger Kenny Wayne Shepherd 
lends his phenomenal fretboard skills on 
Wilson’s raucous romps through Euryth-
mics’ “Missionary Man” and Robin Trower’s 
“Bridge of Sighs.” And on the gutsy “Glad-
iator” and swampy slow-burner “Angels’s 
Blues” Wilson effectively becomes the 
frontwoman for Gov’t Mule, with guitarist 
Warren Haynes, drummer Matt Abts, and 
bassist Jorgan Carlsson leading the incendiary 
instrumental charge.    
Underscoring Wilson’s colorful musical 
makeover is the bright, azure / indigo macaw 
cover art, courtesy of legendary painter Roger 
Dean (Yes, Asia, Uriah Heep).



Rally Fundraiser for Ross Dorrell
Save the date: Saturday, May 7, 6PM – Midnight 
Local bass player and friend to many suffered a stroke in June of 
2021. He has had a long road trying to recover and has incurred 
much medical debt along the way. So please come out and help 
raise money to support Ross’s Recovery and join in on a toast to 
Ross’s 60th Birthday at midnight.
The event will be held at Jewel’s Dance Hall 1770 Mill St. Austin-
burg, Oh
Music By: Mmad, Burnt Valves, Andy’s Last Band
Being surrounded by Ross’s family and friends while dancing on an 
incredible dance floor to music from Ross’s music friends is sure to 
be an added bonus.
There will be Chinese Auction items and a 50/50 raffle.
Door Donation: $10/person Plus a portion of all food sales will be donated to Ross.
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Complete Family & Cosmetic Dentistry

NEW PATIENTS & EMERGENCIES WELCOME

Fortney Dental Group
299 South Broadway • Geneva, OH 44041

440-466-2721
Hours by appointment including evenings & Saturdays • Serving Ashtabula, Lake and Geauga Counties

www.fortneydental.com

Preventative Services: Hygiene Therapy
Periodontal Screenings & Maintenance | Oral Cancer Screening

Technology: CEREC – One visit crowns

Cosmetic Dentistry: Porcelain Crowns and Veneers | Implants | Teeth Whitening

Other Procedures: Root Canal Therapy | Dentures | Tooth Colored Fillings
Extractions | Infections | Trauma | Denture Repairs

 
Financing:

We accept Cash, Check, Visa, MasterCard, and Discover
Financing available through third party options such as Care Credit

It’s Never Too Late
   To Have a Great Smile!

Continued From Page 5

Attention All Blues Cruiser’s!
The Cleveland Blues Society 9th Annual Blues Cruise on The Goodtime III will take place on 
Monday August 29th, 2022. We set sail promptly at 7:30 pm. Headliner this year will be local 
Tony Award Nominated Blues Siren Mary Bridget Davies. Tickets on sale soon! For more 
information check the Cleveland Blues Society website for updates and watch for more info in 
the May issue of the North Coast Voice.  www.clevelandblues.org.

erybody to enjoy! Lovers of bluegrass, old time, Irish, blues, ballads and everything in between 
are invited to participate in LEFF’s free workshops and concerts from 1 pm to 6 p.m. There is 
also plenty of opportunity for musicians to get together and jam throughout the course of the 
day.  
The event will cap off with a 7:30 p.m. evening concert featuring:
- John Doyle, Dublin-born guitarist and singer-songwriter, www.johndoylemusic.com
- Vivian Leva & Riley Calcagno, new old-fashioned music sung and played from the heart, 
www.vivandriley.com/wp
- Voices of Revelations, African-American acapella gospel quartet,
https://youtu.be/s1nN3ZthndE
- Abrepaso Flamenco, an award-winning Cleveland based flamenco company,
www.abrepaso.org
All Saturday afternoon workshops and concerts are free and open to the public. Tickets for the 
evening concert are $15 (advance) and $20 (day of show) with 12 and under free!  
The Lake Erie Folk Fest is produced by the Northeast Ohio Musical Heritage Association, a 
501(c)(3) charitable organization established to encourage the preservation and participation in 
the traditional arts.

Rick Ray cartoon
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Across
1. Drilled
6. Grade
10. Memorization by repetition
14. Speak up
15. Having a strong healthy
body
16. Peak
17. Balm
18. Preconception
19. Bill of fare
20. Slumbers
22. Stupefy
24. Moscow landmark, ___
Square
25. Fermentation sediment
27. Raise
29. In proportion
32. Couple
33. Circuit
34. Allows
36. Teem
40. Of long duration
41. Blemishes
43. Leguminous plant
44. Odes
47. Clip
48. Employed
49. Horse-drawn vehicle
51. Chose

53. Aromatic herb
57. Counterweight used to
obtain net weight
58. Beer
59. Burden
61. Let for money
65. Remain
67. Graphic symbol
69. Stage whisper
70. Story
71. Unit of area
72. Military blockade
73. Weapons
74. Tardy
75. Senior

Down
1. Foreman
2. Translucent mineral
3. Annoy
4. Enfold
5. More profound
6. Restaurant bill
7. Wading bird
8. Uplift
9. Outcome
10. Male sheep
11. Drama set to music
12. Religious doctrine
13. Ooze

21. Marine mammals
23. Reported information
26. Paces
28. Solemn pledge
29. Field sport
30. Traveled by horse
31. Expiate
33. Sever
35. Australian shorebird
37. Part of a church
38. Part of a woodwind
instrument
39. Insane
42. Lance
45. Title of a married woman
46. Storage tower
48. Implement
50. Affable
52. Wrinkle
53. Shaped and dried dough
54. Part of a church
55. Kingdom
56. Kind of evergreen plant
60. Type
62. Drew
63. Boundary
64. Cervid
66. Affirmative
68. Indicating maiden
nameSolution on page 18

AMAZON,
ARKANSAS,
COLORADO,
CONGO, DANUBE,
ELBE,
EUPHRATES,
GANGES,
HUDSON, INDUS,
JORDAN, LIMPOPO,
LOIRE, MEKONG,
MISSISSIPPI,
MISSOURI,
MURRAY,
NILE,
ORINOCO,
RHINE,
RIO GRANDE,
SEINE,
SHANNON,
THAMES,
TIBER,
TIGRIS,
VOLGA,
YANGTZE,
YUKON,
ZAMBEZI.

RIVERS
Can you find the hidden rivers? They may be horizontal,

vertical or diagonal, forwards or backwards

Listen online at gold937fm.com

Home of TED ALEXANDER’S 10,000 OLDIES SHOW
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50,000 Watts of 

Lite Mix 
from Erie to Cleveland

LISTEN LIVE AT MIX971FM.COM
OR ON ECHO, APPLE OR

ANDROID DEVICES
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